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CraThsl TOCBSIIEHa KOMIDIEKCHOMY HCCIEJOBAaHUIO CaTHPBl B II033WM OPHMTAHCKOTO IIO3Ta-jlaypeara
K. 3. lapdu. Ha ceromusmHmii neHb NpencTaBiIeHHE KPUTHYECKOTO B3MUIAa HA ITOCTMOJEPHUCTCKYIO
OpPHUTAHCKYIO ITOI3HUIO U OJIHY U3 €€ OCHOBHBIX NPE/ICTAaBUTEIBHUILL, ONPee/sIeT aKTYaJIbHOCTh UCCIICI0BAaHMS B
paMKax M3y4eHUsl COBPEMEHHOW OpuTaHCKOH mos3mu. CaTHpa Kak OJUH M3 IEMEHTOB MOCTMOAEPHUCTCKOM
MapaurMbl COCTaBILIET TOMMBAICHTHYIO ITOITHKY MOCTMozepHU3Ma u B TBopuecte K. O. Jladhdu sBmsercs
KJITFOUEBBIM IS pa3paOOTKH KOHLIETIINH «KEHCKOTO B3rsigay. «OKenckoe muceMox» K. O. Hadhdu paccmoTpeHo
Ha npumepe ctuxoTBopeHuil «Kpacnas Illamoukay», «Kena Ilunata» nu «Muccuc Mugacy» u3 no3THYECKOrO
coopuuka «BeuHas xeHa» (1999), B meHTpe KOTOPOTO MEPEOCMBICICHHOE H300paKCHHE TPaIUIIMOHHBIX
MY’KCKOTO H KEHCKOTO apXeTunoB. [lepeocMbIcIeHre TPOUCXOUT IyTEM JICHEHTPAIINY TeKCTOBBIX 3HAUCHUI
— QUIIO3UH Ha CKa304Hble, OuOneiickue n MudoIornueckrue Croxersl. [IoMHMO amio3nii, caTUpHUYECKYIO
KapTHHY MHpa IOMOTaioT (opMUpOBaTh auieropudeckue oOpasbl, 3aMMCTBOBAHHBIE W IepepaboTaHHBIE
CIOKETHI M HCIOJIb30BaHUE aHAXPOHH3MOB. TakuM o0pa3om, <«okeHckoe muckMoy» K. D. Jlabdu HareneHo Ha
ONIPOBEP)KEHHE HJCOJIOTUH TEreMOHHOH MAacKyJIMHHOCTH W HACANM3UPOBAHHOW QemMuHHHHOCTH. Kak
clleicTBHE, «okeHckoe mucbMoy» K. D. laddu MOKHO Ha3BaTh CATUPUIECKUM, TOCKOIBKY aBTOp, 00pammasch K
IpeBHUM MHu(pam u nereHnaMm, bubneiickum mpuTyaM, MPOM3BEAECHHSM APYTHX aBTOPOB M HCTOPHIECKUM
COOBITHSIMH, KPUTHIECKH HX NEPEOCMBICIHBACT, PACKPHIBAsI UEIIOBEUECKYI0 IPHPOAY U JEHCTBUTENFHOCTh B
9MOXY ITOCTMO/IEpHA.

Knrwuesvie cnosa: Kapon Oun Jladdu, moctmoaepHUCTCKas OpUTAHCKAsh TOA33UsI, HKEHCKOE MHChMO, CaTHpa,
QJUTIO3USI, AJUIETOPHS], 3aMMCTBOBAaHHE CIOXKETA, aHAXPOHH3M.

BBEJIEHUE

I/I3yquHe T'€HE3Huca COBpeMeHHOﬁ AHTJIOSI3EIYHON II033UHN )51 6pHTaHCKOﬁ
HOCTMOHepHHCTCKOﬁ IIO93MH B 4aCTHOCTH, a TAK¥KC 06LLI€CTB€HHOﬁ M DCTETUYECKOMI poiin
«KEHCKOW» II033UU B KOHIIC XX — magaire XXI| BB. oxBaTbIBaer pAaA KPpUTUYCCKUX
1ox0/10B, Teopuii u uctopuueckux neperexts (N. Alderman, C. D. Blanton, N. Roberts,
K. Tuma, K. Hewitt, P. Robinson, F. Sampson, R. Sheppard, D. Wheatley, N. Williams,
R. Huk, A. Hartsell-Gundy, B. McCafferty, B. McHale, L. Plat, M. Alison, D. Rees-Jones,


mailto:lesyagluhenka@mail.ru

NMOCTMOAEPHN3M KSPOJ1 SHH JADQDU...
D. Kennedy, C. Kennedy, Z. Skoulding). Yuensie ctpemsrcst chopMUpOBATh aalTHBHBIC

YUTATEIbCKHE CTPATETHH IyTEM BBISBICHUS CBS3€H MEXIy Pa3iUYHBIMHU MOSTHYECKHMHU
dopMaMu M TeHEAIOTHSIMH B paMKax 0oOpa3oBaBIIEiics BO BTOpPOil MojoBMHE XX BeKa
MOCTMOACPHUCTCKONW — MapaJurMbl, 3aTpPardBaloIleil  BOMPOCHl  PEHUHTEPIPETALNH
XYA0KECTBEHHBIX CMBICIIOB, MMMaHEHTHOCTH cMeXa (IOCTMOACPHUCTCKAs HPOHHSA U
catupa), MyabTH(OopMan3Ma, pOAOBOIO U KAHPOBOTO CMEILICHHUSI.

TopuectBo K. D.labdu B nuTepaTypHO KpUTHKE H3ydaeTcs TaKUMH
ucciuenosarensamu, kak J. Baxter, A. Michaelis, A. Rowland, S. Braud, J. Wainwright,
J. Dowsen, D. Rees-Jones, I. Gregson, G. Abad, S. B. Schoonwater, B. Allen, J. Garrett,,
S.J. Roche-Jacques, N.R.Sankar, H.Tomida, O.Uzundemir, M. 5. Bopoanmxkas,
B. H. I'anun, A. U. Kynpssunxuii, U. A. Kepedkuna, I'. M. Kpyxxkos, M. B. ®anmnkman
U IIp.

