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B crarbe paccMarpuBaroTCs MPOOIEMBl BIMSAHHS Ha CTaHOBJIEHHME TBOpueckoro Merona Opucceaca
Onutuca (Odvocéag EAMdg, 1911-1996) mossun eBpomneickoro, mperMMyIIeCTBEHHO (paHIly3CcKOro croppea-
JM3Ma, a TAK)KE HOBATOPCTBO M TPAAUIMOHHOCTD €r0 TEXHHKHU CIOPPEATHCTHYECKOTO UChMA.

Knroueesvle cnoea: rpeyeckas JMTepaTypa, MO33US Tpedeckoro croppeanusma, Omucceac DIUTHC
(Odvocéag EAOTNG).

BBEJIEHHWE

CoBpeMeHHBII rpedecKnii Mo3T, nepBblil JaypeaT HannoHansHOM mosTHYEcKoi npe-
muu [pertnu 1960 roxa, maypeat HobeneBckoit mpemun 1979 roma, numiomar u o0IIeCTBEH-
HeIi featens Oauccéac Anenyaénuc (Odvocéng ALemovdéAing, 1911-1996), Bomeamuii B
MUPOBYIO JUTEparypy mnoxa ncespoHumom Omuccéac Dnutuc (Odvocéag EAOTNG), cripaBe-
JIMBO CUMTAETCS HOBATOPOM TO33UH M HAIIMOHAJIBHBIM M03TOM. Kpome Hero HobGeneBckoit
TIPEMHH U3 IPEKoB Ob yrocToeH Tobko Moproc Cedeprc (Tdpyog Zepépne, 1900-1971),
C KOTOPBIM DJIUTHCA HEPENIKO CPAaBHUBAIOT, MOAUEPKHUBAs, YTO KaX /bl U3 IIO3TOB CTAJ PO-
JIOHAYaJIbHUKOM JINTEPATYPHBIX HarpaBieHuil B muteparype [ pernn XX Beka: Cedepuc —
CHUMBOJIM3MA, a DIUTUC — CIOppeanu3ma.

Onucceac DAUTHC — OMUH U3 HEMHOTHX COBPEMEHHBIX TPEUCCKUX ITOITOB, JIFOOU-
MBIX ¥ TIPU3HAHHBIX BO BceM mupe. [locne Bpydenus emy HoOeneBckoii mpeMun ero CTUXu
TIEPEBOIMIIMCH U ITyOIMKOBAINCH BO BceM Mupe: B [ epmannn, @pannuu, FOrocnasun, Mcna-
Huu, Pymbinun, Octonuu, Mekcuke, Benrpuu, Apreurune, Utanuu, @unnsaauu, Poccuu.
Emy BpyuaroT 30510Ty0 Menanb MIpUM AQHH, TIPUCYKIAIOT CTENEHb MOYETHOTO JTIOKTOpa
CopOonHbI 1 JIOHTOHCKOTO YHUBEPCUTETA.

TpagUIMOHHO IPEYECKUE JTUTEPATYPOBEIBI OTHOCAT €I0 TBOPUYECTBO K IOKOJICHUIO MUCA-
teneit 30-x rogoB XX Beka U CYMTAIOT OCHOBOIIONOKHHUKOM JINTEpaTyphl croppeannsma B [ perun.

DBOITIONHS TBOPYECTBA TPEYECKOTO TTOITA BCET/Ia HAXOMIIACH TIOJ] BIMSHUEM €BPO-
NEeMCKON TI033UH, IOITOMY LeJIbI0 TAaHHOW PaOOTHI SBIISETCS BBISIBICHHUE BIUSHHS Ha TBOP-
gectBo O. DnTHCca Ipek e Bcero (GpaHITy3CKOW U NUTATBIHCKOW TUTEPATyp, U3YUNUTh CBS3h
€ro TBOPYECTBA C EBPOIEHCKON KYJIBTYPOU U TUTEPATYPOM.

[TocraBneHHas 1ieJb NPEAYCMAaTPUBAET PELLICHUE CIEAYIOIINX 3a4a4: BbISIBICHUE HALU-
OHaJIbHBIX 0COOCHHOCTEH IPeuecKoro Croppeannima, a Takke HOBATOPCTBO M TPAAULIMOHHOCTD
TBOpUecTBa Omucceaca DIUTHCA B KOHTEKCTE Pa3BUTHS €BPOTICHCKON U TPEIeCKON TI0I3HUH.
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OCHOBHAS YACTb

1. CroppeanucTuyeckue TeHIeHIIUH TBOpUYecTBa Onucceaca diauTuca

Cembs Onucceaca DnuTHca MPUHAIEkKANIA K CTOPOHHUKAM MOJIUTUYECKON MapTUH
Onedrepnoca Bunmsenoca (EievBépiog Beviléhog, 1864-1936), n3BECTHOTO TPEYECKOTO
MOJIUTHKA, CTOPOHHMKA «Bennkol uien» B MOJIUTUKE U HE MEHEee U3BECTHOIO aHIJIOMaHa.
C camuM Benunzenocom Dnutuc nozHakomuics B 1923 r. B JlozanHe, Kyna U3BECTHBIN MO-
JUTUK OBbUT BBIHY)KACH SMHUIPUpPOBaTh. OTHa OyIyIIEero moi3Ta apecTOBAIN 33 MOAJEPKKY
MOTEPSBLIETO BJIACTh IPEMbEP-MUHHUCTPA, U CEMBbs ObliIa BBIHY)KIEHA IOKHHYTH | pennto.
OT0 M3rHaHue MO3BOIMIIO I0oHOMY OJiHicceacy MO3HAKOMUTBCS C KyJIbTYpaMHU pPa3HbIX CTpPaH:
Wramuu, UIsetinapuu, ['epmannn, KOrocnapum.

JIBeHaquaTUIETHUN TOAPOCTOK, BBIPOCLIMM B CEMbE, YBICUCHHOW MOIUTUKOU H
ucropueil I'peruu, He MOT He COYyBCTBOBAaTh PEBOIIOLIMOHHOMY HOpPBIBY rpaxzaad IOroc-
JIaBUH, KOTOpBIE HA CTO JIET MO3Xe ero pojHou I'perun co3naBany Ha ero asax cBoe Ha-
[IHOHATBHOE TOCYAapCTBO, Tak HazbiBaeMyto Ilepryto OrocmaBuio — Koponerctro CepboB,
XopsaroB u CnoBenues. Pacniag ABcTpo-Benrepckoil uMmmepuu, rpaxkjanaMu KOTOPO OblI-
JIM FOTOCIIaBBI, OE3yCIIOBHO, JIOJKEH OBUT €My HAallOMHHTH O HAI[MOHAIBHO-0CBOOOINTENb-
Hol 60oprOe ero Ponuusl mpotus OcmaHnckoi nMiepun B Hadane XIX Beka.

BonpInHCTBO rpedeckux nucaresneil oCTOSHHO HAaXOUTCS 110/ BIMSHUEM JIBYX JIU-
TepaTyp: JIPpEBHETPEUECKOM, TPAKTYEMOM KaK MCTOYHMK HAllMOHAJIbHOM I'PEYECKOM KYJIBTYPHI,
U COBPEMEHHOMH, €BPONEHCKON, BOCIPUHUMAEMOM KaK UICTOYHUK HOBBIX JIUTEPATyPHBIX HJICH.

OJUTHC B CBOMX TEOPETUUYECKUX paboTax HEOAHOKPATHO YIIOMHHAJ O MPOTHUBOIIO-
CTaBJICHUHU Y €INHCTBE 3al1aJJHOCBPOINECHCKOM 1 rpeueckoii KynbTyp. OH npu3HaBal, 4To re-
OTIOJINTHYECKU coBpeMeHHas Iperus — yacte 3anmaanoil EBponbsl. Ho Taxke oH oTMeuan,
YTO BCErJa CyIIECTBOBAJIA U BOCTOYHAS! CTOPOHA, KOTOpas 3aHUMaJla He MEHEe BaXKHOE Me-
CTO B (pOpMHPOBaHUH I'PEUECKOTO AyXa U KOTOPOI HeNb3s peHeOperars.

HauOonee spko 3Ta ABOHCTBEHHOCTh NMPOSBMWIIACH B PAaHHEM TBOPUYECTBE I103TA, B
YUYEHUYECKHUE TOJIbl, KOTJ[a aBTOPUTET EBPONEHCKHUX aBTOPOB Ka3aJiCsl HEOCIIOPUMBIM, KOT/Ia
BEPIMOpP BOCIPUHUMAIICS KaK PEBOJIIOLIMOHHOE HUCIIPOBEPKEHUE CTAPBIX KAHOHOB, T.K. HE
CKOBBIBAJI MOATUYECKYIO (DAHTA3MIO M HE OTPAHUYMBAI TBOPUYECKUE IKCTIIEPUMEHTHI Tpaau-
LMOHHBIMH (DOPMAJIbHBIMH OTPAHUYEHHSIMU B BUJIE CJIOTOBOIO METPa, pU(MBbI, pEryIsIpHOi
ctpoduku. [loaty, Oe3ycioBHO, UMIOHHPOBajIa CBOMCTBEHHAast (PaHIy3CKUM ClOppeau-
CTaM Hapo4uTasi OECCBI3HOCTh TEKCTA.

[To oOmemy MHEHUIO, yBIIeUeHHE DIIUTHCA CIOPPEATM3MOM HAaYMHACTCS AOBOJIBHO
MMO3HO, TIocIIe TTocemnieHus B heBpasne 1935 roma nekmun Auapeaca Imoepukoca (Avopéag
Eunepixog, 1901-1975) «Croppeanusm, HOBasi TOITHYECKAs IIKOJIa». JTa JISKIUS cTaja
O4YEHb BaKHBIM COOBITHEM B JKM3HH T'PEYeCKON OOIECTBEHHOCTH, BOCIIPHHUMAEMBIM KaK
oduLmanpHast Mpe3eHTalMs ATOrO JINTEPaTypHOTo HAMPaBICHUS B TPEUECKON JINTeparype.

Ho ne3amoinro 10 3toro Ha yBiaeueHue O. DIUTHCOM CBOOOIHBIM CTUXOM KaK OCHO-
BOI COBPEMEHHOM CTPO(UKHU MOBIHUSIT OJUH U3 CAMBIX SIPKHX I'PEYECKUX MHTEIUICKTYaJIOB
XX Beka, MOKIOHHHUK HTAIbSHCKON mo33un Moproc Capanrapuc (I'dpyoc Topavtdpng,
1908-1941). Capanrapuc ObU1 CTOPOHHUKOM «UHCTOW MTOI3UM» M OHUM U3 IEPBBIX TOMYJIIs-
pu3aTopoB cBoOoHOTO cTrXa B ['pertnu. OH He MoydniI IIUPOKOTo Npu3HaHus Ha Poaune,
€ro TeopeTndecKrue padoThl B 00JACTH MO33UH OBIIIM MAJIOM3BECTHBI, HO UMeHHO CapaHTa-
puca B cBoeM 3cce «OTKpBITbIE KapThD» DIUTUC HAa3BIBAET CaMbIM OPUTHHAIBHBIM IT03TOM
I'penuu.



BJTMSIHWUE EBPOIMENCKOIrO CHOPPEAJTU3MA
HA TBOPYECTBO ONCCEACA 3JINTUCA

Onu OBUIM TOYTH CBEPCTHUKAMH, MX pasAesisuio Bcero Tpu roga. Ho mmenno Ca-
paHTapuc MO3HAKOMUI DJIUTHCA C HOBBIMU (PUITOCO(CKUMU U JTUTEPATyPHBIMUA TEUEHUSIMHU
EBpornel. OHE cTanmy eAMHOMBIIIUICHHUKAMH B ITO33UH. MOXET OBITh ITO3TOMY TaK 4acTo B
UX CTHXAaX IMOSBISIIOTCS TIOXOXKHE 00pa3bl: JIFOOOBb K KEHIIWHE, OJJAHOYECTBO CTOJb BCETIO-
IJIOMIAroIIee, CPABHUMOE TOJIBKO C HEOOM M MOPEM.

Mosxer ObIThb, Onaromapst Biusauto CapaHTapuca CIOppeaincTHUeCKast 00pa3HOCTh
M033WH DJHUTHCA CTalla TaK OJIM3Ka JIMPUKE UTANBSIHCKOTO cloppeanucra Jxy3ernre YHra-
pertu (1888-1970), ponusinerocs B Erunre u craBiiero 3akoHoAaTeIeM UTAIBSIHCKON M03-
3uM B Hayane XX Beka:

«[Ton BoHAMH He 3aMeIIKaB HaJl0ro,

CHoOBa 3apsl TUICHSET,

CepeOpsiHBIM CBOUM TIOJICTOM

[[lexn TymMaHOB BOCIIaMEHSs [6].

st DnuTrca NCTHHHAS TT033UsI — TOXKe Oe3rpaHryYHast cBo00/ja, HUUYEM HE OrpaHu-
YEHHOE TBOPUYECTBO, CPABHUMOE TOIBKO ¢ OECKOHEUHOH CTUXHEN MOpsI:

«Droicfog Al ot Yoidepévn Tov dupo — Epmtag

Tn yoAavn tov €levBepia 0 YAGPOG

Aivel otov opilovta

Kopata pevyovv Epyovral

Appiopévn amoKpion 6T’ avTid TOV KoyvAdvy [3].

«[Tneck momenyi Ha BIAYKHOM IEeCKe TOOepexbs — Dpoc

Boutto cBOO NMa3ypHyto Jerkas yaika

Japut ropusoHty

BousH npunuB u oTIIMB

Ha ymko pakoBrHe memnder nena Mopckas» (mep. A. Kpusomekosoit) [7].

B nauane XX Beka rpeueckasi HHTEIJIEKTyalbHas 3JIMTa HAXOAWIACh O] BIUSHU-
€M eBpOIICICKOM, U, IPekKAe Bcero, (paHIy3ckoi mo33uu. B nmuTeparypHbIX KypHanax me-
YaTalruch MEPEBOAbI CTHXOB (QPAHITy3CKUX TOATOB, B JIUTEPATYPHBIX CIIOpaxX 0OCYXKIATHCh
(hpaniy3ckue uTepaTypHbie MaHUpECTI. OJTHIM U3 CaMbIX MOIMYISPHBIX OBLT KypHAI MO
penaknueir Aanpeaca Kapanmonuca (Avopéag Kapavimvng — ncesnonum [lepukia SxHo-
nyny (Ilepuwcdn Tavvomoviov), 1910-1982) «Hosoe muteparypHoe o6o3peHme» («NEmv
Ipoppdtovy), BOKpYr KOTOPOro codpaiach MOYTH BCs OyAylasi rpedeckas JuTeparypHas
smuta XX Bexa — Moproc Cedepuc, Kocma ITomuruc, Hoproit Teotokuc, Anrenoc Cuke-
aesiHOC M Onucceac DIUTHC.

JIr0060Bb KO (paHIry3CKOl 1M0o33uu 3acTapisieT Oancceaca DIUTHCA BHOBb M BHOBb
oOpamiarbes, Harpumep, kK TBopuecTBy [lons Dmroapa, mepeBosbl CTUXOB KOTOPOTO Tpeye-
CKHH TIOAT MyOJMKYeT B OJMHHA/AIATOM HOMepe kypHaia «HoBoe muteparypHoe 0003pe-
Hue» 3a 1935 rog, mpeaBapuB 3TO U3JaHUE MPEIUCIOBUEM, B KOTOPOM OTMEUAET HEBEPOST-
HOE BIIEYaT/IEHUE, OKa3bIBaAEMOE Ha YHTaTeNel cTuXaMu (PPaHITy3CKOTO CIOppEanCTa.

Cronuna ®paHnuM HaBcerna ocTaHeTcs A DIUTHCA IIEHTPOM CIOppeaucTHye-
ckoif moa3uu. B [lapmke rpedeckuii mosT HaKOHEI MOJKET TIOCETHTh MeCTa, TIAe COOMPaTUCh
U CHOPHJIM TIepBBIe cloppeanuctsl. B [lapmke oH NTUYHO BCTpeyaeTcs ¢ MpeCTaBUTEISIMU
MHPOBOU JTUTEPATYPHOU >MUTHL: ¢ AHIpe bpetonom, [lomem Dmroapom, Tpuctanom Tmapa,
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Anrbepom Kamro. B Ilapuke mo3T CTaHOBUTCS OHUM U3 OCHOBaresei MexTyHapomaHOH
acCOLMAIH KPUTHKOB UCKYCCTBA.

Eme B 1925 rogy Onucceac DIUTUC 3HAKOMUTCSI C OCHOBOIOJIOKHUKOM M TE€OpPE-
THKOM (ppaHiry3ckoro croppeanusma Auape bperonom, 1 mpomomkaeT 3HAKOMCTBO ¢ (ppaH-
I[y3CKUMH CIOppeanrcTaMu yke Ha PopnHe, korga BMECTO MOATOTOBKU KO BCTYIIHTEIbHBIM
9K3aMEHaM B YHUBEPCHUTET Ha (PaKyJIbTeT eCTECTBEHHBIX HAyK, YTOOBI U3y4aTh XHUMHIO, OH
HITyAupyeT Teopetndeckue Tpyasl [loms Dmroapa.

B 31 rofpl rpeueckuil o3T SKCIEPUMEHTUPYET CO CIOBAPHOM CTPYKTYpOil, C CHH-
TAKCHCOM, YTO OBIJIO XapaKTEPHOI 0COOEHHOCTHIO HE TOJIBKO IPEUECKUX TIOATOB ITOKOJICHHUS
30-x rozoB, HO M Bcel nuTepatypbl pyoexa XIX-XX BeKoB  MepBoii MOTOBUHBI XX BeKa.

Bo3moxHO, BO (hppaHIly3CKOM CIOppean3Me IOHOTO DIIMTHCA IPUBIIEKIIA ICTETHKA
OyHTa ¥ dSKcTiepuMeHTaropcTBa. U cioBa bpeToHa o ToM, 4TO OH U €ro eIMHOMBIIIIICHHUKH
MOJIHBI PEIIUMOCTH CBEPIINTEH PEBOIONUIO B MOA3UH, U, IPEXK]IE BCETO, PEBOJIOLUIO B I10-
3TUYECKOHM TeXHUKE BIOXHOBIISUIM €r0 TBOPUYECTRO.

Ho moxxHo 11 Ha3Bate Opucceaca DauTUCa HUCIIpoBeprareieM aBToputeTon? Cam
MIO9T MPHU3HAJICS, YTO HUKOT/IA HE ObLIT OPTOOKCAIILHBIM CIOPPEATUCTOM.

2. TpaaAMIIMOHHOCTH W HOBATOPCTBO MO33UM DJIUTHCA

I'pedeckuii MOAT mMpeKkpacHO MOHWUMAN PEBOIIOIMOHHOCTH CIOPPEATUCTHYECKOTO
TBOPYECTBA U JIBOMCTBEHHOCTh COOCTBEHHOM MO3UIUH: «...C OJIHOM CTOPOHBI, 51 OBLI B pyC-
JIe TIOKOJIEHHSI, KOTOPOE CKIIOHSJIOCH K UCTOKaM TPEYecKoro Xxapakrepa, a, ¢ APyroi cTopo-
HBI, OBLJT IEPBBIM U3 JIPYTOro, CKIOHHOTO TPUHSTH PEBOIIOIMOHHBIC TEOPUH COBPEMEHHOTO
JIBWKEHUSD («amd TO £val LEPOG NUOVVE O GTEPVOGS UG YEVIAS, TOV £0KVPE GTIG TNYEG LLOG
EMMMVIKOTNTOGC, KL 07T’ TNV GAAN UOVV 0 TPMTOG UIOIG GAANG TTOV OEYOVTAV TIG EMOVAUCTUTIKES
Bewpleg evOg pHovTEPVOL KIvLaTOo») [2, c. 14].

OTKa3 OT CTapbIX MOATUYECKHUX (OPM, SKCIEPUMEHTHI CO CTPOPHUKOH BO MHOIOM
CTaJu OTPaXKCHUEM yBIICUCHUS (hpeiiam3MoM 1 Teopuelt becco3narensHoro. U, Xots B Tpe-
YeCKOW JTUTEepaType dTH SIBICHHUS BOCIPUHUMAIHNCH OONbIIEC KaK HMHCTPYMEHT MHTEpIpeTa-
[IUU CIOPPEATMCTHYECKOTO CO3HAHMA B MOJ3MH W HE MONYYHIIH ITUPOKOTO PacIpoCTpaHe-
Hust, Onucceac DIUTHC OTAAN JaHb TICHX0AaHANN3Y, KOTOPBIN MCIIOIb30Bal B CBOEM TBOpUE-
CTBE N30MpaTebHO.

B «Ilepom manudecre» 1924 rona, HamMcaHHOM MTPU3HAHHBIM BOXKJIEM BCETO Ha-
npaBieHus (paHIy3CKUM MOATOM U icuxuarpoM Arjpe bperornom (1898 — 1966), roBoput-
csi: «CroppeanusM npeAcTaBisieT co00i YUCTBIH NCUXOJOTHYECKUI aBTOMATH3M, ¢ TIOMO-
HIBI0 KOTOPOTO — CIIOBAMH, PUCYHKOM WJIM JIFOOBIM JAPYTHM CIIOCOOOM — JIeNIaeTCsl OMBITKA
BBIPA3UTh ACUCTBUTENBHOE ABUKECHUE MBICITI [5, ¢. 57].

I'pedeckre MOATHI BOCIIPUHUMAIH TTOJIOOHOE DKCIIEPUMEHTATOPCTBO KaK MyTh JI0-
CTH)KEHUS] HEKOCTO CHHTE3a KYJIBTYP, BO3MOXKHOCTH CTaTh CBOUMHU B KYJIETYPE COBPEMEHHOM
EBporbl, co3arhk MHTEIIEKTYalbHBIN THII IpeKa-eBpoIieina. ITH HCH JOIKHBI ObLTH M-
MMOHUPOBATH TIOATY DIHUTHUCY, YW TICEBOHUM MOT BOCIIPHHHAMATHCS, HApuMep, (hpaHiry3a-
MU Kak Tepesieska Ha TPeuecKuil JiaJ] IMEHH OKa3aBILero HeMoCPEACTBEHHOE BIHMSHHME Ha
TBOpuecTBO Opucceaca dnuruca [lons Dmroapa

Her HuKakux cBeACHMIA O BIMSHUH HA JTUPUKY DIUTHCA TIOA3UH aHTIIMICKUX CIOp-
peannctoB. Ho eMy H0MKHBI OBITh M3BECTHBI TEOPETHUECKUE TPYIBI CAMOTO TMOIYJISIPHO-
ro u3 HuX, [Buma DOmepu [ackoiiHa (Gascoyne, David Emery, 1916-2001) [4], aBTOpa
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BJTMSIHWUE EBPOIMENCKOIrO CHOPPEAJTU3MA
HA TBOPYECTBO ONCCEACA 3JINTUCA

«IlepBoro anrnmuiickoro manudecra croppeanusMay u «KpaTkoro o63o0pa croppeann3ma
(1935), B xOTOPBIX pa3padaTbiBajach TEXHUKH PEKOHCTPYKIINU B CTUXAX COCTOSHUS CHA U
VCKaXEHHOM JIOTHKH.

C npyroii croponsl, Omucceac DIUTHC, ObLI UCTUHHBIM TPEKOM, IMaTPUOTOM
cBoeil Ponunbl. Eme B Hauanme cBoell TBOpueckoW AesTenbHOCTH, B 1928 ronmy, Onu-
THC ONIYIIAJ BIUSHAE CaMBIX POMAaHTHYHBIX JTUPHYECKUX M03TOB ['pernn — AHnpeaca
KanbBaca (Avopéag Karoc, 1792-1869) n Koncrantunaca Kasaduca (Kovotavrtivog
II. Kapaong, 1963-1933), B cBOIO ouYepenb, HAXOMUBIITUXCS IO CHJIHLHBIM BIIMSTHAEM
JIPEBHEIPEUECKON JTUPUKH.

Emte ManeHbpKIM MaJBIuKOM (Kak OH BITOCIECTBHH BCIIOMHUHAJT B cBoeM acce «Ot-
KPBITBIE KapThD» (Avotytd yoptié», 1974)) oH Ha mociieiHue ACHBIH TTIOKYTIAl KHUTH U KyP-
HaJbl, Takue Kak «Ouary («Eotion) n «['peueckoe muteparyproe o6o3penue» («EAANvikd
I'péppote), B KOTOPBIX MOT MPOYUTATh MOCIEIHUE MyONUKALMH IPEUECKUX MHCaTeIeH.
Ota moutn 60Ie3HEeHHAs JTI000BH K pOIHOM [ peruu 3acTaBmiia ero caMmoro B3sIThCS 3a TEpo.
W oH npuHMMaeT aKTMBHOE ydyacTue B paboTe JETCKOro XypHaia «JleTckoe BOCIUTaHue»
(«H Avdmhooig tov [Haidovy).

Kputnk u nepesoqunk OamyH Kunm oTMeTnn TBoOpUecKHil pocT DIUTHCA U TOCTO-
STHCTBO €TI0 MHTEPECOB: «XOTS €ro MHTEPECHI OCTAJIMCh B OCHOBHOM TEMH K€, KAKUMH OBLTH
B Ha4ajie TBOPYECKOTO ITyTH... OH MIIET HOBbIE ()OPMBI AJISI BBIPRKEHHSI CBOUX BEUHBIX TEM)
[1, c. 81]. Arrmuiickmii modaT u mipo3auk Jlopenc Happemn nmucan 06 Omaucceace: «Y HEro
POMaHTHUYECKHUN U TUPUIECKUI yM, CKIIOHHBIM K YyBCTBEHHOU MeTadusuke... Ero ctuxum —
3TO 3aKJIMHAHKME, OHU B3bIBAIOT K JKU3HU TOT HETJICHHBIM I'PEYECKUN MUP, KOTOPBIM BCeraa
olyliaycsa B €BponeiickoM co3HaHum» [ 1, c. 83].

MHorue cTuxu DIuTHCAa OBUTM TOJIOKEHBI Ha MY3BIKY. B pasHoe Bpemsi mosT
NochIIal KOMIIO3UTOpY Mukocy Teomopakucy Ha BBIOOp ceMb cBoHMX modM. Camas u3-
BecTHas nosma «JloctoitHo EcTh» cTana TOpKEeCTBEHHON opaTopHel, UCIIOIHAEMON Ha
CaMbIX TOP>KECTBEHHBIX FOCYAApCTBEHHBIX MeponpusaTusax B ['penun. Menoauu Teono-
pakwca 3acTaBWIIM [0 HOBOMY 3By4arh CTUXH DnuTHca «Marina» u «Heboib1oi cerep-
HBI BeTep» B McHOJIHeHUH Jopbl 'MaHHAKOIIOIOY B CONMPOBOXKACHUHU ruTapel HoTuca
Magpoynuca.

Henorpemmmocts nmostndeckoro Bkyca Onucceaca Onutuca B ['pennn Hukorna
HE TI0/IBeprajach COMHEHHUIO. MoXeT OBITh mo3TOMY B 1952 rofy OH CTAaHOBUTCS YJICHOM
«I'pynmner [IBenanuaru», cBoeoOpa3zHoro aHajora (ppaHiy3ckux akaneMukoB — «beccmeprt-
HBIX», 00513aHHBIX CIIEJUTH 33 TEM, YTOOBI HE CHIDKAIOCH KaYe€CTBO HAIIMOHAIBHOW JIHTEpa-
TYPBI 1 Ha3HAYAIOIIUX NPUCYKICHUE €KETOAHBIX JTUTEPATYPHBIX PEMHH JIyUIINM IHCaTe-
JISIM CTPaHBbI.

BbIBO/IbI

TBopuecTBO rpedeckoro moata Oaucceaca DMUTHCA HAXOIUIOCH O] 3HAYNTEITbHBIM
BO3JICHCTBHEM €BPOIICHCKUX CIOPPEATHCTOB. DTO BIMSHIE MPOSIBISLIOCH B BEIOOPE TeMaTH-
KH, B CTIOJIb30BAaHUH CIOPPEATTUCTHYECKON TEXHUKH TTHCbMa, B HHTEPIIPETAIINN CHOKETOB.

OnnoBpeMeHHO TBOpUecTBO Onucceaca DnMuUTHCa, B KOTOPOM HEPEAKO UCIIOIB30Ba-
Jach TPAJAUIIMOHHAS [T COBPEMEHHOW I'PeYeCKOi 033U CTpOHKa, OKa3ajIo HE MEHbIIEe
BJIMSIHME Ha Pa3BUTHE TPEUSCKOTO CIOppeain3Ma
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THE IMPACT OF EUROPEAN SURREALISM
ON THE WORK OF ODYSSEUS ELYTIS

Alexandrova O. N.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: zahaleks@mail.ru

A modern Greek poet, the first laureate of the National poetry award of Greece in 1960, the winner
of the Nobel prize in 1979, a diplomat and a public figure Odysseas Alepudelis (Odvocéag AAemovdEAANG,
1911-1996), who entered into the world literature with the name Odysseas Elytis (Odvocéag EXdng), is rightly
considered to be an innovator of the Greek poetry and a national poet. Among the Greek poets except of him
only George Seferis (I'wpyog Zepépng, 1900-1971), with whom Elytis is often compared, was awarded with the
Nobel Prize. The poems, written by Elytis, were translated and published all over the world: in Germany, France,
Yugoslavia, Spain, Romania, Estonia, Mexico, Hungary, Argentina, Italy, Finland, Russia.

The development of the Greek poet’s work was always influenced by the European poetry, so the aim of
this paper is to find out the influence of the French and Italian literatures on the works of O. Elytis, to investigate
the relationships of his work with the European culture and literature.

This goal presupposes solving of the following tasks: to reveal the national peculiarities of the Greek
surrealism, as well as the innovational and the traditional nature of the works of Odysseas Elytis in the context
of European and Greek poetry development.

In his theoretical works Elytis has repeatedly mentioned the opposition and the unity of the Western
European and Greek cultures. He admitted that geopolitically the modern Greece is a part of Western Europe.
But he also pointed out that the eastern country had always existed and it occupied not less important place in the
formation of the Greek spirit and this country cannot be neglected.

It’s a widely known fact that the Elytis’s passion of surrealism starts quite late, after his attending the
lecture of Andreas Emberikos (Avépéag Epneipikog, 1901-1975) “Surrealism, a new poetic school” in February
of 1935. It was a very important event for the Greek society, as it was perceived to be the official presentation of
this literary movement in the Greek literature.

But shortly before one of the most prominent Greek intellectuals of the twentieth century, an admirer
of Italian poetry Giorgos Sarantaris (I'dpyog Zapavtdpng, 1908-1941) had an influence on Elytis’s passion for
the free verse as the basis of the modern strophic. Sarantaris was a supporter of “pure poetry” and one of the first
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popularizers of the free verse in Greece. He has not had the wide recognition in his homeland, his theoretical
works in the field of poetry were little known, but it is Sarantaris whom Elytis called in his essay “Open maps”
the most original poet in Greece.

In the early twentieth century the Greek intellectual elite was under the influence of European, and
first of all, the French poetry. The literary magazines published translations of poems of French poets; in literary
debates the French literary manifests were discussed. One of the most popular magazines was edited by Andreas
Karandonis (Avdpéag Kapavtidvng, pseudonym of Pericles Yannopulu (Ilepucin Tavvomoviov), 1910-1982),
called “New Literary Review” ( “Néov I'pappdreov”), around it there gathered almost all the representatives
of the future Greek literary elite of the twentieth century — George Seferis, Kosmas Politis, George Theotokis,
Angelos Sikelianos and Odysseas Elytis.

The love to the French poetry makes Odysseas Elytis turn again to the works of Paul Eluard, the Greek
poet published the translation of Eluard’s poetry in the eleventh issue of the magazine “New Literary Review”
in 1935, prefacing this edition with introduction, in which he points to the incredible impression made on the
readers by the French surrealist poetry. During these years the Greek poet experiments with the word structure,
with the syntax, that was a characteristic feature not only of the Greek poets of the 1930s generation, but of the
whole literature of the XIX-XX centuries and the first half of the twentieth century.

Perhaps young Elytis was attracted by the aesthetics of rebellion and experimentation in the French
surrealism. And Breton’s words that he and his supporters were determined to make the revolution in poetry, and,
above all, the revolution in poetic technique inspired his work.

There is no information about the influence of the British surrealists on Elytis poetry. But he could be
aware of the theoretical works of the most popular of them, David Emery Gascoigne (1916-2001), the author of
the “First English Manifest of Surrealism” and the “Brief review of Surrealism” (1935), in which the techniques
of reconstruction in verses of the state of sleep and of the distorted logic were developed.

Keywords: Greek literature, Greek surrealism poetry, Odysseas Elytis (Odvcceéag EAOG).
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«MAEA UCTTAHUN» B TBOPYECTBE APTYPO MNEPECA-PEBEPTE

Amnoproxuna C. B.

Hucmumym unocmpannoit ghunonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvnozo ynu-
eéepcumema umenu B. H. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickan @edepayusn
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JlanHas cTaThs npencTaBiseT coO00ON aHaIu3 peraeBaHTHOCTH uaeu Vicnanuu Muresst YHaMyHO U ero
BJIMSIHUS HA COBPEMEHHOT0 McnaHCcKoro aBropa Aptypo Ilepeca-Pesepre. TeHaeH1Ms NOBBIILICHHOTO HHTEpECA
K Ipo0JieMe HAIIMOHATIBHOM CaMOOBITHOCTH, BO3HHUKIIIAS B COBPEMEHHOM HCIIAHCKOM JINTEpaType, 3aKIIF0UacTCs
B IOMCKE MOUIMHHON MACHTUYHOCTH. B mpoussenenusix Aprypo Ilepeca-Pesepre mpocnexuBaroTcst 0Troio-
CKH peaslbHOCTH, KOTOPYI0 YHaMyHO 3aredariel B koHie XIX Beka uepe3 npu3My HHTPAUCTOPHUHM, HATPABJICH-
HYIO Ha pa3pyumcHue TpaHCLIeHIleHTHOﬁ Halu1, KOTOPYIO HaBsA3bIBajla IMOJIMTHKA, IPUMEHUB MeTa(meqecxy}o
NIEPCIICKTUBY.

Knroueesvie cnosa: ucnanckas IuTeparypa, UHTPAUCTOPHs, HallMOHAJIbHAsL MJICHTUYHOCTb, «yCTaB-
IIKE TePOU».

BBEJIEHUE

ObpareHre K KOMITIEKCHOMY (peHOMEeHY «uzaeu Vicanum» B COBpEeMEHHOM JINTepa-
TypOBEJICHUH U KYJIBTYPOJIOTHH SIBISIETCS aKTyaJIbHBIM B CBS3U C BCEBO3PACTAIOLINM HHTEPE-
COM K CIIOpY O HallMOHAIBHOW CaMOOBITHOCTH B COBPEMEHHOM KYJIBTYpPHO-HCTOPHYECKOM U
reOOJINTUYECKOM KOHTeKceTe. Mcnanus kak ctpaHa B X X1 Beke nepeKuBaeT MOBTOPSIEMOCTh
BEKOBBIX OMIOJISIPHBIX U OecruiogHbix KoHGmUKTOB. Ilo muenuto Toma bappumxka, koppe-
crongenta bu-bu-Cu B bapcenone, nposiBieHne 3auHTEPECOBAHHOCTH K POJIU TpaXkIaH-
CKOro 0011ecTBa NPUBOAUT K OCYILECTBICHHIO JELEHTPAIN3aLMOHHBIX Tporpamu [1, c. 1].
Jlokrop ucropudeckux Hayk, npodeccop Ceerana Iloxapckas yTBepkIaeT, YTO CICIIH-
¢uKa ITUXOTOMHMH IOJUTHYECKOH KyJIBTYPbl MCIIAHCKOTO OOIIECTBa, OTpasUBIIAsl Y30CTb
COLIMANILHOTO CIIEKTpa JTHOepaTbHONW TOJMTHYECKON KYJIBTYpPbI, 3HAYUTEIBHO yCTYIaBIIEH
cdepe KyabTypbl TpaIUIMOHHOM, COXpaHslach Ha NpoTsbkeHHH Becero XIX u mepBoit Tpe-
1 XX BB. IlyTh MOmepHU3anmu ucnanckoro obmectsa B XIX-XX BB. HE CMATYIII TPaHU
NPOTUBOOOPCTBA IBYX TCHACHUIUH B UCTOPUYECKH OOYCIOBICHHOM KOMIUIEKCE MCIIAHCKOM
MOJIMTUYECKON KYJBTYPBI. DTH TCHICHIIUH OTPa3WIKNCh B TPy/IaxX nucareieid u Guinocodos B
o0pa3ze «/IByx Mcranuii» — aHTHHOMUU, TO3TUYECKHU BBIPAKEHHOH 1M03TOM AHTOHHO Maua-
1o B 1913, i naxe «Mcnanum» u « AHTH-Mcnanum» [2, ¢. 9.] OgHuM uX 3THUX MucaTenei
6bu1 Mureins e YHaMyHO-H-XyT0, HJIEH KOTOPOTO €Ile IPHU €ro >KU3HU ObLIM BOCIPUHSTHI
KaK 3HaMs «IIOKOJIEHUS 98», 10-HOBOMY apTHKYJIMPOBABIIETO B HAIMOHAIBHOMN KYJIBTYPHOI
Tpaguuuu «npodnemy Vcmanum», BO MHOTOM ONPEIEJINB TEM CaMbIM 0a30BbI€ HAIIPaBIICHHUS
Pa3BUTHS UCIIAHCKON KyNIbTypbl XX B. AHTOHHO Mavazio Tak Harrcan o Murene ne YHamy-
HO: «M3 ueTbipex Murenei, ’TUX YEThIPEX THTAHTOB, KOTOPbIE BOCIPUHUMAIOT U BBIPAXKarOT
camyto cymrHocTh Mcnannu (Murens Cepset, Murens ne Cepanrec, Murens ne Monunaa u
Murens 1e YHaMyHO), YHAMYHO — IIOCJICAHUH 110 BpEMEHH, HO HUKOMM 00pa3oM He CaMblil
Mansiit» [3, c. 1]. Kak mucan Murens ne YHaMmyHO: «S He 3Ha10 HUYETO OMEP3UTEIbHEE TOTO
COH03a Ka3apMEHHOT0 AyXa C [IEpKOBHBIM, KOTOPBIN LIEMEHTUPYET HOBYIO BIacTh» [4, c. 1].
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AHanu3upys NOJIUTHYECKYI0 00CTaHOBKY B lcmaHuu, cOBpeMEHHBIE HCCIIEeI0Ba-
TeIM W MHCATeNld BCE Yallle 33aJal0T BOMpoC: uTo Takoe Mcmanus, u 9To onpenenser uc-
MaHCKYyI0 HIeHTHYHOCTh. OTBET Ha 3TOT BOIPOC NepecMmarpuBaics He pa3. Hanpumep, Tom
Bbappux numier o Tom, 4To Mapu HEOJHOKPATHO MBITAJICS «MCIAaHU3UPOBATHY» MOJIOJBIX
kataioHies [1, c. 1]. Ha ¢oHe sxoHOMHYECKOTO KpH3HUca U PACTYIIETO HEJOBOJIBCTBA I10-
JUTUKOM Majpuia, KaTaIOHCKHE HallMOHAJIMCTBI BCTAJIM Ha MyTh OTJeseHus ot Mcnanuu.
ITyTH pemienuns Kpu3nuca HASHTHYHOCTH B IEMOKpaTnieckoi Mcrnanun v moucK noyInHHOM
UJACHTUYHOCTH KaK aJbTePHATUBBI TOM, KOTOPYIO HaBsI3bIBAET MOJIUTHKA, COJEpIKATCA B HJle-
OJIOTUYECKOM Hacleauu Jureparypsl konna XI1X — magama XX BB.

[Ipon3BeneHust COBpEMEHHBIX aBTOPOB OTpa)KarOoT BaKHOE HAcJenue Mucarenei
HPOLUIOTO BeKa B MOUIMHHOM JIMYHOCTHOM CIIOpE U 00CY)KJCHUHU TEMbl HAlIMOHAJIBHOM ca-
MOOBITHOCTH. Lleablo TaHHOM CTaThy SBJISIETCS aHAIN3 PEJICBAaHTHOCTH «uaeu McmaHumy
B TBOpUecTBe Murens e YHAMYHO M €ro BIMSHHUS HAa COBPEMEHHOIO MCIIAHCKOTO aBTOpa
Aprtypo Ilepeca-Pesepre. s qocTrkeHNs: TOCTaBICHHON LEM HEOOXOAUMO PEIINTh Cie-
JyIOLIME 3a4a4H: IPoaHaIu3upoBaTh TBOpuecTBO ApTypo [lepeca-Pesepre B 3anagHOM 11-
TepaTypOBEEHUH, TPOAHAIU3UPOBATh TBOPUECTBO Murens 1e YHaMyHO U OTpa)kK€HUE €ro
JCTETUKH B Mpom3BeaeHUsIX Aptypo [lepeca-Pesepre.

OCHOBHASA YACTD

1. OTpa:xkenue «ugen Ucnanum» Mureis 1e YHAMyHO B TBOpUYecTBe APTYpo
Ilepeca-Pesepre

B Teyenue mocieaHUX JIET B COBPEMEHHOW HCMAHCKOM JIUTEpaTrype HaOMomaeTcs
HOBBIICHHBI MHTEPEC K CIOPY O HALMOHAJIBbHONH CaMOOBITHOCTH, KOTOPBII HEOAHOKPATHO
BO3HMKaJ 3a nocieaaue 200 net. Jta TeHIeHIHs 3aKII09aeT B cebe MOUCK MONTMHHOM HIeH-
THUYHOCTH KaK aJIsTepPHATHBbI TOH, KOTOPYIO HaBA3bIBACT MOJUTHKA. [l 3HAUMTEIIbHOM YacTn
UCIIAHCKUX MHUcateniell coBpeMeHHas «uzes Mcnanumy siBisiercs yerapesuieid 1 HedddekTrs-
HoH. Tak, X.-M. I'apcus-IIpeceno cBoeit nokTopckoit padoroit « HTpancTopus, pereneparus
U HallMOHANBHAS UICHTUYHOCTD, MPONUIOe U HacTosmee: OTpakeHUue UIACH HUIIICaHCTBA
Murens YHamyHo B TBopuecTBe Aptypo Ilepeca-Pesepre u Jlymser Kactpo» («Intrahistory,
regeneration and national identity, past and present: The reflection of Nietzschean Unamuno
on Arturo Pérez-Reverte and Luisa Castro») 5, ¢. 1] BHOCHT BKJIaa B BEYHBIH CITOp B JINTEpa-
Typ€ U NOJIMTUKE: YTO TAKOC I/ICHaHI/IH, 1 4YTO OIPCACIIACT UCTIAHCKYIO MACHTUYHOCTD. B JUcC-
Kypc 3TOTO CIopa HccienoBarens BkiaodaeT Aprypo Ilepeca-Pesepre, B TBOpuecTBE KOTOPOTO
MPOCIIEKHUBAIOTCS OTTOJIOCKH UACOIOTUUECKOTO HACKEeNUs e YHAMYHO B Hallll IHH, KOTOPOE
IpeyIaraeT penieHe Tak Ha3bIBaeMOl «BekoBOH mpodieMsr Mcnanmmy [5, ¢. 2].

X.-M. TI'apcusg-Ilpeceno numer, uro Aptypo Ilepec-Pesepre siBnsercs SpKuUM BBI-
pasuTeneM NPaKTHKHU NPOABIMKEHHUS JINTEPATyphl B KIIIOUE JIMUHOCTHON pereHepannu, Ko-
TOpast IEMOHCTPUPYET PUIOCOPCKHE U UACOTOTHYECKIE OCHOBBI, U €r0 TBOPUECTBO MpPE/-
CTaBJIsIeT COOOH HEOCO3HAHHOE, HO JOCKOHAJIBHOE OTPAXEHUE UACOJOTMYECKON ICTETUKU
YHaMyHO B peajbHOCTH Haiero BpemeHu. CyIIecTBYIOIIAs MEKAY 3TUMH aBTOPAMHU HH-
TEpTEKCTyalbHas CBSA3b OTOOpaXKaeT akTyaJbHOCTh AyXa pereHepaluy B KOHIIE MPOLIOro
ctonerusi B Hamu JHU. [IpomsBenenus Aptypo Ilepeca-PeBepre oTpaskaloT WHTENIEKTY-
AJIBHYIO MOJOIUIEKY U KPUTUKY YHaMyHO HapTOKPaTHH, CUMTas €€ OTBETCTBEHHOW 3a OT-
KJIOHCHHE OT KypCa YCTAaHOBJICHUSA HaHHOHaJ’IBHOﬁ HMICHTHYHOCTHU HUCIIAHCKOI'O O6HICCTBa
[5, c. 104]. Ucnanckuit kputnk Xyan Kpyc Mennucabans, aBTop crathil «/Ba mpoduis
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Aptypo Ilepeca-PeBepre: )XypHaIHCT U pOMaHUCT», YOSKICH, 4TO Meccek Aptypo Ile-
peca-PeBepTe MOHATEH JIMIlIb HA OCHOBAaHWU MOHUMAaHUs 3CTeTUKU Murens ne YHamyHo. B
YACTHOCTH, MECCEIIK O HAI[MOHAJIbHON MJIEHTUYHOCTH UMEET IPSIMOE OTHOLIEHHUE K TOMY,
KOTOPBIH B CBOE BpeMsl BbIpasui Murens ne YaamyHo [6, ¢. 101]. Mcnanckuii kputuk [le-
npo I'eppepo Pyuc cBuzaerenscTByeT 0 ToM, yTo Mcnanusi, KOTOPYIO NpeacTaBiIsieT ApTypo
[Mepec-PeBepre, ¢ ee TpyAHOCTSME U IPEBPATHOCTSIMH, BITUTAJIA B ce0sl OMTUCaHUE TOH CTpa-
HbI, KOTOPOE MPEACTaBUI B CBOMX MHpou3BeneHusx Murens ne Yuamyso [7, c. 133]. Kak
cuutaet ['apcus-IIpeceno, neccumusm, ¢ KOTOPbIM HHTEPIIPETHPOBAIACh UCTIAHCKAs PealTb-
HOCTH B KoHIle XX Beka, HaOMrOMaeTcs 1 B HAIIK THA. DTOMY IIECCHMHU3MY TIPEIIIeCTBOBA-
JIO JIOJITO€ OLIYIIEHHE YIajKa, KOTOpOe MHUIIMHPOBAJIH KECTKHE SKOHOMUYECKHE YCIOBUS
B nocjeBoeHHoW Mcrnanuu. YrnpouHeHue MpaBoBOro rocyaapctsa B VicnaHuu mo3BoJuiio
NPEACTABUTEISIM WHTEJUIMTEHIIMN Y4acTBOBaTh B OOLIECTBEHHOM >KU3HHM CTPaHBI, TaK Kak
HEY4YacTUE U OTCYTCTBHE BIMSIHHS HA CYyIIIHOCTh HAIIMOHAJIBHOM MJICHTUYHOCTH MPUBENIO K
BO3HMKHOBEHMIO pPa30uyapOBaHUs MHTEJUIMTEHIIMN K Ujee 0 eAnHoN VMcnannu u Kk Tocke 1o
TeM BpeMeHaM 0OprObI ¢ peskuMoM DpaHKo, B KOTOPOH ydacTHe MCITAHCKUX MHTEIJUIEKTya-
JI0B OBLIO KJIIOUYEBBIM. B TBOpUeCTBE COBPEMEHHBIX MUCATEINIEH ITO pa30dyapoBaHNe HAXOAUT
CBOE IIPOSIBJICHUE B OIMCAHUU KECTOKOH CTpaHbl, B KOTOPOU 3aBUCTh CBUACTEIBCTBYET O
MIPABIUBON CaMOPa3pyIIUTENBHON HINOCUHKPa3uK noutuaeckoit Mcnanun. B aTom cmblc-
ne uzaest YuamyHo o Kanne 1o oTHo1ueHuto k Micrnanuu, KoTopyro OH pa3BuJl B CBOEM POMaHe
«Asenb Canuecy (1917), Haxoqut cBoe oTpaxkeHue B TBopuectBe Aprypo [lepeca-Pesepre.
Hns [lepeca-PeBepre ycTaHOBIEHHWE HAITMOHATBLHON UEHTUYHOCTH CO CTOPOHBI MTapTOKpa-
TUHM TOOYINIIO TIONUTHYECKUH «KauHU3M» B MCIaHCKOM obmiectBe. CerogusiiHee oouie-
CTBO HE CIIOCOOHO YKPENHTh CBOIO HAIMOHAIBHYIO JIEHCTBUTEIHHOCTH, HO OHO HAIlPaBISET
CBOM YCHUJIUS HA TPOTUBOCTOSIHUE TE€M, KTO 3alUIIAET UJCIO ajJbTepHAaTUBHON Haumu. Eciaun
CYIIECTBYIOT JIB€ VIcriaHuM B MIE0JIOTHYECKOM CMBICTIE, TO TaKOe pa3/ieJIeHne CTAaHOBUTCS
HEOOXOIMMBIM U3-32 YKeJIaHUS OCHOBHOM JISWCTBYIOIIEH MOTUTUYECKON CHITBI, KOTOpast Ghop-
MHUpYeT NapTOKpaTHIO, TOMOT€HN3UPOBATh UcaHcKoe obmmectBo. Cormacho [lepecy-Pesep-
T€, BEKOBOH «KaHHU3M», KOTOPBIN UCITBITHIBAET UCIIAHCKAS COIMONIONUTHYECKas chepa, paz-
pyILIaeT ClIoCOOHOCTh CTPAHbI AaTh YETKOE BRIPAKECHHE CBOCH reTeporeHHOCTH [5, c. 47-48].

K xonmy XIX Bexa Murenb 1e YHaMyHO, KOTOPBIi OBUT HE TOJIBKO MCTIAHCKAM TTH-
careneM, HO ¥ GrI10cooM, IPEACTABIISET CBOIO TEOPUIO HHTPAUCTOPHH, TPOTHBOPEUAIILY O
MOJIETIU HAllMH, KOTOPYIO MOIJAEPKUBAI NOJUTUUYECKUNA cTpol B 3noxy PecraBpauuu. AB-
TOp CYMTAJl, YTO BJIACTh HaBs3bIBala OOLIECTBY MOAETbh MeTa(U3NUEeCKOW HIleaIn3aliH,
WCKaXKast IEHCTBUTEIHHYIO HAITMOHAIBHYIO CAMOOBITHOCTb. [0 MHEHNIO YHAMYHO «HHTpa-
MCTOPHS OLICHUBAET CyObEKTUBHOCTH OTACIBHOTO MHIMBH/IA B PAMKaX XapaKTepUCTUKHU Ha-
IHOHATBHONU camMOOBITHOCTH MHANBHUAA. CyOBEeKTHUBHOCTh MHINBHIA (OPMHUPYETCS B €rO
MIOBCEIHEBHOH KHU3HH, B €r0 paboTe, B €ro B3aUMOJCHCTBUH C HEMOCPEACTBEHHBIM OKpYKe-
HEEeM» [5, c. 28].

B cBoem uccnenoanuu ['apcus-lIpeceno nuiuer, uro Ilepec-PeBepre nonnepxupa-
eT Uel0 YHaAMyHO O TOM, YTO ITOJINTHYECKAast BIACTh PUAET HIee HAlluA MeTapu3nIeCcKoe
noHuManue. /laHHasi mepcreKTHBa NPUBOAUT K YOSKICHHUIO, UTO CYLIECTBYET HeanbHas
HAaIWs, BepHas MCTIAHCKOM MCcTOprorpapuueckor Tpaauilui. DTa Uaealnu3alis Hallin, KaK
U Ta, 0 KOTOPOH 3asBJsT YHaMyHO B KoHIle XIX Beka, siBsieTcs BO3MOXHOM JIUIIb B TOM
ciTyJae, eClii OHa IIPUMET H/IC0JIOTHYECKHE TOJI0KEHN s, KOTOPhIe HaBA3BIBACT MOMUTHKA. B
npousBeneHusix Aprypo Ilepeca—PeBepre oTpakaroTcst uaen YHaMyHO 00 HHTPAaUCTOPHH U
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ee 3HaYMMOCTH B COBPEMEHHOW COLIMOMOIUTUYECKON PEabHOCTH, TEM CaAMbIM YHHUYTOXKast
naHHyto uaeanusanuio. OqHaxo, [lepec-PeBepre enBa nu cewiaercs Ha paboThl YHaAMyHO B
CBOUX ITPOU3BENEHUAX. M MO3TOMY HE CIeoyeT yTBEP)KAATh, YTO CYILIECTBYET CBSI3b MEKAY
JIBYMsI STUMH aBTOpaMH Ha OCHOBE HapOuMuTON 3anHTepecoBaHHOocTH Ilepeca-Pesepre narp
HPOJOJKEHNE WCOIOTHUECKOMY HACIEANI0 YHAMYHO B HacTosIee BpeMs. MOXKHO JIMIIb
TOBOPHTH 00 OTTOJIOCKAX Haclienusi YHaMyHoO B TBopuecTBe [lepeca-PeBepte, KoTOpbie MOX-
HO NPHUHATH KaK OTPaKCHHE MOIYAIMBOM 3HAYMMOCTH JAHHOTO HAcJeIusl B HaIlel peab-
HOCTH [5, c. 15-16].

X.-M. Tapcus-IIpeceno npennaraer paccMarpuBath npousseneHust A. Ilepeca-Pe-
BEPTE KaK JINTEPATypy pereHepaliu, YT00bl BOCCTAHOBHUTH HE TOJIBKO HCTOPHYECKYIO TAMSTh
HalluH, HO ¥ «MHTPAUCTOPUYECKYIO MaMATh». OH MUILET, YTO €IUHCTBEHHAsI BO3MOKHAS aJlb-
TepHATHBA BBIPOKICHHUIO HAIIMM COCTOUT B ACCUMMJILAIINU U/IeN YHAMYHO O CyObEKTUBHOCTH
¢ unTpaucropueil. B Tekcrax Aprypo Ilepeca-Pesepre npaBnuBas HaunoHaibHast CaMOOBIT-
HOCTb CTPOUTCS HA OCHOBAHWH MOBCEAHEBHOM KM3HN MHANMBHA. [loBCceTHEBHAsI pealbHOCTD
MHJMBHA IPOTHBOIIOCTABIISIETCSI HCTOPUIECKUM COOBITHSM, B KOTOPBIX OH OTPaHUYHBAETC,
B TO BpeMsl, KaK UCTOPHS CO3/1aeT WHCTPYMEHT, KOTOPbII HCHIONB3YIOT Pa3InyHbIe MOJIUTH-
YeCcKHe TeUEHUs, YTOOBI HaBA3aTh CBOW JIMYHOCTHBIN IUCKYPC MHAMBUIY. IHANBUA, B CBOIO
o4epelib, 0OpeTcs C STUM UCTOPHYECKUM AUCKYPCOM,  TOBOPHUT B MOAJEPIKKY CBOETO CyOb-
€KTMBHOI'O aHAJIN3a PEaJIbHOCTH, CIIPOBOLMPOBAHHOIO «MHTPAUCTOPUUECKOI Hauen». Tem
He MeHee, B pousBeneHusx [lepeca-PeBepre oOHapyxuBaeTcs, 4To 3Ta «KMHTPAHCTOpUYC-
CKasl HallWsD» SIBJISICTCS KEPTBOM BHEAPEHUS METa(hU3NUECKOTO NIPEACTABICHHS B OTHOLLICHUI
HAlMOHAJILHON caMOOBITHOCTH. B MpoTHBONOCTaBICHNE ONTUMHU3MY YHaMYyHO, KOTOPBIH OH
BKJIaJbIBAET B MOJIOZIO€ IIOKOJIEHHE, Tpou3BeeHus [lepeca-Pesepre HaBOOsIT HA MBICIIb, UTO
CTENEHb MaHMITYJISIIMY, IPUMEHMMOM 10 OTHOLIEHMIO K MCIIAHCKON HAallMOHAJIbHOM camo-
OBITHOCTH, B HACTOSAIIIEE BPEMS JIeTaeT HEBO3MOKHBIM TOHUMAHNE €T0 IMTOTMHHOTO «MHTpa-
UCTOPUYECKOrO XapakTepa». B crienctBue 3toro, coneparenbHas CTOPOHA MPOU3BEAECHUI
[lepeca-PeBepre 3akmogaercsi He TOJIBKO B 3aIIUTE HHTPAHCTOPHUECKOTO XapaKTepa HaIliH,
HO TakXe U B JICHCTBHH, SIBIISASACH TEM CaMbIM OTPA)KEHUEM CKPBITOTO CMBICIA, C KOTOPBIM
YHaMmyHO c(hopMHPOBaJ CBOIO KOHIICTIIIHIO pereneparud |5, c. 28].

ITo MHEHHMIO MCIAHCKOTO KpUTHKAa W aBTOpa KHUru «lcnanckuii poman» I'epma-
Ha ['ymiona, nuntpuryromue pomansl A. Ilepeca-Pesepre mpecnenyror uenb npuOIn3uTh
MIPOIIJIOE COBPEMEHHOMY YWTATENI0 MyTEM OYEBHIHOTO, HO HAJPBIBUCTOTO TMPOSBICHHUS
JUIAKTHYECKOM BOJIM, KOTOPBIM OH CTaBHT I10J COMHEHUE MOAIMHHBIC OCHOBBI HCIAHCKON
uanocuHkpasuu [8, c. 18]. A. Ilepec-PeBepre oOpaiaetcsi K YHaMyHO, 4TOOBI 3aiBUTh O
BPOXKICHHOM JIMIIEMEPUH HCIIAHCKOIO OOIIECTBA U 0€3KaJIOCTHOM OTHOLICHHM KallWTalu-
CTHYECKOTO 001ecTBa K MHIUBH LY. OO 3TOM OH rOBOPHT B cTaThe « /s XHUIUTo U ero ox-
BocThe» (“El tio Gilito y sus secuaces”), aHanmmu3upysi OAHKOBCKUE KPETUTHBIE OTHOIIIECHHUS,
KOTOPbIC YCHJIMBAIOT SKOHOMUYECKHI M (PMHAHCOBBIN KPU3HUC, TIepeKuBaeMblil Mcnanuei:
«Kak roopun YHamyHo, koraa B McriaHun 3aX0AuT pedb 0 YECTH, MYKUMHA JOJDKEH HCIIbI-
TBHIBaTh APOXkb. Kpome 3TOro0, OH elie AoIKEeH JIpOKaTh U B IPYroM cilydae, KOTJia CIIyIaeT
pedb BIUATEIBHOIO OaHKHMpa O TOM, YTO ceddac OaHKM OyAyT NMPOSBIATH COCTPaZaHue K
CBOUM KJIeHTaM. J{oka3aHHBIN (paKT, YTO HU y OTHOMY OaHKUPa, OTCIONA WIH H3BHE, YYXKOE
0aHKPOTCTBO HE BBI3BIBACT UIKOTY» [9, C. 6].

[To muenuto 'apcus-IIpeceno, cBoe mybokoe pazouapoBaHHe MOJUTUIESCKUM yIial-
KOM U MJCHTUYHOCTBIO, KOTOPYIO HCIIBITBIBACT cTpaHa, A. Ilepec-PeBepre skcrioHupyer B
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YTOHYCHHOM M OUEBHIHOW MaHEpe, BOCCTaHABIMBAsl B CBOMX HCTOPUYECKUX POMaHax CIie-
HapuH, B KOTOPBIX OH OOpETCs ¢ JereHIapHON MOIUTUYECKOM, He0T0rnYecKod U 3KOHO-
MHUYECKOH KOppyIuuen. SIpKkuM nmpuMepoM BBICTYNAET €ro CepHsi pOMaHOB 00 AJaTpucre,
a tarke pomanbl «['ycap» (“El Husar”) (1986), «Meic Tpadansrap» (“Cabo Trafalgar”)
(2004), «1ens rreBa» (“Un dia de Colera”) (2007), «Ocazna, uim maxMaThbl CO CMEPTBIO»
(“El Asedio” (2010). ITpoussenenust A. Ilepeca-PeBepre sIBIISIIOTCSI OTpayKEHUEM Pealib-
HOCTH, KOTOPYKO YHaMyHO 3aredatiien B koHie XIX Beka uepe3 npusMy CBOEH MHTpau-
cropun. ITorom siBnsieTcs paspylieHne MaHUMYISIIIUE MTOJTUTHYECKOTO CTPOsI UCIIaHCKOM
HalMOHAIBbHON caMOOBITHOCTBIO. Ero mpousBeneHus oOHapy>KMBAlOT HWHTPAaWCTOpHYeE-
CKO€ CONMKEHUE C ACHCTBUTENBHON pPeatbHOCTBIO, C YUYETOM CYOBEKTUBHOCTH WHAMBHIA
B €r0 MOBCEAHEBHOM kN3HU. CyObEKTUBHOCTD U MYJIBTUIICPCIICKTUBU3M COCTABIISIIOT [l
[lepeca-PeBepre cyTh HEOOXOAMMOTO YKBUIHMOPHYMa, KOTOPBIA cTpaHa AOJDKHA JOCTUYh
MEK]ly CBOEU HAI[MOHAIBHON ACHCTBUTEIBHOCTHIO U MOJUTUYECKOW CUTyallUEeH B rocy-
napctse [5, c. 101].

2. «Yemaswue zepour Aprypo Ilepeca-PeBepre

Kak cumraer I'apcus-llpeceno, A. [lepec-PeBepre oToOpakaer B CBOMX poMaHax
CYOBEKTHBHOCTh MHAMBUAA B CBOEM JKEJaHWU PEreHEpUpOBaTh WACHTHYHOCTh. DTa TEH-
JEHLUS] MHAMBUYaJIM3Ma Pa3BUBACTCS OJHOBPEMEHHO C TEHACHLMEH B COBPEMEHHON HC-
naHCKo# nuTeparype. [ 1aBHble repon pomanos Ilepeca-Pesepre, repou nnTpancropuu, 60-
PIOTCS 32 YCTAHOBJICHHE UX «MHTPAUCTOPUUECKON» HACHTUYHOCTH MPOTHB MOJUTUIECKOTO
MaHumynupoBanus. OqHako, KylbMUHaIe B npousBeneHusx Ilepeca-Pesepre spnsercs
IIPOBaJI [IABHBIX ['€POEB BBIIOIHUTD 3Ty 3aady, IPEBpalIlasi UX B «ycmaguiux eepoesy |35, c.
106] Tepmun «ycraBime repon» npenacrasiser Xoce beasmonte Ceppano B cBoeii padoTe
«YcTaBIme Tepon: IeMOH, MUp, TI0Th» («Los héroes cansados: el demonio, el mundo, la
carney), onpeaensas aureparypHelx repoeB A. [lepeca-PeBepre kak miaBHBIX MepcoOHaKEH,
KOTOpPbIE OTBEpraroT Oyayllee B Moab3y (aryma, MIpuHUMas IeTEPMUHUCTCKOE HEYIOBOJIb-
cTBUe Xu3Hb0. Kputrk benbMoHTe roBOpHT, UTO yCTaBIINE TepoH, cpeau KoTopeix dpere-
puk [mroHTII (TIaBHEIH Tepoii pomana «I'ycapy), Xalime AcTtapioa (IJIaBHEIH repoi poMaHa
«Yunrenb QpexToBaHUs» ), MyHBOC (IJIaBHBIH repoii pomana «DaamaHackas qocka»), Kopco
(TimaBHBIN repoit pomanHa «Kiry0 [[roma, min TeHb PrItienbey ) HITyT ¢ TOMOTUICKOH TTOKASTHIS
BHE3AIHOE Ma/ICHUE, KOTOPOE NX OCBOOOXKAAET OT MUPa, K KOTOPOMY OHH IIPUHAJUIEXKAT, HO
KOTOpBIM e/1Ba MHTepecytoTcsi. OHM 3HATOKM YEIOBEYECKOW AYIIH W KOPOJIM KOPOJIEBCTBA,
KOTOpO€ MPEKPaTHIIO CBOE CYIECTBOBAHME; T€pPOU, KOTOPbIE HE YMUPAIOT B Ha3HaYEHHBIN
MOMEHT. BeneacTBue 3Toro, 3THM TeposiM HUYEro He 0CTaeTcs, KaK peliaTh npodiIeMbl, KO-
TOpBIE OXBAaThIBAET UCTOPUUECKUI KOHTEKCT, B KOTOPBIN OHHU norpyskens! [10, c. 221].

[To mHeHuto ucnanckoro kputuka Mcabenp TayToH, «Karajgorusalus JuTeparyp-
HbIX repoeB A. [lepeca-PeBepre Kak «ycTaBIIMX I'epOEBY» HE SIBISETCS MCKIIOUUTEIBHBIM
aCIeKTOM €ro MPOM3BEICHUH; MOpaJbHBIE IIEHHOCTH T'epOEB IUIallla M IIMaru, Takue Kak
MYXECTBO, 4€CTh, BEPHOCTb HJIM COJUIAPHOCTb IO CTEUEHHIO OOCTOSTENBbCTB NMPHUBOAST
ux K mpocsetnenuto [11, ¢. 1033]. Hlotnanackuit uccnenoBarenb AHHA YOI MHUIIET, YTO
cpean HanOosee NpUMedaTeNIbHBIX «YCTaBIIMX I'€POEB» CIEAYET YIIOMSHYThH O [TIaBHOM T'e-
poe A. Ilepeca-PeBepte kanurane Anarpucre, napaaurme reposi, KOTOpblid 0opeTcst 3a CBoe
BbDKHBaHUE. 1 MMEHHO HepasllydHBIH CIIyTHHUK U Apyr Anarpucre, Uaeuro ae banp0oa, B
pomaHne «30J10TO KOpOJIsi», OJHOM U3 POMaHOB, BXOJSIIMX B 3HAMEHHTYIO cary 00 Anarpu-

14



AHOproxuHa C. B.

CTe, JJaeT TOUYHYIO XapaKTepUCTUKY MJEE «yCTaBIINX FepOEBy», BhIpaxas MIyOOKYIO Ievab
Y MOCTOSIHHYIO yCTaJOCTh, KOTOpas rocnojactByer Hana reposimu [lepeca-Pesepre. B atoii
K€ MaHEpe MO)KHO OIUCaTh KOJUIEKTHBHBIN I€pOM3M HCHAHCKHUX coiaar B pomaHe «TeHb
opia», B KOTOPOM YelloBedecKas IeHCTBUTEIHLHOCTh OOPIIOB TPAHCTPECCUPYET U3 UCTOPH-
YECKOI'0 MMOBECTBOBAHUS, B pAMKHM KOTOPOIO 3aKitoueHa ucropus» [12, c. 18]. Mcnanckuit
kputuk Xoce Manyaib Jlonec ge AGraia nMuiieT, 4To HeOCTIOPUMBIM (DAKTOM SIBIISICTCS Ove-
BHJHAs TIOAJTMHHOCTh MEXKy «yCTAaBIIMMH Te€pOsIMI», B YaCTHOCTH, Juero Amarpucte u
BHYTPEHHHUM cocTossHueM camoro Aptypo [lepeca-PeBepre, KoTopas BEICTyIaeT Criocooom
BBIPAXEHHUs aBTOPCKOTO MECCEKa Yepe3 PEeIrIuKy U MojlyaHue CBouX repoes [13, c. 16].
I'epou A. Ilepeca-PeBepre BomiomaioT B cede 3THUECKHE IIEHHOCTH TOro 001iecTsa, KOTo-
pOE OIUCHIBAET aBTOP. Y UNUTHIBAsI )KECTOKOCTh BOCHHBIX KOH(IMKTOB B Hallle BPEMsl, KPOBb
u cTpaganus, Aprypo llepec-PeBepre npeanaraer «MCKOPEHUTh POMAaHTHUECKUN 3apOJIbIIIT
repousMay [14, c. 1]. I'epoii ero pomana AnaTpucTe — 3TO TepOil, KOTOPHIH ITOTEPSIT CBOIO
OTYM3HY, U 3TO MPUBOIUT K TOJHOMY OTUASHHUIO U MIECCUMU3MY B MOMBITKAX PELIUTH MpPO-
01eMy HallMOHAJIbHON UIEHTUYHOCTH.
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THE «IDEA OF SPAIN» IN THE WORKS OF ARTURO PEREZ-REVERTE
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This article introduces the analysis of the relevance of Miguel de Unamuno’s idea of Spain and its
influence in the modern Spanish author Arturo Perez-Reverte. The trend of the intense interest to the problem
of the national identity, raised in the modern Spanish literature, involves the search of authentic identity. The
works of Arturo Perez-Reverte trace back the echoes of the reality of the end of the XIX century that Unamuno
printed through the prism of the intrahistory directed to destroy the transcendental nation imposed by the au-
thorities applying the metaphysical perspective. In the situation of copying with the continuous repetitiveness of
antagonistic discourses, which has been characterizing the ideological dispute in Spain for the decades, literature
is the exponent of ideological heterogeneity permitting the authors to air their opinion about the bipolarization
of political pattern. The works of the contemporary authors reflect the important heritage of the writers of the
previous century in the genuine personal controversy and in the discussion of the idea of national identity. Arturo
Perez-Reverte is a bright exponent of the promotion of the literature in the course of personal regeneration that
disposes the philosophical and ideological canons, and his oeuvre comprises the reflexive expression of Unamu-
no’s aesthetics in our reality.

The works of Arturo Perez-Reverte are to restore the historical and “intrahistorical” memory of the
nation. In his oeuvre, the true national identity is built on the everyday life of a person. Everyday life of a person
counters with the historical events of his epoch; meanwhile the history creates the instrument that is used by dif-
ferent political movements to impose their personal discourse on the individual. The individual in his turn fights
with this historical discourse and supports his subjective analysis of the reality provoked by the “intrahistorical”
nation. Nevertheless, the works of Arturo Perez-Reverte reveal that this “intrahistorical” nation is a victim of the
metaphysical implementation to the national identity. The works of the represent the action directed to defend the
“intrahistorical” character of the nation.

The analysis of the works of Arturo Perez-Reverte supposes the formation of the concept that is to help
the understanding of the notions confirmed in the historical experience of the people. They correlate or counter
other ideas closely connected with them combining the intellectual, spiritual and material spheres of the human
existence. The protagonists of the Perez-Reverte’s novels strive for the ascertainment of their “intrahistorical”
identity. However, they fail to implement this task and turn to be “the tired heroes”. The “tired heroes” of Arturo
Perez-Reverte combine the specific sense of honor and personal ethics that does not ensue from the religious
and common morality, but from the marked necessity to survive in the frames of the hostile area. They break the
norms and dispute the fundamental principles that the nation had negotiated.

