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«pumHOK» (1. PamsieBchka), woument «xpaca» (O. Ilamox) Ta iwmn. I xouya koHTEnmT
BHSABJISIE 0AaraTo CHUIBHHX PHC 13 MOHSATTAMH, € BCl HIJICTABH CTBSPDKYBATH, IO BIH i
TOMITHO BiJIPI3HAEThCA Bi HHX. Y MBOMY IUTaHI TpHBepTae vyBary aedinimis B.
KaiiBopoHKa, STKHH CTBEPIDKYE, MO «KOHTENT — 1€ H 3MICT MOHATTS, 1 CMHCID (@ JacTire
KOMIDICGKC cMHCTiB ciopa) [1, ¢ 25]. V jocnypkeHHi MH IOCHYIOBYEMOCS ITHM
BH3HAYECHHAM.

V Hamr 4ac y HeHTpi yBard Garathox gocmiauukis (1. Bimsunncska, 1. TonyGonenka,
B. JKatiroponok, O. SamopoxkHa, C. €pmonenko, B. Kononenko, H. Mex, T. PaasieBchKa,
H. Cayxaii, O. Cautko, O. Ilamok Ta iH.) mepeOyBaloTh MEXaHIZMH B3a€MOMIT MOBH Ta
KYIBTYPH, MOBH H MHCIECHHS, IO MOXKYTh OYTH BHABIEHI B MEKax OKPEMOTO
BUCITOBITIOBAHHA H TeKCTY B mimoMy. lIpomoHoBaHe MOCTIDKEHHS Tepemdavae aHammi3
ocoQUIHBOCTEH TOSTHYHOTO TEKCTY B KOTHITHBHIH IoronmHl. [loeTHunH# TekeT
PEIPE3CHTYE MOBICHHEBO-MHCITHTEIBHY JIUTBHICTE aBTOPA, PO3PAXOBAHY HA 3BOPOTHY
JUSITBHICT YHTAYa, «I(€ VHIKATBHHH 1 JTOCKOHATHH cMoci0 M3HAHHA CBITY, MO YacTo HE
miyaeThes Bepudikamii HaykopuM Tmmsxom» [4, c. 31]. Ile v 1980 p. IO. Crenanon
HATOJIONIYBABE HA TOMY, 10 AHATI3 XYTOKHBOT TEPATYPH METOMAMH 1 3 TIO3HINH TITBKH
TTEPATYPO3HABCTBA UM TUTPKH JIHTBICTHKH HE nae epEKTHBHHX pPE3yIbTaTiB, HE
PO3KPHBAE BHYTPINTHIX 3aKOHOMIPHOCTEH XYAOKHBOTO TekeTy [5, ¢ 199]. Otmke, 3
oJHOTO OOKY, aKTYAJNBHICTHL JOCIIDKCHHS 3YMOBJICHA AKTHBI3AINEIO JOCHIIHHIBKOTO
THTEpECY 0 KOHIENTY SK THTBOMEHTATBHOTO (PEHOMEHA, 3 IHIIOTO — JO TIOETHIHOTO
JOpoOKY MOETIB-IHCTACCATHHKIB.

Mera cTarTi — TPOCTSKHTH OCOOMHBOCTI 00 €KTHBAIl KOHIETITY <«TOOOB» ¥
TMOETHYHHX TBopax Mukomm BiHrpaHOBCHKOTO.