Kopon Dun Jadpdu (1955-) — poamsiuasics B IlloTnanauu Hanbosice W3BECTHAs
OpuTaHCkass modTecca M JApaMaTypr HAllero BpPEMEHH, «IPEICTaBUTEIbHULA
demunnctckoit moa3um» [1], «the figurehead of New Generation <...> Carol Ann has
vindicated the faith people had in her then by becoming an indisputable popular poet
alongside Heaney. The poet's poet in 1994, she is quite clearly now the People's (poet)» [ 13,
C. 22] / «monoxxuBmias Hauano Hosomy [lokonenuto [mosros — nmpum. JI. H.] <...> Kapon
OHH ompaBjana okazaHHOE €ii JoBepue MyOJIMKH, CTaB, OECCIIOPHO, CAMBIM MOITYJISIPHBIM
mo3ToM HapaBHe ¢ Xuuu [lllelimyc XuHu — upiaHackuil modT, jJaypeaT HoOeneBckoit
npemud o sureparype 1995 romga — npum. JI. H.]. CraB ¢paBopurom kosuer mo nexy B 1994
rojy, Terepb OHa COBEPIICHHO TOYHO HAPOIHBIN paBoput» (mepesog — JI. T'.).

Yxe B 1999 romy, mocie Toro kak moct okaszaics Bo3rnaButh L. Xwnu, Haddu
NpoYMIIM 3BaHHWeE ModTa-naypeara. Ho moatecca ycrymuna DHapro MoyiieHy, W, Kak
MHOTI'M€ 1oJIararoT, HE3aCly’KCHHO, a JIMIIb MO MHOJUTUYCCKHUM U I'CHACPHBIM IPpHUYWHAM.
Tewm ne menee, Jladdu Ob1a n30panHa Ha MocT mo3ra-naypeara B 2009 roxy, craB nepBoit
JKEHIMHON M MepBOH MOTIAHAKON, KOMY NPHCBAaUBAJIOCh 3TO 3BaHHUE, 32 BCIO UCTOPHUIO
tutyna. KoHeuHO, B3aWMONPOHMKHOBEHHE JIUTEPATyphl M IOJIMTHUKH HENIb3s Ha3BaThb
HOBBIM. Tak B 00s3aHHOCTH MO3Ta-aypeaTa BCETAa BXOIMJIO OT3BIBATHCS HA MaMSTHBIC
COOBITHSL B KOpOJIEBCKOW cembe. OnHako uMmeHHOo ¢ mpuxonoM K. 3. lapdu curyauns
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Eecnanosa E. K., nyxeHbkas J1. H.
m3menmnacsk. Omna 6p001/1na BBI30B TPAJUIIMAM, OTKA3aBIIMCh OT LIEPEMOHHUAIBHOU

¢byskum, U nocBaTmiaa 10 jmeT JaypearcTBa C OJHOM CTOPOHBI, KaK JIUIO C OTKPBITOM
TPOKIAHCKOW NO3MUMEH, KPHUTHKE COLMAJbHOILO CTpPOsi, C JPYrOd CTOPOHBL,
TIOTYJIAPU3AIH 103U B OpuTaHckoM obOmectBe. KoHeuHno, ona morna Obl BEIOpaTh
MHUCATh «IO-KOPOJIEBCKW», BMECTO 3TOr0 OHa (POKyCHpYeTcs Ha MONUTHKE, 6e3 OOMHSIKOB
KOMMEHTHpYS pa3pyliurenbHoe BausHue wuaeanusma [17]. Ilo wucreuenuro cpoka
nosHoMouni, B Mae 2019 nepenana TuTyn cBoeMy npueMHUKY CaiitMOHY ApMUTHIIKY.

WnpuBuayanbHbI CTUIB MO3TECCH CQOPMHUPOBAJICS MO BIMSIHUEM KaTONIUYECKOTO
BOCIIUTAaHUS, TECHOW CBSI3U C JINTEpaTypHOU rpymnmnoi «JIuBepmynbckue MOATHD, HAEH
noctMozepHm3mMa U (emunmsma. C ToukuM 3peHHss (QOPMBI, B TO33HH OTCYTCTBYET
epapxXudecKkas CTPYKTypa, IIOJIHOCTBIO WJIM YacTUYHO — CTUXOTBOPHBIA pasmep,
XapaKTepHbI BapHalliK Ha OOIEU3BECTHBIC )KaHPBI M PU(OMOBKH (HAIIp., aJUTIO3US HA COHET
B CTUXOTBOpPEHUH «IDHH X3T3Y3i»), HAIWYKNE Pa3TOBOPHON M HEHOPMATHBHOMN JIEKCHUKH,
oOwine rpaguyeckux CpeACTB BBIPA3UTEIBHOCTH U IEMEHTOB CTHIM3auUuH. | aBHBIC B
TBOPYECTBE IO3TECCHI TEMBbI — BEUHBIC, PEHHTEPIPETUPOBAHHBIC Yepe3 MPU3MY HOBBIX
[EHHOCTEN SMOXM TMOCTMOIEpPHA. DTO OTIHYUTENbHas depra mods3uum Jadpdu. Astop
oOparmaeTcss K IpeBHHMM MH(aM H JereHnaM, bubneiickum mputdam, MPOU3BEICHUSIM
JpPYTUX aBTOPOB U HICTOPUUECKUM COOBITHSIMHU C LIENBIO UX NepeocMblciennsi. OcoOeHHOCTH
npolecca PEHHTEPIPETAlMU XYNOKECTBEHHBIX CMBICIIOB B TBOPYECTBE IIOITECCHI,
MOCTMOACPHUCTCKUE  NPHEMBl  MHTEPTEKCTYyaJbHOCTH  (LUTUPOBAHHE,  AaJUIIO3MH,
nepepaboTKa CIOXKETa, 3aiMCTBOBAHMA), IBOWHOIO KOJIUPOBAHUS, MHOI'OYPOBHEBOH
OpraHu3alMy TEKCTa, «CMEPTH aBTOpa» M OLIYIIEHHs MUpa-Xaoca ObLIM MCCIEeI0BAHbI B
paborax [4; 3; 5; 6; 9].

[MosTecca dacTo ccbulaeTcsi Ha yHUBEpCANbHBIE HWCTOPUM — MeTaHAppPaTHBBI,
paccMaTpuBas UX C TOUKHM 3peHHs HOBO# nepapxuu nenHocreii: «Duffy takes these stories,
but instead of focusing on human individuals, she presents a critical view of society as a
whole and of the narratives themselves <...> The mythical approach provides a sense of
universality to the critical message of the poemsy» [15, ¢.21-22] / «Tadbdu Geper 3tn
UCTOPUHU, HO BMECTO TOTO, YTOOBI COCPEIOTOYUTHCS Ha IOASX, OHA MPEICTaBISCT
KPUTUYECKUH B3I HAa OOLIECTBO B LIEJIOM U Ha caMO IIOBECTBOBaHUE <...> Muduyeckuit
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NOCTMOLAEPHWN3M KSPOJ1 SHH JA®DU. ..
HOoAX0A 00ecneurBaeT OUIYIEHUE YHUBEPCATBHOCTH A KPUTHUECKOH HAIpPaBICHHOCTH

ee moa3um» (mepesog —JI. I'.).