Keywords: Spanish literature, intrahistory, national identity, “the tired heroes”.
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Hacrosmmas ctatest paccMaTpuBaeT npodieMy HHTEPTEKCTyalbHOW UTPHI, peanu3oBaHHoOM B «Ilapdro-
Mepe» Kak MapoAnuH Ha «POMaH BOCTIUTAHHD). Y TOUHSAIOTCS U JOTONHSIOTCS MPEICTABICHHU O )KaHPOBOI! crierl-
UUKe TAaHHOTO NPOM3BEJICHHS M 3CTETHYECKUX YCTAHOBKAX ero aBropa. [Ipociie:KuBaloTCs ATalbl pa3pyLlIeHns
KJIACCHYECKON CTPYKTYpbl poMaHa BocnuTaHus. JlokasbiBaercs, uto B «Ilapdromepe» pedb uper He IpocTo o
HapyIIeHNH KaHOHOB KaHPa POMaHa BOCTUTAHHA, a O €ro AEKOHCTPYKIMU. IlaTpuk 310CKHHA pa3BeHUMBAET
MOATU3UPOBAHHBIE B POMaHE BOCITUTAHUS UJIEH, TAPOJUIHHO MX MEPEOCMBICTISIET ¥ CTABUT BOTIPOC O POIH BOC-
MHUTaHUS B CTAHOBIEHUH JINUHOCTH.

Kniouesnie cnoga: I1atpuk 310CKHH, pOMaH BOCITUTAHUS, HHTEPTEKCT, MApOIHsl, IEKOHCTPYKIINSI.

BBEJEHUE

KynbroBbriit poman [larpuka 3rockuana «Ilapdromep» (1985) B momHOI Mepe Borio-
I1aeT OCHOBOIIOJIATAIOIINE ICTETUYECKNE YCTAHOBKH ITOCTMO/IEPHU3MA U SIBIISIETCS €T0 Iep-
BBIM ITOJUIMHHBIM 00pa3LioM B HEMELKOH JinTeparype. KpuTHky 1 rccienoBaresin Ha3blBaloT
€ro «IporpaMMHBIM» ITPOU3BEJCHUEM NTOCTMOAepHU3Ma [5]. PoMaH co3HaTeNnbHO BTOpUYEH;
10 BBIP)KEHHUIO BUTTIITOKOH OH SIBJISIETCS 3JIETAaHTHO 3aMACKUPOBAHHBIM 1Ty TEIIECTBUEM I10
ucropun aureparypsl. «I[lapdromep» — 310 nmpolaHue ¢ SIOX0H MOJepHA U IEKOHCTPYKLUS
CUMYJISIKpa T€HUsI, KpUTHKA IPOCBELICHUS M MPEACTABICHUH 00 NACHTUYHOCTH U OpUIU-
HaJBHOCTH. DTO MHOTOCTIOWHBIH, MHOTOYPOBHEBBII pOMaH-UTpa, YNTATEIbCKUE UHTEpIIpe-
TalUK KOTOporo 6eckoHeuHbl. OH coueTaeT B ce0e JIEMEHThI BBICOKUX M HU3KHX KAHPOB,
3aHUMATENbHBIN CIO’KET M PEBOCXOAHBIN TUTEPaTypHBIN A3bIK. «Ilapdromepy, Kak HCTHHHO
IIOCTMOZIEPHUCTCKOE [TI0BECTBOBAHHUE, PACCUNTAH Ha LIMPOKUN KPYyT YnUTaTesIel — OT UHTEI-
JIEKTyaJIbHOM MyOIMKH [0 JIIOOUTENel MacCOBOM JIUTEPATyPHI.

Poman I[Tarpuka 3rockunna «Ilapdromepy, Kak 1 Bce €ro TBOPUECTBO, TIPUBIICK BHH-
MaH{e HE TOJBKO YHMTAIOUIeH OOIIECTBEHHOCTH M KPUTHKOB, HO W JIUTepaTrypoBenoB. Mc-
cliesioBaTeNiell MHTEpECOBall B MIEPBYIO OYepe/lb KPYT BOIPOCOB O MECTE JAHHOTO MPOH3Be-
JICHHsI B TBOPYECTBE aBTOPA M BO BCE HEMELIKOM JIUTEPATYPE, O €r0 MOATUKE, CTUIHCTUKE
U KaHPOBBIX 0coOeHHOCTsIX. He BhI3bIBaeT coMHeHus ToT (akr, uro «[lapdromep» craBut
Nepe]] COBPEMEHHBIM JINTEPATYPOBEAECHNEM MHOKECTBO UCCIIEA0BATENbCKUX 3a/jad, MHOTHE
U3 KOTOPBIX YCIICIIHO PEIIaloTCsl KaK B HEMEIKMX Hay4yHbIX Tpynax (Y. Burrmrok, A. Paa0,
B. l'anner, D. ®pank, VY. [lokepn, B. ®punen, B. rorre, B. Knopp u ap.), Tak n padorax
poccuiickux yuensix (B. A. Ilectepes, H. B. I'magunun, FO. C. Paitnexe, M. B. Hukurtuna,
A. b. boraukosa, /. B. 3aronckuii, A. M. 3Bepes, [. A. ®ponos, U. A. UepHenko u np.).
MHorue uccienoBaresin oopamarTcest K mpodieMe COBPEMEHHOTO YelIOBEKa B TBOPYECTBE
[Tarpuka 3rockunna (K. Torn, B. Jlens3eiit, @. Kpumens, C. ®enpaman, A. OuHK U 11p.).
Hayuno ocmbicnsieTcs 1 GeHOMEH HHTEpTEKCTyalIbHOCTH poMaHa «Ilapdromep», 4To 3ako-
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HOMEPHO, BE/Ib «KaK BCAKOE SIBIEHUE TIOCTMOJIEPHUCTCKON KyIbTyphl, poMaH 1. 3tockuHma
XapaKTepHU3yeTCsl ICTETUUECKUM TUTIOPAITU3MOM: B HEM (QUIIBTPYIOTCSI MHOTOOOpa3HbIE CIION
YEIIOBEUECKOW KHU3HU U KYJIbTYypPbl, HHTETPUPYIOTCS U3BECTHBIE CIOXKETHI, MOTHUBBI, CTHIIH,
MOYTHKAa MHOTHUX WHOSI3BIYHBIX aBTOpoB» [6]. B «Ilapdromepe» npocnexuBaercs Onbdiei-
CKHW 1 MU(OJIOTHUECKHIA HHTEPTEKCT, CBA3M ¢ HacieaueMm Epununa, l'ere, HoBanmca, [o-
¢mana, bomnepa, Kneiicra, JlaBkpadta, Punbke, T. Mana, ['pacca, Oko. Crincok aBTOpoB He
MIPEeTEeHAYEeT Ha 3aBEPUICHHOCTh. 1€ WM MHBIE TJIACTHl HHTEPTEKCTa pOMaHa CTAaHOBHIINCH
[IPEIMETOM JINTEPATyPOBEAUYECKUX UCCIICJOBAHNM, OJHAKO JAAHHBINA BOIPOC B CHIIy CBOEH
CIIO)KHOCTH 1 aKTYaJIbHOCTH JIaJIeK OT TOTO, YTOOBI OBITH PEIICHHBIM.

Hacrosimas crares npogoiKaeT ucciieioBaHle MHTEPTEKCTYaIbHON UIPhI, peain30-
BaHHOH B «Ilapdromepe». Poman coderaeT 1 mapoaWitHO OCMBICIISCT KaHP «KPUMHHAIBHO-
rO poMaHay, «pOMaHa BOCIHTAHUS» U «POMaHa O XyJOoKHUKe/TeHuw». [lepBas craThs gaH-
Horo nukia — « MaTeprexcryansusie urpsl [larpuka 3rocknana: «llapdromep» kak «poman
0 XyI0KHUKE»» — MOCBSIICHA aHATU3Y JAHHOTO MPOU3BEICHUS KaK «POMAaHA O XYIOKHUKE,
CO3/IaHHOTO B TIOCTMOJIEPHUCTCKOHN MapagurMe, U N3y4eHUI0 TeKCTYalbHbIX HHTEPAKINN B
pamkax ouepuyeHHOl npoOnemaruku [1]. Lleab manHOM pabOTHI — HCCIEIOBAHUE APYTOrO
MHTEPTEKCTyaJIbHOTO TUIaCTa POMaHa; MPHOPHUTET OoTAaH mHTeprperannu «llapdromepar
KaK «pOMaHa BOCIIUTAHUSY.

TeopeTuko-MeTon0I0THIeCKON 0a30i uccnenoBanus mocayxutn Tpyasl C. C. ABe-
pennea, M. M. baxtuna, W. I1. Nnbuna, a takke padotel Y. Burtmtoka, M. Illmanke,
K. JIuGpanT u psaa Apyrux 3apy0e’KHBIX JTUTEPATyPOBEIOB.

OCHOBHAS YACTb

«PoMaH BoCIIUTaHMS» MPENCTaBISIET COO0W OHY M3 TPEX KaHPOBBIX PA3HOBUJI-
HOCTEH, TPaJUIIMOHHO BBIIEISEMBIX B HEMELKOM JINTEPAaTypOBENECHUHU (HapsLy € «po-
MaHOM OOpa30BaHHS» M «POMAHOM pa3BHTHs»). il HETO XapaKTepHa KOHIICHTPAIHSI
BHUMAaHUS Ha PAa3BUTHU T€pOsl, €0 COBEPIICHCTBOBAHUH, HA TIOUCKAX UM COOCTBEHHOTO
«S5», Ha poniecce oOpeTeHMs UM 3peJIOCTH M UHTerpanuu B odmectso [4]. M. M. bax-
TUH 0o0Jiee MWHUPOKO TPAKTYET 3TOT KaHP, Ha3blBasl €r0 POMAaHOM CTAHOBJICHHUS YEJIOBEKA.
B cBoeM Tpyne, MOCBSIICHHOM pOMaHy BOCIUTaHUS, OH oTMevaeT: «MI3MeHeHne caMoro
repost IpuoOpeTaeT CIOKETHOE 3HAUCHHE, a B CBA3H C 3TUM B KOPHE IIEPEOCMBICIISETCS U
repecTpanBaeTcsl BECh CIOKET poMaHa. BpeMs BHOCHUTCS BOBHYTpb YeJIOBEKa, BXOJUT B
caMblif 00pa3 ero, CyIecTBEHHO U3MEHs 3HAUCHHE BCEX MOMEHTOB €r0 CyAbObI M XKH3-
Hm» [2, c. 212].

ABTOPBI TOCTMOJICPHUCTCKUX MPOU3BEACHUN HEPEIKO IKCIUTYaTUPYIOT JKaHp poMa-
Ha BOCIHMTAHUsI, IPU 3TOM CO3/1aBasi M Pa3BEHUYMBAsi CHMYJISKp JyXOBHOW 3BOIIOIHH, TIPU
MIOMOLIM KOTOPO MEPCOHAXK, NPEOA0IIeBast UCIIBITAHMUs, HAXOAUT CBOE MECTO B OOIIECTBE.
[TocTMOEPHUCTCKIE T€POU HE HHTETPUPYIOTCS B OOIIECTBO, UX BOCIIUTAHHE HE TOBOPUT O
HaJIMYMU Nopsiaka B Mupe. B atom cMbicie poman Ilarprka 310cknHaa — HE HCKIIIOUEHHE.

[eperie Tpu yactu «Ilapdromepar mo Gopme MOTHOCTHIO COOTBETCTBYIOT JKaHPO-
BOMY KaHOHY pOMaHa BOCIIMTaHUs. B HUX onuceiBaeTcs MOSBICHUE HA CBET, B3POCIICHHUE,
o0ydeHre U CTPAaHCTBUS I'eposi, €r0 COBEpPLICHCTBOBaHUE B pemecie. OHAaKO KOHIIETTY-
aJbHO Ha KaXKJIOM 3Tane ucropus [’ peHys NpoTUBOPEUNT TPaJULMKU POMaHa BOCIIUTAHUSI.
C caMoro pokJIeHHsI Tepoil MomagaeT BO BpaxaeOHbIH eMy MHp, OTCYTCTBUE COOCTBEH-
HOTO 3amaxa JejlaeT ero u3roeM 0e3 HaJaeXIbl BIUTHCSA B 00mmecTBo. Cpean 3TI0BOHHBIX
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0TOpPOCOB ero MoKuaaeT Marh. Kopmunnia yoexxaeHa, 4To B MiIaJIeHIIE TIOCETTHIICS IbSBOII.
ITarep Teppnre, mbITaeTcst yoeauTs ee B 00paTHOM, Be/lb HEMBICIUMO, YTOOBI JABSIBOII TIO-
3BOJIMII OOHAPYKUTH ceds, «a emie HioxoM! CaMbIM IPUMUTHBHBIM, CAMBIM HU3MEHHBIM
u3 uyBcTB!» [3, c. 18]. OnHako, korma peOCHOK HaYMHAET OOHIOXWBATh €ro0 CaMoro, OH
NPUHUMAET pelIeHHe KaK MOXKHO cKopee u30aBuThcs oT I'peHys. Ha npotsokennn Bcero
MTOBECTBOBAHUS INIAaBHBIN I'epoil HE BCTpeYaeT HU OJTHOTO TEIUIOTO MOpPHIBA B CBOM ajpec,
HU JIpyTa, HA POJICTBECHHYIO AYIIY, a JIUIIb OTBEPKEHHE, BPaXKA€OHOCTh, HEUEITOBEUECKYIO
AKCIUTyaTaluIo U JIaXKe TOMBITKH youlicTBa. BMecToO colMalibHOM WHTETpaluy eMy yroTo-
BAaHO OJUHOYECTBO.

LenTpansHoe mecto B «Ilapdromepe» 3aHrMaeT KOHIIETIT «3arax», 0 KOTOPOM CTOJTb
HEJIECTHO OT3BIBAETCS B CAMOM Hauajle Mpou3BeieHns Tepbe. 3amax BBICTyIaeT CTPYKTypo-
00pa3yroIuM MIEMEHTOM poMaHa. BMecTo Toro, 4To0bl pa3BUBATHCS PA3HOCTOPOHHE, TJIAB-
HBII repoll KOHIIEHTPUPYET BCE CBOM CHJIBI U BO3MOXKHOCTH Ha 0OOHsHUH. Jlpyrue rpanu
YEJIOBEUECKHUX YyBCTB €My HEBEJOMBI, TaK K€, KaK M HEJIOCTYITHBI aOCTPaKTHBIE KOHIIETITHI:
«Co cnoBamu, KOTOpble HE 0003HA4Yald MAaXHYLUM MPEAMETOB, TO €CTh C A0CTPAKTHBIMHU
MOHATHUSAMH, TIPEXKJI€ BCETO ITUYECKUMHU U MOPAbHBIMH, Y HETo OBIIIM camble OONbIITNE 3a-
TpyaHeHus. OH HEe MOT' MX 3alIOMHUTD, IyTaJl UX, YHOTPEOIsUT UX, Jaxke OyIydH B3POCIBIM,
HEOXOTHO M 4acTO HENpaBWIIBHO: MIPAaBO, COBECTh, bOT, pajiocTh, OTBETCTBEHHOCTh, CMHpe-
HHe, O1aroqapHoCTh U T. A. — TO, YTO JOJDKHO BBIPAXKaTbCsi MMH, OBUIO U OCTaBajoOCh JJIS
HEero TyMaHHsIM» [3, c. 31].

['penyii coBepIeHCTBYET CBOE MacTepCcTBO Naphromepa, IBIKUMBII Hieel co3aaTh
CIIiepBa «4eJIOBEUYECKUH 3arax», a 3aTeM apoMar, ClIOCOOHBIN BHYIIATh 000XKaHUE TOJIIE, OT-
Beprarouieit ero. To ecTb, repoil CTPEMHUTHCS CTaTh YacThIO 0OLIECTBA ITPU MIOMOILM 0OMaHa.
Ha myTu k cBOEl 1ien OH CTaHOBUTCS CEPUHHBIM YOMUIIEH. 31eCh MOAPBIBAIOTCS KaHOHBI
JKaHpa, B KOTOPOM HJI€JIN3UPOBAIOCh T'YMaHUCTHUECKOE 00pa3oBaHue, pa3pylLIaeTcsl CH-
CTeMa LIEHHOCTeH poMaHa BOCTIUTAHUS.

YMepTBUB J1BaJILIATH ITSTh KpacaBuil, [ peHyi BOILIONIAET B dKU3Hb UJIEI0 O COBEPILICH-
HOM apomare, 4To BHyIIaeT oboxanue. Bmecto Toro, 4To00bl Ka3HUTH €T0, JTIOAM HAYMHAIOT
ero 0oroTBopuTh: «HUeaoBeK B romy0o0ii KypTKe IpeAcTall Iepe BCeMU CaMbIM IIPEKPACHBIM,
CaMBbIM TPUBJIEKATENBHBIM U CAMbIM COBEPIIEHHBIM CYIIECTBOM, KAKO€ OHU MOITIH TOJIBKO
BOOOPAa3UTh; MOHAXMHAM OH Ka3aJicsi CriacuTeNneM BO IUIOTH, IOKJIOHHUKAM CaTaHbl — CUSIO-
LM KHS3EM ThMBI, JIFOJIIM IIPOCBEIIEHHBIM — BBICIIMM CyI11€CTBOM, A€BHUIIAM — CKa304HBIM
MIPUHIIEM, MY>KIHHAM — HICaTbHBIM 00pa3oM ux camux» [3, ¢. 278]. Kaszamocsk, cOpiBaeTCst
TO, K Y€MY TepOH CTpeMmIICs BCIO )KKU3Hb. OiHAKO TpuyM(] HE IPUHOCUT eMy HUUYETO, KpOMe
OTBpaIeHus K 3TuM JioasiM. CaM OH MCTIBITBHIBATH JIIOOOBH HE CITOCOOEH, HE MOXKET BUJETh
KpacoTy, oH — He OoJiee yeM moaaeika, CUMyIsikp. [ peHyil HuKorna He OyeT BOCIPUHAT U
MIPUHAT B UCTHHHOM cBoei cyTH. OCO3HaB COOCTBEHHYIO HEMOIHOIIEHHOCTh, OH OTAAET ce0st
Ha pacTep3aHue U CbeJCHUE OOrOTBOPSLICH ero ToJIe.

UerBepras 4acTh poMaHa, IJe IPOUCXOAUT arto(eos Teposi U ero CaMOYHHUUTOKEHHE,
NPOTUBOPEYHT 3aKOHAM >KaHpa poMaHa BOCIIMTaHUs. B KiaccnueckoM BapraHTe IEpCOHAK,
MPOIAST uepe3 UCTBITAaHHSI U TOJIBEPTHYBIINCH BOCIUTATEIBHBIM BO3JCHCTBUSIM, HaXOIUT
cebs u cBoe mecto B Mupe. Ilarpuk 310ckuHA AEHCTBYET B paMKax HMHTEPTEKCTYaJbHOM
UTPBI C TPAJAUIUOHHBIME dJIEMEHTAMHU: €ro Tepoi He TOJILKO HEe 3aHMMaeT MECTO B oOlie-
CTBE, OH IpenaeT ceOs, LeJib CBOCH KU3HU U MO3BOJISIET Ce0sl yHUUTOKUTb.
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BbIBO/IbI

Hrak, knaccuueckasi CTpyKTypa poMaHa pa3pyliaeTcsl, €ro KOHLENTyalbHasi HAYMH-
Ka napoaupyercs. Takod 3QQPEeKT TOCTUraeTCs MPU MOMOIIUA WHTEPTEKCTYyalIbHOW UIPHI C
JUTEepaTypHBIMH JUCKYpPCaMH, KOTOPYIO, KaK YK€ OTMedanock, [larpuk 3rockuHT n30upaet
KaK OCHOBY CBOETO Xy/IOKeCTBEeHHOTro Metojia. B «Ilapdromepe» peub UIET HE MPOCTO O Ha-
PYLLIEHUN KaHOHOB ’KaHpa pOMaHa BOCIUTAHUS, a O €r0 ACKOHCTPYKLUMH. ['epoit coBepiieH-
CTBYETCSI, HO OCTaeTcs u3roeM. Ero pa3BuTue He IPUHOCUT €My HU OCO3HAHMSI CaMOCTU, HU
conMagbHON WHTEerpanuy. ETo BHYTpEHHNH MUp OrpaHHYEH apoMaTaMu, Bce abCTpaKTHOE,
MOpaJIbHOE U ITUYECKOE eMy Uyka0. B moigHoe mpoTuBOpeune ¢ 3aKOHOM JKaHpa BCTyIIa-
et (uHan pomaHa: rubenp repos, mpudeM cozHatenbHas. [laTpuk 3F0CKUHI pa3BeHUHMBAECT
MOATU3UPOBAHHBIC B POMAaHE BOCHHUTAHUS HICU, TAPOAUMHO UX MEPEOCMBICISET U CTaBUT
BOIIPOC O POJIM BOCIIUTAHUS B CTAHOBJIEHUH JIUYHOCTH.
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PATRIC SUSKIND’S INTERTEXTUAL GAMES:
PERFUME AS A “NOVEL OF UPBRINGING (BILDUNGSROMAN)”

Anikeeva E. A.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: elena.anikeeva.177@gmail.com

The present paper focuses on the problem of intertextual game embodied in Perfume as a parody to a
“novel of upbringing”. The ideas on the genre specificity of the given novel and the aesthetic principles of its
author are supplemented and made more accurate.

Patric Suskind’s cult novel fully represents the main aesthetic principles of postmodernism. It is consid-
ered to be its true first example in German literature.

Perfume as well as the author’s other literary works attracted not only the reading community’s but
also literary critics and specialists’ attention. It goes without saying that this novel sets a range of research
tasks for the contemporary Literary Studies, some of which are being successfully solved by both foreign
and Russian scholars. Intertextuality of the novel has also been in the spotlight of the studies. Biblical and
mythological intertext can be manifestly traced in Perfume alongside the connection with numerous writers
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of different epochs. Nevertheless, this phenomenon due to its complexity and topicality is far from being
fully investigated.

Perfume combines and parodies the genres of a criminal novel, a novel about an artist/genius and a nov-
el of upbringing. The focus of the present work is the last one: it interpreters Perfume as a novel of upbringing.

A novel of upbringing is traditional for German literature and characterized by concentration the a
character’s development and perfection, a search of his identity and place in world, a process of his becoming
mature and integrated into society.

The first three chapters of the novel in terms of form agree with the canon of a novel of upbringing.
They describe character’s birth, growing up, education, wandering and perfection in craftsmanship. Nevertheless
conceptually the main character’s story contradicts the canon in every stage. From the moment he was born, he
found himself in a hostile world. The absence of a scent made him an outsider with no hope to become a part of
the society. During all his life everything he faced was rejection, hostility, inhumane exploitation and even the
attempts to kill him. He is bound to be lonely.

The main character perfected his skills as a perfumer, longing to create first a human scent and the per-
fume that inspires love. Moving toward his goal he became a serial killer. At this point a value system of a novel
of upbringing is fully discriminated.

Having murdered twenty five beautiful ladies, the main character reached his goal to create a magical
scent. A crowd started worshiping him. But the triumph brought nothing but disgust since he couldn’t feel love
or see beauty, he was no more than a fake with no hope to embrace his identity. Having realized that the main
character allowed the crowed to tear him to pieces and eat him.

The forth part of the novel where the main characters triumph and end takes place contradicts the laws
of the genre. According to the canon a character goes through trial, is educated and finally finds himself and
where he belongs. Patric Suskind writes in terms of intertextual game with tradition: not only his character fails
to integrate into the society; he betrays himself, the goal of his life and allows self-destruction.

To sum up, as a result of the research the destruction of Bildungsroman canons is traced. It is proved
that in Perfume the author does not simply violates the laws of the genre, he deconstructs them. Patric Suskind
uncrowns the ideas poeticized in novel of upbringing, parodies them and questions the role of upbringing in the
identity formation.

Keywords: Patric Suskind, Novel of Upbringing, Intertext, Parody, Deconstruction.
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B cTarbe packpbIBaloTCs 0COOEHHOCTH MHTETPAIN (hOPMBI XyI0KECTBEHHOTO JTHEBHHUKA B TOBECTBO-
BaTeJIbHYIO KaHBY POMaHOB COBPEMEHHOMU Ipedeckoil mucarensHuIl Mapo Jlyka, onpenernsiercs QyHKIHOHAb-
Hasg 00yCIIOBICHHOCTb CO3[aHMs JHEBHUKOB NPOTATOHHCTOB M BBIBISIOTCS Pa3sHOBHIHOCTH aJpPECaToB ITHX
nceBoAHeBHNKOB. Oco00e BHUMAaHNE YAEISIeTCS BONPOCY CTAHOBICHUS M Pa3BUTHS JKaHpPA XyJ0KECTBEHHOTO
JTHEBHHKA B TpeuecKoit mureparype XX Beka, MpUUUHAM 00paNIeHHUs TPEUIECKHX MPO3auKOB K JKaHPY THEBHUKA.

Kniouesvie cnosa: XynoxecTBEeHHBIN JHEBHUK, COBPEMEHHAsI rpedeckast aureparypa, Mapo Jlyka.

BBEJEHUE

I'peueckue nucarenu nocneaHeit Tpetu 20 Beka 00paIaroTcst K MCUXOJIOTHU UHJIH-
BUJIa, K €T0 BHYTPEHHUM MICUXOJIOTHYECKUM ITPOOIIeMaM, CIIoMaM NICUXUKH, TPOU3OTIEAITIM
MO/ BIMSIHAEM BHELTHUX UCTOPHYECKUX, COUATBLHO-TIONUTUIECKUX 00CTOSATENLCTB. JKaHp
JUTEPaTypHOTO THEBHUKA SIBJISIETCS YIOOHOU (opMOH [T peaiu3aruy o0Imel TeHIeHITUN
TICHXOJIOTH3AIMU MTPO3bI, TOCKOJIBKY OH MO3BOJISIET 00BEANHUTH CyObEKTHBHOE CHCTEMHOE
OTIMCaHNE MBICIIEH, 9yBCTB M COOBITHI JINYHOHN JKU3HH YeJIOBEKa C COOBITUSAMH OOIIIECTBEH-
HOM XH3HH, TO €CTh C UCTOPUUECKUM KOHTEKCTOM.

st Mapo Jlyka, Kak 1 MHOTHX JAPYTHX IHCATENICH ee ToKoIeHus (HanmpuMep, I eop-
roca frpomanonakuca ¢ ero pomanom «Ucropusi» («lotopion, 1982), Apuca Anekcanapy
¢ ero pomaroM « Sy («KiBdtion, 1974)) BayKHO HE CTOIBKO KOHCTATUPOBATH HCTOPHYC-
ckue (hakThl, CKOJILKO IMOKA3aTh UX BO3JICHCTBHE HA CYIbOBI M IICUXHUKY OTJICIBHBIX JHONCH.
Taxo#t moaxon MpUBEN mucareseii K mouckaM GOpMbI U B pe3yJIbTaTe K CO3MAHHIO Pa3HBIX
HappaTUBHBIX MOAM(UKAINN (IHEBHUK B MUChbMaX, pOMaH B pOMaHe, KHHOCIICHApUH, WH-
TEPBBIO B pOMAHE).

B rpedeckom smTeparypoBeeHMM HaMH HE ObUIO OOHapy:KeHO Hay4HBIX PadoT,
MOCBSIIEHHBIX FCCIIEIOBAHUIO XYJ0KECTBEHHBIX JHEBHUKOB B IMPOM3BENECHUSIX HOBEHIICH
rpevyeckoi mreparypsl. JJHEBHUK Kak JiTepaTypHas gopma B mpousseneHusx Mapo Jlyka
HE CTAaHOBWJICA MPEAMETOM M3yUeHHs] HA B OTEUECTBEHHOM, HU B TPEUECKOM JINTEPaTypoOBe-
JICHUH, YTO OTPEAeIsieT HOBU3HY MTPOBOIUMOTrO HccienoBanus. Hanbonee n3y4eHHBIMH 51B-
JIIOTCS IUTEepaTypHble THEBHUKH B MTPOU3BEJCHHUIX TaK Ha3bIBAEMOTO «ITOKOIEeHUs 30-x».
Tax nuccepramus Camynn AneKCaHAPHI MOCBSIIEHA MCCISIOBAHUIO BIUSHUS TBOPYECTBA
¢paniy3ckoro nucarens Axape JKuia Ha cTaHOBJIECHHE KaHPa JTUTEPATYPHOTO JHEBHHUKA
B I'permu B 30-40 romer XX Beka. B oTeuecTBEeHHOM JmTEparypoBeqeHHH HanOoiee 00-
IIUPHOE UCCIICIOBAaHNE THEBHUKA Kak *)aHpa ocymecTBu O. . EropoB B TOKTOpCKOil nuc-
ceprauuu «JIuteparypusiit HeBHUK XIX Beka: Mcropus u Teopus xanpa», 2003 [2];
O. B. [leremona nccnenopana « OCOOCHHOCTH pean3allii S36IKOBOM KApTHHBI MUPA B TEK-
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CTax JIMTEPaTypHOH TUAPUCTUKN» (Ha MaTepualie JTHeBHUKOB HEMELIKOS3bIUHBIX MTUcATeNeH
XX Beka) [4]. OnHako AHEBHUK Kak JuTeparypHas Gopma ocTaéres emé Majao U3ydeHHBIM
SBJICHUEM B OTE€UECTBEHHOM JINTEPATypOBEACHUH, MOCKOJIbKY OOJbIIAsl YacTh UCCIIEN0BA-
HUl ocBseHa AHeBHUKaM nucarenei (C. B. Pynsuesckas, A. M. Konsauna, E. M. Kpu-
BoJiarioBa, E. B. bormanoga).

Lenbio naHHON CTaTbM SIBISETCS HCCIIEOBAHUE YKAHPOBOW Pa3HOBHUIHOCTH XY-
JOKECTBEHHOTO JTHEBHMKA B TBOPYECTBE COBPEMEHHOW IpedecKod MHcaTeIbHULBI Mapo
Hyxa. JInst AOCTHXKEHUSI MOCTABICHHOW LIENH HEOOXOIUMO PEIIUTh CIEeIYIONIHe 3adaqu:
1) packpbITh IPHYUHBI OOpAIIEHNUS K )KaHPY THEBHUKA B TpeUecKoi JuTeparype XX BeKa;
2) onpeaenuTh cocoObl HHTETPallui JHEBHUKA B XyJIOKECTBEHHOE 1LI€I0€ POMaHOB Mapo
Jyxka; 3) packpbITh ()yHKLIHOHAIBHYIO HAlIPaBICHHOCTh Xy0KECTBCHHBIX THEBHUKOB B PO-
MaHax rpedecKoi MucaTeabHUIIb, 4) BBISIBUTH PA3HOBUIHOCTH aJJPECATOB XyA0)KECTBEHHBIX
JIHEBHUKOB B pomaHax Mapo [lyxa.

OCHOBHASA YACTbD

1. Kanp JuTepaTypHOro JHEBHUKA B TBOPUYECTBe «oKoJdeHus 30-x»

JXanp nurepaTypHOro IHEBHHMKA CTAHOBUTCSI HauOoJee MOMYISIPHBIM B IPEUECKOI
JUTEpaType B 3TOXY paclBeTa MOJEPHU3Ma CpPEIU MUcaTesiell TaKk Ha3bIBAEMOTO «IIOKOJIe-
mus 30-x». I'pedeckas umccienoparenpauma Anekcanapa Camymn (Zapovik AleEavopa)
OTMEYaeT, YTO MPUYUHAMHU OOpaleHus K kaHpy AHeBHUKa B 30-40 roapl B ['pernu Obutn
«...TIOBOPOT K BHYTPEHHEMY MHPY UYeJIOBEKa, KypC Ha MCCIEOBAHUE CYIITHOCTU «s» (... 1
GTPOYPT TPOG TOV ECMOTEPIKO AvOpmTO, 1| TopEia Tpog TNV e&gpebivnomn tov eyd») [9, c. 178].
dopma NTUTEPaTYpPHOTO JHEBHHKA MO3BOJISUIA IHCATEISIM HCIOJIB30BATH MOJIEPHUCTCKYFO
TEXHUKY «BHYTPEHHETO MOHOJIOIa», (hparMeHTapHOe MUCHMO, HEMUHEHHYIO KOMIIO3HLIUIO.

Haubosee n3BeCTHBIME IPOU3BEACHUAMU CIIOKOTICHUS 30-X», I/I€ LIETUKOM BbIMBIIII-
JICHHBIN THEBHUK CTAHOBUTCS (POPMOM XyI0KECTBEHHOTO NTOBECTBOBAHMUS, SIBIISIOTCS pOMa-
uel «Terpaau [aBnoca @otuny» («Tao terpdadio tov [Taviov dwtevovy, 1930), «BuyTpen-
Hss cuMmponns» («Ecwtepikn copemviar, 1932) Crennoca Keedmynaca (Xtélog Eeprov-
d0c), moBecTh «JlumonHas pomray («Agpovoddcocy, 1931) Kosmaca IMonutuca (Koopdg
[ToAitng), poman «bpomsra» («AAtg», 1935) demuca Kopuapoca (@époc Kopvapog). B
ITHX MIPOU3BEICHHUAX CO3MAETCS «POMAH-TICEBIOTHEBHUK, KOTJIa aBTOP KOHCTPYUPYET JTHEB-
HHK CBOETO XY/I0)KECTBEHHOTO repos» [5, ¢. 275]. B eqmncrenHoM pomane Moproca Cedpe-
puca «lllects HOuelt Ha Akponone» («E& viyteg otnv Axpomoiny, 1926-1954), rne mose-
CTBOBaHME BEAETCSI OT TPETHEro JHLA, aBToonorpaduueckuii nepconax Crparuc Mopexon
OIHOBPEMEHHO BEAET ITHEBHHK, B KOTOPOM OH IOBECTBYET O CBOMX IOIBITKAX MPHCIIOCO-
OUTBCS K JKU3HU AQUH MEKBOEHHOIO IEPHOa, B UéM €My IIOMOTalOT ABE BIIIOOJIEHHBIE B
Hero keHIIKHBL. B kaure «CynoBoil xxypHam» («HpepoAidywo katactpdpotogy) Cedepuc
OT JIMIIa cBoero nuteparypHoro alterego Ctparnca Mopexoaa MHIIET O TOM, C YeM eMy TpH-
IIJIOCh CTOJIKHYTHCS B BOCHHBIC T'O/IBI: O HUYTOXKECTBE TOJIMTHKOB, O O€3yMHUH BOWMHBI, O
CTpa/IaHUsIX U CMEPTHU OJHM3KHUX, 00 SMUTPALIUH, KOTOPYIO BMECTE C TPEYECCKUM ITPABUTEIb-
CTBOM MO3T-AuILIoMar repexun B FOAP u Erumre. Hoproc Cedepuc BEn 1 noauTHIECKHi
JTHEBHHUK, KOTOPBIH BBIIIEI B IBYX TOMax U BOOpas B ce0si MHOTOE U3 AMIUIOMAaTHYECKOH Je-
sTebHOCTH aBTOpa. B pomane Moproca deortokaca (Idpyog Ootokdc) «Apro» («Apydw»,
Topoc A’ 1933, 16po¢ B 1936) nHeBHUK sIBIsIETCS COCTABHON YaCThIO MOBECTBOBAHUS, TJIE
aBTOP OIMCHIBAET MPOLIECC CO3IAaHMS ITOTO IPOU3BEICHUS.
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[Tocne Bropoii MupoBoii BoiiHb! («mokoaeHue 50-60-x») sxkaHp IUTEpaTypHOTO JHEB-
HUKa HE BBI3BIBAJI MHTEpECA y TPEUECKUX MHCAaTeNel, TOCKOIbKY Ha TIepPBbIM IIaH BBIII-
JU THEBHUKU OYEBMJIEB YKACOB BOWHBL. ENMHCTBEHHBIM HCKIIIOYEHHEM cTaja MOBECTh
«Jlnesauk Ileremomsn» («To nuepordyro g [Inverldomngy, 1947) Koctaca Bapuanuca, rae
JUTEPATYPHBIN THEBHUK BBIOPAH C LIEJIBIO CATUPUYECKOTO MIPEACTABICHUs OyprKya3HOTO To-
CyZapcTBa, C €r0 ypOJICTBAaMH U MOPOKAMM, MPHUBEIIINMH K YeIOBEKOHEHABHCTHUYECKOM
cymrHocTy (hamms3ma. B oOpase miaBHOI repOMHH BMECTO MPUBBIYHONW BEPHOW U MMOKOPHOM
[lenenonsl MOKa3aHa jKeCTOKasi, ajdyHasi, JECIMOTUYHASA KCHIMHA, THUIIMYHAs TPEICTaBU-
TEJIbHUIIA PA3JIOKUBIINXCS U Pa3BPALEHHBIX KPYroB OypiKya3HOro oOIiecTBa, a B 00JIMKe
Onuccesi-caM0O3BaHIIa BOIUIOIIEHBI TUITMYHBIE YEPTHI «CBEPXUEIIOBEKaY», TO €CTh, YepTHI (a-
LIMCTCKUX JAUKTaTOPOB.

2. Cnioco0bl MHTErpalliM JHEBHUKA B KOMIIO3HMIMOHHYI0 CTPYKTYPy POMAHOB
Mapo [yka

IIpo3auku I'pennu nocneaneit Tpetn XX BeKa PEKOHCTPYUPYIOT HE TOJIBKO Tpaau-
UOHHYIO KOMIIO3UIMIO, HO M CaM KaHOH IOBECTBOBaHMsS. BBIOMparoTcss B OCHOBHOM pe-
TPOCHEKTHUBHAS U BOJIbHAsI (MOHTaK KapTHH) KOMIIO3ULIMOHHBIE (DOPMBI; XPOHOIOTHYECKast
(opMa mpakTHUIECKH OTCYTCTBYET, TAK KaK MOCIEI0BATEIbHOCTD U3JIOKEHHUSI COOBITHH MPO-
M3BOJIbHASA. B KOMIIO3MLIMOHHON CTPYKTYpe BCE Yallle UCIOJIBb3YETCs! IOCTMOACPHUCTCKUI
MPUHLHUI SKJIEKTUYHOCTH, TO €CTh CMEUIMBAIOTCS pa3IMYHbIe TTOBECTBOBATEIbHbBIE BUBI,
Takue Kak aBroouorpadus, odepk, JHEBHUK, XPOHHMKA, YTO MPUBOIAUT K MEPEIUICTCHUIO
WCTOPUYECKUX, HAYYHBIX, aBTOOMOTpa(pUUHBIX NAaHHBIX B OJHOM NPOU3BEICHUH, U ITOT,
MIPaKTHICCKH HEBO3MOXKHBIM B MPEIBIYIICH JIUTEpATypHOU Tpamuiuu [ perun, cuMOmno3
HapyIlaeT CBSI3HOCTb TOBECTBOBAHUS.

Bce BbIIIEN3/10KEHHOE MOYKHO OTHECTH M K KOMIIO3UIIMOHHOM CTPYKTYpE POMAHOB
Mapo Jlyka, 100aBUB JHIIb TO, YTO U3TIOOIEHHON (HOPMOI MOCTPOCHUS TPOU3BEICHUN M-
CaTEeNBHUIIBI SBIIAETCS POpPMa «TEKCT B TEKCTE», CO3/IaBaeMasi OCPEICTBOM KOZa, OTIIMIHO-
TO OT OCTAJILHOTO MPOCTPAHCTBA NMPOU3BeIeHUs. TakuM KOJOM CTaHOBSATCSI TEKCTHI aHKETHI
B pomane «Crapas pxaBunHa» (1979), nneBHuKa B pomane «Hebecnas mexanuka» (1999),
JTHEBHUKa-MCchMa B poMane «HeBuHHbIe 1 BUHOBHBIE» (2004). B 3THX pomMaHax THEBHHK
[JIaBHOTO TMEPCOHa)Ka CTAHOBHUTCS KOMIO3MIIMOHHON TOMHWHAHTOM, OCBHIO MTOBECTBOBAHUS,
BOKPYT KOTOPOH pacroyararoTcsi OCTaJbHbIE YaCTH pOMaHa, MPEACTaBICHHbIE Pa3HOXKAaH-
POBBIMH ITOBECTBOBAHUSAMHU, OOBSICHIIOIMMH, JOTTOTHSIIOIINMH, KOMMEHTUPYIOIIIMMHU JTHEB-
HUK. BoiOpannas nucarenbHuLel Gopma «IHEBHUKA B POMaHE» MO3BOJIIET pacCMaTpHBaTh
BCTaBHBIE MTPOU3BECHNS KaK IICUXOpaMaTHUECKHE MPEICTaBICHUS UMEIOIINXCS TICHX0JI0-
rudeckux npodiem. Tak, Mupcunu u3 pomana «Crapast p)kaBunHa» CBOM HEPEKUBAHMUS,
SMOLIMHU, COMHEHHUS U3J1araeT B )KaHpe JHEBHUKA, ITOCTPOEHHOTO KaK OTBETHI HA BOIIPOCHI
aHKeThl. B mponecce noBecTBoBaHuUS JeByIIKa H300paXkaeT YaCTHYIO M COLUANIBHYIO CTOPO-
HBI CBOEH KM3HU B caMbleé KPU3UCHBIE U1 CTAHOBJICHUS €€ IMYHOCTH Tofibl (OTPOYECTBO U
CTYIIEHYECTBO).

B pomane «Hebecnast Mmexanuka» IaBHBIA nepcoHak MakoBoc 3amuchiBaeT mpu-
JYMBIBa€MYI0 HCTOPHIO O JIByX BO3MOXKHBIX BapHaHTax CBOEH CynbObl B (hopMe IHEBHHKA.
Co3pnaBaemasi IcuxofipaMa «CyOINMYHOCTENH MPEIOCTaBISIET BOZMOKHOCTD MOIPOCTKY, KO-
TOPOMY TSDKEJIO Pa300paThbcs B CBOUX BHYTPEHHUX POJISIX, TIOMPOOOBATH ceOsT B pa3HbBIX aM-
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rya. Poman «HeOecHas mexanukay npeacrasisieT co0oii aBToOMOrpaduio IIIaBHOTO Tepost
C UCIIONIb30BaHUEM €r0 JIHEBHUKOBBIX 3amuceid (B (opMe JHEBHUKA MPENICTABICHA MICHXO]I-
paMa IpoTaroHucTa).

[ToBecTBOBaHMe B poMaHe «HeBHHHBIC 1 BUHOBHBIC» BBICTPAMBACTCS HA MPOTUBO-
MOCTaBJICHNH ABYX MCHXOJpaM, CTaBIIUX OTPAKCHUEM KYJbTYPHBIX KOIOB INIaBHBIX MEPCO-
Hakeii: MycynbMaHnHa Apuda u xpuctual [lanapuca u ero cectpbl Dneonopsl. s Apuda
JHEBHUK CTAHOBHUTCS Pa3HOBUIHOCTBIO IICUXOAPAMBbI, [IPU IIOMOILH HAITMCAHUSI KOTOPOTO OH
JKeJaeT TMOHATh NPUYUHBI TpareJiuu CBOCH ceMbh. Apu( CTal Jiydllle TOHUMaTh COOBITHS
npouuioro (mepeesz ero cembr B Typuuto nocne npucoenunenust Kpura x I'perun u G6erctso
ero Tétu Aiile ¢ NpaBoCIaBHBIM MYKYMHOM Apmonncom Dymrcom), BHUMATENbHO MPOYH-
TaB JHEBHUKOBBIE 3aIIMCH CBOETO A€a U OTLA, IIEPEIIICAB UX MO-IPEUECKH, IETaJIbHO U3YUUB
ropoz XaHbs (IPUBOJISITCS TOUHBIC apPXEOIOTHUECKUE JaHHbIC, YKAa3bIBAIOTCS HA3BaHHS YJIHIL,
JBOPLIOB, 3aBOJIOB, Mara3uHoB, IPOAYKTOB MECTHOI'O IIPOM3BOJICTBA), KOTOPBIM BBIHYKICHA
Obl1a MOKMHYThH €r0 CEeMbsl, H3JI0KUB B ()OPME THEBHUKA-ITMCbMA CBOM MBICIIM U OILYLICHUS
OT BCETO0 IIPOUCXOAALIECTO B COBPEMEHHOM eMy ropozie. To ecTb, OH CO3/1aeT CBOH METATEKCT,
a pacmm(poBKa KyJIbTypHOT'O KOJIa B IAaHHOM ClTydae OCHOBBIBACTCSI HA M3yUCHUN HHTEPTEK-
CTa U YCBOGHHMH YY’KOT'O s3bIKa, a 3aTEM €0 B3palllMBaHUM BHYTPU COOCTBEHHON XyJOXKe-
CTBEHHO peueBoii cucteMbl. IMEHHO HHTepIpeTUpys S3bIK 1 MUPOBOCIPHUTHE Je]a U OTLA,
Apud KOHCTPYHPYET COOCTBECHHYIO MOJIEIIb MUPa, IPEICTABIIAA €€ B CBOEM JHCKYpCE.

2. OyHKIMH XyI0/KeCTBEHHBIX THEBHMKOB B poManax Mapo [dyka

O. I'. EropoB ormeuaer, 4To «(pyHKIMH JTHEBHUKA OTIMYAIOTCS OOJNBIIMM MHOT000-
pasuem, HO BCE OHU SIBIITIOTCS TIPOU3BOIHBIMU OT 00IIeH (DyHKITMH 3aMEIIeHUs OTIPEIeIICH-
HOTO TICHXOJIOTHYECKOTO COZICPKaHMsI, HE HAIllEANIero BhIX0/a B APYTUX (opMax caMmOBBI-
paxenusi» [LluT. no: 4, c. 9].

IToBeimiennoe BHuManue Mapo Jlyka K TMCHXOJIOTHH WHAMBHAA OOYCIaBIUBACT
(hyHKIIMOHATBHYIO HAIPaBIEHHOCTH JTHEBHUKOB, HHKOPIIOPUPOBAHHBIX B XY 0KECTBEHHOE
MIPOCTPAHCTBO POMAHOB NMUcCaTENbHULBL. MTak, JTHEBHUK B poMaHax Mapo Jlyka BbINOIHSET
crenyomnme QyHKINH:

1) camor03HaBaTeIbHYIO;

Kak ormeuaer E. B. bornanosa «BejeHnue qHEBHUKA MPEIoiaraeT nepeceyeHme
IByX cdep: chepbl MUCBMEHHOH peun U cepsl BHyTpeHHe! peun. VX B3anMoeiicTBre npu
XyJI0’KECTBEHHOU TpaHC(hopMaIum »aHpoBOH (GOPMBI THEBHUKA MPUBOANT K YCHIICHHUIO JIH-
pUYecKoil sKcIpeccru, MOSIBICHUIO pa3BepHyTOro camoananusa [1, c. 29]. Tak, nuznoxeH-
Has Ha Oymare HUCTOPHS B3aUMOOTHOIIIEHUH ¢ OKPYKAIOITIMH JIFOABMH ITOMOTraeT MupcuHu
u3 pomana «Crapasi pKaB4rHa» pa3o0paTbes B caMoil cebe U MoOOPOTh CBOM KOMILIEKCHI:
«TIO/ICO3HATENBHO S MACHTU(UIINPOBAIA APYTUX JIIOAEH CO BCEM TeM, YTO HeHaBWXKY. CIIOB-
HO TIPH ITOMOIIM MacOK, KOTOPBIE S Ha HUX HaJeBaja, sl U3TOHsIa CBOM CTpaxm» («...aoVVei-
onta TavTlo Toug AALOLVG e 0ca amexBdvopat. Zov va tav dniadr OTL e TIC LACKES TOV
Tovg KoAhovoa e€opkila Tovg eoOPovg pov [6, ¢. 269]»). MakoBoc u3 pomana «HebecHas
MEXaHMKay MPUIYMBIBAET CBOIO HCTOPHUIO M 3alUChIBACT ee B (hopMe JTHEBHHUKA C TIETIbIO ca-
MOITIO3HAHUSL, MIBITASICh N30aBUTHCS OT CTPaxa JIOKHOTO BBIOOPA MYTH, OT psifia KOMILIEKCOB.

2) KaTapCU4ECKYIO;

XK. Jlakan yTBepskaai, 4To «Ir000i HEBPO3 «BBIIBIXAETCS Yepe3 SI3BIK», caM HEBPO-
THUYHBIA CUMIITOM — 3TO SI3bIK, TOBOPEHHE KOTOPOTO JIOJKHO OBITh BEICBOOOXKIEHO» [3, ¢. 12].
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Tak, nns MakoBoca n3 pomana «HebecHast MexaHUKa» MUCBMO NMPHOOpETaeT MCUXOTepa-
neBTHYeCKoe 3HaueHue. [IbITasich pacKphIThCS B CaMOaHAIM3€, OH HaYMHAET OTUYXKIATh-
Cs1 OT COOCTBEHHOTO «51», IEPEHOCUT CBOM NPU3HAKK Ha 00pa3bl CO3aBaeMbIX JIBOMHUKOB,
NaxoBoca u Puxapnoca. B pomane «HeBuHHbIE 1 BUHOBHBIE» 11€JIb, C KOTOPOM IVIaBHBIN
MIEPCOHAXK pOMaHa 00palaeTcsi K MOMOIIY HAITMCaHWsI JHEBHHUKA OJHM3Ka K TICUXOTEpareB-
TUYECKOH: « BrITOBapmBaroch u yremarochy («®lvapd povo Kot mopnyoptépal [8, c. 4241»),
«Tonbko, KOTZIa MBI TTIOBEPsiEM KOMY-TO BCE€, UTO HAC OECIIOKOUT, MBI MOKEM Pa3IIIsJIETh pe-
aJIbHBIC MACIITA0BI TPOOJIEMBD (KUOVO OTOV EUTIGTEVOUOOTE OGO LG ATOTYOAOVY LITOPOD-
LE VO, ToL OOVLE OTIC TPAYLOTIKES TOVG OlaoTdcels [8, ¢. 185]»). To ecth, Apud nepexusaer
KaTapcuc BO BPEMsI YTCHUS THEBHUKOB CBOETO JieJia U OTHA (I KOTOPBIX BEJCHUE THEBHU-
Ka OBIJIO CITOCOOOM aHaIH3a MPOUCXOJIAIIETO, YTEIICHHS i CAMOYTBEPIKACHUS) U TTOCIIEy-
FOIIETO CO3/1aHusl COOCTBEHHOTO JTHEBHHKA.

3. O0pa3 aapecara THEBHUKOB

Bce nneBHuku B pomanax Mapo Jlyka HaleJeHbl Ha KOMMYHHKAIHIO, TPHUYEM aapeca-
TaMH JJHEBHUKOBBIX 3aIFCE MY>KCKHX MTEPCOHaXeH BCET/Ia BRICTYTAIOT KeHIUHEL. [To 00pa3zy
ajzipecara JHEBHUKH B pomMaHax Mapo Jlyka MOKHO pa3genuTh M0 CIEAYIOMINM KaTerOpHsM:

1) oOpamenue k cebe;

Tak, XoTs1 THEBHUK ApHda nocTpoeH B (hopMe OTPHITOrO NHChMa K ero Hesecte Ba-
Hece, el 0TBeJICHa POJlb JIUIIb TePIIEIMBOTO CIYIIATENs WM BHYTpEeHHEro 3putens: «5 00-
pararoch K Tede, CIIOBHO X049y UCIIOBEIOBATHCS B MOUX MBICIISIX, UyBCTBAaX, C JIOKHBIM OILLY-
IIEHUEM TOTO, UTO 5 JSTIOCH C TOOOW CBOMMHM BICUATICHUSIMH U METaHXOIHe» («Amev0v-
vopot 6’gcéva, oav va BEAm vo cov eEopohoynbmd Tig oKEYELS Kot To. cuvarsOnpatd pov,
ue v yevdaiocnomn ot popdlopot pali Gov TIC EVILTMGELS Ko TN pHehavyoAio pov [8, c.
33]»). Ho TyT ke oH oTMeuaeT: «5I Bce 3To nuIry Ha s3bIKe, KOTOPOTO ThI HE 3Haemb. He uc-
KITFOYEHO, CIIEIOBATENILHO, UTO 51 XOUYy MMOTOBOPHUTH TOJIBKO ¢ caMuM coboit» («Ta ypaopw ce
pio YAOooo oL dgv Yvopilels. Agv amokAgieTal, EMOUEVOS, Vo OEA® va (uAc® povo Gtov
€avtod pov [8, c. 36]»).

2) nceBaoaapecar;

Tak, B pomane «HeOecHasi MexaHuKay TJIaBHBIM NepcoHax VakoBOC MpUayMBIBaeT
cebe ciyarebHUILY, MOJOLYIO KYPHAIUCTKY Jlosopec, XapakTepucTHKa KOTOPOH BBIAACT
JKU3HCHHBbIE HamepeHus camoro MakoBoca: «CummaTiyHas )KypHAIMCTKA, OECIOKOHHAs,
BCE BpPEeMs XOUeT NPUHOCUTH J100pO, pacciieoBaTh TEMHBIE J1eJIa, PACKPBIBaTh HECIPaBel-
muBocT» («Elvar pio onpoctoypdeog vooTilovio, Kot aviouyn, 0EAeL 0A0 va KAVEL TO KAAO,
VoL EPEVVA E1G TOL GKOTEWVEL, VO amoKaADTTEL TIG adtkies [7, ¢. 545]»). becena ¢ BooOpaxkae-
MOH JIeBYIIKOMW, BBICTYyMaloIIel nepconndukaimeil copectu MakoBoca, CTAHOBHTCS MTOBO-
JIOM K HaIlMCaHUIo poMaHa: «PacckasbiBas mpo cBOIO XH3Hb JloJopec, oH npuaymaeT u apy-
TUX MEPCOHaXKEH, B3aUMOCBSDKET MX TaK, Kak mpujeT eMy B rojoBy» («Kabdg 0a e&iotopel
M oM Tov otnv NtoAdpeg, Ba emvonoet Kot dAla mpoodna, o ta prié€et peta&d tovg,
apec-pudpeg, 6,11 Tov KatePaivet [7, ¢. S51]»).

3) ycnoBHBIH anpecar;

Tak, B pomane «Crapas p>kaBUMHa» IIaBHAsI TEPOMHS 00paIIaeTcst K a0CTPaKTHOMY
azpecary, K BO3SMOXKHBIM YMTATEIsIM €€ aHKEThI-IHEBHHUKA, BOBJIEKAs, TEM CaMbIM, YCIOBHO-
IO PEIMITUEHTA B MIPOLECC CO3aHUs TIPOU3BEICHUSI.
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BbIBO/IbI

TaxuMm 00pazoMm, skaHp JTUTEPATYPHOTO JTHEBHHUKA, CTABIITHI JOBOJBHO MTOMYIISIPHOMN
KaHPOBOH (HOPMOH B rpeueckoil MoiepHUCTCKOM tuTeparype 30-x romoB XX Beka, B TBOP-
YECTBE MOCTMOAECPHUCTCKOM MUCATENIBHULIBI CTaJl COCTABHOM YacThl0 POMAHOB, Y4YacTBYS
B ME}¥CKaHPOBOM 3KcriepuMmente Mapo Jlyka, nityieil HOBble CIOKETHO-KOMIIO3ULIMOHHBIE
(hopMBI [T BBIPAXKEHUS CIIOKHBIX H TPOTHBOPEUUBBIX MPOSIBICHUH YEIIOBEUECKON HATYPHI.

Bce mpounssenenust rpedeckoil nucaTeabHUIbl 3aKOAMPOBAHBI IBOMHBIM KOJIOM, TO
€CTh COZIEpP KaT BCTaBHBIE TEKCTHI (JHEBHHUKH ), BBITTOIHAIONTNE (QYHKITUIO CMBICIOBOTO IIEH-
Tpa, BOKPYT KOTOPOTO OOBEINHEHbI BCE APYTHE COCTABIISIIOIINE YACTH LEIOCTHOTO MPOU3-
BE/ICHUSI.

B pomanax Mapo Jlyka JHEBHHMK BBINOJIHAET KaTapCUYECKYIO0, CAMOIIO3HABATEIb-
Hylo (yHKIMy. Benenune AHEBHUKA TO3BOJISET IVIABHBIM IEPCOHAKaM IPEICTABUTH CBOU
TICUXOJIOTHYECKHE MTPOOIIEMBI «CO CTOPOHBI» M M30aBUTHCA OT HUX. Kak mpaBuiio, JTHEBHUK
B pOMaHax aJIpecoBaH Jubo0 camomy cebe, 100 (PUKTUBHOMY MEPCOHAXKY, BHICTYAIOIIEMY
nepCoOHU(UKANMEN COBECTH WIM AHUMBI TPOTAroHUCTA, JIMOO YCIOBHOMY JIUILY, TPU3BAHHO-
My MIPHUHSTH UCTIOBE/b MEPCOHAXKA U BEIHECTH CBOU CYXKICHUSI.
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THE LITERARY DIARY AS A COMPOSITIONAL CENTER
IN MARO DOUKA’S NOVELS

Banakh Liliya

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: lilybanakh@mail.ru

The article describes the peculiarities of the integration of the form of the literary diary into the narra-
tive outline of the novels of Modern Greek writer Maro Duka. The functions of the diaries created by protagonists
are defined and the recipients of these literary diaries are identified. Particular attention is paid to the question of
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formation and development of the genre of the literary diary in the Greek literature of the twentieth century; the
reasons of appealing to the genre of the diary by Greek writers are examined.

Greek writers of the last third of the 20th century refer to an individual’s psychology, internal psycho-
logical problems, to the break of the mentality that occurred under the influence of external historical, social and
political circumstances. The genre of the literary diary is a convenient form for the implementation of the general
tendency of writing the psychological fiction, because it allows to combine a subjective description of thoughts,
feelings of personal life with the events of social life, that is, with the historical context.

The genre of the literary diary, which became rather popular in the Greek modernist literature in the 30-
ies of the XXth century, became a component part of the novels of postmodern writer Maro Duka, participating
in her intergenre experiment, dealing with the searches of the new compositional forms for the expression of the
complex and contradictory manifestations of the human nature.

The Greek prose writers of the last third of the XXth century reconstruct not only traditional composi-
tion but also the canon of narration. Mainly retrospective and free composition forms prevail; a chronologic form
is practically absent. Post-modernism principle of eclecticism is more often used in a compositional structure, so
that different narrative kinds are mixed up, such as an autobiography, essay, diary, chronicle, that results in inter-
lacing of historical, pseudo-historical, scientific, autobiographic data in one work, and this practically impossible
in the previous literary tradition of Greece combination violates the connectedness of narration.

Maro Duka’s favorite form of construction of her works is a form of “text in the text”, created by a
different code from the rest of the narration. The questionnaire in the novel “The Fool’s Gold” 1979, the diary in
the novel “Sky Mechanics” (1999), the diary-letter in the novel “The Innocent and the Guilty” (2004) become
such a code. So, all the works of the Greek writer Maro Duka are coded with a dual code, that is, they contain
inserted texts (diaries), which perform the function of the semantic center, around which all the other component
parts are surrounded.

The form of “a diary in a novel” chosen by the writer helps to consider the inserted texts as the psycho-
dramatic representation of existing psychological problems.

In Maro Duka’s novels the diary performs cathartic and selfcognitional functions. Keeping a diary allows the
main characters to present their psychological problems “from outside” and to get rid of them.

The diaries in the novels are addressed either to the diarist himself or to a fictitious character, who is a person-
ification of the conscience of the protagonist or his anima or to the abstract recipient, called to accept the confession of
the main character and to make the personal judgments.

Keywords: Literary diary, modern Greek literature, Maro Duka.
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9THUYECKOE CBOEOBPA3UE HAPPATUBA
B POMAHE CAJIMAHA PYWLWAWU «AETU NMOJTYHO4YWN»

bonoapenxo JI. B.

Hucmumym unocmpannoi ghunonozuu Taspuueckoit akademuu Kpovimckozo gpedepanvnozo ynu-
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B nanHO# cTaThe paccMaTpUBAIOTCS STHUUECKHE OCOOEHHOCTH TOBECTBOBAHMS B POMaHE aHTITHHCKOTO
ncarens uaaniickoro npoucxoxkaenus C. Pyman «Jletn momyHouny. DTHHUECKHME XapaKTePUCTHKH HappaTH-
Ba MPOSBIISAIOTCS HA YPOBHE KOMIIO3HIUM U (DOHETHUECKOTO 3ByUaHUs] TEKCTa, B BHJE WHTEPTEKCTYallbHBIX U
MH(OTOTHUECKHX AJITIO3UM, HAa YPOBHE MEePCOHakel M 00pa30B, TEMAaTHUKH U MPOOIIEM, MOAHATHIX B POMaHE, a
TaKOKe Ha CTUIMCTUYECKOM U JIMHTBUCTUYECKOM YPOBHSX, UTO MPHIAET MPOU3BEACHHIO HAIIMOHATBHBIN KOTOPUT
U BBIJIETISIET POMaH CPEM APYTHX XyI0KECTBEHHBIX TEKCTOB COBPEMEHHOI! TNTEpaTyphI.

Kniouesnle cnoga: sTHUUECKUN HAppaTUB, MU(OTOTHUECKast MHTEPTEKCTYalbHOCTh, Marnueckuii pea-
JIU3M, HUKIMYHOCTh, HAEHTUYHOCTb.

BBEJEHUE

JlarHOE uccnenoBanme MoCBAIICHO MPOOIeMe XyI0KECTBEHHOTO CBO€0Opa3usi ITHA-
4yecKoro Happarusa B pomane Canmana Pymnn «/letn nonynoun». Happaronorus cerogus
SBIISIETCSI CAMOCTOSITETIHHON HAayKOW, KOTOpasi M3y4aeT OCOOSHHOCTH MOBECTBOBATEIHHBIX
TEXHHK B Pa3JIMUHBIX KaHpax JITeparypbl. OCHOBBI COBPEMEHHON HappaTojIoruu ObLIH 3a-
JIOKEHBI PYCCKUM y4eHbIM-(umonaorom Muxaminom MuxaiinoBndem baxtnaeiv B 1970 romy
[1]. B aTo e Bpems B 3anagHoi EBpore nosBisitorest padotsl JI. Jonexana, XK. Kenerra,
k. Ilpurca, B. [lIMuna, mocBsimeHHbIe 0COOCHHOCTSIM COBPEMEHHOTO Happarusa. JKepap
Kenner B 1972 rony B pasaene «lloBecTBOBaTeNbHbIN AUCKYpC», UCAI, YTO TOBECTBOBA-
HUE «MOXKET CYII[ECTBOBATH MOCTOJBKY, TIOCKOJIBKY OHO PACCKa3bIBAET HEKOTOPYIO HCTOPHIO,
MIPU OTCYTCTBUU KOTOPOU AUCKYPC HE SIBJSIETCS IOBECTBOBATEIBHBIM <...> [3, c. 45], TO ecTh
OH SIBIIsIeTCS anapamugHbim. K aHapaTUBHBIM pEUeBbIM JKaHPaM OTHOCST Pa3IU4HbIE BHUIbI
HappaTuBa — Marndeckue 3akJIMHAHUS, KISITBBI, IPUCBOCHUS UMEHH, TIOXBallb0a U OpaHb,
OCKOpOJIEHHUS MJIN KOMIUIUMEHTHI, a TakXKe JIeKJIapaliii, BO33BaHUA U MOJHUTBEI.

Leabio naHHOI PaOOTHI SBJISAETCS BHISBICHUE OCHOBHBIX XyI0KECTBEHHBIX IKCILIH-
KallMil ’THUYECKOro HapparuBa B pomaHe «Jletu [TomyHoun».

3aMeTuM, 94T0, HECMOTPS Ha U3BECTHOCTh, POMaH «/leTH MmoiryHoYn» HeJ0OCTaTOYHO
U3y4YeH Kak B 3apyOeXHOM, Tak U B OT€UECTBEHHOM JIuTeparypoBeneHun. Cpeau Hanbosee
WHTEPECHBIX PadOT Ha TaHHYIO TeMY CIIe/yeT BBLIETUTh cTaThii Mapcens Tepokca (Marcel
Thereux) u 3oe Xemiepa (Zoe Heller), a Takxke pabothl kKyasrypHoro kputuka C. Canapy
(Sukhdev Sandru), B KOTOpBIX TIpeICTaBICH OOIINI aHAIN3 CIOKETHO-TEMATHIECKOTO CBO-
eo0pasusi poMaHa U MOBEPXHOCTHO OTMEUEHBI €T0 XyIOKECTBEHHBIE 0COOeHHOCTH. B oTe-
YECTBEHHOM JIUTEPATyPOBEICHUH TTO00HbBIE HCCIIEIOBAaHNS U BOBCE OTCYTCTBYIOT. Takum
00pa3oM, HOBHM3HA JaHHOTO HCCICIOBAHHS 3aKII0YAeTCsl B HEAOCTAaTOYHOW M3YYEHHOCTH
mpoOJIemMbl M1 HOBU3HE Marephaia, a TakkKe B MPUMEHEHUH KOMITJIEKCHOTO ITO/IX0/1a, code-
TAIOMIEro B ceOe TpaJuIMOHHbIE U HOBBIE METO/IbI JIUTEPATYPOBEAUECKUX UCCICIOBAHHMN.



EoHdapeHko /1. B.

OCHOBHAS YACTb

1. OcoGeHHOCTH TOBECTBOBATEJIBLHBIX TEXHUK B poMaHe «/leTH MOJYHOYU» B
KOHTEKCTe IOCTMO/IepPHA

OTHUYECKOoe CBOe0Opasne MOBECTBOBATENBHBIX TEXHUK B poMaHe «/JleTn momyHoun
MOYKHO IPOCJIEANTD Ha PA3INYHBIX YPOBHSX — XY/I0KECTBEHHOM, CTHIIMCTHYECKOM, CHHTAK-
CHUYECKOM M JIEKCHYECKOM, C YYE€TOM MTOCTMO/IEPHUCTCKOTO KOHTEKCTA, B KOTOPOM MPHUHSTO
BOCIPUHUMATB JAHHOE IIPOU3BENICHHE.

Opaumu u3 Hambosee SPKO BBIPAKEHHBIX MOCTMOJEPHHUCTCKUX XapaKTEPUCTHUK
TEKCTa MPOU3BEICHUS SBISIOTCA YUKAUYHOCID U (hpaAcMEeHmapHOCmb TOBECTBOBAHUS.
B 1aHHOM KOHTEKCTE IUKIMYHOCTh Paccka3a MOYKHO pacCMaTPHUBAaTh KaK aJlTiO3HI0 Ha (u-
710cO(CKyI0 OCHOBY MHIYHM3Ma, COMJIACHO KOTOPOM MPUYMHOMN NpeObIBaHUS AyLIM B MUPE
CaHCaphl CYUTAETCS HE3HaHWE MHIANBUIOM CBOEH MCTUHHOW MPHUPO/IBI, CBOETO HCTUHHOTO
«sD» ¥ OTOXKAECTBIICHHUE ce0sl C MaTepHaJIbHBIM TEJIOM U WIUTIO30PHBIM MaTepUalbHbIM MU-
poM maiin.

I'maBHBIi repoii — pacckazunk Canum CHHal NEPUOINYECKH BO3BpAIIAeTCs K HCTO-
pHUH JKM3HM JOKTOpa A3M3a, CBOETO JAEAYIIKH, XOTS U HE POIHOTO, KaK MbI y3HaeM BIIO-
cienctBur. JJOKTOp A3H3 OMULETBOPSIET TPYIHOCTH MEPEXOAA OT MPOIIJIOro K Oyaylemy,
COYeTaHHe TPATUIIMOHHOTO U HOBOTO. Ero MOMBITKY BBIUTH U3 KPYTOB CaHCAPHI MTOTEPIIETH
Heynady U A3usy He yaaetcs ctatb bynnoii, B To Bpemst kak Canum CuHail, He KpOBHBII
BHYK A3H3a, BCe K€ CTaHOBUTCS by10H, cripaBUBIINCEH CO CBOEH KapMOii.

BrnionHe B 1yxe moCcTMOIEpHUCTCKOIO B3IVIsiia Ha MUp cyabOa Canrnma pe3oHHpYeT C
JKU3HEOTTMCaHNEeM XPHUCTa, B3SBIIEro Ha ce0s rpexu sironeil. Canum, B CBOIO 04epe/ib, UyB-
CTBYET HEIIOMEPHBII I'Py3 OTBETCTBEHHOCTHU 3a CyAbOBI IPYTUX JIIOACH, OKPYKaIOIIUX €ro,
KaK pOJICTBEHHUKOB, TaK M MTOCTOPOHHUX, Ha XKU3Hb KOTOPHIX MPSIMO MJIM KOCBEHHO OH OKa-
3bIBACT BIMSIHKE OJ1arofapsi CBOMM HEOOBIYHBIM CIIOCOOHOCTSIM IPOHUKATD B UEJIOBEUECKUN
MO3T M YATaTh MBICTH. [ epoil Takke MpuHUMAaeT Ha ce0sl OTBETCTBEHHOCTH 3a Cyb0y CBOECH
CTpaHbl — HOBOM He3aBucUMOW MHIMM, ¢ KOTOPOH OHU POBECHUKH.

