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BPEMSA NOBECTBOBATENILHOE VS ABTOPCKOE: TEMPUS DE RE VS DE
DICTO

O6eney IO.A.

O0ecckull HayuoHanbHell yHUgepcumem um. .. MedHukosa, 2. Odecca, YKkpauHa

B cmamve obcyxcoaemcst onno3uylis. CROXCEMHOIO HACMOANELO t ACMOPCKOZ0
SPEMEH 6 XYOOHCECMGEHHOM meKkeme. [1epeoe opeaitzyem mesnopaienyio CInpyKmypy
GOZMONCHOSO MU, COZ0AHHOZO d6mOpom  Bmopoe emopeaemca 6 xXyOoxecmaeHsl
MUP U MPEOCMABASEIM PLANLHOE BPeMA MAMEPUATLHOS0 MUPA nucamens ( moiknosene
ROGECMEOGAMENLHLIX U AUMHBIX ABMOPCKUX - 8pemén (de re vs de dicto) u supos
oBuaycaem apmeakmiuoCnis 8006DA WAEMHIO VUPA XYOOIECMBEHNOU HPO3bL,

Kniouesvie ciosa: spenst nogecme06anus, agmopekoe 6pems

Hocmanogra npobnemvr. Ha GakT oTKpLITOro BMCLIATENLCTBA dBTOPE, HAXOASIIEr0Cs BHe
XYNIOKECTBEHHOTO MUPA H €r0 BPEMEHH, B CIOKETHOE HACTOALIEE JINTEPATY POREAbI 1 KPUTHRH
obpaTiiIM BHMMaHHE JIaBHO, asanmu3upys knaccuueckyio npogy XIX 8, [5, ¢.269] ¢ ee
HacThIMK ABTOPCKHMH 0OpallieHUAMY HEMOCPeACTBEHHO K YUTATENO, KAK ITO WMEeT MeCTo,
nanpumep, ¥ Jukkenca: 4s the course of this tale requires that we should become acquainted,
somewhere hereabout, with a few particulars connected with the domestic economy of Mr
Sampson Brass, and as a more convenient place than the present is not likely 1o occur for thui
purpose, we_take_the friendly reader by the hand, and springing with him into the air <. >
alight with him upon the pavement of Bevis Marks (OCS, 285} Uenk €TaTbK — NPeacTasnTh
OMMO3ZHLHIO CHOKETHOTD HACTOSWIErO M aBTOPCKOTO BPEMEHI B AYJOKECTREHHOM TEKCTE.

CBoet cepueil crareit 50-x rogos XX Beka . beHseHHCT NOAOKHA  Hauano
PACCMOTPEHHIO CYOBEKTHBHOCTH B si3bike [1, €.293], koTopoe pasgenser ropopsiulera Kak
peunbroe Muyo, CYUECTBYHOIIEE 10 M nocjle aKTa FOBOpGHHﬂ, H C_}l[j'bé’h‘ﬂl BbICKU3LIGAH LS,
KOTOPbIH «NPHOOPETAET CYLBCTBOBAHHE TOMLKO NOTOMY M TO/BKO TOM/Id, KOTa COCTOANCS aKT
BhICKA3bIBAHHA M He CyleCTBYET o 31oro aktan [9, c.17-18]. CooTBETCTBEHRO, BpeMs
FOBOPEHUS/IIMCAHNS, T.6. MOMEHT peuk - de diclo, - HUKOIAG HE COBNAJAET «C BPEMEHEM,
OTpaXeHHbIM B HanucanHom» [19, ¢.362], ¢ mpeMeneM de re, ubo neppoe CBA3AHO ¢
HEMOCPEACTBEHHBIM «PEUCBBIM AKTOM -~ HATOKYLHORHLIM aKTOM, NPOHCXOASLIHM NPW aKTe
rogopeHus WAy nucakusy (6, ¢.294], a mropoe - ¢ Oonee M MEHee OTAANCHHBIM
pe3ynETaToM aKTa. B oupefeneHHOM CMBICAE HX PA3MIHE MOKHO CPABHHTL € AMXOTOMUEN
«HEMOCPEACTBCHHOIO CO3HAHWA -~ CO3HAHMA TOrO, 4TO MNPOHCXOAMT 3AECh M ceHuac, M
CO3HAHUA YAAJAEHHOro ~ BOCIOMHHAHWUA WA goobhpaaenusy [18, ¢ 38-41]. JlehcTBrTenbro,
«[Tucath (NOBOPHTH) 0IHAYEET MbICICHHO MMHEAPHO BbICTPaHBaTh nepes coBoH BHER3bIKOBOE
COBbLITHE, € KOTOPbIM Mbl BCeraa BO BPEMEHHOM  HECOOTBETCTBMY - CJIOBO  BCETAA
sanaszfieiBaet» (13, ¢.87].