Llensro npeanaraemMoil cTaTbu SBISETCS KOMIUICKCHBIM aHAIU3 CATUPBI B <GKEHCKOM
muceMe» K. D. [lagdu (ma mpumepe cruxorBopenmii «KpacHas Ilamouka», «Kena
[Munara», «Mwuccuc Mmumac» w3 mo3Tudeckoro cObopHuka «Beunas skena» (1999)).
TBOpPUECTBO [JAHHOTO AHIJIOSI3BIYHOTO aBTOPa Mal0 MPEACTABICHO B COBPEMEHHBIX
OTEUYECTBCHHBIX JIUTEPATYpPOBEIUECKUX MHCCIEAOBAHUAX, a IMOSTOMY BBEICHHE €ro B
HAy4YHBIA OOOPOT SBISETCS MPHOPUTETHOW 3a/ladeil TUTepaTypOBEIOB, PabOTAIONINX B
obnactu 3apy0eKHOI TUTepaTyphl.

B nmawHOW pab®oTe WCIONB3YIOTCS CIEAYIOMME METOABl: WHTePTEKCTyaJIbHBIH,

TepMEHEBTUYECKHUI U METOJ CUMBOJIUYECKONW HHTEPIIPETALIHH.

N3JIOKEHUE OCHOBHOI'O MAEPHAJIA

[MosTrueckuii cOopark «Beunas skeHa» yBuaen cBeT B 1999 rony 1 MOMEHTaIbHO
cran OecrcemiepoM. KHura monyduunna noxBajibHbIE OT3bIBBI OT TAKUX M3IaHUi, Kak The
Antioch Review, Publishers Weekly, The Independent. OTmedens! ObLUTH Kak JECKOCTh U
n300peTaTeIbHOCTh MOATUYECKOH (HOPMBI, WIPHUBOCTH B3INIAJa HA BCEM H3BECTHBIC
UCTOPUH, TaK M OCTpas, OECKOMIIPOMHUCCHAs COLUalbHAas caTupa B Ayxe (eMHHU3Ma, B
MOJIHOM Mepe OTBEYAIOIasl Ha 3aIPOChl TEOPHH «OKEHCKOT0» B3I,

I'eponnn cO0pHUKA — KEHIIUHBI, KOTOPBIE «OKA3aJIUCh B TCHH CBOUX MY’KEil, TaK Kak
NOJMTUYECKAsl U KyJIbTYpHAas >KU3Hb 0OIIecTBa ObUIa OPUEHTHPOBAHA B MEPBYIO OYepellb
Ha MyX4uHY» [2, c. 64]. O ctpykType OecTcenepa cama nmosrecca ropoput Tak: « There are
30 women's voices in the book <...> each voice taking up some untold story of the World’s
Wife. <...> I've ordered the poems so that together they carry a narrative» [11, c. 5] / «B
kaure 30 XKEHCKHX TOJOCOB <...> W KXl TOJIOC MPUHUMAETCS 32 HEPACCKa3aHHYIO
UCTOPHIO «BEUHOMN KEHBI. <...> 5] pacronoKuia CTAXOTBOPEHHUS B TAKOM TIOPSIIKE, YTOOBI
BMECTE€ OHH TMPEICTABISUTM OJHO ToBecTBoBaHUe» (mepeBon. — JI. I'.). Takum obOpazom,
noa3ust K. 3. lapdu «has undergone what Bakhtin calls “novelisation” in the sense that,
like the novel, it is not generically stable but self-consciously incorporates other generic

elements and expectations <...> It is a hybrid form» [14, ¢. 7] / «moaBepriacs ToMy, 4TO
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Eecnanosa E. K., nyxeHbkas J1. H.
BaXTI/IH Ha3bIBACT pOMaHPISaHPIeﬁ, B TOM CMBICJIC, YTO ITO33UA HC ABJISICTCA CTa6I/IJ'II>HLIM

POJIOBBIM SIBJICHHEM B JIUTEpAType, Kak B poMaH. HampoTuB, MPOUCXOANUT CO3HATEIHHOE
CMEIIIEHHE POIOBBIX CBA3EH U OKUAaHui <...> D10 rubpumHas popmay (mepeson. —JI. T'.).
OTpakeHue mpoliecca THOPUAN3ANNAY B IIMPOKOM CMBICIIE, TTOJIEPKUBAIOIIEe CKIIOHHOCTD
aBTOPA K «TEXHUKE COXPAHCHUSD (MHTEPTEKCTYalbHOCTD) M «TEXHUKE HApyIIECHHUsD» (Urpa)
UCCIICZIOBAHO B MPEbLAYIIHX paboTax [7].

«Kens» K. 3. Jlabdu — cynpyru ydeHsIx, nucaTeneid, MUPOIOTHYECKHX T€POEB U
OuOIeHCKUX MepcoHaKeH, OT aHTTTMIICKOT0 HaTypanucTa JlapBiHa 0 BETX03aBETHOTO Laps
Hpona (cOopHuK BKIIOUaeT B ceOsi TaKMe CTUXOTBOpeHUs, kak «XKeHa Mwupacay, «Kena
Tupecus», «Kena [Munatay, «Kena 33oma», «Muccuc Japsuny, «Muccuc @ayct», «Dpay
Opetiny u T1.10.). OTcioga OepeT KOpHU camupuyeckas kapmuuna mupa /lagghu,
oOnMyaromeil M3BECTHBIX W BIHMSTEIBHBIX MYKUYHH, CYNPYTOB 3a4acTyi0 Oe3BIMSHHBIX
TepONHbB, BOMYIIIEHHBIX MMaTpUapXalbHON HECIIPABEIIIHBOCTHIO.

HasBanue coopuuka «siBHO oTchiiaeT K uauome all the world and his wife («Bce 6e3
UCKITIOYeHUs») <...> llosTecca HamenseT CBOMX TepoeB UYyBCTBAMH W IEPEKHBAHUSIMH,
KOTOPBIE XOPOIIIO 3HAKOMBI K&KIOMY: JTF00OBb, PEBHOCTb, CTpaX, 3aBUCTH 1 T.11. [logo0Has
ApXETUITHYHOCTh YyBCTB JIOJDKHA MPUOIU3UTH MTOITUIECKIX MEPCOHAKEN K COBPEMEHHOMY
guTaTemo» [1].

Carupuyeckass HaNpaBlICHHOCTb CTUXOTBOPEHUHW — YHUTapHAa, CBsi3aHa C TEMOU
TeH/IEPHOTO HepaBHOMPAaBUS ¥ HACWIHA ((PU3NIECKOTO, TICHXOJIOTHIECKOTO, COI[HAIIFHOTO)
[10].