B o0paze mereit monayHO4YHM, KOTOphIX yromuHaeTcs Bcero 1001, pomuBmimxcst B
HOYb OOpeTeHMs] He3aBUCUMOCTH OT BennkoOpuTaHnu, NpencTaBieHO HOBOE IOKOJICHHE,
MOSIBUBIIICECS] HA CBET OJHOBPEMEHHO C HOBBIM TOCYAapCTBOM. DTO TOKOJIEHHE oOnanaer
He3aypsAHBIMU CIIOCOOHOCTSAMH, HEKOTOPBIC U3 I€TEH IOJIyHOYH MOT'YT YHTATh MbICIIH APY-
rux, kak Canum, pa3pymars, kak LlluBa, MoryT nerars u KonjoBaTh, Kak Beapbma [lapBaru,
TepeMenIaThCcsi BO BPEMEHHU U COBEPIIATh APYTHE TOAOOHBIE Uyjeca. JTH 3JIEMEHThI Mazu-
YecK020 peanusma B TEKCTE HATIOMUHAIOT O CTapoi TpaAuLMOHHON HIMK, B KOTOPOH €CcTh
MECTO Maru¥ M KOJIJIOBCTBY. Bo Bpems pakTHKy JOKTOpa A3u3a elle MPUMEHSIIOT METOIbI
TPaJMLIMOHHON HALIMOHAJIBHOW MEIWLMHEL, a B «HOBOM VMHAMM» KONIYyHBI U Maru *<UBYT
B reTTo, rie CanuM BcTpedaeT cBOIO Oyaylnyro keHy — Beapbmy [lapBatu. Tam ke B TETTO
OH 3HAKOMUTCS C YKPOTUTENEM 3MEH, N3BECTHBIM Ha BCIO CTPaHy, U OTIPABIISETCS BMECTE
C HUM B JlaJIbHEE MyTEIIEeCTBUE, YTOOBI BCTPETHUTD JIPYrOTo TaKOTO K€ MacTepa, 0 KOTOPOM
TOBOPSIT MOBCIONY U MOOEOUTH €ro, IPOJEMOHCTPUPOBAB BBICILIEE MACTEPCTBO MAaruu YKpO-
meHus 3Meil. [{ns 3anajgHoro yuraress, He 3HAKOMOTO C BOCTOYHOM KYJIBTYpOM, 3TO MO-
JKET TO0Ka3aThCsl COBCEM HE3HAYUTEIBHBIM COOBITHEM, OZHAKO Ul MHIYCOB TaKOe YMEHHE
TOBOPHUT O Marn4eckKux CIOCOOHOCTSIX UYelIOBEKa, MMO3BOJIAIONINX €My OOpECTH BIIACTh HaJ|
3MEsSMH, a 3HAYUT U HaJ[ JIIOAbMH.
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2. Xyno:kecTBEeHHbIE IKCITUKAIMY ITHHYECKOT0 MIOBECTBOBAHNSI B pOMaHe

B mepBbix miaBax pomana, korma Camum CrHall pacckaspIBaeT O Cyab0e JOKTopa
Asmnza u cyapbe Hapozna B Kammupe, HHAMHCKONH MPOBHHIMH, B KOTOPOH Hambosee spKo
ObL1a BBIpaKeHA TPAAUIIMOHHAS KyJIbTypa BOCTOKA, BOCTIPOM3BOAMUTCS OHOIIEHCKas KapTHHA
Mupa, B KoTopoil Kammup ects pait, Azuc u Hazum — Anam u EBa — BbIHYX/1€HBI TOKUHYTh
ero u yexars B llakucran, HOByIO cTpaHy, B KOTOPOI JKHBYT «IIPaBOBEPHBIE MYCYIbMaHE».
Kak Busium, B poMaHe NapauieIbHO PEACTaBICHBI HECKOJIBKO KAPTHH MHUPA, OTPaXKAFOIIAX
MOCTYJIAaThl BCEX OCHOBHBIX MUPOBBIX peNurwid. [laee BCTpedaroTcs aluTio3uu U Ha My/Iau-
3M. C Apyroil cTOpoHBI, pa3iaMyHble KAPTHHBI MUPA COMPUKACAIOTCS W B3aUMOJAEHCTBYIOT
MeX Ty 000 Ha ypOBHE TUYHBIX Cy/e0 epCOHaXKeH U NX HAllMOHATIBHBIX WIACHTUIHOCTEH,
YTO TIOKA3bIBAET OTHOLICHUE K KU3HH MHIYCOB — TOJCPAHTHOCTb, IOHUMAaHUE U MUPOIIIO-
Ome 1o OTHOIICHHUIO K IPYTUM PETUTHsAM U HapofaM. Pacckazumk cpaBHUBAeT ce0st ¢ HHAY-
UCTCKUM OOroM MyZApocCTH H Onarononyuus ['aHema, MycyabMaHCKUM MPOPOKOM Myxame-
J0M U UyACEM-XPUCTHAHWNHOM MownceeMm B paMKax OIIHOI71 m1aBbl. BONBLIIMHCTBO NHAYCOB
WCTIOBEIYIOT MHIyH3M, ceMbsi Canrma — MycylibMaHe, a HsiHst Mapus — KaToJIruKa.

B o6paze Canuma Cunasi peduiektupyer cyapda MHauu, 3a KoTopyro oH OepeT Ha ce-
0sI OTBETCTBEHHOCTD, KaK U 3a IPEX CBOETO POXKJICHUS, HE 3HAS €Ille, YTO €r0 POJUTEIN — He
€ro KpoBHbIE poauTenu. Manenbkuii Canum, 0OHapyXuB B cebe Marndeckue CriocoOHOCTH
00IIaThCs C IPYTHMHU, TAKUMH K€ KaK OH «JIEThMH MTOIYHOUN, JEITUTCS CBOUM OTKPBITHEM
C AXMGZI CI/IHaeM, CBOUM «OTLOM», OT KOTOPOI'O IMOJYYaCT OIUICYXY W BIIOCJICACTBUH, KaK
PE3yNBTaT, TIIyX0Ty Ha OAHO yX0. CaliM HCIBITHIBAET pealibHble (U3NIECKUE CTPaIaHus 3a
cynp0y cBoei cTpaHbl U cBoero Hapoma. [locme atoro ciywas Canum Oosbiiie HE TOBOPUT
00 aHTenax, royioca KOTOPBIX CIBIIIAT y ceOs B TOJIOBE, YTOOBI HE BHI3BIBATH THEB OTIIA.
Mautb4rK TpsTYeTcsi B KOMOJIE C TPSI3HBIM OelibeM, Tie, [0 ero MHEHHUIO, EMY caMoe MECTO,
MIOCKOJIBKY OH CYHTAaeT ceOs TPSA3HBIM W HENOCTOWHBIM. B pomane «/letn moxyHouUm» ca-
KpaJbHOE U Mpo(haHHOE TECHO MEPEIUIeTAIOTCS U B3aUMOICHCTBYIOT Ha pa3inYHbIX Happa-
THUBHBIX YPOBHSIX.

Paccka3 Canuma — ero kHHura, KoTopyro oH uutaeT llagme, cBoel momapyre u ciy-
IATEIIO, SIBIIACTCS CaKpaJIbHBIM TEKCTOM, KaK 3asBIISIET PACCKA34MK, & YATATEINh ITOydaeT
BO3MOXHOCTDb IPUKOCHYTHCA K CaKpaJIbHOMY MOCPEACTBOM IMPOUTCHUA UCTOPHUHU KU3HU OT-
JIETEHOTO YeJI0OBeKa M UCTOPHUHU CTpaHbl. Pacckasumk yTBepxkmaeT 3a co0oil mpaBo Ha mpen-
CTaBJICHHE CBOEH COOCTBEHHOH Bepcru COOBITHIA, HE3aBHCUMO OT TOTO, COBMAAACT JIM OHA C
obmenpuasaTol. Tak, CamuM 1Mmo-cBoeMy u3JaraetT o0CTOATeILCTBA CMEPTH TOCTIOKH [ aHIH,
OJTHOBPEMEHHO MTPHU3HABASICh BO JDKU M TYT K€ YTBEPKAasl, YTO OH MPaB, HOTOMY YTO UMEET
MIPaBO HA CBOE MHEHHE — aJUTIO3US Ha MTPABI0II01001e NCTOPHH KaK OHa U3JI0KeHa B bubmmu
U JIPYTHX CBSIIEHHBIX TEKCTaX.

Penuruossele npoTuBopeuus: NpUBENH K pasfencHutro Muaum u ornenenuro Ila-
KHCTaHa, a 3aTreM W baHrmazem, B TO ke BpeMs, CTOPOHHHKH OOIIEro Uid BCeX S3bIKa,
YCTPaMBAIOT «SI3BIKOBBIC MAPILIM MO ACBH30M «EIUHOTO SI3bIKa» KaK OCHOBHOTO (hakTopa,
OTIPECIISIONIETO UOCHMUYHOCHb TUIYHOCTH, U OTPULIAHUS BCEX APYTUX BAPUAHTOB SI3bI-
KOBOTO OOIIECHUSI.

[NapamnensHo, Canum niepedupaeTcst U3 KOMO/Ia B OAITHIO ¢ YacaMu, U BpeMs TIpH-
o0peTaeT CUMBOJIMYECKHI CMbICT B poMane. ONMO3UIHS €TUHOTO U TUTIOPaIbHOTO MPOSB-
JSIETCSl B TIPOTUBOIIOCTABICHUH OOPIIOB 3a €IMHBIN S3BIK M Pa3HOOOpa3Ms TOJIIOCOB, 3BY-
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YalliX B TOJIOBE PacCcKa3dMKka, CUMBOJIM3UPYS MHOTOS3bIYHYI0 MHAMIO, KOTOpas MOXKET
OCTaBaThCS €IUHOM, HECMOTPSI HAa MHOTOSI3bIUKE M MHOTOTOJIOCKE CBOEro Haposa. U, cios-
HO B IOATBEpXkAeHHE 3Toro, CaauM MyTEMEeCTBYEeT U3 MO3ra BOJUTENS TAKCH B MBICIH
MpeMbEP-MUHUCTPA.

Spxoii 3THHUECKOI 0COOEHHOCTBIO HApPaTUBa B POMAHE SIBIISIETCS. CEHCYAbHOCHb,
YyepTa, XapakTepHas /U1 BOCTOYHOM HieHTHYHOCTH. B pomane Anam Asuc u ero (He KpoB-
HeIid) otoMok Cannm CuHail 001aaloT SKCTpaopauHapHbIM 00oHsSHHEM, a CaluMm 1o-
CPEICTBOM CBOETO OIPOMHOI0O HOCa 00JIa1aeT CIIOCOOHOCTBIO «BBI3BIBATH JACTEH MOIYHOUH
Ha KOH(epeHuno» 1 ynpasisite UMU. OH KoHKypupyeT ¢ 111Boii, cBoMM IBOWHHKOM, PO-
JUBIIUMCS, Kak 1 CanuM, OJFrKe BCEro K MOJIYHOYH, HO Harpajaa Oblia 0ObsBICHA TOJIBKO
JUTSE OMHOTO pe0eHKa M HecnpaBeuBo Aocraiack Cammmy. Mapus [lepbepa, mencectpa B
poAIoME MEHSIET MIIQJICHIIEB MECTAMM, U CBhIH LIBITAHKU U XO35MHA IIOMECThs aHIJIMYaHWHA
MucTepa MeTBoJI1a CTAaHOBUTCS CBIHOM AMMHBI U1 AxMmes; XaHa, B TO Bpems kak [1IuBa, nx
KpOBHBII peOCHOK monaaaeT kK OenHoMy My3bikanTy Busmu. Ero «maTte» ymepia npu ponax.
B nyxe mocTMOIEpHUCTCKOIO Xaocd, CyabObl M UIAEHTUIHOCTH IePOEB IEPENyTaHbl, YTO
JienaeT pacckas 0osee 3aIyTaHHBIM U CJIOKHBIM.

CeHcyallbHOCTb XapaKTepHa JUIsl BOCTOUHOMN KYJIBTYPBbl, YTO OTPAXKAETCS B TEKCTE B
onucanuu bombest depes 3amaxu, HaMONHABIIME BO3AYyX ropoaa: “mélange of odors filled
with unease” [4], “the odors of burgeoning romance” [4], “the aroma of temper lost” [4],
“scent of success” [4], “reeked of Blanco™ [4], “the smell of silence” [4].

Ha Bocrtoke nHOe, He moxokee Ha 3amnajHoe, BOCHPUATHE XKU3HU. B dacTHOCTH,
MOTHB OOPHOBI, TO-Pa3HOMY IMPEJCTABICH B pOMaHe: HallpuMep, 0opsda 3a KHU3Hb, KOT-
na CanuM M ero COCIYXKHUBLBI NOMAJal0T B J)KYHIVIM Ha OJWHOKHN YIAJEHHBIA OCTPOB
— aJuTro3usl Ha BocnHTatelbHbli poman Jlanuans Jedo «Poounzona Kpyzo», B koropom
Trepoy He MpeKpallal aKTUBHBIX AEMCTBUH, CTapasch CleIaTh CBOIO KU3Hb MAKCUMAJIBEHO
MOXOKEH Ha MPEKHIO Ha Matepuke. MHaycel Oonee monaratorcest Ha cyap0y B TpoBeie-
HHUE, KOTOpOe 0053aTeIbHO MIOMOXKET UM BBUKHUTH. CaJllM U €ro CITyTHHKH HaXoJsT B cebe
CHJIBI TIPOTUBOCTOSATH TPYAHOCTSIM U BBIKUTH, HECMOTPS Ha pazIMYHbIe MPUKITIOUEHUS U
onacHocTb. U, aeiictBuTenbHO, Canumy 4yqoM yIaeTcsl CHacTUCh, CIOBHO B HAarpaay 3a
TepIeHUE U HAJIeKIY.

AJNTIO3UN MHTEPTEKCTYalbHbIE U acCOLMATHBHBIC, METa(OPHUUCCKUE CPABHEHUS U
CHUMBOJINKA UMEH COOCTBEHHBIX POMaHA TaK¥Ke SIBISIETCS! OTAMYUTEIBHON YepTOi ITHUYE-
ckoro nosectBoBaHusa Canmana Pyman. IHTepecHO OTMETUTE Mughonocuueckyro unmep-
mMeKCmyaibHoCms UMeH cOOCTBeHHBIX: A3u3 (Aziz) — onHO U3 99 uMeH AJuiaxa B UciaMe,
Hazum — cBexwii Betep, Opu3, CaianM — 3alIuIIeHHbIH, B 0€3011aCHOCTH, T00PBINA, CBOOOI-
HBII; MyMmTa3 tydinas uimu AmMuHa — B Hurepum 6orusst BoiHBI, yripasisomast; 3yabpukap
— TaK Ha3bIBaJICA Med, KOTOpbIi Obul 1aH Anu ero Oparom Myxamenom; IlapBaru-senpma
— UHJIyHCTCKast OOTHHS TUIOOPO/IUS, TFOOBH U MPEIAHHOCTH, 00KECTBEHHON M MarmyeCcKon
cuiel. [lapBaru — cynpyra 6ora paspymurens u cozuaarens LLnBb.

HanmonanbHast U 3THUYECKast HOeHMUYHOCHb TEPOEB BBIPAXKAETCS MOCPEICTBOM
0COOEHHOCTEH 3THUYECKOI0 HAappaTHBa, TaKUX KaK OIMCAHHWE BHEIIHOCTH, (PU3NUECKO-
To cOCTOSIHUS ((PU3NYECKON CHIIBI WM, HA00OPOT, CIa00CTH U OOJNE3HM), MaHEP, OACKIIBI,
U HUCTIOJIb30BAHUEM HMHAMNCKUX PEajuil, TO €CTh CJIOB, pe(epeHTaMU KOTOPBIX SIBJISIOTCS
MIPEIMETHI WIN SBJIEHUS, XapakTepHble ToabKo A Unaun. K Takum peanusm oTHeceM Ha-
3BaHUS DJIEMEHTOB Oomeabl: Kurta, pujau xyxuu — khichri, chapatti, mongoose, charpoys,
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dhow, tamarind trees, budgerigar, saffron hue, hartal, goondas, hamsa (parahamsa), dhobi,
catrack, penumbra, etc [4].

[Momugornss (MHOTOTOIIOCKE) KaK OCOOEHHOCTH COBPEMEHHOIO XY/I0KECTBEHHOTO
TEKCTa SIPKO MPOCMATPUBACTCS B pOMaHe «J[eTH MoTyHOUn» U SBISIETCS TAaK)Ke ITHUIECKON
0COOEHHOCTBIO TOBECTBOBAHMS, MOCKOJIBKY BBIPaXaeT CBOCOOpa3He KU3HEHHBIX B3IVISIIOB
WHJIyCOB U IIPABO HA CYI[ECTBOBAHNE KAXKI0T0 MHIUBUIYyaTbHOTO MHEHHSI Ha cOObITHS. Tak,
CanumM roBopurt: “Memory s truth, because memory has its own special kind. It selects, elim-
inates, alters, exaggerates, minimizes, glorifies and vilifies also; but in the end it creates its
own reality” [4].

DOTHUYECKHUI KOJIOPHUT MPOSIBIISIETCS B pPUTME 3By4aHus Tekcra. OiHa U3 IJ1aB poMaHa
(«B Inonepckom kadey) HAYMHASTCS CIEAYIOIIUM 00pa3oM:

«No colours except green and black the walls are green the sky is black (there is no
roof) the stars are green the Widow is green but her hair is black as black. The Widow sits on
a high high chair the chair is green the seat is black the Widow’s hair has a centre-parting
it is green on the left and on the right black. High as the sky the chair is green the seat is
black the Widow's arm is long as death its skin is green the fingernails are long and sharp
and black. Between the walls the children green the walls are green the Widow s arm comes
snaking down the snake is green the children scream the fingernails are black they scratch
the Widow’s arm is hunting see the children run and scream the Widow’s hand curls round
them green and black. ...» [4, c. 345].

3BydYaHHe ATOr0 OTPHIBKA, B KOTOPOM ITOBTOPSIIOTCS OJTHU M T€ KE COYCTAHUSI CIIOB:
«is green, is black...green and black ...» — mOBTOpSIIOTCSI CHHTaKCUUECKUE KOHCTPYKIIHH,
KOPOTKHE MPEUIOKECHUS, TIPUCYTCTBYET AIUTUTEPAIHS H CO3/IAETCS PUTM MaHTPbI, B KOTOPOM
TEpsIeTCsI CMBICT CIIOB U (hpa3, TepseTcsi CMBICT TEKCTa U CaM TEKCT PacTBOPSIETCS B PUTME
3BYKOB. Tako#l CTHIINCTHYCCKHUNA TTPUEM 3aCTABIISET YUTATENS 3a0BITh O JIOTHUECKOHN MpaIin-
OHAITLHOCTH MAaTEePHAILHOTO MUPA U MOTPY3UTHCS B UPPEATBHBI MAaTHYECKUNH MUP TEKCTA.
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ETHNIC NARRATIVE IN SALMAN RUSDIE’S NOVEL “MIDNIGHT’S CHILDREN”

Bondarenko L. V.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: lidiaguide@gmail.com

In modern literary studies much attention is paid to the kinds and means of narration, that is included
into the scope of narratology, the basis of which were laid by M. Bakhtin, a Russian scholar and philologist.
According to Bakhtin terminology, “polyphonic” narrative accounts for the most prominent tendency in modern
literature viewed in postmodernist context, to which intertextuality, black humour, irony, fragmentation, cyclic
narration and double coding. .

Most of the most reputed English literary texts are viewed in postmodern context as well as the works
of Salman Rushdie, a British author of the Indian origin. In “Midnight’s Children” the attention is focused on
the postmodernist narrative techniques and ethnic colouring of the story telling, that is very characteristic of the
English post-colonial literature.

The article is devoted to the problem of the ethnic characteristics of the postmodern narrative in Salman
Rushdie’s novel “Midnight’s Children”. Ethnic narrative is revealed in the form of fragmentation, intertextual
allusions, cycle narrative, the theme of the characters’ national identity, and narrative sensuality. It can also be
felt in the rhythm of the narrative, description of the characters’ appearance, in the India realia as well as on the
linguistic level of the novel.

Ethnic narration is characterized by the explication of the cultural — historical peculiarities of the nation,
region, time of which the story is about, by means of the literary devices peculiar to a certain ethnic tradition.
Such techniques are revealed in the works of different authors and need not to be unique for an author’s style, but
they are unique to a certain type of the ethnic narrative.

The image of the Midnight’s children, born in the night of independence for India, symbolizes a new
generation born together with their new country. That is a unique generation with extraordinary abilities: some
of them can read other people’s thoughts like Saleem, destroy like Shiva, fly and practice sorcery as Parvati does
or travel in time. These elements of Magical Realism bring refer to the old traditional India with its magic and
sorcery practiced in everyday life and medicine and the new India where magicians live in a ghetto.

Different world views represented the main world religions are juxtaposed in the text and brought
together purposefully. On the other hand, different world views are represented in the individual lives of the
characters of the book and their national identities. So it shows the Hindus” attitude to life, their tolerance, under-
standing pacifism towards other nations and religions. Religious controversies however lead to the departing of
India and separation of Pakistan and later Bangladesh. But at the same time supporters of the common language
march for the “common language” as the major factor setting personal identity.

One of the key factors of the Hindu national identity is sensuality that is revealed in the novel in the
image of Saleem’s nose and his extra ordinal smelling abilities. Sensual is the description of Bombey in which
many sense words connected with smelling are used. Intertextual and associative allusions, metaphoric compar-
isons and symbolism of the proper names contribute to the ethnic narration in the novel.

Keywords: ethnic narrative, mythological intertextuality, magic realism, cyclic narration, identity.
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KATEFroPUA BPEMEHU BO ®PAHLIY3CKOM ABTOBUOITPA®UYECKOM
POMAHE: KOMMAPATUBHbIU AHAIN3
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Hucmumym unocmpannoiui punonozuu Taspuueckoii akademuu Kpvimckozo gpeoepanvrozo ynu-
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CTaTbs IMpeCTaBIsAEeT CPAaBHUTENBHYIO XapaKTEePHCTHKY aBToOHorpadudeckux mponsseaenuii Llaro-
Opuana u CTeHIans — KpyIMHEWIINX MpeACcTaBUTENeH (paHIly3CKOH XyI0KEeCTBEHHON MPO3bI MIEPBOM MOITOBHHBL
XIX Beka, B 9aCTHOCTH, UX OTHOIIEHNE K KaTETOPHH BPEMEHH B €T0 (HHI0CO(CKOM, ICUXOIOTHIECKOM, HCTOPH-
YEeCKOM acIeKTax.

Kniouesnvie cnoga: aBrobuorpadus, KaTeropus BpeMeHH, CaMOAHAIH3, PETPOCTICKINS, HICHTH(OUIIN-
pOBaTh, JOKYMEHTAIbHOCTb.

BBEJEHHUE

Lesn 1aHHO# cTaThy: Ha MaTepualie KOMIApaTUBHOTO aHaU3a JBYX MPOU3BEICHUM
aBTOOHOTrpaMIecKoro KaHpa — «3aMOTHIbHBIE 3amuckm» («Mémoires d’outre-tombey)
Opancya-Pene ne lllarobpuana [5; 6] u «Kuzue Aupu bpromapa» («La Vie de Henry Bru-
lard») Crenmans [10] — moka3ars cBoeoOpa3we W pazIMYHOE OTHOIIEHHE JIBYX KPYITHEH-
HIMX MPeICTaBUTENEH (paHIy3CKOH XyI0’KEeCTBEHHOM MPO3bl IepBOi NMONMOBUHBI XIX Beka
K JKaHpy aBTOOMOrpa)uu M KaTeropuy aBTOPCKOTO «s», U, B CBSA3U C 3THM, BBIIBUTH HX
OTHOIICHHUE K KATETOPHU BPEMEHH B €r0 (Ppriiocodckom, ICHXOIOTHYECKOM H HCTOPHUECKOM
acriekrax. /s TOCTHXKEHUs TOCTAaBICHHON LIeIM HEOOXOAUMO PEIINTh CIEAYIOIINE 3aAa-
YH: IPOAHATN3UPOBATH KAaHPOBBIE 0COOCHHOCTH JIMUTEpaTypHOU aBToOMOrpadun, chopmy-
JMPOBATh KPUTEPUHU HCTOPUUECKOTO U IICUXOIOIMIECKOTO BPEMEHH B JBYX aHAIU3UPYEMBbIX
[IPOU3BEIICHUSX.

OCHOBHAS YACTb

1. AKTYaJILHOCTh KOMIIAPATUBHOI'0 AHAJIM3a

KomMmnapaTtuBHBIN MOAXO K U3YYEHUIO SIBICHUH XyJ0’KECTBEHHOM JINTEPATYPHI SIBJISI-
eTCs aKTyaJIbHBIM B 00J7aCTH T'yMaHUTApHOW dKCIpeccur. B pamkax ofHOI HaIIMOHAIBHOM
JUTEepaTypbl KOMIIAPAaTHBHOE HCCIIENIOBAaHME MOMKET BKJIIOUATh CPaBHUTEIBHOE H3Yy4EHHE
TBOPYECTBA OTHOTO MJIM HECKOJIBKUX THCATENeN, COTIOCTAaBUTENIbHBIN aHATTN3 0COOEHHOCTEH
Pa3BUTHS HEKOTOPBIX KaHPOBBIX (OPM, CPABHUTEIIbHYIO XapaKTEPUCTUKY OINPEIeICHHOTO
TUTIA TIEPCOHAKEH. DTOT aCMEeKT N3yUEHUS JTUTEPaTyphl MPEACTABISAETCS LEIECO00Pa3HBIM
U aKTyaJbHBIM HE TOJBKO B IIJIJaHE TEOPETHUYECKOM, HO M MpPAaKTHYECKOM. Bkirouenue pe-
3yJIETaTOB CPABHUTEJIBHBIX UCCIEA0BAHUN B JIEKIIMOHHBIM MaTepHaJl JIMTEPATYPOBEIUECKUX
JUCLUIUIMH CIIOCOOCTBYET KaK PACIIMPEHUIO (PUIIOIOTHYECKOTO KPyro3opa CTyACHTOB, TaK
U TI03BOJISIET OoJiee paloHAIBHO CIUIAHUPOBATh YTEHUE Kypca, KOTIa IPU MEHBIIEM KO-
JMYECTBE ayAUTOPHBIX 3aHATUI yBEIUUMBACTCS MX MH()OPMALMOHHBIN MMOTEHIMAJ, YTO, B
CBOIO OUY€pe/ib, OTBEYAET COBPEMEHHBIM BY30BCKUM IIPOIPAMMAM.
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2. O0ocHoBaHMe BBIOOpPa MaTepHaJia UCCIeI0BAHNSA

Br16op a7 comocTaBieHUs TIPOU3BEACHUNA ATHX ABYX INMHcATENeH 0OyCIIOBJICH, B
MEPBYIO OYepeb, TEM, YTO 00a OHU OBLIM COBPEMEHHHUKAMH OJHOIM MCTOPUYECKOH SIOXH,
CBUIETETISIMH OJHHX U TeX JK€ NCTOPHUECKUX COOBITHH, CBI3aHHBIX C (hPAHITY3CKOW PEBOITIO-
nuei XVIII Bexa u Mmnepueit Hanoneona bonanapra, HO Kax bl XYI0KHUK CII0BA, B CUILY
CBOCH MHIMBUAYATHHOCTH M TBOPUECKOTO CBOEOOPA3Ms, MO-Pa3HOMY OTOOpa3miI TaHHYIO
HCTOPHUYECKYIO 3TIOXY, TaHHOE BPEMSI.

IIpoGemam mzyuenus TBopuectsa CTeHmAI MOCBSIMEHB MOHOTpadwm mpodeccopa
b. I'. Peusosa [4], nayunsie Tpynsl . B. 3atonckoro [2]. Bo ®pannuu o Ctengane HanmucaHo
JIOCTaTOYHO MHOTO, HaunHas ¢ bams3aka, Cent-beBa, Mepume B XIX B., a B Hale BpeMst €ro
TBOpYECTBO OTpakeHo B padotax I [lukona, K. Pya, ®@. beptoe, ®. Knanona u ap. [8]. Onna-
KO HECMOTpsI Ha OOJIBIIIOE KOJMYECTBO HccieaoBanmii o CTeHgane, OH 0 CHX MOp OCTaeTCs
3araaxoil. [Tonsckuii ucropuk K. Crpuensckuii Tak xapakrepusyer ero: «Pazym XVIII Beka,
3a0TyIUBIIHIACS B Tepondeckoit smoxe Hamoneonay [4, ¢. 357]. eiicrBurensHo, CTeHIATHh
CBOMM TBOPYECTBOM COEIMHSIET 3TH JIBE HCTOPUYECKUE 3M0XHU — Bek [IpocBemenns u coObl-
THSI HOBOTO, HaunHaromierocs XIX Beka, cBsi3aHHbIC ¢ TMYHOCTHIO Hamoneona. /1. B. 3aron-
ckuit numiet o Crennane: «CTeHIalb KU B 3MIOXY BEIMKOTO ciioMa M oOHoBneHus. Ha ero
ra3ax (a B KaKOM-TO Mepe | MPH €T0 yJaCTHH ) MEHsICS Mup» [2, ¢. 185].

Buorpader Crenaans Hepenko NPUBOIAT OAMH SIH30/ M3 €r0 KU3HH: OJHAXKIBI BO
BpEeMsI CBETCKOTO IPHEMa HEKTO CITPOCHIT TIHCATeNs, 9eM OH WHTEPeCyeTcs, KaKOB POJ €ro
nesitenbHOCTH. OH OTBETHII C HAUTPAHHOW CKPOMHOCTBIO: «5l HabIrogaTesb 4eoBeYecKo-
TO cepama». B aTom oTBeTe, HECOMHEHHO, ObIIa 10715 upoHU. Ho, B TO ke BpeMs, OTBET
OBUI JOCTAaTOYHO OTKPOBEHHBIM, ITOCKOJIBKY CTEHAaJb BCIO CBOIO KU3Hb HUYEM APYTHM HE
3aHUMAJICSA CTOJb CTApaTEeIbHO U IIEJIeyCTPEMIICHHO, KaK HaOOIeHNEM Ha/l )KU3HBIO Yeo-
Beueckod aymu. Y He ObUIO y HEero cTpacT OOJbILEH, YeM CTPacTh «3ariiabBaTh B MO3T
JIFONIeii», TI0 ero coOCTBEHHOMY BBIpakeHHIo [4, c. 371].

ITouTn HeW3BECTHBIN AJI1 CBOMX COBPEMEHHHMKOB U, BO BCSKOM CITydae, HE CIIHII-
KOM MMH OIIeHEeHHBIH, CTeH/Ialb, TI0 BEIPAXEHHUIO (PPAHITy3CKOTO YUEHOTO JINTEPATYpPOBEaa
I'. IluxoHa, ObLT «peaOUIUTUPOBAH» clieayromuM, XX BekoM [9, c. 992]. Eme npu xus-
Hu CreHaanb MpeaBUAes, YTO ero MpOM3BeNeHUs OyAyT YUTATh Yepe3 CTOJEThe, TO €CTh
B cepenune XX Beka [9, c. 992]. JleiictButenbHo, CTeHIansl BOCIPUHUMAIOT KaK OYEHb
COBPEMEHHOI'0, CO3BYYHOTO HalleMy BpPEMEHH IHcareisi, TBOPYECTBO KOTOPOTO MPHUTSTHU-
BaeT BHUMAaHHME W YUTATENs, U HccienoBaresss. Hekotopsle mpousBeneHns (ppaHIfy3CKOTO
npo3anka ObLUTH OITyOIMKOBAHBI CITYCTsI MHOTO JIET ITOCJIE €T0 CMEPTH, HEKOTOPBIE JTAKeE CITy-
CTSl HECKOJIBKO JIeCATIIICTHH. IMEHHO K TaKMM KHHTaM OTHOCHTCS aBTOOHMOTrpadudyecKuit
pomaH «OKuznp AHpu bpromapay, a Takxke «3amucku sroTuctay, «J{HeBHUK», «Ilucsmay.
[Ipoussenenue «Kuzup Anpu bpronapa» ysuzaeno cset auuib B 1890 rony.

Uro kacaercs ®pancya-Pene e [llatobpuana, eMy NpUHAIEKUT 0CO00E MECTO BO
¢paniy3ckoit muTeparype. PomoradansHIK (ppaHITy3CKOTO POMAHTH3MA, OH YIKe TTPH )KU3HH
MOJIb30BAJICS. OTPOMHOMN MOMYJSPHOCTHIO M KaK JIUTEPaTop, U Kak roCylapCTBEHHBIN Jies-
TeTh M MONMUTHK. Eme mpwu ku3Hu oH ObUT MO0 00bekToM mpoHUH (A. ae Mrocce), 1ubo
KyMHPOM, TIpeiMeToM obokanus (Monozoi B. ['toro), Ho 6e3pa3nnvHo K ero TBOPUYECTBY U
K €0 JUIHOCTH HEe OTHOCHIICS HUKTO. M3BecTHO, uTo ['ete u [Tymkna nenwmnu [1larobprana,
€ro CTHJIb, €r0 BKJIAJ B pa3BUTHE (PpaHIly3CcKoi auTepaTypbl. CTeHanb, HAMPOTHUB, HE BOC-
MIPUHUMAJI €70 CTUJIEBYIO MaHEPY, HAX0/Is €€ UCKYCCTBEHHOM, BEICOKOTIAPHOMN, T€aTPAIbHOM.
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Bo ¢paHiy3ckoli tutepaTypHOi KpUTHKE U TuTeparypoBeaenuu lllaroOpuana enu-
HOIYIITHO CUUTAIOT «TE€HHUEM POMAHTH3Ma» (IO aHAJIOTHH C €ro mpowm3BencHUeM «l eHmit
XpUCTUAHCTBAY ), MOAYEPKUBAS TEM CAMbIM HE TOJBKO XYI0KECTBEHHYIO H3bICKAHHOCTb, HO
1 OorarcTBo QHUIOCO(CKON ¥ PETUTHO3HON MPOOJIEMATHKH €r0 POU3BECHNH, KOTOPhIC 3a-
HSUTH JOCTOMHOE MECTO BO BCEX aHTOJIOTHUSX, XPECTOMATHSX, IIKOIBHBIX yUSOHHUKAX.

B Hareii ctpaHe, B 4aCTHOCTH B COBETCKOM MEPHOJI, CYIIIECTBOBAIM ONPEC/ICHHBIC
ujeoNoTndeckue «tady», cBszanuble ¢ lllatoOpranoM, KOTOpbIe HE TTO3BOJISLTH J1aTh 00BEK-
THUBHYIO OIIEHKY €ro TBopuecTBy. He Bce By30BCkHe YyUEeOHUKH COIEPKaIl CBEICHNUS O TBOP-
YEeCTBE IMHCATElls, a €CIIM ITO BCe ke mMeno Mecto, lllatoOpuana kBanmuduImpoBamn Kak
(PCAKIUOHHOIO MUCATEJIA» 110 IPUYMHE OTPULATCIIBHOTO OTHOIICHUSA K PCBOJJIIOLWU U PEJIN-
THO3HOU COCTAaBIISIONIEH ero mpou3seaeHui [ 1, c. 182-184]. Dtum 00bsCHIETCS OTCYTCTBUE
00BEKTHBHBIX UCCIICJIOBAHUN U IMyOIMKAIMN O MUCATele Ha MOCTCOBETCKOM MPOCTPAHCTRE.
B sTom KoHTEKcTe MHTEpec K aHanmu3y TBopuecTBa lllaToOpraHa He BHI3BIBAET COMHEHUH.
IIpumuio Bpemsi mepecMOTPETh CYIIECTBYIONIUE OLEHKH, KACAIOIIMECS 3TOTO JUTEpaTyp-
Horo uMmeHH. M3manme B 1995 1. BeImaromerocst npomssencHus lllaroOpuana «3aMOTHIIb-
HBIC 3aITUCKU» HA PYCCKOM SI3bIKE CTAJI0 COOBITHEM B jiTeparypHoMm mupe. [lepeBox ocy-
mectrieH O. ['puaOepr u B. MUTBIUHON, BCTYNUTENbHAS CTAThs ¥ IPUMEYAHUS HAITUCAHBI
B. Munwsuunoii [3; 5].

B mocnenane nBa AecsATHNIETHS OXUBWICS MHTEpEC K mucarenio U Bo OpaHnuu, o
YeM CBHJICTEIILCTBYIOT U HEKOTOpbIe myOnukaruu. Cper COBPEMEHHBIX HCCIIEAO0BaTeNeH
ero TBopuecTBa — JK.-I1. Kimeman, U. Jlexnepk, b. [lery, M. JlaBaiisa u psan apyrux [8].

3. JKanpoBbie 0CO0EHHOCTH JUTEPATYPHOIi aBTOOHOTpadun

He BbI3BIBaET COMHEHUS, 4TO 00a paccMaTprBaeMble MPOU3BENCHHS — «3aMOTHIIb-
HbIC 3anuckm» U «Ku3Hb AHpHU bpronapa» — OTHOCSTCS K jKaHPY aBTOOMOTpadum, Mo MHe-
HUIO MHOTHX HcclieoBaTeneit [7].

WnTepec k n3ydenunio aBToororpadmu Kak JIUTEpaTypHOTo KaHpa COBIAIAET C pa3-
BUTHUEM TIOHSTHS JINYHOCTH, HHIUBUIYAIBHOCTH, TO ecTh ¢ KoHla X VIII B. u, B ocoOeHHO-
CTH, B nepuoji poMantusMa. OJHO U3 ONpe/eNieHni KaHpa aBToonorpaduu moIdepKuBacT,
YTO 3TO THIl HAPPaTHBa, B KOTOPOM aBTOP-IIOBECTBOBATEIb U IIABHBIN repod HICHTUDHUIIH-
PYIOTCSI, CIIUBAIOTCS B OAHO JHIIO [7, ¢. 5]. [Ipn 2TOM mMeHa COOCTBEHHBIC MOTYT HE COBIIA-
nars. U3BecTHO, uto B pomaHe «)Kusnp Aupu bpromapa» CreHganb paccka3blBaeT HCTO-
puto coOCTBeHHOU >kHM3HU. [Ircarens yke UMeeT CBOUM JTUTEpaTypHBIN MICEBIOHUM aBTOPA,
MO3TOMY OH IIpEJIaraceT ICEBAOHUM MEPCOHAXKa, B KOTOPOM 3aKOJUPOBAHO €ro HACTOsIIee
umst coocrBennoe (Henry Brulard — Henry Beyle — H.B.), B kauecTBe Ha3BaHUsI CBOETO aB-
TOOHOrpadgUIecKOro Npou3BeAeHUsI. ITOT (PaKT HUUETO HE MEHSET B JaHHOW MIEHTHUYHO-
CTH. VIIeHTUYHOCTH WJIN TOXAECTBEHHOCTh, O KOTOPOH MJIET peyub, HE MacKUpyeTcs, a, Ha-
000poT, — aBTOp O Hel cooduaeT ynTarento. Takum o0pa3zoM, 3aKI04aeTCsl CBOe0Opa3HbII
«JIOTOBODP», PA3HOBUIHOCTH JIOBEPUTEIBHOTO AMAIOTa, MEX/1y aBTOPOM-IIOBECTBOBATEIEM
Y 9UTaresieM, — 0COOCHHOCTh, KOTOpasi, COOCTBEHHO, M OTINYAET JKaHp aBToOmorpaduu ot
»KaHpa aBTobnorpaduueckoro (MCMoBeJaIbHOT0) poMaHa [7].

JlureparypHast aBroOHOrpadus sBseTCs KAHPOBOH Pa3HOBUIHOCTBHIO TaK Ha3bIBa-
€MOM NEPCOHAIILHOM WHIAMBUIYAJIBHON JIUTEPATYphl, KOTOPask BKIKOUYAET MEMyapbl, JHEB-
HUKH{, TTHCbMa. ABTOOMOTpadusi UMEeT PeTPOCHEKTUBHBIA XapakTep, aBTOp COOOIIaeT o
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COOBITHSIX CBOEH HM3HHM 10 MPOLIECTBUM MHOTHX JIET. B oTinumne ot Apyrux xaHpoB nep-
COHAJILHOW JIUTEepaTypbl, KOTOPBIE MPH HAIMCAHWU HE MpelHa3HavyaInCh JJs MyOIrKaluy,
aBToOnorpadus, Kak NpaBuiIo, MpEeAHA3HAYCHA ONPEICICHHOMY YUTATEeN0 U ObIBAaeT aape-
COBaHa JPy3bsSM, WICHAM CEMbH HIIM MOTOMKaM, OyaylieMy MOKoJeHUI0. TakuM oOpazom,
aBToOMorpadus SBISETCS OTKPHITHIM CBUAETEIILCTBOM CBOETO BPEMEHHU WIINM CBOEH KH3HH,
[IpeHa3HaYEHHBIM JUIs yuTaress. IIOCKONIbKy aBTOp XOPOIIO 3HAKOM YUTATEII0, TO OH, KaK
MIPABHIIO, COCTABIIAET TOBECTBOBAHUE CBOEH )KU3HH, OKOHYHMB CBOU TPY/IBL, JOCTUTHYB yCIIe-
XOB U IIOYTEHHOTO BO3PACTA, — KaK OIPEAEICHHBIA UTOT, KOTOPBIA MOXKET UMETh LIEJbIO: pac-
CKa3aTh CIEeIYIOLUIEMY IOKOJIEHUIO 00 HCTOPUIECKOM BPEMEHH, B KOTOPOM XHJI; 0TOOPa3UTh
CBOU TIOPTPET ISl TOTOMKOB; OCTaBHUTh ce0s B MaMSITH JIIONIEH.

B 10 xe Bpemsi, aBroOuorpadust — 3T0 3epKajo, B KOTOPOM aBTOpP BUAMUT CaMOIO
cebs1. OH cuMTaeT ATOT MOPTPET HanboIIee ayTeHTHYHBIM, HacTOsIUM. [lockonbKy aBTOOHO-
rpadus npeaycMaTpuBaeT IICUX0JIOTHIECKOE CaMOyITyOIeHUE, 3HAYUTEIIEHOE MECTO B 3TOM
JKaHpe NMPUHAUICKUT MEIUTAIIUHN, UHTPOCTIEKIIMH, CaMOaHAIIN3y. DTOT JKaHP MOXKET BBISB-
JSITh, IOJYEPKUBATh CIIEAYIOIIUE YePThl 1 0COOCHHOCTH: HOCTAJIBIMIO MM 1yBCTBO pajo-
CTH, YIOBOJILCTBHSI OT BOCTIOMHHAHHIA AETCTBA, CYACTIUBBIX MUHYT KH3HH; YE€CTONIOOUBBIE
HaMEpEHUs MPEO0JIeTh, OCTAHOBUTH OBICTPOTEYHOE BPEMs; XKEJIAHUE JIydIlIe [103HATh Ca-
MOTO ce0s1; MOHATH CMBICIT JKU3HH, IEPEOCMBICIHBAS €€ ICTAIH, AaHATU3UPYSI IPOTUBOPEUHSI.

[lepen unratenem aBTOOMOTpadUM BOSHUKAET BOTPOC: BCEI/A JIM aBTOP SBISETCS
HUCKPEHHUM, IIPaBAMBBIM, TOYHBIM; MOXKHO JI JOBEPATHh JOCTOBEPHOCTU €r0 IOBECTBOBA-
HUS, U T. II. BO BCAKOM Cilydae, NCCIIEOBaTeNb TBOPUECTBA MMACATEIN HE MOXKET U HE JI0II-
JKEeH OBITh MPOCTBIM yuTareneM. C OOHOH CTOPOHBI, OH JOJDKEH XOPOILO 3HATh LIMPOKHUN
COLIMOKYJIETYPHBIN N HCTOPHUYECKHI KOHTEKCT, CBSI3aHHBIH ¢ Tpou3BereareM. C 1pyroi — He
clefyeT 3a0bIBaTh, YTO XYIOKECTBEHHAs LIEHHOCTh aBTOOMOrpad)uueckoro Mpou3BEACHUS
3aKJII0YAETCS HE B €0 JOKYMEHTAJIBHOCTH, a JICKUT 3a MPENEIOM 3TOTO JOKYMEHTAIbHOTO
UHTEpeca K €ro CO3AaTeNI0.

4. Kareropusi Bpemenu B npousseneHun llaro0puana

[IlaroOpuan nan cBoemy aBToOMOrpaduueckoMy POU3BEACHUIO Ha3BaHUE «3aMo-
THJIbHBIE 3alMCKW» (B opuruHaie — «Mémoires d’outre-tombe» — «3aMOruiabHbIE MEMY-
apbl» WK «3aMOTWIIbHBIC BOCIIOMUHAHUS»). TeM caMbIM aBTOp CTaBUT MX B OAWH AT C
U3BECTHBIMH MeMyapHbIMU npou3seaeHusiMu X VII u XVIII BekoB, B 4aCTHOCTH ¢ MeMya-
pamu kapauHaia Pena u repuora Cen-Cumona. Ho 3Tu MeMyapHCThI MTpe/ICTaBIAI0T ceOs
Kak cBUjeTenei uctopuu ceoero Bpemenu. Uro kacaercs LllatoOpuana, B OTaMYHME OT HUX,
OH UAeHTH(UIMPYET cedsl C UCTOPUEH SMOXH, OH XOUET OBITh JUIsl TOTOMKOB €€ HOCHTEJIEM,
ee BOIUIOUICHUEM, YJelsisi 0co00e BHUMaHUE CBOEH IESTEIbHOCTH AWUIUIOMATA, IOJIUTHKA,
MuHHUCTpa [3, c. 14]: onmo3uius 1o oTHOIIeHUIO K Haroneony, rocyaapcTBeHHas Ciry:xoa
BO BpeMsi PecTaBpaiiii MOHapXvu B KayecTBe Mocia, yyactue B KoHrpecce eBpomneiickux
nepxas B 1822 . B Bepone, rae lllatoOpuan npeacrasisin @paHimio, a cpaszy 1Mo OKOHUYAHUN
Konrpecca 0b1T Ha3HAYCH MUHICTPOM MHOCTPAHHBIX JCI, ¥ IIpod. [5, ¢. 287-289].

[laroOpuan HACTONBKO TITyOOKO MPOHHUKCS CBOMM HCTOPHYECKHM BPEMEHEM, YTO
B KOHIIE KOHITOB BOCIIpHHUMAET ceOst acThio Mctopun — Uctopun Opantuu. B ero kanre
MMEIOTCSl pa3zieibl, B KOTOPHIX peyb WICT O ero B3aUMOOTHOMLICHUX ¢ KoposieM JltonoBu-
koM XVIII [5, c. 287-289 u np.], ¢ Hamoneonom bonamaprom [5, ¢. 325-326] u ap. Ero
NPOMU3BEICHUE B 3TOM KOHTEKCTE BBIXOIUT 3a PaMKH aBTOOMOrpad)uu YacTHOH KHM3HU.
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B npoussenennu IllatoOpuana npoucxoanuT B3auMOOOOTaIIEHUE BYX )KaHPOB — MEMYapoB
u aBroOnorpadun. Mctopus olmiecTBa U UCTOPHS OJHOTO YEIOBEKa, HCTOPHUS COIUYMa M
HCTOPHS MHAUBUAYYMA MEPEIUIETAIOTCS, CTAHOBSTCS HEPa3/IeIbHBIMU OJIHA OT JAPYTOil.

5. Kareropusi Bpemenu B npousBenennu Crenaanis

B otnmmune ot lllato6puana, CTeHaans He UMEET HAMEPEHHS MOKa3aTh MaciTad-
HYI0 KapTUHY CBOEH MCTOPHUYECKOHM 3IOXM, XOTSI M3BECTHO, YTO OH TaKXe ObUI JHUIIIOMa-
TOM, YH4aCTHUKOM BOCHHBIX Kamiiauuii Hanoneona B Utanuu, 'epmannn, @pannuu, Poccun,
MIPUCYTCTBYS MPH Bcex 00eBBIX ornepanusax. B camom Hawanme XIX Beka, B 1800 . roHBII
Amnpu Beiinb nokunaer pogHoit [peHoOns n ornpasinsiercs B [Tapuk, 9T00bI TOCTYNHUTH B
HEJABHO OTKPBITYIO B cronule, B 1794 1., Beicuiyto [Tonutexunueckyro Ilkomy. Cronuma
I10JIHA AUHAMMKHU U KUITy4eH *Ku3HU. [J1aBHBIN repoil mapuxaH 3Toro sBpeMeHu — Harosieon
Bonamnaprt, ubumu nogBuramu ropaurcs Bcs OpaHuus, B 0COOCHHOCTH MOJIOZOE MOKOJIe-
Hue. Aapu beiinp BcTymaer B apmuto Hanoneona. Bravase on ciyxuin cyOneiTeHaHTOM,
a 3aTeM — MHTEHJAHTOM, W CONPOBOXJAN UMIIEPAaTOPCKHE BOMCKA MPH MX BCTYIICHHU B
Bepnun, Beny, B moxone Ha MocCkBy, Kak U B mociieAHel outse npu Barepnoo. 1 kak Obl
HU MeHsnach cynp0a Hamoneona, amst myucaresst OH U B 3peJIOM BO3PacTe 0CTaBajIcsad KyMH-
pom. DHeprusi, modensl, cnaBa Hanoneona ysiekanu CreHnans, Kak U B FoHOCTH. [1ono0HO
MHOTI'MM COBPEMEHHMKAM, OH JitoOoui B boHanapre pecrnyOinkaHCKOro reHepaiia 1 oCysXaasl
camozepxua. B bonanapre emy uMIoHupoBasua CTpacTb — CBOMCTBO XapaKTepa, KOTOPOE OH
CTaBWJI ITPEBBIIIIE BCETO.

[Tocne magennst Hamoneona CteHaans BRIXOAWT B OTCTAaBKY M ye3kaeT B MuuiaH,
B Wrtanuto, cTpaHy, KOTOPOH OH BCETa BOCXMILAJICS; MY3BIKY, )KMBOIIUCH, CKYIBITYPY U
APXUTEKTYPY KOTOPOM OH MPEKPACHO 3HAJI U MOCBATUJI UTAJIbSIHCKOMY HCKYCCTBY LIEIYIO
ceputo KHUT. B WTanuu on cOnmusuics ¢ kapOOHApHUsIMU, K KOTOPBIM OTHOCHIICS C OOJb-
ol cumnaruei; Berpevancda ¢ baiiponom, Poccuiu, co MHOTMMM TTMCATENISIMU U JIIOABMUA
HCKYCCTBa; JOBOJIBHO 4acTo noceman Mutanckyto onepy. Beliiast B oTcTaBKy, OH IIpOBO-
T )xU3Hb Mexy Mranueit u [Taprkem, coBepliiias KpaTKOBpEMEHHbIE TOE3KH B JIOHIOH,
I'epmanmuto, IlIBeitaputo, a B 1831 1. mocensieTcs B KauecTBe (PpaHIly3CKOTO KOHCYNa B
UTAIIbSTHCKOM Topojike UnBHuTaBekkbs. OHAKO OH yacTo ObIBaeT B Pume, MHOTO paboraeT
B OnMOIMOTEKax, N3yyaeT CTapuHHbIE pyKonucH, «TalbsHCKUE XPOHUKWY», HAXOAS B HUX
CHOXKETBI JIJIs1 cOOCTBeHHBIX counHeHui. ecsatunerne ¢ 1830 mo 1839 rr. aBnsieTcst caMpIM
IUIOZOTBOPHBIM IEPUOJOM €r0 TBOPYECTBA. 3@ OTH JIECATH JIET OH CO3AAJl CaMbIE COBEp-
IIIEHHBIE CBOU IMPOW3BE/IEHNs, TIPUHECIINEe eMy MUPOBYI0 ciaBy — «KpacHoe u uepHoe»,
«JIrocven JleBen», «IlapMckast oOuTenb» U BCe MEPEUUCICHHBIEC BhILIE aBTOOHOrpaduye-
CKHe MTPOU3BE/ICHUS, B TOM YHCIIe YHUKAIbHYIO0 aBToonorpaduro « Kuzns Aupu bpromapay.
B sToT mepuos oH epecMarpuBaeT HanmMcaHHYO panee KHUTY «O mro6Bm». O0 3TOM niepu-
oJ1e )KU3HU U TBopuecTBa CTeHalIb TOBOPUT, YTO MCTUHHOE CYACThE JJIsl HETO — MHCcaTh Po-
MaHbl, CU/s IAe-HUOyIb Ha YeplaKe, 4eM KpacoBaThCsl B PACIINTOM KOHCYJIbCKOM MYHIUPE
B cBOei koHTOpE [9, ¢. 991].

Kak moxHO 3aMeTHTh, xu3Hb CTeHaams Oblla HEe MEHee MHTEHCHBHOM 1 Ooraroi
COOBITHSIMH, CBA3aHHBIMH CO CBOEH MCTOpHYECKOW 3moxoil. OH BCTpedancs co MHOTHMHU
BBIJAIOIMMHUCS MTPECTaBUTEINSIME 3TOro BpeMeHH. Ho cBoto aBroOnorpaduieckyro KHUTY
OH THUIIET JIETKO, HEMPUHYKJIECHHO, €My HE Uy)KJa MPOHHUS O OTHOIIEHHIO K cebe. CreH-
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JIaJTb TIOCTOSTHHO O0paIaeTcs K peTPOCIeKIINH, PayeTcsi BOSMOKHOCTH yTIIyOUThCS B TPO-
[IJIOE C IIEIBI0 CaMOaHaIN3a, CTPEMHUTCS K MCUXOJIOTHYECKO caMoxapakTepucTuke. Ecimun
[[laToOpuaH OT/AaeT NMpeAnoYTeHHe IMUPOKUM UCTOPHUYECKUM KapTHHAM C OYeHb TOAPOO-
HBIMHU KOMMEHTapusiMu, Jiist CTeH1asl XapaKTepHbl JJAKOHUYHOCTh, TOYHOCTh, OTCYTCTBUE
TeaTpajJbHOCTH, a TIIABHOE JUII HETO — NMOHWMaHHe BHYTPEHHETO MHUpA, MO3HAHHUE JIYIIIH,
paboTsl cepana. B pe3ynbraTe 3HAKOMCTBA € €r0 aBTOOHMOTpaQUUECKUMH TPOU3BEICHUSIMU
TTOSIBIJICST TEPMUH «OEHITN3MY, KOTOPBIN MOJIpa3yMeBaeT BCe TO, YTO OBLIO XapaKTepHO IS
BHYTpeHHero Mupa CTeHaIsl: TOMHMO CTPACTHOTO YBIICYCHUS JTUTEPATYPOM M HCKYCCTBOM,
— «3TOTU3M» (KYJIBT COOCTBEHHOTO «51»); 9yBCTBO BHYTPEHHEH SHEPTHH; CTPEMIICHHE K CHa-
CTBIO; OJ1arOpOJCTBO AYIIN; HCKPEHHOCTH, YECTHOCTh 110 OTHOUICHHUIO K caMOMy ce0e U Apy-
THUM; COBMEIIEHUE THUXOTO CITOKOHCTBHS CO CTPACTHOM HEKHOCTBIO.

He cnywaitno CreHpanb MOCTOSHHO BO3BpamiaeTcsi K cBoedl kHure «O I00BM».
Oty kHATY OH mmcasn B Mwmrane B 1820 . m mocBsaTmn ee Metuibae JleMOOBCKOM, KOTO-
pyro cTpacTHO 00w, OH Tparn4ecKu MepeKuBal pa3pbiB C TFOOUMOM KeHITHHON. «[louTn
Bcerma st ObII HECYACTEH B JTIOOBM», — ¢ Topeubio mucan Crernans. Kak ormeuan Ipocrep
Mepume, oH HUKOT/IA HE Buien CTeHaals nHaue, Kak BIIFOOJICHHBIM U, K COXKAJICHUIO, BCET/ia
HECYaCTIINBO BIMOOIEHHBIM. B 3T0ii kHure CTeHma b N3I0KHAI CBOIO 3HAMEHHUTYIO TEOPHIO
TaK Ha3bIBAEMOU «KPHUCTAJUIN3AIUN» 00BEKTa JIFOOBU, TO €CTh UACATU3AIUH, CyOIMMaIuu:
BITFOOJICHHBIN HAJENSEeT MpeMET JI0OBU CaMbIMH COBEPIICHHBIMH KadecTBAMH, MOJ0OHO
TOMY, KaK e€cjii OPOCHTBH BETKY JiepeBa B COJITHOM KOJIOZEI] B 3asIbLIOypre, a 3aTeM JI0CTaTh
ee OTTyJa uepe3 HECKOJILKO HeJIeIb, TO BCsI OHA TIOKPOETCSI MHOXKECTBOM CBEPKAFOIIMX KPH-
CTaJIOB, cIOBHO OpmiumnanTamu. Kpome toro, CTeHaans pa3innyaeT pa3HOBUIHOCTH JIF00-
BU, B 3aBUCHMOCTH OT TEMIIEPaMEHTa, BOCITUTAHUS, COCTOSIHUSI HPaBOB B 00IIECTBE, 00paza
MbIcnel u ap. [9, c. 990].

PacckasbiBas o cebe, 0 MOfsIX, ¢ KOTOPBIMU OH KHJI, JIPYKUJI, BCTPEYacs; O COObI-
THUSX, CBHIETENEM KOTOpbhIX O, CTeHaanb ceds He uaeHtudumupyer ¢ Micropueii ¢ 60:b-
o OykBel [10, c. 9]. CTeHnanb HU B KOEM cliydae He M300paxkaeT cedsi aKTepoM 3TOro
TeaTpa U He UMeeT HaMEPEHHsI B CBOEM IIPOM3BE/ICHIH NIPE3EHTOBATh Ce0sl KaK aKTUBHOTO
y4acTHHKA BHEIIHUX COOBITUH CBOEro BpeMeHH. [J1aBHOE sl HEro — 4yBCTBO, BHYTPCHHUH
MUD, )KU3HB YenoBedeckoro cepana. s Crenmans BaKHee BCETO MPEICTABIsIeTCS TIepIIeT-
st oddexra — moMare, ynepKarb HEyJIOBUMOE, Tpexosiiee, ObICTPOTEYHOE (COOBITHS
JIETCTBA; KAPTUHBI TPUPOJIBI; BCTPEUH C KEHITUHAMHI; ICTETUISCKUE TTePEKNBAHUS, CBA3aH-
HBIC C MY3BIKOM, BOCIIPUSITHEM IPOU3BEICHUH XKUBOIMCH, UCKyccTBa). Co3/1aBast CBOKO KHU-
ry, CTeHaab Haesics OHATh, KaKUM 00pa3oM BCE 3TH UyIEeCHBIE MOMEHTHI, 3TH JAETall
BO3JICHCTBYIOT Ha MCUXOJIOTHIO, Ha XapakTep M TemmnepameHT. [loaTromy ero aBroduorpa-
¢udeckoe TPON3BEICHNE TIPEACTABIAET COOOH CyMMy TakUX JeTayieil, MOMEHTOB XH3HH,
BIEUYATIICHUH, IEPE)KUBAHUIL.

BbIBO/JbI

«3amoruibHbIe 3amuckuy (Mm «Memyaps») [llatobpuana u «Kuzns Aapu bprona-
pa» CreHaans OTpakaroT JBe IPOTHUBOIOJIOKHbIE KOHIETILUN aBTOPCKOTO «s1», a TAKKE JIBE
MPOTUBOIIONIOKHBIE CTHJIEBBIC MAaHEPHI B paMKax yKaHpa aBToonorpadum.

Takum o6pazom, aroonorpadus LllaroOpruana qaet KapTHUHY LEI0H HCTOPUUYECKOM
3MOXH, C KOTOPOH aBTOop celsi oTokAecTBiseT. McTopuio cBoeil *H3HM, CBOMX YYBCTB U
MBICJIEH HalMOHAJIBHBIX KaTacTpod, ee OyayIero.

40



KATEIOPUA BPEMEHW BO ®PAHLIY3CKOM ABTOENOMPAOUNYECKOM POMAHE:
KOMIAPATUBHbIN AHATINS

Hnst Crenaansi, HaMPOTHUB, PACCKa3 O CBOCH JKU3HU UMEET UCKIIOYUTEIBHO JTHYHBIH
xapakrtep. DTo — KellaHHe yAepKaTh BHYTPEHHNUE UMITYIbCHI, TIOPBIBBI AYIIIH, IEPEKUBAHNUS,
KOTOPbIE OCTAIOTCS B AMSTH KaK caMble JIy4IlIue, CaMble SPKUE MOMEHTBI KH3HH.

O0a mucarens TPENEeTHO OTHOCSTCS K Kareropuu BpeMeHu. O0a mpHCTymaroT K
HalMCAaHUIO MPOM3BEACHUS MOCIE MATHICCATH JIET, XOTS 3aMbICesl HAIMCaHUsS 3aBeplla-
IOIIel KHUTH COOCTBEHHOM KM3HHM BO3HUKAI M paHblie. [Ipu BceM HECXOJICTBE 3TUX JIBYX
NPOU3BEICHUH, 00€ KHUTH SIBIISIOTCSl HE TOJBKO 3aMe4aTelIbHbIMU IMPOU3BEICHUSIMH XY-
JIOKECTBEHHON JTUTEPaTyphl, HO U UMEIOT [IEHHOCTh HCTOPUYECKUX CBHJIECTEIBCTB CBOCTO
BpeMeHH. [1aBHOE B TOM, 4TO Ka)/Iblif aBTOP ITOKa3bIBACT, KaK paboTaeT MHIMBUAYaIbHAs
YenoBedyecKast MamMsITh BO B3aUMOJICHCTBUH € 00IIIEUEIOBEUECKUMU IIEHHOCTSIMH — UCTOPH-
el U KyJIbTypoil.
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THE CATEGORY OF TIME IN THE FRENCH AUTOBIOGRAPHICAL NOVEL:
COMPARATIVE ANALYSIS

Gavrisheva G. P

Foreign Philology Institute, Taurida Academy, V. 1. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: romanphil@crimea.edu

In the article the author gives the general comparative characteristic of Chateaubriand’s and Stendhal’s
(the greatest representatives of the first half of the XIX-th century French classic literature) attitude to the auto-
biography genre and besides to the category of time in its philosophical, psychological and historical aspects.

In the exposition one speaks of the actuality of the comparative approach for the analysis of the liter-
ature phenomena. The comparative factor broadens the students’ outlook and makes the lecture material more
informative. As the material for the article one has chosen the works which refer to the genre of the literary
autobiography: «Les Mémoirs d’outre-tombe» by Chateaubriand and «La Vie de Henri Brulard» by Stendhal. In
the first part of the article there are specified the genre peculiarities of the literary biography, its difference from
the confessional novel, memoirs, diaries.

The choice of works of these two writers for comparison is caused, first of all, by the fact that they were
contemporaries of the same historical era, witnesses of the same historical events connected with the French Rev-
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olution and Napoleon’s Empire, but each literary artist, owing to the identity and creative originality, displayed
this time in different ways.

Chateaubriand gave to his autobiographical work the title «Les Mémoirs d’outre-tombe». Thereby the
author puts them in one row with the known memoir works of XVII and XVIII centuries of the Cardinal Rets and
the Duke Saint-Simon. Unlike Chateaubriand, Stendhal writes the book easily, freely, with the irony in relation to
himself. Laconicism, accuracy, lack of theatricality are characteristic of him. Stendhal doesn’t identify himself with
History from the capital letter. He is interested in the inner world, personal experiences, work of soul and heart.

The main content of the article reveals the typical features of the authors being analyzed, different
content of their literary works, idiocrasy of the style manner. Chateaubriand prefers broad historic pictures with
very detailed commentaries. He is eager to identify himself with the history of the epoch, he wants to be its car-
rier for the descendants, paying attention to his activities of a diplomat, politician, minister. Stendhal was also
a diplomat and participant of Napoleon’s military campaigns, but he does not try to depict the historical time,
Stendhal describes the psychological time, speaking of his own personal experiences and events, connected with
the recollections of the childhood, youth, joyful moments of life, love.

Both writers are very careful with the category of time, both of them start writing their works after
being fifty years old, as if summing up the result of their lives. But Chateaubriand represents at first turn the
historical time, and Stendhal — the psychological one. Both books are valuable as historical evidence of their
time, connected with the French Revolution and Napoleonic wars. Each author shows the mechanism of human
memory in the context of the history.

Keywords: autobiography, category of time, introspection, flashback, identify, documentation.
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CEMAHTUKA ®PA3EOJION'MYECKUX EAUHUL KAK 3EPKAJO
MEHTAJIMTETA BPUTAHCKOIO U PYCCKOIo HAPOAOB XX BEKA
(HA MATEPUANE POMAHA Y. TOJIONHTA «MOBEJNIUTEJIb MYX»)

Tatioaw A. A.

Hucmumym unocmpannoit gpunonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvnozo ynu-
séepcumema umenu B. H. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickaa @edepayusn
E-mail: gaydash.ann@mail.ru

B crarbe paccMaTpuBaroTCsi OCOOCHHOCTH MecTa M poiH (hpa3eoJOrHIeCKUX SIUHUI] C HAI[HOHAIb-
HO-KYJIBTYPHBIM KOMIIOHCHTOM B OTIPECIICHUH 00IHNKa OPUTAHCKOTO U PYCCKOTO HapomoB XX Beka B KOHTEKCTE
KOHIIETITYaTbHOMU U SI3BIKOBOM KapTHH Mupa. [IpencraBiena ceMaHTHYeCKast KilacCUPUKALUS PPa3eoIornIeCKUX
€/IMHMII C HAIIMOHAIBHO-KYJIFTYPHBIM KOMIIOHCHTOM B OpUTHHAJIC M PYCCKOM IepeBoae pomana Y. [ommuara
«[ToBenurenb Myx». YCTAaHOBIICHBI OCHOBHBIE OCOOCHHOCTH MHPOBOCIPHSATHS 00OMX HApPOIOB, OyYHBILIUC
IIIPOKOE PACIIPOCTPaHEHUE BO (ppa3eosiorinu 000UX S3bIKOB.

Knroueesvie cnosa: Gppazeonornueckue eIUHAIBI ¢ HAITMOHAIBHO-KYIBTYPHBIM KOMITOHEHTOM, CEMaH-
TUKa, MeHtanurert, Y. lonaunr «IloBenuTtens Myx».

BBEJEHUE

B coBpemenHoMm mupe wHMOpMaNMU W TIoOanM3anuu, Onarojgaps WHHOBAIMOH-
HBIM TE€XHOIIOTHSM, TEJICKOMMYHHUKAITMH U MEXKTYHAPOIHBIM COITUAILHBIM CETSIM, TPAHHUIIBI
MEXJly CTpaHaMHM, KyJbTypaMHU U S3bIKaMU SIBJISIIOTCS YK€ HE CTONIb YeTKUMH. bojee To-
ro, B COBPEMEHHOM MHpPE UMEHHO aHTJUHCKHUH S3BIK UTPACT POJIb SA3bIKA MEXKyHAPOHO-
ro OOIIEHHUs, a CTATYC PYCCKOIO SI3bIKa BO3PACTACT B CBS3H C MEHSIFOIIUMCS TTOJIOKEHHEM
Poccun Ha monmuTHYECKOM apeHe Mupa. B mocienHue aecaTHieTHs aHIIMACKAN Tpruoope-
TaeT CTaTyC YHUBEPCAILHOIO SI3bIKa MEXKIYHAPOJIHOTO M MEXKYJIBTYPHOTO OOILICHUS, 00-
HICHUS TPEACTaBUTENEH BCEX BO3PACTOB U COIMAIILHBIX CJI0EB OOIIECTBA, a TAK)Ke, HapaBHE
C MEKAYHAPOIHON MHTErpaluei, Bo3pacTaeT He0OXOIUMOCTh STHHYECKOTO CaMOooIpe/ie-
JICHHUSI PyCCKOTO YeJIOBEKa W pa3rpaHUYCHUs MOHSITHH POJTHOTO SI3bIKA M KaJTbKUPOBAHUS
uHOCTpaHHOTO0. bonee Toro, Bo3pacTaeT BaXXHOCTh PACCMOTPEHUS UANOMATHYECKOW ITHUY-
HOCTH $I3bIKa B CBETE IMOCIECAHUX HCCIIEIOBAHMI YEIOBEYECKOTO U COIMAIBHOTO (haKTopa
B S3BIKE, & TAK)KE OTPa)KCHUS] KOHLIENTYalbHOH KapTUHBI MUPA B SI3bIKOBOW KapTHHE MHpa
OTIPEICIICHHOTO Hapona W PedIIeKCHH MHUPOOIIYIICHHS OINpeaesieHHOro (OpUTaHCKOTO U
PYCCKOT0) MEHTAJIUTETa B peueBoll KOMMYHHKaluH. OHAKO oOpalieHne K aHIITHHCKOMY
1 PyCCKOMY SI3bIKaM TO3BOJISIET C/IEIAaTh BHIBOABI HE TOJIHKO 00 M30MOP(HBIX, HO U 00 ai-
JOMOP(QHBIX YepTax B BOCHPHUATHU MHUPa MPEACTABUTEISIMU JIBYX Pa3HBIX JIHHTBOKYIBTYD,
KOTOpbIE BOCHPUHUMAIOT OKPYKAIOIUIYIO JNEUCTBUTENBHOCTh U JIEUCTBYIOT B HEW pa3iuy-
HBIM 00pa30M, 4TO HAXOJUT CBOE OTOOpaKEHHE UMEHHO BO (Dpa3eosioru.

Heawb gannHoil pabOTHI 3aKIIIOYAETCS B yCTAHOBIEHUHN W ONMMCAHUN CEMAaHTHUECKHUX
ocoOeHHOCTeH (Ppa3eosornueckux eIMHML C HAIIHOHAIBHO-KYABTYPHBIM KOMIIOHEHTOM aH-
IJIMACKOTO M PYCCKOTro SI3BIKOB Ha Marepuane pomana Y. ['omgunra «l[loBenurens mMyx».
1 moCTIKeHUs MOCTaBIEHHON eI HE0OXO0ANMO BBITIOIHUTE CIIeTyIOIre 3aAauu: onpe-
JENUTh CTAaTyC HAaMOHAJIBHO-KYJIBTYPHOIO KOMIOHeHTa B cemaHTHke DE; ocymecTBuTh
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ceMaHTHUecKylo knaccudukanuio OF ¢ HaMOHAIBHO-KYJIBTYPHBIM KOMIIOHEHTOM 3Haye-
HUSI B OpUTMHAJIE U PyCCKOM IepeBojie pomana Y. I'onnuHara «IloBenurens MyX»; pacKpbITh
W ONHCaTh JIMHTBOKYNbTypoJjorudeckue ocobeHHoctn ®FE ¢ HanmoHanbHO-KyJIbTypHBIM
KOMITOHEHTOM B KOHTEKCTE OPUTAHCKOM U PyCCKOM SI3BIKOBBIX KapTHH MUPA.