O «Pa3BOCHUH HAPPATUBA Ha akT BbICKA3bIBAHHA M CAMO BbickashiBanue» [14, c.08), Ha
«MOMENT, $HKCHPYEMbI B BLICKA3BIBAHHH, 1 MOMEHT pedny [17, ¢.40] «nogecTBoBaTenbHOE
BpeMst u asropekee apemsy (100 ¢ 7] rosopsT u orevecrBeHHsle, M 3apybexnbie

450



BPEMA NOBECTBOBATENbHOE VS ABTOPCKOE: TEMPUS DE RE VS$ DE DICTO

uccnejoBarenu, Npeyiarad, NOMHMO YXe TNPHBEICHHbIX; eule pal o0o3HaYeHHd ans
PAacCNIOEHHs CIOKETHOTO HacTOsALLero: time in the text creator’s world vs time in the text world
[23, c.13]; speech time vs reference time and event time {21, ¢.47]; discursive time — the
representation of time with fespect to the instarice of enunciation [20, c.318] vs the story line
time (22, ¢.204); «BpeMs paccka3biBaHHA vs Bpems pacckasza» (7, c.831wn Ta

HezaBncumo OT HMCHOJB3yeMO#H TEpMMHONOTHH, BCE MCCIEROBATeld  OTMeualoT
HEMOCPEACTBEHHOE BKJIIOYEHHE BHETEKCTOBOrO MHPA aBTOPA B BbIMBILLTEHHbIA MHP TEKCTA.
Umes cBouM pedepeHTOM TeMy BbICKa3biBaHHMs, M0J00HbIE BKIIOYEHHS OTHOCATCA K
«METATEKCTOBLIM JJIEMEHTAM, KOTODHIE, XOTS M ABNAIOTCA WHOPOOHBIM TENOM OCHOBHOrO
Tekcra» [4, c.404], TeM He MeHee «IPOACHSAIOT €ro CeMaHTU4YEeCKHH y30p, COCNMHSAIOT
pasfiuyHbie €ro SJEMEHTHI, YCHIHBAIOT, CKPenaslorT. MHorna ux MOXHO BBIAECPHYTb, HE
NOBpeJnB OCTasNbHOro. HMHoraa — He™ [4, c.421). VYka3aHHble coeOuHuUMERbHAA M
pazeacHumensuas,  QYHKUUM  COGCTBEHHO  aBTOPCKMX  (METAaTeKCTOBLIX)  BKMOYeHUH
ofecneunBaloT U CHATHE  (KOMMYHHKaTMBHOTO  LIyMa», T.e. HEACHOCTHM  W/WiH
HEONHO3HAYHOCTH €pPENaBAEMOro COOOLIECHHS, CHUXAIOLMX IDPEeKTUBHOCTH KOMMYHHKALIMH
[15; 16, ¢.178-190]. ABrop BXOAMT B NpAMOH AMANOr ¢ uurateneM, obpawaercs K Hemy,
3ajaeT eMy BONPOCHl, PEKOMEHAyeT, Kak MOCTYMUTb. BOT, Hanpumep, HECKONLKO
WUIIOCTPAllHii M3 MHOFOYMCNEHHBIX BKJIIOYEHWH aBTOPCKOr0 MHpa W BpEMEHM B
BooGpaxaeMbiii MAp pomaHa C. Pywan «[locnenusuii B3nox maspa» [35]: Reader. listen
carefully, take in every word, for what I write now is the simple and literal truth... (MLS, 142).
Well, my dears, you should listen more carefully (MLS, 353). You ask: but the name was his
mother’s then how come the son...? [ answer: Control, please, your horses (MLS, 70). We
engineered our own fall. And now can only weep, at the last, for what we were too enfeebled,
too corrupt, too little, too contemptible to defend. — Excuse. please, the outburst. Got carried
away. Old Moor will sigh no more (MLS, 373).