Muxasnmc u Poynunang ompenenstor cOopaukn «BedHas xeHa» u «EBaHrenue ot
seHIrHb» Kak «high points of satire in Duffy's oeuvre» [16, C. 5] / «BepIIHHbI CATHPHI B
tBOopuecTBe Jaddu» (mepesox — JI. I'.). Carupudeckuii TOH Jienaet repoeB MUGPOB H CKa30K
MEHEE CBEpPXBECTECTBEHHBIM U Ooiyiee denoBeuHbIM [15]. B mpamaTHdecKmx >KEHCKHX
MOHOJIOTaX MY)KCKHE TIEPCOHAXH YTPAuMBAIOT MACKyJWHHYIO TE€Tre€MOHHOCTh W

MPUOOPETAIOT MOAYEPKHYTO MIPUCIIOCOOIEHIECKHM XapaKTep.



NMOCTMOAEPHN3M KSPOJ1 SHH JADQDU...
ANJ1103M51 HA CKA30YHBII CIOKET U aJlleropudeckue o0pasbl

CrtuxoTBOpeHHe, OTKphIBatoiee cOOpHUK «Beunas xeHa», HocUT Ha3BaHue «KpacHas
mrarmoukay. OTcpuika K ckaske o Kpacnoii llanouke (nmutepatypHo oopaboranHoi Hlapiem
[Teppo u 3anucanHoi OpaThsiMu [ prMM HapOIHOW UCTOPUH ) TIO3BOJISIET ABTOPY BBIABUHYTH
(EMHHUCTUYECKYIO WACI0 O HEAOMYCTHMOCTH T'€HICPHOTO MPEBOCXOJCTBA MY)KUHH HaJ
JKEHIMHAMU. ABTOp pa3padaThIBaeT CIOKET B KIItoUe cuxoanain3a Jpuka bepHa u Dpuxa
DpoMM, KOTOpBIE TPAKTYIOT CKa3Ky Kak pojeBoil cueHapuii ¢ XKeprsoii, Hacunbaukom u
CracateneM, W alerOpHdeckoe H300paKeHWe TIOJIOBBIX OTHOIICHUH, BEAYIIHX K
KOH(JIMKTY MEXTy MY>KIHHOHN H KEHIIUHOW COOTBETCTBEHHO.

Y Jadhdu cka309HBIN )KEHCKUH apXETHIT BHOBH OKa3bIBACTCS IIEPE]] JTUIIOM OITACHOCTH.
OnacHOCTh TpeACTaBiIseT aeropudeckuii obpa3z Bomka-co6masnurens. [Ipusemem
OTPBIBOK U3 CTUXOTBOPEHUSL:

«He stood in a clearing, reading his verse out loud

in his wolfy drawl, a paperback in his hairy paw,

red wine staining his bearded jaw. What big ears

he had! What big eyes he had! What teeth!

In the interval, | made quite sure he spotted me,

sweet sixteen, never been, babe, waif, and bought me a drink» [12, c. 3]/

«OH cTos1 Ha OITYHIKEC U I'POMKO, IMO-BOJYbU NPOTAKHO, YATAIL

CBOU CTUXH, CIIPABJIAACH C ACHICBCHBKUM U3JaHHUCM B MOXHaTOM Jialie,

a KarenbKH KPacHOTO BUHA 3aCTPSUIA B €ro Oopoje

Kakwue y Hero 0buau Gosbinme yimu! Kakue riiaza! A 3y0sr!

B anTtpaxTe 51 cnenana Bce, 94T00 OH MEHS 3aMETHII:

IIECTHA/ILIATh JIET, CAMBIA PaCLBET, IEPBBII pa3, MUJIAIIKA, IBOPHSKKA —

W yrocTHi1 BUHOMY [8, C. 7].

Bonk Bener «xepTBy» B J0roBo. JleByIlIKa OTAAET YETKUI OTYET CBOMM JIEUCTBUSAM,
JUPUYECKUN CIOKET MMEET CXOACTBO C IIPO3aMYECKUM I[OBECTBOBAHUEM WIIU
MyOUIIICTUYECKUM PEMOPTAKEM, TEM CaMbIM OTpa)kas IMOCTMOACPHUCTCKUM TPUHITHIT

POAOBOIO CMCIICHUS.


https://ru.wikipedia.org/wiki/%D0%A4%D1%80%D0%BE%D0%BC%D0%BC,_%D0%AD%D1%80%D0%B8%D1%85
https://ru.wikipedia.org/wiki/%D0%A4%D1%80%D0%BE%D0%BC%D0%BC,_%D0%AD%D1%80%D0%B8%D1%85

Eecnanoesa E. K., nyxeHbkas J1. H.
«The wolf, T knew, would lead me deep into the woods,

away from home, to a dark tangled thorny place

lit by the eyes of owls. | crawled in his wake,

my stockings ripped to shreds, scraps of red from my blazer

snagged on twig and branch, murder clues. | lost both shoes

but got there, wolf's lair, better beware...» [12, c. 3]/

«1 3Hana, uro Bosik 3aBeieT MEHS B CaMyI0 Yally

" BAaJIb OT pOAHOTO J0Ma, B CyMpa‘lHLIfI HerOJ'IaBHblf/'I TCPHOBHUK,

T'1€ TOJBKO M CBE€Ta, YTO I'Jla3da (1)I/IJ'II/IHa. S ene mmenace 3a BOJIKOM,

YYJKHA U30JpaBIInd B KJI04Ybs, 4 HA CYKaX U KOpArax OCTAJIMCh OLIMETKH

MOel IeBCTBEHHO-KPACHOM KypPTKH, KaK yJIuKH youiictsa. S morepsia

06e Tydiu, HO J00paIach, B CTpaxe U TPEBOTE, 10 BOMUbei Oepioru...» [8, C. 7].