OCHOBHAS YACTb

1. MecTto ¢pa3eo1oruueckoro 3HaueHusi B I3bIKOBOI KapTHHE MUPa

[To yrBepxkaenuto B. don ['ymOosbaTa, yenoBek He uMeeT HU (DU3MUCCKOM, HU
MEHTAILHOW BO3MOYKHOCTH HEITOCPEJICTBEHHO IMMOCTHYh HAXO/ISIIYIOCS BOKPYT HErO pealib-
HOCTh, «BOWTH» B Hee, MIOCTUYb €€ BHYTPEHHIOIO OpPraHU3alnio, OOHApYKUTh ee Hauboiee
Ba)XHBIE CTOPOHBIL. {151 COOCTBEHHOTO OPHUEHTHPOBAHUS W 3HAHUS MPOTHUBOCTOSIIETO EMY
MHUpa YENIOBEK HYXIACTCsS B OCOOCHHBIX OMOCPEIOBAHHBIX 3HAKOBBIX, YCIOBHBIX CTPYK-
Typax, ¥ B TIEPBYIO O4epe/ib UMEHHO B SI3bIKE. «SI3BIK, KaK HaTypabHas 3HaKOBas CUCTEMa,
KaK MHTCHCHUBHOC CPEACTBO pe(bHCKCI/II/I 1 IOHUMaHH1A MHpa, IO3BOJIACT JINYHOCTHBIC 3aCITy-
TH B TIO3HAHWW MUpPA MEPEBOJUTH B pa3psij OOIIECTBEHHBIX, OOIIEUEIOBEYECKHX, a HX, B
CBOIO oYepe/ib, COOpaHHbIE MPEABIAYIIMME U COBPEMEHHBIMHU MOKOJICHUSIMU, — YCBaWBaTh
OTHIETHLHOW S3BIKOBOM JIMYHOCTBHIO OMpEIeTIeHHOTo obmectBa» [2, ¢. 74]. Bce arto, mo
€ro ONpeIeNIeHNIO, B3auMOACHCTBYeT, obOoramas cdepy MO3HAHUK ueloBeKa B 00JacTH
OKpYy>Kalollen ero 1eMcTBUTENbHOCTU

[TockonbKy $I3bIK HAXOTUTCS Ha MOBEPXHOCTH CYLIECTBOBAHUS YEJIOBEKA B KYJIb-
Type, To HaunHas ¢ XIX B. U IO ceil JIeHb BOIIPOC CBSI3U, B3aUMOJICUCTBUS S3bIKA U KYJIb-
TYpBI CUUTACTCS OTKPBITHIM U OJHUM W3 IICHTPAIBHBIX B SI3bIKO3HAHUU. [lepBEBIe TOIBIT-
KH pa3pelieHus JaHHOTO BOIpoca OOHapyXuBaroTcs B Tpymax B. ['ym0Oonbpnara, TiiaBHBIE
MOJIOKEHUSI KOHIETIIMU KOTOPOTO 3aKIIOYAlOTCsl B cilelnyromeM: «l) BelmlecTBEHHas WU
MOpaJIBHO-TyXOBHAs KYJIBTYpa Hapoja BOIUIOMIAIOTCS B sI3bIKE; 2) BCAKasl KyJIbTypa Ha-
UOHANIbHA, €€ HAIMOHAIBHBIN XapaKTep HAXOIUT CBOIO PEAN3aIHIO B SI3bIKE TIPU ITOMOIIIN
0COOCHHOTO BUJCHHS MHPA; S3bIKY MPUCYIIA CIISU(pUIHAS IS JIF0O0TO Hapo/ia BHYTPEH-
Hss1 popma (BD); 3) BD s3pika — 3T0 perpe3eHTanus «HapOJHOTO IyXa», €ro KyJIbTYpbl;
4) SI3BIK SBIAETCS OMOCPEIYIONIUM 3BEHOM B3aUMOJICHCTBHS YEIOBEKAa C HAXOISIIUMCS
BOKPYT HEro MUpom» [2, c. 56].

MeHnsieTcst pealilbHOCTh, H3MEHSIOTCS M KyJIbTYpHO-HAIMOHATIBHBIE CTAHAAPTHI, M-
HACTCA U CaM A3bIK. OI[Ha M3 MOIBITOK OTBETUTL Ha BOIIPOC O BOSHCﬁCTBHH OTACJIbHBIX
¢parmenToB (Wm cdep) KyasTyphl Ha (DYHKIIMOHHUPOBAHHE S3bIKa OpOpMIIIaCh B (DyHK-
HUOHAJIIbHYIO CTUJIINCTUKY Hpamcxoﬁ IIKOJIbI U COBPEMCHHYIO COLITMOJIMHTBUCTUKY.

B coBpeMeHHOM SI3BIKO3HAHWH B TIOCJIETHHE NECATUICTHS TMOMYYWIA LIHPOKOE
pacmnpocTopaHeHHe Takhe HayKH KaK COIMOJUHTBUCTUKA, COLMO(OHETHKA, TICHXOIUHTBH-
CTHKa, a TAK)KE MPUCTAIHHO UCCIEAYIOTCA TaKHe COIMaIbHO-00YCIOBICHHBIE SIBICHUS KaK
AHOJIEKT, CEKCOJIEKT M WAMONEKT. Takoe mprcTanbHOe BHUMAHUE BBI3BAHO TIOHUMAaHKUEM He-
JISTAMOCTH SI3bIKa M COITFyMa, TOBOPAIIETO HA JAHHOM SI3bIKE, €T0 KYJIBTYPBI, TPAJAHIINH,
PETHOHANILHBIX, TPOGECCUOHAIBHBIX, TCHICPHBIX U BO3PACTHBIX (DAKTOPOB, BIMSIIOIINX HA
(dhopMHupOBaHHE KaK HAIMOHAIHHOTO SI3bIKA — OTPAXKECHUS 00JIMKa HAPOJIa, TaK M UINOICKTa
— pedIeKcuu JINYHOCTHOTO OTBITa FOBOPSIIIETO. BobIyro 3HAYMMOCTD TPHOOPETAET BHIOOD
TOM MW WHOM SI3BIKOBOM CAWMHUILBI B ClIy4dac, €CJIu OJIUH M3 KOMMYHHKAaHTOB HE ABJIACT-
Cs1 HOCHUTEJIEM LIEJIEBOTO $SI3bIKa, a JINIIb HAXOMUTCA Ha CTaJUM OBJIAJCHHS MM, TOCKOJIbKY
HAIIMOHAJBHO-KYJIBTYPHAs U COIMAIbHO-00yCIIOBIIEHHAs crienn(uKa YCTOHUMBBIX BbIpa-
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CEMAHTUKA ®PASEQJIOMYECKUX EANHNL] KAK SEPKAJTIO
MEHTAJIMTETA BPUTAHCKOIO 1 PYCCKOIO HAPO/LOB XX BEKA
(HA MATEPUAJIE POMAHA'Y. TOJTANHIA «[MTOBEJINTETIb MYX»)

JKEHUH TpeOyeT BBICOKOW KOMIIETEHIIMU TroBoOpsiero. bojee Toro, BapuaTuBHOCTh 0TOOpa
OTIPENICTICHHOTO BBIPAYKEHHS B TTOJTHOW MEpe PacKphIBaeT 0COOCHHOCTH MUPOOIIYIIEHHUS He
TOJILKO HapOAa, TOBOPSIILIETO Ha LIETIEBOM SI3BIKE, HO M CAMOT'O KOMMYHHUKAHTA U €T0 POIHOTO
Hapoga. CormacHo MueHHIo mpodeccopa A. [1. IleTpeHko, «Bo Bcex CiIydasx OOIIArOIIHeCs
NPOM3BOASAT COUUATBHBIN BHIOOP OJHOT'O U3 KOHKYPHPYIOLIMX CIIOCO00B (hOpMYITUPOBaHUS
KaKoT0-Tn00 BBICKa3bIBaHU [1, ¢. 17]. B sI3bIKe «OT TOHYAWITUX OTTEHKOB (DOHEMBI IO
TOHYAMIINX OTTCHKOB CTUJISI HET HHUYETO, YTO HE ObLIO Obl OOIIECTBEHHO 00YCIIOBICHHBIM
[1, c. 17], a, ciiemoBareabHO, HCTOJKOBAHUE BApHATHBHOCTH B (DYHKIIMOHAIHHOM aCIIEKTE
BO3MOXHO TOJIBKO C OHOpOﬁ Ha COUMOJIMHIBUCTUYCCKUC U JIMHTBOKYJIBTYPHBIC KAaTCTOPUU.

Henmapom B. B. KonecoB moguepkuBacT, 4To «HAPOI HE MBICIIAM 0€3 SI3bIKa, a S3BIK
6e3 Hapoma» [7, c. 118], mOCKoNbKY BCSl KOHLENTyalbHass KAPTHHA MHPa OMPEIEICHHOTO
HapoJla Hapo/a HAaXOMUT CBOE OTPaKeHHE Yepe3 S3BIKOBYIO KapTHHY MHpa, a 3HAYWT, Jie-
TaJbHO MPOAHATU3UPOBAB CEMaHTUKY TAKUX OOTaThIX HA COIUABHYIO U KYJIBTYPHYIO OKpa-
MIEHHOCTh enuHUIl Kak OE, MOKHO IPUUTH K POPMYTHUPOBAHNIO KOHIIENITYaILHOTO 00pa3a
HapO/1a, TOBOPSIIETO Ha JIAHHOM SI3bIKE, OTPAKAIOIIEM B MOJHOW MEepe MEHTAIUTET, YKIIa]
JKU3HU ¥ CaMO- U MHPOCO3HAHHE.

2. O6pa3Ho-cMbICT0BBIE 0cO0eHHOCTH poMaHa Y. [onaunra «I[loBeaureab Myx»

B konTekcTe Bce Hapacraromieil munurapusanuu oodmectsa XXI Beka u morepu
OCO3HAHUS IICHHOCTH XKU3HHU Ha ()OHE MHOTOYMCIICHHBIX BOWH, OBIIO PEIICHO MPHUHATH 32
OCHOBY UcclieioBaHus (ppaseonornueckux equnuil (nanee — ®E) umMenHO pomMaHa-aHTHYTO-
i Y. [onnuara «lloBenmurens MyX», pUCYIOIIETo Ha pyrnHaxX EBpomsr 00pa3 moCTBOCHHOTO
obmiectsa. Y. [onuHr B CBOEM NPOM3BEACHUH MOJHUMAET BOIPOC HPABCTBEHHOT'O BBIOO-
pa yesoBeka B OmacHOM curyanuu. Paccykjas o TOM, Ha YTO MOXXET ONEPEThCs YETOBEK
B 3TOM ILIATKOM MHUPE, aBTOP MPUXOAUT K TOPHKOMY 3aKJIFOUEHHUIO, YTO HAJEATHCA MOXKHO
pasBe 4TO Ha bOXKbIO OIIAaTOCKIIOHHOCTE HMITH )K€ CYACTINBOE CTEUCHHE 00CTOATEIHCT. Mup
BpaxkaeOeH, nyiia yenoBeka TeMHa. B npoussenenuu [onnunara «[losenurens myx» [8] mo-
MUHUPYIOIIUM SBJISIETCS MOTHUB «ThMbD», KOTOpast IOBJIEET HaJl YEJIOBEKOM U OKPYKAeT ero
M3BHE M JKUBET TIIYOOKO B €ro Jyiie. ABTOp CTPEMUTCS MPEACTABUTh Hanboiee 00beMHYIO
KapTUHY HE TOJHKO I€POEB M TTOBECTBOBAHUS, HO M BCETO TOCIEBOSHHOTO obmecTBa. Cie-
JIOBATEIIbHO, TOCPEACTBOM HCIIOIB30BAHUS IIMPOKOTO MHOT00Opasus ®OF u crieHroBoro Bo-
KaOyJIsIpa, MPUCYILIEro MOAPOCTKAM TOTO BPEMEHH, aBTOP BHEAPSET UJICH0 00pa3a MmocieBo-
eHHol bpuranum, a nepesos, cnenoBarenbHo, — CoBeTckoro Coro3a: o0IIecTBO CTPOTO JIUC-
UUIUTMHUPOBAHHOE BOMHOM, JIIO/IM, )KMYIIIMECS K TOJIE, 3anIylIalollie BHYTPEHHUM T0JI0C
1 COOCTBEHHBIC UyBCTBA, €CJIM OHU HE COBIAJAIOT C OOIIENPUHSATHIMHA, T.K. B OJMHOUYKY HE
BBDKUTh, Han0OJIee YeJTOBEUHBIC U MBICIISIINE TPOBO3IIIANIAKTCS CIA0BIMU U OTIACHBIMH U
MIPeCIeNyOTCS OOIBITMHCTBOM, KK YIITUM KPOBH U YHHUTOKESHUSI HHAKOMBICITHS JIJTs 00e-
CIIEYEHHUS YTBEPKAEHHUS TOTAJIbHOM BJIACTHU U CAMOOIPaBIaHNs, KOTOPOE BOZMOMHO TOJIBKO
MPU OTCYTCTBUU OCY>KICHUS U APYrOro MHEHHUSI.

Kpome Toro, mpeacraBisercss BOZMOKHBIM TOTHSATH BOMPOC TEHACPHOTO ACIEKTa
s3bIKa B pOMaHe, MOCKOJIbKY, HefapoM [onuHT, caMm Oyay4du My>KYHHOM, BEIOUpaeT repo-
SIMH CBOETO pOMaHa MaJBIMKOB, BEJIb HA OCTPOBE HET HU OJHON NEeBOUYKU. OCTPOB MOXOK
Ha apeHy BOWHBI, 1OJIe OMTBHI, HA KOTOPOM IPOHCXOIUT CaMO€ CTPAITHOE CPaKEHHE — 3a
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YeJI0BEYHOCTh. MOXKHO IpoBecTH napajuieib ¢ «bpateamu Kapamaszoseimu» @. M. [TocTo-
€BCKOTI'0, T7Ie aBTOp TOBOPHUT HE TOJIBKO O COBPEMEHHOI eMy JeHCTBUTENBHOCTH, HO U TIPO-
podecTBYeT UMEHHO OTHOCUTEIbHO XX Beka: «/lpsiBon Oopercst ¢ borom, a mone OUTBBI
— cepaua Jroneii». Bor Tak ¥ B aHTHYTONHU, HEOOIBIION OTPSLT MAJTBIHIICK-COJIAT O0peTcs
3a CBOIO AYyILy: KTO-TO CTApPaeTCsl COXPAaHUTh CBOIO U CIIACTH APYTHE LIEHOM CBOEH JKU3HHU, a
KTO-TO cTapaeTcs MOoryOuTh Uy>Kue, BeJlb CBOSI YK€ JJaBHO 3ary0JieHa, a 0CTaBaThCs )KUBBIM
MEPTBELIOM B OINHOYECTBE CTPALIHO — HYKEH KTO-TO PAJIOM.

st Gonee neTanbHOTO aHaIKM3a 00JIMKOB 000MX HAPOIOB 00paTUMCS K ()pa3eosnoru-
YECKUM €IMHULIAM C HAIMOHAJIbHO-KYJIBTYPHBIM KOMIIOHEHTOM IIPECTABICHHBIM B POMaHe,
MOCKOJNIbKY, kKak orMedaeT O. JI. beccoHoBa, «OCHOBHBIM TPEICTABUTENIEM U XpaHUTEIEM
BCEX TEPEMEH, KOTOPbIE MPOUCXOAMIIH B SI3bIKE M HCTOPUH HapoJia, cuuTaercs (ppaseosnorus
[4, c. 213], uTo moOsiCHsET 0COOYIO0 3HAUUMOCTD U CIOKHOCTh OBNajeHust DE, motomy 4To
¢pazeonornyeckoe 3HaYCHUE UMEET HE OJHY TOJBKO BHELIHIOI, HO M CJIOXKHYIO BHYTPEH-
HIOIO (hopMy.

3. CemaHTHYeCKHe TPyNNbI ppa3eoornuyecKnX eIMHUI] C HAMOHAJIbHO-KYJ/Ib-
TYPHBIM KOMIIOHEHTOM

Cornacno O. A. KopaunoBy, cemantudeckas crpykrypa @E mupe ee 3Hauenus, mo-
TOMY YTO HE MCUEPIBIBACTCS TONBKO JICHOTATUBHBIM M KOHHOTATHUBHBIM 3HAYEHUEM, a €I
U «oTpefensieTcss BHyTpeHHel (opMo, mocTpoeHueM Bcero o0pa3oBaHus B 1IEJIOM, TUIIOM
rpaMMAaTHYECKOTO 3HAYECHUSI M CUCTEMHBIMU SI3bIKOBBIMU M PEUEBBIMU CBSI3IMU» [3, c. 54].
Takum o0paszom, cortacHo mMHeHuio B. JI. Crapuyenka, pasiuuaroT apxucemy u audde-
peHumanbHble ceMbl B 3HaueHun OE. Ecnu «apxucema oTpaskaeT Npu3HaKu, CBOWCTBEHHBIC
BceM OF ormpeaeneHHOl ceMaHTHYECKOM Tpynnb [5, c. 94], To Hanmune muddepeHnnas-
HBIX CEM I03BOJISIET KOHKPETH3UPOBATh OOILYyI0 apxuceMy, BB ominuns OE BHyTpn
JTAHHOW CEMaHTUYECKOH IpymIbl (apXUCEMBI).

B pesynbrare cemanTuueckol kiaccuukauy OblIM BbIENCHbI Takue rpynmsl OE:
«monun» (279 OE, 34%), «Xapakrep» (221 ®E, 27%), «Buemnocte» (172 OE, 21%),
«IIpoctpancTtBoy» (98 OE, 12%), «Bpemsa» (49 ®E, 5%) (cm. Tadm.1).

Tabmmma 1

Knaccudukanms cemantrueckoro cocraBa @F ¢ HAMOHATBEHO-KYABTYPHBIM 3HAaYEHUEM

% ot ob1e-
Kon-Bo
HasBanue rpymnsl r0 KOJHYe- [Mpumepsr
€ IUHUIL
CTBa
Be on the seventh heaven - the final state
1. ®E, o603Ha- of eternal bliss, esp according to Talmudic
yaromme «IMo- 279 34 and Muslim eschatology; a state of supreme
11170700 happiness ‘ObITh Ha ceIbMOM HeOe (0T
CYacThs)’
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Grey mare - is a part of a phrase the gray
(unu grey) mare is the better horse - a wom-
an who is a chief for her husband, the fe-
male of a horse or other equine animal (Old

2. ®E, 0603Ha- English mearh ‘horse,” mere ‘mare,” from a
YaroIue 221 27 Germanic base with cognates in Celtic lan-
«XapaxTep» guages meaning ‘stallion’ The sense ‘male
horse’ died out at the end of the Middle
English period, Brit. inform. derogatory a
woman) “KEHIIHHA, KOTOpas IEPIKHUT CBOTO
My’Ka To1. KabaykoM’
thin as a lath — a person thin as a thin flat
3. ®E, 0b6o03Ha- strip of wood, like one of a series forming
yaromue «Bueni- 172 21 a foundation for the plaster of a wall or the
HOCTbY tiles of a roof, or made into a trellis or fence
around a farm ‘Xymo# xak nanka’
Bond Street — a fashion center (one of the
main trade streets in London; famous for its
4. ®E, 0603Ha- . . .
uatomite «[Tpo- 08 12 fashion shops,' esp. Jewelry shops. and pri-
CTpaHCTBOY vate art galleries; Viscount Horatio Nelson
lived there [1758-1805]) ‘uentp moporux
HN3BICKAHHBIX MaI‘a3I/IHOB’
Till the cows come home - for an indefinitely
long time (it was widely used in England in
;}f}i;l ‘éiﬁ’;ﬁ;ﬂ» 49 5 XVI-XVIII ce. It was firstly used in 1601
. It can be easily understood by ending “if
they walk alone”) ‘ouens monro’
Bcero: 819 100

HccnenoBanne ceMaHTHKU (pa3eosIOTHYECKUX €IWHUI] B OPUTHHANE U TEPEeBOJIE
pomana Y. l'onaunra «Ilosenurens Mmyx» onpeaenuso, yto ganasie OE B monHoit Mepe ot-
PaKAIOT HAIIMOHATBHO-KYJIBTYPHYIO CIIEU(HUKY pEeNpe3eHTANH CaMOCO3HAHUS H MHPOO-
HIyIIEeHUs. 000MX HAapOJOB, B KOHTEKCTE aHTPOIOLECHTPUIHOCTH SI3BIKOBOM KapTHHBI MUDA,
OJTHAKO 3HAYUTENFHO OTIIMYAIOTCS B KOHTEKCTE PEITUTUHU U )KU3HEHHBIX PHOPUTETOB HOCH-

Tellel 000UX SI3BIKOB.

IIpoBens anaIM3 KOJIMYECTBEHHBIE U KadeCTBEHHbIE Nokaszaresieid @E pomana V. ['on-
nunra «l[loBenurens MyXx», pa3feieHHBIX HA MATh CEMAaHTUUYECKUX TPYII, MOXKHO CIEaTh
CJI/IyIOIIME BBIBOJBI: Hanbosee YicIeHHbIMU sBIsIIOTCS DEF, 0003Hauaromme « IMOLIUN» 1
OTpaKarolllie Pa3Inius B UX BHIPAKEHUH U KOHHOTALMHU Y 000OUX HApOIOB U MOATBEPXK/a-
IONINE CTEPEOTHIT «CACPKAHHOTO OpUTaHIa» U «PyOaxu-TIapHs PyCCKOT0», IIOCKOJIBKY IS
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BBIPOKCHMS OJHMX M TeX e dMoLui o0a Hapoxa ucnonssyor OF, Hecymue paznudanoe
ceMaHTHuecKoe 3HaueHue. Tak, Harpumep, «Pagocte» bouts of laughter - ‘B3pbIBBI cMexa’
accoLMUpyeTcsl y OpUTaHLEB ¢ IPUCTYIIOM, OOJIE3HBIO, & Y PYCCKUX — C BOGHHBIMH B3pbI-
BaMU KaK pe3yJbTaTOM MHOTOYHUCIIEHHBIX 00eB Hapoaa. Cynis Mo NCIOIb3yEMBIM S3BIKOBBIM
€IMHHULIAaM, SMOLMH TOMIOIIAIOT PYCCKOTI'O YeJIOBEKA LIEJTMKOM, BBIPBIBASICH HAPYKY CMEXOM,
cJIe3aMM WK JKe IETCKUMH O30PHBIMH KyBBIPKaMH, UTO MPOSIBIISIETCS B JIEKCHYECKOM 3arace
Pannda, kak HanboIee CXOMHOTO MO AYXYy ¢ pycckuM HapoaoM. Kak ormeuaer E. B. Tpodu-
MoBa: «bpuTaner ke crapaeTrcs COXpaHUTh pa3yM HE3aMyTHEHHBIM, a CEPJIIE XOIOTHBIM
[6, c. 53], uTo BUnHO Ha npuMepe J[xeka, BBIXOALA U3 LIEPKOBHOTO XOPa U SIBJSIOLIETOCA
npecTaBUTeNeM KpaiiHOoCTeH OpUTAaHCKOTO Hapojaa: TeHACPHOE pa3/ieieHue Mpu 00yYeHUT
B YACTHBIX IIKOJaX U MAacCOBOE HACAKJCHUE OOIICIPUHATHIX MOCTYJIaTOB MOPAJIM C OTpe-
YEHUEM OT HETaTHBHBIX AMOIMIA, KOTOPBIE, He HaXOsl BBIXO/IA, TIPEICTABIISIOT CO00i Oypiisi-
IV KOTEJ, TOTOBBIA B30PBAThCS MPHU MalieiieM ynoOHOM cirydae.

Ha BTopom Mmecte mo uncnenHoctu Haxomsarcs OE, obo3Havatonme «Xapakrepy,
KOTOpbIE SBJISIFOTCS OLIEHOYHO OKpalleHHbIMU. OLEHKa MOXET ObITh KaK HeraTHBHAasl, Ha-
npumep, a slight, furtive boy — ‘Tomuii TMYOK’: B aHIIMICKOM BapHaHTE JAEIACTCs YIOp
Ha CKPBITHOCTb M XUTPOCTh, I0TACHHbIE MOTUBEI, @ B PYCCKOM — Ha 000COOIEHHOCTh U He-
OOIIUTENHHOCTh, TaK W MO3UTHBHAS, HATIpUMED, a sort of humble patience — ‘nocToiiHOE
CMHpEeHHE — Ul OpUTAHLIEB — 3TO CBOWCTBEHHOE UX XapaKTepy TepICHHUE, YCTONUNBOCTS,
L[eJIeyCTPEMIIEHHOCTD, HAI[MOHAIbHOE CAMOCO3HAHUE, a JAJIs IPABOCIABHBIX PYCCKUX — 3TO
OJJHO3HA4YHO 100POIETEIN CMUPEHHUS, [IOKOPHOCTH, OT3bIBUMBOCTH, IPOLICHHUS.

3arem caenytotr OF, obo3Hauaromue «BHEIIHOCTE» Kak CTpEeMIICHUE YEIOBEeKa H3-
YYHATh U B METBYAWIINX NOAPOOHOCTAX 3HATHh BCE O cebe caMoM, HadMHAsA C TOTO, KaK OH
BBIIJISIIUT, K ipuMepy, Fine feathers make fine birds - ‘aneHpkuii UBETOK OpocaeTcs B IJia-
30K’, ‘“Ha aJIBIH MIBETOK JICTUT MOTBUICK . AHTIIMHCKUHN SI3BIK CTPEMHUTCSI OITUCATh BHEIITHOCTh
MOCPEACTBOM OMHCAHUSA OBl U MUMHUKH JIMLA, B TO BpeMs KaK PYCCKHU SI3BIK yAENseT
0c000e BHUMaHHUE TEIOCIOKCHHUIO, JKECTaM H BBIPAKEHHUIO TJ1a3 YEIOBEKa, 3 Yero CIEeyeT,
4TO OpUTaHEL CYMTHIBACT OCHOBHYIO HH(POPMALMIO O YEJIOBEKE 110 BHEITHUM MPU3HAKaM, a
PYCCKHI CTapaeTcsi «IPOBOJUTH MO0 YMY» CBOETO COOECeTHUKA.

Crenyromas rpynna npeacrasieHa @F, oboznagaronmmu «IIpoctpancTBo», Kak
pedUIEKCHIO YEIIOBEKOM OKPYIKAIOIIEro MHUpa, Hanpumep, father Thames — ‘math Tem3za’,
a Tak ke COOBITUI CBA3aHHBIX B BOCHPHUSITHU YEJIOBEKA C ONPENECIEHHOH MECTHOCTBIO:
Scarborough warning ‘pacnpana 0e3 cyza, 0e3 npeaynpexaeHus (IpenoaaracTcs, 4To Bbl-
pa’keHHE BO3ZHHMKIIO B CBS3U C YaCTHIMHU CIy4asMH paclpaBbl 0e3 cyaa Haj pa30oHHUKaMu
B T. CkapGopo, Hopr-Hopkump, Aurmus 8 XVI B.)’. TIOHATHO, 4TO MECTOM JEHCTBHS PO-
MaHa SIBJISIETCS. OCTPOB, KOTOPBIH SIBIISIETCS] aJUIETOPUEH HE TOJBKO BpUTaHCKUX OCTPOBOB,
OKPYXECHHBIX MOPSIMH, HO U BCEX KOHTMHEHTOB, HACEJICHHBIX JIIOABMH M IUIBIBYIIUMH I10
MPOCTOpaM MHUPOBOTO OKEaHa, YTO U 00yCJIOBIMBAET Hamuuue Ooinbiioro xkonuuectsa OF,
onuchiBaroIuX Boxy. OQHAKO B PYyCCKOM SI3bIKE Ul OIUCAHUS IPOCTPAHCTBA U MPUPOABI
UCHoJb3yloTes SKBHBajeHThl DE, coneprkaiiye onucaHue pacTUTEIBLHOCTH, TOP U 3eMJIH,
nepenaBasi XapakTEPHBIH AJIs1 pyCCKOTO YeJIOBeKa Mei3ax.

Haumensmryio ke rpymmny npenctaBisiioT OF, ob6o3navaroniue «Bpems» u sSBIs-
IOLIMECs] BECbMa CXOAHBIMU B O0OMX SI3bIKaX. JTO MOXKET ObITh 00YCIIOBIEHO CXOAHBIM
OTHOIIICHHEM KO BPEMEHH y 000MX HAPOAOB, MPOLICIINX TOpHIIIO BTOpoii MupoBoii Bo-
HHBI ¥ 3HAIOIIMX HE MOHACIBIIKE LIEHY CEKYHJaM U MHUHYTaM B 0010, IpU aTake TaHKa
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WJIn CMEPTEJILHOTO ra3a, u, IOMMUMO 3TOI'0, COXPaHUBIIMMCS B MCHTAJIUTCTC U TpaaAUullun
o0mmMMHU 11 000MX HApOoJ0B bHOIEHCKMMM KOHIIETITAMH BPEMEHH KaK BEUYHOCTH, 3a-
rpoOHO¥ KU3HH U Japa, JJAHHOTO CBBIIIE, YTO HAXOJIUT CBOE MPOSBICHUE B PEUU aBTOpa
1 ONMMCAHWU COOBITHH, UYBCTB NETCH, WX MEepeKUBAHUNA U clieHaX cMepTu. CoBepIineH-
HO MPOTHBOIIOJIOXKHOE OTHOIIICHUE KO BPEMEHH BBIPAXKAETCS uepes3 JAeTei-repoeB poma-
Ha — 9TO OTHOIIEHHE KaK K MOMEHTY, HalpuMmep, fo turn a hair - ‘MHUT’, CHIOMAHYTHOM
JIEHCTBUTEIILHOCTH, KOTOpasi, OJJHAKO, B JICTCKOM CO3HaHWUU HE MUMEET IpaHull U OyneT
IUTATHCSI BEUHO KaK B CBOCH palioCTH, TaK U B CBOEM y)Kace | cTpaxe: till the cows come
home - ‘oueHb J0ITO’.

Taxum oOpazom, miepes] 9uTareseM MpeacTaeT oopas AByX COBEPIICHHO Pa3HBIX Ha-
POIIOB, ¢ pa3IMYHBIMA MEHTAJIMTETAMU U MHUPOOIIYIICHHEM, KOTOPhIC IMO-PA3HOMY Tepe-
KUK yKachl Hadana XX BeKa, BEIpaOOTaN! U 3aKPETIHIIN B SI3bIKE UCTOPUUYECKU U TaHHBIH,
BHOBB IPUOOPETEHHBIN OIIBIT, MOJYYUBIIHNA aHTPOTIOIEHTPUICCKYIO OKPAIIEHHOCTb.
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SEMANTICS OF THE PHRASEOLOGICAL UNITS AS A MIRROR
OF BRITISH AND RUSSIAN NATIONS OF THE XX CENTURY
( BASED ON W. GOLDING’S NOVEL “LORD OF THE FLIES”)

Gaidash A. A.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: gaydash.ann@mail.ru

The article is based on the presupposition that all the layers of phraseology especially its semantics
reflects its national-cultural orientation, and makes it easy to identify the general lingual and conceptual world
images of definite nation. In the modern world of information and globalization, with innovative technology, tele-
communications and international social networks, the boundaries between countries, cultures and languages are
not so clear. Moreover, in the modern world the English language plays the role of the language of international
communication, the role of the Russian language is increasing due to the changing position of Russia in world
politics. In recent decades, English acquires the status of a universal language of international and intercultural
communication, communication between representatives of all ages and social strata, and, along with international
integration, the need of ethnic self-determination of the Russian people and distinguishing between their native
language and the foreign replication are increasing. Moreover, the importance of considering ethnicity idiomatic
language in the light of recent studies of human and social factor in language, as a reflection of a conceptual picture
of the world in the linguistic picture of the world and a certain mentality in communication has been increased.
However, an appeal to the English and Russian languages allows to draw conclusions not only about isomorphic,
but also about allomorphic features in the perception of the world by representatives of two different linguistic
cultures, which perceive their environment and act in it in different ways which finds its reflection in phraseology.

The article discusses the influence of national history, traditions and even environment of the nation on
the formation of stable word combinations such as phraseological units. Changing reality, changing culture-na-
tional standards and changing language itself provoke the attempts to answer the question of impact of the indi-
vidual fragments (or spheres) of culture on the functioning of the language.

In recent decades such disciplines as sociolinguistics, sociophonetics, psycholinguistics have received a
wide spread, and they closely investigate such socially-conditioned phenomena as analect, sociolect and idiolect.
Such attention is caused by the understanding of the indivisibility of language and society, its culture, traditions,
regional, professional, gender and age factors affecting the formation of the national language as a reflection of
the character of the people, and idiolect — reflection of the personal experience of the speaker.

The article provides the view that of great importance is the choice of certain language unit in the case
that one of the communicants is not a fluent speaker of the target language, since the national-cultural and so-
ciological factors require high competence of the speaker. Moreover, the variability of selection of a particular
expression fully reveals the features of attitude not only to the people speaking the target language, but also the
communicant and its native speakers.

In the context of the growing militarisation of society of the 21st century and the loss of awareness of
the value of life against the background of numerous wars, it was decided to be based on the FU study, the dysto-
pian novel by William Golding “Lord of the flies” drawing on the ruins of Europe the image of post-war society.

The author discusses productiveness of such semantic groups of phraseological units as “Emotions”,
“Character”, “Appearance”, “Space” and “Time” as the key parts of human’s life playing the vital role in form-
ing the lingual picture of the world of the nation. The main characteristic of the analyzed phraseological units
is claimed to be anthropocentrism as the strongest human’s willing to explore and understand the surrounding
world and its facts through inner perception and experience.

While investigating semantics of phraseological units in the original and the Russian translation of
William Golding’s novel “Lord of the flies” it has been established that given phraseological units fully reflect
national-cultural specificity of the representation of the consciousness and attitude of both peoples, in the context
of anthropocentricity of the lingual picture of the world, however, they differ significantly in the context of reli-
gion and life priorities of native speakers of both languages.

50



CEMAHTUKA ®PASEQJIOMYECKUX EANHNL] KAK SEPKAJTIO
MEHTAJIMTETA BPUTAHCKOIO 1 PYCCKOIO HAPO/LOB XX BEKA
(HA MATEPUAJIE POMAHA'Y. TOJTANHIA «[MTOBEJINTETIb MYX»)

The author maintains that phraseological units with national-cultural component present the greatest
difficulty to master because they require more background knowledge and are the brightest and most interesting
representatives of the mentality of the people. Phraseological units in the original and Russian translation of Wil-
liam Golding’s novel “Lord of the flies” fully reflect the differences and similarities of these two nations in their
attitude and are anthropocentric, i.e. focused on the human himself, his feelings, desires, attitudes and evaluation
of the surrounding reality because they are created by human, about human, for human and about perceptions
and attitudes of a human.

Keywords: phraseological units with national-cultural component, semantics, mentality, W. Golding
“Lord of the Flies”.
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E-mail: ukrlit thu@mail.ru

IIbeca B. lllekcniupa «Puuapa HI», npunapnexkaas K LMKy ApaMaTHY€CKUX XPOHUK aBTOpa, SIBIISIET-
s OfIHOM 13 HanboJsee NOMyIAPHBIX M PETIEPTYyapHBIX B €70 TBOPYECKOM HACIEUN U B 3TOM (BIIPOYEM HE TOIBKO
B 9TOM) CMBICJIE€ OHA HE YCTYMaeT ero caMbIM 3HAMEHHUTBIM KOMEANSIM U TpareusM. XyJoKeCTBEHHO MOCTHUTa-
IOlI1asl U3BEYHbIE, HE YTPAYMBAIOLINE OCTPON aKTyalbHOCTH HPABCTBEHHO-00IIECTBEHHBIE Tpoliiema, 3¢ heKTHO
COUETaloIIasl ’KAHPOBBIE YEPThl XPOHUKU M TPareIuH, JeHCTBEHHYI0 AWHAMHUKY M TOHKHI ICHXOJIOTH3M, OHA
BBI3BIBACT HEMPEXOAALIMN MHTEPEC YUTAIOMIEH U 3pUTENBCKOM myOmuku. [1oaToMy HeM3MeHHYI0 OIarocKiIoH-
HOCTb K TIPOM3BEACHUIO MPOSBIISIOT AEATENN TeaTpa, a Takke kKMHO. HeomHOKpaTHO oOpalancs K CLieHn4eCKOMY
MIPOYTEHUIO Tbechl KphIMCKuil akageMudeckuii pycckuil apamatudeckuid Tearp uM. M. Topbkoro. 3amMeTHBIMHI
COOBITHSIMH B HCTOPHH TBOPUYECKOTO KOJUIEKTUBA SIBIISIFOTCSI OCTAHOBKH IMbECHI, OCYIIECTBICHHBIE B CPEANHE
70-x n 90-x rogoB XX Beka, nepBoro necstuietus XXI Bexka. B cratbe oTMeuaeTcst cBoeoOpazue KaxIou u3
HHX, 0c000€ BHIMaHUE YAENAeTCs CIIEKTAKITI0, MOCTaBIeHHOMY pexuccepoM A. HOBUKOBBIM B CpeTHE TTOCIE-
Hero aecaTuneTust XX Beka. DTO CMEKTaKIb HE CTONBKO O AEMOHHYECKOM 3710/Ie€, CKOJIBKO O HECOBEPIIEHCTBE
001IeCcTBa, MO3BOJSIOIIETO TBOPHUTS 3710. VICTIONHEHHBIH TOCTaHOBOYHON U3BICKAHHOCTH, CHIEKTAKITb PACKPHIBAET
B KJIACCHYECKOM MPOU3BEIEHUN HEOKUIAaHHO aKTyallbHbIE TPaHN.

Knrwouegwie cnosa: 1lexcrmp, «Pudaapz 111», Kpsivmckuii Tearp um. M. ['opbkoro, cieHHYecKoe npodre-
HHE, aKTepCKasi HHTePIpeTalusl.

BBEJEHUE

Co cueHNYeCKUM BOIIOLIEHUEM MUPOBO JIUTEPATYPHOM KIIACCUKHU, B TOM YHUCIIE U
npamatypruu B. lllekcniupa, cBsi3aHbl caMble sIpKUE CTpaHULBI ncTOpuH KpbpIMckoro akaze-
MHUYECKOT'0 PYCCKOTO Jpamaruueckoro rearpa uM. M. I'oppkoro. CoBceM HenaBHO (IIpuuemM
HE BIIEPBBIC) 37€Ch ocTaBieH «[ ammery, uayuuii Ha celd pa3 moj 0oJie MPOCTPaHHBIM Ha-
3BaHueM — «OmHaXKIBEI B [laTCKOM KOPOJIEBCTBEY (pEKUCCEP-TTIOCTAaHOBITUK AHaronuidi Ho-
BukoB). [Ipembepa coctosinacs 23 anpenst 2016 roga. He pa3 oOpamancst Teatp u K OJHOH
M3 CaMbIX MOMYJSIPHBIX, CAMBIX BOIUIOIIAEMBIX ITBEC BEIUKOTO aBTOPa, KAKOBOW OECCIIOPHO
apasercs «Pudapn I1». JIpamarypr B 9TOM NpOU3BENEHUH HE YK HCTOPUUECKOM AOCTO-
BEPHOCTH, HO IJIaBHOE JJIs1 HETO 37IeCh SIBHO HE JJOTOILITHOE ClIeZIOBaHUE OyKBE HAy4IHO BHIBE-
PEHHBIX (DaKTOB M COOBITHH, [UIsS HErO BaKHA MPEKAE BCEro Mpasaa XynoxecrBeHHas. OH
Kak Obl OPUEHTHPYETCsl Ha OTCTAMBAIOLICTO TPABO XYIOXKHHKA Ha BBIMBICEN APHCTOTEIS,
KOTODBIH B cBoel 3HaMeHuTON «IloaTHKe» yTBepkaal, 4To 3T0 00SI3aHHOCTh HCTOPUKA OIIH-
CBIBATh reposi TAKMM, KaKUM JTOT Te€pOii OBLIT Ha caMOM Jielie, a IOAT BOJICH BOCIPOU3BOANUTh
€ro TaKuM, KaKUM TOT MOT ObI OBITb.

XOTh HCCenoBaTeIt JaleKo HEe BCErJa CTAaBST 3TO OTHOCUTEIHHO paHHEE MPOU3-
BE/ICHHE PSAAOM C OoJiee TO3AHUMHU IIEAEBPAMU aHIJIMICKOIO KJIACCHKA, BCE K€ OUEBHIIHO,
YTO OHO IIPU BCEH CBOEH TECHOU CBSI3U C NEPBBIMM XPOHHUKAMM OLIYTHMO OTIMYAETCS OT
HHUX OCOOBIM JIAKOHU3MOM, MOHYMEHTAJIbHOCTBIO, CTPYKTYpPHOH 4eTKOCThI0. YepThl Tpare-



lymeHrok B. Y.

MM HEOJHOKPATHO OTMEYaNU B 3TOW JIpaMaTH4eCKONH XPOHUKE MCCIIEI0BATEIH, HapuMep
Opwuii Benos [4, c. 91]. JlymaeTcs Bce e, 9YTO 3TO MPOU3BEACHHUE HE MPOCTO IO CBOUM
Npu3HaKaM MPUONIMKACTCA K TpareJud, HO U B ONPEACTICHHOW Mepe CHHTE3UpyeT B cele
MIPEUMYINECTBA BYX Pa3HBIX ’KAHPOB, U B 3TOM TAWTCS €rO B3PBIBHAS CHJIA, €TO MOMYJIsp-
HOCTb ¥ CLIEHUYHOCTh, KOTOpast €Ba JIM yCTyNnaeT 0ojee yTOHYEHHBIM IIbecaM Jpamarypra
TIEpUO/Ia PaciiBeTa ero TBOpUecKux cuil. [lepBeiitias 0cOOEHHOCTh 3TOM XPOHUKHU B TOM, 4TO
3TO HE MPOCTO C TOM MM MHOW CTEIICHBIO JTOCTOBEPHOCTH MTOJAHHAS KaHBA ONpPeaesICHHbBIX
UCTOPUYECKUX COOBITHH, IMyCTh XyAOKECTBEHHO OCMBICIICHHBIX, IYCTh M OBESHHBIX BOJI-
me6CTBOM MOITHIECKOTO BOOOPAKEHHsI. DTO XPOHHKA, OTKPHITAs B OyAyIIee.

IIpumedarenbHO, YTO UMEHHO K KOHIYy B3BUXPEHHOro XX BEKa IOSBUIUCH CIIEK-
TaKITU, MOATBEPAMBIINE 3TO ¢ 0c000 oueBUAHOCTHIO. ENlBa i HE sipyailiuii U3 HUX — OCy-
HIeCTBICHHBIN pexxnuccepoM Pobeprom Crypya B TOunucckom tearpe umenu Lllora Pycra-
Benu. CTICKTaKITh He TIEPEUSPKUBAJI PEHECCAHCHOTO ONTUMHU3MA IhEeChI (00 3TOM cBOcoOpas-
HO CBHUJIETENbCTBOBAJIN BBIPA3UTEIbHBIE FOMOPUCTUUYECKNE IITPUXH, Jja U BCS €0 LETUKOM
LIEKCIIUPOBCKAsi I'YMaHUCTUYECKasl KOHILIETIHUs), HO U BHOCWI B €€ OHUMaHHE KaKy0-TO
OecromagHyIo TPEe3BOCTb. JTO Hanbojee YeTKO MposSBUIOCH B GuHaie. B To Bpems, Kak
BJIOJIb CLICHbI KaTWJIach KOPOHA, yIaBIlIasi C I0OJOBbI 0OexkIeHHOro Puuapna, Puumonn He
MPOBO3MIAIIA BEJIEPEYNBOIN THpaabl. XHUIIHBIA B3I, KAKUM OH Ha MUI NIPUKHUIIET K JKe-
JAHHOMY aTpuOyTy BIIACTH, CTaJ KPACHOPEYMUBOW TOYKOH, a TOYHEE MHOTOTOYHEM B 3TOM
cnekrakie. CMepTh THpaHa HEe O3Hayasa MPeo1oJeHHs 3J1a.

B cpeanne cemuaecsThiX rogoB (MpUOIU3NUTEIBHO B TO K€ BPEMsI, KOIa MOSBUJI-
Csl 3HAMEHUTBIA TOWJIMCCKUHN criekTakib), «Puuapa I1I» npusnek BHUMaHHE HE OIHOTO
Tearpa. brina Torna mocrasiena 3ta npeca U B KpeiMckoM Tearpe nmenu M. I'opbkoro.
CuMpeporonbCKUM CITyKUTENSIM MenbIIOMEHbI yIal0Ch CKa3aTh MyCTh H HE CTOIb TPOM-
KO€, HO CBOE CJIOBO B CLIEHMYECKOM IPOUYTECHUH KJIACCUUECKOTO MPOU3BEACHUS (pexuccep
M. Brnagumupos, B TiaBHo#t poin A. Tonodopoabko). B oktsa6pe 2006 rona «Puuap I111» Ot
MOCTaBJIeH Ha KpbIMcKol crieHe A. HoBukoBbiM. O cBoeoOpa3uu TOTHANTHEH TPAKTOBKH
nbechl U 00pasza TuTyapHOro nepconaxa C. KOmrykom pasmpriiniser peuensent C. [Tans-
YUKOBCKUH B cTarbe « CHATEIbHBIN MEP3aBUMK 3axariaj BCe, HO JIOLIAJIKy eMy BCe-TaKd HE
nanm»: «Jla, nmenHo mep3apuuk. Ha mep3aBua Pudapia repoil HOBOro CIEKTakJs... HE
TsHeT. He ToT MacmTa0, He Ta dakTypa. CIMIIKOM 0H, CIMIIKOM UMITyJIbcUBeH. OHaKO
MMEHHO B 3TOM 3aKJIFOYAeTCs COJIb TPAKTOBKH TEaTpa, PeKUCCEPCKOTr0O PEIIeHUsI TIOCIIe -
Heil mo BpeMeHu Bepcud... HoBomy kpeiMckoMy Prudapay MCTUTB 32 yPOZICTBO HET HY Kb
— OH MWJIOBHU/ICH, MOJIOJI, OTKPBIT, 5 ObI JaKe CKazajl, POMaHTUYCH 1 TToX0x Ha Ll{enxyH4u-
ka n3 Oanera I1. M. YaiikoBckoro... OH yOMBaeT He IOTOMY, YTO KPOBOXKAJICH U IIMHUYEH,
OH TMPOCTO urpaet B conparukm» [3]. Bee xe, mymaercs, A. HoBukoBy B cniekrakie 2006
roja He yAajdoCh IMPEB30UTH caMOTO Ce0sl Kak aBTOpa MOCTAaHOBKH Mbechl «Pugapm 111y,
ocyuiectsieHHON B 1994 rogy u BHONHE 3aCiIy eHHO YIOCTO€HHOH «locymnapcTBeHHOM
npemun Pecrryomuku Kpeimy.

Crnexraxnb 2006 roga — 0 3aurpaBIIeMcsi COPBAHIIE, YTO BIIOJHE KOPPECTIOHIUPY-
€TCsI U C PEHECCaHCHO-0apOKKOBBIM OLIYIIEHUEM KHU3HH KaK TeaTpa, U C TEHACHIUSIMH 110~
CTMOJIEPHOI KOMITBIOTEPHOMN 3MOXH. YK€ YIOMSAHYTBIN CIIEKTaKIb CpeauHbI 70-X TOJ0B — O
HEYEeMHOCTH U MHOTOJIMKOCTH 371a. He oTCyTCTBYyeT 3Ta TeMa U B criekTakie cpeaunsl 90-x,
KOTOPBIH SBIISETCS OCHOBHBIM MPEAMETOM HCCJIeJOBAHMSA B HACTOSIIEH CTaTheE.

['maBHas meJib cTaTby — PACKPHITh CBOCOOPA3HE 3TON MOCTAaHOBKU.
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OCHOBHAS YACTb

OcHOBHOI1 akueHT B criekrakie A. HoBUKOBa cpeanHbl IOCIEIHEr0 ACCITUIICTUS
XX Beka cfieslaH Ha TOM, YTO caMa OKpy’Karolas JeHCTBUTEIBHOCTh JOBOJIBHO XpYyNKa
u ysa3BuMa. [lodTomy He 00s3aTebHO 00JTaaTh KAKUMHU-TO OCOOBIMHU KadeCTBaMH, UTO-
Obl HepaBaOK yTBepaAUTCs B Heil. CTOUT ML HaJUIeKAIIUM 00pa3oM OpUEHTHPOBATHCS
B OOCTOSITENILCTBAX M BOBPEMS YIApUTh B c1aboe MecTO. DTOT 3aMbICEI IPOUYUTHIBACTCS
MpeK/Ie BCEro B TPAaKTOBKE MIABHOM ponu aptuctoM Banepuem IllurosanoseiM. Ero Pu-
Yyap]l Ype3BBIUARHO JaJeK OT TOT0 Marn4eckoro THpaHa-TUTaHa, KAKUM €ro B OCHOBHOM
MPHUHATO MPEICTaBIATh. HanpoTus, OH yAMBUTEIBHO OyAHUYECH, MOXKET, JaXKe 3a1ylIEeBEH
n mui. Takoii ceOe aymika. toT Pruuapa Bpoje Kak-To HE BIIMCHIBAETCSA HU B IPUBBIYHbIE
MPEICTABICHHUS O IaBHUX U HE CTOJb JABHUX 3JIOACSHUIX, HU B Ipeoliagaromie TpeBo-
KHYIO M HallpsDKEHHYIO0 aTMoc(epy CHekTakiia. Jta arMocdepa MoadepKuBaeTcs U Tyc-
KJIBIM, CYPOBBIM KOJIOPDUTOM CLIEHUYECKOTO MIPOCTPAHCTBA, U CBOCOOPA3HBIM OTPHIBUCTHIM
PUTMOM CMEHBI CBETa W ThMBI, BBIXOSIIUM 32 MPEJENbl CIY)eOHOTO OCBEIICHHSI MecTa
neiictBusi. Becbma kpacHOpeunBa 34€Ch JIAKOHWYHAS, HO B TO € BPEMs HE JIMIICHHAs
TPEBOKHOH BO3BbIIEHHOCTH My3bika C. Kopreca. Brionne cooTBeTcTByeT el u 4eTKui,
3pEJMILIHBIN, T0YaC Aa)Ke PUTYAJIbHBIH PUCYHOK MHU3aHCLIEH, OCOOCHHO IPYyIIOBBIX (HE
CIy4yalHO K UX pa3paboTke npuodileH gaxe danermeiictep — B. 3ak), u u3bIiCKaHHbIC, HO
CTpOrue KOCTIOMBI. MHp 3TOT He BocnpuHuMaeT Puuapna, orropraer ero. Ho Puuapna B
ucnoiaennu B. [lluToBanoBa 5To Mallo BOJIHYET, OH 3arofis 3HAeT, Kak B 9TOM He Omaro-
CKJIOHHOM K HeMy MHpe yoOHO yctpoutcs. OTcrona HeCKOIbKO KapTHHHASI HEOPE)KHOCTh
W UMHUYHAS HENPUHYKICHHOCTh MaHep, YHATHEM WIJIM XOTsI Obl IPUKPBITHEM KOTOPBIX
OH TIOYTH HUKOTNA He yTpyxmaaer cebs. [laxke Torma, xorma obombinaer AHHY HaJ Tpo-
OoM yOuTOro UM €€ CBeKkpa. beciepeMOHHOCTh, C KOTOPOM OH CaaUTCs Ha rpo0d, BIIOIHE
BbIpazuTenbHa. M opykue OH NpoTsIruBaeT AHHE JIUIIb C HAUTPAHHBIM OECIIOKOHCTBOM,
MPEKPacHO 3Hast, YTO OHA HE HAWJeT B ceOe Cuil YOUTH €ro, HO JIMIIb B OOJIBLICH CTENeHH
CTaHeT OT Hero 3aBucuMa. IlosTomMy U 3aBepIaeTcs 3Ta ClieHa BOBCE HE YIUBJICHUEM II0
MOBOAY OJCPKaHHOM MOOEIbl, U HE BOCXHUIIEHHUEM CaMHM COOOH, MPOBO3MIAIIAEMbIM B
TekcTe. B monrekcre, B CKymnoi yXMbUIKE, B BSJIOCTH CKENTUYECKUX MHTOHALMI TauTcs
YBEPEHHOCTH B BO3MOXKHOCTH JOCTHKEHHSI JIIOOOW LENH, €CIIH TPeHe0pedb MOPaTIbHBIMU
MIPETIOHAMH.

XapakTepHa B 3TOM CMBICJIC U CIIEHA OPraHW30BAHHOI'O OOILIECTBEHHOI'O yroBapu-
BaHus [Tocrepa ObITh KopoeM. Ecnu B moctanoBke M. BiaguMupoBa B 9TOH clieHe pa3bl-
IPBIBAETCs TIIATEIBHO NPOAYMAHHBIN IEPCOHAXKAMU, TOBOJIBHO SIPKHH «CIIEKTAaKJIb B CIIEK-
TaKJe», TO 37eCh Bpoae Obl HUYEero HeoObIYHOTrO He mpoucxoauT. Haanexxammm obpazom
o0OpaboTaHHbIE TOpOXKaHe, Npulleque K Puuapay Bo miase ¢ jopaaMu, — 3T0 HE Hapo,
HE JIeMOC, a OXJIOC — MociyIIHas Oe3uKas Tosmna. DTO U MOKa3aHO B CHEKTAKIE BIIOJIHE
3pUMO — JIMIIA TPUIIEAIINX 3aKyTaHbl B yepHOE (MeTadopa He BBIIISIIAT HAPOUUTOH, OO
BBIMIJIBIBACT U3 CYTH NMPEIbIAYIINX COOBITHI, 1a 1 NMeeT OBITOBOE ONpaBIaHKE — BEUYCPEET,
KaXX/IbIi XO4YeT TUIOTHEE YKyTaThCsl OT XOJIO/a, & MOXKET M OT CThIa). DTy HU3MEHHOCTh
TOJIIBI YyAECHO MOHUMAET U oryuaeT Puyapa. Y emy HeT HUKakoi HEOOXOIUMOCTH 0CO00
yCEepACTBOBATh, YTOOBI CHHCKAThH pacIoNokeHue mpumenmmx. Heckoabko HEOpEKHO Opo-
HICHHBIX AeMaroruueckux ¢pas, u Aejo caenaHo. Puyapna sxaer KopoHa, a Kaskaoro yJact-
HUKa MaHU(ECTAIUHN — ONPE/ICTICHHOE MaTepHalbHOE BOSHATPAKICHUE: TOMY — BEHOK JIYKa,
3TOMY — JIBa OOLIMIIAHHBIX LBIIICHKA, TPETHEMY — €II€ UTO-TO...
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BHe coMHeHus1, 3TO UHTEpeCHas! TPAKTOBKA POJIM, HO BCE XK€, TyMaeTcs, Jaxe B ee
npenenax MOKHO ObUTO OBl TOCTUYEL OONBIIEH TICUXOIOTHYECKON yToHueHHOCTH. HekoTo-
poe ogHo00pa3ye NCUXOIIOTHUECKUX XOJ0B BCe-TaKU HE Ha MOJb3Y CIIEKTaKI0. AKTep pac-
KpBIBACT Mepesl HaMH Pa3HOOOpasue IBMKEHHH Ty MePCOHaXa, HO TITyOMHBI OTOH JTyIIH
4acTO OCTAIOTCS] HENOCTI)KUMBIMH, O4EBHIHO, TOJPA3yMEBACTCs, YTO U IIIyOUH-TO 0COOBIX
HeT. 1 31ech MoxkHO nocniopuTh. Koneuno, Illekcrinpa MOXKHO TpaKTOBaTh MO-pa3sHOMY, HO
€CTb OIPEIENAIOIINE BEIIH, OTX0 OT KOTOPhIX HE COBCEM ILIOAOTBOpEH. MHe KakeTcs, B
3TOH MbECE aHNIUMCKUN IpaMaTypr JOKa3bIBAET, YTO HU OJIHO 3JIOAECSTHUE HE TIPOXOAUT JIs
camoro 3jozest 6ecciaeJHO, YTO COBECTb, JaHHAs IPUPOAOH YETIOBEUECKOMY CYLIECTBY, PAHO
WY TIO3JIHO HE OCTAaBUT HUKOTO a okoe. Oco0o BakHasi B CBSI3M C 3TH ClieHa cHa Puuappa,
OJIHA U3 CaMbIX BIEYATISIOIUX B nbece. COOCTBEHHO rOBOPSL, 3Ta CLieHa 3HAMEHYET I1opa-
xenue Puuapna nepex camum co6oii, a JanbHEeHIe MOPaXKEHHUsI — 3TO JHUIIb POJOKEHNE
3TOro0, KyJbMHHAILIMOHHOTO (puacko. He ynmuBHUTENbHO, YTO B CIIEKTAKIIE 3TA CLIEHA, KAK T0-
BOpHTCs, He po3Byyaia. Cam Puyapn otouren B Heil Ha BTOPOH MiiaH, a CLIEHMYECKOE Mpo-
CTPAHCTBO 3aIIOJHWIN KaKue-To OyTadopckue gyynuina, 6e3BKyCHOCTh KOTOPBIX B YCIIOBHAX
KaMepHOH cLieHbl 0c000 OLIyTHUMA.

Kaxercsi, UMEHHO HeOCTAaTOYHAsl BBIPA3UTEIbHOCTh MOTHBA HEOJOIMMOCTH JIFOJI-
CKOW COBECTH MOPOJWIIA Y peKHCcCepa OLIYIEHNE HE3aBEPIIEHHOCTH CIIEKTAKIA Jaxe I10-
cJIe TOoTo, Kak ObU1 mobeskaeH Pudapn u kopoHa 6pu1a npensoxena Puamony. [Toatomy 6611
elle pa3 Ha CIIeHY BBIBEJCH C HAa3UAATEIbHON TUPAI0il MUcell, KOTOPBIN MOSIBIISUICS paHbIIe
M y>K€ TOBOPHJI CIIpaBe/IMBBIE CJIOBA O TOM, YTO 3JI0 BCe OoJiee pacmpocTpaHseTcs, KOoraa
JIFOZIM MOJTYa TEPIIAT €ro.

Uro kacaercst o01Iero penieHus GUHAIBHOM CIICHBI, TO 371eCh, OYEBUJIHO, HCIIOIH30-
BaH omnbIT Tearpa umenu Lllora Pycrasein. Ho ucnons3osan tBopuecku. C modenoit Puu-
MOH/Ia B CUM(EpOTIOIbCKOM CIIEKTaKiIe CBOCOOPa3HO MOBTOPSAETCS ClIeHa YyTOBOPOB HOBOTO
KyMHUpa cTaTh KOopojieM. PHUMOHA NOHa4yany OTKa3blBAaeTCs, HO YeM BCE 3aKOHUUTCS — U3-
BeCTHO. TakuM 00pa3oM elie pa3 MoJuepKUBACTCS MBICIB O TOM, YTO THPAHbI CHIIbHBI TIpe-
JKJI€ BCETO YSI3BUMOCTBIO CPEIbl, B KOTOPOI OHU YTBEPKAAIOTCS, HECOBEPILIEHCTBOM HALIETO
Mupa. Bce ke B perieHnu 3Tol ClieHbl yTpauyeHo YyBCTBO XyA0XKECTBEHHOTo TakTa. Korma
TepLOTY U JIOPABL, OKPYKHB HOBOTO BJIaCTEJIMHA, CKIIOHSAIOTCS IIEpel HUM M BCE M0-CO0aubn
BUJISIIOT 3aJ]aMH, TO 3TO YK€ BBIPA3UTEIBLHOCTh HECKOJBKO (hapcoOBOTO XapakTepa, BBIXO/s-
11asi 3a Ipeesibl NPeAIoKEeHHOTO APpaMaTyproM 1 TeaTpoM >KaHpa.

XpYNKOCTh U YSI3BUMOCTh MHpa MPOYUTHIBACTCSI B TPAKTOBKE OOJILIIMHCTBA POJICH.
Vsa3Buma steqn AHHa Asekcanapbl THIIEHKO — HecuacTHAS JKeHIIIMHA, He CIIOCOOHass yOUTh
YCJIOBCKaA, ITYCTb U 3JI0[€4, HC HaXOoAd11asa B 0666 CUJI IPOTUBOCTOATH co6na3Hy OIIATH CTAaTh
KOPOJIEBOI M OTOPOCHUTH HEUHCTHIE MMPUTA3aHUS YOUUIIBI ee My»Ka. DTa jJenn AHHA Ipe3upa-
eT camy ceOs1, HO HIYEeTO He B COCTOSHUY MPEINPUHSTD U C YKACAIOIIUM JI0CTOMHCTBOM, KaKk
HEOTBPATUMBIN (DaTyM, BOCTIPHHUMAET HEYMOJUMBIN OeT JalbHEUITUX COOBITHH. Ysa3BUMa
repuoruns Mopkckas C. Kanranopoii, Mats Pruapia, TopecTHO NPOK/TMHAIONIAS MU, KOT/IA
poxania ero Ha CBeT (KaJlb, YTO ITa CLIEHA HE BO3BBICHJIACH B CHEKTAKIIE K HaJJeKalleMy
CHMBOJIMYECKOMY 3BYYaHHUIO, OKa3aJlaCh M3JIMILIHE NMPU3EMIICHHOH, HE MO-ILEKCIIUPOBCKU
OnITOBOIN). Ya3BuMa koposeBa Emmsasera C. BannimakoBckoi, Oe3yTeniHas BIoOBa, CTpajia-
IOIIasl HE TOJIBKO M HE CTOJIBKO M3-3a yTPaThl My’Ka, KaK OT TOTO, YTO JIMIIMIIACH BHICOKOTO
KOPOJICBCKOT'O CaHa. B NMpEAYYBCTBUM HOBBIX IMOTEPHL OHA MECYETCSA, KaK MyXa B IIAyTHUHE,
HaIpacHo Tepsisl BCIUECKOE KOPOJIEBCKOE JOCTOMHCTBO. YA3BUM enuckon b. Xaneesa, Bcero
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OosTIHiics, TOTOBBIN Ha BCE paid COXPAaHEHHsSI CBOETO COCTOsTHMSA. Takoii ke sopa-map JloH-
JIOHa B MCMIOJTHEHNH B. 31mokoBUYa, He MPEMUHYBIINM pacIyiacTaTbCs Mepe] HOBBIMU X034-
€BaMH ¥ MOJIHHEHOCHO, C IEMOHCTPATUBHBIM YyTOJHUYECTBOM IPUHUMAIOIINI HaBA3aHHbBIE
UMM TIpaBmiIa UTpsl. Ysa3BuM cap Puyapn Perknug B. IOpuenko, yenoBek goBepUuBBIA U
01aropoHbIi, 1 IMEHHO II0ATOMY OCTaBILIMICS O€3 TOJIOBBI.

ITocranoBku «Puyappa III» 4acTo BOCIPpUHUMAIOTCS KaK B OIPEJEIICHHON MEPE MO-
HOCHeKTaKIn. TakoBa Marus NIaBHOTO MepcoHaka. MOXKET, N3-3a TOTO, 4TO Ha 3TOT pa3 Ma-
rust He Oblia 3amporpaMMHUpOBaHa, OMHOM M3 0COOCHHOCTEH CIIEHUYECKOrO MPOHU3BEICHNUS
CTAaJIO TIOSIBIIEHUS PsiioM ¢ Pruapom erre ofHOH SpKoi (PUTYPBI, KOTOPas TIPH STOM OTHIOZb
He 3aTeHsieT oOpasa, Borutomaemoro B. [llnutoBanoBsiM. Peus nzeT o nepseiitieM CTOpOHHU-
ke Pruapma, repriore bakunreme B uicionHeHnr Bukropa HaBportkoro. 91o cBOcoOpa3HbIit
Jy9T, COYETAIOUIMIACS TI0 MPUHIMITY KOHTpacTa. Ecin Puvapn noguepkHyTo OyaHUYeH, He-
OpeskeH, To bokuHTeM — CTPOUHBIH, JIaTHBIN, BHYTPEHHE COOPAaHHBIN U COCPEIOTOUCHHBIH,
B HEM YYBCTBYETCSl HEIPHHY>KACHHOE OJIaropoJCTBO M JyXOBHas cuiia. [Ipu aToM aktep He
UZI€aIM3UPYET CBOETO MEPCOHAXKA, Uy[ECHO TIOHUMAIOILETO CI0KHOCTh OOILIECTBEHHBIX OT-
HOUICHUH 1 PUKIIAJBIBAIOIIETO YCHUIIUS K TOMY, YTOOBI, KAK TOBOPUTCS, OCTAaThCA Ha IUIABY.
ITosTomy oH TsHETCs K Puuapay, npendyBCTBYs, YTO BIACTh OyA€T 3a HUM, U IIOCTEICHHO
Bce OoJblie U OoNblIe BTATHBACTCS B OMYT 3no4estHui [Ttoctepa. Ho Bakunrem, He numien-
HBI HPAaBCTBEHHBIX Ka4eCTB, B KOHIIE KOHIIOB OTBa)KUBACTCS BHICKAa3aTh COMHEHHE B IIelie-
c000pa3HOCTH KPOBABOTO Oecnpesena, COMHEHHUE, BIIOCIESICTBUN CTOMBILIECE eMy KU3HH. 1
BCE K€ ATOT KyJIbMUHAIIMOHHBIA MOMEHT POJIH BBIIVISIIUT HECKOJILKO HeoXKuIaHHbIM. O0pa3
Obu1 ObI emie Oonee yOenuTeseH, eciau Obl akTep AeTanbHee MPOCIEAN, KaK HEOTCTYITHO,
XOTsI M IIOCTETICHHO HapsIAy CO BCe OOJBIIMM MPUOOIICHUEM K 37I0/IesTHUsIM Pruapya B ayrie
bakuHrema mpopacraeT U HapacTaeT OTBPALlEHHE K HUM.

Tema BIacTH U CBA3aHHBIX C HEW YPOJCTB 3BYUHT B criekTakie A. HoBukoBa BeIpasu-
TEJIHO U TPpeBOXHO. HemanoBaxHyto poss B 3ToM urpaet cuenorpadus Opus Cypakesu-
Ya, XyI0KHHKA PEJIKOTO CLIEHHYECKOTO J]apa, BeCbMa N300peTaTeNIbHOTO U IMTO-HACTOSIIEMY
TeaTpajbHOro. 3ajl OfHOTO U3 MOMELICHUH TeaTpa, IAe Lell 3TOT cnekrakib («Hosas cie-
Ha»), pacroiioKeH 1o aMmpuTeaTpaibHOMY NMPHHIMITY. Haj ciieHoH, OKpy)KeHHOH 3puTesi-
MH, Kak Obl 3aBepllasi ee CTPYKTypY, BUCUT IpoMajHas KOpoHa. YemM-To oHa HAllOMHUHAET
JlaMOKIJIOB M€Y ¥ MOKET BHE3aITHO OMYCTHUTCS BCSI [IETUKOM, HE OCTABUB 110]] CO00M )KHBOTO
IPOCTPAHCTBA, & MOXKET — JIUIIb OAHUM KaKMM-TO KpaeM WM 3yOLIOM, IIPH 3TOM IIOXOAs KO-
rO-TO OTOJBUHYB, a KOTO-TO M pa3laBuB... [J0cTep, HapsIui MexX ee peOpUCThIX N3THOOB,
[oAYac HallOMHHAET KOBapHOI'O IayKa, KOTOPBIH JIy4llle BCEX OPUEHTUPYETCsI B 00pa30BbI-
BalOIIMXCs JaOupuHTax... TakoBa yHUBepcalbHast MeTadopruiecKast opraHu3alus ClieHu4e-
CKOTO TIPOCTPAHCTBA.

BbIBO/IbI

IIseca B. lllekcnupa «Puuapa I1I», npunannexaias K UUKITY ApaMaTHYECKUX XPO-
HUK aBTOpa, SIBIISICTCS ONHOW M3 Haubolee MOMyJspHBIX, HauOoJee pernepTyapHbIX B €ro
TBOPUYECKOM HACJIECAMU U B 3TOM (BIPOYEM HE TOJIBKO B 3TOM) CMBICJIE HE YCTYIAeT €ro ca-
MBIM 3HaMEHUTBIM KOMEIUSAM U TparegusiM. XyJd0KeCTBEHHO MOCTUTalollas U3BEUHbIE, HE
YTpauMBaIOLIME OCTPOH aKTyaJbHOCTH HPaBCTBEHHO-00LIECTBEHHBIE MPobaeMa, 3h(hekTHO
coYeTarolas »KaHPOBBIE UYePThl XPOHUKHU M TpareAuu, AeHCTBEHHYIO TUHAMHUKY U TOHKHUI
IICUXOJIOTH3M, OHA BBI3bIBAET HEMPEXOMAIINN HMHTEPEC YUTAIOLIECH 1 3pUTEIbCKON ITyOIHKH.
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[TosTOMy HeM3MeHHYIO OJIaroCKIOHHOCTD K MPOU3BEICHHUIO NPOSBIISIIOT JICSATEIH TeaTpa, a
Takxke KuHO. HeomHokparHO oOpamaics K CIIeHHYeCKOMY MPOUYTCHUIO Nbechl KpbIiMckuit
aKaJeMHYECKUN PyCCKHiA Apamarndeckuil Teatp uM. M. [opbKkoro. 3aMeTHBIMU COOBITUSIMHU
B HCTOPUHU TBOPYECKOIO KOJUIEKTHBA SIBIISIFOTCS IIOCTAHOBKU Ibeckl «Pruuapn Iy, ocymect-
BJIeHHbIE B cpequHe 70-x 1 90-x rogoB XX Beka, nepBoro aecarmierus X XI Beka. Heooxo-
MO OTMETHTh CBOCOOpa3ne Ka) 101 3TUX MOCTaHOBOK. OCOOBI MHTEpEC BHI3BIBACT CIICK-
TaKIIb, IOCTABIEHHBIN pexuccepoM A. HOBHKOBBIM B CpeAHMHE MOCIETHETO NECATHIICTUS
XX Beka. ITO CMEKTAKIIb HE CTOJIBKO O JIEMOHUYECKOM 3J10/Ie€, CKOJIBKO O HECOBEPIIIEHCTBE
o01ecTBa, MO3BOJISIOILET0 TBOPUTS 3710. HuueM oco0o He npumedarenbHblil, HepBOHAYaIIb-
HO JIaKe pacroiaralomii K cede cBoeoOpa3Hblil mepcoHax KpbIMckoro akrepa B. Iluto-
BAJIOBA HE 3aTepsieTCs CPEAU COOTBETCTBYIOUIMX CLEHMYECKUX 00pa3oB, CO3IAHHBIX JaKe
CaMbIMU 3HaMEHUTBIMHU HCIIOJIHUTENSAMHU, TaKUMH, HanpuMmep, kak Jloypenc Onusne, Mu-
xamn YnbsHoB, borman Crymka. MIcOMTHEHHBIN TOCTAaHOBOYHOM M3BICKAHHOCTH, KPBIMCKUH
cnekTakib 1994 rona packpbiBaeT B KIACCHYECKOM NMPOU3BEICHUM HEOXKUJAAHHO aKTyallb-
HBIE TPaHU.
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WILLIAM SHAKESPEARE’S PLAY “RICHARD THE THIRD”
ON CRIMEAN STAGE

Humeniuk V. I.

