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Hacrosimmast cTaTest MOCBAIIEHa HCCIEA0BaHMIO BKiaaa Myctads! KyTiny B kaHp Typerkoi Maioiil mpos3sl.
[Tpocaexena »BOMIONMS JAHHOTO KaHpa ¢ OOpaleHHeM K IEePCOHAIHAM C TOYKH 3PEHHUS ydeTa MX POld B
Pa3BHUTHHU TyperKoro pacckasza. OdepueHa crenuduka TBopueckoro merona Mycradsr KyTimy u BBISIBIEHBI OC-
HOBHBIE 3JIEMEHTHI €T0 JINTEPAaTypHOTO HOBATOPCTBA. [l0Ka3bIBAaeTCsl, 9TO OCHOBY MOATHKH PacCKa30B aBTOPA
COCTaBIACT CHHTE3 TPAJUIOHHBIX BOCTOUHBIX ITOBECTBOBATENILHBIX CTPATETHil M COBPEMEHHBIX IPHHIINIIOB
MaJIbIX IPO3anIecKux (Gopm.

Kunrouessie ciioBa: Mycrada Kymiry, Typenkast masnas mpo3a, BOCTOUHBIH 3110C, PAMOYHOE IIOBECTBOBAHHE,
TIOBECTBOBATEIILHEIE CTPATETHH.

BBEJEHUE

Mycrada Kytiay — coBpeMeHHBII TypelKuil nmucaTeib, paboTarIIni HCKIIIOYUTEITHHO
B JKaHpe MaJioli Ipo3bl. BriepBble OH BIUIOTHYIO CTOJIKHYJICS C XyJOKECTBEHHBIM MHUPOM
MaJIbIX TTOBECTBOBATENBHBIX ()OPM B YHHUBEPCHUTETE IPU HAIMCAHUU TUILNIOMHOH pabOThI
Ha TeMy «XyI0KeCTBEHHBIE 00pa3bl U EPCHEKTUBHI B pacckazax Canrta @ankay. Hauanom
nuteparypHoii kapbepsl Mycradsl Kymiry crana nosemia «On» (1968 1), u ¢ Tex nop as-
TOP HEU3MEHHO OCTAaBAJICSl BEPEH JKaHPY MaJIOH MPO3bl, B paMKaxX KOTOPOro HEMPECTaHHO
BEJ MOUCK HOBBIX (DOPM, CTHUJICH, KOHLENIMN U TeMaTHYECKUX MOHUMaHUU. TBOpUECTBO
nycarelisi IpoJoJKAaeT UIPaTh KIIFOUEBYIO POJIb B Pa3BUTHH JAHHOTO JKaHpPa TYPELKOH JIu-
Teparypbl. XyAoKecTBeHHbIE nocTikeHnst Mycradbl KyTiny 100aBisiioT HOBoe H3MepeHHe
B IOHSTUE TYPELKOU Majioi MPO3BI.

AKTyanbHOCTh HccienoBanus BkiIaga Mycradol Kyminy B Typenkyio mManyio nmposy u
OIIpE/ICNICHUSI €r0 MECTa B HEHl HE BBI3BIBAET COMHEHUSI, NOCKOJIBbKY PELICHUE JaHHOTO BO-
[poca CyIIECTBEHHO JJIsl TOHMMAaHUsI HAlMOHAIBHOW CHEHM(UKU TYPELKHUX MaJbIX I10-
BECTBOBATEJIbHBIX (DOPM M OTBEUACT HA MOTPEOHOCTH B ONPEACICHUU BEKTOPA JIBHXKCHHS
COBPEMEHHOM Typeukoil muTeparypbl. OTCyTCTBHE B OT€UECTBEHHOM JIMTEPATyPOBEIEHUI
(dyHaaMEeHTaIbHBIX paboT, MOCBAIICHHBIX TYPELKOMY pacckasy BTOPOM MOJOBUHBI XX —
Hayana XXI BB. B 1iesioM U TBopuecTBY Mycradsl KyTiy B 4acTHOCTH, CO3JaeT HAyYHYIO
JIaKyHY, KOTOPYIO Ha3pelsia He0OOXOIUMOCTh 3arl0JIHHTh.