Ho Kpacnas [llanouka y ladhdu co BpemeHneM mpuoOpeTraeT KUTEHCKYIO MyIpOCTh, H
€CJIU 11O MOJOOOCTHU Bonk ee BOCXHIIACT, TO, IO MPOIIECTBUU JIET, OHA OTKPBIBACT IJIA ce0st
€ro HWCTUHHYIO CYIIHOCTh, HacMexaeTcs Haj HuM. JKEeHCKWid o0pa3 CTaHOBHUTCA
TJIaBEHCTBYIOIIUM, T€POHHS MTPHOOPETAET MYKCKHE YEePTHI XapakTepa U, B KOHIIE KOHIIOB,
pacmpasiseTcs HaJ OOUIINKOM:

«But then I was young — and it took ten years

in the woods to tell that a mushroom

stoppers the mouth of a buried corpse, that birds

are the uttered thought of trees, that a greying wolf

howls the same old song at the moon, year in, year out,

season after season, same rhyme, same reason. | took an axe

to a willow to see how it wept. | took an axe to a salmon

to see how it leapt. | took an axe to the wolf

as he slept...» [12, ¢. 3]/

«Ho 6pu1a 51 Toraa coBcem Monoaa. M TonpKo erie uepes AecsTh JeT

B JIECY, /IO MEHs JOIILIO0, YTO TprHdaMu

MOJKHO POT 3aTKHYTh MOTPEOSHHOMY TEIy, YTO MTHIIBI —

3TO MPOCTO MPOTOBOPEHHBIN BCIYX MBICIIH JIEPEBBEB, UTO ceneronuii Bonk
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NOCTMOLAEPHWN3M KSPOJ1 SHH JA®DU. ..
BCC TSHET OJIHY M TY K€ IIECHIO U IIAANUT Ha JIyHY — I'OJI 32 TOJIOM,

ce30H 3a ce30HOM. Bcee Te sxe pudmsl. Bee Te sxe pezonsl. S B3sia Tomop

W OTHpaBUIIACh K UBE — IIOCMOTPETD, KaK OHa I1ayeT. A TIOTOM K JIOCOCKO —

MOCMOTPETH, KaK OH ckaueT. C TomopoM mouwia s 1 K Bonky

a OH crmaJ, 3Ha4uT...» [8, C. 9].

Takum  00pa3oMm, NOPOMCXOAWT PEKOHLENTYyadu3amus JKEHCKOrO  apXeTHIa
(be3zamuTHas meBouyka — Sweet sixteen, babe, little girl — mposiBnsier cuy u mctut
00WIYMKY) M, COOTBETCTBEHHO, CATHUPHUYECKOE «IIEePEePOXKACHUEY» MYKCKOTOo 00paza — «a
greying wolf/ howls the same old song at the moon, year in, year out,/ season after season,
same rhyme, same reason» [12, . 3]/ «ceneroruii Bosk/ Bce TAHET OHY H TY XK€ TECHIO U
[JISLONUT Ha JIyHY — FOJ] 33 TOI0M,/ Ce30H 3a ce30HHOM. Bee Te xxe pudmebl. Bee Te sxe pe3oHb»
[8,c.9].

[lo wmuennmto MHaddu, ckaska sBIsgeTCS OTPAXKEHHEM NPEAYOSKIECHHOTO U
CTEPEOTUITHOTO MHEHHMSI O MHUPOBOM TOCIOZACTBE MYXCKOI'O I0JIa, HEONPOBEPKUMOCTH
MAacCKYyJMHHOM CHUIIBI M maTpuapxajibHOro ctpos. B merckoit ckaske II. Ileppo Beayuryro
pons urpan Bonk. Cka3ouHblil mepcoHax, kak u repoit Jaddu, obmagan XuTpocTeio U
koBapctBoM. Ho y Jlapdu Kpacnas Illamouka u Bonk MEHSIOTCS pOJIIMU, TEM CaMbIM
HapyIas KJIacCH4eCKHil reHaepHbId nopsaaok. CTpamiHelii Bonk npeacraeT B posu Iaymnoro
MYCTOCJIOBA, a MaJeHbKasi HECMBIIUICHAs JeBOYKa MpeoOpaXkaeTcsi B COOOPa3UTEIbHYIO
MOJIOAYIO IEBYIIKY. Takum 00pazom, TOMUHUPYIOUIYIO MO3UIIHMIO 3aHUMAET JKEHIIWHA, YTO
B KOHCYHOM MTOI€ YKa3bIBACT Ha CaTHPU3ALUIO OTHOIIIEHUN MEKOY My)K‘IHHOﬁ u

)I(CHHII/IHOﬁ, IMOCTPOCHHBIX Ha (1)I/I3I/I'-IeCKOM " IICUXOJIOTMYCCKOM HAaCHIINHU.

ATI03MA Ha 6M0JIeIiCKUI CIOJKeT M 3aMMCTBOBaHHUeE CIOKeTa

B snoxy mocTmomepHa MeTaHappaTHBBI, B 4acTHOCTH CBSIIEHHBIE TEKCTHI, CTalIH
BOCIIPHHUMATHCS KaK OTHOCHTENbHBIE. C TOUKH 3peHHs «okeHckoro mucbMay K. 3. laddu
OulIelickue UCTOPUHU MPHOOPETAIOT KOHTEKCTYalIbHYIO MPUPOAY. Tak, B CTHXOTBOPEHHUU
«Kena Ilunata» Jlapdu oObirpeiBaeT croker cyaa Ilontus Ilwmata Hang Xpucrow,

3aMMCTBOBaHHBIN U3 nepBoii kuuru Hosoro 3aera (EBanrenue or Matdest, rasa 27).
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becnanosa E. K., [nyxeHbkas J1. H.
Jlupuueckoil  repoWHeld — CTUXOTBOpPEHMs  BbicTynmaeT keHa Ilwmara. B

JIEHCTBUTEIHFHOCTH Y PUMCKOTO HaMmecTHHWKa Obuma skeHa KmaBmus Ilpokyma, xoropas
ChIrpajia HEeMAJIOBAXXHYIO POJIb B UCTOPHUH € Ka3HBIO XPUCTA.

CruxoTBOopeHue HadumHaercs ¢ ommcaHus I[lwmara, KOTOpBIT H300pakeH Kak
W3HEKCHHBIHN U CIIA00BOJIBHBIN MYKUMHA, YbsI BJIACTh COCTABJISCT HE 00JIee YeM MPUKPBITUC
JUTSL HE3aypsAHOTO yMa U ¢i1aboi Bou. C 0IHOHM CTOPOHBI, JOKYCUPYSI BHUIMaHUE Ha pyKax
IMunara, Haddu nepeBoAUT OIIyIIEHUS CBOCH TEpOMHU B OoJiee MPHUBBIYHYIO IS
JKEHIUHBI TUIOCKOCTh. C JApPyroil CTOpOHBI, HE CIy4YallHO MMEHHO PYKHM HAMECTHHKA
OKa3bIBAIOTCS B IICHTPE W300PaKEHUS KaK WIUTIOCTPAIUS UINOMATUYCCKOMY BBIPaXKCHHIO
«YMBIBAaTh PYKW», CHMBOJIM3UPYIOIIET0 YKIIoHeHUe [1nnaTta OT 0OTBETCTBEHHOCTH 32 CYAh0Y
Xpucra — [IoHTHI yMBIBa€T pyKu:

«Firstly, his hands — a woman's. Softer than mine,

with pearly nails, like shells from Galilee.