Foreign Philology Institute, Taurida Academy, V. 1. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: ukrlit_tnu@mail.ru

William Shakespeare’s play ‘Richard The Third’, belonging to the cycle of author’s drama chronicles,
is one of the most popular, the most repertory in his creative heritage and this (although not only in that) sense,
is not inferior to his most famous comedies and tragedies. It is artistically comprehend eternal, does not lose
relevance acute moral and social problems, effectively combining the genre of chronicle and tragedy features,
efficient dynamics and subtle psychology, it is imperishable interest in reading and viewing public. Therefore,
personalities of stage and screen display invariable favour in the play. Repeatedly Crimean Academic Russian
Drama M. Gorky Theater appealed to the stage interpretation of the play. Noticeable events in the history of the
creative team are staging the play, carried out in the middle of the 70s and 90s of the twentieth century and the
first decade of the twenty-first century. The article is bound with originality the each of them, pay special atten-
tion to the performance which is produced by stage director A. Novikov in the middle of the last decade of the
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MbECA BUJTILSIMA LLEKCINPA «PUYAPL Ill» HA KPLIMCKOW CLUEHE

twentieth century. This play is not so much about the demonic villain, as the imperfection of society allowing
for evil. It is remarkable that the Crimean actor V. Shitovalov doesn’t get lost among the applicable stage images
created by even the most famous performers. Filled with elegance staged, the play reveals suddenly urgent faces
in a classic work.

The Actor V. Shitovalov, performing the main role, offers a very peculiar interpretation of it. His Rich-
ard is far from a magical tyrant-Titan, as it mostly tends to be. On the contrary, he is surprisingly commonplace,
even sincere and sweet. This Richard doesn’t fit into any conventional ideas about ancient and not so ancient
atrocities, nor in a predominantly disturbing and tense atmosphere of the play. This atmosphere is emphasized by
the dull, harsh flavor of the stage space and abrupt shifts of light and darkness. Laconic, but at the same time not
deprived of the worrying elevation, music by S. Cortez is very eloquent here. It is consistent by clear, spectacular,
sometimes even the ritual figure of the mise-en-scéne, particularly the group ones (it is not accidently that to their
development even choreographer — V. Zach was attached), and refined, but conservative suits. This world does
not perceive Richard, rejects him. But Richard in performance by V. Sitevalue is not worried about it, he knows
ahead of time, how in this not favorable to him world he can get comfortable. Here a few picture of negligence
and his cynical manner, repressing or at least the covering of which he is almost never bothered.

An important role in the disclosure of the artistic concept of the play has the scenography Yuri Su-
dakevich. A hall of one of the theatre rooms, where this performance (“New stage”) took place, is built by the
amphitheatrical principle. Above the stage surrounded by the audience, as if completing the structure, an enor-
mous crown hangs. It reminds the sword of Damocles and can suddenly fall all over, not leaving under a living
space, maybe only one in some region or teeth, while passing pushing someone, crushing someone... Richard III,
reigning between her ribbed bends, sometimes reminding of the crafty spider that is better versed in all generated
mazes... This is a universal metaphorical organization of the stage space.

Keywords: Shakespeare, ‘Richard the Third’, Crimean M. Gorky Theater, stage reading, actor’s inter-
pretation.
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NIUTEPATYPHASA CKA3KA HUJTA FTEUMAHA:
NMEPEOCMBICIIEHUE TPAONLNUN KAK OCHOBA TBOPYECKOIO
METOOA NMUCATENA (HA MATEPUAIE NOBECTU «3BE3AHASA NblJlb»)

Hewenko M. I.

Hucmumym unocmpannoit punonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvnozo ynu-
eéepcumema umenu B. H. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickaa @edepayusn
E-mail: marygoldl7@gmail.com

Cratbs MOCBSIIEHA H3yYSHUIO CBOGOOpa3Hsl INTepaTypHoi cka3ku Huma 'eiimana. O60CHOBEIBaeTCs
Hiest TOTro, YTO COBPEMEHHAsI JINTepaTypHasi CKa3Ka HCIOIb3yeT (OIBKIOPHO-MU(OIOTHISCKYIO OCHOBY B Kade-
CTBE MaTepuaja AJsl IOCTMOAEPHUCTCKON UIPbl. ABTOP NIPUXOJUT K BBIBOZY, UTO COOTHOLIECHUE TPAAULIUOHHOIO
U HOBaTOPCKOIO XapaKTEepU3yeT TBOPUECKYIO KOHIIEIIIUIO IIHCATEIsL.

Knrwuesvle cnoga: nuteparypHas CKa3ka, aBTOPCKOE II€PEOCMBICICHUE, HHTEPTEKCTYalIbHOCTb, IIOCT-
monepHusM, Hun I'efiman.

BBEJEHUE

JlutepatypHblie TPOU3BENCHUS, CO3/IaBAEMBIC B ATIOXY TTOCTMOACPHU3MA, ONTUPAIOTCS
Ha (PONBKIIOPHYIO U JINTEPATYPHYIO TPAIHIINN, OTHOBPEMEHHO TIOABEpPras UX MepeoCMbIC-
JICHUI0. DTO 0COOCHHO CIPaBEJIMBO ISl COBPEMEHHOM JINTepaTypHOH CKa3K, MOCKOJIbKY
MIPOU3BEICHHS HTOTO TUTIA TEHETHYECKU CBS3aHBI ¢ (POTBKIOPHON TpagHUIIAEH.

Lenbio HacTosiel paOoOTHI SBJISCTCS aHAIM3 CBOCOOpa3us TIOATUKH JINTEPATYPHOMH
cka3kn Hwuna I'eiimana. J{s JOCTIDKEHUS IMOCTABICHHOM IEIM HEOOXOAMMO PEIIHTH Clie-
JIYIOIIIME 3a]a4M: YCTAHOBHUTH CBSI3b KAHPOBBIX KOMIIOHCHTOB aBTOPCKOW CKa3KH ¢ (hoiib-
KIIOPHBIMH TIPOTOTHITAMH, TIPOAHATN3NPOBATh UX BIMSHHAE HA (POPMUPOBAHHE TBOPIECKOTO
MeTo/1a ucaredsi, ChopMyIHMpPOBAaTh OCHOBHOW MPUHITUI aBTOPCKOW MOATUKH [ elimaHa.

OCHOBHAS HACTb

1. UHTepTeKCTYaTbHOCTh KAaK 0CHOBA TBOpYeckoro Meroaa Huna Ieiimana

Henb3s HE OTMETUTH MHTEpPEC K KaHPY CKa3KW, BO3HHUKILIUHA Ha pyOexe ThICsuesie-
TUH. DTOT mpouecc sBIACTCS 3aKOHOMEPHBIM CJIICICTBUEM JI0XHU MIEPEX0Aa, KOrAa KOJUIEK-
TUBHOE OECCO3HATENbHOE UILET OMOPHI B CTPEMHUTEIBHO MEHSIOIEMCS MUPE — U HAXOAHUT
ee B CKaske, mpucrocadnuBas ee (PONBKIOPHBIA MPOTOTHIT K TPEOOBAHUSM COBPEMEHHOTO
mupa. Aunmmyanud Hun [eiiman, Heine sxuBymunii B CLIA (poa. 1960), cHuckan ciaBy on-
HOTO U3 CaMbIX TaJJaHTJIIMBBIX CKA30YHUKOB HAIIIETO BPEMEHH: B €T0 paboTax «BOTUIOTHIIUCH
JyqIIMe TPAJULUU aHIIMACKUX JIUTEpaTypHBIX CKAa30K, U3BECTHBIX BO BCEM MHpe Onaroaa-
psl CBOEH OPUTHHAIBHOCTH U BBIPAXKEHHOW TUIAKTUYECKON QyHKIUU» [5, c. 124].

Haxonsch B pycie coBpeMEeHHOro JIuTeparypHoro npoiecca, Hun I'eiiman akTUBHO
UCTIONIB3YET MPHUEMBI, 00ECIICUMBAIOLINE BBICOKYIO IHAJIOTHYHOCTh €ro npo3bl. [IpsMeie u
3aByaJMpPOBaHHBIC OTCHUTKM K 00pa3aM aHIIMICKOro U 00IIeeBpONeiicKoro (oIbKIOPHOTO
U KyJBbTYPHOTO HACJIEANS SIBIISIOTCS XapaKTEpHOH 0COOEHHOCTBIO aBTOPCKOTo cTuiis [ eiima-
Ha. «Kax/10e BhICKa3bIBaHHUE ... IIOJIHO OT3BYKAMHU UY>KHMX BBICKa3bIBaHM» [1, ¢. 223] — 310
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3amevyanne M. baxTrHa kak Henb3s Jrydine wurroctpupyet modus operandi Huna I'eiimana,
BO3BOJIALIETO 3aMMCTBOBAHKE B PAaHT CTUIIC00PA3yIOIIEro MpremMa aBTOPCKOH MO3THKH.

[upokoe HMCIONBb30BaHUE AUTIO3MM M 3aMMCTBOBAaHMH, oOpaluaroiiee Ha ceds
BHHMaHHE JIF000TO HcciiefoBaress pador [eliMaHa, uMeeT MPUHIMIIHAIBHBINA Xapakrep,
OTpakas aBTOPCKYIO MO3ULMIO. 3a/eHCTBOBAHUE B COOCTBEHHOM TEKCTE «UYXKHX TOJIO-
coB», cunTaet I eiimaH, Helb3s paccMaTpUBaTh UCKIIOUUTEIHHO KaK CBUAETEIHLCTBO TBOP-
yeckoi HespesiocTH nucaress. Hanporus, (osbkiIOpHBIE MOTHBBI M MHTOHALIMM 3HAME-
HUTBIX MacTEpOB JIOJDKHBI CIYKHTh CBOCOOPA3HBIM TPAMILIMHOM ISl MOJIOJIOTO aBTOpa,
croco0cTByst POPMUPOBAHHIO €r0 COOCTBEHHOTO CTHIIS: « BOJBITMHCTBO W3 HAC oOpeTaeT
CBOM COOCTBEHHBIN T'OJIOC TOJIBKO TOCTE TOTO, KAK HAYYUTCSI MOAPaKaTh roJocaM IPYyTUx
mozeii. Ho y Bcex, KoMy BBI KOTa-JTM00 TOpakajii, He ObLIO OMHOM BayKHOM JeTatn: OHU
He ObLIM BaMH. Y Ka)KJIOTO CBOM rojI0C, CBOE BUJCHHE, CBOSI TOUKA 3PEHHSI M BO3MOXKHO-
ctm» [3, c. 58].

2. Cnenuduka aBTOPCKOro nepeocMbIC/IeHNs Tpaguunu B npoussenenun Hu-
Jaa I'eiimana «3Be3aHast MbLIbY»

Ckaska, mo MHeHuto Huna I'eiimana, He HOJKHA ABIATHCS HCKIIIOYUTENBHO MTpeIMe-
TOM YTEHHS B3POCIIBIMH ICTSIM. DTOT )KaHP HEOOXOIUM JIIOISIM B JTIFOOOM BO3pacTe, 1 HMEHHO
B3pOCIIbIC, 10 MHEHUIO aBTOPa «3BE3JHOIN NBUINY, SBISIOTCA «IUCKPUMUHUPYEMBIM OO0JIb-
HIMHCTBOM», TOT/Ia KaK COBPEMEHHOE OOIIECTBO UCIIBITHIBACT NS(UIUT KAY€CTBEHHBIX MPO-
M3BE/ICHUM CKa304HOTO0 KaHpa, ayAnTOpHUel KOTOPbIX OblIN ObI He ToIbKO AeTH. «IIpobiema
HE B TOM, YTO B3POCJbI€ BBIPACTAIOT U3 CKAa30K», — TOBOPUT [ eiiMaH B HHTEPBbIO KHUKHO-
My obo3peBaremto kaHaina CNN. «CerogHs He MUIIYT CKa30K I B3POCIBIX, KOTOPBIE ObI
VAOBJIETBOPSUTH UX MOTPEOHOCTSIM, ObUTM ObI HAIOJIHEHBI PEATMCTUYHBIMU TIEPCOHAKAMH U
COOBITHSIMHU, KaK 3TO ObIBajJO B CKa3KaX, KOTOPbIC Mbl YUTAIHU AETHMU». «3BE3IHAsI IIbLIbY
IO 3aMBICITy aBTOpa MPHU3BaHa MPEIOCTaBUTh BBIIEAIINM U3 IETCKOTO BO3PaCcTa YNTATEISIM
«BO3MOKHOCTbB UCIIBITATh TO XK€ YIAUBICHHE, T KE OLTYIIEHHSI, Ty e Maruto, Kak B IETCTBE,
KOTJIa OHU YMTAJIU KJIACCHYECKHE BOIILIECOHBIE CKa3Ku» [6].

TaxuMm 06pa3oM, MOKHO YTBEpKIaTh, uTo Hut ['eiiMan co3HATETEHO OTTAIKUBACTCS
OT CKa30YHOW TpaJulM{, TEM CaMbIM CIIOCOOCTBYsI BO3BPAIICHUIO B aHIIMICKYIO JHTEpa-
TYPHYIO CKa3Ky MU(OJIOTH4YE€CKUX MOTHBOB, OTOLIEAMINX ObIJIO K 00JIaCTH KaHpa 3MNYECKO-
r0 (pIHTE3H C €ro SIPKO BEIPAKEHHOH TEO- 1 KOCMOTOHUEH. « BbicTpanBasi Bce CBOM TEKCTHI B
KITIOY€ O/THOM M TOM e aBTOPCKO MU(OIOTHUECKON CHCTEMBI, 00Jiee NIl MeHee AeTaTn3u-
POBAaHHOM M y3HaBa€MOH B 3aBUCUMOCTH OT KOHKPETHOTO JKaHpa U aJipecaTa NpOU3BEACHNUS,
OH TIOCTOSIHHO HMCCIIEAYeT BO3MOKHOCTH JINTEPATYPHOTO TPOHM3BEACHUS, PACIIUPSAS €TO B
COOTBETCTBHU C TPeOOBAaHUSMHU COBPEMEHHOr0 Mupay [4, c. 14].

Jaxxe camblii 00mnii aHAIN3 poMaHa «3Be3/IHas MbLIbY MO3BOJIAET CAENaTh BHIBO/L,
YTO Tepe]] HaMHU CKa3Ka, HO CKa3ka BecbMa HeoObruHas. Crienudurka aBTOPCKOTO mepeoc-
MBICJICHUS TPAJUIIMOHHBIX (HOIBKIOPHO-MHU(OIOTHUECKUX MOTHBOB MPOSIBISICTCS MPEXKIE
BCET0 B SIBCTBEHHOM IPUCYTCTBUH B TKaHW IOBECTBOBAHMS «4E€JIOBEKAa, KOTOPBIM CTOUT 3a
Tekctom» [7]. Cpasy ke 3a MepBBIM MpemIokeHneM « KUl OMHaKIBI MOJIOION YEIOBEK, U
XOTeJ OH 00pEeCTH MEUTY CBOEro cepaua» [2, ¢. 7] ciexyeT aBTopcKas peMapka, IpeaocTe-
peraroiasi uuTaresisi oT GOPMUPOBAHUS OIIMOOYHOTO MHEHHUSI 00 3TOM TIOBECTBOBAaHHHU KaK
0 TPaJUIMOHHON cKa3ke. Ecin mepBoe MpeuioKeHe MOKHO CUMTATh MPSIMBIM 3aUMCTBO-
BaHUEM TPAJUIIMOHHOIO CKa30YHOTO KOHTEKCTa, TO SIBHOE BMEMIATENbCTBO pPacCKazdMKa
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BO BTOPOM JKe€ ab3alle ClIeAyeT pacCMarpuBarh, 10 HAIIEMY MHEHUIO, KaK CTUIIMCTUYCCKUI
MpUeM KOHTPACTUPOBAHNUS, BOBJICKAIOLIUI YUTATENS] B IOCTMOACPHUCTCKYIO UTDY.

MoTHUB nIoMCKa BO3TFOOICHHON CYMTACTCS TPAIUIIUMOHHBIM ISl BOJIIIIEOHOM CKa3KH,
OJTHAKO €TO 3HaueHHEe B «3BE3IHON MBIIN» TIOABEPTraeTCs epeoCMbICIeHn 0. ICTHHHOI Tie-
JIBIO MY TEIIECTBUS B BOJIICOHYIO CTPaHy SIBJISICTCS BOBCE HE UCIIOJIHCHUE JJAHHOTO B HAYaJIe
ITOBECTBOBAHUS 00€Ta MIPUHECTH ICBYIIIKE 3BE3Y, YITABIIYIO ¢ Hebec. XOTs IIIaBHBIH TepPOH,
a BMECTE C HUM W YHTAaTelb, €IIe HE 3HAIOT 00 3TOM, CMBICI MyTEHICCTBHS 3aKIFOUACTCS
B TOM, 4TOOBI HalTH caMoro ce0s B CKa30YHOW MIIOCTACH, 00PECTH HACTOSIIYIO JIFOOOBB,
OIIyTUTh OPTAaHUYECKYIO CBSI3b CBOETO «S1» ¢ BonmeOHOM cTpaHoi. «B BomIeOHy 0 cTpany
Tpuctpan ycTpemisieTcsl Ha MOMCKY yHaBIIel 3Be3/1bl, a HAaXOAUT camoro ceds» [9, c. 120].
WubiMu crioBam#u, (ONBKIIOPHBIM MOTHB WHUIMAIIMY PA3BUBAETCS IO MACIITaO0OB CMBICIIO-
00pa3yIoIero MpuHITUTIA.

JaHHblil IpuMEp aBTOPCKOIO NEPEOCMBICICHUS TPATUIIMOHHBIX MOTUBOB IEPBBIN,
HO HE CIMHCTBCHHBIH B TEKCTE CKa3kH. Tak, aBTOPCKOH TpaHC(HOpMAIIUK TOJABEPrarOTCs TaK-
JKe TaKWe TPaTUIIMOHHBIC OIBKIOPHBIE MOTHBBI, KaK MIEPEeCEUCHHE 3aPETHON YepPThI, OT-
JeTISTIOIIEH MUp OOBIJCHHOTO OT MUPa BOJIIIEOHOTO, BHITOJHEHUS JaHHOTO HeBecTe 00eTa,
BOJIIIEOHOTO TIOAAapKa, 00JIaIal0IIET0 HEN3BECTHRIMH CBOMCTBAMH, H MHOTHE JIPYTHE.

Ha croxxeTHO-00pa3HOM ypOBHE IOBECTBOBAaHHE XapaKTEpPH3YeTCs JCTEKTHBHOM
OCTPOTOM M HEOKHJAHHOCTBIO, OJAHAKO JUAAKTUUECKYIO0 HArpy3Ky 3aUMCTBYET Y >KaHpa
BOCHUTATENBHOTO poMaHa. MHOXECTBO CIOKETHBIX JIMHUM M T'PaHEW UX CMBICIOBBIX COOT-
BETCTBUH (JIMHHS CBS3M OTIIA TE€POs C IUICHHHIICH M3 BOJIIEOHOW CTpPAHBI, JIMHUS BIIAJIBIK
H_[TOpMXOJII[a n ux 60pB6I>I 3a BJIACTb, JIMHUA KU3HU 3BC3/bI, YHaBHICﬁ Ha 3EMJII0, JIMHUA
Tpex cecTep-BeAbM H T.JI.) JIEMOHCTPUPYET POACTBO MPOU3BEACHHUS C MPUKIIOUEHIECKUM
POMaHOM, UCTIOJHSISI, OYEBUAHO, ChOPMYIMPOBAHHBIN aBTOPOM 3aIpoC MyOJIMKH Ha COBpE-
MEHHYIO CKa3Ky, JOCTATOYHO MHTEPECHYIO I B3POCIIbIX.

Hasmvu cmoBamu, Hun T'eiiman oOpeTaeT cBO¥ COOCTBEHHBIM aBTOPCKHI TOJIOC,
OOIIMPHO WCIIONB3Yys 3aMMCTBOBAHUS U aJUTFO3MH, KOTOPbIE OH MAacCTEPCKH TOJ[BEpracT
aBTOpcKO¥ TpaHchopmaruu. «llucarens He MOXKET MPOCTO CTOSATH Ha IUIeYaxX THUTaH-
TOoB. ET0 33a7a4a — COTBOPUTH YTO-HUOYIh MHTEPECHOE, UCIOIb3Ysl 3Ty Omopy. YedeTky
CTaHlIeBaTh, Harpumep. YTo-uTo, a 310 ['eiiMan ymMeeT», CYUTAET JTUTEPATYyPHBINA KPUTHUK
. HIsetiuep [9, c. 121].

3a TBOpUYeCKUMH dKcTiepuMeHTamMu Hina ['eifiMana CTOUT cTpeMIICHHE aBTOpa BO3PO-
JIUTh aHIJIMICKYIO JIUTEPATyPHYIO CKa3Ky JUIsl COBPEMEHHOTO OOIIECTBa, MPUYEM KOMILIECKC
YKaHPOBBIX MPHU3HAKOB MTPOU3BEICHHS YCIOKHIETCS B COOTBETCTBUU C 0COOEHHOCTSMH aB-
TOPCKOM MOATHKH, 00YCIOBICHHBIME BIUSIHUEM (OIBKIOPHO-MHU(OIOTUYESCKON TPaJULIUU
Ha TBOPYECKUM METOJI IUCATES.

BbIBO/JbI

IIpuem KoHTpacTHpOBaHUS TPAAULMOHHBIX METOAOB U3JI0KEHUS U ABTOPCKUX CIIO-
cO0OB TOBECTBOBAHUS MCIOJb3yeTcs | efiMaHOM Ha NMPOTSDKEHUU BCErO NIPOM3BEICHHSA U
MIPOCJIEKUBAETCS HA PA3HBIX YPOBHAX TEKCTa. DTO CBHUIETENBCTBYET O KOHLENTYaJlbHOM
XapakTepe TAKOro MPOTUBOIIOCTABICHUS, XapaKTEpU3YIOLIEro TBopueckuii Meron I'efimana
KaK IIUCaTel1-CKa304YHUKA, TBOPSALIETO B 3II0XY II0CTMOAEPHU3MA.
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[HeweHko M. T

Coueranue TpaguUOHHO-CKA304YHbIX YEPT U HOBATOPCKUX MPUEMOB, C TIOMOIIbIO
KOTOPBIX aBTOP CO3MAeT CIEeNU(PUUECKYI0 XYIOKECTBCHHYIO TKaHb pOMaHa «3Be3maHast
MIbUIbY», TOKA3bIBAET FEHETUUECKYIO CBsI3b aBTOPCKOM cka3ku Huna ['eiimana ¢ anruiickoit
($OIBKIIOPHO-MHU(DOTIOTHYECKOI U JIUTEPATypHON Tpaaulnei, a IpueM KOHTPacTUPOBaHUS,
MIPUMEHSEMbII Ha BCEX YPOBHSIX TEKCTa, SIBISETCS] NOCTMOACPHUCTCKON UIrpoil mucaressi.
COOTHOIIICHHE TPATUIIMOHHOTO ¥ HOBAaTOPCKOTO OMNpPENeisieT crenu(uKky TBOPUECKOro Me-
tona Huna I'efiMana kak COBPEMEHHOIO CKa30YHUKA.

CnHCcoK TuTepaTyphbl

1. Baxtua M. M. IIpoGnema peueBbix xanpoB / M. M. baxtun // Cobpanue counHeHuii B 7-Mu
tomax. — M. : Pycckue cnoapu, 1997. — T.5. : Pabotsr 1940 — nauana 1960 rr. — 732 c.

2. T'etiman H. 3Be3nnas neuib / H. Teiiman [Ilep. ¢ anmn. A. Jlyoununoit, M. Menpanuenko]. — M. :
ACT, 2014. - 256 c.

3. T'eitman H. Teopute! / H. I'eiiman [Ilep. ¢ anr. I1I. MapteiHoBoii]. — M. : Livebook, 2015. — 184 c.

4. Jlozosuk E. B. CoBpemenHast anrmiickas qureparypHas ckazka B TBopuectse Huna ['efimana : aucc.
kaug. ¢pui. Hayk : 10.01.03 / E. B. JlozoBuk. — M., 2015. — 189 c.

5. Jlo3oBuk E. B. Mu¢ u ckaska B TBopuectBe Huna ['eiimana / E. B. Jlo3oBuk // [lonutemMarndeckuit
JKypHaJI Hay4HBIX myOnmukanuii «Juckycensy, 2013, — Ne 4 (34). — C.124-132.

6. Austin J. D. Neil Gaiman : Adults deserve good fairy tales, too [DmektponHslii pecypc] /
J. D. Austin. — Pexxum jgocryna : http://edition.cnn.com/books/news/9902/25/gaiman.neil/ (lara oGpamienwst
22.04.2016)

7. Gaiman N. Mythcon 35 Guest of Honor Speech [Onekrponnsiii pecype] / N. Gaiman. — Pesxxum jo-
cryna : http://www.mythsoc.org/mythcon/mythcon-35/speech ([lara o6pamenus 22.04.2016)

8. Gaiman N. Stardust / N. Gaiman. — Harper Collins Publishers, 2015.

9. Schweitzer D. Tapdancing on the Shoulders of Giants : Gaiman’s Stardust and its Antecedents /
D. Schweitzer. — The Neil Gaiman Reader, 2007. — pp.115-121.

FAIRY TALE BY NEIL GAIMAN: COMBINING TRADITION WITH INNOVATION
AS THE BASIS OF THE AUCTORIAL CREATIVE METHOD

Deschenko M. G.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: marygoldl7@gmail.com

It is not rare that literary works of the postmodern age are based on folklore traditions, making use
of their potential while rethinking their meaning. This is especially true for the modern fairy tale because it is
genetically bound up with the folklore tradition that allocates a set of features defining the dominant genre. It is
typical for the literary tale that a researcher has to determine the ratio of invariance and variation to characterize
the author’s creative style.

It should be noted that public interest in the genre of fairy tales arose at the turn of the millennium.
This seems to be a natural consequence of the transitive nature of the time; the collective unconscious looking
for support to find a waymark in the rapidly changing world, seeks and finds it in a fairy tale, adapting it to
the requirements of the modern social environment. A writer of British origin Neil Gaiman, who now lives
in the US (born 1960), has gained his fame as one of the most talented storytellers of our time, his works
embodying the best traditions of English fairy tales, worldwide-known for their originality and expressed
didactic function.

Quite in line with the contemporary literary process, Gaiman builds his tales on the traditional folklore
motifs, thus facilitating the return of mythological background to the modern British fairy tale.
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JINTEPATYPHAS] CKA3SKA HUJTA TEMMAHA:
MEPEOCMBICIIEHVE TPAONLINN KAK OCHOBA TBOPYECKOIO METOLA
TMNCATEJIA (HA MATEPUAJIE NMMOBECTU «3BE3JHAXA T1bIJ1b»)

Analyzing the novel “Stardust” (1999) as to its folklore and mythological motifs and ways of their
auctorial transformation, we have found the highly unusual character of this fairy tale due to its postmodern
transformations. The traditional motif of a search for the beloved one, the main character wishing “to gain his
Heart’s Desire” is enunciated in the very first sentence of the tale. However, the narrative about the formation of
the hero’s personality in the course of the travel is interrupted by the author’s remark preventing a reader from
developing an erroneous opinion about the tale as a usual one.

Many more of the folklore motifs are subject to the author’s transformation further in the text as well.
Thus, the author also transforms the following traditional folk motives: crossing of the restricted border that
separates the everyday world from the world of magic, the vow made to the bride, the motif of a magic gift that
possesses mysterious properties, and many others.

On the plot level, the narrative is action-packed and suspenseful like that of a detective story, mean-
while, borrowing its didactic load from the genre of bildungsroman. Multiple storylines and complicated ways
of their semantic correspondence shows the relation of the narrative to the genre of adventure novel, obviously,
fulfilling the request of the public for the contemporary fairy tale, interesting enough for adults to read and enjoy.

The widespread use of allusions and borrowings in Gaiman’s works that unmistakably attracts the at-
tention of any literary critic has a fundamental nature, therefore reflecting the author’s principles. According to
Neil Gaiman, integrating some “borrowed voices” into the text of your own make should not be considered an
evidence of immaturity of the writer’s creativity. In contrast, the folklore motifs and intonations adopted from the
famous masters shall serve as a springboard for the young author, helping to create their unique style.

The method of contrasting folklore ways of presentation and innovative techniques of storytelling is
used throughout the tale and can be traced at various levels of the text, from stylistic to chronotopical and
plot-shaping ones. This shows the conceptual nature of this opposition, characterizing the creative method of
Gaiman as a storyteller who works within the requirements of the postmodern era. The ratio of traditional and
innovative traits in the author’s creative method determines the unique features of Neil Gaiman’s style.

Keywords: literary tale, auctorial transformation, intertextuality, postmodern, Neil Gaiman.
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VYuensie 3anucku KpsiMckoro ¢enepansHoro yausepcurera umenu B. W. Bepraackoro
Ounonornueckue Hayku. Tom 2 (68). Ne 2. Y. 2. 2016 . C. 64-68.

VK [025:908] 303.833.5

UTOIM' PECNYBJIMKAHCKOIO UCCNEAOBAHUA «KPAEBEAYECKUE
®OHAbl KPbIMCKUX BUBJTMOTEK: MPOBJIEMbI U MEPCNEKTUBbI»

pysncununa T. A.

Tocyoapcmeennoe 6100cemnoe yupexycoenue Kynomypol Pecnyonuxu Kpvim «Kpvimckas pecny-
OnuKancKan ynueepcanvhasn nayunas ouonuomexa um. H. A. @panxo», Cumghepononn, Kpvim
E-mail: druzhinina@crimealib.ru

bubnuoreyHoe kpaeBeqeHHE — MPUOPUTETHOE HANpaBlICHHUE IEATEIBHOCTH OMOIMOTEK MO obecrme-
YEHHUIO TIOJTHOTO U OINEPaTHBHOTO YIOBIETBOPEHMS KPAaeBEIUECKNX MH(OPMAIIMOHHBIX MOTPEOHOCTEH MOIb-
3oBaresieii. OCHOBHBIM HCTOYHHMKOM YIOBJIETBOPEHHS STHX IMOTPeOHOCTEH SBiseTCs OMOMMOTEYHBIH (OHI
KpaeBeIUYeCKUX JOKyMEHTOB, ()OPMHPOBAHNE M HCIIOIb30BAHHE KOTOPOTO 3aBHUCSAT OT TOTO, HACKOIBKO OH
nzydeH. C Lenblo ONMpeneNeHus COCTOSHHS M UCTIOJIb30BAHUS KpaeBeq4ecKnX (POHIOB KPHIMCKUX OMOIHOTEK
TocymapcTBeHHBIM OIOMKETHBIM yupexaeHueM KyiabTypbl Pecryomuku KpbiM «KpbiMckast pecryOnrkaHCKast
yHHUBepcalbHast HayuHas Onbmmoreka uM. W. 1. @panko» npoBeneHo pecmyodnukaHckoe nccienoBanne «Kpae-
Bemdeckue (HOHABI KPHIMCKUX OMONMMOTEK: MpOOIeMBL, TIEPCHEKTUBE. B cTaThe MpeacTaBIeHbl MaTepHAIbI IO
pe3yabTaTtaM UCCIIeI0BaHMS.

Knrouesvie cnosa: xpaesequeckue poHIbI, KOMITIEKTOBaHHUE, IEPUOANIECKUE U3TaHM, OnOmuorpadu-
yeckasi paboTa, MOy sIpH3aIHs KpaeBeI9eCcKOH INTepaTyphl.

BBEJIEHUE

B nacrosiee BpeMsi Bo3pacTaeT HHTEpEC K HCTOPUUECKOMY M KYJIBTYpPHOMY Hacie-
JIMIO KPBIMCKOTO perroHa. bubnuorednoe kpaeBeneHIE — IPUOPUTETHOE HANpPaBJICHUE Jie-
STEJIBHOCTH OUOIMOTEK 10 00ECIICUCHHUIO TOJIHOTO U ONEPATHBHOIO YIOBICTBOPEHUS Kpa-
eBeIYEeCKUX MH(POPMALMOHHBIX NMOTpeOHOCTeH mosb3oBareneil. OCHOBHBIM HCTOYHHUKOM
VAOBJIETBOPEHUS ATHX MOTPEOHOCTEH SIBIsICTCS OMOIMOTEUHBIN (POHIT KpaeBeTUSCKUX JOKY-
MEHTOB, ()OpPMHUPOBAHUE U HCIIOIB30BAHUE KOTOPOT'O 3aBUCST OT TOTO, HACKOJIBKO OH U3YUEH.
C uenpio M3y4eHUs ACATEILHOCTH OMOMMOTEK MO MOMYJSIPU3AlMK KpaeBeJUECKUX JIOKY-
MEHTOB, BBIABICHHS AU(PHEPCHINPOBAHHBIX WH(OOPMAIMOHHBIX PEaJbHBIX MOTPEOHOCTEH
MOJIb30BaTeNell B KpaeBeJUeCKOH JIUTEpaType, a Tak’Ke MOHUTOPUHTA Ka4eCTBa KOMIUIEKTO-
BaHMS KPbIMCKHX OMOIMOTEK KpaeBequeCKUMH u3naHusMU KpbrIMCKOIl pecryOauKaHCKOR
YHHBEpCaJIbHOM HayyHOI OnbnuoTexoit M. M.51. @paHko mpoBeneH paa perioHaIbHBIX HC-
CJIEZIOBAaHUH, KOTOPBIE [10KA3aJIM, YTO KpaeBeAuecKue (POHIbI KPHIMCKUX OMOINOTEK UMEIOT
JIaKyHBI ¥ TPEOYIOT OOHOBJICHUS X CHCTEMAaTHYECKOTO MOMOTHEHUSL.

ComnacHo Ilnany meponpusatuil no noaroToBke u nposeneuuto B 2015 rony B Pe-
ciyonuke Kpsim ['ona muteparypst (Ipunoxenue 2 k pacnopsbkennio CoBeTa MUHUCTPOB
Pecriyonuku Kpeim ot «31» oxTsi6pst 2014 1. Ne 1133-p) Kpeimckas pecnyOnukanckas
yHUBepcasibHas HayuHasi Oubinoreka um. .S, dpaHko ocylecTBrIa peciyOIuKaHCKOS
uccienosanue «Kpaesenueckue GoHABI KPBIMCKUX OMOMMOTEK: MPOOJIEMBI, MEPCIECKTHU-
BBI» C LENBIO H3YYCHHSI COCTOSHUS M HCIIOJIb30BaHUS KpaeBeq4ecKiX (DOHIOB KPBIMCKHX
OubnmoTek. YuacTHUKaMU uccienoBanus crain 60 oudmmorex Pecryonmukn Kpeim pas-
HBIX THIIOB.



LApyxuHuHa T. A.

OCHOBHAS YACTb

ITo mannbM uccenoanmst Ha 01.01.2015 1. oOmiee KommuecTBO KpaeBeAUCSCKUX J10-
KYMEHTOB B 0a30BbIX OmoOmuorekax cocraBwio 80260 k3. (5,8 % ot obmiero ¢onma), u3
aux 10 % donna — kpaeBequeckue JOKyMeHTHI, n3aannbie 10 1970 1., 47 % — uzgannsie B
1971-2000 rr., 33 % — B 2001-2010 rr. 1 10 % — B 2011-2014 T

Marepuainsl HUCCIeI0BaHUs TTOKa3ald, YTO MOMOTHEHHE (POHIOB 0a30BBIX OMOIHO-
TEK € Ka)IbIM roioM cokpariaercs: eciu B 2012 rogy B GpoHIbI 3TUX OMOIMOTEK TOCTYIHIO
4972 7K3. KpaeBeAUeCKUX TOKyMEeHTOB, TO B 2013 1. — 3757 9K3. (uto Ha 1215 7K3. MeHbIIIE,
yeM B 2012 ), B 2014 . — 2731 3x3. (uto Ha 1026 5K3. JOKyMEHTOB MeHblIe, yeMm B 2013
r.). HanGosnpiiee koauMuecTBO HOBBIX IOCTYIJICHUI KPAaeBEAUECKUX M3JAHUH OTMEUaeTcs
B CoBETCKOI LIEHTpaJIbHON palioHHON JeTckoi 6ubmmoreke (2012 1. — 1072 sx3., 2013 . —
1085 aK3., 2014 . — 736 »5k3.), EBmaropuiickoil roHomIecKoi OmOmuoreke-prumnane Ne 14
uM. U. CenbBunckoro (2012 1. — 1007 3k3.) 1 CumepornoabCKoi EHTPaTbHON TOPOICKOMH
oubmmoreke uM. A. C. Ilymkuaa (2014 . — 408 5K3.).

Oco0y10 poJib, KaKk HCTOUHUK KpaeBeAYeCKUX 3HAHUN, 0COOEHHO O TEKYIIMX COObI-
THUSIX, UTPAIOT MECTHBIE XYpHaJbl U ra3eTsl. Ha cTpaHumax nepuoguyecKux M3faHUM pe-
TYJSIPHO MYONHKYIOTCS MaTepHajbl KpaeBeAYeCKOM TeMaTuKH, B TOM YHCIE [0 HCTOPHH,
9KOHOMHUKE, KYJIBTYype, O COOBITUSX M KHUTENIAX IOCEICHUN, BBIAAIOIINXCS ACATEINIX U JIp.
Bubnmmotexu-pecnionsients! B 2014 roxy opopmuiy noanucky Ha 238 Ha3zBaHUN MEPUOAH-
YeCKUX M3JIaHu, n3 HUuX 67 (28 %) Ha3BaHMI MyHUIIUNIAIBHBIX ra3eT: «bocnop» (T. Kepus),
«Burpuna 3anagnoro Kpeima» (1. EBmaropust), «Bnepen» (nrt [lepBomaiickoe), «Bpewms
Briepen» (r. Cakm), «EBmatopwuiickas 3apaBauna» (. EBmaropus), «3aps IlpucuBambsy
(r. Dxanxoit), «Kada» (r. Deogocus), «Cysaars cecu» (r. Cynak) u ap.

B pamkax OmOMTHOTEYHOrO KpaeBelIeHUs BeleTcsl Onbamorpaguaeckas KpaeBeaie-
ckas padota. bubianoreky BBISBISIOT KpaeBeJUeCKUE JOKYMEHTHI 1 MECTHbIE M3JaHus, CO-
CpemoTauymBaIOT X B (POHNAX, COCTABIIIOT KpaeBeauecKne OMOMuorpaduIecKue CIHCKH,
ykazaresnu u 1p. OcymecTBisisi OnOIMoTeuHO-0n0muorpaduueckoe 00CIyKHUBaHHUE T10 3a-
npocaM KpaeBeIuecKoro Xapakrepa, OMOIMOTEKH MPEOCTABISIOT MOIh30BATEISIM JOCTYI
K JIOKYMEHTaM 3 CBOero (oHza, Mpu HEOOXOAUMOCTH Yepe3 CUCTEMY MEKONOIMOTEeYHOTO
abonemenTta (MBA), a Takke OKa3bIBaIOT KOHCYJIBTAIMOHHYIO ITOMOIIb B MOWCKE HEOOXO-
JUMOM MH(OpMALU 1 UCTIOJIB30BAHUU KPaeBEAYECKOTO CIIPaBOYHO-OnOIMorpaduaeckoro
anrmapara OMOIHOTEKH.

3a 2012-2014 rr. B 6a3oBbie OnbIMOTEKN MOCTYNHI0 25590 3anpocoB kpaeBeque-
CKOM TeMaTHKH, U3 HUX BhIoHEHO 24557 (96 %) 3anpocoB. KpaeBequeckue 3anpocsl Mojb-
30Bareliel, MOCTynamue B MyoauyHble OMOIMOTEKH, HE BCEIa yNaeTcs yAOBICTBOPHUTh
KpaeBeaueckuM QoHmoM cBoel Oubnmorexu. CenbCkue OMONMMOTEKapU NPH BBITOJTHEHUH
HEKOTOPBIX CIIPABOK 00pAILaOTCs K BO3MOKHOCTSM LIEHTPAIbHBIX TOPOACKUX/PAOHHBIX U
pecnyOIMKaHCKUX OUOIHOTEK.

VYuuTteiBasi MHEHHE paOOTaIONIUX C KpaeBeIUeCKOH IuTeparypoi Onbnuorexapeii,
B XOZIe MCCIEeIOBaHMUs ObUIO yCTAHOBJIEHO COOTBETCTBUE MEXKIY NMOTPEOHOCTSIMM 4YMTa-
TeJel B MOMYYSHUHU TMONTHON MH(OpMAMK M0 WHTEPECYIOIINM MX BOIPOCAM M BO3MOXK-
HOCTAMHU OuOnnoTek. Pe3ynbrarsl HcciaeqoBaHus II0KA3ad, YTO JIMTEPATypa pa3IMuHbIX
TEMaTUYeCKUX pa3zesioB 3arpeOoBaHa HEPaBHO3HAUHO. [ pyniTy MOBBIIIEHHOTO UCTIONB30-
BaHUS KpaeBeuecKoro OHIa COCTABIIIN H3JIaHUS 10 HCTOPHH TOPOJIOB, paiioHOB KpbiMa
(92 %), npupoaHbIM pecypcam, skonoruu (72 %), atHorpaduu (63 %) u ap. Haubonee
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UTOIM PECITYBIIMKAHCKOIO UCCIIEAOBAHUA « KPAEBEJHYECKUE ®OH/AbI
KPBIMCKUX BUBITMOTEK: NMPOBJIEMbI 1 NTEPCIIEKTUBbI»

HU3KHE TI0Ka3aTelid BOCTPEOOBAHHOCTH M WCIIOJNB30BaHUS W3JIaHUH B KpacBEIUECKOM
(hoHIe CBSI3aHBI C TUTEPATYpOH B 001acTi Hayku 1 0OpazoBanus (3 %) u meaunuasl (3 %).
B xoze uccrnenoBanus ObUIN BIICICHBI IPUOPUTETHBIE Pa3/IeNibl KpaeBeaueckoro (hoHaa ¢
Y4ETOM €ro OTPaclieBOW CTPYKTYphI K BOCTPEOOBAHHOCTBIO CO CTOPOHBI YMTaTeNel (puc.
1). Temarnueckoe COOTBETCTBHE KpaeBeIUECKOM JINTEPATYPhI, HMeroIIeics B hoHaax Oa-
30BBIX OMOJIMOTEK, MHTEPECaM I10JIb30BaTeNICH B CPeIHEM cOCTaBisieT okojio 50 % (pas-
Opoc nokazareneit 30-65%).

Puc. 1. CooTBercTBHE MEXAY KpacBeT4eCKUMHU (poHIaMKu OMOIHOTEK U CIIPOCOM Ha
KpaeBeAUECKYIO JIUTePaTypy

Kprimckue oOmmenoctynHble OMOIMOTEKH aKKyMYJIHPYIOT H CO3Ja0T HOBBIE Kpae-
BE/TYECKHE 3HAHUSI, CUCTEMATHU3UPYs BBISBICHHYIO0 HHPOPMAIIHIO, B TOM 4Kciie Oubnmorpa-
¢uueckyro. Cieayer OTMETUTh, YTO B Pe3yibTare 3TOH paboThl MOSBIAIOTCS YHUKAJIbHbIC
Marepuabl O peruoHe 0000IIAoIIero U CIPaBOYHOTO XapakTepa, 4To IOMoraeT B odecrie-
YEHUH YIOBJICTBOPEHHOCTH CIPOCA IOJIH30BATEINCH 0 TAaHHON TeMaTHKe.

[To pesynbraram uccienoBanus Oonee MoaoBUHBI Onbmorek (57 %) ocymiecTBis-
0T H3JaTeIIbCKYIO IesITebHOCTh. B 2014 romxy OnbnmoTekaMu-y4acTHUIIAME HCCIICIOBAHUS
OBLIM TIOATOTOBIICHBI W M3MaHbBl Oosee 120 kpaeBemgyecKWX AOKYMEHTOB, U3 HUX 7 % OT
o01Iero yucna M3JaHWi COCTaBISIOT OuOnuorpaduueckue ykaszarend, 8 % — peKoMeHa-
TeTbHBIC CIIUCKH, 27 % — OykieTsl, 47 % — uHGOpMaITMOHHBIC TUCTKU, CITUCKH, JINCTOBKH,
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NaMATKHA YUTaTeNo, MHQOPMALMOHHBIC OIOJUIETCHH, B TOM YHUCIE MO MEPUOANYECCKHM U3-
nmauusM. Cakckast IIeHTpalibHas pailoHHas OMOMHMOTEeKa eKEKBapTAIHLHO W3IaeT Mpodeccro-
HanbHYIO razery, Cumdepomnonbsckas LeHTpalbHast ropoackast ondnuoreka um. A. C. Ilym-
kuHa ¢ 2008 1. exxeMecsaHo — KypHan «bubmmomnonmcy.

C uenplo MoOmynsiprU3aliKl KpaeBeAUECKOH JTUTepaTypbl B pabore OMOIMOTEK HC-
MOJB3YIOTCS BCE pa3zHO0Opa3Hble (OPMBI U METOIBI OMOINOTEUHON JeSITeNbHOCTH, IPOBO-
JSITCA aKLIUU M MEPOIPUATHS 110 TIPUBJICUCHUIO BHUMAaHUS OOIIECTBEHHOCTH K IpodIeMaM
noroJyiHeHUs: ()OHIOB KpaeBeaueckoit nuteparypoii. Ha 0a3e OMOIMOTEK, Yy4acTBYHOIIUX
B HCCIIeIOBaHUH, paboTaeT 15 kiyOoB M OObeIMHEHUI KpaeBeI4eCKOW HalpaBiIeHHOCTH.
bubnunorekamu peanuzyrorcst 9 kpaeBeaueckux npoektoB. B KpeiMckolt pecnyOiukaHcKoit
YHUBEpCaIbHON HaydHOU OnOmmnoreke um. M.51. @dpaHko cTapToBall MPOEKT MO CO3AHUIO
DJEeKTPOHHOTO CBOHOTO KpaeBeaueckoro karanora oubnuorek PecrryOnuku KpbiM, 1ienbro
KOTOPOTO SIBIISIETCS COBEPIICHCTBOBAHUE KpaeBeAUECKOl OnOIorpaguyeckoil AesTenbHo-
CTH OMOJIMOTEK peruoHa MmyTeM OObEIMHEHHUS KpaeBeauecKor nH(opMalliy, IIpe1oCcTaBlie-
HUS K Hell 0ojiee MMPOKOTo JIOCTyIa HACENICHUs U TIoMcKa HanOonee 3(pPpeKTHBHBIX HopM
00CITy)KUBaHUS TOJIb30BATEIICH.

BbIBObI

[IpoBenenHoe ucciaenoBaHNE MO3BOJIMIO IPOAHAIN3UPOBATE COCTOSHUE U UCIIOJb-
30BaHKE KPacBEeIYeCKUX (POHIOB B KPBIMCKHX OMOJIMOTEKAX W BHIPAOOTATh PEKOMEHIAIUH
JUISL YITy4IIEHUs] CUTyalluu B pOPMUPOBAHUHU MH(OPMALMOHHOTO KPaeBeJueCKOro pecypea,
a MIMEHHO:

- BKJIIOYEHHE B PETHOHAJIBHBIC NPOIPaMMbl Pa3BUTHs KyJIbTYPbl MEPOIPUATHH IO
00eCTeYeHUI0 TapaHTUPOBAHHOTO KOMIUIEKTOBAaHHsI OMOMMOTEK HOBOHM JIMTEPATypoi U me-
PHOINYECKUMH U3JaHMSIMH KPaeBeJUeCKON HAalPaBICHHOCTH;

- aKTUBH3aIWs PabOThl ¢ MECTHBIMU W3/IaTEIIbCKUMH, OOIICCTBEHHBIMH OpTaHU3a-
LUSIMU ¥ CIIOHCOPAaMU JUIsl KOMIUIEKTOBAaHUS KpaeBe4eckux (poH1oB OMOIMOTeEK;

- (opMupoBaHre DIIEKTPOHHOTO CBOJHOIO KPAaeBEIUYECKOTO Karajora OHOIMOTEK
Pecny6nuku Kpbim;

- MCTIOJIb30BaHUE TPAIUIMOHHBIX (GOPM paboTh! (TIPE3eHTANH W3TaHUNA, BCTPEUH
C aBTOpaMH, Bedepa UCTOPUUECKON MaMsITH U Jp.) U BHEIPEHUE B MPAKTUKY MHHOBALMOH-
HBIX C LEJBIO TOMYJSPU3alUN JINTEPaTyphl KpacBeIueckol TeMaTuku (aKIUH, MPOCKTH,
¢uremOyK u ap.);

- MOHUTOPUHT UH(OPMAIIMOHHBIX MOTPEOHOCTEH, MHTEPECOB MOJb30BaTEIeH M UX
CIpoca Ha JIMTeparypy IyTeM MPOBEICHUS COLUOIOTUYECKUX HCCIICA0BAHNM, OIIPOCOB YH-
TaTeIeH;

- TOBBILICHUE YPOBHS MaT€pHajbHO-TEXHHUYECKOIO OCHAICHHS, OCOOCHHO CEJlb-
CKUX OMONMOTEK, YCKOPEHUE TEMIIOB X KOMITBIOTCPH3AIINH;

- IIOJrOTOBKA KaJPOB 10 paboTe ¢ KpaeBeAUeCKUMH (POHIAMH, B T. 4. HOCPEICTBOM
JUCTAHIIMOHHOTO KOHCYJIBTHPOBAHUSI.

Crenyer oTMETHTh, YTO B peCIyOIMKe He paboTaeT cucreMa 00s3aTeIbHOIO IK3EM-
wsipa fokyMenToB. Heodxoanmo npunsitue 3akona Pecrryonuku Kpeim «O0 00s13aTennbHOM
9K3EMIULIPE JOKYMEHTOBY, UTO ITO3BOJIUT 3HAUYNTEIBHO YIYyUIIUTh KAYeCTBO KOMIIJIEKTOBA-
HUsI OMOIMOTEYHBIX (POHIOB KpaeBeTUECKIUMHU JTIOKYMEHTAMH.
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THE RESULTS OF REPUBLICAN RESEARCH “THE LOCAL HISTORY FUNDS
OF CRIMEAN LIBRARIES: PROBLEMS AND PROSPECTS”

Druzhinina T. A.

State Budget Institution of Culture of the Republic of Crimea “Crimean Republican Universal
Scientific Franko Library”. Simferopol, Crimea
E-mail: druzhinina@crimealib.ru

Library Regional Studies is the priority for libraries to provide full and prompt satisfaction of local
history information needs of users. The main source of meeting those needs is the library fund. Formation and
using of the library collection of local history documents depends on how much it has been studied. In order to
determine the status and using of local history funds in Crimean libraries, State budget institution of culture of the
Republic of Crimea “Crimean Republican Universal Scientific I. Franko Library” held the Republican research
“Regional-study funds of Crimean libraries: problems and prospects”. About 60 different Crimean libraries be-
came the participants of the research.

In 2015 the total number of documents in the libraries was 80260 copies, which makes 5.8% of the total
fund. 10% of these funds are the documents published before 1970, 47% — published in 1971-2000, 33% — in
2001-2010 and 10% — in 2011-2014.

The research showed that the replenishment of libraries’ funds is reduced every year. Local magazines
and newspapers play special role as a source of current events. Libraries reveal historical documents and local
publications, concentrate them in their funds, make local history bibliographies, indexes.

The research deals with the questions of accordance between readers’ needs to get the full information
and opportunities of the libraries, the priority areas of local history fund with its structure.

Crimean public libraries accumulate and create new local history knowledge systematizing bibli-
ographical information. According to the research results more than half of libraries (57%) carry out the pub-
lishing activity. In 2014 libraries which were participating in the research prepared and published more than 120
local history documents.

In order to promote local literature the libraries used various forms and methods of library activities,
held events and activities to attract public attention to the problems of the replenishment of local literature funds.
On the basis of the libraries participating in the research there are 15 clubs and associations of local history focus.
The libraries are carrying out 9 local history projects. In the Crimean Republican Universal Scientific I. Franko
Library one of the running projects is a project of creating an Electronic local history catalogue of Crimean li-
braries. It will cover all the local history Crimean libraries databases.

This research has allowed to analyze the activities of public Crimean libraries on the local history work
and to work out the recommendations for solving problematic issues of its improvement.

Keywords: regional-study funds, completing, periodicals, information requests of local history topics,
bibliographical work, publishing of libraries, promotion of local history literature.
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CNEUNDPUKA CO3NAHNA CEHCOPHOIO HAIMNPAXEHUA
B TBOPYECTBE OXEHET YUHTEPCOH

Epumusuna E. H., Ilonxoseckaa E. B.

Hucmumym unocmpannoii gpunonozuu Taspuueckoiui akademuu Kpvimckozo gpeoepanvnozo ynu-
seepcumema umenu B. H. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickan @edepayusn

E-mail: yerimizina@mail.ru

E-mail: helenpolkhovskaya@gmail.com

B cratbe paccMoTpeHa ceHCOpHAas JIGKCHKA, BBIJICIICHBI €€ OCHOBHBIC KOMITOHEHTHI. 3HAYUTEIILHOE BHY-
MaHHe YIeICHO Pa3IHYHBIM CIIOco0aM Tepeadn CCHCOPHBIX OIYIICHUI B poMaHax J[»KeHeT YHHTEepPCOH, BbIjIe-
JICHbI HauboJIee YacTo yrnoTpedasieMble U3 HUX, TOKa3aHbl BCIIOMOTATEIbHBIC N300pa3UTEIbHO-BBIPA3UTEIILHBIC
CpeJ/ICTBA PEH, IOMOTAOIIIE TIepeiaTh HeOOXOMUMBIe 00paskl.

Knrouesvie cnosa: cencopuka, JlxeHeT YHHTEpCOH, 00pa3, mertadopa, CHHECTE3Hs, CTHIIUCTHYC-
CKUI IPUEM.

BBEJIEHUE

Leab uccinenoBanusi — BBIIBUTH OCOOCHHOCTH TBOpYecTBa J[>keHeT YHHTEPCOH ¢
TOYKH 3PCHUS UCTIOIB30BaHUS TIEPIECITHBHBIX 00Pa30B B €€ pOMaHax.

Hayunas HOBHM3HA paOOTHI 3aKITF0YaeTCs BO BIEPBEIE TIPEAPUHATON TMOTBITKE pac-
CMOTpEHHS CIIOCO0O0B Mepeaadun CEHCOPHBIX 00Pa30B B MOCTMOJCPHUCTCKOM XyI0KECTBEH-
HOM TEKCTE, a TAKXKE B KOMIUIEKCHOM PacCMOTPEHUHU TBOPUECTBA ABTOPA.

MeTonpl U TOAXOMBI: COLUATBHO-KYJIBTYPHBIM IMOAXOMA, METOJ CTHIHUCTHYECKOTO
aHaJIu3a, METOJ CTPYKTYPHOIO aHaJu3a, METOJ] CUMBOJIMYECKOM HHTEPIPETALIUH.

OCHOBHAS YACTb

C caMoro pO)KIICHI/ISI YECJIOBCK y‘lHTCH 158 HpI/IBbIKaeT HCITIOJIB30BAThH ITATH OpFaHOB IlyBCTB
JUISL TIO3HAHUST OKPY)KAIOMIET0 MUpa. YKe MHOTO CTOJETHH Ha3aJl TH OPraHbl YyBCTB CTAIN
COOTHOCHUTBCS C OTPEJICIICHHBIMU cUMBOJIaMu. Hanpumep, 3peHue ObLI0 OTOXIESCTBICHO C Op-
JIOM, CITyX — C OJISHEM, OCSI3aHUE — C €KOM, BKYC — C 00e3bsTHOM, a 000HSHIE — C COOAKOH.

C TedyeHneM BpEeMEHHU U Pa3BUTHEM JINTEPATYPHI IMMCATEISAM U M03TaM CTajIo0 He/lo-
CTAaTOYHO TaKUX acconuaruii. B monckax Oonee spKUX ONMUCAHUI OHU MPHIILTN K CO3IaHHIO
HMHTEPECHBIX, BRIPA3UTEIbHBIX CUMBOJIOB, TIEPEAAIOIINX MPOLIECC U PE3YABTAT PAOOTHI KaXK-
JIOTO W3 TSITH OPTaHOB YYBCTB.

B c¢Bsi31 co Bce 00s1€e YacThIM UCIIOIb30BAHUEM B SI3bIKE U JINTEPATYPE CPEICTB BbI-
paKEeHHUs TIEPIENINU (CEHCOPUKH), U3 IMHTBUCTUKU BBIJICIISICTCS TaKash HayKa KaK JIMHTBO-
CEHCOpHMKA WJIM CEHCOpHAs JIMHTBUCTUKA. JlaHHAsE OTpaciib NpeIoyiaracT UCCIIeI0BaHUES
SI3BIKOBOM Iepeiau MOKa3aHUH MMATH OPraHOB YYBCTB: 3PCHHMSI, CIIyXa, OCSA3aHuUs, BKyca U
00oHsHUS. JIMHTBUCTHI-CEHCOPUKH 3aHUMAIOTCSI U3YYCHUEM SI3bIKOBBIX M PEUYEBBIX CEHCOP-
HBIX CHTHAJIOB B OTPBIBKAX M3 MPOU3BEACHHUN U KIIACCUYECKUX, U COBPEMEHHBIX aBTOPOB,
3aCITyKUBAIOIIUX U3YYCHUs, CHCTEMATHU3aIUU U JISKCUKOTpadupoBaHus [4].

[MpuunHON UCMONB30BAHUS S3bIKA CEHCOPUKH B XYIOXKECTBEHHOM MPOU3BEICHUH
ABJIACTCA YCI/IHCHI/IG OSMOIOUOHAJIBHOCTHU U XYI[O)KCCTBCHHOCTI/I TCKCTAa, BOBMOXXHOCTH CC-
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JaTh 3pUTEIbHBIE 00pa3sbl emle 0oee 3pUMBIMU MTPH ITOMOILX CHHECTE3UH — 0c000ro CIo-
co0a BOCTIpUATHS, IPU KOTOPOM HEKOTOpbIE MOHSTHS, SIBICHUS, COCTOSHUS HAJEISIOTCS
JIOTIOJTHUTEIbHBIMH Kaue€CTBaMHM: 3a[laXOM, BKYCOM, IIBETOM, TEKCTYPOH, 3BYKOBOH TOHAIb-
HOCTBIO M TaK Jajee.

B 3aBucumMocTH OT TOTO, U1 ONMCAHHS KAKOTO U3 IIATH OPTaHOB YYBCTB HCIIOJb3YET-
Cs1 JIEKCHKa, OHa TIO/Ipa3/ieisieTcs Ha JEKCUKY 3peHus, cayxa, 0CA3AHUA, 000HARUA T 6KYCd.

Jlexcuka 3penus. B cucreme nepLenuyuy 3pUTENIbHBINA KaHA JTUAUPYET C OOIbIINM
orpbiBoM. Ha 3putenbHoil nHpopMarmn 6a3upyercst IpakKTHIecKH BCe MO3HAHUE YeTIOBEKa,
BeCh s3bIK. J{axke mpocTeiiimas HoMuHanus (Harpumep, 30axue), 1o0oii (hpa3eoIoru3M Bbl-
3BIBACT Y UEJIOBEKA 3PUTENBHBIN 00pa3, a, cle0BaTeIbHO, TOXKE paboTaeT Ha 3peHHe.

K yactsam peun, OTHOCAIIMMCS K JIEKCUKE 3PEHUs], IPUHAAJIe)KaT UMEHA CYLIECTBU-
TeJbHbIE, UMEHa MpHJIaraTesbHble, I1aroibl, YUCIUTeNbHbIe, Hapeuns. VIMs npuiararensb-
HOE CJIy’KUT HanOoJjiee ipKUM CPEACTBOM BhIpaskeHus nepuenuuu. [lo qanHol npuunHe ux
MOIpa3IeNMIA Ha TIpUiiaraTeibHble 1BeTa, (JOpMBI, pa3mMepa, KOHCHCTEHIINH, Pacloioxke-
HUSI B IPOCTPAHCTBE U CKOPOCTH.

Jlekcuka cyxa. B otnuuue ot Ipyrux BUJIOB CEHCOPHOM JIEKCUKH, JIEKCHUKA CITyXa HE
OrpaHUYMBACTCS YHOTPEOIeHHEM 00Pa3HBIX UMEH CYLIECTBUTEIbHBIX, IPUIIaraTelbHbIX, IJ1a-
TOJIOB, HApeYHi 1 PPa3eooru3MOB. 31eCh TAKKE UMEET MECTO UCTIONB30BaHHE MEKIOMETHI U
TaKOT0 CTUJIMCTHYECKOTO ITpUeMa KaK 3ByKOIIOAPaKaHKUE, KOTOPhIE 3a4acTyto Oonee 3h(heKTuBs-
HBI B TIepejade ciryxoBoro oopasa. K yiekcuke ciryxa Takke OTHOCST CJIOBa, UMEIOIIUE CeMaH-
THKY MOJYaHHS, TaK KaK B HEKOTOPBIX CIydasX TUILIMHA MOJKET CKa3aTh OOJIbIIE, YeM CII0BO.

Jlekcuka ocazanua. TakTuiabHbIE 00pa3bl 3a4acTyl0 MEHEE 3aMETHBI, TaK Kak 3pe-
HHeE, CIyX U BKYC IPUITYIIAa0T HHGOPMALHIO, TOIy4YaeMyI0 KOXKel, a nepeaya TaKTUIbHBIX
OIIYIICHUH cunTaeTcs HanOosee caokHOW. YacTu pedn, UCIonb3yeMble ISl Tiepelady Tak-
TWIBHBIX 00pa30B: MIMEHA CYILIECTBUTENbHBIC, UMEHA IpUJIaraTesbHbIe, IJIarojbl, Hapedus.

Jlexcuka o6onanus. JlaHHbIA BUJ JIEKCUKU SBJSCTCS JOBOJIBHO HEMHOTOYHCIICH-
HBIM, OIIOPOH €My CIY>KUT SI3bIK CTHXHM, B YACTHOCTH CTHXHMH BO31yXa, YTO TAKXKE Xapak-
TEpPHO JUIs JIKCUKH OCA3aHMs, IJIe 3a/leCTBOBAHbI CYIIECTBUTEbHBIE, MIPUIaraTelIbHbIe,
IJIaroJibl U Hapedus.

Jlekcuka 6Kyca. B ceHCOpHOM CIUCKe BKYC 3aHMMAET J1ajJeKo He TIepBOE€ MECTO, TEM
HE MEHee, Xyl0KeCTBEHHasl JUTepaTypa MOCIEIHEro Nepuoia HEPEeJKo CTaBUT Tparesy B
CaMBblii [IEHTP MOBECTBOBAHMS, YTO MOCIYKUJIO TIOSBICHUIO JJOBOJIBHO LIMPOKOTO CIEKTpa
BKYCOBBIX 00pazoB [4].

[lepuentuBHas JNeKcHKa SABISETCS AKTMBHBIM MPEAMETOM HCIOIB30BaHUSA COBpE-
MEHHbIMHU aBTOpamMu. C ee MOMOILBIO UCATeNb YBEIUIUBAET CEHCOPHOE HAIPSKEHUE BOC-
NpUsATHSL, co3aaeT 0oJiee TOUHBIH 00pas.

OnHUM U3 APKUX U OPUTMHAJIBHBIX aBTOPOB COBPEMEHHOCTH siBisieTcs [xeHer Yu-
HTEPCOH, YbHM MPOU3BEACHUS BCerna 00raTbl H300pa3uTeIbHO-BBIPA3UTEILHBIMH CPEICTBA-
MU, a TEMaTHKa ee MPOM3BEICHII BbI3bIBAET HEOHO3HAYHBIE OLIEHKN KPUTHKOB.

HecMotps Ha pacxoxaeHHe ynTaTeneil B UX B3MIAAaX HA TBOPUECTBO MHUCATEIbHU-
1B, CIIEJTyeT CKa3aTh, YTO S3bIK Mpou3BeicHUH JkeHeT YHHTEPCOH Beeria HachIeH o0pa-
3aMH, U 3a4acTyr0 00pa3bl 3TH SBISIFOTCS CEHCOPHBIMH. ABTOp JI€TaJIbHO TIepeiaeT BOCIIPH-
ATHE XYI0KECTBEHHOTO MHUPa KaKIBIM U3 TISITH OPTaHOB YyBCTB.

3putenbHbIid 00pa3 — HanboJee YacTo BCTpevaroluiics o0pa3 B TBOPUYECTBE MHUCa-
TenbHUIBI. OHA OTXOJMT OT OaHAJbHBIX ONMHCAHHW, MPUOEraeT K SBHOMY J3KCIICPUMEHTY.
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CMNEUN®UKA CO3AHNA CEHCOPHOIO HATIPAXKEHWA
B TBOPYECTBE OXKEHET YUHTEPCOH

Bosnblie monoBHHBI €€ TEKCTOB aKTUBU3UPYIOT BOOOpaKEHHE UMTaTeNel, CHa0Xast ero He-
OOBIYHBIMH COYETAHUSIMH. 3pUTEIbHBIC 00pa3bl /keHeT YUHTEPCOH HE HAJ0 BHIMCKUBATH,
OHU «OpOCAIOTCS» Ha YUTATENSI ¢ KAKIOH CTPaHUIBI KHUTH. PacCMOTPHM HECKOIIBKO TAKHX
IIPUMEPOB 3pUTEIBHON NepUEenuu B JIuTeparype keHeT YUHTEPCOH.

Salts — boarded-up, sea-lashed, ship-empty, harbour-silted, and one bright light.
[1]. ConbT — HEOOMBIION MPOBUHIIUATHHBIN TOPOIUIIKO, HO aBTOPY HEIOCTATOYHO TaKOTO
OIHMCaHWsl, OHA HAXOAWT SPKUE DIHUTETHI, oOpaimas BHUMaHUe Ha AeTanu. Vcrmons3yeMble
SMUTETHI 3aCITyKHUBAIOT 0COOOT0 BHUMAHUS — BCE OHU OKKAa3MOHAJIbHBI, MHOTHE U3 HUX SIB-
JISIOTCS IPUYACTUSME, KOTOPBIE TTUIITYTCS Yepe3 neduc.

He felt thin and empty like a dredged shell. He looked in the mirror and saw a highly
polished abalone, its inhabitant gone, the shell prized for its surface. He always dressed
well [1]. YenoBek cMOTpHUT Ha cedst B 3epKajio (MHAMKATOP — «CMOTPHUT)» — JIGKCHKa 3PCHHMS)
Y BUJUT KPACUBYIO, HO IYCTYIO PAKYIIKY, TY, KOTOPYIO BCE IIEHAT TOJBKO 3a ee BuJ. B maH-
HOM cJly4ae Hauumno MeTtadopa «oOuTarelb pakyluIKi — Aylla 4eJIOBeKay, IJIaBHBINM Tepoil
MIPEJICTABIIICTCS YUTATENI0 KPACHBBIM, CTAaTHBIM YEJIOBEKOM, HO YEJIOBEKOM Oe3TyITHBIM,
JIMIIEHHBIM YeJIOBeYeCKHX KauecTB. Meradopa pakymku B TBOpuecTBe JkeHeT YHHTepCOH
He enquHNYHA. B cBoeM pomane “IIuchmena Ha Tene” mucareIbHHIA OTOXKIECTBISIET PaKyIIl-
Ky ¢ OpakoM, B OuepesHON pa3 roBopst 0 cOexkaBiueM obutarene: /s flattering to believe
that... without you, the marriage... would have thrived on its meagre diet and if not thrived
at least not shrivelled. It has shriveled, lies limp and unused, the shell of a marriage, its
inhabitants both fled [2].

Kuura «I[IuceMmeHa Ha Tene» sSBISIeTCS HCKIIOYUTENbHBIM 00pa3oM MPUMEPOB CEH-
copuku Bcex ee BUm0B. O/iHA M3 TIaB poMaHa Tak M HasbiBaeTcs «OpraHsl 9yBCTB». B Heil
IJIaBHBIA TEpOi AaeT mogpoOHOE OMMCAHWE Ka)JI0TO M3 OPraHoB UyBCTB, HaYMHAs ¢ (op-
MaJIbHOTO OHOJIOTHYECKOTO OMPEICICHUS U 3aKaHYMBas 3aKPYUYCHHBIME OIPEACTICHUSMHE C
ynoTpebineHrneM NOATMHHBIX MEeTapop U CPaBHEHUH.

Tak, HanpuMmep, B CIEAYIOIIEM OTPBIBKE YUTATEIh HE TOJIBLKO BHIIUT CIIOBA, CKJIAIbI-
BAIOIIMECS B MIPEIJIOKEHUS], HE TOJIBKO B €r0 FOJIOBE BO3HUKAIOT 00pasbl, HO U, KaXKEeTCsl, OH
croco0eH yCIbIIIaTh TO, O YeM TOBOPUT TIIABHBIN T€POi:

Their ears, more powerful than those of their keepers, pick up sounds of cars and
last-hour take-aways. They hear all the human noises of distress. What they don t hear is the
hum of the undergrowth or the crack of fire. The noises of kill [2].

CHoBa YUHTEPCOH HE HCIOJB3YeT MPOCTHIE ATHUTETHI, a Tpuberas K CHHECTE3UH,
aKTUBU3UPYET KaK CIIyXOBOE, TaK M 3pUTEIIbHOE BHUMAHHUE YATATENs: TPECK OTHs, B KOTO-
POM 3BYUYHT OT4asiHUE. MOKHO 3aMETUTh, YTO aBTOP TOBOPHUT O 3BYKaxX MPAKTHUYECKHU IMPO-
THUBOTIOJIO’KHBIX B CBOEM IICHXOJIOTUYECKOM BIIMSHUU HA YEIOBEKA: 3BYKH OTYASTHHUS — IITYM
NOJJIECKa, 3BYKH yOHiicTBa — Tpeck orHs. [lepBoe BHOCHT HeNmpusTHE, HETATHB, APYroe —
ycrnokanBaeT. [locpencTBOM Takoro Moaxo/a YATaTellb OKa3bIBaeTCsl OANaHCHPYIOIUM Ha
IPaHH «IIPUSATHO-HETIPHSATHO.