Hacrosmas cratbst cTaBuT nepeq coOoi 1esIb UCCIe0BaTh KIIOYEBbIC XYI0KECTBEH-
Hble gocTkenuss Mycradel KyTiy u o4epTuTh €ro BKiIaJ B COBPEMEHHYIO TYPELKYIO Ma-
JIYIO TIPO3Y.

Hayunast HoBu3Ha paboThI 00yCIOBICHA TEM, YTO OAZ0OHOTO PoJia UCCISJOBAHHE ITPE-
MPUHUMACTCS B OTEUECTBEHHOM TIOPKOJIOTMH BIIEPBbIE U TIOCTPOCHO HAa Marepuaie, BIep-
BbIC BBOJMMOM B Hay4YHbIH 000POT.

467



OKEH O.

OCHOBHAS YACTb

Typerkas Manas mpo3a, Kak 1 Apyrue JKaHpbl TUTEPATyPhl, PA3BUBATIACH U MPOJOIKAET
pa3BHUBaThCS, NpeTepIieBasi KAYeCTBEHHbIE N3MEHEHHS M TIEPeXKUBasi TIEPUOIBI OOHOBIIE-
Huil. Typelkue aBTOpbl MaJbIX IOBECTBOBATENBHBIX (POPM HCIIBITANIN BIHsHUE Momaccana
1 YexoBa, IEpeHOCUIIN HA HAIMOHAIBHOE JINTEPAaTypHOE I0JI€ AIIEMEHTHI MOTOKa CO3Ha-
HUS, MAarMYeCKOro peann3mMa, SK3UCTEHIIHAIN3Ma U TIOCTMOJIEPHU3MA B CTPEMJICHUN CO3-
JaBaTh ayTeHTUYHBIE IPOU3BEICHUSI.

[IpencraBnsercs HEOOXOIUMBIM ITPOCIENANTH HCTOPHIO PA3BUTHS TYPEIIKOH MajoH mpo-
3Bl M KPAaTKO OXapaKTepU30BaTh JOCTHKEHUS aBTOPOB, TBOPYECTBO KOTOPBIX CHITPAJIO 3HA-
YUTENBHYIO POJIb B JOPMUPOBAHUH JAHHOTO JKaHPA.

Ecnu He roBOpHTH 0 MUcaTeNsIX EPEXOIHOT0 MEPHoa OT TPAJUIUOHHBIX (POPM K JKaH-
Py MaJoi po3bl B €T0 COBPEMEHHOM ITOHUMaHHUH, TO THOHEPOM TYPEIIKOTO paccKa3a MOXK-
HO cunTaTh Xanmuna 3uro Ymakiberwis (1867—1945). O ObuUT B IEpBYIO OYepeah POMAHH-
CTOM, U, BEPOSITHO, €T0 XyJ0’KECTBEHHBIE JIOCTIKEHHUS KaK aBTOpa MaJIOH IIPO3bI HE TaK YK
BEJIMKH, OIHAKO MMEHHO Xanmua 3usi YIIaKJIBITHIb MO3HAKOMII LIMPOKYIO ayJUTOPHIO C
YKaHPOM paccKasa.

[TepBbIM TIHICaTENIEM, IOCBATUBIINM ce0st Maio rpo3se, 0bu1 Omep Cetidennun (1884—
1920). IMeHHO OH OTKPBII JJIsl TYPELKOH INTepaTyphl Xy/l10KeCTBEHHBIN MOTEHITHAI pac-
ckaza. B te ke romer TBopmit Peduk Xamut Kapait (1888—1965). Hameuennsie B ero TBOp-
YeCTBE UACHHO-TEMAaTHYHECKHE KOMITJIEKCHI CTaJI OPUEHTHPOM JIJIS CIISTYFOIIETo ITOKOJIe-
HUS TYPELKHX aBTOPOB.

Memayx leBker Dcenpans (1883—-1952) oboraTuin Typeukyro JUTEpaTypy pacckasza-
MU, TI0 KOHLIENTYaJIbHOMY HATIOJIHEHHUIO M (hOpME KOPPEITUPYIOLUIMMHU C MPOU3BEACHUSIMH
Uexona. J10 3TOTO B TYPEIKOM MTPo3€e ObLIN MIHUPOKO PACTIPOCTPAHEHBI HOBEIUIBI, B XyI0XKE-
CTBEHHOM METOJIe OPUEHTHPYIOIIHEecs Ha TBOpYecTBO MomnaccaHa.