Indolent hands. Camp hands that clapped for grapes.

Their pale, mothy touch made me flinch. Pontius» [12, c. 18]/

«CHayana o ero pykax. Takue >KeHCTBEHHbIE HEXKHbIE JIaIOIIKH,

W nepnamyTtpoBast 61eTHOCTh HOTOTKOB, KaK Ha pakyIikax, 9ro u3 ["ammien.

Bbecnonbie. U Bsanbie. BelBaeT, OH TONBKO XJIOMHET — BUHOTPA HECYT.

Ko MHe mpuTpoHeTCsl, KaK KpbUIBIIIKAMU MOJIb, & 51 U B3APOTHY.

Bort takos on, ITontuii» [8, c. 33].

B cucteme kaapoB BHYTPEHHEIO 3pEHHUS SMHU30]l OMOBEHUS PYK CMEHSIETCS SIIU3040M
Bxoxaeans Hucyca B Hepycanmm. ABTOp coxpaHsieT W OHMONEHWCKYIO IKCTaTUYECKYHO
Tonmy, BcTpevatomylo Mucyca m3 Haszapera, u ciyxanky KnaBauu, depe3 KoTopyro,
corimacHo IlucaHuio, KeHIIMHA TO3Xe TMepeaacT MOCIaHUe-TIPEeIOCTEPEKEHNE MYXKY.
BriMbICIIOM CTaHOBUTCS CiydailHas BCTpeda: YBHJEB XpHCTa B TOJIME, MKEHIIWHA
BirOOIsIeTCs B Hero. OHa o0paliaeT BHUMaHKeE Ha €ro BHEIIHOCTh — €70 H3MYUEHHOE JIHIIO,
MIPOHUKHOBEHHBIE TJ1a3a (YTOOKI elie O0JIbIIe 0ueioBeYnTh XpHUCTa, Jaddu ycumupaer ero
TPOTECKHOCTh — OH IPEJCTAaBIIAETCS B 00pase ypo/ala ¢ MpeKpacHbIMH riazamu). C TOUKH
3peHHs JKEHIMUHBI, Tepel Hel uenoBek, a He bor (Bockiwmmanwe My God B mgaHHOM
KOHTEKCTE HE MIMEET CaKpaIbHOTO CMEICIIA, )KCHIIIMHA HPOHU3UPYET, Beasb Mucyc mis Hee —
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rNOCTMOLAEPHW3M KGPOJ1 SHH [JA®DU ...
NPUBJIEKATENbHBIA MYXUWHA, TOPAKAIOMINK HE CBOEH 00KECTBEHHON NMPUPOJION, a CHIION

Y HE3aYpsSIIHOCTHIO):

«I longed for Rome, home, someone else. When the Nazarene

entered Jerusalem, my maid and | crept out,

bored stiff, disguised, and joined the frenzied crowd.

I tripped, clutched the bridle of an ass, looked up

and there he was. His face? Ugly. Talented.

He looked at me. | mean he looked at me. My God.

His eyes were eyes to die for...» [12, c. 18]/

«0, xak xe s mo Pumy TockoBana. [To momy, kKoif komy erre.

Korna e HazapsiHuH

Bo1es B Mepycanum, 0T CKYKH U3HBIBAsI, IEPEOENach 5 B UyXKOe IIaThe

1 CO CIYXaHKOIO OTIpaBUiIach Ha IUIOIIAAb, K OyLIyIOLIeH Tonme.

CrnoTkHyJach, IOMHIO, YXBaTHUB OCIHHYIO y3/1€UKY, [IOTOM CKOJIb3HYB

IJ1a3aMH BBEPX.

VYBugena ero. Kakum 0b01 uk ero? Yxaces. | 'eHnaes.

OH Ha MeHs B3MIAHYI. [logyMaTs Tonbko: Ha MeHs B3rJsiHy! O boxe!

U stux a3 s He 3a0yay BBEK...» [8, €. 33].

Bosepamasice k mnepBoucTouHHKy, Jladdu BBomuT osmumzon cHa. CoriacHo
bubneiickomy mnucaHuto, HakaHyHe cypaa [lunara Hag XpUCTOM JKEHa PHUMCKOTO
HaMECTHHKA BWJIUT BEIIMH COH W MPEJOCTEpEeracT MyXa OoT HeoOayMaHHOTO perieHus. B
HOBOH TpakToBKe KiaBaus Toke BUIUT BEIIM COH, HO TENEpb B HETO BTOPIaloTCs Ipe3bl,
M OHa B MCTOME OT IUIOTCKOTO ejaHus (KapTUHBI pachpaBbl HajJg XPUCTOM U €ro
OKPOBABJIECHHOE TEJIO BBI3BIBAIOT B HEW TPEXOBHYIO CTPACcTh) MHUIIET MYXKY IOCIIaHUE
MOMMJIOBaTh XpHCTa. BakHbIM 00pa3oM, KOJIBLYIOIIUM 3TH SIU30/bl, CTAaHOBITCS
HatpyxeHHble pykn Xpucra (Cp. [Tunmar: woman's, Softer than mine, with pearly nails —
Hucyc: his brown hands):

The night before his trial, | dreamt of him.

His brown hands touched me. Then it hurt.

Then blood. | saw that each tough palm was skewered
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by a nail. | woke up, sweating, sexual, terrified.

Leave him alone. | sent a warning note, then quickly dressed.

When I arrived, the Nazarene was crowned with thorns» [12, ¢. 18]/

«B HOYB TIepe]T CyZ0OM SBUJICSI MHE BO CHE.

MeHs KOCHYJTUCh PYKH — 3arOpeBIIUe 10 JOKOTh. CTano 60bHO.

KpoBb 6pbi3nyna. U TyT 51 yBuaana ero mepuaBbie JIQJA0HH,

MPOH3EHHBIE TBO3/SIMU. Sl MPOCHYNack — B MOTY, B UICTOME U OT yKaca

HeMasl.

«He tporaiite ero!» — nepenana 3anucky, HaCKOpPO O/ENACh,

U BUKY, IPUOEKaB, YTO Ha3apsIHMH BEHIIOM TEPHOBBIM YK YBeHYaH...» [8, C. 33].