KonuuecTBo NpUMEpoB MoXHO MHOrokparHo yeemuuuts. Jns C. Pywan Boobiue
XapaKTepHO cMelleHue (OKyca Happauuu OT XyqOeCTBEHHOr0 Mupa poMaHa K
BHECIOXETHBIM COOBITHSAM PEATEHOMO MUPA H BECTH «HEMOCPEACTBEHHbIH Hanor Happaropa v
Jurarenn»n [12, ¢.379]. Tonobupi#t ananor pacnofaraet 3HAUWTEHLHLIM - HUCHOM
«CMeuuani3upoBaHHbix (ipsmoe ofpawehue, you - (pasbl) M HecCleUHaT3HPOBAHHbIX
CUTHAJIOB aJpecOBAHHOCTH, T.€. YKa3bIBaIOT Ha BBEJICHHE (06ycTpoHCTBO) ONPEAeNEHHOTO
MEHTa/BHOIO NPOCTPaHCTBa (Space-builders)» (3, ¢.208]. BknroueHue aBTopa ofecrneunBaeT
€r0 NPAMON KOHTAKT ¢ YUTATENEM, T.€. BHINOAHACT KOHMAKMO-YCMAHASIUBAIOUI0 By HKUKIO.

Co6CcTBEHHO aBTOPCKOE Bpems, de dicto, KOTOPOe MOXHO Ob1I10 Gbi 0603HAYHTE TEDMUHOM
desk-time, (160 OHO NpeanofaraeT oGpalleH’e K YUTaTeno B npouecce paboTht nucarets, T.e.
NPenoNOXHTENLHO 32 MUCBMEHHBIM CTOIOM), BCETa HACHJIBLCTBEHHO HapyluaeT ABHXKEHHE
CIOXETHOE HACTOALIEr0, 3aMOPAKMBAET €Yo Ha Tepuoa, neobxonumuilh asis coobuienus
ABTOPOM CBOETO KOMMEHTapHs M/UIM IMOUMOHANBHON peakUMy Ha OnMChIBaEMble COObITUS.
CaMOCTOATENILHOCTb M OTAE/IbHOCTL aBTOPCKOrO «CHIOMHUHYTHOTOY» MUCATENbCKOr0 BPEeMEHU —
desk-time — Bcerna noguyepKHBAacTCs CUHTAKCUYECKH, rpauuecky, apXMTEKTOHHYeCKH —
BbIIEJIEHHEM ero BO BBOJHOE (BCTABHOE) WM CAMOCTOATENLHOE NPeAnOKeHne, B OTACAbHbIA
a63al MM axe ab3audbii koMnnekc: Affer Bibiji's death — it should quickly be said — the
village had continued to prosper (SV, 217). Now, in perusing what follows, the reader should
bear in mind <...> that our tour was a hard, twisted, teleological growth (L, 154). The nice
lady is arguing that doing nothing — and anyway, I don't do nothing, because I am a doctor, —
is better, more holy, than doing something (HG, 189).

