Yueni sanucku Taspiticbkozo HayionanvHozo yrieepcumemy imeni B. I. Beprnaocekozo.
Cepis: Dinonozisn. Coyianvri komyrixayii. —2014. — T. 27(66), Ne 4. — C. 178-181.

YIK 851. 512.145. «19»: (17+111.852)
I'OJIOBHUM IT'EPOM SIK BUPABHUK ECTETUYHHUX HOTJISIIIB
MNUCBMEHHUKA
HOnycoe 111. E.

Taspiiicokuil nayionansnuii ynigepcumemy imeni B. 1. Bepnaocvkozo, Cimgpeponons
E-mail: schew.yunusoff2010@yandex.ua

VYV poboti aHamizyerbcs oOpa3Ha CHCTEMH icTOpuKO-Oiorpadidnoi MOBICTI  KPUMCBHKOTAaTapChKOTO
nucbMeHHuka Illaming Anspina «3anpomieHHS [0 OMABONAa Ha OCHKET», PO3IMIISAAEThCS IMpobieMa
€CTeTHYHHX MOTJLINIB aBTOpa. [IMTaHHA PO B3a€MOBIAHOCHHM TepoiB TBOPY 1 B3a€EMO3YMOBJIEHOCTI iXHIX Iii
PO3KpHUBAETHCS 3a IOTIOMOTOIO THITI3aLlil Ta 3aCTOCYBAaHHS IiaJIOTiB, MPUHOMIB pEeTPOCHEKIii 1 peTapaamii.
Knrwwuoei cnosa: aBTOpChKa MO3UILIS, THITI3AIlsI, KOHTPACT, CCTCTUYHE.

VY moBicTi «3anpolieHHs 70 JUSBONIA Ha OCHKET» BIIOMHUH KPUMCBKOTATApPChKUIA
nucbMeHHUK 1llaMine AJISIIIH BIATBOPHMB ICTOPHYHI MMOAil, TOB'SA3aHI 3 J>KUTTEBUMH
MEePUIETIAMA HapoaHOro BuuTens i moera Yceina Illaming Toxraprasm. Y mbpoMy
KOHTCKCTI OJHIEI0 3 KJIFOUOBMX € IMpoOsieMa 3'ICyBaHHS ECTETHYHOIO iJieally aBTOpa
Ha3BaHoro TBopy. JliteparypHo-xynoxHsi cnaammua Ilaming Ansgina motpeOye
MUTICHOTO JOCTi/DKeHHs. Y Il cTarTi 3pobneHa cmpoba MoKazaTH MaHCTepHICTb
NUCPMEHHUKA B KOMOIHYyBaHHI I'epoiB, 3a JOIOMOIOI0 SIKUX PO3KPUBAETHCS ABTOPCHKE
CTaBJICHHs J10 moAii. O0'ekToM mociijpkeHHs € ictopuuHa moBicTh [llaming Amnsgina
«3ampomenHs 10 ausBONa Ha OeHker». Ilpenmer mocmikeHHA — iIEWHO-XYHOMKHS
KOHIIETILIIT TBOPY, aBTOPCHKE PO3YMIHHS €CTETHYHOTO. ABTOp CTaTTi MparHe po3TIITHYTH
npobjeMy pO3CTaHOBKH TIepoiB y KOHTEKCTI 3'SICyBaHHS CTaBJICHHS MHChMEHHUKA 0
Cy0'eKTiB MOBJICHHS, IOKa3aTH POJIb KOHTPACTy Y BH3HAYCHHI CBITOTJISILy Te€pOiB,
3BEpPHYTH yBary Ha KOMIIO3HUIIIMHI NPUHOMH MUCbMEHHUKA. JIOCIiHKEHHS TPOBOJUTHCS
Ha OCHOBI THITOJIOTIYHOTO 1 T€PMEHEBTUYHOTO METO/IIB.

