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B craree aHanmM3MpyeTCsl aBTOpCKAs IOBECTBOBATENbHAsl CTpATerus, 0OECIeYMBAOIIAs CMBICIOBOE U
cTmncTuaeckoe  equHcTBO moBectedd  O. M. ComoBa, coCTaBMBIIMX HecoOpaHHBIM 1wk «Pacckassl
MyTenecTBeHHNKa». ClenaH BbIBOA O HAIMYMHU TPOHU3BIBAIONICH BCE MPOM3BEJICHUsS LUKIA aBTOPCKOH
MO3UIINH, TIPOSBIISIOMIEICS B MONEMUYHOCTH MO OTHOIIEHUIO K POMAHTHYECKOH TPaaHIiK, B UCIOIb30BAHUH
UPOHUH, NMAPOJIMU U MHBIX CIIOCOOOB CHIDKEHMS KaHOHOB pOMaHTH3Ma. Marepuai Juis MoBecTe! LUK JaTH
noe3aka ComoBa setoM 1819 roma 3a rpaHHIly M €ro HENOCPEACTBEHHbIE HAOIIOJCHUS 3a €BPONEHCKON
xu3HbI0. [Ipon3BesieHNs CBsI3bIBAET BOEAUHO (Gurypa myremectseHHuka o Esporne. JKanp «ryremectsusy»,
MONYNAPHBIA B pycckoil sureparype pyoexa XVIII-XIX Bexos, mnepeocmsicisiercs mnucartenem: ComoB
OTKa3bIBAETCs OT TPAJAUIMOHHOIO JUIs 3TOTO BPEMEHM MPEJCTABIECHHUs O IMyTENIECTBUU KaK HACIaXJICHUH U
MOBOJIE JUISL XY/IO)KECTBEHHOrO BOIUIOIICHHUS OMOLMI CTPaHCTBYIOLIETO TIepos; IIEHHOCTb IOJ00HBIX
NIPOM3BE/ICHUH IMHCaTeNb HAXOAUT B UX MH(pOopMaTHBHOCTH. OnMpasch B nenoM Ha 1uki B. Mpsunra, Comos
CBOEOOPA3HO OCMBICIIACT €r0 X TBOPYECKU IPENOMIISET XYI0KECTBEHHbIC HAXOIKH aMEPHKAHCKOr0 IHCATes
CKBO3b CBOM 3CTeTHYecKHe B3ranpl. OH 3aMMCTBYeT y MpBUHra MOBECTBOBATENBHYIO MOAEND IMKNIA, HO, B
CBOIO OYepe/lb, HAIOJIHACT €€ HOBBIM COAEPKaHUEM, OCHOBAaHHBIM HE Ha OCBOCHUH (OJILKIOPHBIX MOTHUBOB, &
Ha Xy/0’KECTBCHHOM BOIUIOICHUHN PE3Y/IbTaTOB HAOIIOACHUH TUcaTelIs Hafl IBJICHUAMU ACHCTBUTEILHOCTH.
KiroueBble c10Ba: LMK, HECOOPAHHBII IIMKJI, TOBECTBOBATEIbHAS CTPATErus, LMKI000pasytolmii akrop,
HpoHus, aBropckas nozuius, O. M. ComoB.

BBEJEHHUE

TBopueckass mesarensHOCTh Opecta MuxaitmoBnua Comoba (1793-1833) crama
BaKHOUM YaCThIO UCTOpUKO-IUTEpaTypHoro mpoiecca 1810—1830-x romos. OH obpartuics
K IPO3aMYeCKUM JKaHpaM B IIEPHOX, KOIZJa pyccKas Ipo3a MEpeKHBaja IpoLece
(hopMHPOBaHMS 1 CTAHOBJICHUS U €II€ HE BBIILIA Ha TOT YPOBEHb, KOTOPBIH BIIOCIEICTBUN
OIIPENENNT HE TOIBKO OOIEHANOHATIBHOE, HO U MUPOBOE 3HAUCHHUE HAIlIEeH CIIOBECHOCTH.