JINis COBPEMEHHOM MNpO3bl XapaKTEPHbl KOPOTKME OCTAHOBKM CIOKETHOrO BPEMEHU JUid
NOJOGHOTO METATEKCTOBOr0 CaMOBbIPaXXEHUs aBTOPA, KOTOPBIE, KaK MpaBuilo, yKnalbiBaloTcs
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__Qbeney HO.A.

B CTPYKTYPY OJHOIO M3 «CHKETHBIX» NPEANOKEHHA! «X3bIK CIIOBECHOTO UCKyCCTBa
00s13aTeJ(bHO BKIIIOYAET DNEMEHTHI PeQUICKCHH Had CODOH, T.€. MCTas3bIKOBBIC CTPYKTYpbL>
(11, ¢.19]. X uMpoKoe paclipOCTpaHeHHe CB3aH0 C «MPEJCTABIEHHEM O NPUHIMTHATLHOM
BOSMOJKHOCTH BbIXOAA 3@ MPERCBl XYAOKECTBEHHOIO MHpa & pCILHOE DPOCTPAHCTBO H
Bpems - BpeMs XKU3HH nucaresy |2, ¢.8]. Ceroams 13 ¢BOETO MUpa W BLEMEHH, U3 XIX peka,
B HENOCPEACIBEHHYI) KOMMYHHKALHIO C YMTaTelieM BeTynalor i banbe3ak, 1 J0CTOCBCKHHY, A
HuxkeHc, 1 M. Taen, coobilas 0 ¢BOMX TBOPYECKUX NJ1aHAX M BOZMOXKHOM JlaflbHEUIIEM XOae
rnoBecTROBaHMA. TaK, O1KcaB CTPaWHbIH yparaH, 0OpYLUHBUIMACA Ba OCTPOB, TA¢ NPITANHCE
cHexxaBInye MAIBUMKH, W MX NOCHEAYIOULY0 HIPY B HHIOcHUeB, M. |BeH 3apepillacT rnasy,
BLIXOIY B CBOE COOCTBEHHOE — BHETEKCTOBOe 8peMs - desk-time: They were prouder and
happier in their new acquirement than they would have been in the scalping and skinning of
Sioux Nations. We will leave them to smoke and chatter and brag, since we have no further use
Sfor them at present (ATS, 221). To xe penaetr Y. Hukkenc: Kit <..> was, as you, the reader,
may suppose, gradually familiarizing himself more and more with Mr and Mrs. Garland
(OCS, 327).

BreneHue desk-time ocTaHaBnuBaeT CIOkeTHoe Bpems. HO Bpems asTopa He- OTACIHMO
OT 10 MHpa, ¥ BHEAPEHME BHETEKCTOBOIO MUPA W BPEMEHM B CO31dBaeMblil BbIMbILIICHHbIA
Mup OOHAKAET MEXAaHU3M CO3[aHMs  [OCAEAHEro, CHUMAET C Hero nep peanvHocTH,
AEMOHCTPUPYeT €ero YCIOBHOCTbL ¥ 32aBMCAMOCTb OT apropa. Bo1, Hampumep, fucates,
OTKPOBCHHO T1POABIsLS CBOK BOMKO ASMHUYPra, IOBOPUT O CMEHE TEMbI, TePCOHANEH, Pa3BUTHA
cioxera: Since Rachel is one of the main actors <...> in the drama [ should like now o pause
briefly to describe her (BP, 33). I pause_here to say another word or two about Arnold Baffin
(BP. 29). It is not my intention to accompany this book with a commentary upon it of equal
length(BP, 80). Well, this is not their story, so I want 1o bring il (o an end before going on with
the real story (HG, 166).