CeHcopHKka OOOHSIHHSI MOXKET OBITh pACCMOTpPEHA Ha MPUMEpPE CICIYIONIETO OT-
pBIBKa:

I can smell her coming down the hall towards me. She is a perfumier of sandalwood
and hops... She is firm and ripe, a dark compound of sweet cattle straw and Madonna of the
Incense. She is frankincense and myrrh, bitter cousin smells of death and faith [2]. 3nech
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VYHHTEPCOH HE TOBOPHT, YTO JICBYIIKA YEM-TO MAXHET, & TOBOPHUT, YTO OHA CaMa M €CTh 3TOT
3amax. B KOTOpbIil pa3 ynuBisieT BBIOOP JIGKCHKH MOBECTBOBaHMS, MIOPAKaeT BOOOpaKeHHE
YUTATENS — HE KOKIBII YeTOBEK CMOXKET C TOYHOCTHIO CKa3aTh, HA UTO MOXOXK 3arax CaH/a-
JIOBOTO JIepeBa, JIafiaHa Uik MUppa. bpockas JIeKCHKa — He €MHCTBEHHBIN CIIOCO0 Mepeiadn
o0paza, aBTOp TakkKe UCIOb3yeT METOHUMHIO, IEPCOHU(UKAIINIO U CPABHEHHE.

OueHb HHTEPECEH CIeyroInii 00pas, sl IepUeniii KOTOPOro HEOOX0IUMO 3a-
JICCTBOBATh 3pUTEJIbHBIE, OCS3aTelIbHbIC W BKYCOBbIe omuryiienus: My lover is an olive
tree whose roots grow by the sea. Her fruit is pungent and green. It is my joy to get at the
stone of her. The little stone of her hard by the tongue. Her thick-fleshed salt-veined swad-
dle stone [2].

Wrak, paccMoTpuM AaHHBIN OTPBIBOK mozapoOHee: Metadopa My lover - an olive
tree — 3puTenbHbI 00pa3, pungent — BkycoBoii, green, little — cnoBa 3purtenbHbIii (puia-
ratejbHbIe 3peHHs: [BET, pa3mep), hard — ocs3atesbHbIN (B JaHHOM Cllydae BOCIIPUSATHE
NpU3HAKa MPOUCXOUT HE MOCPEIACTBOM PYK, @ OCPEACTBOM si3bika), thick-fleshed, swad-
dle — 3purenbHBIi 00pa3 U, HakoHell, Salt-veined — onsaTh BKycoBoit. Kak MOXXHO 3aMETHTD,
NPAKTHYESCKH KAXKI0€ CJIOBO MMEET OOJBIIOE 3HAYCHUE B KOHEYHOM (DOPMHUPOBAHUH KOHEY-
HOW KapTHHBI 00pasa.

B paccMarpuBaeMoM MPOM3BEICHUN UMEIOTCSI BEChbMa HHTEPECHBIC IPUMEPHI T1e-
penauun ocsA3aTeNbHbIX 00pa3oB. Kak v B MPebIIyIeM OTPBIBKE, B TOCIEAYIONIEM «HUCCIIe-
JIOBAaHKE» MPOBOIMTCS TAK)KE HE PyKaMHU — B KOTOPBIN pa3 Mbl yOKIaeMCsl B OPUTHHAIIb-
HOCTH YHHTEPCOH, ee¢ oTKase ot GanampHOCTH: The lining of your mouth 7 know through
tongue and spit. Izs ridges, valleys, the corrugated roof, the fortress of teeth. The glossy
smoothness of the inside of your upper lip is interrupted by a rough swirl where you were
hurt once [2].

Takum 00pa3om, MbI pACCMOTPEITH PA3TUYHBIC BU/IBI CCHCOPHUKH B padoTax k. Yu-
HTEPCOH, YTO MO3BOJIMIIO ONPEACTHUTh XyI0KECTBEHHYIO IECHHOCTh MPUEMa CHHECTE3UH.

BbIBOAbI

PaGotrer Jl>xeHeT YUHTEPCOH — moje Ul U3YyYCHUs] CTHIMCTUKU aHIIIUIICKOTO
s3p1Ka. [logBOIS MTOT, MOXKHO CKa3aTh, YTO aBTOP HACHIIIAET CBOM TEKCTHI U300pa3UTENb-
HO-BBIPA3UTEIbHBIMHU CPEACTBAMU PEUH, a TAKKe ylensieT OONbIIoe BHUMAaHUE Iepeaaye
COJIep)KaHMsI €e TIPOM3BENCHUN TIPH MTOMOIIM CEHCOPUKH, KOTOpas SBISETCS HEOTheMJe-
MBIM JIEMEHTOM €€ TBopuecTBa. J{Js ycuieHus aMmonuoHaibHoro 3¢dexra xener Yun-
TEPCOH UCHOJB3YET JEKCUKY MEePLENIUU Kak/I0T0 CEHCOPHOTO OpraHa, a Takke, Kak ObUIo
YK€ CKa3aHO, pa3lM4yHbIC BCIIOMOIaTEJIbHBIE IPHUEMBbI 00pa3HOCTH: MeTadopy, METOHU-
MHIO, UHBEPTUPOBAHHBIN AMUTET, JUIUIITHYECKHE MPEJIOKEHNS, ITepeuncIeHue, 1eTaau-
3alMI0 U APYTOE.
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The article deals with the sensory interpretation of the image in the novels of Jeanette Winterson, one
of the most original writers of our time. The reason for the engagement of the sensory vocabulary in the literary
text are the enhancement of its emotiveness and artistic merits as well as the an emerging possibility to make
visual images more conspicuous due to synaesthesia, a particular approach to perception which implies adhering
additional qualities to some notions, phenomena and states: small, taste, colour, texture, tonality, etc. Among
sensory vocabulary one can single out vocabulary of sight, touch, taste, hearing and smell.

Vocabulary of sight is the most common among the others. All the human knowledge is based on the
information perceived by the eyesight. Vision defines almost all spheres of human cognition, the whole body of
the language since a simple nomination, an idiom or a proverb are bound to create a certain visual image. The
parts of speech commonly retranslating the category of vision are nouns, adjectives, verbs, numerals and adverbs,
the adjective functioning as the most expressive means of perception.

Unlike vocabulary of sight, vocabulary of hearing does not stay within the boundaries of the image-cre-
ating nouns, adjectives, verbs, adverbs and idioms. It includes interjections and onomatopoeia as largely efficient
in the translation of the auditory image. The words semantically implying silence are generally referred to the
vocabulary of hearing as well as silence can sometimes be more eloquent than the words.

The vocabulary of touch is hard to be traced as sight, hearing and taste generally tone down the infor-
mation perceived through touch, and tactile perception is considered to be the most complex one. The parts of
speech responsible for the creation of the tactile images are nouns, adjectives, verbs and adverbs.

Vocabulary of smell is rather limited, nevertheless it finds its ground in the language of the elements,
air in particular. The parts of speech playing a significant role in the creation of the image of smell are nouns,
adjectives, verbs and adverbs.

Vocabulary of taste is not frequently traced other, yet contemporary literature quite often displays a
meal as a central focus of narration, which has contributed to the emergence of a variety of taste images.

Visual image is the most common in the works of Jeanette Winterson. She digresses from conventional
descriptions and resorts to obvious experiment. Most of the writer’s texts activate the readers’ imagination pro-
viding it with unordinary combinations. There is no necessity to seek out Jeanette Winterson’s visual images,
they throw themselves on the readers from each page of the books.

The most outstanding examples of the use of sensory vocabulary of all types can be seen in the book
entitled “Written on the Body”. One of the chapters of the book has the corresponding title “Special Senses”. The
chapter gives readers a detailed description of each of the sense organs starting from formal biological definition
and ending with complex descriptions with the use of genuine metaphors and similies.

All the foregoing makes Jeanette Winterson’s works good material for learning of stylistic, theory of
poetics and literary criticism.

Keywords: sensory image, Jeannete Winterson, image, metaphor, synesthesia, stylistic device.

73



VYuensie 3anucku KpsiMckoro ¢enepansHoro yausepcurera umenu B. W. Bepraackoro
Ouonornueckue Hayku. Tom 2 (68). Ne 2. Y. 2. 2016 . C. 74-81.

VIIK 821.111(9)

BUTU UXUMADIPA «[OPOIrAA MUCC MIHCOUIO»:
AEKOHCTPYKUUA HOBO3ENAHACKOIO BUKYJIbTYPAJIU3MA

Kpasunckasa 10. IO.

Hucmumym unocmpannoit punonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvnozo ynu-
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Crarbs MOCBsIICHA aHAIN3Y TBOPYECTBA HOBO3EIaH ICKoro aBTopa Butn VMixumaspa, ero Bkiiaja B po-
[[eCC BO3POXKICHHSI MAOPHHCKON KyJIBTYpBHI B paMKaX IOCTKOJIOHHAIBHOTO sIBICHUS «MaopHiCKHUI peHeCCaH.
B crarbe packphIBarOTCS TaKHe MOHSTHS KaK KOHTP-IUCKYPCUBHAs CTPATErys, JEKOHCTPYKIHS JIUTEPaTypPHOIO
TEKCTa, HOBO3ENAHACKHN OMKymbTypanu3M. JlaeTcs KpaTkuil 0030p NMPOU3BEICHUI aBTOpa, 0c000e¢ BHUMAaHHE
YAEIAETCS U3YUEHHIO TIOATUKH aBTOPa MCIIOIB30BAHUIO MOCTMOICPHUCTCKUAX TEXHUK IPH CO3IAHHU ITOCTKO-
JIOHUAJIBHOTO TeKcTa. [IpoBOMUTCA MHTEpHpeTanys XyJI0XKECTBEHHOro TeKcTa — cOOpHUKa paccka3oB «Jlopo-
rasg Mucc Maucomnmy. B xoxe uHTEpIpeTalMoHHOTo pa3dopa BBINOIHSIETCS CPAaBHUTEILHOE COIOCTABICHUE
C MpOM3BeeHUSIMU nUcaTens MoaepHucta Katpun MaHcduma, ubr pacckassl ObUIM PEBU3MPOBAHBI aBTOPOM.
B crarbe npuBeeHsl IPUMEPHI HCIIOIB30BaHMS aBTOPOM JINTEPATYPHBIX IIPHEMOB, OJYIHMBIINX IIHPOKOE pac-
HPOCTPaHEHUE B IOCTKOJIOHUAIBHOM JINTEPAType.

Knwouegvie cnosa: Maopuilckuil peHeccaHC, INOCTKOJIOHMAJbHAs JIMTEparypa, IEKOHCTPYKLUS,
KOHTP-ANUCKYPCHBHAsS CTPATEIUsl, ONKYIBTYPAITH3M.

BBEJEHUE

Konern 20-ro Beka cTaj nepeaoMHBIM JUIsl HOBO3EIAaHCKOH JIUTEpaTypbl, KOTOpas
BBIIIUIA 32 TIPe/iesbl JIOKAJIBHOTO M TPEJICTABUIIA MUPY TUICSYy aBTOPOB, OOBETUHEHHBIX
KPUTHKaMU I10J Ha3BaHUEM «MaopHuicKuii peHeccaHc». 3HaUuuMBbIM 3TO SIBIICHUE AJISl Ha-
[IUOHAIBHOM KYJIBTYPHI JieflaeT TOT (akT, 4TO BIIEPBBIC U3BECTHOCTh U MHUPOBOE MIPU3HAHUE
MOJTYYMJIO HE Hacienue OeNbIX MepeceseHLEB, a KyIbTypHbIN apTe(akT, CO3AaHHbINA KOJIO-
HU3UPOBAHHBIM 3THOCOM. [IpencraBurenn Maopuiickoro peHeccanca BIMCaHbl B OCTKO-
JIOHUAJIbHBIE JUCKYPCHUBHBIE MPAKTUKU, U CTABAT Iepea coO0oil 3amady oCBOOOAUTHCS OT
OpeMeHHM KOJIOHHAIBHOTO OIbITa, OCO3HaBas COOCTBEHHYIO TMOPWAHYIO WICHTHYHOCTB.
Mapk YunbsiMc, JTUTepaTypoBell, PEAAKTOP AHTOJIOIMU HOBO3EJAHJCKOH JIMTEpaTyphl,
0XapaKTepU30BaJ LIEIN MAOPUHCKOTO HAIIMOHAIBHOTO ABMKEHUS CICTYIOMIUM 00pa3oM:
«Maopu xe 60poIUCh 32 BO3BPAIICHUE UM UX COOCTBEHHOIO OOJIMKa BOBCE HE AJISl TOTO,
9TOOBI YIUTH B CEMapaTUCTCKYIO PaHTa3MUIo, a 1a0bl He yTePSTh MUP MPEIKOB, KOTOPBI OHU
MIOMHSIT, IPOJOJIKAs )KUTh B COBPEMEHHOM, HALIMOHAJILHOM U IVI00aJIbHOM MUPAX, KOTOPbIE
oHu oopenu» [1].

CraTbst mOCBsLIeHAa aHAIM3y NO3TUKK Butn Mxumaspa, a IMEHHO NMPUMEHEHUIO
npueMa JICKOHCTPYKIIHH, KaK 3JIEMEHTa [TOCTMOICPHIUCTCKOTO HHCTPYMEHTAPHSI, HCITOIb-
3yeMOro aBTOpoM. PaccMOTpeHHBIE TPOU3BEACHUS HE MEPEBEICHBI HA PYCCKHN S3BIK 10
CETOJIHSIIIHETO BPEMEHH, U HE HAXOIMIUCH B IOJIE M3YUYCHHUSI OTCUCCTBEHHBIX KPUTHKOB,
YTO MPHUAACT NPEACTABICHHOMY MaTepualy 3JIEMEHT HOBHM3HBI. JlaHHAs cTaThs SIBISICT-
Csl aKTyaJbHOH B paMKax MPOBOAMMOIO HMCCICIOBAHUS PENPE3CHTAIMH CTPYKTYPHBIX
CBSI3€H MMOCTKOJIOHHAJIBHOTO TUCKYpCa ¢ MOCTMOAEPHU3MOM B MaopuiiCKOM peHeccaHce.



KpasuHckas FO. FO.

MeTOZ[OJ'IOFI/IH HccieaoBaHs OCHOBAHA Ha NPUMCHCHUN HHTCPHIPCTAIUOHHOIO aHAJIMU3a
XYO0KECCTBCHHOT'O TCKCTA.

OCHOBHASA YACTb

1. Teopueckuii nyTs Butu Uxumaspa u poJib aBToOpa B BO3POKAEHUHU KYJIbTY-
pbI Maopu

Bynyuun ogHuM U3 TMAEPOB KyJIBTYPHOTO BO3POXKAECHHUS MaopH, Butu Mxumaspa nep-
BBIM, CPE/IM MaopH, OMyOIMKOBa KPyIHOE Mpo3andeckoe mpousseneHue B 1973 roay. Oto
ob11 poman «Tangi» («Kitagourmey» — MaopuiCKUit) O Tparudeckou cyib0e IOHOIIHN U €T0 OT-
1a. Poman o cMepTy 1 €€ BOCIIPHUSTHH B CO3HAHUM MAOpH, HO B OCHOBHYIO TEMY BILIETAeTCS
OIMCAaHME )KU3HU COBPEMEHHOTO YEJIOBEKA, B IyIIe KOTOPOTO OCTAETCSI MECTO VI APEBHUX
MUQOB 1 CUMBOJIOB. Kak 1 OOJBIIMHCTBO MpecTaBuTeNei MaopuiicKoro peHeccanca, Mxu-
Ma3pa HacJIeIHUK CMELIaHHBIX POACTBEHHBIX CBsI3€i MaopH M IepecerneHues. ABTop ola-
JaeT THOPUIHON HICHTUYHOCTBIO, YTO CYILIECTBEHHO BIIMSET HA €0 TBOPYECTBO, B KOTOPOE
BIUIETEHbI TPAJULINH, JIET€HIbl, MATHUYECKUE PUTYajibl KOPEHHOIO HAaceleHus. ABTOp co3a-
€T TIOCTKOJIOHUAJIbHBIN TEKCT, KOTOPBIH OTpakaeT He TOJIBKO THOPUAHOCTD, ABOHCTBEHHOCTD
IycaTess, HAXOASIIErocs Ha IePeCceueHnH KyIbTyp, HO M CTAHOBUTCS peNpe3eHTalen Ho-
BOTO MIOKOJIGHUSI MaOPH, COXPAaHHUBILETO, OAHOBPEMEHHO, POIOBYIO CBS3b C YILIEAUIMMH IO~
KOJIEHUSIMH M OCMBICJIUBIIIETO LIEHHOCTHBIN OIBIT €BPOICHCKON KyJIbTYPhl KOJIOHU3aTOPOB.
Cpenu Hambonee u3BecTHBIX paboT aBropa: “The Whale Rider” (1987), “The Matriarch”
(1986), coopruKk scce “Growing Up Maori” (1998). Poccuiickuit untatens Takke 3HAKOM C
TBOpuecTBOM nucarens. B 1982 rony usnarensctBom «lIporpecc» Obun u3nansl poman Bu-
™1 Uxumanpa «Banay» u cOOpHHK paccka3zoB «B Mouckax u3yMpymTHOTO TOPOay, KOTOPHIE
Obutn epenzaansl B 2001 roxy.

g Toro, 4TOOBI MPOBECTH CPABHUTEIHHYIO HHTEPIPETAIINIO COOPHHUKA PAacCKa30B
«oporas Mucc Manchuna» HeoOXoIUMO 00paTUTHCS K TAKUM aBTOPCKUM MO3THYECKUM
npueMaM, Kak NPUMEHEHHE KOHTP-AMCKYCHUBHBIX CTPATETHUH M WMCIONb30BaHUE TPUHIINATIA
JEKOHCTPYKUMH. [ MOpuau3anys mocTKOJIOHHAIBHON JIUTEPATyphl MPOSIBISCTCS B MOIBITKE
JIEKOJIOHU3AINH KYJIbTypbl KOPEHHOTO HacesieHus. [laHHbII Mmporecc olleHnBaeTcsl Kak He-
3aBepiieHHbIN. XeneH Tuddun, o1Ha U3 BeAYIINX HCCIEeI0BATENIEH ITOCTKOIOHHAIBHOM JIH-
TepaTypbl, CAUTAET, YTO HEBO3MOYKHO ITPUUTH K MIOJTHOMY OUHUILEHHIO OT MOCIEICTBUIA BEKO-
BOTO B3aMMOJICHCTBHSI C KOJIOHM3aTOPaMH BO BCEX ACIEKTaX COLMAIBHOTO, SKOHOMHUECKOTO
1 3CTETHYECKOTO (PYHKIIMOHUPOBAHUS KOJIOHU3UPOBAHHOTO ATHOCA [8, C. 95]. OCHOBBIBAsICH
Ha pe3yNbTaTax N3bICKaHHWi CBOMX MpeecTBeHHIKOB — Pruuapa Tepnumana («Discourse /
Counter-Discourse: The Theory and Practice of Symbolic Resistance in Nineteenth-Century
France» (1985)) u lennnca JIu («Savage Fields: An Essay in Literature and Cosmology»
(1977)), Tuddun BeiaBHraet Te3uc: «IlocTkonoHHaNbHBIE INTEPATYPBI / KyIBTYPBI COCTOSIT
U3 KOHTP-JUCKYPCUBHBIX, @ HE TOMOJIOTUYHBIX NPAKTUK, U OHU MPEAJIararoT «Iojsh (Tep-
MUH, npeuIoxKeHHbId /1. JIn) KOHTp-IuCKYpCUBHBIX cTpareruii (counter-discursive strategy)
IO OTHOIIICHHIO K JOMUHUPYIOIHUM JAUCKypcam» [8, ¢. 96]. Mmess IMCKYpCHBHBIX TPAKTHK,
OCHOBAHHBIX Ha CTOJIKHOBEHMH M OOpHOE ITaBEHCTBYIOLIETO W TOAYMHEHHOTO JAHCKYPCOB,
Tarke ObUTH BBICKa3aHa B paboTtax IpHecto Jlakmo u [llanTans Mydd B moayduBmeM Mu-
poBoe npusHanue TpakTare «leremonus u counansHas crparerus» (1985). Apropsl cdop-
MYJIUPOBAJIU MPUHIUIT CTPEMIICHHS JIUCKYPCOB 3aHATH IIABCHCTBYIOIIYIO MO3HIIUIO, YTO
HEBO3MOXKHO B ITOJTHOH Mepe, TaK Kak BCErnia ecTh MPOTHBOOOPCTBYIOMIAs CHCTEMa, KOTOopast
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HaleT crnaboe MecTo B JIOMUHHUPYIOLIEM AMCKypce. Tak, Hampumep, MOCTKOJIOHUATBHBIN
JIICKYPC, MCIIONB3Ysl HAKOIIJICHHBIC 3HAHHS U apTe(aKThl, S3bIK KOJOHU3aTOPOB, BOSHUK Ha
KOJIOHMAJIbHOM KyJIBTYPHOH OCHOBE, M HalleJIeH Ha OCBOOOXKAEHUE OT KOJIOHHAJIBHOTO Ha-
cinenus. Jlureparypa, B paMKax KOHTpP-AMCKypca, IpeaiaraeT albTepHaTHBHYIO MPEe3eHTa-
LUI0 OOBEKTOB, MOHATUI C LIENbI0O CMECHUThH INIABEHCTBYIOLIYIO HMO3UIHUIO JAUCKYpCa KOJIO-
HU3aTOPOB. MIXuMaspa cOeMHIEeT B TBOPUYECTBE OIBIT aHTUKOJIOHHUAJIHHON OOPHOBI CBOETO
HapoJa U MHCTPYMEHTAapUH MOCTMOACPHUCTCKOTO MIPOEKTA, YTO yKa3bIBACT HA PENpe3eHTa-
U0 KOHTP-AMCKYPCUBHBIX TIPAKTHK B TBOPYECTBE aBTOPA.

[TapannensHo ¢ nucarenbckod Kapbepoil Mxumaspa 3aHnMal BBICOKME AWUILIOMA-
TUYECKHUE TOCTHI B KOHCYNhcTBaX Hosoi 3enmanamm B ABctpamuu u CIIA (1973-1989),
YTO OKAa3aJi0 BIMSHUE Ha OOILECTBEHHYIO MO3uiuio aBropa. OH paryeT 3a TO, YTOObI HE
TOJILKO OTCTOATH IPaBa 3THOCA HAa CaMOBBIpaKEHHE BHYTPU HOBO3EJAHJICKOTO OOIIECTBa,
HO 1 BKJIIOUUTD IIPEJCTABICHUE MaOPH O MUPE B COBPEMEHHYIO ITI00aIbHYIO KapTHHY. AB-
TOP-TIOCTKOJIOHHAICT CTaBHUT INepea coboil Oonee MaciiTaOHBIC 3aa4yd, YeM €ro COBpe-
MEHHHUKH, KOTOphIE OOPIOTCS 3a 0OpeTeHre MpaB ¥ CBOOOI HapaBHE C OCIIBIM HaceJICHUEM.
Cam HMxumaspa B MHTEPBBIO, TaHHOM MapKky YWIbsiIMCy, 0ObSICHUII, YTO KyJbTypa MaoOpH He
JTOJDKHA OBITH 3aMKHYTa B TpaHullsl HoBoit 3emanmun: «Korna st Obu1 B Heto-Hopke... 1 Bu-
JIelT pajayTy B o0lakax MM BOJOBOPOT B ['yA30HE... TO Kak MHE ObLIO He 3aaymarscsi? Paszse
MHP MaOpH KOHYAETCsl, KOTAA Thl ye3Kaelllb 3a npeaeinl Tuxoro okeana? Ilostomy s Bcerna
BBIMCKHBAI STH 3HAKH M CUMBOIIBI Aaxke B Hplo-Hopke, ncronkoskias ux, 6ynro Hero-Hopk
— 4acTh MHMpa MAaoOpPH, a BeJb TaK U ecTb» [2, c. 241].

2. IIppHIAI JEKOHCTPYKIMH XYI05KeCTBEHHOI0 TEKCTa B TBOPYECTBe aBTOpa

OO0parasce K MOATHKE MOCTMO/IepHU3Ma, Butn MxuMaspa nCmons3yeT MPUHITUIT
JEKOHCTPYKIIUH, JUIS TOTO, YTOOBI BBICBETUTH OYaryl COMPOTUBIICHUS UESIM KOJIOHHAJIBHO-
TO IHUCKypca, KOTOPBIN, 0 MHEHHUIO aBTOPA, BCE TaK K€ IIIABEHCTBYET B HOBO3EJIAHACKOM
obmectse. [IpenmeToM AEKOHCTPYKIMH NPEACTABISIETCS HE TOJIBKO TEKCT, HO U KYJBTYp-
HBIM apTe(akT, UMEIOIUI CMBICIOBYIO Harpy3Ky uid Maopu. Tak, HampuMmep, B poMaHe
«The Matriarch» (1986) aBTop moxBepraer IeKOHCTPYKIMU JOoM coOpanuii Ponromaii, ko-
TOPBIH SBJSICTCS KYJIBTYPHBIM IICHTPOM JIJIsi POJIOBOM OOIIMHBI. PeaibHO CyIecTBYOIIUI
APXUTEKTYPHBIH OOBEKT YK€ HE UTPACT NPAKTUUECKON POJIH /1715l COBPEMEHHOTO MIOKOJICHUS
MaopH, yIIEIIIEero OT TPaJAUIIMOHHOTO yKiIana ku3Hu. CTapiee MoKoJIeHne He PUHUMa-
eT PoHronaii, Tak Kak B pOCIIHCH Ha CTE€HAX BUIHO BIUSHUE KOJOHHAJIBHOM KyIbTyphl. B
MyCTOTE U 3allyCTCHUH JioMa COOpaHUl IIaBHBIM repoil poMaHa BCE ele 4yBCTBYET IPY3
OTIBITA MIPEKOB, HO MOHUMAET, YTO €r0 HE JOCTAaTOYHO AJI BO3poxkAeHUs. Paspyas npu-
BBIYHBIE OXKUIAHUA, U3MEHSSI IOHUMaHUe TPaJIUIIMOHHBIX [IeHHOCTeH, MIXxnuMaspa BUANT B
JIEPEBEHCKOM JIOM€ LIEHTp LHMBHIM3annu Maopu. OH cpaBHUBAET ero ¢ CHKCTUHCKOW Ka-
[IEJUIOW, POBOJSI HEBUIUMYIO CBSI3b JBYX pe€HeCcCAaHCOB M TalIbsIHCKOrO, KOTOPBIN J1ajl HO-
BbII TOJTYOK Pa3BUTHSI MUPOBOU KyNbTypbl, U MaopHuiiCKOro, KOTOPbIA BO3POAUII KYJIETYpPY
KOPEHHOTO HaCeJIeHHU .

JpyruM npuUMepoM MpPHUMEHEHHUS! JIEKOHCTPYKLHMH SBISETCS COOPHUK paccka-
30B «Dear Miss Mansfield» (1988), u3nanubiii B rog cTojeTUS CO AHs poxaeHust Katpun
Mbouchung (1888—1923). PoauBiimch 3a70iro 10 TOro, KaKk HOBO3EJIAaHICKAs JUTEpaTypa
otmemmiack ot ureparypsl Coapykectsa, K. Mauchmin He Hanuta cedst Ha pOIUHE U UM-
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MUTPHUpOBaNIa B AHIVINIO, HE BH/IS TBOpUYECKoro Oymaymiero B HoBoit 3emanauu, omHOW 13
CaMBIX OTHAJIEHHBIX KOJOHUM bpuranun. Brnocnenctsum, nucaTenbHUIIA-OMHUTPAHT cTaja
9MOJIeMON HallMOHAILHOW KYJIBTYPBI, CTaB HEOTHEMIIEMOW YacCThI0 CaMOWACHTU(UKAIIUN
nakexa (Oenoro Hacenenuss HoBoi 3enanmum), 4To yKa3blBacT HA HEM3MEHHOCTD IPUHIIU-
a KyJIbTYPHOTO TIOAYMHEHHS NACHTU(HUKAIIMY ITaKexa 00pasy JaieKko poanuHbl, bpuranuu.
ABTOP-TIOCTKOJIOHHAJINCT MOJIBEPTHYJ AEKOHCTPYKIIMH HECKOJIBKO U3 €€ PacCKa3oB, BHIMY-
ctuB coopruk “Dear Miss Mansfield” («/loporas Mucc Mauchunny»). Pacckassr 0butH pe-
BH3HMPOBAHBI C EJIBIO IEPEHECTH MAOPH B LIEHTP CIOXKETA, B TO BPEMS KaK B OPUTHHAIBHOM
TEKCTe KOPEHHOH dTHOC OBUI MCKIIIOYEH M3 IMOBECTBOBaHMUS. IXrMaspa oTHECCS ¢ 0COOBIM
BHHUMaHHEM K CTPYKTYype IPOU3BECHH, CBA3bIBAsI JEKOHCTPYKIHIO C IIPOLIECCOM paccioe-
HUS, pa300PKH JIMHTBHCTUYECKUX JIOTOIICHTPUYECKIX CHCTEeM. Takasi HHTepIpeTalys Oblia
NPUHATA HEOJHO3HAYHO 00IecTBOM. OIIyIanock COMHEHHE CO CTOPOHBI aBTOpa B pealib-
HOCTH WIMJUTMYECKOTO COCYIIIECTBOBAHUS OEITBIX U MAaOPH Ha OCHOBE CPOPMHUPOBAHHON MO-
JICJIA HOBO3EJIaH/ICKOTO OUKYIIBTYpasin3Ma. J[aHHBINH TUTepaTypHBIA SKCIICPUMEHT TOKa3all,
YTO KOJIOHHAJIBFHOE MPOIIIOEe HOBO3EJIAHICKOTO OOIIeCTBa MPOYHO BPOCIO B MOCTKOJIOHU-
anbHoe Hactosimiee: «Beoas K. MaHchuig B cCOBpeMEHHYIO ITOCTKOJIOHHAIBHYIO OJTHUTHKY,
B. Mxumaspa Opocui BBI30B HJle€ YHHUKAJIBHOCTH TaKeXa CPEIH APYTHX ITOCEICHYECKUX
KyJIBTYp, ME(]Y TrapMOHHYHBIX PACOBBIX OTHOIICHUH M TOCIIOJCTBYIONIEMY TIOHUMAHHIO OU-
KyJasTypaimmsmay [1].

CaM aBTOp BUJMT 1IeNb MPEANPUHITON IEKOHCTPYKIIUU B TOM, YTOOBI 3aBEPIIUTH
nporecc 00pazoBaHus OMKYIBTYPHOTO OOIIECTBA B €r0 OKOHYATEIHbHOM O0bEAMHEHUH Hap-
PaToIIOTUYECKH, B CO3/IaHUU €IMHOTO TEKCTA IS BCEX HAIIMOHAIBHBIX (pparMeHToB, 00pa3y-
IOLIUX KyJIBTYpHYIO 001HOCTh HOoBOM 3enananu: «BosbIIMHCTBO HAIIUX paObOT 0OpaIlCHbI
K Maopu. Ho MBI HauMHaeM MEHSAThH Halll BEKTOP, M HaYMHAEM 0o0pamarbes K makexa, KoTo-
pBie B OOIBIIMHCTBE BO BiIacTH. Eciy MBI HEe HAyYUMCS IOHOCUTH HAIIIM YasHUS JI0 TTaKexa,
MBI HUKOT/Ia B OyJyIlleM HE CMOXXEM IPOJBUHYTHCS B PEIICHUH HAIIMOHAIBHBIX POOIEM)
[4, c. 230]. Bo Bcrymienuu-nucbme k K. Manchuna B. Mxumaspa oObsSCHUII, YTO UM JIBH-
rayio B TOMBITKE «OTBETUTH aBTOPY», OT/aBasl «IaHb €€ )KHU3HEHHOMY ITyTH U JapOBAHUIO»
[3, c. 9]. ABTOp yTBEpKIA€T, YTO JKEJIAET BHECTH CBOIO JICTITY B MPa3qHOBAHUE CTOJICTHUS
nicatensHUIBL. B. Mxumaspa omrymaer, 4To KaueCTBEHHbIC N3MEHEHHSI KapTHHA MUPA IS
HOBO3€EJIaH/11a, UHKOPTIIOPUPOBAHNE B HEE MaOpH U APYTUX MaprHHAIBHBIX Py, TpeboBa-
T TIepecMOTpa B MoAepHUCTCKOTO TekcTa K. MaHCchm, KoTopelii 00pen KaHOHHYECKYTO
LEHHOCTB JUIs ee cooTeuecTBeHHUKOB. JlaiicmoT [tk B acce, MOCBAIIEHHOM KPUTHYECKO-
My aHaJU3y JaHHOTO cOOpHUKA, yTBepkaaeT: «OH xoten HoBoro moaxoaa Kk K. Mauchwnn,
4TO OBLIO ObI CIIPaBEIMBO MO OTHOILICHHIO K €€ HACIICANIO, U B TO JKE€ BPEMsI, OH CTPEMHJICS
CBSI3aTh ATO HACJIEINE C MAOPHUICKON Tpamumuei» [7, ¢. 328]. B mouckax HOBOTO moaxoma K
pacckazam K. Maucduna B. Mixumaspa npuMeHUI pUPARTHHT WITU [IEPETUChIBAHNE — TPAK-
THYECKUH JINTEPaTypHBIN TIPHEM, IIHPOKO U JABHO HCIOIB3yEeMbIH, KOTOPEIt 00pell HOBYIO
(hopMy B cO31aHMK TIOCTKOJIOHUATIBHOTO TEKCTA, @ UMEHHO TIOCTKOJIOHUAIBHBIN OTBET (Writ-
ing back). B. xumaspa yxe oOpamajics K JaHHOMY npuemMy: «Kak i B KpHTHIECKO# OIleH-
ke ucropuorpaduu B. Uxumaspa B pomane «Marpuapxary, nepenuchbiBaHue (pepaiTHHT)
K. MaHChMIT MaopuiiCKUM aBTOPOM OBIJIO BOCTIPHUHATO KaK TMOCTKOJIOHHUATHHBIA OTBET
(writing back)» [5, c. 176]. Ucnonp3oBaHne npremMa «IeperniuchiBaHUE) €Ille pa3 BO3BpaIla-
€T HaC K BOIIPOCY 3HAYUMOCTH KOHTP-INCKYPCHUBHOM CTpareruu B mo3tuke Butn Mxumaspa:
«IlepenucpiBanne kak (Gopma MOCTKOJOHHAIBFHOTO OTBETA... OBIJIO BOCIPHHATO KaK OfHA
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13 KOHTP-JUCKYPCUBHBIX CTPATETHH B 3THX (IOCTKOJIOHUANBHBIX) TUTEparypax» [7, c. 321].
Ho, nmepenucriBanme Wiy pepaiiTUHT HE SBISIETCS TOJIBKO SIBICHHEM MOCTKOJIOHUAIN3MA, B
OTJIIMYUE OT METOJMKU MOCTKOJOHHAJIBHOTO OTBETA, KOIZA LENb aBTOpa — JEKOHCTPYKIIUS
KOJIOHMAJIbHOTO HacJequsl.

3. AuTepnpeTalinoHHbIi aHAIHU3 Xy10KECTBEHHOT0 TEKCTA

K. Mbacuoung ucnonb3oBana mpueM «mepenucbiBanue» B pacckase “The-Child-
Who-Was-Tired” (1911), coopruk “In a German Pension”. CoBpemeHHHKH Ma3cHbuUILI OT-
Meuasu cxoAcTBo ¢ pacckazoMm A. Il. Yexosa «Cmarp xouercs» (1906), yro Hamio orpa-
’KeHUe B PEBU3MOHHOM pacckaze B. Mxmmaspa “A Contemporary Kezia”. Takoe aBoitHoe
nepenuceiBanue o0pasza pedeHka oTpas3uiio TpaHchopmanuio odpasa KepTBbl. B pacckasze
YexoBa TpUHAIATUIETHSS JeBOUKa Bapbka BeIHYKIeHa pa0OTaTh HIHEH, U €TUHCTBECHHAS
MeuTa IJIaBHOW FepOMHH IocnaTh. B momyapeme el CHATCS TparndHble CLEHBI IPOLLIOTO,
B KOTOpBIE BILIeTaeTcs OecnpaBHoe HacTosee pedenka. K. Manchwming obe3nnyuBaeTt re-
POMHIO U HE JaeT YUTATENII0 HU MMEHH, HU OIIMCAHUS [IABHOW I'€POMHH, 1aBasi IOHATh, YTO
ee¢ BHYTPEHHUI MUp JJIs IOBECTBOBaHUS OoJiee 1eHeH. B ommunu ot yexoBckoit Bapbku,
PeOCHOK IBITACTCSl YHTH B CBOUX CHaX B POMaHTUYECKHE MEUTHI, HO PEaJbHOCTb HE ITyCKa-
eT: «Y3kas Oenas JOPOKKa C BBICOKMMHU YEPHBIMH JIEPEBBSIMH 110 00€ CTOPOHBI; J0POTa,
BeIyllas B HUKYZA, U HUKTO IO Hel He xomuT» [6, c¢. 57]. s niaBHOM reporHU pacckasa
B. Mxnmaspa, MAaOpUICKON IEBOYKH, 10POra TAKKE SBISETCS CUMBOJIOM yX0Ja OT TPYAHO-
CTEi, HO OHA CUIUT U JKJIET Y PeajbHOM JOPOr'y MPHUX0Jia MaTepH.

A. TI. UexoB muILeT MOJHBIA TPYCTH paccka3 o cyabde aeBouku. K. Macuduinn, B
CBOIO OY€pelb, CPABHUBAET UyBCTBEHHOE BOCIIPUATHE PEOEHKA C CEPOCTHhIO HEMELIKOTO TTaH-
cuoHa. B 000ux ciyyasix aBTOpBI MIBITAIOTCS BBI3BATh COUYBCTBUE K PEOCHKY M MOHUMaHUE
ee nocrymnka (yOuiCcTBO TpyaHOTO peOeHKa) OMICaHueM OSCIIPaBHOCTH CYIIIECTBOBAHUS OT
Tperhero nuna. B. Ixumaspa ke BBOAUT paccKazunKa, KOTOPBIM ¢ UCKpEHHE! TeIIOTOM ITbI-
TaeTcs OOBSCHUTD, YTO PEOEHOK IPUHUMAET CY[b0Y, IOJIHYI0 TPYJHOCTEH, HO IPUEMIIEMYIO
B IIPEAJIOKEHHOM HCTOPHYECKOM KOHTEKCTE: «...BCE AEal0T CBOIO PadoTy, M CEMbsl MOXKET
JKUTH J1ajbiie. Barieli HaHe Oblia aHa e€ paboTa, Korja eif UCTIOTHUIIOCH YeThIpe» [3, ¢. 84].
Cynn0a pebeHka, kepTBbI, oTpakeHa B mibece “Woman Far Walking” (2000), rae ncropust
JEBOYKH YK€ JIaHa OT IEepPBOro JIMIA M OTpakaeT NIyOMHY KOH(IUKTa MEXIy MaopH U ma-
Kexa, HaYMHasi OT MOJNKCAHMS J0TO0BOpa BaltaHry BIIOTH 0 cCOBpeMeHHOCTH. Menmcca
Kennenu yBujena B 3TOM MPOIODKEHHU YKOP KOJOHHAIBHOMY MHPY: «... KOJIOHHAJIbHAs
UCTOpUSI U CaMH IaKkexa OOBUHSIIOTCS B COIMAIbHOM M KYJIBTYpPHOM OOHHIIAHWU MAaOpH,
pacckas peOCHKa J1aeT OLIYIIECHUE KEPTBEHHOCTH, KOTOPOT'O HET B MAOPUHCKOM KOHTEKCTE
“A Contemporary Kezia”» [5, c. 188].

Hxumaspa Taxke UCIONb3yeT NPUEM «IIEPENHChIBAHUE) B IEKOHCTPYKLIUH paccKas3a
K. Mauchuna «How Pearl Button was Kidnapped». B coopuuke B. Mxumaspa 3tor pac-
cka3 romyunn HazBaHue «Affectionate Kidnappers», u o MHEHHIO KPUTHKOB 3TO Haubo-
Jiee yCIIelIHas TIONbITKA aBTOpa MPUMEHHTh KOHTP-IUCKYPCUBHYIO CTPATETHIO ITOCTKOJIO-
HuajgpHOro oreera [5, c. 190]. B nanHoM ciydae B. Mxumaspa noasepr AEKOHCTPYKIIUH
EBPOICHTPUCTCKYIO KapTuHy Mupa K. MaHCcua, KoTopasi MO3UIMOHUPYETCS KaK HEOTh-
eMJIEMbII 3JI€MEHT MICHTU(HUKALUHU Makexa. [Ipy cpaBHUTENTBPHOM aHAIM3€ JBYX TEKCTOB
HEOOXOJMMO OTMETUTh, YTO B. MIXuMaspa BBICBETHII CMBICIIOBYIO HAarpy3KY, IPOIHUCAHHYIO
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K. MbaHCchmnn Mexay CTpOK B IUIAKTHUECKUX Iensx. Tak, HanpuMmep, B pUHAIIe paccKasza
B. Uxumaspa neranbHO OOBACHSET, KaK MOHSJI CUTYallUIO TOJUIEHCKUI B TO BpeMs, KaKk
K. MaHCchmig ocraBuia TOIbKO HaMEK J]aB BO3SMOKHOCTh YNTATEIIO NIPEACTABUTh KAPTHHY
IJ1a3aMH CITY’KUTeENs 3akoHa: «MaJeHbKast Tojiast IeBOYKa OTOWBAETCSl U KPUYHUT, ObET CBO-
MU KyJa9KaMH JIByX Ty3eMOK, OelIOKypas AeBOYKa IMaKeXa, M ATO BBINNIAUT JIJIS BCEX TaK,
Kak Oynro eé ceriuac yromsit» [3, ¢. 113]. 3aBepmias pacckas, B. xumaspa MeHsIeT pakypc
TOJIa9¥ MaTepualia OT HATIOJTHEHHOTO TAHOTO CMBICIA TIOATEKCTA K OTIFICAHUIO CaMOTO TIPO-
1iecca npo3peHus Kak 3MOIIMOHAIBHOTO OTBETA Ha CUMBOJIBI, MPE/ITIOKEHHBIE OKPYIKaIOLIeH
npuponoi. Jlanueiii mpueM Menucca KeHHean onMChIBAET KaK «IOBBIIIEHHOE OCO3HAHUE
NPOHCXOSIIET0» — POKYCHPOBAHNE HA PACKPBHITHN MHIUBHUYalIbHOCTH Te€pOsl Yepe3 Hallu-
OHANIFHYIO HJCHTHUYHOCTS [5, c. 190].

B cumBonmzammm pacckasza IpOCIEKUBACTCS YETKasl CBA3b C TPAAULUSIMH MAOPH:
HaJ[BUTAIOMIAsICS HOYb, TPEBOKHOE MECHOIIEHHE MAOPHICKHUX JKEHIIMH, KOTOPOE HAITOMH-
HaeT METaHHE MTHIBI B TEMHOTE — BCE 3TO 00pa3bl, UMEIOIIUI 0COOBIN CMBICIT 11 MAOPH.
B. Nxumaspa mpoTHBOMOCTABISIET H3MHUITHIO KHIDKHOCTD U JIETAIU3aIHI0 TTIOBECTBOBAHMS
JakoHWYHOMY BapuaHnTty K. MaHcuia, rae oniucanue BeneTcs OT Inuia pedeHka, He 0COo3Ha-
OIIETO, YTO /IO KOHIIA TIPOUCXOMUT. TeM caMbIM, aBTOp MOAUYEPKUBAET HE3PEIOCTh KAPTHHBI
MHpa TaKexa, UCKIIOYAIOIeH Maopu M3 MOJHUKYJIBTYPHOTO IOJISl HOBO3EJIAaHCKOro oOIie-
ctBa. Ho B. Uxumaspa ocraBnsieT aneMeHT HeIOCKa3aHHOCTH B mocieaHei ¢ppase Kynnu,
OIIHOH M3 KeHIIMH Maopu. [l ayauTopuu, He 3HAIOLIEH MaOpUICKOTO s3bIKa, (prHAIbHAS
(dpaza Kynnu HermoHsATHA, W TOJIBKO 00pa3 MTHIBI MPUIAET 3TOW CIieHEe 0COOYIO Ievallb-
HOCTb, U TOJIBKO MAaOpH MOUMYT, 4TO 3Ta (ppasa Taut B ceGe npoianue ¢ 0ea0i JeBOUYKON
u npoienue. B. Mxumaspa noguepKkuBaeT ¢ MOMOIIbI0 HAMEPEHHOTO MCIIOIB30BaHMs Mao-
PpHUICKOTO S3bIKa, 9TO OOIIECTBO €IIIe JAIeKO OT MOHUMaHUs TTyOHHbI BHYTPEHHHUX HAIHO-
HaJIbHBIX IPOTUBOPEUM.

BbIBO/IbI

[Tpumensst npuHIUT TeKOHCTpYKIUH, B. xnmaspa cTpeMuTCst MOCTUTHYTH TUCKYp-
CUBHYIO TIPHPOAY CTAHOBJIEHUS OUKYIbTypHOTO obmiectBa HoBoit 3emannuu. JlaHHbBIN mpo-
LIecC OKAa3aJICsl TPYAOEMKUM U JOJITOBPEMEHHBIM, HO IIPUJaJl YHUKAJIbHOCTh HOBO3EJIaHICKO-
My OOILECTBY, B KOTOPOM MHOTOYHMCIICHHAS! OOLIHOCTh aBTOXTOHOB COXPAHMJIACh HE ACCUMU-
JMPOBAHHOM KOJOHHM3aTOPAMH, KaK 3TO CIYYHJIOCHh B JIPYTUX OPUTAHCKUX KOJIOHHAX. YCHEX
BHYTPEHHEH HAalMOHAJIBHOM MOJIUTUKH, MaopuiicKuil peHeCCaHC B JIMTEPATYpE, BHICTABKA
MaopHUHCKUX TpaJUlIMOHHBIX BUIOB HcKyccTBa Te Maori, nposenennas B CILIA (1984-1986)
CTaJIM TOYKAMM OTCYeTa ISl KapAMHAJIbHOTO U3MEHEHHS MoJoKeHus: Maopu. HanmonanbHas
UJICHTU(QUKAIMS TTaKexa, MOTOMKOB NepeceseHIeB, TpaHCGOopMHUPOBaIach OT KyJIbTYPHOTO
HaLMOHAJIM3Ma, OCHOBAHHOIO Ha BEAYILIEH MO3UIMN OeNbIX HOBO3EJIAH/LEB, II0CICBOCHHOTO
NepUo/a, K MPU3HAHUIO JIBYHAIIMOHATIBHOM MPUPOJIbl HOBO3EIaH ICKOI HaIUH.

Ho Butu Mxumaspa, xak u Apyrue MaopH, HACTaMBaET, YTO MPOLECC 0Opa30BaHUs
OMKYJIBTYPHOTO OOIIECTBA HE OKOHYEH, ¥, IPEANPUHSB MOMBITKY IEKOHCTPYKIIUK HACITIEITUS
OZIHOTO M3 CaMbIX ITOYUTAEMBIX aBTOPOB JUIsl OENbIX HOBO3ENIAaHALEB, 00pallaeT BHUMAHUE
Ha 1po0IeMbl U 0OJIEBbIE TOYKHM OMKYJIBTYPHOH MOJUTHUKU. ABTOP JICKOHCTPYHPYET MOBE-
CTBOBaHME, YTOOBI OCBETUTDH CyAbOY 00€3/10JCHHOT0, IOMYMHEHHOTO, U Pa3pyIInTh OnHap-
HYIO JIOTHKY ONITO3UIIMU KOJIOHN3ATOp — KOJIOHU3UPOBaHHbIN. MXnmaspa 3acraBiser 3a1y-
MaThbCsl YUTATENs], AeCTa0MIN3UPYsl MICATM3UPOBAHHBIN 00pa3 TOJEPaHTHOTO OOIIECTBa,
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IMMPUBJICKAsA BHUMAaHUC K MapruHaJibHOMY, JIOKAJIbHOMY, nepn(bepHﬁHOMy, HaxoasmeMycs B
TCHU HAllUOHAJIbHOMY MCHBUIUHCTBY.
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WITI IHIMAERA “DEAR MISS MANSFIELD”: DECONSTRUCTION
OF NEW ZEALAND BICULTURALISM

Kravinskaya Y. Y.

Foreign Philology Institute, Taurida Academy, V. 1. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
e-mail: rozajulia@mail.ru

The end of the twentieth century became constitutive for New Zealand literature which left the borders
of the local and proposed a group of belletrists to the assessment of the world. They have much in common but
the crucial point is their belonging to the national minority — Maori. Great rise in all spheres of Maori culture and
literature especially was given the name Maori Renaissance. It is the first time when world community got ac-
quainted with the cultural legacy of a colonized ethnic group not of the protocolonized period but of the modern
one. Witi Thimaera is one of the leaders of Maori Renaissance. Among his most famous works we can see “The
Whale Rider” (1987), “The Matriarch” (1986), “Growing up Maori” (1998). His aim is not only to protect the
rights of the ethnic group inside of New Zealand society, but also to include Maori comprehension of the world in
the modern global picture. The author has the mission of larger scale than his counterparts who are only longing
for equality of rights for Maori.

In 1988 New Zealand celebrated centenary of Kathleen Mansfield (1888-1932) who similarly to Witi
Thimaera praised his motherland far from its borders. She was born long before the moment when New Zealand
literature became independent phenomenon from Literature of Commonwealth. She failed to work as a writer at
home and immigrated to England. She won the recognition by her short stories and afterwards she became a sort
of a token for national culture being integral part of self-identification of Pakeha (white people of New Zealand).
V. Ihimaera deconstructed some of her short stories and published the result of his literary experiment in the year
of celebration. The stories were revised in order to change the tack of the plot and to move Maori people to the
centre of literary structure. In the original variant there appeared to be no place for national minority. Such inter-
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pretation was not comprehended by the society with great ease. Author’s doubt can be felt about idealistic picture
of mutual existence of white people and Maori on the basis of New Zealand biculturalism.

Prominent critics of New Zealand and overseas paid much attention to the author’s style of deconstruc-
tion. The majority of them identified the elements of deconstructive approach not only in the story collection
“Dear Miss Mansfield” but also in one of the most critically appraised novel “The Matriarch” (1986). Having
made critical analysis of the works mentioned above researchers, among them Mark Williams, Melissa Kennedy,
Liselotte Glage, came to the conclusion that Thimaera turned to such frequently used in post-colonial literature
techniques as rewriting and writing back. Both of them are critically seen as a part of counter-discursive strategy.

It must be noted that rewriting is not the invention of post-colonial discourse. The examples of rewrit-
ing can be frequently found in European literature and Kathleen Mansfield also rewrote the short story of Anton
Chekhov “Sleepy-Eye” (1906). Mansfield’s version is “The-Child-Who-Was-Tired” (1911) which was included
into a short story collection “In a German Pension”. Thimaera also applied the technique of rewriting and de-
constructed Mansfield’s story into “Contemporary Kezia”. All the short stories are so to say cut from the same
cloth. But the authors showed different styles of a small girl hardships narration. Such double usage of rewriting
reveals the process of victim image transformation in the prose of the twentieth century. In A.P. Chekhov’s story a
thirteen-year-old girl, Varka by name, was forced to work as a nanny as she was an orphan without any means of
subsistence. Her cherished dream is to get to sleep, but she was mercilessly abused by her masters. All the night
through she was sitting near a baby trying to comfort it. She saw some tragic scenes of her past, half-dozing and a
sense of dreadful loss of her parents was mixed with her rightless existence as a nanny. K. Mansfield did not give
her character even a name, she was just a small girl. The author encouraged us to get into her inner world without
stopping at any details of the character description. The girl was dreaming about escaping into romantic world
of her imagination, but every time she was returned to her reality full of her mistress nitpicking and crying baby.
For V. IThimaera’s character a road is an important part of her life as she was waiting for her mother sitting near it.

Chekhov’s story represents author’s attitude to rightlessness of a small person in the modern world,
especially orphans. K. Mansfield compared idealized, imagined world of the girl with the ordinariness of the
German pension. Both the authors tried to find excuse for they had done (a baby murder) and showed the tragedy
of the girl from the outside vision. V. Thimaera incorporated the narrator who explained with great affection that
the girl had accepted her destiny which was not unique in the proposed historical context. For Thimaera tragedy
is not the life hardships of a small girl but the fact that it is normal for Maori that a mother was forced to give
her child for working, actually to sell. The fate of a child, a victim was also represented in “Woman far Walking”
(2000), a positively comprehended play. It is a continuation of “Contemporary Kezia” in a way, but this time the
narrator is an elderly woman who was lucky to be a witness of the whole period of colonization of Maori land
from Waitangi Treaty up to the present time. Here V. Ihimaera managed to present a narration of the hard destiny
of his people through the life and consciousness of a Maori woman, who was rightless and oppressed but she kept
the connection with her cultural ancestors and stayed alive.

V. Ihimaera’s attempt to rewrite canonical writer for Pakeha is not limited to plot changes. In fact his
characters are close to their K. Mansfieldian prototypes. But it is more important how V. Ihimaera deconstruc-
tured the stories in order to highlight Maori place in bicultural community and to destroy binary logics of colo-
nizer-colonized opposition.

Keywords: Maori Renaissance, post-colonial literature, deconstruction, counter-discursive strategy, bi-
culturalism.
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MocKkogcKuil 20cyoapcmeennvlit UHCIUNYHL MEHCOYHAPOOHbIX omuouwienuil (Ynueepcumem)
MHUJT Poccuu

Pabora nocesimena anann3y npooaeMbl CEeMEHHBIX OTHOIIEHUH B pomane «IIpocTo BMecTe» n3BecTHON
(paHIry3cKoil mucarenbHAIBI AHHBI ['aBasbia. AuHa ['aBaibia OTCTaMBaeT TpaJHUIIOHHBIE IS €BPOICHCKO-
TO apeayia IEHHOCTH, MPSIMO 3asBJISAsl O POJIU CEMBH B XXH3HH COBpPEMEHHOTro odmecTBa. B pabore ynemsercs
BHUMAaHUE UCCIICIOBAHHIO TEMbI OIUHOYECTBA, IIPEICTABICHHON ABOMHON XapaKTEpUCTUKON — «OJUHOYECTBO B
MOJIOZIOCTH» U «OJMHOYECTBO B CTApOCTI». Mccienyercst cBoeoOpasre CHCTEMBI IEPCOHAXKEH B ApaMaTHIECKOM
CTOJIKHOBEHUH XapaKTEPOB Ha CIOMKETHO-TEMAaTU4YE€CKOM U KOMIIO3ULIUOHHOM YPOBHSIX.

Kntouesvie cnosa: coBpemenHas (hpaHIly3cKasl JIUTEparypa, TeMa CEeMBbH, «OJHHOYECTBO B MOJIOJIO-
CTU», «OIUHOUYECTBO B CTAPOCTUN.

BBEJEHUE

Pabora HampsiMyro cBsi3aHa ¢ aKkTyaJn3aleld TEMbl CEMbU B JINTEpaType B Hadaje
TpeTbero ThicaueneTus. « CeMelHbli» pakypc» MUPOBOM JIMTEPATyphl B TOM MM UHOH cTe-
IIEHH BCErJa yJIaBIIMBaI U OTpa)kall HI3MEHEHUS B COLIMOKYIBTYPHOW KapTUHE MUpA, U -
carenu Havaja 21 Beka JenaloT CBOM BKJaJ B OOHOBJICHUE KaHPOBBIX OCHOB (hPaHITy3CKOTO
CEeMEeNHOT0o poMaHa.

Heabro nanHO# paObOTHI ABJISIETCS aHAJIU3 TPAKTOBKH CEMEHHBIX OTHOILEHHH B CO-
BpPEMEHHOU (paHIry3ckoil nureparype. s JoCTKeHHsT TOCTABICHHOM 1IeTH HEOO0XOIMMO
PEIINTh CIEAYIONINE 3a0a4M: IPOaHAIM3UPOBATh CTPYKTYpY MepcoHaxel B pomane «IIpo-
CTO BMECTE», BBISIBUTH UX OTHOIICHHE K MPOOJIEMe CEMbH, TPOCIEINTH IBOIIOIHIO XapaK-
TEPOB NEPCOHAKEN OT MOHATHUS «OIUHOYECTBO» K IMTOHITHIO «CEMbSD) YEpE3 IpaMaTHUECKOe
CTOJIKHOBEHHE XaPAKTEPOB.

OCHOBHAS YACTb

1. O6pa3 cembH 1 CTPYKTYpa nepcoHa:xeii B pomane «IIpocro BMecTe»

Poman 6puta Hammcan B 2004 rogy u BeI3BAT OONBIION PE30HAHC CPEAN YUTATEIICH.
CIoXKeT COCpeoTOUeH BOKPYT TPEX MOJIOABIX JIIOACH, BOJEH CyIbObl MOMABIIMX IO OAHY
KphbIIly. Y BCEX TPOUX 3a IUIEYaMU TSKEJIO€ MPOILIOE, MPUBEIIIEE K TOMY, YTO KaKJbIi
TOMHUTCS B OAMHOYECTBE M HAXOAWUTCS] POBHO 3a LIAr' OT TOTO, YTOOBI HE CKATUTHLCS B COLIUO-
MaTHIO U TIOJHOE OTYasiHUE.

Kammna ®ok, AeBylIKa ABaALATH IIATH JIET, )KUBET B Y)KACHBIX YCIOBHUSX Ha Yep/a-
K€ POCKOIITHOI'O MHOTOATa)XHOTO AoMa B 6oraroM kBaprase [lapika. Kamuna oguHoka, u3
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CEMBH y Hee 0CTajach JIHIIb MaTh, C KOTOPOH JIEBYIIIKA €Ba MOJICPKUBAST OTHOIICHUS 13-
32 OECKOHEUHBIX KOH(MIMKTOB, KaK BHEIIHHX, KOTOPBIMH 3aKaHUYMBACTCs KakJasl BCTpeva,
TaK U BHYTPEHHHX, KOTOPhIE IMEIOT MECTO B cep/iax 00enx; KOH(INKTOB, KOPHU KOTOPBIX
OepyT Ha4yaslo B IETCTBE ITIaBHON T€POUHH.

Kamuiia oueHb CKphITHAs, OHA TSHKETIO CXOAMTCS C JIFOJBMH U HE CKJIOHHA K OTKPO-
BEHUSM, a TaK KaK KHUTa B OCHOBHOM COCTOHUT W3 JMAJIOTOB, TO YUTATENIIO JIUIIb B KOHIIE
poMaHa MPeJICTONT Y3HATh HCTOPHIO €€ JISTCTBA, PACCKa3aHHYIO €0 CaMOil:

«51 ObLIa camMol OOBIYHOM M OUEHB MOCIYIITHOW MaJICHBKOW JIEBOYKOH. .. €1a MaJio,
HO TIPIJISKHO YYHUJIACh B IIKOJIE M BCE BPEMs prcOBalia. Y MEHS HET HU OpaTheB, HU CECTeP.
Moero namy 3Banu JXXan-JIyn, mamy — Karpun. J{ymaro, moHagairy oHU JIOOMIIH APYT ApYyTa.
BrpouewMm, He 3Hal0, s HUKOT/IA HE pelllajiach CIPOCUTh... Ho Korja s pucoBala joiajaen
WM nipekpacHoro repost Jxonnu Jlenmna us cepuana «xxamn Ctpur, 21», mo00Bb yxe mpo-
muta. B 3ToM s coBepIieHHO yBepeHa, TOTOMY UTO ITarta O0JIbIle C HaMu He KUy [4, ¢. 452].

[oTteps oTHa TsHKENO CKakeTcs Ha JanpHelmen cyapoe KaMusr:

«Bce ObLTO 0YEHB CIIOXKHO IS MEHS. .. Tereph 5 ICHO TIOHUMAK0: TaKOH 4eJI0BeK, KaKk
MOM OTEIl, HE MOT KUTh C TAKOM YKEHIIIMHOM, KaK MOsI MaTh. .. Sl HUKOT/Ia HE BUJENA €€ CUaCT-
JMBOHM, OHa BOOOIIE HE YIbIOanachk... A BOT MOH OTell ObUT O4eHb MUJIBIM B M00pbIM. OH
OBLIT CJIUIIKOM MHUJIBIM, YTOOBI BBIHOCUTH 110/100HOe. He Mor 1o3BoiHuTh, 4T0OBI MajicHbKasI
MIPUHIECCA CYUTANA €T0 YYIOBHILEM. .. M OHAXK/IBI BEPHYJICS U CHOBA CTAJl )KUTh C HAMH. ..
A TIOTOM OZTHaX[IBI YTPOM OH ycTall... OueHb, O4eHb ycTaj U ymaj ¢ KpbIu...» [4, c. 461].

Kamnrna mpuBsIkIia K OTUHOYECTBY C feTcTBa. C MOMEHTa CMEPTH OTIIa OHA JieprKa-
Jla TUCTAHIIMIO B OTHOLIEHHUAX C MaTephlo, He IITa Ha BepOATbHBIA KOHTAKT, TOPOCTY MOJI-
yaJa, 3aMKHYJIach B ceOe. EMHCTBEHHBIM YEIOBEKOM, (BaKHO OTMETHTh — €IMHCTBEHHBIM
MYKYHHOM), KOTOPBIH MMEJ Ha Hee BIMSHUE, U C KOTOPBIM OHa 0011anack, ObUT e yuuTelb
n300pa3uTeNnbHOTO NCKyccTBa. OH HAy4wII €€ BhIPayKaTh HEBBICKa3aHHBIE MBICIIH U 1yBCTBA
B PUCYHKE, HO TIPEAOCTEPET, YTO TOT IMyTh, KOTOPHII OHA BhIOpasia U3-3a TpareJuu B CEMbE,
ITyTh 3aMKHYTOCTH, YpeBaT MOCIEACTBUSIMH, BILIOTh J0 JAYIIEBHBIX 3a00JICBaHAN.

Ha npumepe nctopuu 3TOro nepcoHa)xxa Mbl BUIMM, YTO KOH(QIIUKTHI B CEMbE UMEIOT
3 dexT 6a00UKH, TO €CTh, IT00ast TPEIINHA B TICUXHKE peOCHKa, 0¢3 JOKHOTO BHUMAHUSI U
JIeYeHUsI, CO BpEMEHEM IPEBPAIAETCs B IPONACTh, KOTOPas MOMIOTUT €TO.

Panbr KamMuiuier ocTanuch OTKPBITHIME Ha JIOJITOE BPEMSI. . .

Cutyauus B ceMbe 000CTpHIach HACTONIBKO, YTO B UTOTE JAEBYIIKA HAKAHYHE CBOETO
COBEPIIICHHOJICTHS HABCETAa MMOKUAACT POAHON oM. biaromaps cBouM crocooHOCTIM Ka-
MUIIJIa TOCTYNWIA B AKaJIEMHIO U3SALIHBIX HCKYCCTB, HO IOBOJIGHO CKOPO ObljIa HCKITIOYEHA
OTTYy/Ia 3a MPOTYIBI U HeycTieBaeMoCTh. JKH3Hb B cTONHIE ObliIa €/ He TI0 KapMaHy, OHa BeJia
MapruHaJIbHYIO KHU3Hb, IIPH 3TOM BO30MHUB Ce0s HEIIPU3HAHHBIM TAJIAHTOM, a 3aT€M BIIO-
Omsach B XyJIO)KHHUKa-COPBUTOJIOBY, YTO OKOHYATENIFHO COMIIO ee ¢ BepHOTro myTu. OaHaKo
BOT KaK OHa OLICHUBAET 3TY CUTYALHIO CITYCTSI TO/BL:

«...0T0 OBUIO JydIlee, 9TO MOIJIO CO MHOUM CITy4WTBCS, YUUTHIBAs, KaKO€ y MEHS
OBLIO IeTCTBO...» [4, c. 465].

Kamnnna npuctpactunack K HapKOTHKaM M aJIKOTONIO, OCTaBHIJIa CBOETO «TEHHSD,
KOTOPOMY CITYKHJIa My30H, 1 TIOT1ajia B eIle XyIIIYIO 3alaiHIO — 10 HAYIIEHHIO MOIIIEHHUKA
Hayasa N3roTaBlINBaTh HEJETalIbHbIe KOTTMH MAJIOU3BECTHBIX KIIACCUKOB KHUBOIIHCH.

«M xyxe Bcero, 4To MeHs 3T0 3a0aBisiio! Sl Kuiia B HEBEpOATHOW POCKOIIH... Bee
OBUTIO MHE JTOCTYIHO...ONISAbIBAsICh CETOJHS Ha3aj, MOTY CKa3aTh: 3TO OBLIO caMOyOMid-
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cTBO... C ynoOcTtBamu. .. Sl u3onupoBasa cedst OT BHEIIHETO MHUpa M TeX HEMHOTUX JIIOACH,
KOTOpBIE MEHS JIFOOWITH. . .0T nipusitenieit mo LlIkone, oT peanbHON KU3HH, MOPAJIH, YeCTH U
cebs camoid...» [4, c. 469].

Kammne ynanocs mopsath ¢ 3tuM On3HecoM. [loTepsiB KoopAunHATE MaTepu, 03 1e-
HET, COBEPIICHHO OJIHAa, OHA ObLJIa BRIHYK/ICHA CKUTAThCS I10 YJIHIIaM, [TIOYTH J0Beia ceds 110
M3HEMOXKEHMsI, korna nonaia k yere Keccnepos — [Ibepy 1 Matuib e — KOTOpbIE BBIXOUIN
ee U Janu el BpeMeHHoe npucranumie. Cynpyxkeckas mapa, ¢ kotopoi Kamuna mo3naxo-
MUJIACh Ha XY[0’KECTBEHHOH BBICTABKE, U KOTOPBIE BHICOKO IICHWIIM €€ TaJIaHT, Ialh ed Ha
BpeMsi HeOOJIBIITY0 KOMHATKY Ha YepJlaKke MHOTOATaXXHOTO JIOMa, B KOTOPOM JIEBYIITKA KOPO-
Taja CBOU JIHH, paboTasi yoopiiuiiel B HEOObIION hupMe, 1oKa HE CJIerIa OT UCTOICHUS
U TIPOCTY/BI, & 3aTeM TIomaia B KBapTupy K Ouimbepy, MOTOMKY 3HATHOTO POAA, KOTOPBII
OyKBaJbHO criac €€ OT CMEpTH.

Ksaprtupa ®unmbepa, co3nanHas AHHOM ['aBanbaa, ’TO KOHTUHYYM C 2JIEMEHTaMHU
rpoTecKka, B KOTOPOM JKUBYT JIFOAH ¢ HEOOBIMHBIME cyabOamu. [1o Xomy uTeHHst MBI UMeeM
MHOTO BO3MOXXHOCTEH «J1a00paTopHO» MCCIIEA0BATh MCUXOJIOTHIO TIEPCOHAXKEH, B HEKOTO-
POM CMBICTIE COIIMOJIOTHYECKUX MOAOMBITHBIX, B CTPOr0 OIpaHWYeHHOM TpocTpaHcTse. Ja,
YacTO OHM TOKHJAIOT 3TO MPOCTPAHCTBO, ¥ KaXIOTO €CTh CBSA3M C BHEITHUM MHUPOM, HO
CBSI3U OTH cJ1a0bl, U [IaBHBIE TEPOU SMOLUOHAILHO HAKPETIKO MPHUBSI3aHbI K 9THM OIPOMHBIM
amapramMenTaMm B cTuiie 19-ro Beka.

Uctopus ®panka Jlecradpe — BTOPOro IIaBHOTO MEPCOHAKa poMaHa — HE MEHee
JpaMaTHyHa. ..

MasipduK BOCTIMTBIBAJICS B IPOBHHLMK 0a0Koil u nenom. Monoaas mMath, Benyias
COMHUTEIBbHBIN 00pa3 )KU3HH, OPOCHIIA €TO B MJIaIEHYECTBE, OCTABHB Ha MOTIEYCHNE CBOUX
poauTeneil. B Te rompl MajgbuMK pOC OTHOCHUTENBHO CYACTIMBBIM M YPABHOBELICHHBIM, B
atmMocgepe CBOOOIBI:

«Ilonnmaennb, 1 Beib BCETa KM HA CBOOOIE, Oerall Mo MOJIsIM, KaKIbIH Bedep 1o-
CJIe IIKOJIBI XOAMJ Ha PBIOAJKY, Je]] Opan MeHs ¢ co0o# 1o rpulbl, Ha OXOTY, B Kade...
BEUHO LIISUICS B carorax, Opocai BeJocure]l B KycTax ¥ «IepeHHMal OIbIT» y OpaKoHbe-
poB» [4, c. 336].

OpHaKo yKe TOT/Ia y MaJbiauKa ObUTH MTPOOIEMBI C TICHXHKOM:

«PebeHkoM OH cTpajan OECCOHHMIICH, a KOT/a 3achIall, My CHIJIUCH KOIITMaphl, OH
KpHU4al, 3Baj 0a0yIIKy, KIISJICS, YTO, CTOUT € 3aKPBITh JIBEPh, KaK €r0 HOTH MPOBAIUBAIOTCS
B JIBIPY U €My TIPUXOAMTCS IETUIATHCS 32 CIIMHKY KPOBAaTH, YTOOBI yepKaTbCs U HE YIIacTh
B ATY JbIpy. YuuTelns pekoMmeHaoBanu llonerre mokasars MaipurKa MCUXOJIOTY, COCEIH CO-
YyBCTBEHHO KadajM roJIOBaMU M COBETOBAIM OTBecTH dpaHKa K KOCTONPAaBY, YTOOBI TOT
MOCTAaBUJI €My MO3TH Ha MecTo» [4, c. 335].

EcrecTBeHHO, 3TH MTPOOIEMBI KOPEHSTCS B OTCYTCTBUU Marepy M OTIa, KOTOPBIX He-
BO3MOXXHO 3aMEHHTh, Kakre Obl YCHIIHS HU TpHIaraiy 6a0yIiKa ¢ AeIyIIKOH.