[onii, 300paxysani y moicti [llamins Ansgina «3ampoineHHs 0 JIUsBONA Ha
oenker» (1979), mamexarp no moudatky XX croiiTTs. B OCHOBY OMOBifi TOKIaJEeHO
KOPOTKHMI BiIPi30K 3 KHUTTS BizoMoi icropuuHoi ocodu — Yceina Llaming Toxraprasu
(1881-1913). ®abyma TOBICTI yTBOPIOETHCS  NEPEIUICTEHHSM  MPOCBITHUI[BKUX
YCTPEMITIHb T0€Ta-IEMOKPATa, BUUTEIISI, TPOMAJICHKOrO Jisva 3 JAISIMH COJIIJAPHUX 3 HUM
mojel, sKki 0ayaTh CBOIO MICIF0 y «BHBEICHHI MEHTAJITETy MYCYJIbMaH 3 PaMOK
TPaJUIIHHUX CTEPEOTHUIIIB y CBIT CydacHOl IuBLi3alii» [1] B yMOBax »)OpPCTKOI MPOTUIIT
MicCLIEBOI BiIagu 1 Oaratiis.

VY KOMHO3MLIMHIA cXeMi PO3MISHYTOr0 TBOPY OO'€IHAHI TPU CIOKETHI MOTHBH:
3yctpiu Tokraprasu 3 Icmainom [acipuHchknM, Oecifa 3 Pemmaom MenieBum i, HapeTi,
3ITKHEHHsI 3 TOBapHCTBOM AJpku OpOaina. OnmepKyro4d BiJIIOBIJHE AKIEHTYBaHHS B
CTPYKTYpi TIOBICTi, BOHM PO3KPUBAIOTHCS B MPOIIEC] MOJIEMIKH HA Ty UM iHIIY TeMmy, abo K
B 3aJ€KHOCTI BiJl CHTyalii BH3HAYaIOTh IOBEIIHKY MNEBHOTO reposi. ToMy HIMPOKO
BUKOPUCTOBYIOTBCSI JIIANIOTH, SIKi CHPHSIIOTH TOCWJICHHIO THIIOBOTO, JEMOHCTPYIOYH



XapaKTepHI pUCH HAIlIOHAJILHOI iHTeNireHIii enoxu: P. MemieB — 11e BTUICHHS! KPUTUYHOTO
craBneHHs o mosumii [. [acmpuucbkoro, I. 'actpuHChKHil cUMBOMiZye IniGepanbHO-
TBOpue Hawyanmo, a Y. III. Toxraprasm yocoOmioe TparHeHHS JO0 COLiadbHOL
CIIPaBEIMBOCTI.

IanuBinyansHi npukMetn P. MenieBa — omHOTO i3 CIOABIKHUKIB TOKTaprasm —
BIMTOBIZIAIOTh pHCAM ICTOpHYHOI ocobmctocTi [2, c¢. 71-86]. IlpemcraBmenuii 3
ypaxyBaHHSIM pealiiii 3a3HaueHoi enoxu, P. MenieB cTpumaHuii K YMHOBHHK (nenerar
Hepxaymu 1 'omoBa KapacyBb6aszapa), CKpOMHHN BYMTENb, BAYMIIMBHH SIK PEIaKToOp
razetn. B Horo HempuiHATTI JiOepanbHOi mo3uilii Icmaina 'acprHCEKOTO BUpa)KeHHIN
icTopuyHMiA onTuUMi3M. Y 1[bOMy KOHTeKCTI ToOKTaprasu BIacTUBUHM BHYTPILIHIN
CTPWKEHB, 10 AMKTYE HEOOXiTHICTh 3BEpHEHHsS MI€BHX 3axOfiB (10 IIBUAILIEC 32 BCE
IMITOHY€E 1 aBTOPOBI TIOBICTI), CTa€ OYEBUIHUM 1 PO3KPUBAETHCS BKE TIPH TIEPIIiil 3ycTpidi
3 [. 'actipuHCHKUM.