MHorue OTed4ecTBEHHbIE JIMTEPaTYpPOBEIbl IOCBATHIM CBOM HaydHble pabOTHI
OTAENbHBIM acmekraM TBopuecTBa ComoBa. Cpenu HHX Takue MCCIEIOBATENH, Kak
B. D. Batypo, H. H. [lerpyanna, M. K. Azamosckmii, P. B. HesynroBa, b. TpyOerkoii,
3. B. Kupuntok, B.T. bazanoB, H. K. OctpoBckas. OnHako CylIeCTBYIOIIUE CTaTbU O
ComoBe mO OonbIIe 4YacTH ONHOTWUIIHBL: OCBemiaercs Oworpadwust mureparopa U
AQHAJTU3UPYIOTCSI HEKOTOpPBIE €ro MPOM3BENEHMS, B OCHOBHOM C TOYKHM 3pPEHHA HX
comepxanus. Aptopel guccepranmii  (O. b. KoctemmeBa, T. 1O. 3aiiiieBa) 3agacryro
MIPOXOJAT MUMO BaXKHEHIIINX aCIIEKTOB €ro TBOPUYECTBA.
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Takum oOpa3oMm, TBopuecTBO COMOBa HrpaeT BaKHYIO pOJNb B JIUTEPAaTypHOM
npornecce XIX Beka. be3 yicHeHHS 3HAUYMMOCTH TBOPYECKOrO HAcieAWs IHCATENs
HEBO3MOXKHO B TIIOTHOM Mepe YCTaHOBUTH OTambl W 3aKOHOMEPHOCTH Pa3BUTHUS
oreuectBeHHOW mpo3bl  1820-1830-x romoB. Takke HemocTaTOYHAas W3YyYCHHOCTD
PE3YIBTATOB TBOPYECKOTO M HAYYHOTrO TPYAa IMHUCATENS W ONPEACISIOT aKTyadbHOCTH
JAHHOTO MCCIIEOBAHMS.

Heasb padoTbl — NpOaHANM3UPOBATh SAMHCTBO MOBECTBOBATEIBHOW CTPATErHU Kak
nukioooOpasymomero ¢akropa B «Pacckazax mnyremectBeHHHKOBy . M. ComoBa,
crenuduKy XymI0KeCTBEHHOIO BOILIONICHHUS B HUX aBTOPCKOM OICHKH.

J7ist TOCTYKEHHSI TOCTABICHHOM e HE0OXOTMMO PEIINTh CICAYIOIINE 3aa4M:

1) H3YYUTh TEOPETUUCCKHUE PAOOTHI IO IPOOJIeMaM Xy I0KECTBEHHOM IIMKIIN3aluN
1 HecOOpaHHOTO IIUKJIA;

2)  BBIABUTH IMKIO0Opasyrome (akTopsl B HECOOPAaHHOM IMKIEC MOBECTEH
O. M. ComoBa «Pacckassl myTemecTBEHHUKOBY;

3) YCTaHOBUTH POJIb TIOBECTBOBATEILHOW CTpaTerud B (pOPMHUPOBAHWUU JAHHOTO
UKJIA.

OCHOBHASA YACTb

Ha cerogmsmuunii geHs mpobiieMa XyIOXKECTBEHHOTO IMKIA TPEACTaBISeT COOOU
OJTHO M3 HamOoIee aKTyaJ bHBIX HAIpPaBICHUH JTUTEPATYPOBEAUECKUX MCCIENOBAaHUN. JTO
ABIICHWE TIOJy4aeT TEOpeTHYecKoe OcMbicieHne B  paborax M. H. Jlapsuna,
JI. E. Jlsmunoii, E. A. Illparu, A. C. SAaymkesuda, JI. Saumkoro.

HawnGonee npoayKTHBHBIM JIJIsl JaHHOW paOOThI SABJSETCS CICAYIOIIee ONPEIeieHNE
nuKiaa: «9TO pAd TPOM3BEINCHHWN OJHOTO aBTOpa, OOBEAWHEHHBIX HAa OJHOM WIIH
HECKOJIBKHUX YPOBHSIX BHYTPHUTEKCTOBOW CBSI3U (CIOKCTHBIN, TEMaTHUCCKUN, UACHHBIA U
T. 1.), IOMUMO YPOBHS (POPMaJIbHBIX IPHU3HAKOB, KOTOPBIH MOXKET OTCYTCTBOBaTH» |[1,
c.21]. Tlo muenmio @. Ilmerens: «KiroueBodl OCOOCHHOCTBIO JUTEPATYPHOTO ITHKIIA
SIBIISIETCS.  CITOCOOHOCTh Ka)JIOW €ro COCTaBIsIONIeH (QYHKIIMOHHPOBATh B KadecTBE
CaMOIOCTAaTOYHOT O TTPOM3BEACHHS, HO IIPH U3BJIICUCHNHN U3 IIUKJIA OHO TEPSET YacTh CBOEH
ACTETHYECKOU 3HAUUMOCTHY [5, c. 48].