Jlo moznpocTkoBOro Bo3pacta MajbuMK He 3HaJ O MaTepH, HO 3aT€M OHa MOSBUJIACH
1 3a0paJa ero B CBOIO CEMBI0, K €€ MYXKy U HX TOJ[0BaJIOMY CBHIHY, OJJHAKO HIYETO XOPOIIIETO
13 3TOTr0 He BhIII0. DpaHK MPOCTO HE MPHKUIICS B HENPUBBIYHOM JJIsl HETO OKPY>KECHHU:

«...HW BAPYT OKa3ajcs B JICIIEBOM THHJIOM JIOME B 3aHIOXaHHOM TIPEIMECThe, 3arep-
TBI B YETBIPEX CTCHAX C TEJICBH30POM M JPYTUM MAaJIbIIIOM, KOTOPOMY JOCTaBAaJUCh BCS
000Bh M HEXKHOCTG... U 5 cieren ¢ karymek. ... Her... HeBaxno... Tpu mecsma crmy-

84



Jlecosa-tO3eposuy H. C., lNymuHuyes A. H.

CTsI OHA TIOCAJIUIIa MEHSI B TI0€3[l, CKa3aB, 4TO 5 caM BCE MCIOPTHII...OHA pa3Ouiia MeHs. ..
BApeOe3TH. .. S Tak 1 He cTaj MPEKHUM. .. JIeTCTBO KOHYMIIOCH, 51 HE XOTEN UX JAacK U BCETO
3TOTO AephMa... XyXe Bcero ObUIO He TO, YTO OHA MEHs 3a0paja, a Te yXKachl, KOTOpble Ha-
ropopuiia o 6adyiike, IPexK/e YeM CHOBa BHIKWHYTh M3 cBOEH sknu3HU. OHa 3a1ypuiia MHE
TOJIOBY CBOMM BpaHbeM. .. byaTo O MaTh 3acTaBmiIa €€ OCTaBUTh MEHSI, & IIOTOM BhICTaBHJIa
3a JIBepPb, YTO OHA OOPOJIach, CKAHIAIWIIA, HO JIeJ] IOCTAJl Py)Kbe H...» [4, ¢. 336].

3a aTOH crieHoi Habmonana Bes AepeBHs. C TeX Mop MaJbuuK U3MEHUIICS HaBCeT/a,
M3MEHMJIOCH €T0 OKPY)KEHHE M OTHOLICHHUE K ero cembe. OH CTamKuBaJICs ¢ OECKOHEUHBI-
MU OCKOpOJeHHAMH, a ero Oalymika — ¢ OecromagHoN «KaJoCThI0» JHIIEMEPHBIX coce-
Je-POBUHIMAIIOB, 0T4ero ®paHK Baji B oT4assHue. MalbunK He TOJIBKO ObUT HIOKUPOBaH
OTHOIIIEHUEM CBOEH COOCTBEHHOH marepu K cebe, HO U COWT C TOJNKY JOXBIO O TOM, YTO
0abKa C 1eIoM HaCHJIBHO OTIIYYMJIU €ro OT Hee. EcTecTBeHHO, YTO 3TH COOBITHS OCTaBHIIH
TSOKETIBIN CJIE/] Ha TICUXUKE peOeHKa:

«A TIOTOM $1 CTaJl )KYTKUM T-M. .. CIIEJall BCE, YTOOBI OTOMCTHTh. .. 3aCTaBUTh HX 3a-
IJIATUTH 32 TO, YTO JINIIMIN MEHS TaKOH d4yJeCHON MaMOUKH...H 5 peycren. Eme kak mpe-
ycnedn... Tackai curapersl y ejia, Kpai U3 KollleJdbKa MPOAYKTOBBIE JICHBIH, BCE 3aII0POI
B KOJUTEJ)KE, 1 MEHS BBITHAJIM, TOHSIJI HA MOTIEJIE, CHJIEN B 33/IHUX KOMHATaX Kade H mryrai
JEBOK... Tbl 1 BOOOPa3UTh HE MOXKEILb, YTO 51 TBOPUII... bt raBapem. Jlyummm. Koponem
MOJTIOHKOB. ..» [4, ¢. 337].

Kak Ob1 TO HU OBLIO, C TOIAMHU €My yIAaeTCs OBJAJIETh XOPOIIUMH KyJTHHAPHBIMHU
HaBBIKAMH — €IMHCTBEHHBIM, 110 €T0 COOCTBEHHOMY 3asBICHHUIO, K YeMy OH OB CTIOCOOEH.
ITepeOpasince B [lapuk, OH ycTpanBaeTcsi HOMOITHUKOM IIe(-10Bapa B PeCTOPaHE; CKU-
TaeTCs OT OJHOTO BPEMEHHOIO MPHUCTAaHUINA K APYTroMy, Kak Opojsra, 10 TeX Mop, MoKa He
BcTpeyaer Ounmbepa. DTa KBapTHpa cTaja ero MepBhIM JUIUTENBHBIM yoexumeM. Dpank
yMyZpsieTcs BecTh 0e300pa3Hblii 00pa3 sxu3Hu npu e€ oerienoM putMe. OH paboTaeT nectb
JTHEH B HEJEII0, a TIOHENEIbHUK — SIMHCTBEHHBIN BBIXOHOW — BBIHYXKICH MPOBOIUTH CO
cBoeit 0al0yikoil. @paHk yTonaeT B 0€3bICXOJHOCTH COOCTBEHHOIO MOJI0KEHHUSI, B HEHABU-
CTH K ce0e caMOMy M K BBIHY)KJICHHBIM ITOE3/IKaM B MTAHCHOH.

Bce 310 HaxomuT BBIXO B €r0 arpeCCMBHOM IMOBEIEHUH B KBApTHUPE, OCOOCHHO C
rosiBieHueM KaMuiel, oHaKoO JIeBYIITKa, CO CBOWCTBEHHOHN ei MPOHUIATETFHOCTEIO, pa3-
IJIsIJIeN1a 32 TAKUM MTOBEJCHUEM HEYKITFOXKHE TIONBITKU CIIPAaBUTHCS C IEPMaHEHTHBIM THITEp-
cTpeccoM B ero ku3HU: «DpaHKa OHA COBCeM HE BHENa, HO BCerJa TOYHO 3Hasa, Korja
OH OBIJT JOMa: XJIOMAJM JABEPH, BKIIIOYAJICS MY3bIKaJbHbIA IIEHTP, TEIEBU30P, JOHOCHIIUCH
OYKUBJICHHBIE PAa3TOBOPHI O Tese(OHY, pACKATUCTHIA CMEX U OTPBIBUCTHIE PyraTelbCcTBa — 1
BCE 9TO OBLIO COBEPIICHHO HEHATYpaJbHO, OHA 4yBCTBOBasia. OH CYeTHIICS, «O3BYyUYHBAsD)
CBOTO JKH3HB BO BCEX yTIIaX KBAPTHPHI, KaK TIEC, KOTOPBIHA 3aUpaeT JIalTy Yepe3 KakIple ABa
MeTpa, YTOOBI IOMETUTH «CBOIO» Tepputopuio» [4, c. 145].

Opnnako, @unubep n Kamuina goragsiBaioTcest 0 MpUYUHAX TAKOTO IMTOBEACHUS U CO-
MEPEKUBAIOT EMY:

«...TIPUYMHA eT0 MOBEJICHUS — U BbI 3TO 3HAETE HE XYK€ MEHS — JI0 HEJIeTIOCTH MPOCTa:
oH peBHyeT. PeBHyer, kak Turp. [loctaBbre cebst Ha ero mecto. .. KBapTipa Oblia B TOJTHOM €ro
pacnopsiKeHUH, OH MPUXOJIHII, KOTIa XOTel, Bel ce0sl KaK XOTell...OH ObLI 31ech KoposieM. .. U
BApYT — 0ax. 1 oH Teneps JOKEH He TOJIBKO 3aCTErUBaTh IIUPHHKY, HO M TEPIIETH TO, YTO MBI C
BaMH 320/IHO, CITYIIATh HAIIl CMEX, JIOBUTH OOPBIBKH Pa3roBOPOB, B KOTOPBIX OH BPSL JIK MHOTO
MOHUMAaeT. .. Bl He AymaeTe, 9To eMy 3To, JOJDKHO ObITh, HETIpocTo?» [4, c. 158].
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O TpeTpeM >XKWJblLle, COOCTBEHHO, HepXaresie KBapTupbl Pumubepe, HM3BECTHO
MEHBIIIe, YeM 00 OCTaTbHBIX NepcoHakax. [[0TOMOK BbImaromierocsi B ObLIbIE BpeMeHa
MIOMECTHOTO JIBOPSIHCKOTO poja, 0e3BO3BPATHO yTPATUBIIETO CBOE OOraTCTBO U MOJIOXKeE-
Hre. Ommmbep — TPOTECKHBIA TIEPCOHAXK, B HEM HEOOBITHO BCE, HAUMHASI OT (PU3MUCCKUX
JaHHBIX M 3aKauWBasl €ro MaHepaMH U MOBeleHHEM. MoJ010il 4en0oBeK HEOObIYaliHO BBI-
COK, XYJIOIIIaB, €T0 KOKa Oie/THa KaK MeJl, OH CTPaHHO O/IEBAETCS, CTPAHHO MEePEIBUTAeTCs,
CTPaHHO TOBOPUT. B TO ke Bpemsi OH 0OYeHb XOPOILIO BOCIUTAaH, 00XOAUTENICH, 00pa3oBaH
u 106p. Ogaako Oumnbdep COBEPIICHHO HE MPUCITOCOOICH K KU3HHU: OH HAYETO HE yMEET
JieNaTh 10 A0MY, HE yMEeT YMHHUTh, OAACPKUBATh TEXHUKY B UCIIPABHOM COCTOSIHMH, JC-
nath peMoHT. [lo mosBiennst Kamuisl, 062 MOJIOIBIX YeIOBEKa OTHIOAh HE CUMTAJH JIPYT
Japyra ONU3KUMHU APY3bSIMH.

Ounmbepa ero ceMbs He MOIEPIKUBALT, OTEI] 3eMJIEBIIaIeNel] pa304apoBaH B CHIHE
KaK B HACJIEIHUKE CBOETO COCTOSHHS, BEAb MOJIOJIOMY YEJIOBEKY BOBCE HE MHTEPECHBI (u-
HAHCHI ¥ OM3HEC, OH padoTaeT B Mara3MHe OTKPBHITOK (COBEPIICHHO HEMBICIUMO!), JIFOOUT
MCKYCCTBO M UCTOPHIO, U B OyIyllieM BUAUT ceOsl IpernoaaBaTeieM Wi aKTepoM, HECMOTPSI
Ha JedexThl peur. Mosiogoi GpaHily3 B 1€TCTBE ObUT 00bEKTOM HACMEIICK 1 M3/ICBaTCIbCTB
CO CTOPOHBI 3aBUCTHUKOB B 3aKpBITOM MaHcuoHe. [loaaepKku 1 3anThl y poauTesei OH He
HaXOJWJI, T€ TPEJOCTaBUIIN ero camomy cebe. OTcrofa 3aMKHYTOCTh MOJIOAOTO YesIOBeKa,
€ro HEMPHUCIIOCOOJICHHOCTh K PUTMY COBPEMEHHOM JKHU3HU.

UYersepThiii TaBHBIN TiepcoHak pomana «[Ipocto BMecte» — Ilonerra Jlecradre,
0alymka dpanka.

Bcro nepByro yacte pomana Ilonerra mpoBOAUT B NMAHCUOHE IS NIPECTAPEIIBIX, U
BOCIIPUHUMAETCS Kak 00y3a PpaHKOM, MyYHMBIM COBECTHIO M COOCTBEHHOI HECHOCOOHO-
CTBIO 00ecieynTh 0a0yIIKe JTYUIIYIO )KU3Hb.

Hemnoro 06 armocdepe, B koTopoit koportaet cBou jauu [lomerra: «Camo mecTo. ..
KaK TOBOPUTCS, KOILIENEK O0SI3bIBACT, M €My MPHIIIOCH OCTAHOBHTHCS Ha TOCYJapCTBEHHOM
YUPEKACHUH — JOME AJISl IIPECTapeliblX, COOPY>KEHHOM Ha CKOPYIO PYKY B OKPECTHOCTSIX
TOpo/ia, MeX/1y CBAJIKOW MPOMBIIIJICHHBIX OTXOA0B U 3aBe/leHUEeM 10/ Ha3BaHueM «Buffalo
Grilly. 3ona noo 3acmpoiixy, 30Ha QUHAHCOBBIX GTIOJCEHULl, 30HA YACMHOU 3ACMPOUKU,
nepbMo. bonbioii Kycok aepbMa, CTOSIIUN mocpenu mycToTe [4, c. 202].

[Tonerra ockopOieHa CBOMM MOJOKEHHEM, UTHOPHPYET COCeAel MEHCHOHEPOB H
JTake CBOETO COOCTBEHHOTO BHYKA, MOJTYAJIMBBIM MIPOTECTOM BBIpaXkas JKeJaHHe KaK MOXKHO
CKOpee MOKUHYTh 3TO PHUCKOPOHOE MECTO.

[Icuxnueckue mpoOneMbl @paHka — 3TO CIEACTBHE JYPHOTO COCTOSHUS €T0 MaTepH,
C BOCIIUTaHUEM KOTOPOH HE CIIPaBUINCH Yke ee poauteinn. [lo npusnanuto [loneTTsr:

«Hauanoch ¢ TOro, 4TO s MO3/IHO BHIILIA 3aMYX... BOT TOJBKO JIeTeH Bce HE ObI-
J10...A OTOM — 51 JaBHO MOTEpsIa HAIeKY U CMUPUIACh — ATO CIIy4MIOCh. .. Sl 3abepeme-
Hena... MHe ObIJI0 XOpOoIIo 3a TPUALAT... Thl BPSL JIM MOWMEIIb, HO Sl yXKE TOTJa COoCTa-
punack. Tak nosiBunace Hanun, mate @paHka. .. Kak Mbl ¢ HEH TETEIIKAINCh, KaK 0ajJoBanu
3Ty JeBodKy...Kak koposneBy. Mbl camu ee ucropTuiin. CIUIIKOM CHIIBHO JIFOOMIN. .. Mmn
HenpaBUILHO JTr0OmH. .. CIryckanu el Bce Kanmpusbl... Bee, kpome mocneanero... S oTka-
3aJach J1aTh il JieHer Ha abopT... S He Moria, moHuMaens? He mora. S ciumikom MHOTO
BbIcTpagaia. Jleno ObUIO HE B PESIUTUH, HE B MOpaJId, HE B IIEPECYyNax COCEACH, a B SIPOCTH.
S 3ampIxanmack OT sipocTh. Sl OBI cKopee yOmia ee, 4eM TIOMOTIIa BRICKOOIUTE JKUBOT. .. He-
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yxenu. .. Heyxenu 51 6bu1a He ipaBa? OTtBeTs MHe. CKOJIBKO KU3HEH s ucroptuia? CKOIbKO
cTpaganuii npuuuHuaa?y [4, c. 402].

Opnnako, nosiBiieHne KamMuiuiel M3MEHSET JKM3Hb BCEX NEePCOHaXeH, M, B TEPBYIO
ouepep, PpaHka.

Ero oTHOIIEHNE MEHSIETCS OT:

- «OT0 4TO eme 3a TeTka B rocTUHOU? OJMH U3 TBOUX JIPY’KKOB-OOWCKAYTOB MJIH
Kak?.. 310 AeBymKka? Mbl 00 OTHOM U TOM €. .. TUTe TOBOpUM? TaKoi JIBICIN 3a]JOXITUK 7
[4, c. 205]

- «0oHa cTpaHHasd... Eciu OBl THI yBHIEIIA, 10 YET0 OHA Xy/1as, Te0e OBl II0XO0 CTalo. ..)»

- «EquHCcTBEHHAs JEeBYIIIKA BO BCEJIICHHOM, CIIOCOOHAst HOCUTH Iapd ero 0adysu,
OCTaBasiCh KpacaBHIIEH, HUKOT/Ia He Oy/lIeT puHaIexKars eMmy» [4, c. 222].

[Mepuonuyeckn dpaHka HACTUTACT JACTIPECCHS, OH CAIUTCS Ha CBOM JIFOOMMBI MO-
TOIIMKII ¥ TOHUT YTO €CTh MOYH, TIOTPY>KEHHBIN B pe(IIeKCHIO:

- «On He nepeenet. He ceituac. OH ocTaHETCs B 3TOM CIIMIIKOM OOJIBIION KBApTHPE,
KyJla OTHAX/IbI YTPOM, BMECTE C JICBYIIKOW B HOYHOM pyOarike, comieneii ¢ Hedec, BepHy-
Jach )Xu3Hby [4, ¢. 405].

- «®pank 3akpeut 1a3a. OH copBall 0aHK. 3aroNydHII HEKHYIO YMHYIO JAEBYIIIKY Y
KOTOPOH K TOMY e ecTh 4yBCTBO oMopa. biaronapro te6s1, [ocnionu, cmacu6o... 91o ciumi-
KOM XOpOIIIO, YTOOBI OBITH TpaBnoi» [4, c. 480].

Ha mpumepe 3T 4eThipex nepcoHa)xeid Mbl MOKEM 0003HAYHTH JIBE KITIOUEBBIE MTPO-
OseMbl, KOTOpble cTaBUT AHHA ['aBanbma. C oqHONM CTOPOHBI, 3TO OMWHOYECTBO B MOJIOIO-
ctu (Opank, Kammna u ®unubep), IpUIHHON KOTOPOMY CITYXKUT HEAOCTATOK JIFOOBH, KOH-
(bUKTHI B ceMbe, CIIEAYIONIHE 3a STUM IcuXudeckne HapymeHus. C Ipyroi CTOpoHbI, O1TU-
HOYECTBO B CTapOCTH, 0e3pafoCTHAs MEPCHEKTHBA CTAPUECKUX MMAHCHOHOB, KOTOPBIE TaK
pacmpocTpaHeHbI B CTpaHax ¢ Ooliee-MeHee BRICOKUM YPOBHEM JKH3HH, HO KOTOPBIE TIOAYAC
CTaHOBSITCSl HEOOXOANUMBI.

OnnHOYECTBO YeNoBeKa — 3TO JIEBUAIMS OT HOPMAJIBHOTO COCTOSHUS, U 00a TOJIS
(MOJIOZIOCTH U CTAPOCTH) COMPHUKACAIOTCS ¢ MPOOIeMoil comansHoro odecnedenus. B nep-
BOM CJIy4yae — 3TO pobjieMa HaxoKACHUs ceOst, Mpodeccruu mo CrocoOHOCTSIM, 10CTOMHOM
OIUIaTHI TPyAa U TpaduKa, KOTOPHIH MO3BOJISIET JKUTh U HE HAHOCHUT yiepOa 310poBbi0. Bo
BTOPOM clTydae — mpoOiemMa cTpaxoBaHus, IICHCUH, KOTOpasi oOecreunBaa Obl IpeObIBaHUE
B ITOJJOOHBIX 3aBE/ICHUSIX.

B npoussenenun 'aBanpaa aBa Mupa, Ba M0 OAUHOYECTBA CTAIKUBAIOTCS, U MTPO-
WCXOIMT YyJI0: YETBEPO COBEPIIEHHO HE MOXOKUX JIPYT Ha JpyTa JIIOAeH 00peTaroT CEMbIO:
«BnepBble B )KM3HHU Ka)KIOMY 10 OTJEIIBHOCTH M BCEM MM BMECTE B3SITHIM Ka3aJloCh, YTO y
HUX TMOSIBHJIACHh HACTOSAIIIASI CEMBSI.

Jaxxe Oolibliie UeM HACTOSIIast — OHU CaMU €€ BBIOpalii, MMEHHO TaKylo OHH U XOTe-
7M1, 32 TaKyl0 CPayKaJHCh, a B3aMEeH OHa TpeOoBasia OTHOTO — YTOOBI OHHM OBLIN CYACTIIMBHI
BMecTe» [4, c. 391].

OnHako cToWT cKasarh, 4To llonerra emie paHbine yBuaenaa mpoOiIeck MOJIOAOH ce-
MbH, Koraa @paHk 1 KaMmuiia mosBUiINCh B MTAHCHOHE BMECTE, U YK€ 3Ta, Ka3aJloch Obl,
MeJI04b, OJJArOTBOPHO HA HEE MOBIHUSIIA:

«[lonerra ynbi0Hynack. Koe-uTo MOKHO pa3nisifeTs u 06e3 oukoB... Ha Hee cHu3om-
10 ymuporBopenne. OHa gommkHa cMupuThes. OHa 3T0 HakoHer cienaet. Pagu Hero. Pamu
Hee. Pagu Beex. TakoBa u3Hb... Becemy cBoif cpok. Teneps ero ouepens kuth» [4, c. 205].
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O6pa3 cembu B pomane «IIpocto BMecTe» sBIsieTCs COOMpaTesIbHBIM, TO €CTh MHO-
rue ero (pparMeHTH BBOAATCS UMIUTMIIMTHO U COOOINAOTCS Kak ObI MEXKAY MPOYNM, B KOH-
TEKCTE JKU3HU TNIaBHBIX T'€POEB.

K Takum ¢parmMeHTaM oTHOCHTCS 00pa3 moapyrd Kamusuiel, HerpuTsSHKu Mamany
U €e CeMbH, KOTOpasi COCTOUT M3 MY’Ka, X ISITEPhIX JeTel, Opata Mamasny, ero HeBeCTsl U
ux geTsipex pedsTumek. C nmepBrIx CTpok Mamay «omapaiiBaeT» HOAPYTY paccKa3oM O
CBOCH ceMbe, O KOJTMUYECTBE IETCH U TSHKETIOH ®HU3HU. Ha TOT MOMEHT 3TO MOCITYKHIIO YIIpe-
KOM JIEBYIIIKE, KOTOpast MpeObIBaia B OTYASTHHOM COCTOSIHUH, BOCIIPHHUMAIIA KU3Hb TOJIBKO
HETaTHBHO, ¥ KOTOPOH JMIIb IPEACTOSIIO BHIPACTH A0 OHUMAaHMS MaTepPUHCTBA M KETaHUs
ero. BoT 4To roBOpUT €l HErpUTSHKA:

«He paccyxnaii o Tom, 4ero He MoHUMaellb. AT KyJa cTpamHee... AJl — 3T0 KOTAa Thl
0oJbIIIe HE MOYXKEIITh BUJIETH TEX, KOTO JTIOOUTIIb. .. Bee ocTansHOE HE cuuTaercs...» [4, ¢. 315].

CrnenyromuM HEMBIM yKopoM Juis Kamuimsl sBiseTcst cynpyskeckas yeta [Isepa u
Matunsast KecciepoB — oprann3aropoB BBICTABOK, KOTOPBIE TPUBSA3AIUCH K JEBYIIKE, KaK
K POAHOM 0o4YepH, U y KOTOPHIX HET cOOCTBEHHBIX AeTeil. OHU cuacTiuBHL B Opake, o0a
HaIJTA B HEM TapMOHHIO U CHITY, U 3TO UX COCTOSHHE IICHUXOJOTHYECKH paHuT Kamury;
4y’)KO€ CUaCTbe OTTAJIKUBACT €€, OHAa M30eraeT 3Ty mapy U He XO04eT OT HuX 3aBuceTb. Korna
ee coOCTBEeHHas! )KU3Hb HAJIAXKUBAETCS, OHA OXOTHEE MIET Ha KOHTAKT, BeJb MTOI00HOE MPH-
TSATUBAETCS K TO100OHOMY.

Otn 1Ba oOpaza cembH cBsizaHbl ¢ Kamumnoi. Ho ectb 1 00pasbl, oTHOCSIIMECS K
®panky. Hanpumep, ceMbs ero nokoiiHoro npyra ®peaepuka — uera XKanun u Kan-Ilbep:

«Y Kannun n XKan-Ileepa 601 cbin... @penepuk... [lorpscaronmii mapens... Moit
KOpell... EAnHCTBeHHBIH APYT, KOTOPBIi OB y MEHS B KHU3HU... OH TOTHO eCSTh JIeT Ha3a[l...
AproMoOubHAS aBapusl... S, koHeuHO, He Dpel, HO MBITAIOCK... [Ipre3kar KaKIblid TO...
OHM CMOTPAT Ha MEHS — M 4TO BUIUT? BocrioMuHaHus, CJI0Ba, IO UX MAJIbUYMKa, KAKUM OHO
ObuTO B Bajanarh JeT. JKaHHWH, OHAa BCE BPEMS JI0 MEHS JIOTParuBaeTcs, TUCKAET... 3a4eM,
no-tBoeMy? Jla mpocTo s — )KMBOE 10Ka3aTeNbCTBO, UTO OH BCE €LIe 31eCh...» [4, c. 332].

Oto yxke ynpek @panky. Ero »u3Hb MOX0Ka Ha MBITAPCTBO, HO 3TO HE TOT aJ1, KOTAa
camble JOporue OOJbIIE HEAOCITaeMbl, KOT/Ia HET BO3MOKHOCTH HHYEro UCIpaBuTh. M oH
MMOHUMAET, YTO KaXX/IbIil HOBBIA JIEHb TEPSET BOBMOKHOCTH OBITh CHACTIUBBIM, U YIIyOJseT
YyBCTBO HEHABHCTH K cele.

[Toka3zareneH o6pas cembr MBoHHBI KapmuHO, moapyru ero 6adyiiiku, KoTopasi 1mo-
Moraet Opanky yxaxkupaTh 3a [lonerToii:

«51 Tebq He ocyxkaaro, MO MaJBIMK, Thl MOJION, y TeOS CBOS KH3HB, THI JIATIEKO
JKUBEIb, HO 3HACIIb, UHOTJ]Aa MHE OBIBACT OYCHb TPYAHO. Y MEHS BEIb CEMbs, CBOM 3a00THI
U MIPOOJIEMBI CO 3I0POBBEM, U BOT sl TOBOPIO OTKPBITBIM TEKCTOM: Iopa TeOe B3SITh OTBET-
CTBEHHOCTH Ha cebs...» [4, c. 99].

I'maBHBIE TEpCOHAXXH 3TOTO POMaHa HAXOASTCS B TAKOM COCTOSTHHWHM, YTO BUI OyK-
BaJIBHO JIIOOOW O1aronoiyyHOW CEeMbH BBI3BIBACT Y HUX OYyLIEBHYIO 0omb. Y IlomeTtsr
pasnaj ¢ MyXeM ObII elie Ipu KU3HU: « TSHKeo )KUTh CO CTapuKaMH, Y KOTOPBIX JTaBHO
Mporaja 0XoTa FOBOPUTH APYT ¢ Apyrom». M B naHHOM ciydae dpaHK 3/IMTCA HA IPUYH-
HY, KOTOpoii IBOHHA OTIpaBIbIBAET CBOIO 3aHATOCTh: Y HEE €CTh CBOSI CEMbS, CBOSI )KU3Hb.
Kakasi-To «crapyxa» HacCTOJNBKO LIEHUT CBOE BPEMs U CBOM OOSI3aHHOCTH Iepe]] OIM3Ku-
MU, 4TO OTKa3bIBACTCS IEPEKIIAJIBIBATh €T0 OTBETCTBEHHOCTh Ha ce0s. OH MOHUMAET, 4TO
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MMEHHO Oylarofapsi ceMbe XKU3Hb 3TOH KEHIIMHBI UMEET TaKyl0 LIEHHOCTb, B IPOTUBOBEC
ero coOCTBEHHOM.

CoOuparenbHOe TOHSATHE OIMHOYECTBA BKIIIOYAET B ce0s HE TOJIBKO ITIaBHBIX TEPOEB
JI0 CYIb,OOHOCHOM BCTpPEUH, HO U HECKOIBKUX BTOPOCTEIIEHHBIX TIEPCOHaXKEeH: 9TO MaTh Ka-
mMusuibl, Katpun, Hapkoman Bencan u nogpyra ®@panka Mapuam.

Bce Tpu mepcoHaka HaxomsTCs Ha JyXOBHOH nepudepuu, OHM ITyOOKO Hecyacrt-
Hbl. Mare ®paHka paspyliuia CBOIO CEMbIO COOCTBEHHBIMM pykaMmu. ['aBanbpaa maer eif
[IaHC B KOHIIE pOMaHa, KOTJa MOJOKUTENbHast aTMocdepa IBYyX COTPYAHUYAIOUINX ceMeil
(®pank-Kamumna, Gumbep-Cro3u) Kak MarHUT IPUTATHBAET OCTANBHBIX W TIOMOTAeT UM,
HO B pealibHOCTH BCE BPS JIK OBbIIIO OBI Tak paayxHo. Y KaTrpuH cepbe3Hble ICUXHUUECKUE
paccTpoiicTBa, OHA HE MOXKET HH )KMTh, HU cIaTh 0€3 TaOJNETOK, U HAXOAUT M3BPAILIECHHOE
YAOBOJBCTBUE B TOM, YTOO MOTIPEKaTh CBOIO J0Ub U BBI3BIBATH kaJlocTh K cebe. Ho Bean oHa
JIOOPOBOJILHO 3arHasia ceOsl B IO,

O mpouutom BeHcana Mbl 3HaeM MEHBIIIE, HO y 9TOTO YEJIOBEKa [IAHCOB BBIOPAThCS
Oouibllle, YeM y OCTaJIbHBIX BTOPOCTEIIEHHBIX OAMHOKHUX repoeB. MIHTepecHsI ero paccyxie-
HUs 0 JHeBHUKe Ban-Iora:

«41 B Tperuil pa3 ee nepeuntsiBaro... OHa Kak OyATO CHELMAIbHO AJIsl MEHS Hallu-
cana... B Heil Bce ecTb... S 3Ha0 ero xak oOmymieHHOrO... OH — 310 4. OH Mot Opar.
IIOHUMAIO BCe, 0 4yeM OH nuuieT. Kak oH cpbiBaeTcs ¢ karymek. Kak crpagaet. Kak oH moBTo-
psieTcs, U3BUHSETCS, IBITACTCS OOBSICHUTHCS C OKPYKAIOIIUMH, KaK €0 OTBEPraloT CEeMbs,
POIUTENH, KOTOPBIE HU YepTa HE MMOHUMAIOT, ITOTOM OH B OOJBHUIE, U... ... He Goiics, s
HE CTaHy NepecKa3blBaTh Te0e MO0 KHU3Hb, HO 3TO MOPA3UTENbHO, 10 YEro BCE COBMAAALT. ..
Ero oTHOmIEHUS € )KEHIIMHAMMU, ¥ JTI0O0BB K 3TOH CHOOKE, M PE3PEHHE — OH €T0 KOXKEH TyB-
CTBOBAJI, M )KEHUTH0a Ha uumoxe... Tol, 4ro 3abepemenena. .. He Oyny BraBarbcs B getany,
HO COBIIJICHUH CTOJIBKO, YTO S UyTh C yMa HE COIIEJN, PEIIHI, 4TO Opexy. .. Ero 6par — 60ib-
1€ B HETO HUKTO He Bepwil. Hukro. A oH — cimaOwiii, cymacmenmmii — epun» [4, c. 418].

Cuna u noTeHuMandbHOE criaceHne BeHcana B ero Bepe B ce0sl U B JKETaHUU BbI3/I0-
poBeThb. VIMEHHO caMoro JKellaHus BBI3OPOBETH HE XBaTaeT KaTpuH.

Mapuam, nocnegHss u3 noapyxexk OpaHka, Tak ’Ke yMUPAET OT OJJMHOYECTBA U TPs-
MO 3asIBJISIET 00 3TOM:

«-OH npocTo 320611 000 MHE. .. Sl HAYMHAIO TPUBBIKATb. . .

- Tak 3auem ocraemnbes ¢ HUIM?

- UToOBI HE OBITH COBCEM OJHOM...» [4, ¢. 281].

T'0TOBHOCTH OBITH C KEM YTOIHO U3 CTpaxa OJIMHOYECTBA, SABJISETCS eIe OHOM Mpo-
0JeMOM «OIMHOYECTBa B MOJIOIOCTH» B COBPEMEHHOM OOIIECTBE.

2. AHAJIU3 reHiepHbIX cTepeoTHoB B pomaHe «IIpocTo BMecTe)

Amnanu3 o0pasa ceMbH U CTPYKTYpBI IIepCOHaXKel ObLT ObI HEMOIHBIM 0€3 Hccie0-
BaHMS T'CHJICPHBIX CTEPEOTUIIOB B poMaHe AHHbI ['aBasbIbl.

Kputuk Marnanena CeerccoH B cBoeli padote Une analyse des personnages mascu-
lins et féminins dans «Ensemble, c’est tourt et «Je 1’aimais» d’Anna Gavalda» onuceiBaer
HOBE/ICHUE IJIABHBIX IMEPCOHAXKEH C HECKOJIBKO paJUKaTbHO (PEMHUHHUCTHUECKOW TOYKU
3peHus [6, c. 65-73].

Marnanena obparniaeT BHUIMaHue Ha ciiabocTh KamMuisl — puznveckyro u ncuxuye-
CKy10. Y JIeBYIIKH MPOOJIEMBI C TUTAHUEM, YKACHBIC OTHOIIICHHS C MATEPhIO, OHA CTPAIacT
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OT aHOpPEKCUU. ITa c1abOCTh ¥ TOT (PAKT, YTO U3 TOTO COCTOSHHSI €€ BBIBOMIAT JIBOC MYKUUH,
SIBJIIETCSI CHMBOJIOM TOTO, 4T0 KaMuyiTa BOIIonaeT co0oi KEHIMMHY KaK CIIa0BIH O

Jiis onucanwust cBoero rnepcoHaka AHHa ['aBanbia mpuderaeT K TaKUM BBIPOKESHUSIM
kak «la gamine, la petite, princesse, gracieuse, jolie et petite etc.» (JieBUOHKa, KPOIIIKa, IPUH-
1ecca, Mujasi, XOpollleHbKasi U MalleHbKas |5, ¢.252, 347].

Y KamMusiiiel HE310pOBOE OTHOIICHHE K COOCTBEHHOMY Telly. MarmaneHa yTBepxaa-
€T, YTO aHOPEKCHS TIIABHON TepOMHHM 3TO HEYTO Bpojie OyHTa, MATEXa MPOTHB 00paza, KOTo-
pOTO OT HEe OKUIAIOT OKPYIKAIOIINE, KOTOPOTO OKPYKAIOIINE KIYT OT KCHIITUHBI BOOOIIIE.
Marp Kamusner Katpus ocykmaeT 104b, HO yripeku Oecrones3Hbl. Kamuia MeHseTcs, Kor-
Jla 00peTaeT My KUHUHY, KOTOPOTO OHA CYUTAET JOCTOWHBIM TOTO, YTOOBI OH OIICHUII €€, MTyCTh
MOHAYaJy U He MPU3HAeTCs ceOe B ATOM:

«W XOTs1 3TOT pa3roBOp Jajics eif 0X KaK HEJIETKO U, Pa3AeBasiCh, OHA C €1le OOIbIITUM
HE/IOBEpHUEM paccMaTpuBaiia CBOE TEJIO M ONIyIiaia OecCHIIbHOE pa3zodapoBaHue, BUIS, KaK
BBIMMPAIOT KOCTJISBBIC KOJICHKH, Oe/ipa, IJICUH — BCE, YTO CUYMTACTCS MPU3HAKOM KCHCTBCH-
HOCTH, U XOTS OHa JIOJITO HE MOTJIa 3aCHYTh U BCE yMaja, B YeM OIINOIach, OHa HU O YeM
He kanena» [4, c. 288].

B utore Kamumia npocutr ®@panka o oMoy B MPEOI0JICHUH 3TOTO COCTOSHUS.

Uro kacaetcs o0paza @paHka, B Hauajae KHUTH aBTOP IpUOeraeT K Habopy caMbIx 0a-
HAJBHBIX KIIMIIE, 0003HAYAIONIINX MACKYTHHHOCTD. «37OPOBBIN BEP3UIIay, KOTOPHIH IFOOUT
MOTOIIMKIIbI, KQXIbIH JIEHb BCTPEYACTCS C HOBOU JIEBYIIKOH; TPYOBIH U HEBEIKECTBCHHBIN
napeHsb, Yei 00pa3 JOMOMHAET aaCcKu TsoKenas padora. K Tomy jke, OH HUKOT/Ia HE TTadeT.

Marnanena CBeHcCOH oTMeuaeT, uTo @paHKy HE MPUIILIA B TOJOBY UICS CAMOMY
M03a00TUTHCS 0 0a0yIITKe, B3ATh €€ B KBapTupy. Bo3moxHo, 6¢3 KaMHUIITh! 3TO OBLITIO HEBO3-
MOYKHO MCKITFOUMTEIBHO MO OBITOBBIM COOOpakeHUsIM, HO (PakT ocTtaeTcs (pakToM: HMEHHO
Kamwunna vaunnaet 3a00tuthes o [loneTte, TeM caMbIM IOATBEPIK/Iast CBOWCTBEHHYIO €if Tpa-
TUTTHOHHYIO POJTb JKEHIIUHEL.

OpaHK MOXOTIUB, B T€ PEAKUE AHU, KOTIA OH MIPOBOJUT BPEMs JI0Ma, €r0 BCEraa Co-
MPOBOXKAAIOT JEBHUIIBI JIETKUX HPaBoB. OH 0OpalaeTcsi ¢ KECHIIMHAMU UCKIIOYUTEIBHO KaK
¢ 00beKTaMH YJIOBIETBOPSHHS CBOETO cliafocTpactus. Hu ojHa W3 HUX HE HHTEpPECYyeT ero
KaK JITYHOCTH. IMEHHO TTO3TOMY OH TaK JIETKO 3a0BIBaeT O CBOCH Mmompyxke Mapmam.

MeI yrxe 3aMedaiy, 9To KOHQIIMKTHI U3 IETCTBA, KoTopble Kamuina u @paHk HOCAT
B ce0e, MPSIMO BIIMSIOT HAa MX HBIHEIHIOW XU3Hb. DpaHK, caM TOTro HE 3aMedast, 3aBs3bIBacT
OTHOIIIEHUS C JIEBYIIIKAMH, IOXO)KUMHU Ha €r0 MaTh, KOTOPYIO MOJIOJION YEIIOBEK MPE3HpaeT.
Crpemsich 3a0bITh U OTJIAIUTHCS OT HEE, OH JIUIIIb IPUOIHKACTCS K e 00pasy, U 3a 3TO MO~
CO3HaTeIhbHO HEHABUIUT ce0sl errle OobIIre.

Kak u Kamuia, kotopasi B OTHOIICHUSX ¢ W30paHHUKAMHU HIIET OTIA, HO KaXKIbIH
pa3 pazouapoBsiBaetTcs. JKan-JIyn ocrancs B ee maMsITH Kak BBLIAMOMIASCS W SpKas JTU4-
HOCTb, MY>KUHHA, 3a00TAIIMICS O HEl, KOTOPBI MOT 3aCTaBUTh €€ 3a0bITh O HEB3roJax U
YBE3TH B MUP MPUKITIOYEHHA. DTOT 00pa3 OHA MPUMEPHIIa K HAPKOMaHY-XyJ0)KHHKY, a 3aTEM
K MOIIICHHUKY, C KOTOPBIM Kojecuia 1o Espore.

N ®pank, n Kammna 3aHIMaOT TPaJWIIMOHHBIE POJU MYXXYWHBI W KCHIIUHBI,
MIPEJICTABIIsASE COOOH OMITO3UITUIO CUIIBHOTO U ci1aboro mosa. Oanako Marnanena CBEeHHCOHH
OTMEYaeT, 9TO B pOMaHe HEPEIKH SITU30/IbI, KOT/a IIEPCOHAXKH HAPYIIAIOT 3aJaHHYIO CXeMY
[6, c. 79].
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Hanpumep, xorna Kammiuia HacTanBaeT Ha HHTUMHOU Onmu3ocT ¢ @paHKOM, a MO-
JIOJION YEIIOBEK MPOTUBUTCS U XOYET MPUBHECTH B MX OTHOIICHUS POMAHTHKY, UTO YKa3bl-
BaeT Ha cMeHy pouield. B cnenyromem snuzone Kamumna ycrpausaer ckangan @paHnky uz-3a
IPOMKOIM MY3bIKH U HENPUCTOMHOIO IMOBEICHUS, & 3aTeM BhIOPACKIBACT €r0 MY3bIKaJIbHBIN
LEHTp B OKHO. [lo Xomy mOBECTBOBAHUS YUTATEIN MIPUBBIKAIOT, 4TO DpaHK OTITyCKAET IIy-
TOYKH MJTU JIeJIaeT KOMIIMMEHTHI B aipec KaMuiibl, HO 0JTHa)K bl IEBYIIIKA TIepEXBaTHIBACT
WHUIMATUBY ¥ TOBOPUT JlecTadne, 4TO OH O4eHb KPacHB, Ha YTO MOJIOJION YEITOBEK KpacHe-
eT M IbITaeTCsl YUTH OT oTBeTa. B TO ke BpeMsi dpaHK oka3blBaeTCs ClIOCOOHBIM Ha OTKPO-
BEHUE U BHELIHEE NPOSBICHUE HCKPEHHUX UYBCTB.

Uro xe kacaercss dunmbepa, TO MOBEJCHHE ITOTO MEPCOHAXKA OXapaKTEPU30BATh
ciokHee Bcero. Marnmanena CBeHCCOH B cBoeil paborte 3asBiser, uto «Dunmmbepy Helnb-
351 OTBECTH HHM MYXKCKYIO, HH KEHCKYIO POJb», MCCIEIOBAaTEIbHNLIA OMPEAEISeT ero Kak
«non-homme» (He-mMyxumHa). Marjanena 3asBisieT, uto Oumubep pacnuckiBaeTcsi B C00-
CTBEHHOM HEMOJIHOIIEHHOCTHU U MpeBocxoacTBe DpaHKa, KoTna 3asBIIsSET, YTO €r0 COCel yMe-
eT JieTaTh BCE TI0 JIOMY, ¥ TIO9TOMY €ro MPUCYTCTBHE HeoOxoanMo. Bo3mokHo, Marmanena
HECKOJIBKO MPEYBEIMUMBAET, HO, B LIEJIOM, HeyBepeHHOCTh Dunbepa u 0TCYyTCTBUE dIIeMEH-
TapHbIX HABBIKOB SIBIIFOTCSI ONPEACICHHOM 1eBUalel OT TPaJuLMOHHON MY>KCKOM poJiu.

B cBoem ogmHOYECTBE 3TOT MEPCOHAX CTpaJlaeT eBa JIM He Oosblie ocTanbHbIX. Ho
¢ rosiBieHueM KaMuuTel B €ro KM3HU, OH OYJITO BCIIOMHHAET O CBOEM MY>KCKOM IIpeTHa3Ha-
YEHUU U, XOTs MMOHaYaly U yoexkaaeT ceOsl, 4TO OH He «IPHUHIDY, HO BCE-TaKu HaOHpaeTcs
XpabpOCTH ¥ TIOJHUMAETCS Ha BOCBMOM ATaX K MPOMEpP3IIe HACKBO3b MO/IPYTe, YTOOBI e
crniactd. Ero npoOynuBiascst MacKyJIHHHOCTB MPOSIBIISIETCS M B TOM, YTO OH HAKOHEI CIIOCO-
0eH poTrBOCTOATH DpaHKy M 3alIUIIATh HHTEPECHI CBOEH MOIPYTH, KKOTOPasi OCTAHETCS B
€ro KBapTHPE CTOJIbKO, CKOJIBKO COUTET HY>KHBIM.

Taxum 00pa3om, conraibHOE OIMHOYECTBO JIe(hOPMUPYET IICUXHUKY TJIABHBIX ITEPCO-
Ha)kel, MCKaXkash MX MIOBEJICHNE U TeHAepHbIe posin. Kak ToIbKO nepcoHaXu Mpeoj10eBatoT
MUK HAIIPSDKEHHOCTH, U aTMocdepa CTaHOBUTCS 0oJjIee IMOIOKUTENIFHOM, BCe TPOe HaYMHA-
0T IyXOBHO BBI3/IOpaBinBaTh. KaMuiia 3aHMMaeT MECTO XpaHUTENbHULBI OYara, Korja Ha-
YUHAET OECTIOKOUTHCS O KBAPTHPE, MBITAETCS YCTAHOBUTD OMPEEIEHHBIN MOPSAIOK B JOME
U pacropsioK Jiist My»uuH. @paHk OpocaeT pasryibHbIi 00pa3 )KU3HU, HAYMHAST FOTOBUTh
Omona He TONBbKO Ha padoTe, HO U JIOMa, TaK KaK HAaKOHEI] €CTh ISl KOTO TOTOBHUTH (M 3TO
BaxHO!), a ®unnbep craHOBUTCS O0Jiee YBEPEHHBIM M PEIIMTEIBHBIM, H30aBIISETCS OT Jie-
(hekTOB peun, MPOTUBOCTOUT XaH)KECKUM HpaBaM CBOEW CEMbH M HAXOIHUT ce0e HEBECTY.

BaxxHo oTMETUTh, HACKOJIBKO JTYXOBHO BBIPOCIU U YKPEHMUIUCH ITIABHBIC MEPCOHA-
KM, KOT/Ia BCTynmuin B Opak — Kammina oco3Hana cBoe jkemanue ObITh Marepbio, dpaHk
HaKOHEIl IOYyBCTBOBAJ c€0sl XO35IMHOM COOCTBEHHOM KU3HHU U CEMBH.

W60 x13HB KaXJI0TO YesioBeKa MpruoodpeTaeT OONBIIYIO IICHHOCTh B CEMbE, HEXKEIH
cama 1o ceoe.

KynpMmunanuen yxoBHOro BbI3fopoBieHus Kamuiisl u1 @paHka CTaHOBUTCA MX
JKellaHUe 3aBeCcTH peOeHKa B aruiiore pomana. COCTOSIHUE «CEMbIY UCIIEISET IIaBHBIX Tep-
COHaXKEH M BO3BpAIlaeT UM MTPABUIBHOE MOHUMaHUE CaMUX ceOsl.

BbIBO/IbI
[Ipoussenenue «lIpocto BMecTe», MpU BCcel CBOEH BHYTPEHHEH HE3aMbICIOBATO-
CTH, OCTPO OOPHCOBBIBAET JBE IVIaBHBIC COLMAIILHBIE IPOOIEMBI: OAMHOUECTBO U CO3/1aHHE
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MPOBJIEMA CEMEWHbIX OTHOLIEHUW B POMAHE
«[MTPOCTO BMECTE» AHHbI TABAJIBAA

ceMbu. [ paMoTHas cTpyKTypa nepcoHakel U pa3BUTHE CIOKETA JOHOCST A0 YUTATENs UACIO
CEeMBH KaK STYEHKH, Ha KOTOPOH HE TOJBKO ACPKHUTCS OOIIECTBO, HO KOTOpasi 00ecreunBaeT
JTlyXOBHYIO TapPMOHHUIO, Pa3BUTHE U CAMOPEATH3ALINIO YEJIOBEKA.
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FAMILY RELATION PROBLEM IN THE NOVEL
«JUST TOGETHER» BY» ANNA GAVALDA

Lessova-Yuzefovich N. S.

Foreign Philology Institute, Taurida Academy, V. 1. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: nadejaf@gmail.com
Putintsev A. N.

Moscow State Institute (University) of the International Relations of the Ministry of Foreing Af-
fairs of Russia
E-mail: putintsevalexis@mail.ru

The turn of the century in the French literature is determined by the transformation of the aesthetic and
ideological paradigms of postmodernism, the formation of which has been happening in the close contact with
the modern history of the French novel.

The modern novel form is developing in connection with the new principles of thinking, the latest mod-
els of world and human vision embodying the crisis and “transition” character of the XX century, and represents
in itself a new artistic system.

The modern novel adjusts dialogical communication of different level with the reader within the genre
system, out-of-genre system of the novel and on the borders of the aesthetic systems (romanticism - realism -
modernism - postmodernism - minimalism).

The development and renewing of the language used in the modern novelistic prose is manifested in the
new novel complex and structural formations.

These characteristics give the modern French novel vividly pronounced artistic novelty.

A bright representative of the modern French prose is a French writer Anna Gavalda. Her belles-lettres
works are characterized by stylistic and genre peculiarities, deep psychological insight and skill of representing
the character world.

Anna Gavalda is a known French writer with Russian roots. Anna began to write at the age of 17, in
1992 she won the competition for the best love letter, and the first collection of short stories “I Would Like Some-
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one to Wait for Me” was released in 1999 and received positive critics’ and readers’ reviews. Her best known
works are novels “I Loved Her I Loved Him” and “Just Together”, films with the same titles have been screened.
For these bestsellers Anna has been given the nickname of “the French Literary Sensation”, she continues to
promote her creative work now.

In the work “Just Together” Anna Gavalda raises the issues that are of paramount importance for mod-
ern people: it is the problem of loneliness and the task of family creation. These two collective images are based
on worked structure of the characters.

During the analysis we conventionally divided the characters into two fields: the ones “loneliness in the
youth” and “loneliness in the old age.” The first group includes three of four main characters (before meeting one
another) and a number of supporting characters, and the second one covers the fourth main character and another
series of characters of the second plan. This separation allows to identify the individual and common problems
of two fields, as well as to track changes in the characters’ life.

The common problems include the issue of social security. In the case of the young characters these are
problems of education, work according to one’s abilities, a decent wage and schedule, which leaves time for life
and does not cause damage to health. In the case of the older characters, these are problems of insurance, pension
security, quality of service of boarding houses for the elderly, health care.

What is even more important these are the underlying causes of the main characters’ state of loneliness,
and here the two fields merge into one. Using the novel characters’ stories we have found that the unresolved
conflicts in the family have direct negative consequences for everyone concerned. Made in the childhood and
uncured traumas poison the adults’ lives, putting them on the verge of sociopathy, distorting their behavior and
self-perception. And the inability to build relationships and take care of the family in maturity in full measure will
remind of itself in the old age, thus completing the vicious circle.

Anna Gavalda defends traditional values of the European area, directly stating about the family role
in the modern people’s life. The characters of the novel “Just Together” heal themselves and grow spiritually,
finding a family. This their state attracts and serves as an example for the rest of people who are lonely and were
unhappy in the past from their surrounding, indirectly expressing their understanding the importance of the fam-
ily, which have previously not been understood by them.

Against this background the work by Anna Gavalda distinguishes herself with the statement about the
main traditional European value - family. Literary work “Just Together”, with all its inner plainness, sharply
delineates two major social problems: loneliness and family creation. Competent structure of the characters and
plot development convey to the reader an idea of the family as a cell, which not only supports the society but also
provides person’s spiritual harmony, development and self-realization.

Time will show in what manner the human understanding of themselves is going to develop, and how
it will be reflected in the literature of the future. But it is quite clear that without deep understanding of the past,
traditions, faith and moral principles of their peoples, the European society jeopardizes its future. «Celui qui
oublie ses racines n’atteint jamais sa destination» or as more expressive Russian proverb teaches us: “Only the
roots of the branches are alive.”

Keywords: modern French literature, idea of the family, «loneliness in the youth», «loneliness in the
old age»
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HEKOTOPBLIE ACMEKTbI NEPEBOAA NNEKCUKU POMAHA
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Crarhs IOCBSILEHA aHATN3Y JIEKCHKH poMaHa B mucbMax @. M. JloctoeBckoro «bemHple IF0am» ¢ TOUKU
3peHUs TIepeBOJa HAa HOBOTPEUECKHH S3bIK, BHIMONHEHHOTO A. CapanmgomynocoM. OCHOBHOE BHUMaHHE B HC-
CIIEIOBAaHUHU YAENIAETCS TPAHCHOPMALMOHHOMY TTOIXOAY MPH Mepeaade IPOCTOPEUHBIX, KHIDKHBIX, YCTaPEBIINX
CJIOB, STHOTPApHUYECKHUX peasiii, aHTPOIIOHUMOB. Ha 0CHOBE MPOBEEHHOTO KPUTUYECKOTO COMOCTABIICHNUS TpeI-
JlaraeTcs CAeNaTh BBIBOA 00 aIeKBAaTHOMU Mepeaue JEKCHKH POMaHa PyCCKOTO KJIACCHKa HAa WHOCTPAHHBIN SI3BIK.

KiroueBslie cnoa: JlocToeBckuid, pycckas tuteparypa, CapaHaomya0c, HOBOTPEUECKUH SI3BIK, JTEKCH-
Ka, TeOpHs TIepeBo/ia, MPAaKTHKa TIepeBoia, TpaHchopManus.

BBEJEHUE

[IpoGnema wu3yuenust nepesoga npo3st . M. JI0CTOEBCKOTO Ha HOBOTPEUYCCKUI
SI3BIK SIBJIIETCSI HECOMHEHHO akTyaiabHOU. [Iponssenenus @. M. JlocToeBCKOro mpekpacHo
M3BECTHBI unTaroniei myonuke [perun. bubnuoreunpie (OHIBI 3TOW CTPaHBI HACHIIICHBI
JUTEPaTyPHBIM HacJeIUeM PYCCKOro KJIacCHKa B OCBEIIEHUH Pa3HbIX EPEBOAYMKOB, a TaK
JKe HEMaJIbIM KOJJMYECTBOM JINTEpaTypOBEAYECKUX U Onorpaduieckux nccnenoBanuii. Tak,
O Asekcuy, rpedeckas nMcaTeabHULA, IEPeBOAYMLA U JIMTEPATYPOBEll, NOATOTOBMIIA
K TIe4aTH U OTPelaKTHpOBaja MOIHOE COOpaHHe COUMHEHUH PYCCKOTO MUCATENs, CHaOI1B
n3nanne cOOCTBEHHON BCTYNMHTENBHOM cTaThel. [ peueckuii ynTaTennb 3HaKOM U ¢ (yHIa-
MEHTaJIBbHBIM TpynoM M. baxtuna no moatuke /locroeBckoro B nepeBone A. Moanuny u
B. XansuBacunmmy, u ¢ 6morpadueit mucarens, manmucanaoi JI. [poccManom, B mepeBome
. Tpuanpadunuauca u 1. Camodpaku.

Poman JloctoeBckoro «bemubie mronmy ObUT HEOMHOKPATHO MEPEBEICH Ha HOBOTPE-
yeckuid s13b1K. B 1959 rony nepeBomunku C. Cnadupuc u K. [lopdupu noarorosunu nep-
BBl epeBo pomana, B 1977 rony A. Kot3mac co3maet BTopoii, a B 1990 rogy mosiBHiIoCh
cpasy JBa nepeBoza: oauH A. Asekcanapy, Bropoil — A. Capanjomnynoca, IMEIOIINHN B Kaue-
cTBe npenucioBus crarbio I. @puaienaepa.

Cpenu mogoOHOro MepeBOJYECKOro M300MIMS 0C000€ MECTO 3aHMMAIOT MEPEBbI-
paxenust Auapeaca Capanmomnynoca. A. Capangomynoc pogwics B 1915 roxy B nepeBHE
Arpwina Meccunuc. Ilocne okoHUaHHMS TMMHa3UM B JCBITHAALUATUICTHEM Bo3pacte ObUI
3a4ncIieH JOOPOBOJBIEM B apMuio. ViMer yuH nmoamnopyyuka. Y4acTBoBal B BoitHe ¢ AnOa-
HUel 1 ObLT aKTUBHBIM y4yacTHUKOM HarmmonansHoro Comnpotusnenus B [ perun. [lepron c
1945 mo 1953 ronbl mpoBen B TIOPbMAax U U3THAHUH.

Capanaomnynoc caMOCTOATENIBHO BBIYYHI pycckuil si3bIK. OH aBTOp KHUTH «I pamma-
THKa U CUHTAKCUC PYCCKOTO sI3bIKay, BeleAwmeil B 1957 rony. im nepeBenens coiie 40 paz-
HBIX TI0 00BbEMY IIPOU3BEIEHNH C PYCCKOTO SI3bIKA HA TPEUECKHi, cpeI KOTOPBIX BBIIENAIOTCS
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nepeBoJIbl pycckux kiaccukoB: Tomcroro, Typrenesa, [onuaposa, [lymxkuna, JloctoeBckoro.
Taxsxe on nepesen 20 ToMmoB «BcemupHoi ucropumn», nznanue MHCTUTYyTa COLMABHBIX HAyK
CCCP. Capangonynoc sBIsIeTCS CO3aTeNIeM U U3aTeIeM YETbIPEXTOMHOTO Tpyna «ManeHb-
Kkue u ooublime Jroau» («Mikpoi Kot HeyaAot GvOpmmoy) 0 JAeITeIbHOCTH MapTU3aH.

K tBopuectBy ®@. M. [loctoeBckoro A. Capanjormynoc Brepsble ooparuics B 80-x
rozax npouuioro croierus. OIuH 3a IPYTUM B Pa3HbIX U3AATENbCKUX JIOMAax IeYaTaroTCs
ero niepeBonbl: 1988 1. — «lIpecrymnenne n Hakazanue» (« Eykinpa kot tipopion), 1989 . —
«Beunsrit Mmyx» («O ardviog ovluyoc,»), 1990 1. — «bemnbie monn» («Ptmyoi dvBpmmony).
Kak Buamm, K miepeBoy SMUACTOISIPHOTO poMaHa «benHbie Moan» NMepeBOTYHK TOAOMIEI
JIOCTAaTOYHO OTBITHBIM MPAKTHKOM.

IToka3arenbHO, 4YTO caMblil TOUHBINA ITEPEeBOJ Ha3BaHUs poMaHa caenad A. CapaHjo-
nynocoM: «Dtwyoi dvOpomo, Oyks. «bennbie monu» (QToy0¢ — 1. OeaHBINA, HEUMYIIUH,
HUIAK; 2. OenHbIA, yOooruit; 3. OenHbIA, CKyOHbIH; 4. OeHBIN, HecuacTHBIN). B EBanTenun
ot Mardes (M 5; 3) B JpeBHErpedeckOM TEKCTE UCIIOIB3yeTCs ATa ke Jiekcema: MakErioi
of ptwco” ti pneUmati (bnaxkeHHb! Huime 1yxoMm). B To Bpems kak koiutern Capanaonyioca
HECKOJIbKO MHaue nepenaroT HasBanue: y C. Cnadupuca u K. [opdupn — «Dtoydxosocy,
OykB. «bemusrii Mup», y A. Kot3naca n A. Anekcaunpy — «Dtwyoi», OykB. «beaHbey.

Less Hamero uccinea0BaHus — JIEKCHUECKUE aCIIeKThI IEpeBOia poMaHa B MUChbMax
®. M CapasgomynocoM: 0cOOEHHOCTH Tiepeadnd IPOCTOPEYHBIX, KHIKHBIX, YCTAPEBIINX
CJI0B, 00pa3HBIX BBIPAKECHUH, HEOIIOTHU3MA.

OCHOBHAS YACTb

3aciTykKMBaIOT BHUMAHHsI 00paIIeHmsI, KOTOPhIE UCTIIOIL3yeT Tepoil. Makap JleByr-
KWH HaYMHAET CBOE MUCHMO OT § ampeds MaTeTUYeCKUM 00pallleHueM «MHJIOCTHBAs TOCY-
napbins, BapBapa AsnekceeBHa!»?, epelaHHBIM TPEUECKUM SI3BIKOM, KaK «EVYEVEGTOTN Og-
omoovvn, BapPapa [Ale&éyiefva]»?, OykB. «robe3neiimas oapoins, Bapsapa Anekcees-
Hay. OTYECTBO TEPOMHU YKa3aHO TYT K€ B KBAIPATHBIX CKOOKaX, KaK H3BECTHO B IPEYECKOI
KyJBTYpE HET TPAIUIINH yIOTPEOICHUSI IMEHH U OTYECTBA ITPpH oOparieHnn. B nansHenem
TIEPEBOTYMK CHIMAET KBaJ[paTHbIE CKOOKHM B MOOOHBIX cirydasx. OOpalieHrne MOKeT ObITh
MPEJCTABICHO B MHTUMHO-APYXKECKOH (OpME C HCIIOIb30BAHHEM <«JIOMALIHUX», JIPYyKe-
ckux mpo3Buil: «/la, Mmarouka, ma, pogHas Mos» — rped. «Nat, Hovited, val, akpipn Hovy
OykB. «Jla, maryiika [3010TIIe MOE, JOporas Mos, MaTyIlKa], aa, Joporas [Jitooumasi, Mu-
nasi| mosi». B oOpamenun Makap AJIeKCEeBHY HCIIONB3YET IPOCTOPEUHYIO JTACKATEIbHYIO
(hopMy «MaTodkay, MepelaHHy 0 IPEUCCKUM ITEPEBOIYUKOM KaK «LOvViTGoy, 00pa30BaHHYIO
OT OOMXOAHOTO CYIIECTBUTEIHHOTO «Udvoy (Mama) mpruOaBieHNEM YMEHBIIUTEIhHO-JIACKa-
TENBHOTO NMOCT(HKCA JIJISl IKESHCKOTO pojia —1TG0. BBIOOp NepeBoYrKa MOXKHO CUMTATh K-
BUBaJICHTHHIM. [lepeBomunKy ymaercs mepenaTh CTUIMCTHKY aBTOPCKOTO OOpaIlieHus, ooe
JICKCEMBbI, U PYyCCKasl U TPEUECKasi, OTPaKar0T MHOTOI'PAaHHOCTh YYBCTB IOXKUJIOTO Teposi K
MoJtonoi cobecemuurle, Beab «Makap AyiekceeBUY JIT0OOUT BapeHbKY U Kak BO3IIOOTICHHBIH
<..>, ¥ KaK JIpyT, U KaK OTell, 1 Kak ceiu» [1, c. 135].

PasroBopHOe BRIpakeHHE «XJI€0-CONb» HEBO3MOXKHO BOCIIPOM3BECTH B TPEUECKOM
TEKCTe 0e3 MOTePU ero CEMaHTHUKH, U MIOTOMY IIEPEBOYUK HUCIIOIb3yeT PABHOICHHYIO JICK-
ceMy «Qlo&eviay (TOCTENPUUMCTBO, PATYIIIHE).

JlocToeBckuil 4acTo UCTIOIB3yeT 00pa3Hble BRIPAXKEHUS B MTpou3BeaeHuH. Tak, Ma-
kap JleByIlIKuH, ceTyst Ha ce0st, mpou3HocuT: «He myckarbest Obl Ha CTAPOCTH JIET C KIIOYKOM
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BOJIOC B aMyphI Jla B 9KUBOKH. ..» — Iped. «[ 10Tl va Katomoctd e aydmes Kot SipopodUEVa
TOPO 6TO YEPAPLOTO, e TEVTE TPLYEG OAEC-OAEC GTO KEPOAL...», OYKB. «3aueM s 3aHIMAIOCh
HEKHOCTSIMH U JIBYCMBICJICHHOCTSIMH Ceiuac Ha CTapOCTH C IMATHIO BOJIOCUHKAMU BCETO-Ha-
BCETO Ha TosioBe. ..» CI0BO «aMypbl» HMEET OTUETIUBYIO IIYTIHBYIO, HPOHUYECKYIO KOHHO-
TAIMIO MPU OMPEACTICHNHU TIO00BHBIX OTHOIICHHH, TPEYeCKOC «OYGTES» BO MH. Y. TPHOOpe-
Tacr I/IpOHI/I‘IeCKI/Iﬁ OTTCHOK U MOXET GBITB MEPEBEACHO, KaK «HEKHOCTW). B PYCCKOM TCKCTE
BCTPEUACM TaJUTUIIM3M BO MH. 4. «3KHBOK», éqUivoque, B 3HAUCHUHU «TIPOJCITKH, 3aMbICIIOBA-
ThI€ YXUILIPEHUS], BBIBEPTH, UMEIOIIUI OTTEHOK MPOCTOPEYHOTO, MEPEIaHHOTO IPeUeCcKOn
JIEKCeMOMU «S1popoVUEVOY (IBYCMBICIEHHOCTH). OOpa3HOe BHIPAKEHUE «C KIIOUKOM BOJIOCY
MEPeIaHO OIMUCATEIILHO «UE TEVTE TPiXeC OAEC-OAEG OTO KEQPAA (C MATHIO BOJIOCHHKAMHU
BCErO-HABCErO Ha TOJIOBE), XOTS B IPEUCCKOM SI3bIKE €CTh JIGKCEMA «TOV(QO» — KIIOK, MPS/Ib
¥ BO3MOXKHO COYETaHHe «Ue ToVQeG poAldvy. M nanee repoi, xapakTepusysi CBOE MpH-
MOJHATOE HACTPOCHHUE, MUIIIET s TIOIIEN CETOHS TAKUM roToJIeM-Ierojiem». PasroBopaoe
IKCIPECCUBHOE BBIPAKEHHE «TOTOJIEM-IIETOIeM», UMEIoIllee NPOHUYECKOe 3HaueHue (Cp.
«epkaTbest ppaHTOMY), TIEpeIaHo «GaV KOvEVaS davON gy, OYKB. «KaK KaKOW-TO ASHIN.

B pycckoM TekcTe BcTpedaeM ycTapeBIiee BHIPaKEHUE «B JOKHOCTD MOLIEI, aJleK-
BaTHO TMEPeIaHHOE, KaK «GTO YPOPEIO TNy, OYKB. «B KOHTOPY TOIIEI», MOAYSPKUBAIOIICE
YMHOBHUYMI XapakTep MpoecCHOHAIBHON NesTeNbHOCTH reposi. KHibkHOe, ycTapesiuee
Hapeuue «pavynuTelIbHO» MEPEBEICHO MPENIOKHO-CYIICCTBUTEILHBIM COueTaHneM «ue n-
A0», OYKB. «C ycepaneM». YcTapeBIlas IaroibHas GopMa «XpUucTapagHuyarhy («TOBOPHT,
YTO XPUCTAPAHUYAL0, YTO S [0 XyJAOH JOpOTe MOILIAY) B 3HAUCHUH «HUIIIEHCTBOBATb, TIPO-
CUTb MHJIOCTBIHIO» a/IEKBAaTHO IepeiaHa Ha IPeuecKuil s3bIK: «Aéel mwe {ntiavedm, mwe mn-
pOL TOV KAKO OpOLOY, OYKB. KTOBOPHT, YTO HHUIIEHCTBYIO (TIPOITY MIJIOCTBIHIO), UYTO TIOIIA
1o wioxoit gopore». Y JloctoeBckoro: «Bam, MoeT ObITh, Takasi MaTepusi HE HpaBUTCS, J1a
Y MHE BCTIOMHHATh HE TAK-TO JIETKO» — Iped. « Iomg v’ apécouv 6e 6O¢ AVTd, Lo GE LLEVOL OEV
glvat Kot TG0 g0koA0 va Ta Bopdpay, OykB. «MoxeT ObITh, BaM U TIOHPABUTCS 3TO, HO MHE
HE TakK JIETKO 3TO BCIIOMUHATHY. [IepeBoUuK B JaHHOM citydae JeOpMHUPYET TEKCT, OIy-
CKasl CJIOBO «MaTepHs» B yCTapeBIIEM KHW)KHOM 3HAYCHHH «TeMa, PEaMeT, peuny. Kamk-
Hast hopMa rpevecKoro si3bika «ot EVMOECH (OaroyxaHusi, apOMaThl) aJeKBaTHO OTPaKACT
«apoMathD B PyCCKOM TEKCTE.

OmnpeneneHHbIe CI0KHOCTH MIEPEBOUYUKH UCTIBITHIBAIOT IPH paboTe ¢ peaiisiMu, OT-
HOCSIIITUE K pa3psity Oe33KBUBAICHTHOM JIekcuKu. [IprBeaeM oTenbHbIe TpUMeEpHI Tepeiadn
peanuii pyccKoil KylIbTyphl Ha HOBOTpeuecKoM si3bike. «OHa, ObIBajio, BCE BsA3ajia U3 JIOCKYT-
KOB pa3HBIX OfiesIa Ha apIIMHHBIX CIUIax» — rped. « Emiexe, Bopdpat, cuvéyeio amd Katt
KovpEla ddpopa povya Le poKpleEg Perdvec», OykB. «Bs3ana, moMHIO, OHA OCTOSHHO U3
KaKHX-TO JIOCKYTKOB pa3Hylo Oenbe (071eXk/1y) Ha JUIMHHBIX criiiaxy. [IpunararensHoe «ap-
HIMHHBI», KOTOPOE COOTHOCUTCSI C CYIIECTBUTEIILHBIM «APIIHHY» — CTAPUHHAS PyCcCKas Mepa
JumHbl, paBHas 0,711 merpa, siBnsiercsi STHOrpadUuecKoi peajredl U MepeBOAUTCS BIIOJTHE
YMECTHBIM CHHOHMMHUYHBIM, MMOHSATHBIM MOJYYaTENTIO0 MEPEBOJHOTO TEKCTA, OMpPEACICHUEM
«Ha JUTMHHBIX criinax». «Opmesiia» 3aMeHEeHbl Ha «povyo» (TpaHcopMalnoHHas onepanus
reHepanuzanun), OykB. «Oenbe (Oxexaa)», XOTs JOTHYHee «KovPEPTES», OYKB. «omesuiay.
«Tpunuars mATh pyONIel acCUTHANMSAME» — TPEU. «TPLIVIO TEVTE YAPTIVO POVPALO, OYKB.
«TPUILATH IATh OyMakHBIX pyOnei». [lepeBoquuk, UCToONb3ysl NpUEM KOHKPETU3ALHH, CY-
’KaeT MOHATHE «AaCCUTHALUM» JI0 «PyOis», pacIpOCTPaHEHHOE U TI0 CEl JIeHb, MOCKOJIBKY
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MaJIOBEPOSTHO, YTO I'PEKY-UYUTATEII0 3HAKOMO MOJOOHOE Ha3BaHHE OyMa)KHBIX IEHEKHBIX
3HakoB B Poccun 18-19 BB. DTHOrpaduueckas peanus «camoBapy, CTaBIIasi yKe HHTepHa-
LMOHAJILHOM, TPAHCIUTEPUPOBaHa: «GooPdap». CI0BO «dyXHa» B 3HAYEHUH «IIPOCTOBATHIH,
DIYTBIA» MEPEeBECHO «OUOPPMTOC», OYKB. «HEOOPAa30BaHHBIN, HEKYIBTYPHBINY. «[IpsHNY-
HBIE TIETYIIKW MEPEAaHO KaK «KOKOPAKLa [YAvKiGpHoTa]», OYKB. «IIETYIIKH [CIAIOCTH |».

VYcrapesiiee clIOBO (paHITy3CKOTO MTPOUCXOKIACHHSI «Callo), 0003HAYaroIee BepX-
HIOIO JKEHCKYIO OJIC’KY, IEPEBEICHO OMUCATEIBbHO «(E0TO mavm@OpLy, OyKB. «TEIuIas BepX-
HsIs ozl a». B cienyromieM npuMepe rnepeBoAYrK OMYCKAeT CIOBO IIIa(poK B HEMEIIKOM
HalMCaHWH, 3aTPyIHSIONIeEe TIOHUMAaHNE TEKCTa IPEUYECKUM YUTATeNIeM, U IPOCTO MIEPeaacT
€ro OIUCATeNIbHO: «XO03sHKa... IIeTbIi JeHb B TyQUIsX Ja B Hutagpoke Xxoaut» — rped. «H
GTUTOVOLKOKVPA... OAN pépa yopilet pe Tig mavtOPAEG Kot T pOUTa TNG», OYKB. «Xo3sHKa. ..
LEJBIN IEHb XOMUT B TY(IISIX M JJOMAITHEM XaaTey.