[osicts L. Ansaina «3anpomeHHs 10 AUsBoia Ha OEHKET», HAllMCaHa B TPaIUIisIX
PaasTHCBKOI ICTOPUYHOT TIPO3H, HE MOTJIa O0IATHCS 6€3 aHTUTepOsI SIK TUITY JITepaTypHOTO
MEPCOHAXA, SIKUH € BTUICHHAM MOPAIBbHO-(PiI0c0(ChKOi MPOoOIeMaTHKN XYIO0KHBOTO
TBOpy. Tak, Amkm Opbain Dmip3akoB, Oyaydd HATypOIO MCTHBOIO, 3aBXKIM i€ 3
po3paxyHnky. CepeJl IpeJICTABHUKIB THIIOBOTO CEPEIOBUINA BiH BIJIPI3HAETHCS YAaBaHOIO
JIOOpOTOI0, TIOKA3HOI0 IMOBAKHICTIO Y BHPaKCHHI CBOIX MONIAMIB. Taka TmoOBemiHKa
BIUIMBOBOI JIFOJIMHU 3yMOBHJIA BIiANOBIHY CIOKETHY MOOymOBY moBicti. B 11 ¢inami
B3a€MOTIOB's13aHICTh At Ak EpOaina 1 MenmiOes gocsirae CBO€l HAMBUINOT TOUKH: ITiCTIs
BUYMHEHHS 3JI0YMHY Ta HakKa3zy TOCHojaps MIOPHHUKY NpuOpaTh Tpyn YceiHa-o/Ka,
MeHnmmioelt, «TpeMTSdd Bi cTpaxy, IIOCMixXaBcs 0€3 MOTpeOn», OCKUIBKH «3BHK
MOCMIXaTHCST TOCIONAPEBl, SKINO HaBiTh HAa OdYaX y HBOrO OpUHIIM CiIbo3HW. BiH
MOCMIXHYBCSI 1 Ha IIeW pa3, XOBalOYM OYi, XOTIB IMOKJIOHUTHCS B IOSC, ajie, MOOAYMBIIIH,
mo Amku EpOaiH Bike MMOBEPHYBCS 0 HHOTO CIIMHOIO, PpOOHUTH ITHOTO HE CTaB, a MOOIT i
BIJIKPHB 3aJIHi ABEPI, SIKi BEAYTh y BHYTPIlIHIH ABIp...» [3, c. 357].

BimuyBaroun cBol Oe3MeXHy IepeBary, 3BHKJIMH HacMiXaTHCs HaJ 1HIIUMH, HE
MIPOIIATH yJapiB MO CBOEMY CaMONIOOCTBY, EMip3akoB 0adnTh CBOKO MICit0 B TOMY, HI00
JIOTPUMYBATHUCS 3aKOHIB MOYXHOBJIQ/IIIIB. HMoro o0pa3 jornomarae Oiibll 00'€MHO YSIBUTH
nmoOyT 1 3BWYAl CYCHIJIbCTBA, 3HAYMMICTH MaTepiajbHUX MOMKJIMBOCTEH 1 OCOOMCTHX
3B'I3KiB. Slkmii OWM HErokWii BYMHOK CBIiJJOMO YH HECBiJIoMO HE pOOWB, BiH 3aBXKIU
3/IaTHUI BUITH CYXHM 3 BOJHY 3aBJSKH XOPOIIUM BiIKyMTHUM. Y MMOOYTI 3K BiH CTIOBHEHUH
CIIOKOI0, BITYYTTS JIOCTATKy Y BChbOMY. B iJieiiHOMY 0OTpyHTYBaHHI MOBICTI 00pa3u AJKu
EpbGaina, iioro nakess MenmiOest i iX HaOJMKEHUX JIOMOMAraroTh aBTOPOBI MTOKAa3aTH HE
TIJIbKY 3HA4YeHHS Y ceiHa-MyalTUMa ISl KPEMCBKOTaTapChKOTO CYCITIIBCTBA, 3BYKEHOTO
no piBHsi cena XapmkuOie, ame W PO3KPUTH OOJMYYS CHPaBKHIX BHHYBATIIB HOTO
3aruOeni. Ll crokeTHa po3B'si3Ka MOBICTI BHSABISETHCS TUM BIJIPI3KOM TBOPY, B SIKOMY
HAHOUTBII TTOBHO BHKPWBAIOTHCS BaJMl CYCHUIBCTBA. SIK BTUJIEHHS TPariyHOr0o MOMEHTY
icropis Tokrapra3u BHSBISE CTaH KpPaWHBOTO HEMPUUHSATTA 1IEHHO-TIONITHIHUX
IIHHOCTEH eMip3aKiBChbKOTO CYCIHUIbCTBA. Xapaktep Tokraprasu, 10 CKJIABCS B yMOBax
NOCTIHOT Hanpyry, poOUTH HOTO JIFOJUHOIO HOBHX MorsidiB. CHiBUyTTs 10 OJIMKHBOTO,
3MYIIEHOTO TEpITH TaHeO0y Ta o0pa3u, HE MOTJo He 30yIWTH B HbOMY OOpus 3a
comianbHy  30anmaHcoBaHicTh. CBoiMM  BumHKamu  TokTaprasuw Jia€  3pO3yMiTH