Canpu Oprem (1889—1943) 3HAUNTENEHO PACITUPUI TEMATUIECKUI CIIEKTP TYPEIKOit
MaJIod MPO3bI U TIOATOTOBUII TIOYBY JUIS MTOSIBIICHHS PEATMCTHIECKOTO paccKasa.

Brinaromumucs nucarensiMy, YbM JTUTEPAaTYPHBIC 3aCIyTH HE BBI3BIBAIOT COMHEHUS H
Yeil BKJIJ B Pa3BUTHE TYypPEIKOTO pacckasa TSKENIO MEePEOlCHNTb, SBIstoTcs CadaxaTTHH
A (1907-1948), mucasimmii o cene u u3HU B TIopbMe, Aznu3 Hecur (1915-1995), aBrop
CaTHPUYECKHUX PACcCKa30B, 0OpAIIEHHBIX K OCTPHIM COIHAIBHBIM M MOJUTHYECKUM IIPO-
omemaM, u Cant @ank (1906—-1954), nmpusHaHHBIN MacTep JKaHpa MaJOH MPO3bI, KOTOPHIH
BIIEPBBIC B TYPEIIKOW JIUTEpaType 00paTuiicsa K mpodiaeMe «MaleHbKOTO YelloBeKkay. MiMeH-
HO Onarofapsi 3TUM aBTOpaM Typelkas Maiasi npo3a B 1950-e roapl mepeskuBaeT paciBer,
oOoramaercss HOBBIMH TEMaTHYeCKHMH BapHalMsIM{, CTHIMCTHYECKUMHU PEUICHUSMH,
TBOPYECKUMH METOJaMH U XyJI0)KECTBEHHBIMH TEXHWKAaMHU M OTKpBIBAET JUIA MHcaTeseit
HOBBIE TOPMU3OHTHI. PacTeT u 4rcio aBTOPOB, IPOOYIOIMNX ce0sl B TOM JKaHpe.

B nocnenyromme rogsr Axmer Xamau Tanmeraap (1901-1962) cozmaer B pamMkax ma-
JIOW Tpo3bl 3cTeTHKy cHa, Deita3 Kanamkan (1919) npennmpuHUMaEeT NepBbIe MOMBITKA
BOIUIOTHTh XYAO0KECTBEHHbIE MPUHLMUIBI TocTMoaepHu3Ma, Cenum Wnepu (1949) skene-
puMmenTHpyeT ¢ ¢opmamu nosectBoBanus, Ory3 Ataii (1934—1977) coueraeT 3neMEHTHI
yJAbBTpapeagn3Ma u croppeain3ma. Mx TBopueckuil HoMcK odoramaer JaHHbIN jKaHp U J10-
0aBJIsIeT B HErO BCE HOBBIC N3MEPEHUSI.
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B nocnenueii uerBepTy XX B. HA IUTEPATYpHOM apeHe MOSBISAETCS IJIes]1a aBTOPOB Ma-
JIOH TIPO3BI, KOTOPBIE B CBOEM TBOPUECKOM METOJIE TIBITAIOTCS COSNMHUTH JOCTH)KEHUS Tpa-
TUITMOHHOW JTINTEPaTyphl U OIBIT COBPEMEHHOTO pacckaza: «3Bé3npl Pacuma Oznenopena
u Mycrtadsr KyTny B3omumm Ha TuTepaTypHOM HEOOCBOIE, TPOAOIDKAS ITyTh, HAYaThId AX-
metoM Mutxatom, Omepom Ceripemnuaom, Axmerom Xamau TaHTmeIHApOM, MeMIyXoM
IlTeBkeToM Dcenmanem u TapbikoM byrpoit, n hopMupyst 0OIHK COBpEMEHHOH jkKaHpa pac-
ckaza» [4, c. 11]. Ilucarenu >ToH TPYMITHI CMOTPENTH Ha OBITHE «H3 CBOETO OKHA», CKBO3b
MIPU3MY HAIlMOHATILHOTO MUPOBOCTIPUATHS. BCkope Takoi 1moxo/] cTar 3aBOEBBIBATH TTO3H-
MW B TYPEIIKOW MaJIoi Tpo3e u mpeBpaTmics B MeHHCTpuM. Myctada Kytmy (1947) Obur
OJTHIM W3 TeX, Yel TBOPUECKHUI MOUCK YCTPEMUII )KaHp pacckasza B 3TOM HaIPaBICHUN.