OTnenpHYI0 HAydyHYIO MPOOJIEMY TMPEACTABISIOT TaK HAa3bIBAEMBIE «HECOOpaHHBIEH
nukiel.  «HecoOpaHHBIM», WM «PEHENTUBHBIMY», IIMKJIOM HAa3bIBAIOT COBOKYITHOCTB
TEKCTOB, «HE CBEIEHHBIX aBTOPOM B EIWHYIO KOMIIO3WIIMIO, HO COCTaBISIONIMX B
YUTATENhCKOM BOCHPHUATHU ONPEHETIEHHOE CI0YKETHO-KOMIIO3UIIMOHHOE EIUHCTBO» [4,
c. 15].

Tperuit u3 meopopminenasix ukiIoB O. M. ComoBa «Pacckasbl MyTelecTBeHHUKOB
ObuT Havat B 1826 roxy. Croia BouH ClieAyIompe mpoussenenws: «BeiBeckay, «llprkas ¢
TOro cBeTay, «CTpaHHBIA MOSAMHOKY», «CTpamHblii TocThy, «Camoyouiinay, «IlouToBsii
oM B lllaro-Treeppu», «cnonuHckue ropsby. X aHanu3 mo3BosieT cieaaTh BHIBOA, YTO
B TBOpPUYECTBE THCATENd HaMe4daeTcs TEHACHIHUS CO3MaHHAA  XyJ0XKECTBEHHBIX
MIPOM3BEIICHUI Ha OCHOBE XU3HEHHBIX HAOIIOCHUH.

Mopene 1UKIa NOJICKAa3aHA KHUIMOM aMEPUKAHCKOrO pOMAaHTHKa BamumHrrona
Wpsunra «Pacckassl myremectsennukay (1824). Ckopee Bcero yxe k cepeaune 1820-x rr.
O. CoM0B UMeN BO3MOKHOCTb TO3HAKOMUTHCS C TBOPYECTBOM aMEPUKAHCKOTO POMAaHTHKA.
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EJJMHCTBO IMOBECTBOBATE/IbHOWN CTPATEIMMN B LIMKJTE MOBECTEMN O. M. COMOBA...
Mumo ero BHHMMaHUS HE MOrjaud Npoitd HU «Pun BaH Bunkib», Hu «Pacckassl
MyTelecTBeHHNKa». IMEHHO B 3TH ro/Ibl 3a IEPEBO/IBI PACCKa30B U HOBEJLT aMEPUKAHCKOTO
nucarens Oepercst A. A. becrykeB-Mapnunckuii. 1 CoMoOB, Kak aKTHBHBIA y4YacCTHHK
xypHana «CeiH OtedecTBa» W ONM3KUI mpusitens becTykeBa, 3HAKOMHUTCA C ITHMHU
[epeBOAAMH OTHUM U3 TIEPBBIX.

Martepuan ans noBecTel 1ukia ganu noesaka Comona jerom 1819 rona 3a rpanuily
W €ro HEMOCpPE/ACTBEHHbIE HAONIOJCHUSI 3a EBPOIEHCKON KHu3HBIO. [Ipom3BemeHwUs
CBSI3bIBACT BOEAMHO (QuTrypa myTeniecTBeHHnKa mo EBpomne. XKanp «myremecTBus»,
MOMyJIAPHBIA B pycckod nurTepatype pydexa XVII-XIX BekoB, mepeocMbIciseTcCs
nucatenieM: COMOB OTKa3bIBaeTcs OT TPAJUIIMOHHOTO IS 3TOT0 BPEMEHH MPeCTaBICHHS
O MYTEUIECTBUH KaK HACIAXJACHUHU U TIOBOJIE ISl XYAOKECTBEHHOTO BOILIOIIEHNUS MO
CTPaHCTBYIOIIETO T'epos; IEHHOCTh MOAOOHBIX MPOM3BENECHUHN MUCATENh HAXOAUT B UX
WH(POPMATUBHOCTH.