eMip3aKiBCbKOMY CYCHUJIBCTBY, IIO JIIOAM MaroTh OyTH. [IM4oMy mTpOTHUCTOITH repoi
IZICHHUM BOpOTaM HE JKOPCTOKICTIO, & 3 YPaXyBaHHSM BJIACTUBOI'O BUMTEIIO ETHKETY. Yce
K WOTO yCBIZOMIICHI Iii MPHU3BEIH O TOTO, IO HEMOXJIMBO OYyJIO TOTACUTH BOTHHIIC
KOHQKTY. [IpsAMOINIHIAHICTS SIK OJHA 3 OCHOBHHX SIKOCTEH XapakTepy TokTaprasu
3MYIIIy€ HOTO MISITH Yy BIAMIOBIAHOCTI 31 CBOEIO TO3HIIIEIO, CTAE TIEPEIIKO0I0 Ha MUIAXY
TTOAAITBITIOT peati3allii Horo 6JaropoIHUX 3aTyMiB.

3 TEmI0TOI 3MalbOBAHO B MOBICTI 00pa3 AJKHpe-XaHyM — JPY/KMHM BUUTENs. Ii
JKIHOYHICTb, CKPOMHICTh, MPHUPOAHA JIATITHICTD € THMU XapaKTePHUMH DPHCaMH, SKi
CKIIaTAIOTh TPiamy «ETHOTPAIUIll — ciM'ss — gim». TokTaprasu, BTOMICHUH BiJl IIKIUTBHAX
KJIOMOTIB 200 CJIOBECHOI CYTHYKHM i3 BIUIMBOBHMH JIIOJbMH, NPH MOBEPHEHHI JOAOMY
HaMaraeTbCsl He OOTSDKYBaTH AJDKMpE HEMPHEMHHMMH CroTagaMu npo OymHi. ApKupe,
3JIOTQ/IYFOYUCh TIPO BUMPOOYBAHHS, 110 BHITAIHA HA JOJIO YOJOBIKA, TAKOX HAMATa€ThCs
HE aKICHTYBaTH Ha MOOYTOBUX MpoOiieMax abo pO3MUTYBATH MPO MPUYMHU BTOMH. SIK
OeperuHsi AOMAIIHBOIO BOTHHIIA AJDKUpPE € MPHUKIAAOM AOANIUBOI JTOMOTOCIOIAPKH,
MaTepi, ApyXWHU. HaBiTh TpH CKpPOMHOMY MaTepiallbHOMY CTaHOBHWIII BOHA MOXKE
HAKPHUTH CTLI Tak, IO 11 BHHAX1TMBICTh BUKIIMKAE 3aXOIUICHHS YATAI[bKOT ayAUTOPI].

VY noptperi Amxupe € mochk Big Tensune-enre 3 nosicti «Tecemi» (1957) [4, c. 66—
140], B ronoBHi# TepoOiHi SIKOi BraaylOThCsl pUCH MaTepi MUCbMEHHUKA (X04Ya MMCHbMEHHUK
3 ITUM 1 HE ITOTOKYETHCS, BBAKAIOUH IO BCE TO BUTAIKH OKPEMHX KPHUTHKIB... [2, . 67]).
Jlnst Takoi KIHKWM HAWTOJIOBHIIIIE — BUXOBAaHHS JIITCH, CMUPCHHS TIepes TVIaBOK CiM'i,
CTBOPCHHSI JIOMAlIHHOTO 3aTHINKY, BOHa TypOOTiHMBa MaTip, B SKiii HOEIHYIOTHCS
CTPOTiCTh A0 AiTel i MaTepuHChKa IFO0OB, BUMOTJIMBICTH 1 BMIiHHS MPOIIATH JUATSYI
mycromi. Taki TepoiHi CTAHOBIATH Tajepero XKiHOUMX 00pa3iB y TBOpYOCTi mposaika. Ix
IZICHTUYHICT TOBOPUTH IPO TE, 1110 BOHHU 3MaJbOBaHi 3 00'€KTUBHOTO KUTTSI 1 aBTOPCHKHUX
VSIBIICHD.