Hespaskatoun Ha YHCISHHI PO3BIIKH MOBO3HABIIB, TeMa JTMOOOBI V CyYacHIH
HAYKOBIH MapauTMi 3aTHITIAE THCS CKITaTHOIO H Masto focmiprenoro. 1le mos’a3aHo 3 THM,
OO KOHIENTYaJIbHA CIPYKTYpa JIHOOOBI B PI3HHX KOHIENTOCHCTEMAaxX IyIBITae
CBOEPITHHM TIEPETBOPEHHSM, AKA € PE3YITBTATOM MiBENEHHA T (POPMY OHOTO H TOTO
3HAKA, PI3HOTO 3a CKIAAHICTIO 3Micty. Mo aHam3y koHuenty «no0GoB» B YEpaiHICTHIN
speprasica  Bitamid KoHOHGHKO, MOCIUDKYIOUH HOro Ha Mareplaji  yKpaiHChKOIL,
nepeayciM KIacHyHol XyJOKHBOI JITEPaTypH, 30KpeMa TekcTiB: Tapaca Illepuenxa,
ITanaca Mupnoro, Ipana @panka, Jleci Yipainku, Muxaiina Komoouncekoro, Bacwis
Credanmka; Okcana SIciHOBCBKA PO3TIIAIAIa CITOBO-KOHIIENT «TF000B» ¥ TekeTax HoBoro
Zagity; Jligis epbauyk qocmimKyBana ocoOMHBOCTI BepOamizaii KOHIENTY «KOXaHHI»
B noetHyHHX TekeTax Jlinn Koctenko # Anatomis Moiicienka Ta iH. BYCHL

V' wmonorpadii «Konnenti ykpaiHckkoro muckypcy» B. KoHoHeHKo TpakTye
KOHIRIIT «IHOGOB» SK a0CTPakTHO-SMOLWIHHHHE 1 CTABHTh B OJHH PSI 13 KOHIQIITAMH
«BOTL», «CBOOOIA», <GHCBOILI», «CIIABA», «MPLL», «HAILD), «IOJLI», «HEIOIS», «BIpa»,
CCTPAX», «CMIX», «CYM», «TYTa», GKYPOa», «TpiX», «CHOKYTa», «3710», «100po», «3pagay,
«pipHicTh» [3]. BueHwii 3a3Havae, MO Ha PO3YMIHHA KOHIENTY HAKIaJalOThC
dutocodebki, erHIvHI, peTiTiiHL, TCHXOIOTTYHI H 1HIIN NO3aMOBHI YHHHHKH, SK1 3PEIITOIO
BH3HAYAIOTh HOTO KOMIUTEKCHHH XapaKkTep; CYKYMHICTh THX O3HAK TIEI0 UH THITIOK MIipOrO
BIAOHBAETECH y XYJAOKHBOMY JHCKYPCl, IO MOXE JOINOMOITH IIPH PO3YMIHHI
KOHIICHTYAIEHHX ~ CMHC/IB, KOHOTATHBHHX BUITIHKIB, TIOB SM3aHHX, 30KpeMa, 3
HEBHUCPIHICTIO aCOIaIii, rpajamiero ominoBanys [3].
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I'pozsn H. @®. OObeKTHBAIIMA KOHIENTAa <«IW000Bb» B MNo33uH Hukonaa Buarpanosckore /
H.®D.I'possn  // Yuenble 3anucku TaspHveckoro HANHOHAJIBLHOIO YHHBepCHTeTa HMeHH
B. H. Bepaaackoro. Cepusi: @uionorus. CoumajbHble KoMMyHHkamun. — 2014, — T. 27(66), Ne 4.
Yacre 2. - C. 121-126.