[Ipu BBISIBJIGHUU OCHOBaHUIA 11 00bequHeHMs ToBecTelr CoMoBa B MK «Pacckasbl
MyTEIIECTBEHHUKOB» HEOOXOAMMO TPOCIENTh, HA KAKUX MPUHIMIAX CTPOHUTCS
roBecTBOBaHUE. B 3Tol 00MacTu Takke MOXKHO YBHUJIETH OMPEIEIEHHYIO0 OOLTHOCTb.

XapakTepHOW YepTOW IMKJIA ¥ OJHUM M3 BOKHEHIIINX IIMKIIO00pa3yroIuX (paKkTopoB
aBnserca purypa pacckazunka. OHa MPOXOAWT yepe3 Bce MOBECTH IMKia. Pacckazumk —
3TO OOBIYHBIA PYCCKMHA MYTENIECTBEHHUK, W WMEHHO JTO TIO3BOJSIET UHTATEIIO
OTOXXIECTBUTHh (PUTYpPY paccKa3uWka HE MPOCTO C BBHIMBIIUIEHHBIMHA TIEPCOHAXKEM, a
HenocpencTBeHHo ¢ camuM COMOBBIM, CTpaHCTBYIOIKM 1o EBpore.

«Pacckasbl myTemecTBEHHUKOBY OTKPBIBAIOTCS MOBeCTHIO «lIpukas ¢ Toro ceera». Ee
neiicTBre pa3BopaunBaercs B ['epmaHni. ITO eAMHCTBEHHAS TIOBECTh, COOBITHS KOTOPOM
MIPOMCXONAT Ha POAWHE poMaHTH3Ma. B ocHOBHOM g mukia ComMoBa XapaKTEpHBIM
MECTOM JCUCTBHS ABITIOTCS DpaHIus U ee OKpEeCTHOCTH (B mukie VpBuHTa Bee AeiCTBIE
JIOKaJIn30BaHO Ha Oepery ManxerreHa). CBoro noe3aky CoMoB Hauan MIMEHHO ¢ ['epmanum,
3areM cienoBana PpaHIWs, T/Ie OH IPOOBUT JOJBIIE BCErO, HECKOIBKO MECALEB. JTHM
(haKTOM M MOXKET 00BSCHATHCS Tonorpadus ero MUKIiIa.

I'epoii moBectu TpakTupimk llltayd nporuButcs Opaky cBoeil mouepu MHHBI U
crynenta DpHecta ['epmana. OgHaKo eMy NMPUXOAUTCS AAaTh CBOE OIAarOCIOBEHHE TIOCIHE
MHCTHYECKOTO BMEIIATEIbCTBA B COOBITHSI HACTOSAIIETO €ro IajJeKoro MpeaKa — PeIIaps u
6apona ['eopra ¢on ['orermraydena.

Cro)keT JTOrO TpOW3BENEHHS TMOJACKa3aH peanbHbIM ciydaeM. Cam ComoB
pacckasbIBall, 9TO BO BPEMS CBOErO ITyTEHIECTBHS MO OKPECTHOCTSM | enpHOray3eHa OH
yBuZen oObsBIeHHE O mpojgake KHuUTH «3amok @pupepuxa bapbapoccer 6mm3
l'enpHOTay3€Ha, WCTOPWYECKHII poOMaH, B KOEM BBIBOAWTCS Ha CIEHy TEHb
lNorenmraydena». Ckopee Bcero 3To ObUTa OfHA W3 MECTHBIX KOMHUYECKHX MEpeesoK
pomana X. I'. [llmucca «Crapuk Be3ae u Hurgey». Ha Ham B3riasa, UMEHHO 3TOT «3aMOK
Bapb6apoccer» BMecTe ¢ mproOpereHHoN KHUTOH 1 1atoT COMOBY OCHOBY IS HATIMCAHUS
pacckasa 1o MOTHBaM HEMEIIKOT'0 aBTopa.