IneitHO-XynoxxHe 3apmanHs [llaminsg Ausmina y poO3DVISIHYTIH TOBICTI TMOJATANO B
TOMY, II00 TIPOJEMOHCTPYBAaTH OOPOTHOY HApOPKyBaHOI MOJIONOI HAI[lOHAIBHOT
iHTenmireHmii B yMoBax cwibHOTrO iii mpoTtucTossHHS. Crioci0 Tumizamii, BUKOPUCTaHUN
Mpo3aikoM, MOCIPUSAB TOMY, MO0 MHUISXOM BIJMOBIIHOT PO3CTAHOBKH CBOiX TepOiB
00'eMHO ySIBUTH 1JIei{HO-€CTETUYHI YCTPEMITIHHS HOCIiB HOBHX COIIaTbHHX TTOTIISIB
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B pabore anammupyercs oOpa3Has cHCTeMa HCTOPUKO-OMOTPAadMUECKON MOBECTH KPBHIMCKOTATapCKOTO
nucaress Hlamuns Ansanna «IIpuriameHue K AbsBOJIy Ha IMUP», paccMaTpHBaeTcsi NpodieMa SCTeTHYECKHUX
B3IJIA10B XYJ0XKHHKa CJI0Ba. BONPOC 0 B3aMMOOTHOIICHHH I'epOEB IIPOU3BEACHHUS U B3aHMOOOYCIOBICHHOCTH



UX AefcTBHI pacKpbIBaeTCs MpPU MOMONIM THNHU3ALUM U MPUMEHEHMS IHMAOroB, MPUEMOB PETPOCHEKIHH U
peTapaanum.
Kniouesvle cnosa: aBTopcKas MO3HIMS, TUIH3AINS, KOHTPACT, 3CTETHIECKOE.
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The article deals with the problem of the composition of the Crimean Tatar historical short story written by
Shamil Alyadin, where imagery plays an important role in the expression of the author's attitude to
reconstructing the events of the past in art. The events described in the short story "Invitation to the Devil's
Feast" (1979) refer to the beginning of the twentieth century. This story was based on the description of a short
period in the life of a famous historical figure Usein Shamil Toktargazy (1881 — 1913). The plot of the story is
presents the interconection of the educational aspirations of this poet-democrat, teacher and public figure with
those who were associated with him and saw their common mission as "leading out the Muslims’ mentality
from the framework of traditional stereotypes to the world of modern civilization" despite the strong resistance
of the old system. The relationship between the characters of the story and interconditionality of their actions
are showed by such methods as typification and use dialogs, retrospection and retardment. In the
compositional scheme of the analysed short story three motifs are united: Toktargazy meeting with Ismail
Gasprinsky, his conversation with Reshid Mediev and finally the clash with Aji Erbain’s group. Receiving
appropriate emphasis in the structure of the story, these motifs are revealed by the author in the process of
polemics on a particular topic, or depending on the situation determine the behavior of a character. This story
is built in such a way that in the context of conflict between Toktargazy and Aji Erbain's group the tension
keeps growing. The fight against the society of people, for whom violence is the main principle of life, is
considered as the ideological setting of the story. The way of typification used by the author shows that proper
placement of the story's characters provides them as symbols of ideological aspirations of the new social
views. In this combination, the image of U.Sh.Toktargazy looks vital and typical of his epoch, and in his
views he is not simplified to the level of everyman, but also not hyperbolized in his allegiances and actions.
Keywords: the author's view, typing, contrast, aesthetic.
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