JluteparypoBes, akaJleMUK, POMAaHUCT, HOBEJJIUCT U 3cceUcT AxmeT Xamau TaHIbIHAD
OJTHAKIIBI TTOTYYHIT TSI OIEHKH PacCKa3 OJHOTO MOJIOJIOTO aBTOpa. 3aJyMKa Obliia OpUTH-
HaJBHOM, CTHIIb U A3BIK HE BBI3BIBAJ HAPEKAHHH, OTHAKO JIUTEPATOPY BCE JK€ HE TTOHPABH-
J0Ch maHHOe TpomsBeneHrne. OH ckazanm: «Bcé€ mpekpacHo, HO HAC TyT HET» [IUT. 1mo: 3,
¢. 50]. CrmoBa TaHmbIHapa METKO OTMCHIBAIOT HE TOJIBKO PaccKa3 TOTO MOJIOIOTO aBTOPaA,
HO ¥ BECH KaHp B IeJIOM. B To Bpems HanmoHabHas crielugrKa U BHyTPEHHUH MHp Ty-
PEIKOTO YeIoBeKa He ObUTH aJIeKBaTHO OTPAYKEHBI B MAJIBIX ITOBECTBOBATENHHBIX (hOpMax:
«B 1950-e romsl Typenkue mucaTeny MPOHUKINCH MPUIIEANTAMA ¢ 3amaaa KOHIEITaMu
OTYYXJICHUS, IEMIPECCUN U OAMHOUECTBA, BOCIIPHHSIIN OCHOBBI SK3UCTEHITNATEHON (pryto-
coduu U OpUEHTUPOBAIUCH Ha TBopuecTBO Caprpa, Kamro n Kadxu, uro otmanmio ux ot
HalroHaIBHOTO 0Opasay [1, c. 44].

Jx. Mepud o4eHb JTaKOHHYHO M YETKO OMKCHIBAET MPUUYUHBI TOJ00HOH cuTyarmn. OH
TOBOPHUT O TOM, YTO, Korna B mepuoxa Tamsumara Typrws oOparunach kK 3amany, Jatepa-
TOPBI BMECTO TTOWICKa COOCTBEHHOTO ayTEHTUYHOTO T0J0Ca, KOTOPBIHA OBl COEAMHUI BOC-
TOYHBIE W 3arajHble Xyd0)KeCTBEHHBIE TOCTIKEHHsI, OTBEprHYn BOCTOK, TO ecTh cBoe
HaIMoHaJbHOE MocTostHne: «bemHas Typenkas nHTeIUMTeHnus. .. OHa CTECHSAETCS CBOMX
COKPOBWIIl U TIPSYET WX OT 3amama. A co BpeMEeHEeM BOOOIIe 3a0bIBaeT, UTO y He¢ OBLTH
cokpoBwuia...» [2, ¢ 9]. TBopueckue uckanus Mycrads! KyTiry HampaBieHsI Ha TO, 9TOOBI
BHOBH OOPECTH ATy COKPOBHUIIHHITY. ABTOP CICIYIONTUM 00pa3oM OMHCaT COOCTBEHHBIC
XYIIO’)KECTBEHHBIE 3a1a4M: «Sl pemni MoCBATUTE ceds pacckasy B 1968 romxy. M3yuns -
TEpaTypHYIO CUTYaIHIO B paMKax 3TOTO YKaHPa, I CTOJIKHYJICS C TeM, 9TO KapTHHA HE COOT-
BETCTBYET HAIIMOHAIBFHBIM pPeaiisiM, M BIEpBbIe cKka3als caMm cebe: «HyXHO uckaTth HOBBIE
(hopmBI BeIpakeHU». B mporiecce moucka W XyI0KECTBEHHBIX AKCTIEPUMEHTOB sI TTOHSLI,
YTO BCS HAIlla JINTEpATypHAs TPAAWIUS TaK WM WHa4de OMUpaeTcs Ha cypusMm, rae IeH-
TpaJIbHOE MECTO OTBEIEHO CUMBOJIU3MY. B Typenkoil murepaTypHO# TpaJIullMi CUMBOJIU3M
MIPUCYTCTBYET BE3/le: B MO33WH, B MAaCHaBH, JIa)ke B HAPOJAHOM pacckaze. ITO OTKPBITHE
CTaJI0 OTIPABHOM TOYKOM MOET0o TBOpPUECKOro MeToja. S 3a7ajcsi BOIIPOCOM O TOM, KaKUM
00pa3oM BO3MOKHO TIPEMOAHECTH Cy(QUHCKNN TEKCT COBPEMEHHOMY IMHCATEI0, MCTIONb-
3ysl COBpEMEHHBIE XYJ0KECTBEHHBIE TEXHUKH U CTHJIb, YTO TIPUBEIO MEHS K BOCTOYHOMY
snocy. Hambonee mokaszarenbHBIM ero 00pasioM 5 cuutaro «becemay nTui, Tae Kaxmaas u3
COpOKa MTHUI] PACCKa3bIBAET CBOIO MCTOPHIO. Korma mTuiisl coomuparoTcst BMecTe, YnTareib
TTOHMMAET, YTO BCE OTH MCTOPUH SBISIFOTCS YaCTHIO OHOTO MTOBECTBOBaHMA. Takast popma
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HappaTrBa BIOJHE COOTBETCTBYET CY(UNUCKOH ACTeTHKE. .. ECITI TOBOPUTH KOPOTKO, TAKOBA
MTOATHKA U MOUX PAacCKa30B...» [IIUT. To: 5].