B «Hcnonuackux ropax» ComoB nprberaer K MapoAuH Kak CPENCTBY BOIUIOMICHUS
ABTOPCKOM MO3ULHUHU. 3JeCh MAPOAUMHO MNPEIOMIISIIOTCA PACXOKUE POMAHTHUECKUE
KOJUTM3WH, a XapaKTepHBIE ISl pOMaHTH3Ma CUTYaIlu M 00pa3bl HAMEPEHHO CHIKAIOTCS.
B nannom cinydae M. CepBaHrec cinyxuT opueHTHpoM aisi Comosa. Ilo yTBepkneHHIO
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MUCaTENs OH, «CBOUM >KEITYHBIM IEPOM... HAHEC PEUIMTENbHBIN yAap YyIeCHOMY, OCMESB
ero uckarenei» [3, c. 32].

I'maBubli repoii moBectu «lcrnonumHckue ropel» PatoMup, Kak W Iojaraercs
POMaHTHYECKOMY TepOl0, COBEPILAET s MOABHUIOB, IONy4aeT phIapCcKoe 3BaHUE, HO
HEOKUJAHHO HAYMHAET TATOTUTHCS CBOMM PBILAPCKUM A0JIT0oM: «OJIHO CPEACTBO OCTaeTcs
MHe, — nayman Paromup, mnoanepmmch cBoelo OynaBOW M CMOTpsT Ha BBICOKHE,
HEMPHUCTYITHBIE CTEHBI 3aMKa, — 3TO CPEACTBO — 3aTPyOHUTH B POT U BBI3BaTh MpadeciiaBa Ha
00ii co MHOIO. HO 3TOT AMKOI, KOBapHBIH BENMKaH HE MPHU3HAET MPaB PHIAPCTBA U HE
MMeeT HU MaJlelIlero MoHsATUs O 3aKOHAaX YECTU: OH CKOpee 3alpeTcs B CBOEM 3aMKe ellle
Kperde NpexHero u OyieT B MeHst OpocaTb OrPOMHBIMH KAMEHBSIMU | 1IENTBIMU OpEeBHAMIDY
[3, c. 409-410].

B mnoBectn «BwiBeckay» (1827) m3nokeHa uCTOpHS JIIOOBH «BOJIOCOYECATENSD U
MoJionoii aeByiku. [lelictBue pasBopaumBaercs Bo (paniy3ckom roponae Bepmen. Ho
CoMOB He TTPOCTO MOBECTBYET O JIOOBH, OH CKBO3b paccka3 O KHU3HU IepoeB MOKA3bIBAET
YUTATEN0 BCIO UCTOpUI0 PpaHIMK HauuHas OT 310xu mpasiieHus Jlrogosuka XVI yepes
PEBOMIOLIMOHHBIE cOOBITUS K MMITepuu Hanoneona .

CrouT 0OpaTUTh BHUMaHWE Ha IIOBECTBOBATENLHYIO CTPYKTYpY npom3Benenus. OHO
MMeeT BHYTpeHHee oOpamJieHHWe, BIIPOYEeM, KaK W BCE PacCKas3bl W3 JAHHOTO LUKJA, H
oopmiieHo Kak pacckaz B pacckaze. [loBecTBoBaHME HauWHAeTcsd OT WA Tepos-
MyTEelIeCTBEHHNKA, KOTOPOr0 3aMHTEPECOBANIO HEOObIYHOE HAa3BaHUE Ha BBIBECKE, 3aTEM
MPOMCXOJIUT CMEHA PacCKa3umKa, U ero QyHKIUS TIepeXOJnT K Teporo-naprukmaxepy. Ecin
MIEPBBIN PAacCKa3dMK, MyTEHIECTBEHHUK, TOBECTBYET JIUIIh MPUIYATINBOE MPOUCIIECTBHE,
TO BTOPOI1 paccKa3duK JOHOCHUT JI0 HAC COOBITHE, AeHCTBHE KOTOPOro pa3BoOpaynBaeTcs Ha
(hone ncropuueckux coObITHid. Takum oOpazom COMOB 3HAKOMHT YUTATENCH ¢ MCTOpHEH
rocy/iapcTBa, u pacckas o @paHInm, BIOKEHHBIN B ycTa HE HHO3EMII, a (hpaHIy3a, 3BYUUT
[paBaUBEE.