XKenckuii 00pa3 BBICTyNAET KakK MparMaTuieckas Ciia, B TO BpeMs Kak MOTYePKHYTO
ancnoco6nquecm/1M M TaCCUBHBIM THUIIOM B CTUXOTBOPCHHHU MOXHO HAa3BAaTb 06pa3
[Munata. Catupuueckoe u3oOpaxkeHue cinaboro ayxom Iluiara, HECOOTBETCTBYIOLIETO
apXeTUIy TEeTeMOHHOW CHJIBI IO3BOJIIET B JaHHOM KOHTEKCTE pa3bIrpaTh TEHIEPHO
Hecnenu(raecKre poiv KEHIIMHBI 1 MYy>KIiHBI BpeMeH HoBoro 3aBera:

«They seized the prophet then and dragged him out,

up to the Place of Skulls. My maid knows all the rest.

Was he God? Of course not. Pilate believed he was» [12, c. 18] /

[Ipopoka moaxBaTHIIN, OTTAIIWIIH,

Ha camyto Ha JIsicyto ropy. Uto ObLTO qanblie — BUAEIa CIyXKaHKa.

Bout 11 Borom ou? Koneuno, aet. Xots [Tunar yBepen — on 6601 borom» [8, €. 33].

Tak, B ctuxorBopennn «Kena [lumata» MbI MOkeM HaOIONaTh, KaK B TEKCTE
MIPOUCXOAUT OCBOOOXKICHUE OT MAaCKYJIMHUCTCKOTO (€AMHCTBEHHO UCTHHHOTO) THIIA S3bIKA
U JIENEHTpAIisl CUCTEMBI TPAIUIIMOHHBIX TEKCTOBBIX 3HAUCHHWH (B JaHHOM Ciydae, Ha

npumepe bubiumn).

AJL11034s1 HA MU(OJTOTHYECKUI CIOKeT U AaHAXPOHU3MbI
B cruxorBopennn «Muccuc Mugac» 3a OCHOBY B3IT MU( 0 (purniickom mape
Mupace, ¢ ybUM HMEHEM CBSI3aH POKOBOM Jap: BCcE, K 4eMy mpukacaics Mwuuac,

00paranocs B 30J10TO.
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NOCTMOLAEPHWN3M KSPOJ1 SHH JA®DU. ..
JIupudeckoil reporHEN BBICTYIIAET keHa Muaaca, KOTOpy0 MBI BCTPEYaeM Ha KyXHe,

r7ie OHa roTOBUT 00e. Muccuc Munac B OKHO HaOJIIOJaeT 3a My>KEM B Cay.

«It was late September. I'd just poured a glass of wine, begun

to unwind, while the vegetables cooked. The kitchen

filled with the smell of itself, relaxed, its steamy breath

gently blanching the windows. So | opened one,

then with my fingers wiped the other's glass like a brow.

He was standing under the pear tree snapping a twig» [12, ¢. 11]/

«To OpuTO Ha M3NTETE CEHTAOPA. S HanmMa BUHA, 9TO0 AyX MIEPEBECTH,

a OBOIIM KUIIeNU Ha IuuTe. M KyxHs Hama

YK€ OT apOMaTOB pa3oMJieNia, U BIAXKHOE AbIXaHHE €€

9yTh 3aMyTWJIO OKHA. PaciaxHyBILIM CTBOPKH,

s aJIbLIEM CTepJia BJIary, Kak co Jida.

W BHKY: OH IO/ TPYILCIO BHH3Y, IOUTPHIBAET BETOYKOM TpH 3TOM» [8, C. 21].

Mujac noMaeT BETKY JEpeBa, U T4 CTAHOBUTCS 30JI0TOM. 3aTEM OH CPBIBAET rpyILy, U
TUTOZ] TAKXKe MPEBpAIIaeTCs B YUCTOE 30710T0. Mudonorndeckuii Mumac KOCHYICS BETBU
nyoa.

«Now the garden was long and the visibility poor, the way

the dark of the ground seems to drink the light of the sky,

but that twig in his hand was gold. And then he plucked

a pear from a branch — we grew Fondante d'Automne —

and it sat in his palm like a light bulb. On.

I thought to myself, Is he putting fairy lights in the tree?» [12, c. 11] /

«A can, no6aBmo, 0bu1 00JIbIION. UTo TaM yBuauib? W ka3anocs,

HeOeCHBIH CBET BIMJICS Pa3oM B YEPHBIH IPYHT,

B TOJIBKO BETOYKA B €ro pyKax Obuia u3 3o05o0t1a. 1 on

BAPYT I'PYILY C AepeBa copBai (Mbl pa3BOIMWIN, IOMHUTCS, JIOLIEC).

S By mi10[ B J1aJJOHU MPOCHSUI, KaK JIAMITOUKa. 3asKercs.

A s oryMaia erie, OH 4To K€, THPJISIHIaMH PENIiil yKpacuThb rpymy?» [8, ¢. 21].
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Ot mpukocHOBeHHsI pyK Mmmaca OOMaIIHssl yTBaph MPEBpamiaercs B 30J0TO.

Mudonornyecknii Mugac TOXe CTaTKHBAaeTCS C TEM, YTO BEPHYBIIHCH KO IBOPY H
MIPHUKa3aB MPUTOTOBUTH MHP, HE CMOT B3SITHCS HU 32 €11y, HH 32 IIUThE, TOCKOJIBKY OHH TOXE
MpeBpaIagInuchk B 3050T0. Takum obpazoMm, Jladdu MeradopudHO H300pakaeT MHP
JKEHIIMHBI, OKa3aBIICHCS BO BIACTH MYXXYHHBI, KOTOPBIH HECET B ce0€ HEUTO UyKESPOIHOS

10 OTHOIICHUIO K €€ MUKPOKOCMOCY.

«l served up the meal. For starters, corn on the cob.

Within seconds he was spitting out the teeth of the rich.

He toyed with his spoon, then mine, then with the knives, the forks» [12, c. 11] /

«Sl yxuH nogana, cHauaJla BApEHHbIE MOYATKU KYKYPY3Bbl.

A oH — meBatbes. [7s171b, @ 3T0 3yObl, COBCEM TaKue, Kak y Oorayei.

OH BEpTHUT JIOXKEUKY, CBOIO, [IOTOM MO0, B3sT HOXK, M BUIIKY» [8, C. 21].

Bonee Toro, muccuc Munac, kak u [pyrue repouHu COOpHHKA, 00JIaaeT MPaKTHIHBIM
TPE3BBIM YMOM M OLIYLIAET yrpo3y OT Japa Myxa. Ilo nerenne, Mungac nouenoBan CBOO
ropsiY0 JTFOOUMYFO JI04b, 1 OHA TOT Yac K€ MPeBpaTIiiach B 30JI0TOE U3BasHUE. Muccuc
an[ac CHUTCs, YTO Y €€ HOBOPOXKACHHOI'O CbIHA TEJIO U3 30J10Ta.