C camoro Hauaja cBOEH JTuTepaTypHOi Kaphepsl Myctada Kytny HE pa3y He obpa-
IaJICs K MM SK3UCTEHITNAIN3MA U Ka()KHaHCTBA, KOTOPBIE TTOTYYHIH IIMPOKOE PacIpo-
CTpaHEHHE B MPO3E €ro COBpeMeHHMNKOB. [lncarens cunran, 4To 3TH TeUSHHUS U TEXHUKH,
MU TIOPOXKIEHHBIE, HE COOTBETCTBYIOT HAIIMOHAIFHOMY KOHIIETITYaJIbHOMY COAEPIKAHMUIO.
Bwmecto aToro oH, HaumHAas ¢ paccka3a «Bombl, Tekymue B Topy» (1979), cran skcruryatn-
pPOBaTh MPUHITUIIBI BOCTOYHOTO TIOBECTBOBAHMSA, COBMEIAs UX C HOBBIMH XY[OKECTBEH-
HBIMH CTPATETUSAMH U CO3/1aBasi IPOM3BEACHNS, aKTyaIbHBIE JJIS1 COBPEMEHHOTO YNTATEI.
B Typerkoii mureparype Takoi MOIX0a CTal HOBATOPCKUM, OOOTaTHB YKaHpP MaJIOH MPO3BI
CMBICIIOBO MHOTOIIJIAHOBOCTBIO.

Eie onHuM BKJIaJIOM MUcarelist B AKaHp TYpELKOW MaJIoM MpO3bl CcTalla TEXHUKA «pa-
MOYHOTO ITOBECTBOBAHMS», 3aMMCTBOBAaHHAs M3 BOCTOYHOM JHMTEpaTypHOU Tpaauiuu. B
CcOOpHHKAX ero PacCKa30B KaXKIbI N3 HUX MPOYNTHIBAETCS KaK OTAEIHFHOE IPOU3BEACHNE,
HO TIPHU 3TOM OHH COCTABIIAIOT €IMHOE IIeTI0e, NOTONHAS ApyT apyra. [lomoOHas TexHnKa
HCIIOTh30BAJIaCh B YIIOMSHYTOM paHee smoce «becema mTuimy.