ABTOD paspyLllaeT W30 PeajbHOCTY BbIMbILUIEHHOI0 MUPA CBOVMM BMELATENLCTBOM,
T.e. BBEASHMEM BHEXYI0)KECTBEHHLIX KATETOpH# (DU3KuecKOd peaNbHOCTH, He3aBUCHMO OT
TOrO, KaKyro (QYHKUWIO BBIIOAHSET desk-time — haTnueckyro (KOHTAKTO-YCTAHABNMBAIOLLYIO ),
PasbACHUTENLHYIO, COSMHHUTENBHYIO, SMOLKHORANBHO-3KCNIPECCHBHYIO, KOMMEHTHPYHOULYIO 1
np. TToBecTBOBAHKE NPUOOPETAST HATEKCTOBBIA AMAJOTHHECKUH XAPAKTEP: BHETEKCTOBbIH
ABTOD ~ HAJ TEKCTOM — HANPAMYI OOpALIAETCS K BHETERCTOBOMY HMTATENO, 4TO ODHAKACT
CYIHOCTb UX CBSI3M, DKCMIUUMPYS CIOXKHOCTh KOMMYHWKATUBHOM LEN0UKY BBCACHHEM ABYX
(OOBIMHO MMIIIMLHPYEMbIX) 3BEHBEB! PEATbHO  CYWIECTBYIOWIMM  NULIYHAH  aBTOP,
HaxonswHics B CBOSM COOCTBEHHOM MaTepHafbHOM MHUPE — 4ABTOP KaK COCTABHAS
CO3/{aHHOTO BLIMBILUIEHHOI'O Mupa (00paz asropa) -» TEKCT (BOMJCUIEHHE B CNOBC
BbIMBUUJIEHHOI'O Mipa) — @ApPecarT KAK ero HEKOHKPeTH3MPOBaHHas cocTaBHas {(o0pas
yuTaTens) -—  anpecar kaK KOHKPeTHbIH NpeNcTaBuTe/lb ONPEACNEHHOTO  COLMYMA,
OnpeenE€HHON 3MOXH.

[ToMumo mnpsMoOro oOpallieHns, KOBEPUTESBHOTO PACKPLITHS TBOPYECKHUX [TAHOB
OTHOCHTENLHO TOTO MUDA, B KOTOPbIA — 0 aBTOPCKOH METaTeKCTOBOH MHTEepBEeHUH - Obll
NOTPYXeH YHTATCIib, 3/1€Ch, KAK B CNOHTAHHOM PEYH, IPOMCXOANT fIPOLCCC NOAYMbIBAHUA
(afterthought), UCNOTb3OBARME CIYYAHHBIX KOHTEKCTYANbHBIX ACCOLMATHBHbIX CBA3eH: He had
slapped her and then lefi. Well, no. Actually, he had slapped her three or four times (DZ, 5-9).
The choir always titteved and whispered all through service. (There was once a4 church choir
that was not ill-bred, but | have forgotten where it was, now. It was a greal many years ago,
and | can scarcely_remember anything about it, but I think it was in some foreign country)

[ATS. 37).




___BPEMS NOBECTBOBATE/IbHOE VS ABTOPCKOE: TEMPUS DE RE VS DE DICTO )

OCTaHOBKA CIOKETHOIO HACTOAIIENO IS NepeKmoueHdst Ha desk-time B paBHOH mepe
XapaxkrepHa Ui NOBECTBOBaHUs! K OT 1-10, U OT 3-10 JNHUA, H CKA3aHHOE BRILIE CIPaBEUIIBO s
0b0ouxX TUIOB M3AOKeHHs. OnHako B OKam30BANHOM HapparHee (0T 1-ro Jmua) BBEACHHE
«BpeMeHM MHCAHMsD MOXKET UMETH U dddekr ABoiHOI Toukn 3pesns - Doppelgdnger effect (23,
.24} — BRYTpEHHCH, OPraHu3yroLIeli CIOKETIIOE HACTOSLLEE (KAK NPABHIIO, 3TO COOLITUR NPONQil
JKM3HW HAPPAaTopa, Hallpumep, ero AeTCTBO W MOAOAOCTD), H BHEIIHEH, NpyHaLnexalleit ToMmy xe
Happaropy, HO YK€ TJOB3POCTIEBIIEMY WIM COCTApUBILEMYCA, YTO OTPAKAET (IAUHAMUKY NO3HLHH
noecrroBarensty |8, ¢.284] u uMeeT MecTo, Hanpumep, B pomanax T. Assonapuy [32], T. Karnore
(29}, X.JIn [33], A. Poiit (301w qp.: She went back to the threshold and picked 1p one of her shoes.
I can still see it — the dusty blue cloth <..>, the tiny embroidery of an extra leaf where she had

repaired the hole (BD, 4). It is clear to me now, as I look back, that the only thing wrong with Vasco
<. > was the excessive mildness of the formulation (MLS, 185).