Ecmu y HpBuHTa mOCIEmOBATEIBHOCTh paccKa3zoB ompenensercs (hadynou, omuH
pacckas sBISIETCS NPOAOKEHHEM JAPYTroro M pa3BUBAET JIEHCTBHE, XOTSI, BMECTE C TEM,
MOXKET CYIIECTBOBaTh M KaK OTJENbHOE 3aKOHYEHHOe MpousBenenne, To y ComoBa
[IOCJIEOBATEIBHOCTh MOBECTEH OIpEAeseTcs NEPEeIBKEHUSIMH PacCKa3urnKa BO BpeMs
IYTELIECTBUSI: B COOTBETCTBUU € MapLIPYTOM €ro BOS’Ka M3MEHSETCS MECTO IEUCTBHUS, B
T0JIE 3pEHUS MyTELIECTBEHHUKA TOMAaal0T T€ WIH UHBIE SBJICHUS IEHCTBUTEIBHOCTH.

CymecTByroT 1 WHBIE OTIM4Ms moBecTed ComoBa oT mpowusBeneHwit B. Wpsurra.
HpBunr B «Paccka3ax MyTEIIECTBEHHUKA» HE CTPEMUIICS PacCMOTPETh MCTOPHUIO HapoAa
CKBO3b MPHU3MY CYABOBI OOHOTO dYemoBeka. K ToMy ke, y aMepHKAaHCKOTrO IHCATENs
SIBCTBEHHO JIeNTaeTCsl YIop Ha (ONBKIOPHYIO COCTaBIONTyI0. COMOB K€ B CBOEM IIHKIIC
YK€ OTXOIUT OT (ONBKIOpa, HE ONUpaeTcss Ha HEro B IOCTPOCHWUU CIOXKETOB,
XapaKTEePUCTHUKE TePOEB M OOCTOSITENHCTB.

«BpIBeCKa», KaK U OCTaJbHBIE PACCKA3bl ATOrO LIMKJIA, HAUMHACTCS C U30JIMPOBAHUS
repos oT BHemHel cpenbl. OOBIYHO MPUYWHON STOTO «BBITIAACHUS» T€POS U3 MIPUBBIYHOTO
JKU3HEHHOIO Kpyra SBIISIETCS HEMOroAa, KOTopas 3acTaeT IMyTHUKA B JIOpOre, U OH
BBIHYX/IEH OCTaThCsl Ha HOWIEr B KAKOM-JTHOO TPaKTHpPE HIIH TOYTOBOM AoMe: «XJIOM,
xyon, xjon! buu Moero moyranboHa pasfayics B BO3AYXE U IEpPEpBA YTPEHHIOK MO0
IPEMOTY, HaBEIESHHYIO MAaCMYPHOIO, AOXKIJIMBOIO TOTOA0H M OJHOOOPa3HBIM KadaHbEM
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EJJMHCTBO IMOBECTBOBATE/IbHOWN CTPATEIMMN B LIMKJTE MOBECTEMN O. M. COMOBA...
KOJIACKH I10 BECbMa HE )KHBOMUCHOM opore. [TouTanboH cockoun ¢ cena, OTrep ABEpIibI
KOJISICKA M, TIOYTUTENBHO CHHMas WUIAMy, ckazan MHe: “MuoctuBblii rocynaps! Ber
OnaromnonayyHo npuObLIH B BepieH; rie BaM yroaHo 0yaer oCTaHoBUTHCSA?» [3, ¢. 269].

Takyr0o BHYTPEHHIOIO OpPraHM3allMI0 PacCKa3oB MOXXHO CpPaBHUTH C OpraHHU3aluen
«BEUEPOBY», TAC TePOH TaK K€ M30JIMPOBAHBI OT BHEIIHEH Cpexbl M IJSl TOrO, YTOOBI
CKOpOTaTh BpeMs, PaccKa3blBalOT JPYT APYTY CTPAIIHBIE HCTOPUH.

B pacckasze «[louroBsiii nom B [1lato-Treppu» (1828) Toxke moBecTByercs 06 HCTOpHH
JO0BU, HO B ATOT pa3 (paHIiry3ckoro oduiepa W HEMOH NeBylmikd HeMku. Kak u B
«BpiBecke», B 3TOM paccka3e CKBO3b MpHU3MY cyIbObI repoeB COMOB JaerT LEeNOCTHYIO
HCTOPHYECKYIO KapTHUHY.