ITepBrie aBa cOopHUKaA pacckazoB Myctadsl KyTimy, HanmrcaHHbIE JO TOTO, Kak OBLIO
cthopmupoBaHO €ro TBOpueckoe kpemo, — «UemoBek Ha pacmyThe» (1970) n «Cepaednsie
nena» (1974) — He ObUTM BITOCJIEICTBUH OITYOJUKOBAHBI I MOTYT OBITh PACICHEHBI Kak
poOBI TIepa aBTopa, MO3TOMY OHH HE CTallM MPEIMETOM HACTOAIIEeTo uccienoBanus. [1aTe
CcOOpPHUKOB, YBHIIEBITHE CBET HaumHas ¢ 1979 roma, — «Bomel, Tekymue B ropy» (1979),
«bemnocts BHYTpH Hac» (1981), «Cmupenne win 6oprday (1983), «Oto Tak» (1987) u
«Taittaa» (1990) — oObemMHEHBI OOIUM TIPOOJIEMHO-TEMATHIECKUM KOMITJIEKCOM H TTOBE-
CTBOBATENIbHOM TEXHUKON, MHTEPUOPU3UPYIOIIEH 3JIEMEHThl BOCTOYHOM JIUTEpaTypHOU
Tpagumur. OHU WHTEPTEKCTyalIbHO CBS3aHBI ¢ KIACCHUCCKON TUBAHHOM JIMTEpaTypod H
Cy(bHifCKOH ICTETHKOH, M WX MPOUYTCHHUE TPeOyeT ONpeAcIeHHON KyIbTypPHOH KOMITETCH-
muu. Crenyromue math cOopHUKOB — «JlmuaHas uctopus» (2000), «TmieTHas KUZHB
(2001), «Cunstst itumiay (2002), «Ilepex naBomaennem» (2003), «BeTpeHoe BOCKpeCeHbE»
(2004) — ommparoTcs HAa HAPOIHYIO JTUTEPATYPY, XYI0KECTBEHHBIE CTPATETHH KOTOPOW OH
MIPUBHOCUT B COBPEMEHHBIN paccka3. B Typerkom ¢onbpKiIope pacckazduk Ipu HEeoOXo-
TUMOCTH OTXOJHUT OT OpWUTHHAJA, Aeas TNPUUECKNe OTCTYIUICHNS U TOSCHEHHS, 33/1aeT
BOTIPOCHI, BCTYIAas B TUAJIOT CO CITyIIaTeIeM, BCTABIISIET B TOBECTBOBAHNE CTUXOTBOPEHNE
niu riecHro. [TomoOHbIe 0COOCHHOCTH IPUCYIIH U pacckazam Myctadst KyTimy. Anantupys
TPaIUITUIO TIOJT COBPEMEHHOCTb, aBTOP HEPENKO TOIB3YETCS U MMOCTMOAEPHUCTCKIMH XY-
JI0’KECTBEHHBIMH ITPHEMaMH.

BbIBO/1bI

Mycrada Kytmy, ommpasics Ha TBopueckoe Hacienue Omepa Ceiidpennuaa u Canta Da-
HKa, MPOI0HKAET BHOCHUTD CBOM BKJIaJ B Pa3BUTHE TYPELIKOW MaJloi MpO3bl, CO3/1aBast Mpo-
M3BEACHMSI, O0JIaafoNIe BRICOKON XYIO)KECTBEHHON IEHHOCTHIO. EMy ymanoch cBs3aTh
BOCIMHO COBPEMEHHBIN paccka3 W TPATUITMOHHBIC CTpaTernd (QOIbKIIopa, CyPuiickon u
TUBaHHON JuTeparypsl. [Incarens nmpuBHEC emIé onHy TpaHb B BUICHHE TYPEIIKOTO paccKa-
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3a KaK JKaHpa, 000raTuB ero HOBBIMU N300pa3uTeNbHBIMU CPEACTBAMHU U TIOBECTBOBATEIb-
HbIMH TeXHHKaMu. OH BBIOpaJ 3TOT MyTh C HENbI0 MAKCUMAIhHO ayTEHTUYHO OCMBICIIUTh
TYpEIKHE peany, yCTAHOBHUB CBS3b MEKIY HPOILIBIM U OYIyIINM, U CTaJl OCHOBOTIOIOXK-
HUKOM JBM)KEHUS, TIPEICTABUTENN KOTOPOTO CTPEMATCA B3MIISTHYTh Ha OBITHE CKBO3b MIPH-
3My HAIIMOHAJIBHOTO.
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L5 crarTst mpucBsiueHa JoCiipKkeHHIo BHecka Mycradu Kytny B xxanp Typerbkoi manoi nposu. [Ipocre-
JKEHO EBOJIIOLI0 AaHOTO JKaHPY 31 3BEPHEHHSIM [0 MEPCOHANIN 3 TOYKH 30py BpaxyBaHHs iX POJi B pO3BUT-
Ky Typeupbkoro onosinanus. Okpecnena crnenudika TBopyoro merogxy Mycradu KyTity Ta BUSIBICHO OCHOBHI
€JIEMEHTH HOT0 JIiTepaTypHOro HOBaToOpcTBa. JIOBOAUTHCS, 110 OCHOBY IIOCTHKH OINOBi/laHb aBTOPA CTAHOBUTD
CHHTE3 TPAAULIHHUX CXiIHUX OMOBIJAHUX CTPATETii i CydacHUX MPHHIMIIB MaJIHX IPO30BUX (OPM.