B pomare B. Baiu «Kyzneuux» [28] repouHs-Gokanusarop NOCTOAHHO CBEPHET CBOU
npexHie (WIOAPOCTKOBbIEy, COCTABMSIOUIME CHOKET) W HbiHEWHHe (paMOyHbie, «B3POCHbIEN)
nocTynki u MHerust: The lamps were all of low wattage. Forty watss, I suppose now. Then, though
<...> [ thought it was the way the way things were (G, 22). | knew nothing about archifecture then
(I don t know much now) (G, 33). I knew nothing of their country-place then (G, 37) w 1.5,

Buisodsl. 3aBeplifas aHaIi3 PACCIOEHNS CIOMKETHONO HACTOALLETO HA BPEMS PACCKA3a (Story-
fime) 1 BpeMsl DACCKA3blsaHUA (desk-fime), elle DAa3 [TOAUYEPKHEM, UYTO HE3aBHCHUMO OT
BAPHATHBHOCTH KOHKPETHLIX QYHKLUIIH, BbINONHSEMbIX BKIKHYESHUEM BHETEKCTOBOIO ABTOPCKON®
BPEMEHT 1 MUPA, caM GaKT MOROOHOTO BIITFOYSHUS, TYCTh B PSLAS CHYYARE ¥ COBRAILNA OCoby o
JIOBEPUTENBHYIO arMocdepy HernocpeAcTBEHHOro OOLUeHHS aBTopa C yuTarenem, paspyluaer
LENIOCTHOCTE  CO3ABAEMOID  BbIMBILLIEHHONO MHPd M OOHAKAET apTeakTHOCTb €ro  Kax

KOHCTPYKTA.
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O6eneus f0.A. YAC ONOBIJANBHUIA VS ABTOPCHKUY: TEMPUS DE
RE VS DE DICTO

Y pobomi poszafadagmecs ONO3UYIA CFONCEMHOZ0 MENEPTIUHBOCO MA AGMOPCOKOZ0
qacy 8 Xy0oxcHsoMy mexcmi [lepuie opzawnisyc memnopanbHy Cmpykmypy MOMCAUCOE
ceimy cmgopenozo asmopom. Hpyee GMpy4acmoeca 6 XYOooCHIt C6im ma RpeocmasiAc
coBoI0 peanbrut Yac MAMEPIANLHOZ0 CEIMY RUCLMEHNUKA. JIMKHEHHA (HOGIOUNLHUX MA
0COOUCTIUX A6MOPCOKUX 4acie (de re vs de dicto) ma csimie guacnse apmeghaxmuicme
MONCAUB0Z0 CBIMY XVOOHCHBOI NPO3U.

Knwuosi cnosa: yac onogidansHuii, wac agmopeyKutl

Obelets Yu.A. THE OPPOSITION OF THE NARRATIVE PRESENT AND
THE TEMPUS DE RE VS DE DICTO

The paper focuses on the opposition of the narrative present and the author's
present in imaginative literature. The first provides the temporul aspect of the possible
(imaginary) world created by the author The second occasionally intervenes inlo this
fictional world and introduces the real time of the material world of the writer. The clash
of the narrative and individual author's tenses (Jde re vs de dicto) and worlds, although
performing important functions of commenting. contact-establishing, explicating the
author’s message etc, at the same time reveals the man-made foundations of the
imaginary world of fiction.

Key words: narrative time, desk-time
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