CTaTeg TOCBAMEeHa BepOAI3allHH KOHIIETITa «F000BE» B MORTHYECKHX TeKcTax Hukomad BHHTpaHOBCKOTO.
OTMeuaeTcs, 4YTO Ha CETONHAIIHMH JeHb He CYIUECTBYET eIl eJHHOH MOIETH aHalM3a KOHLENTa, a
paszpaboTaHbl UG OTJeTbHEe QparMeHTH. HecMOTPI Ha MHOTOYHCITEHHBIE HayUHBIE TPYIBI S3BIKOBENOB,
TeMa MOOBH B COBPEMEHHOH HayUHOH MapajJHTMe 0CTaeTed CIOKHON W Malo HeCeTOBaHHOH.
HecnenopaHHEIH MaTepHal CBHISTEIBCTBYET, YTO OCHOBHBIMH BepOalM3aTODaMH KOHIENTA «IHOCOBEY B
TIO3THYECKOM TBOpUecTBe HHKoMad BHHTPaHOBCKOTO ABIAIOTCA TPEXIe BCETO NEKCeMBI MIO00BD, KOXAHHA
AMOHBAIEHTHYEC CYLTHOCTH KOHLIENTa «IFOCOBB» CBHACTEIBCTBYECT TaKHE ITPOTHBOIIONIOAHBIE CMBICIIOBEIS
parMeHTH: ¢ OAHOI CTOPOHBI, TIOBOBE — 3TO TO YYBCTBO, «4TO CTh CBAITEHHBIMY, «KOTOPOS BOCKPECaeT», a
¢ IPYTOH — «TO, 4TO €CTh BPEMEHHBIMY, «T0, UTO MOKET PABHATHCA To30py». Crnenmduky mossun Hukomnasa
BHHIpaHOBCKOTO ONPEfielIgeT TO, YTO HOKYCOM IIFO0BH Yallle BOSTO BBICTYIIAROT JacTH Tella YEIOBEKa: JIHLO,
rmaz, pykd. JI1o60BE Kak CyOBEKT OCMBICTIEHHS OOBSKTHBHpYETCH B CMBICTTaX. CMeleHHe Ha
AKCHOMOTHYeCKOl IMKale B CTOPOHY OTPHUATSTBHBIX KOHHOTAIRO! AeMOHCTPHPYROT TEKCTHI, B KOTOPBIX
TIOHATHe MFOOBH PAcKPBIBASTCA UePe3 acCOIMATHBHEIE CBI3H ¢ HEHABHCTHIO. PealH3yeTcd paccMaTpHBAaEMBIH
KOHIIETIT B HCCIeTyeMBIX TeKCTaX TIPeX/e BCEro KaK IIONMOKHTENBHO MapKHpOBaHHBIH. PaccMaTpHBaeMbIi
MATEPHAIl CBHJCTEIBCTBYET, YTO B IIOSTHYSCKHX IPOM3BeAcHHAX HHKomasgs BHHIDaHOBCKOrO KOHLIENT
«THO00BEY BRICTYITAST CIIOMHON HAIHOHATBHO-KYIBETYPHOH H HHANBHIYAThHO-aBTOPCKOH JOMHHAHTOH.
Kamwuegote c106a: KOHIISTIT, CMBICTEL, JEOOOBb, TIOSTHUECKHE TPOM3BEASHHA, moa3ua  Hukomag
BHHT paHoBCKOTO.

Grozyan N. F. Verbalization of the concept "love" in Nicholas Vingranovsky poetry // Scientific Notes
of Tavrida National V. I. Vernadsky University. Series: Philology. Social communications. — 2014. —
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The article is devoted to verbalization of the concept "love" in Nicholas Vingranovsky poetic texts.

It is noted that nowadays there is not still any unified model of the concept analysis, and only separate
fragments are developed. In linguistics various concepts in different languages were objects of research. In the
research we use the concept defimition of Vitaliy Zhayvoronok. Despite of the numerous scientific works of
linguists, the love subject in a modern scientific paradigm remains complicated and investigated not enough.
The research material testifies that the main verbalizators of a concept "love" in Nicholas Vingranovsky poetic
works are first of all lexemes love, fondness. The lexeme “love™ in a position of the subject of understanding
as the concept’s name, realizes such meanings: on the one hand, it is "eternal”, and on the other one —
"temporary".

The ambivalent essence of the concept "love" suggest certain meanings. The specificity of Nicholas
Vingranovsky poetryis defined by the fact that as the love locus of love act more often face, hands, eyes. It is
recorded thatobject of love in Nicholas Vingranovsky poetics is life, people, children, the lyrical heroine.
Nikolai Vingranovsky claims that the person himself acts as the creator or the destroyer of his happiness. We
find the cases where the author precisesthat love is destroyed by theloved one. The research material shows
that the objects of love can be conceived both generally (rather wide), and concrete. Sometimes the author
distinguishes the objects of love andfondness, last of which in his world outlook is interpreted narrowly and
includes feelings to the person of the opposite sex. The love as the subject of understanding is objectified in
senses. The shift on an axiological scale towards negative connotations is shown by texts in which the concept
of love reveals through associative links with hatred. The examined concept in the research textsis realized
first of all as positively marked. The examined material testifies that in Nicholas Vingranovsky poetic works
the concept "love" acts as a complicated national cultural and individual author's dominant.

Keywords: concept, meanings, love, poetic works, Nicholas Vingranovsky poetry.
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