Kurouosi ciioBa: Mycrada Kymiy, Typenbka mana nposa, CXigHuil ernoc, paMKOBe OIOBiIaHHS, OMOBIIHI
cTparerii.

Eken O. Mustafa Kutlu’s contribution into Turkish short story / O. Eken // Scientific Notes of Crimean
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The present paper is dedicated to the investigation of Mustafa Kutlu’s contribution into Turkish short story.

Mustafa Kutlu is a contemporary Turkish short story writer. He took a first closer look at the artistic world
of short story genre at university while writing a thesis entitled «Figures and perspectives in Said Faik’s short
stories». The short story «Hey written in 1968 became a starting point of the author’s literary career, and since
then he has been faithful to this genre searching for the new forms, styles, conceptions and themes. Mustafa
Kutlu’s creative works keep playing a crucial part in the development of Turkish short story. His literary
achievements have added a new dimension to the concept of Turkish short story.

The topicality of the investigation of Mustafa Kutlu’s contribution into Turkish short story and the
determination of the author’s place in it is out of question since the analysis of the stated issue is sufficient
for the understanding of national specificity of Turkish short story. It also satisfies the need to determine the
vector of contemporary Turkish literature development. The absence of fundamental studies dedicated to
Turkish short story of the second half of XX — the beginning of XXI century in general and Mustafa Kutlu’s
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oeuvre in particular in Russian Literary Studies, creates a scientific lacuna which is of absolute necessity to
fill up.

The present paper aims to analyze Mustafa Kutlu’s key literary achievements and to reveal his contribution
into contemporary Turkish short story.

The scientific novelty of the preset study is determined by the fact that this kind of investigation is pioneered
in Russian Turkology and is based on the material introduced into scientific use for the first time.

Turkish short story as well as the other genres has been developing, undergoing qualitative changes and
periods of renewal. Turkish short story writers were influenced by Maupassant and Chekhov, tried to adopt the
elements of stream of consciousness, magical realism, existentialism, postmodernism in their desire to create
authentic literary works.

From the very beginning of his literary career Mustafa Kutlu has never exploited the ideas of existentialism,
which were widespread in his contemporary’s prose. The author believed that the tendencies, trends and
techniques generated by European conceptions do not correspond to the national content. Instead, starting from
his short story Water that Flows Uphill (1979), he turned to the principles of Eastern narration combining them
with the new artistic strategies. As a result the literary works that are topical for a contemporary reader has been
created. This approach was innovative in Turkish short story writing enriching it with multisemantics. One
more contribution into the genre made by Mustafa Kutlu was the technique of framing also taken from Oriental
literary tradition. In his collected stories each of them is read as a separate work but at the same time they create
an artistic unity complementing each other.

Mustafa Kutlu, being guided by Omer Seyfeddin’s and Sait Faik’s artistic accomplishments, keeps
contributing into the development of Turkish short story. He creates literary works of high artistic value.
The author managed to connect a contemporary short story with traditional strategies of folk, Sufi and Divan
literature. Mustafa Kutlu created one more edge in understanding of Turkish short story as a genre, having
enriched it with new expressive means and narrative techniques. He has chosen that path in order to authentically
comprehend Turkish realia and to create a connection between the past and the future. Mustafa Kutlu is the
founder of literary movement, whose representatives are aiming at considering the reality through national
prizm. Nowadays this approach has turned into mainstream in Turkish literature.

Keywords: Mustafa Kutlu, Turkish Short Story, Oriental Epics, Framing, Narrative Strategies.
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