«Separate beds. In fact, I put a chair against my door,

near petrified. He was below, turning the spare room

into the tomb of Tutankhamun. You see, we were passionate then,

in those halcyon days; unwrapping each other, rapidly,

like presents, fast food. But now | feared his honeyed embrace,

the kiss that would turn my lips to a work of art.

And who, when it comes to the crunch, can live

with a heart of gold? That night, | dreamt | bore

his child, its perfect ore limbs, its little tongue

like a precious latch, its amber eyes

holding their pupils like flies. My dream-milk

burned in my breasts. I woke to the streaming sun» [12, c. 11] /

«CnaTp ynerimch Mbl IOPO3HB APYT OT Apyra. S cTyn ere
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NMOCTMOAEPHN3M KSPOJ1 SHH JADQDU...
MPUIBUHYJIA K IBEPH,

cama sl He CBOs1 Oblia OT cTpaxa. A OH, BOPOYAsCh, yJIETcsl B TOCTEBOIA,

npeoOpaxast KoMHaTy B rpooHuny Tyranxamona. Buaums i, Torna

Hac, IOMHIO, CTPacTb ellle nepenoaHsia. beiBano, Mbl ofexIy —

Bpa3 A0J0H,
Kak OyaTo Obl 00epTKy OT moxaapka. 1 Bapyr, Ootock,
YTO OH MEHS KOCHETCS —

U CTaHy S IeIeBPOM 30JI0THIM!

U K10, CKa)XN Ha MHJIOCTB, B COCTOSIHBH,

KHTH C CepAIeM 30JI0TeIM? B Ty HOYb MHE CHMIIOCH,

9TO 51 HOIILY €T0 TUTS, Ybe TEJO0, YeH SI3bIK

CaMo BEITMKOJICNIHE PYIbI, a 09N —

Kak JIyHKH sHTaps. 1 Monoko

KUATHT B MOe# rpyau. S mpoOyaminachk OT COTHEUHbIX ay4eii» [8, C. 21].

JXeHmuHa cTaBUT Cynpyry B BHHY HE €ro >KaJHOCTb, OT KOTOPOW IpemocTeperaet
mud, a srousm — «the woman who married the fool/ who wished for gold» [12, c. 11] /
<OKeHa TIIyIIIa, KOTOPhIi/ Bce 30510Ta XoTem» [8, ¢. 25].

XKenmpna npencrasisercss B o0pa3e XpaHUTENBHUIBI O4ara, KOTOPBHIH Tak JIETKO
OKas3aJics MoJ1 YIrpo30i OMacHOTo Aapa:

«What gets me now is not the idiocy or greed

but lack of thought for me. Pure selfishness. | sold

the contents of the house and came down here» [12, ¢. 11]/

«MHe u ceifyac 0OHIHO, U TIPU STOM HE CTOJIBKO M3-32 ATYHOCTH

JyparKomu,

A motomy, 4TO BOBCE IPO MEHsI OH He moayMail. Tojbko o cebey [8, c. 25]

B TekcT CTHXOTBOpeHHsi BBOAMTCS Oojiee JIBYX ACCATKOB aHaXpoHU3MOB: glass,
kitchen, Fondante d'Automne (copt rpymmu), light bulb, fairy lights, doorknobs, blinds,
chair, the Field of the Cloth of Gold («Ilose 3010TOM Mapum» — MECTO MEPErOBOPOB
I'enpuxa VI Anrmuiickoro u ®panmmcka | @paniysckoro, XVI Bek), Miss Macready
(nepconax uukia ¢panractuyeckux nosecreil K. C. JIbtonca «Xponuku Hapaum»), corn,
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spoon, knives, forks, goblet, chalice, phone, toilet, aurum, cigarette, tomb of Tutankhamun,

fast food, caravan, parking the car. Ilenso Takoi aHaXpOHH3ALNN CTAHOBUTCS ITAPOAMS Ha
JpeBHETPEeUSCKUNA MUD.

[Taponndeckoe n3o0pakeHre mapss Mumgaca u ero >keHsl (oOparmieHne Muccue Mumac
OYEIIOBEYHMBACT IMEPCOHAKEN IPEBHETPEUCCKOM JICTSHIBI ) KPUTUYCCKH 00JIMYaeT mpooieMy

3aMYyIKECTBa, IOCTPOCHHOI'O0 HAa NPUHIUITIAX 3rOU3Ma U ICUXOJIOTHUYCCKOr0 HaCHUJIU.

BbIBO/JbI

[oasus K. 3. Jlapdu peanmsyeT KOHIEHIHIO «KEHCKOTO B3IIIAAa» B KOHTEKCTE
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AITIO3UH, CAaTHPHYECKYI0 KapTHHY MHpa MNOMOTaroT (opMUpOBaTh allIeropuiecKue
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Taxum o0pazom, «keHckoe nucbmo» K. D. Jladhdu oTBevyaeT Ha 3a1poc TEOPHUHU «KEHCKOTO
B3IIs11a» — OIMMPOBCPIrHYTh UICOJIOTHUIO rereMOHHOM MAaCKYJMHHOCTHU U HI[GaJ'IPI?;HpOBaHHOﬁ
¢demununnocTn. Kak cnencreue, <wkeHckoe mnucbMmo» K. 3. Jlahpdu MoxHO Has3Bath
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POSTMODERNISM OF C. A. DUFFY: SATIRE AND FEMALE WRITING
Ye. K. Bespalova, L. N. Gluhenka

Summary. The article focuses upon comprehensive study of satire in the poetry of the British poet-laureate
C. A. Duffy. Nowadays presenting a critical view on postmodern British poetry and one of its main authors
defines the relevance of the research within studies on contemporary British poetry. Satire as one of the elements
of the postmodern paradigm constitutes the polyvalent poetics of postmodernism and in C. A. Duffy’s oeuvre
proves to be crucial in development of the concept of «female». The poems Little Red Riding Hood, Pilate's
Wife and Mrs. Midas from the poetic collection The World's Wife (1999), centered on reimagining of traditional
male and female archetypes, present the material for studying C. A. Duffy's «female writing». Reimaging occurs
through the decentralization of textual meanings — allusions to fabulous, biblical and mythological plots. Apart
from allusions, allegorical images, borrowed and revised plots, as well as usage of anachronisms serve to form
a satirical image of the world. Thus, C. A. Duffy's «female writing» is aimed at refuting the ideology of
hegemonic masculinity and idealized femininity. As a result, C. A. Duffy's «female writing» may be called
satirical, as far as referring to ancient myths and legends, Biblical parables, works of other authors and historical
events, the author critically rethinks them, revealing human nature and reality in the postmodern era.
Keywords: Carol Ann Duffy, postmodern British poetry, female writing, satire, allusion, allegory, plot
borrowing, anachronism.
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