Hecmotps Ha TO uTO «BBIBecka» OblTa HamucaHa B TOT ke Toj, uTo U «[Ipuka3s ¢ Toro
cBeray, a «IlouroBsriit oM B Lllato-Theppu» Bcero numb Ha rof mo3xe, y CoMoBa yxe He
HaOIoIaeTcss BapUATUBHOCTH KOHIIOBKU. Ecnmy B mepBOM CBOEM paccka3e aBTOp He
pa3BeHYMBAEeT MHCTHYECKOTO, HPPEATHHOro OIIYIIEHHS, TO B TMOCIEAYIOIMIUX BCE
TaWHCTBEHHOE B KOHIE pa3BeHUYMBaercs. Tak, IVIABHBIA TIe€pod, 3aMHTEPECOBAHHBIM
HEOOBIYHOM HAIINCHIO HAa BhIBecKe «COIHIE CBETHUT IJIs Kaxkaoro» [3, ¢. 297], moHumaer,
YTO OHa HE HECeT B ce0e HHUKAKOrO CMBICNA, JOBOJBHO 3aypsAgHa W COBEPIIEHHO HE
TauHCTBeHHA: «[laprKkmaxep MOH HEMHOTO CMEIIaJICsT; JIOBOJIBHO HEYIAYHO 0OBSCHSIT MHE,
YTO CEI0 HAANUCHI0 JyMal OH BBIPa3UTh MHHYBIIME CBOM Oeabl W HBIHEIIHEE
OnarococTosiHue, U T. 1. HakoHel| oH mpu3HaJICs ¢ TOOPOIYIIHOK YIILIOKOH, YTO CJIOBAMH
“CornHIe CBETUT JUIA KaXXI0T0” XOTEN OH MOAPa3HUTH cTaporo Teppbe U BBICKa3aTh eMY,
YTO HE JUISI HETO TOJIBKO CBETHUT COIHIIE cuacTHsl. [locie Takoro mosicHeH s OH TTOKJIOHUIICS
MHE; s BBIIIEN M OTIPaBWICS B TocTHHUIy Teppwe» [3, c. 297], — a ucTopusi HEMOii
JNEeBYIIKA TakkKe HE CTONhb 3arajloyHa, Kak KaKeTcs YWTATell0 B CaMOM Hadaie
MIPOU3BEICHHUS.

CrenoBatenbHO, ommpasch B IenoM Ha mukia B. Mpsuara, ComMoB cBoeoOpa3HO
OCMBICTISIET €0 W TBOPYECKH MPEIOMISIET XYAO)KECTBEHHBIE HAXOAKH aMEPHUKaHCKOTO
mycaTensi CKBO3b CBOM ocrernueckue B3rmsiasl. OH  3amMcTByeT y  MpBuHTa
[TOBECTBOBATENIbHYIO MOJENb IHKJIa, HO, B CBOIO OYepedb, HAIMOIHAET €€ HOBBIM
CollepKaHMeM, OCHOBAaHHBIM HE Ha OCBOCHHU (DONBKIOPHBIX MOTHBOB, a Ha
XYIO0XECTBEHHOM BOIUIOIIEHUHN pe3yabTaTOB HAOMIOASHWN NHCATeNs HaJ SBICHUSIMH
JNEMCTBUTENBHOCTH.

BBIBO/IbI

B «Pacckazax myTeIECTBEHHUKOB» BCE SIBCTBEHHEE UYBCTBYETCS KpPU3HC
pomanTraeckoit dcretuku. K 1830-m rogam donpriiopasie U GaHTaCTHYESCKHE Hadajia B
tBOopuectBe O. M. CoMOBa CIIy’)kar yK€ OCMESHHIO YPE3MEPHOIO  YBJICUEHUS
POMaHTHU3MOM, CHIDKEHHIO POMAHTHYECKMX KAHOHOB, [UCKPEAWUTALMM  >KaHPOB
pOMaHTH3Ma C MX IUTaMIaMH M KIHuIe. ba3oBbIMM LMKIOOOpA3yIOLIMMH CBOMCTBaMU
JAaHHOTO IMKJIA, uAes KoToporo Obia HaBesHa «PacckasamMm IyTelIeCTBEHHHKA»
B. lpBuHra, SBISIOTCA: HadUM4ME y KAXKIOrO TEKCTAa aBTOPCKOrO MNoA3aroiioBka «M3
pacckas3oB IyTELIECTBEHHHKa», (Urypa paccKa3uMka — BHUMATEIbHOTO HaOIIOaTesns
JKU3HH, 00IIee MecTo U BpeMs neiictBust — EBpona (Opanmus u ['epmanus), Hagano XIX
BEKa.
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B otnmnune ot B. MpBuHra, nenpio HOBEIJI KOTOPOro OBLIIO HPOHUYHOE N300paKeHne
pomaHTHYecKuX cuTyanuii, COMOB B CBOMX pacckazax uepe3 cyap0y M 00CTOSATENbCTBA
KU3HU OJHOTO Tepos IOKa3blBaeT HCTOPHIO Ieiod Haumuu. B 3TomM cMeicie B ero
MIPOU3BEIEHUSIX MOXKHO YCMOTPETh NMPENBEPUE PEATUCTUYECKOTO TOCTIKEHUS KU3HHU.

Hdna  tperpero 1mmkina CoMoBa XapakTepHa HeKas CHHKPETHYHOCTb: 3J1€Ch
MPEACTaBICHBl paccKa3bl MUCTHYECKHE, Oasupyrommecss Ha (DaHTaCTHUECKUX MOTHBAX,
XOTsI ¥ OCMBICJICHHBIX HPOHUYECKH, U OBITOBBIC, OCHOBaHHBIC HA HAOJIOICHHUAX aBTOPa HaJ
JeMCTBUTENIBHOCTHIO. Y CIIOBHO ITUKI MOXKHO Pa3/eNUTh COOTBETCTBEHHO Ha JBE YACTH:
neppas — «lIpuka3z c toro ceera», «BeiBecka», «lloutoBwiii nom B IllaTo-Tweppu»,
«McrionuHckue Topbl», BTOpas — «CTpaHHBIH MoequHOK», «Camoyowmiinay, «CTpalrHbil
roctby». Takoe pazieneHue IUKIa MOTHBHPOBAHO KaK CIOKETHO, TaK M OCOOEHHOCTIMHU
BBIPAYKEHMSI aBTOPCKOM MO3UITNH.

Takum obpa3zom, «HecoOpanHbIey» UKIBI O. M. CoMoBa JeMOHCTPUPYIOT CTPATETUI0
OTKPBITUSL TEKCTa B pEATbHOCTh 32 CYET AaKTUBHOTO BOBJICUEHMS YWTATENSA B
CMBICIIOO0pa3oBaHMe, NpPUYEM pedb WAET HEe O HEKOeM YHTaTebCKOM IPOM3BOJIC
WHTEpIpEeTaluy, a O CO3/JaHWH WUTIO3UM HE3aKOHYEHHOCTH TEKCTa, OTIAHHOCTH €ro Ha
BOJTIO YU TATEIS.

IIpo3za O. M. ComoBa chITpaja 3HAYUTEIBHYIO POJIh B CTAHOBICHUH PYCCKOM MTPO3HI, B
IIOATOTOBKE YCIOBUH JAJIBHEHIIETO Pa3BUTHUS PYCCKOM JINTEPATYPBI.
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THE UNITY OF NARRATIVE STRATEGY IN THE CYCLE OF STORIES
BY O. M. SOMOV "TRAVELER'S STORIES"

Boiko C. K.

The article analyzes the author's narrative strategy, which ensures the semantic and
stylistic unity of O. M. Somov's novels, which made up the unassembled cycle «Travelers'
Tales». It is concluded that there is an author's position pervading all the works of the cycle,
which manifests itself in polemics in relation to the romantic tradition, in the use of irony,
parody and other ways to reduce the canons of romanticism. Somov's trip abroad in the
summer of 1819 and his direct observations of European life provided the material for the
stories in the series. The works are connected together by the figure of a traveler in Europe.
The genre of “travel”, popular in Russian literature at the turn of the XVII1-XI1X centuries,
is reinterpreted by the writer: Somov rejects the traditional idea of travel as a pleasure and
an occasion for the artistic embodiment of the emotions of a wandering hero; the writer
finds the value of such works in their informative content. Relying in general on the cycle
of V. Irving, Somov interprets it in a peculiar way and creatively refracts the artistic findings
of the American writer through his aesthetic views. He borrows from Irving the narrative
model of the cycle, but, in turn, fills it with new content, based not on the development of
folklore motifs, but on the artistic embodiment of the results of the writer's observations on
the phenomena of reality.

Keywords: cycle, uncollected cycle, O. M. Somov, narrative strategy, cycling factor, irony,
author's position.
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