JlocToeBCKHUI HEpenKO CO3AaeT HEOJIOIU3MBbl, KOTOPBIE 3aTPYAHNUTENBHO IIepeaaBaTh
B [IEPEBOSIIIEM SI3BIKE, TAK MBI UUTaeM: «HE0O Moa3opeBeso!» — rped. «EuGTEPMGE 0 0V-
pOvOG;», OYKB. «IIPOSICHUIOCHE HE00?» O. M. JKnisikoBa KOMMEHTHPYET 3Ty (opMy, Kak 3a-
uMcTBoBanue u3 «llunpsonckoro y3uuka» B. A. XKykosckoro [3, c. 136]. OTuMonoruuecku
3TOT IJIAr0Jl BOCXOAUT K TPEUECKOMY CYIIECTBUTEIBHOMY «TO AalOVPL0», YTO 3HAYUT «Iazy-
PEBBII KaMEHb», «Iazypb, HeOECHO-TONy00l 1BeT». Ho B rpeueckom s3bIke OTCYTCTBYET
TIaroJibHasi popma, 0003HaUArOIIAsT OKpAITHBAHKE TTPeaMeTa B HeOECHO-TOTyOO0H 1IBET. XO0-
TS IooOHas CIOBOOOpa3oBaTeNbHas MOJEb CYLIECTBYET: KOKKIVOG KpacHBIH, KOKKVil®
— OKpaIlIMBaTh B KPACHBIA MBET; TPAGIVOG — 3€IICHBIN, TPacLvil® — OKpaIlIuBaTh B 3€JICHBINA
uset u Ap. U 3naunt dpopma Aalovpilem moTeHINAIEHO BOZMOXHA, HO TIEPEBOAYHMK MOLIET
IO IyTH TIepuQpa3bl: OH UCTIOIB3YET IIAroJI ENGTEPOV® — MPOSICHATECS (Cp. CyIL. 1| EaoTpn
— yncToe, 0e300mayHoe HeOo; CHasl TOT0Aa; 3Be31Hasl HOUb; NPWIL. EACTEPOG — SCHBIH, YH-
CTBIH, 3BE3THBIN ).

Oco0y10 TPYZHOCTH AJsl MEXKbSA3BIKOBOIO TpaHC(HOPMHUPOBAHUS NPEICTABISIIOT
roBopsile MMeHa, (paMuminu, KOTopbiMH H300mIyeT Teket JlocroeBckoro. A. Capannio-
MYJIOC TOCJICAOBATENIFHO JaeT TPAHCKPUIIMIO UMeH M (pamminii repoes: Makap [leBym-
kuH — Mokap Ntiéfovokiv, Baprapa Jloopocénora — BapBdpo Ntoumposioropa, brikos
— Mrnixoo, ITokpoBckuii — ITokpdpoxt u T.4. Kak uzBectHo, pycckoe umsi Makap ApeBHe-
rpedeckoro mpoucxoxkaeHus (Mokdplog — «OmakeHHbI» ). MOXKHO Tpeanoiarath, 4To 1
COBPEMEHHBII IPeUeCcKnil YUTATENh 3HAKOM C €ro 3TUMosiorued. OTCyTCTBHE KOMMEHTapHsl
B JIaHHOM ciiydae ornpapaaHo. @aMuims rmiaBHOro repost — JleByIIKHH — OTChUIaET HAC He
TOJIBKO K XPUCTHAHCKOMY MOTHBY «ChbIHA JIEBYIIKN» [4] 1 ipubmmkaet repos JJoctoeBckoro
K 00pa3y Xpwucra, HO U K OuOnelickomy MOTHBY rpexonaneHusi. «Ee <pamwmmuu — E. JI.>
TJIaBHAS U7es, BOSMOXKHO, CBSI3aHA C T€M, YTO HEKHIl mepBblil [leBymkuH (IepBOHOCUTETH
MaTpOHUMUYHON (haMuimu) ObLIT CBIHOM Oe3MykHel W OechamMmibHON “meBymkn”. <...>
“JleBylIKaMn” Ha3bIBalll CIY)KaHOK, PaOOTHHUI, TOPHUYHBIX» [2, 87]. @aMunus cTyaeHTa
ITokpoBcKOTo Tak e SBJISETCS 3HAYMMOM M acconuupyercs ¢ npasnHukoM Ilokposa Ilpe-
cBsToit boroponuipl. CeMaHTHKa IMEH COOCTBEHHBIX HE BOCCO3JAETCsl, OCTACTCS HEMpOsiC-
HEHHOM, TEM CaMbIM NEPEBOAHON TEKCT CYILIECTBEHHO 00EeTHSETCS.

BbIBO/IbI
[Touck nexcryeckoro s3KBUBajJeHTa — TpyAHEHIIas 3a1a4a nepesoaunka. A. Capan-
JIOITYJIOC TPAaMOTHO TOJBICKABAET S3BIKOBOE COOTBETCTBHE MPH MEPEBOIE MPOCTOPEUHBIX,

97



HEKOTOPBIE ACIEKTbLI MEPEBOAA JIEKCUKW POMAHA
®. M. JOCTOEBCKOIO «BEAHBIE JTFOAN» HA HOBOIPEYECKMUN S3bIK*

YCTapeBIINX U KHWKHBIX CJIOB, aBTOPCKOTO HEOJOTH3Ma, 00pa3HbIX BBIPAXKEHHH, ITHOTPaA-
(udecKnX peannii, aHTPOITIOHUMOB H, B IIEJIOM, EMY yAaeTcs aIeKBaTHO BOCCO3AaTh POMaH B
nuceMax @. M. [locroeBckoro «beanble onn» Ha HOBOIPEUECKOM SI3BIKE.
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SOME LEXICAL ASPECTS OF F. DOSTOEVSKY’ S NOVEL
“POOR PEOPLE” TRANSLATION INTO MODERN GREEK

Litinskaia E. P,

Petrozavodk State University, Petrozavodsk, Republic of Karelia, Russian Federation
E-mail: litgenia@yandex.ru

The problem of studying the translation of prose F. M. Dostoevsky on Modern Greek language is un-
doubtedly important. Russian writer’s works are well known to the reading public in Greece. Library funds of
this country full of classic Russian literary heritage in the light of various translators, as well as a considerable
number of literary and biographical researches.

Dostoyevsky’s novel “Poor People” was repeatedly translated into Modern Greek. The special place
among the abundance of the translations occupies works by Andreas Sarandopulosa. A. Sarandopulos first ad-
dressed to Dostoevsky in the 80-ies of the last century. His translations were printed in different publishing
houses one by one: 1988 - “Crime and Punishment» (“Eyxinua kot tipmpia’), 1989 - “The Eternal Husband”
(“O awdviog 6vluy0s™), 1990 - “Poor people” (“Dtoyoi dvBpwmor”). As you can see, translator approached to the
translation of the epistolary novel “Poor People” with sufficient experience.

The focuses of our study are lexical aspects of the translation of the novel in letters by Sarandopulos:
features of transfering colloquial, book, obsolete words, figures of speech, neologism.

Transferring endearing colloquial forms, translator uses the equivalent word-formation structure of
Modern Greek, “my dearest” - “povitco”.

The colloquial expression expressive “strut-dandy” has an ironic value (compare “stay dandy”), trans-
ferred to “cav kavévag davong” (like some dandy).
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Obsolete words and expressions are reproduced in a descriptive way: “to the post went” - “cto ypapeio
myo”, “diligently” - “ne (iAo (hearted), “hristaradnichat” - “Aéer nwg Mtiaved®, TOg TPO. TOV KAKO dpOUO”™
(says that mendicant (beg alms), which went on a bad road), etc.

Figurative expressions are also transmitted via paraphrase: “I do not have to indulge in old age with the
tuft in Cupids and equivocation in ... « - «[l0Ti vo. KOTOTIAGTO LE OYATES KOL OLPOPOVLLEVH TOPO, GTOL YEPALLOTO,
e mévte Tplyeg Ohec-OAeg 6To KePAAL ... < (What for am I doing tenderness and ambiguities at the age of having
only five hairs on the head ...).

Translators have certain difficulties dealing with the realities from the category of non-equivalent vo-
cabulary. For example, the adjective “yardstick”, which corresponds with the noun “yard”, translates as quite
appropriate synonymous and understandable to the recipient phrase with a preposition “pe poxpiég Berdvec»”
(on long needles). Ethnographic reality “samovar” is transliterated: “capofdp”. The word “Chukhnov” within
the meaning of “rustic, stupid “ is translated as “apdpewtog”, which means “uneducated, uncultured”. “Ginger-
bread cockerels” is translated as “kokopdxia [yAvkicpata] “, which means “males [sweets]”.The translation of
the verb-neologism “polazorevelo sky!” has a clarifying character: “Eactépwoe o ovpavdg” (brightened the sky).

There are a lot speaking names in the text of Dostoevsky, what gives a special challenge for the trans-
formation. Sarandopulos consistently provides the transcription of names and surnames of heroes, what impov-
erishes the Greek texts.

The search of lexical equivalent is the daunting task for interpreter. A. Sarandopulos competently finds
linguistic conformity, translating colloquial, obsolete words and books, copyright neologism, figurative expres-
sions, ethnographic realities, personal names and, in general, he manages to transfer the novel in letters by Fyo-
dor Dostoevsky “Poor people” on Modern Greek.

Keywords: Dostoevsky, Russian Literature, Sarandopulos, Modern Greek language, lexis, translation
theory, the practice of translation, transformation.
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CNEUUDPUKA CUHEPTETUYECKUX MOOENEN
B NMPO3E AOHA OENUNIO

Jomaxuna U. H.

Hucmumym unocmpannoi gpunonocuu Taspuueckoit akademuu Kpovimckozo gpedepanvnozo ynu-
eepcumema umenu B. H. Bepuaockozo, Cumepeponons, Kpvim, Poccuiickana @edepayusn
E-mail: irina.lomakina254@gmail.com

CraTbs MOCBAIIEHA N3YYEHUIO OCOOEHHOCTEN CHHEPreTHYecKHX MOJeNel XpOHOTONa U HappaTHBa B
pOMaHax COBPEMEHHOTO aMEPUKaHCKOTO MucaTena-noctmoaepaucrta Jlona Jlenumio. B xozne ananusa B pesynb-
TaTe THIOTETHYECKOTO HAJOKEHHs TPaJUIMOHHOTO TMHEWHOTO Ha IIMKINYECKHH MU(ONOruIecKuil BUJI Happa-
UK ObLT BBISBIICH aTTPakTop B poMaHax mucatens «[lamatommuity, «Becby, «MMena» u «M3nanka mupa». Ha
YPOBHE XPOHOTOTA B BBIIIEYKAa3aHHBIX MPOM3BEACHUAX JIeMHIIO MPOSABIAIOTCS TaKue YepThl Kak (uyKTyanus
BPEMEHH U MPOCTPAHCTBA, THIIEPIOKATU3ALINS, THIIEPXPOHH3AIHS, «PACTIHYTOCTh» TTIOBECTBOBAHMS, TETEPOTO-
MUY 1 aTOTHH.

Kniouesvle cnosa: mocTMOAEPHU3M, HApPATUB, XPOHOTOII, OPHAMEHTAILHOCTb.

BBEJAEHUWE

Pybexx XX-XXI BB. XapakTepu3yeTcsi CMEHOH MHMPOBO33PEHUYECKHX MapagurM H
B3aMMOINPOHNKHOBEHNEM METOJOJOTHHA €CTECTBEHHBIX M T'YMAaHHTapHBIX HayK. B dacrt-
HOCTH, PEBOJIIOLIMOHHBIC OTKPHITUS B (PU3HMKE MOCITYKWIA UMITYJIbCOM JJIsi KPUTHUECKOTO
aHaJIN3a U IEPECMOTPa 3aKOCHEIIBIX M CTPEMSIIUXCS K SHTPOIIMH METONOB UCCIIENOBAaHMS B
JIMHTBUCTHUKE U JIUTEPATypOBEICHHUM.

[TomynsipHOCTh BO3HMKIIEH B KOHIE 70-X TT. CHHEPreTHKH KaK Pa3sHOBUIHOCTH
CHCTEMHOI'0 IOAX0Aa OOYCIIOBJIEHa BO3MOKHOCTBIO HCIIOJB30BAHUS YHH(DUIMPOBAHHOTO
SI3bIKa HAYYHOTO ONMCAHWUs, €MHOTO JJIsl €CTECTBEHHBIX M TYMaHUTAPHBIX HayK. PazButue
JIMHI'BOCUHEPTETHKH (CHHEPTETHYECKOTO HAIPABJICHHS B SI3bIKO3HAHMH) YaCTO aCCOLUUPY-
€TCsl C IIPENCTABUTEISIMA HEMELKOW ILIKOJIBI CHHEPI€TUYECKON JIMHIBUCTUKY — B. Buiare-
HoMm, P. Kenepom, I. AnsTmManom u ap.

ABTOpPOM CaMOro TEPMHHA «CHUHEPTeTHKA SBISETCA U3BECTHBIM aMEpUKaHCKUN ap-
XUTEKTOp U Auzaiinep Puuapn bakmuncrep @ymniep, HO onpeneneHune, OJM3KOe K COBPEMEH-
HOMY TIOHHMaHHIO, peuIoku pusuk ['epman XakeHn B cBoeit MoHorpaduu «CuHepreTu-
ka» (1977).

[IpenmeTomM M3y4YeHHs] CHHEPTETHKH SIBISIOTCS CIIOXKHBIE HEMHEHHbIE AUHAMUYe-
CKHE CHCTEMbl, BaKHEHIIIee CBOMCTBO KOTOPBIX — JUCCUIIATUBHOCTD (OTKPBITOCTh, ITOBEP-
JKeHHOCTh BHELTHUM BIMSHUAM). B onpenenéHHbIil nepuos pa3BUTHS Takas CUCTEMa MOJI-
Bepraetrcs (aykryanuu (kojdeOaHWIO CBOMX AIeMeHTOB). [IpHumHON cIyXUT arTpakTop
(cBOEro posa «MarHuT», TOUKa NPUTSDKEHHMS ), TToTagasi B KOTOPBI cucteMa B 30He OHdyp-
KAy, Wi noaudypranuu (BETBICHU), CIEAYET 10 OJHOMY U3 HECKOJIBKUX BO3MOXKHBIX
MmyTel pa3BUTHSA, YTO IPUBOAUT K CAMOOPTaHU3AIMH CUCTEMBI.

OTAMUYUTENBHON YepTOil CHHEPreTHYECKOro IMOAXOAa SABJISIETCS KPUTHYECKOE Iie-
PEOCMBICIIEHUE KJIACCUUECKOM HBIOTOHOBCKON MEXaHHUCTHUECKOW KapTHHBI MUpPA, CMEHUB-
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HIelCsT PEISITUBUCTCKOM, a 3aTeM — CHHEPreTHYeCKON KOHIICTIIIUEH, YTO OTKPhIBA€T HOBEIC
BO3MOJKHOCTH IS YIEHBIX COBPEMEHHOCTH.

Cpenu Hamboiee 3aMETHBIX TPY/IOB, ITOCBANIEHHBIX W3YYEHUIO JIMHTBOCHHEPIeTHKH,
cienyet otMeTuTh HaydHble ctathu P. I ITnotposckoro [13], C. K. I'ypans [5], H. B. JIpoxa-
mwmx [7], H. O. bormapuyk [2], . B. Mamunosckoii [9], T. U. JlomOpoBa# [6], MOHOTpaduu
N. A.Tepman [3], I. I. Mockanpsuyk [11], K. . benoycona [1], O. 1. I'mazyHoBotii [4], nuccepTa-
uuoHHble uccnenoanust H. I1. Mpimkunoii [12], JI. B. Kymnunoii [8], U. FO. Mouceesoii [10].

Leabo 1aHHOTO MCCTENOBAHUS SBIISCTCS N3yUCHUE PAa3HOBUIHOCTEH CHHEPTreTHYC-
ckux Mojeneit B pomanax Jlona Jlemmmmo. J{ns mocTrkeHus MOCTaBIEHHOH e He0O0X0IH1-
MO PEIINTh CISAYIOIIUE 3aAa4u: CPOPMYIMPOBATH OA30BbIC OHATHUS CHHEPTETHKH, OTIpe/ie-
JUTh U KIaCCU(DUITUPOBATH CHHEPTETHYECKUE MOJIEIH ITOCTPOCHUS XPOHOTOIIA U HappaTHUBa
B TIOCTMOJICPHUCTCKOM TIpo3e Jlenuiio, mpoaHaiu3upoBaTh 0COOEHHOCTH IAHHBIX MOJICTICH.

OCHOBHAS YACTDH

1. ®yHKUMOHUPOBAHHE CHHEPreTHYeCKUX Mojesieil HAa YPOBHe XPOHOTOINA U
HapparuBa B pomaHne Jlona lenunio «Ilagaromminy

[IpuMeHeHne TMHTBOCHHEPTETHYECKOM METOIOJIOTHH B TIPOIIECCE aHan3a 0COOCH-
HocTeil Mugonodtuku JJona Jlennino no3BossieT paccMaTpuBaTh XpOHOTOII U HAPPATUB HE
KaK KOMIIISIUIO CyTy00 MU(POJIOTHYECKHUX U IMOCTMOAEPHUCTCKUX TEXHUK, HAXOJSIIIXCS
JIPyT C IPYTOM B OTHOHICHHSX aHTaroHMW3Ma, a B KaueCTBE LEJIOCTHON TUCCUITATUBHON CH-
CTEMBI, CTPEMSILICICS K OpraHU3aluu.

OnHOI U3 TNIAaBHBIX 3ajJ]ad4 CUHEPTeTHKU M, B YACTHOCTH, JIUHTBOCUHEPTeTUKH BbI-
CTYIMAET MOUCK aTTPAKTOPA, T.€. TOUKU MPUTSHKEHHSI, MEHSIOIEH X0 Pa3BUTUS CUCTEMBI U
npuBOsIIeH K Oudypkamuu (nonudypKamnnu), TOSBICHUIO HECKOJIBKUX allbTEPHATHBHBIX
BapHAHTOB Pa3BUTHUS COOBITHIA.

B xone ananuza npo3ssl Jlenuuio BUANTCS 1enecooOpa3HbIM BBISBICHUE aTTPaKTOpa
B pe3yJbTaTe TMIOTETUYECKOT0 HAJIOKEHUS TPAJULUOHHOIO JIMHEHHOIO Ha HUKIMYECKUI
MUQOIOTHYECKUN BU]I HApPALMK, TOYKH ITEPECEUEHHsI KOTOPBIX U 00pa3yloT aTTpaKkTop.

Onykryarun (Koe0aHus ) BpeMEeHH U IIPOCTPAHCTBA, HaOI0IaeMbIe B 30HE aTTpaK-
TOpa, HaxXOIAT BBIPAKEHHE B BHJIE THUIEPIOKAIU3AINH, THUIIEPXPOHU3AINH, «PACTIHYTO-
CTW» MOBECTBOBAHUS, BBEICHUS B TEKCT rereporonui u aronuil. IMeHHO nepeceyeHue
JIMHCHHON M IUKJINYCCKON MOJICIICH CIIYKUT 00BEKTOM M300paskeHHUs TIOCTMOICPHUCTCKOM
po3sl Jenumio.

[Ipu BBIXOJIE U3 aTTpaKTOpa, MOBECTBOBaHUE MOMNAAACT B 30HY Oudypkamuu, B pe-
3yJABTATE YEr0 BOZMOYKHO HECKOJIBKO BAPUAHTOB JALHEHINEro X0/1a COOBITHH.

Bo-nepBbIX, aBTOp MOXKET W300pa)kaTh JHIIb (YparMeHThl JTMHEHHOTO MOBECTBOBA-
HUS JI0 ¥ TIOCIIE TTOTIa/IAaHUs B aTTPAKTOP, IIPH ATOM TEKCT IpHOoOpeTaeT GopMy TUCKPETHOTO
(mpepbIBUCTOr0) 00pa3oBaHMs, WM TaK Ha3bIBAEMOTO «aJI€aTOPHOI0» MOCTMOJEPHUCTCKO-
ro muchMa. ba3oBBIMU XapaKTEepPUCTHKAMHU TAKOTO TEKCTa OyayT (hparMeHTapHOCTb, IKIIEK-
THU3M, MOHTaX.

Bo-BTophIX, mHcarenh MOXKET COCPENOTOYMTHCS Ha OMHMCAHWK TapabOoIHYecKuX
(parMeHTOB MU(OIOTHYECKOTO TIOBECTBOBAHUS. XapaKTEPUCTUKAMH TAKOTO TEKCTa CTAHYT
LHUKIUYHOCTh, IOBTOPSEMOCTD, TIEUTMOTUBHOCTh, OPHAMEHTAIbHOCTb.

TperbuM 1 HanboJIEE CIOKHBIM BAPHAHTOM SIBIISICTCS «PaCILEIUICHHE) TOBECTBO-
BAHUS U XPOHOTOIA HA JIMHEHHYIO U LUKINYECKYI0 COCTABIISIIOLINE, IPU 3TOM BO3MOXKHO
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COCYIIECTBOBAaHHE HECKOJIBKUX BPEMEHHBIX IJIACTOB B OJHOM TOYKE MPOCTPAHCTBA U, Ha-
IIPOTUB, HECKOJIBKUX PA3HOPOJHBIX JOKYCOB B OJJHOM BpeMEHHOH Touke. ITonb3ysce Tep-
muHonorueii 1. ['omen [18], Hanbonee 4acTo UCIoONb3yeMbIMU HAPPATUBHBIMHU TEXHHUKAMHU
B JIAaHHOM CJly4yae BBICTYIAIOT «BeTBIeHHE» (Wormholing), «orctym B cTopony» (Sidestep-
ping) u «kpymrenue» (collapsing).

B pomane Jlona Hdemumno «Ilagatommity (Falling Man, 2007) M0oXHO BBIACTHUTH
YeThIpe aTTPaKTOpa M, COOTBETCTBEHHO, YEThIpE 30HBI On(ypKauuu: mepsas IjiaBa Inep-
BOIl YacTH poMaHa, B KOTOPOH M300paxkeHbl mocieacTBus Tepakra 11 cenradps 2001 r,
U TpU BCTABHBIX IVIABBl, HE MPOHYMEPOBAHHBIE aBTOPOM, HO IOJIydMBIINE Ha3BaHue “On
Marienstrasse”, “In Nokomis”, “In the Hudson Corridor”. OauH U3 TeppopHcTOB, MU,
BcriomuHaeT: “This entire life, this world of lawns to water and hardware stacked on endless
shelves, was total, forever, illusion. In the camp on the windy plain they were shaped into
men. They fired weapons and set off explosives. They received instruction in the highest
jihad, which is to make blood flow, their blood and that of the others” [14, c. 173]. JlanHbie
«BBOJZIHBIE» YaCTH, MOCJIEAHSA U3 KOTOPBIX 3aMbIKAEeT [1I0BECTBOBAHUE, N300paXKar0T MOATO-
TOBKY TEPPOPHCTOB K aTake Ha BceMUpHBI TOProBbIi LIEHTP.

ITonaB B mepByto 30HY On(ypKamuu, MOBECTBOBAHNE PUOOpPETAaeT MPEPHIBUCTHIMN,
JUCKPETHBIN XapaKTep, TaK KaK aBTop M300pakaeT OTACNbHbBIC THH [IOCIE TEPaKTa, B 4acT-
HOCTH, TpeTuid u necateiil 1uu. Kut Holiekkep pemaer BEpHYThCS B CBOXO KBAPTHUPY, UTO-
0b1 3a0patp Bewy: “The building seemed empty, it felt and sounded empty. When he entered
his apartment he stood a while, just looking around. The windows were scabbed in sand and
ash and there were fragments of paper and one whole sheet trapped in the grime. Everything
else was the same as it had been when he walked out the door for work that Thursday morn-
ing” [14, c. 26]. VckiroueHneM sBISIETCS JIUIIH YeTBEPTAs IVIaBa MEePBOM YaCTH, B KOTOPOI
€o00IIaeTcs 0 caMOyOMIICTBE OTIIA IIaBHOM reporHu JImanel, IMEBIIIEM MECTO OKOJIO IBAJI-
naru et Hazan: “Jack Glenn, her father, did not want to submit to the long course of senile
dementia. He made a couple of phone calls from his cabin in northern New Hampshire and
then used an old sporting rifle to kill himself. She did not know the details. What detail might
there be that was not unbearable?” [14, c. 41]. JlanHast aHajenTUYECKas BCTABKA IIO3BOJIIET
YHUTATEJIO JIyUIlle MOHSATh XapaKTep [IABHOW repOrHHU M 0COOCHHOCTH €€ B3aMMOOTHOILIICHU I
C POAHBIMHU.

[Ipu BBIXOZE M3 BTOPOTO aTTPaKTOpa, MOBECTBOBAHUE OTYACTH CTAHOBUTCS IUKIIU-
YECKUM, IPAKTHUECKHU BCE IVIaBbI IIPEACTABIAIOT COO0I BOCIIOMUHAHUSI TEPOEB O KHU3HH 10
TepakTa — cemeitHoi xu3nu Jlnanel u Kuta no pa3zsona, mokepHsix TypHupax y Kura, ot-
tie JImanel. [maBHbIM Tepoil pomana, Kut Hoiinekkep, Bcmomunaet: “In the beginning they
played poker in a number of shapes and variations but over time they began to reduce the
dealer’s options. The banning of certain games started as a joke in the name of tradition and
self-discipline but became effective over time, with arguments made against the shabbier
aberrations” [14, c. 96]. Bropas gacts pomana «Ilamaromuii» XapaKTepru3yeTcsl IIOBTOpsIC-
MOCTBIO M JICHTMOTHBHOCTBIO, CBOMCTBEHHBIMH 11 MH(OIIOTHUECKOTO HAppaTHBA.

Heo6xonumo 0TMETHUTh, 4TO €CIIM B IIEPBOM YacTHU €JUHCTBO M300pa)kaeMoro mpo-
crpanctsa (Hpto-Mopk, BceMUpHEIH TOProBblii IIEHTP) COOTBETCTBOBAIO PA3IHUHEIM Bpe-
MEHHBIM OTPE3KaM, TO BO BTOPOW YacTH, HAIIPOTUB, BCE COOBITUS YKJIAABIBAIOTCS B y3KHUE
XPOHOJIOTHYECKHE paMKH (2 — 3 roja 1o Tepakra), a IPOCTPAHCTBO MPHOOPETACT HEOTHO-
POAHBIN XapakTep, 00bEUHAS T€TEPOTOINH U ATOIIHH.
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Pesynprarom nonananust HappaTuBa B TPETHIO 30HY OM(ypKaMy CTAHOBUTCS «pac-
CJIOCHME» TIOBECTBOBAHMS HA JIMHEMHOE W LUKIMYeCcKoe. Jlennmio, Kak U B NIEpBOI 4acTu
poMaHa, H300paXkaeT TUCKPETHBIE (hparMeHThl )ku3HH repoeB mocie 11 cerrsaops 2001 r. (ot
HECKOJIBKUX JTHEH J10 TpEX JIeT Moclie TepaKkTa), HO, B TO K& BPEMSI, HCIIOIb3YET DIIEMEHTHI
LUKJINYECKON MOJICIIN, BKJIFOYasl B IOBECTBOBAHNE BOCIIOMUHAHMS T€POEB O COOBITHAX MHO-
TOJIETHEHW JABHOCTH.

Jlou JIeHILIo ONKMCHIBAET MUPHYIO AeMOHCTpauio B Hero-Fopke, B KoTopoii mpH-
HUMaroT yyactue Jlnana u e€ cbiH JI>KacTHH CIIYCTs TPH rofia ocje KPyIIeHUs OareH-01u3-
meroB: “This crowd did not return to her sense of belonging. She was here for the kid, to
allow him to walk in the midst of dissent, to see and feel the argument against war and
misrule. She wanted, herself, to be away from it all. These three years past, since that day
in September, all life had become public” [14, c¢. 182]. B 310 ke Bpems ObIBIIMI Cynpyr
>keHIMHbL, Kut, BcTpeuaer B ka3uHo Jlac-Beraca cBoero 3nakomoro Teppu Uenra u genut-
cs ¢ HuM BocniomuHanusmu: ‘| used to tell people. People talked about where they were,
where they worked. I said midtown. The word sounded naked. It sounded neutral, like it
was nowhere. I heard he went out a window, Rumsey” [14, c. 205]. [Ipustenu BcioMuHaOT
ObIBILIErO NAapTHEPa 0 okepy Pamcu, morudiero Bo BpeMs TEPaKTa.

B Tpetneii yactu «[lamaromiero» MMeeT MECTO CTOJIKHOBEHHME Pa3IMYHBIX BHJIOB
XPOHOTOIA ¥ Happaluy (Tak Ha3bIBAEMBIH METAJICIICHC), OJJHAKO 3TO HE MPHUBOJAUT K pac-
najxy MOBECTBOBaHMS Ha HM30JUPOBaHHBIC ()parMeHTHl. B yacTHOCTH, TpUHAIIATas IJiaBa
NPEJICTABISIET COOOH KOMIMIISIIMIO TA3€THBIX CTATEH W CEHCAIIMOHHBIX 3ar0JIOBKOB, M3 KO-
Topbix Jlnana y3uaér o cmepru [lagaromero: “A man named David Janiak, 39. The account
of his life and death was brief and sketchy, written in haste to make a deadline, she thought.
She thought there would be a complete report in the paper of the following day. There was
no photograph, not of the man and not of the acts that had made him, for a time, a notorious
figure. These acts were noted in a single sentence, pointing out that he was the performance
artist known as Falling Man” [14, c. 219]. CBs3yIoIMM 3JIEMEHTOM JaHHOTO MOCTMOEP-
HHUCTCKOTO pOMaHa BeIcTynaeT oopa3 Ilanaromiero, CKpemisiomuii mpoioe 1 HacTosLIEeE,
JIMHEHHYI0 U LIMKIMYECKYIO MOZECIIN.

[IpumeuarenbHO, YTO pOMaH 3aBepIIACTCS BCTAaBHOM INIaBOW, MPEACTABIISIOICH CO-
00t 4eTBEPTHIN aTTpakTop, HO [lennsuio He yKa3bIBaeT Ha CIEAYIOUIYIO 3a 3TUM ITyHKTOM
30HY OMdypKanmy, IPeACTaBIAT YATATEIIO BO3MOKHOCTD PELIUTH CAMOMY, YTO MOCIJIEAYET
3a O4EPEAHON CaMOOpraHU3alrell POMaHHOM CTPYKTYpBL.

2. O0mas xapakTepucTHKA CHHepreTH4ecKuX Moaeseii B pomanax . Jleansio
«Becb», «<MMena» n «M3HaHKka MUpPa»

B «Becax» (Libra, 1988) ucropuorpaduueckuii merarekct Jlenuaio cTpoutcsi Ha
MIOBECTBOBATEJIbHBIX TEXHUKAX «OTCTYII B CTOPOHY» U «CTOJKHOBeHHE». CaM aBTOp MUILET
B MpUMeYaHnu K npomsBeneHuio: “I’ve altered and embellished reality, extended real peo-
ple into imagined space and time, invented incidents, dialogues, and characters” [15, c. 3].
Coueranue peanbHOCTH U BBIMBICIA, HCTOPUYECKHUX (AKTOB U XYI0KECTBEHHOH (haHTa3uu
HPUBOAUT K HACJIOCHUIO IPOCTPAHCTBEHHBIX U BPEMEHHBIX IJIOCKOCTEH, CTOJIKHOBEHHIO
Pa3MYHBIX JIACTOB HApPALIUH.

Camo Ha3Banmne poMana «Becbn» HECET IBONWCTBEHHYIO CEMAaHTHUECKYIO HArpy3-
Ky: C OIHOU cTOpoHBI, Beckl — 3Hak 3oamnaka maBHoro repos, Jlu Xapsu OcBanbaa, cum-
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BOJIM3UPYIOIINN CTaOUIBHOCTDh U YPaBHOBELIEHHOCTD; C APYTOH CTOPOHBI, 00pa3 BECOB
KaK HeJIb3sl JIy4llle XapaKTepu3yeT CHHEepreTHUecKyo Moneib. Konebanue BecoB B pe-
3yJIbTaTe IepeBeca OIHOM M3 yall BeAET K HApyLICHUIO PAaBHOBECHUS M IIEPEYyCTPOHCTBY
CHUCTEMBI B IIEJIOM.

B kauecTBe OCHOBHBIX aTTPAaKTOPOB, BBOAMMBIX [loHom /[lenmiuio B moBecTBO-
BaHHE, MOXXHO OTMETUTh 3HAKoMCTBO JIu ¢ JIaBumom Deppu, Busutr OcBaibia B oduc
3aroBopiinka ['as banHucTepa, mokyiieHue Ha TeHepaia Yonkepa, oerctBo Jlu Xapsu
OcBanbnia B CCCP u )xennth0y Ha MapuHne. Bee BbIenepedrcieHHbIe COOBITHS TPHBO-
JIT K KapAUHAJIBHBIM U3MEHEHHSIM B KU3HHU I€POEB, CKJIOHSIS Yallld BECOB TO B OZIHY, TO B
JIPYTYIO CTOPOHY.

st ckperyieHns: pa3po3HEHHBIX JIEMEHTOB MIOBECTBOBAHMUS MHCATENb HCIIOIb3YET
MIPOJIETICUC, OuepurBas AajbHelIIee pasBute cyned repoe: “George de Mohrenschildt,
the multinational man, a study in divided loyalties and or in the irrelevance of loyalty, the
man who befriended Oswald, dies in March 1977, in Palm Beach, of a blast through the
mouth with a 20-gauge shotgun. Ruled a suicide. One week later, in Miami Beach, police
find the body of Carlos Socarros, former President of Cuba, millionaire gunrunner, linked by
an informer to Jack Ruby. The body sits in a chair, a pistol nearby. Ruled a suicide” [15, c. 137].
OueBUIHO, YTO aBTOP TEM CaMbIM OObEAMHSET BPEMEHHBIC TIACThl HAPPaTHBA M, B TO JKe
BpeMs1, IPUMEpsIET Ha ce0s1 MAaCKy BCEBEIYLIETO IEMUYypra.

B pomane «Mmena» (The Names, 1982) [16] arTpakTopaMu BBICTYNAIOT TaKHE CO-
ObITHS Kak 3HaKoMCTBO [Ixeiimca ¢ OysHom bpeliamacom, yOuiicTBO cTapuka B rpedecKoit
nepeBHe Makpo Kamunwm, npuesn Toma k oTiy Ha kaHuKy/bl. [lonas B 30Hy Ondypkanum,
MIOBECTBOBAHHUE NMPHOOPETACT YEPThl «BETBICHUSY», T.€. XapaKTePU3YeTCs B3aMMOIPOHHUK-
HOBEHHEM pa3IMYHBbIX MPOCTPAHCTBEHHBIX W BPEMEHHBIX IIACTOB M HAIMYHUEM B TEKCTE
reTepoTOIUMA U aTOTUH.

«M3uanka mupa» (Underworld, 1997) [17] npeacrasnsier coboii MacITabHOE dnYe-
CKO€ TIOJIOTHO, M300paxaroliee X13Hb aMepukanckoro odmectsa B 1950-e — 90-e rr. XX B.,
T.€. oxBarbiBaeT Oosiee 40 JIeT M BKJIIOYAET B ce0s COTHU MEPCOHAKEH, CymbObl KOTOPBIX
NIEPECEKA0TCs B POMaHe CaMbIM HEOXKMJAHHBIM 00pa3oM.

VY3ke MpoIior MPOU3BECHHUST COJCPIKUT aTTPaKTOP — OCHCOONBHBIA MaTy MEKIy KO-
MaHamu “Giants” u “Dodgers” u, cocTosiBIIecs B TOT ke OKTAOpbckuii AeHp 1951 r., uc-
neitanusg CoBerckuM Cor030M siIepHOTO OpyXxHst. Ha mpoTshkeHHH BCero poMaHa aBTop He
pa3 MOBTOPSIET, UTO AAHHBIC COOBITUS CHIIPAIH PELIAIOLIYIO POJIb B KU3HH AMEPHUKH.

[Ipu BBIXOZEC M3 30HBI OMQYpKALMK MMOBECTBOBAaHHE PACIICIUICTCS Ha JIMHEHHOE
(pa3HOBpeMeHHbIE (PAarMEHThI U3 KU3HHU [VIABHBIX I'epOEB) U LIMKINYECKOE (aBTOP NepHOAH-
YEeCKH BO3BpAIACTCs K OITMCAHUIO JIETEHIApHOTO Marya). Jleuiio ucrnoabp3yeT upe3Bblyai-
HO CJIOXHBIEC ()OPMBI XPOHOTOIIA: OIMCAHUE OJJHOTO JIOKYCa Ha MPOTSHKCHUN 3HAYUTEIIBHOTO
nepuosaa BpeMeHu (ctanuoH Yankees, MauxatteH, otenb «[lna3a») yepenyercs ¢ uzodpa-
JKEHHUEM Pa3JInYHBIX JIOKYCOB B Y3KHX BPEMEHHBIX paMKaX (HalpuMep, Fepou BCIIOMUHAIOT,
rJie OHU ObLTH U 4YTO Jienayu 3 okTsaopst 1951 ).

BxiitoueHue aBTOpoM B TEKCT reT€pPOTOINM, aTONUN, aHAIENTUYECKUX U MIPOJICIITH-
YecKux (parMeHToB JenaeT npousBercHue «l3HaHKa MHUpa» CIOXKHBIM ISl aHajiu3a, HO,
TEM He MEHee, IPEACTaBIIIOIINM 3HaUNTEIbHbII HHTEPEC C TOUKU 3PCHUS MCIIOIb3YEeMbIX
ABTOPOM CHHEPIeTHYECKUX MOJIeNIeH MOCTPOEHHS POMaHHOTO YHUBEPCYMa.
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BbIBO/IbI

CunepreTndeckre MOJENH, TO3BOJSIONMIAE HAMIAIHO TPOASMOHCTPUPOBATH
crieninUKy BHYTPEHHEW CaMOOPTraHU3AIUH CIIOKHBIX HETMHEHHBIX JTUHAMUYECKUX CH-
CTE€M B TOYHBIX U €CTECTBEHHBIX HayKaX HAXOISAT CBOE MPUMEHEHHE 1 B COBPEMEHHOM
nureparypoBegeHud. OHU WIUTIOCTPHUPYIOT CHEHU(UKY TOCTMOISPHUCTCKOTO XPOHO-
TOTa ¥ HappaTHBa, XapaKTEPU3YIOMHUXCA JUCKPETHOCTHIO, ()pParMEHTAPHOCTHIO U ajie-
aTOPHOCTHIO.

B nposze lona [lenuiio aHaau3 CHHEPreTHYECKUX MOJIeNIel JaéT BO3MOXKHOCTh pac-
CMaTpUBaTh XPOHOTOI U HAPATUB HE KAK KOMIIISAIUIO CYyTy00 MU(DOIOTHYSCKUX U TOCTMO-
JEPHUCTCKUX MPUEMOB U TEXHUK, HAXOIAIINXCS JIPYT C IPYTOM B OTHOIICHUSAX aHTaTOHU3-
Ma, a B KQYeCTBE LIeJIOCTHON NUCCUITATUBHOMN CUCTEMBI, CTpEeMSIILIEHCS K Opranu3anuu. beuio
YCTAHOBJICHO, YTO MEpPEeCceYeHUe JIMHEMHON M IUKIMYECKOM MOJENIe XPOHOTOMA CIYKUT
00bEeKTOM H300paXkeHuss poMaHoB Jlenruio. B kadecTBe Hauboliee CIIOXKHOW CHHEpreTHYe-
CKOW MOJIENTM B TIPO3€ aMEPUKAHCKOTO TIOCTMOJIEPHUCTA OBUIO OTMEUYEHO «PaCIIEIUICHNE)
HappaTuBa U XPOHOTOIA Ha JTUHEHHYIO U HUKINYECKYIO COCTABIISIIOIINE, TPU STOM BO3MOXK-
HO COCYHIE€CTBOBAHUEC HECKOJBLKUX BPEMCHHBIX IIJIACTOB B OJIHOﬁ TOYKE MMPOCTPAHCTBA U HE-
CKOJIBKHX JIOKYCOB B OJJHOM BPEMEHHOH TOUKE.

[lepcriekTHBEI MCCIIEAOBAHUS BUATCS B PaCIINPEHUH TIPEMETa UCCIIeI0BaHNs Ona-
rojiapsi BKIIIOUEHUIO B €r0 PaMKH MPOU3BEIICHUH aHIIOA3BIYHON TTOCTMOJCPHUCTCKOM JIH-
TCPATyphbl PA3HBIX KAHPOB, YTO ITO3BOJIMT IMPOCJICAUTH BAPpUATUBHOCTH anepreTquCKof/i
napagurMbl B HAITMOHAIBHBIX JIUTEPaTypax.
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THE SPECIFICS OF THE SYNERGETIC MODELS IN DON DELILLO’S FICTION

Lomakina I. N.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: irina.lomakina254@gmail.com

The article deals with the problems of description and analysis of the synergetic models in Don DeLil-
lo’s oeuvre. Synergetics as a scientific branch dates back to 1970s when Hermann Haken’s book Synergetics was
published. Synergetics thoroughly analyzes complex dynamic systems which can be characterized by dissipa-
tion, fluctuation and self-organization. The peculiar trait of the synergetic approach is the critical overestimation
of the classical mechanistic worldview which has been recently substituted for the relativist and synergetic ones.
The use of the synergetic methodology while analyzing the peculiarities of Don DeLillo’s mythopoeia allows
to consider the chronotope and the narration not as a compilation of specifically mythological and postmodern
techniques opposed to each other, but as the unified dissipative system aiming at self-organization. One of the
main tasks of synergetics is finding an attractor, i.e. the point of attraction, that changes the system’s development
and leads to bifurcation, or appearance of several alternative ways of development of the course of events. In
Don DeLillo’s novels the attractor has been revealed due to the hypothetical combination of the traditional linear
narrative with the cyclic mythological one. The fluctuations of time and space express themselves in hyperlocal-
ization, hyperchronization, introduction of heterotopias and atopias. Thus, the crossing of the linear and cyclic
models serves as the object of DeLillo’s postmodern description. On leaving the attractor, the narrative gets into
the bifurcation zone which results in a few alternative ways of the course of events. Firstly, the author may depict
only the fragments of the linear narrative before and after getting into the attractor. This kind of fiction can be
regarded as a discrete structure characterized by fragmentation, fusion and montage. Secondly, the writer may
concentrate on the description of the parabolic fragments of the mythological narrative. The characteristic traits
of such a text are its cyclic, ornamental and leitmotiv nature as well as repetitions. Thirdly, the narrative and time-
space continuum can split into the linear and cyclic components. The most used narrative techniques thereby are
wormbholing, sidestepping and collapsing. In Don DeLillo’s novel Falling Man four attractors and four bifurca-
tion zones can be pointed out, namely, the first chapter of the novel and three parenthetical chapters describing
the terrorists’ preparations for their attacks. On getting into the bifurcation zone, the narrative becomes discrete,
as the author depicts distinct days after the attack, the third and tenth ones, in particular. However, the fourth
chapter of the first part describes a suicide of the main character’s father which took place twenty years ago. This
analeptical fragment enables a reader to better understand Lianne’s relationship with her family. When leaving
the second attractor, the narrative partially becomes cyclic, almost all the chapters being the characters’ memories
for their lives before the terrorist attack, for instance, Lianne’s and Keith’s family life, Lianne’s father and Keith’s
friends. The second part of the novel under consideration is characterized by repetitions and leitmotiv fragments
peculiar to the mythological narrative. It is noteworthy that while in the first part of the novel the unified nature of
the depicted space (New York, The World Trade Center) corresponded to different time fragments, in the second
part, vice versa, all the events can be located into the narrow chronological frames, and the space is incongruous
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combining heterotopias and atopias. The narrative’s getting into the third bifurcation zone results in its splitting
into the linear and cyclic ones. DeLillo depicts discrete fragments of the characters’ lives after the terrorist attack
and implies the heroes’ memories for old events. Don DeLillo describes the pacifist demonstration in New York
in three years’ time after the Twin Towers collapsing. In the third part of Falling Man there is a collapse of differ-
ent kinds of chronotope and narrative, namely, metalepsis, but it doesn’t result in the novel’s decomposition. The
linking element of this postmodern book is the image of Falling Man that connects and fixes past and present, the
linear and cyclic models. It is necessary to point out that there is another parenthetical chapter in the end of the
novel. It serves as the fourth attractor, but DeLillo doesn’t indicate the bifurcation zone, thus giving a reader an
opportunity to decide what will follow the next self-organization of the system.
Keywords: synergetics, attractor, bifurcation zone, Postmodernism.
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CNEUNDPUKA ®PPAHLYY3CKUX HAPOOHbIX CKA30K

Huxumuna M. C.

Hucmumym unocmpannoiui gpunonozuu Taspuueckoii akademuu Kpvimckozo ¢peoepanvrozo ynu-
eepcumema umenu B. H. Bepnaockozo, Cumepeponons, Kpvim, Poccuiickan @edepayusn
E-mail: mariia_lev_nik@mail.ru

Pabora nocesmena aHanu3y ocoOeHHOCTe! (hpaHIly3CKUX HApOIHBIX CKa30K. ABTOPOM PacCMOTPEHO
MOHSTHE «CKa3Ka». B cTaTbe ompenensroTcst 0CHOBHBIE 0COOCHHOCTH (PpaHITy3CKHUX HApOAHBIX CKa30K Ha JICKCH-
YEeCKOM, CHHTAaKCHYECKOM YPOBHSX, B YACTHOCTHU aKIEHT JeTaeTcs Ha Mopdonoruu ¢ompkaopHoro Tekcra. Ha
OCHOBE IIPOBEICHHOTO MCCIIE0BAHMS aBTOPOM MPOAHANIN3UPOBAHA MOCIEN0BATEIFHOCTh OCHOBHBIX (DYHKIIHH
JEUCTBYIOIINX JIUII, TPAJUIIHOHHBIX (JOPMYII, BEIABICHO HAIMYNE Peannii, CBONCTBEHHBIX (PPAHITY3CKUM HapOJI-
HBIM CKa3KaM.

Kniouesnie cnoga: dhpanirysckas HapoaHas cKaska, (GOIBKIOP, TPaJUIHOHHBIE (YOPMYIIBI, peannsl.

BBEJEHUE

B coBpeMeHHOM 00IIECTBE TPOCIICKUBACTCS TCHJICHIIMSI K AKTUBHOMY B3aUMOJICH-
CTBHUIO HApOJOB M Oojiee TIIyOOKOMY TO3HAHHIO UX KyJIBTyp. DT0 0OyciaBIuBaeT oOMeH
3HAHUSIMH, OTIBITOM: HAay4HBIM, COLMOKYJABTYPHBIM. [IpociexuBaercst mpobiemMa U3y4eHust
TEKCTOB, UMEIOIIHNX OTpe/IeTIeHHbIe 0COOCHHOCTH, CBOMCTBEHHBIE TOM MM WHOW KYIBType,
4TO 00yCIaBIMBAET POCT HAYYHOTO MHTEpeca M MCCICAOBAaHUN MaTeprasoB, OTPaKAIOLIHX
HanOoJIee MOJTHO U SIPKO CAMOOBITHOCTH M HETTOBTOPUMOCTE OTIPEISIICHHOTO Hapoaa. OqHIM
13 TAKOBBIX SIBISICTCS (DOJIBKIOPHBINA TEKCT.

B mocnennee BpeMs oTMedaeTcs TOBBINICHHE BHUMaHHUSA K (ombkiaopy. O6 sTom
CBUJICTEILCTBYET MOSBICHUE BCE HOBBIX PabOT, aBTOPHI KOTOPBIX HCCICAYIOT Pa3JInYHBIC
acmeKTHl (POIBKIOPHOTO TEKCTa, M3y4asl ero >KaHPOBBIE, KOMIIO3UIIMOHHBIE OCOOCHHOCTH
[4, c. 257], rpaMmmaTUyYeCKUE U CTUIIUCTUYECKUE BapUATUBHOCTH [7, ¢. 12].

Heabio manHoi paboTHI ABISAETCS aHATN3 (PaHI[y3CKUX HAPOIAHBIX CKa30K U ycTa-
HOBJICHHE UX 0COOCHHOCTEH.

OCHOBHASA YACTb

1. ®yHKuMHU AelCTBYHOIIMX JHUI KAK OCHOBHASI COCTABJISIONIAS] CKA3KH

Ounonor-ponskiopuct B. . [Iponn Tpyauics Hag onpeneieHrueM U HccieaoBa-
HUEM (QOIBKIOPHBIX )KaHPOB U Pa3/Ielisiyl IIOBECTBOBATENBHYIO TI0A3HI0 HA TIPO3aNYECKYIO U
CTHXOTBOPHYIO, a TAK)KE YTBEPIKAAJ, YTO MOHITUE «HAPOIHAS IPO3a)» HE SIBISCTCS JKaHPOM,
a KOHKPETHOH 0071acThI0 (DOITBKIIOpa, KOTOPYIO JIETKO BBIACTUTH [3]. IMEHHO K HEel M OTHO-
CHUTCS CKa3Ka.

B cBoem tpyne «Mopdonorus BommeoHo# ckazku» [2, c. 18-50], B. 5. IIpomm ro-
BOPHT, YTO MOBTOPsIOMIKECS (QYHKUUH IEHCTBYIOLIMX JIMI COCTABISIOT OCHOBY CKAa3KH.
KonmaectBo (hyHKIHIA ASHCTBYIOMNX JIUIl OTPAaHUYEHO, a UX TOCIIE0BAaTeIbHOCTh BCETAa
onnHakoBa. Hanmpumep, Bo (panity3ckoii HaponHoH ckaske «L oiseau de veéritéy («lImuya,
Komopasi gewana npasoyy), MaTh KOPOJIS KJIEBEIIeT Ha AeTel (TpH pa3a) — KOpoJb JaeT Jie-
TSIM HEBEPOSTHOE 3a/laHKe, KOTOPOe HEOOXOANMO BBIMIOIHUTH (TPH pa3a) — BoieOHast TH-
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11a moMoraet jetsMm (Tpu pasza). K Tomy xke B. 5. [Ipornm Beiensier ouepeHOCTh (PyHKITHIA
JledcTByOMX Jull. [Tepedynuciaum oCHOBHbIE JEHCTBUS T€POEB:

| — onuH U3 cCeMbH YXOIWT U3 J0Ma;

Il — x Teporo 0OparaTCs ¢ 3ampeToM;

Il — 3anper Hapymaercs;

IV — aHTaroHMUCT NBITAETCS MPOU3BECTH PA3BENKY;

V — aHTaroHWCTy JTAIOTCS CBEJICHUS O JKEPTBE;

VI — aHTaroHucT neiTaeTcsi OOMaHyTh KEPTBY, YTOOBI 3aBJIaJIETh €0 WIH €€ UMY-
IECTBOM;

VII — repoii MOKUAAET A0M;

VIII — repoit npoXoauT UCTIBITAHUE, IOABEPTaeTCsl HAaACHUIO, YeM OATrOTaBINBA-
eTCsl OJTY4YEeHUE UM BOJIIEOHOTO CPEICTBA MITH TIOMOIIHUKA;

IX — repoii pearupyet Ha HelcTBUS OyIyIIEro TapuTens;

X — repoil mepeHocUuTcs, JOCTABISAETCS MM MPUBOAUTCA K MECTY HaXOXKJIEHUS
MIpeMeTa MOVCKOB,

XI — B pacmiopspkeHHe repost MonaaeT BoIeOHOe CPesiCTBO;

XII — aHTaroHUCT ITOOEKIAETCH,

XII — navanbHas Oea UM HeJ0CTaua JIMKBUIUPYETCS;

XIII — 3ampava peuraercs;

XIV —repos y3HamT;

XV — noXHBIN TepOl WM aHTaTOHUCT N300 IMYaeTCS;

XVI — reporo j1aeTcsi HOBbIH 00JIHK;

XVII — Bpar Haka3bIBaeTCA.

B niporiecce uccnenoBanusi CTAaHOBUTCS MMOHATHO, YTO BO MHOTHX BOJNIIEOHBIX CKa3-
Kax Tepou JeHCTBYIOT IMEHHO TakuM oOpa3oM. Bo dpanimysckoii ckaske «lItnta, kotopas
BelllaJia MpaBly», Mbl HAXOJUM Takue AeicTBus: | — Kopoib yIuIbIBaeT u3 joMa, V — MaTh
KOpOJISl TOBOPUT, YTO €r0 jKE€Ha poJuia He JEBOYKY U MAJIbUMKa, a KOTEHKA U IieHKa, VII —
HOBOPOXJICHHBIX JIETel OTOMPAIOT, Ca)karoT B Japel u Opocaror B Mope, VIII — cectpa u
OpaT moapacTaloT M yXOIAT Ha CITy»KOy K KOpOIIIO, a cTapas KOpoJeBa JaeT MaJIeHbKAM CITy-
ram pasJIn4yHble 3aJaHus (HAWTH TaHIYIOIYIO0 BO/Y; MOIOLIYIO PO3Y; NTHILY, KOTOpas BEIAeT
nmpaBay) , IX — meTu BcTpeuaroT Ha cBoeM MyTH (pero, KoTopas moMmoraet uM, XII — Opar
U CECTpa BBIMOJHSIOT 3a1aHus1, X1V — nTHIla, KOTopas TOBOPUT IPaBIy, pacCKa3biBaeT 00
HACTUHHOM TIPOMCXOXKJICHHHU dTUX MAJCHBKHUX CITyT, XV - cTapas KopoJeBa U3001mdaercs,
XVII — ee 6pocaror B kursiiiee Macio. A B ckaske “Les trois fréres et le géant” («Tpu Opara
Y BEJTUKAH») TOJILKO YaCTh MMPEJICTABICHHBIX (PYHKITUH repoeB, MOPSA0K KOTOPHIX HAPYIIIEH.
VII — tpu 6para nokugaroT noMm, VIII — oHM moaBepraroTCs HANAJACHHUIO BEIMKAaHA, MMOSB-
JISIETCSl HOBBIM MEPCOHAXK: JKEHIIMHA, KOTOpask CIY)KUT B 3aMKe BEJIMKAaHA; OHA MOMOTaeT
[JIaBHBIM IeposiM BbIOpaThest U3 0ejibl. VI — uMenHo repou (2 Opara), a He aHTaroHUCT OOMa-
HBIBAIOT BEJIMKAHA, XUTPST, U TOJIHKO YECTHBIMH JIEHCTBUSIMH OJIMH TIIABHBIA TepOH peraeT
3aJauy U HaKa3bIBaeT Bpara.

Kak Obuto ckazano panblie, QyHKIHH JEHCTBYIOMINX JIUI] CKA30K UMEIOT TEHCH-
MO K TPEXKPAaTHOMY TTOBTOPEHHUIO, a HUu(pa TpU HeceT B cebe BomeOHyo cuty. B ckaske
WCTIOHSIFOTCS TPH KeJaHHs WM HeoOXOAMMO BBITIOMHUTH Tpu 3amanus. H. B. ComoBreBa
[6, c. 24] npeyiaraer OHO U3 OOBSICHEHUM UCIOIB30BAHUS YUCIIA: OHO CUUTACTCS CaMbIM
CTaOMUIIBFHBIM CpENIN MPOCTHIX KOHCTPYKIIMH, HCIIONMB3yEeMBIX B cKa3zkax. Hampumep, Tpaau-
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IOUOHHO CHHUTACTCA, UYTO CEMbS COCTOUT U3 MaMBbI, ITAIlbl 1 p€6€HKa. Bo (bpaHHYBCKOﬁ CKa3Ke
«COJIHBIIIKO» MaJIbduKa BepHapzu/IHeTa OTBOAWJIM B JICC TpHU pasa, TpU 3aJaHUs BEIMKaHa
JOJDKCH OBLT BBIMOJHUTD BepHap,Z[I/IHCT.

2. Tpaguuuonubie GopMyJibl (PPaHIY3CKUX HAPOAHBIX CKA30K

HccnenoBanue BHyTpEHHEH KOMITO3HMIIMHU MPOU3BEACHUS TpeOyeT 0coO0oro BHIUMa-
HUSL DOSTBKIIOPUCTOB K IETAIISIM.

H. Pommmsiny [7, c. 53] yTBepxaet, 4To (OoNbKIOpPHbBIE IPON3BEACHUS 110 CBOEH CTPYK-
Type SIBJSIFOTCS] CTEPEOTUITHBIMH, 110 IPUYMHE TOTO, YTO B HUX MPHUCYTCTBYIOT ONPEACICHHbIE
«o01ue MecTay, MPeBpaTUBILUECs CO BpEMEHEM B YCTOHUUBBIE CIIOBECHBIE opMyabl. Boiae-
JISIIOT TAaKUE OCHOBHBIC (DOPMYIIbI CKa3KH: HHULMAIbHBIC, MEIHAIbHbIC U (prHATIbHBIE.

K. 1. Cumomnog [4, c. 18-20, c. 88-89] Ha3pIBaeT HHULIUATIEHEIC ()OPMYIIBI BBIPAXKE-
HUSIMH, KOTOpPbIE HaXOAATCS B Hauajie (POJILKIOPHOIO TEKCTa M XapaKTepU3YIOTCs (HKca-
nuen eicreus Bo BpeMeHu. @opMysia BpEMEHU FOBOPUT O HAJIMYUU B CKA3KE OJHOTO WIU
HECKOJIBKUX IPOTArOHHUCTOB, HE WIACHTU(QHUUUPYS TOUHO BPEMS POUCXOIAIINX ACHCTBUM.
Bo ¢paniry3ckoit HapoaHoii ckaske ppassl «I/ était une fois...», «Il'y avait une foisy sBisOT-
Cs1 OTHMMHU U3 HEPEIKO yNoTpeOsieMbIX MHUIMAIBHBIX (popmyi Bpemenu. Ha pycckuit si3b1k
aTa hopmyna nepeBoAUTCS Kak « Kunu-6viiuy. Jls TOro, 4T00bI MPUAATH HEOBTOPUMOCTH
CKa304YHBIM COOBITHSM, PACCKA3YMK BKIIIOYAeT B (DOPMyJly HOBBIM KOMIIOHEHT. DTO CBHUJE-
TEJICTBYET O TOM, YTO MHUIMATIBHBIM (DOpMyJiaM CBOMCTBEHHBI HEKOTOPbIe MOAH(DUKALIHH.
OcHOBHOMH 3a/1aueil THULMAIBHBIX (POPMYJI SBJISIETCS ITOATOTOBKA CIIyIIaTesel uis IepLerl-
LUK COOBITHIA, OTIMYHBIX OT IIOBCETHEBHBIX.

Menmnanbpabie GOPMYITBI CKa3KH MOYKHO HAHTH BHYTPH (DOIBKIOPHOTO TeKcTa. OCHO-
BOIIOJIATAIOMIAs LIEJIb UCIIOIb30BaHMUsI MEITUANBHBIX (POPMYJ B CKa3Kax — BBI3BaTh MHTEPEC
y caymareneil. Hampumep, cka3ouHUK, YTOOBI 3aHOBO NPHUBJICYb BHUMAHHUE OTBIICKIIMXCS
ciymarened, Kpuaut: «Kpux!» («Cricy), Ha 4TO ayqUTOPUSI MOXKET OTBETHUTH €MY CIIOBOM:
«Kpax!» («Cracy). Ecnmu 0TBET oma3asIBacT WM €0 BOOOIIE HET, 3TO CBHUACTCILCTBYET O
TOM, YTO CJIyLIATEH yCTAIN WM JJaKe YCHYJIHM U IIOBECTBOBAHNE CKAa3KH 3aBEPILIACTCSI.

K. 1. CumomnoB [5, c. 47] ToBOpUT 00 MCTIONB30BaHUH CKa30YHUKAMH «(HOpMyITT He-
BO3MOKHOT'0», KOTOPBIE MIPEACTABIISIOT cO00H 0OpaTHBIN X0 COOBITHI TOBCEAHEBHOMN JKU3-
HU, a DJIEMECHT BPEMEHH OTPHIIAETCS M3JIOKEHHEM JIOTMYEeCKH HepealbHOro BpeMeHH. Bo
(paHIry3cKOit HAPOIHOI CKa3ke MOXKHO BCTPETUTH Takue BhIpaskeHus: «Faites silence, faites
silence, ¢ ‘est la queue du chat qui danse, quand le chat a dansé, quand le coq a chanté, le
silence est arrivé, mon histoire peut commencery.

H. Potmsiny [7, c. 54-55] nonaraet, uto uHAIBHBIE (OPMYIBI HCITOIB3YIOTCS JUTS
TOT0, 4TOOBI caenarTh 3aKkitoueHre. OHU UMEIOT BapHalliK B 3aBUCUMOCTH OT XapaKTepa Clo-
’KeTa, OT CKa30YHHKa, OT ayIMTOPUU U, KOHEUHO, OT CTECTICHU BIUSHUS TPAIUIIIH, TOJBEpTa-
IOLIEHCS] U3MEHEHHSIM OT Hapozia K Hapo.ly, OT CKa30YHMKa K CKa30uHHKY. [ IpuBenem npumep
takux hopmyi: «Depuis lors, il vécut heureux...» - «C mex nop ou acun cuacmaugoy, «Cric,
cric, mon conte est fini» - «Kpuk, Kpux, 60m u cKazouke KOHeyy.

3. Peasiun kak orpaxenue cuenu¢uku ppaHmy3cKHX HAPOIAHBIX CKA30K

Hanwnune peanuii B ckazke Takke 00yCaBIMBaeT OCTPBIA HHTEPEC Y CIICIHATNCTOB
(OIBKIIOPUCTOB, @ TAKXKE y NEPEBOAYMKOB. EMKHUM 1 4eTKHUM sIBISieTCS ONpeAeiIeHue pea-
nuit, nannoe C. BnaxoseiM u C. @nopunbem [ 1, ¢. 13-14]: peanuu — 310 «cioBa (1 CI0BOCO-
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YEeTaHHA ), HA3bIBAIOIINE OOBEKTHI, XapaKTePHBIE /IS )KU3HU (ObITa, KYIBTYPHI, COIIMATHLHOTO
Y HCTOPUYECKOTO Pa3BUTHSI) OHOTO HAPO/A U UYKIbIE IPYTOMY».

CymiecTByroT pasznuuHble Kinaccudukanum peanuit. Hampumep, ux pasneneHue Ha
«CBOM» U «uyxkue». «CBoU peannu» — 3T0 OOJbIIECH YacThIO HICKOHHBIC WM JABHO OCBOCHHBIE
SI3BIKOM CJIOBA, HE OTIIMYAOIIecs 1Mo (hOpMe OT JIFOOBIX JPYTHX; TAKHE CIIOBA HE HYKTAIOTCS
B 0COOBIX 00BscHeHusx. Hampumep, dpaHiry3ckoe ciaoBo Un gratin MoykeT mepeBOUTLCS Ha
PYCCKHIA KaK epamen, 9TO yiKe HeCeT B cede 3HaYeHUe KyIIaHbsl, 0TI/, TIOCHIITAHHOE CHIPOM
1 00’KapeHHOE B cyXapsix. JTO CIIOBO aKTUBHO UCTIONB3YETCs B KYJMHAPHH U B IOBCEJHEBHOM
KU3HH. «UyXKHe peannn» UMEIoT JIeKCHYeCcKue, OHEeTHIeCKre M MOP(OIOTHIeCKHEe 0COOeH-
HOCTH, OHH HaJeJICHBI IBEHTYaJIbHOCTBIO CJIOBOOOpa30BaHUs M codeTaeMocTH. Hampumep, B
OJIHO#T M3 OPETOHCKHMX CKa30K BCTpeyaeTcss uMst e (KoIayHbH) Bobl / poak x — une groac’h
(breton pour “fée”, “sorciere” ou “vieille femme”, pl. groagez). [y OB COBPEMEHHOTO JIU-
TepaTypHOTro (PPaHITy3CKOTO SI3bIKa HE CBOMCTBEHHO HaJMUYHE anocTpoda B OyKBOCOYETAHUH
c’h, 3aT0 B MUCBMEHHOCTH OPETOHCKOTO A3bIKa MOKHO BCTPETUTH Aurpad c’h.

O6mas cxema HOBoM Kiaccuukanuu peanuit C. Biaxosa u C. ®nopuna umeer cie-
JYIOLIUM BUJI;

1. IlpenmeTHOE nenenue.

A. Teorpaduueckue peaaum.

b. OtHorpaduueckue peanum.

B. O611ecTBeHHO-IOIUTHYECKUE PEATTHH.

II. MectHoe neneHue (B 3aBUCHMOCTH OT HAIlMOHAJLHOW W SI3BIKOBOW MPUHAJIIICHK-
HOCTH).

III. BpemeHnHoe neneHne (B CHHXPOHHYECKOM M THAXPOHUYCCKOM ILIaHE, IO TIPH-
3HAKy «3HAKOMOCTH).

IV. [lepeBomueckoe nmenenwue [1, c. 50-56].

[IpuBenemM npumep peanuii, 0TOOpayKaroIUX OO JKU3HEHHBIH yKJIa B HapoOI-
HBIX ()PAHITy3CKHX CKa3Kax:

1) umena cobereennnie: M. Jules Durant — -1 JKionw Jiopan, Augustine — Aeeycmuna;

2) MOHETBI: éCUS — 9K710;

3) 6mroma u HaruTK|: UN millas — kykypysueiii nupoe, un cidre — cuop;

4) tutysbl, oopamienus: Ma duégne — mos dysubs, Un comte — epacgp.

Takum 00pa3om, peainy Ha3bIBAIOT MOHSITHS MM O0BEKTHI, KOTOPBIE MTPUCYTCTBY-
IOT TOJIBKO B OIIPEJIEICHHON KynbType. Hanbomnee MOMHBIM SBISETCS PEAMETHOE JCTICHHS
peanuii, oTpaxaroriee chepy UX pacnpoCcTpaHeHHUsI, ObIT, )KU3HCHHBIN yKIa]l ISHCTBYOIIMX
1l (ppaHITy3CKUX HAPOJIHBIX CKa30K B YaCTHOCTU. IMEHHO peanny SBISIFOTCS HOCUTEISIMHU
TOTO HAI[HOHAIILHOTO KOJIOPUTA, KOTOPBIH MPUCYTCTBYET B (POIILKIOPHOM TEKCTE.

BbIBO/IbI

[MocnenoBaTeTbHOCTh (PYHKIMN JEHCTBYIOMIUX JIMI] BO (DPAHIy3CKUX HAPOTHBIX
CKa3Kax He BCerja OJMHAKOBa, NHUIMAJIbHBIC ()OPMYJIBI CKa30K HE TaK Pa3HOOOpa3HbI, KaK
MeIMaNbHbIC WK (uHATbHBIC. Hanndue peannii B GOIEKIOPHOM TEKCTE SBISCTCS TEM KOM-
MIOHEHTOM, KOTOPBIN B ITOJIHOW Mepe OTpakaeT HAIIMOHAJILHOE CBOCOOpa3ue KyJbTyphl UC-
XOJTHOTO sI3bIKa. Bee 310 siBNsieTcs mokaszaresieM crennuKd GpaHIly3CKUX HapOIHBIX CKa-
30K. [lepcreKTHBBI JaIbHEHIIIETO UCCIICIOBAHUS MBI BUJTUM B 0oJice JAETaTbHOM U3YYCHUHU
ocobeHHOCTEH (paHITy3CKUX HAPOMHBIX CKa30K.
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SPECIFICITY OF FRENCH FAIRY TALES

Nikitina M. S.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: mariia_lev_nik@mail.ru

The paper analyzes the peculiarities of French fairy tales. The author reveals the opinions of various sci-
entists linguists concerning the concept “fairy tale”. The article examines the main features of French fairy tales
on the lexical, grammatical level; in particular, emphasis is placed on the morphology of the folklore text. On the
basis of the authors’ study the sequence of the main actors’ functions, the traditional formulas were analyzed, the
existence of the realia peculiar to the French folk tales was revealed. The article explores the main components
of fairy tales that are repeated mainly. They represent the protagonists’ functions. The number of characters’
functions is limited, and their sequence is always the same. The main actions of characters are: one member of
the family is away from home; somebody forbid something to a protagonist; interdiction is violated; antagonist
tries to reconnoiter; somebody gives an information about the victim to an antagonist; antagonist tries to trick
the victim; protagonist leaves home, he is tested, quizzed, attacked, etc., than he is prepared to obtain a magical
agent or helper; the hero is delivered to the location of the object that he look for, a magical tool is at the disposal
of the protagonist; antagonist is overcome; initial trouble or lack is liquidated; problem is solved; protagonist is
recognized; protagonist is given a new look; the enemy is punished. There are so-called “common places”, which
take on the character of stable verbal formulas and are subsequently so called. The article explores the details of
different traditional formulas. The formulas of fairy tale are divided into three groups: initial, medial, final for-
mulas. An initial formula is a phrase indicating “dated” action. It may represent the protagonists in a certain time
but not indicate it exactly. An initial formula can be exposed to some transformations: the narrator adds a new
element to the formula, which gives exceptional events in the fairy tale. The main function of initial formulas is
a creation of a certain mood to perceive the extraordinary “events”. Medial formulas — the phrases that are in the
middle of the text and their main task is to awaken the interest of the audience. It tends to engage and even to
check their attention. The use of the final formula is explained by a desire to do, in one way or another, “a con-
clusion”. The meaning of the final formula depends on the nature of the story, on the storyteller, the audience and
tradition that varies in different types of nations. The storytellers apply “formulas of impossible” that are based
on the inversion of real relations of everyday life. The temporal element defines the action in the fairy tale but it
is denied by describing a logically impossible time. The formulas streamline the events taking place in fairy tales
and help to assimilate the logic underlying the work. The author reveals that realia are the words (or phrases)
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that name an object common to a culture, social and historical development of one nation and devoid of another.
There is a division in the realia on “their” and “foreign”. “Their realia” are mostly native words that do not differ
in form from any other; these words do not need much explanation. “Foreign realia” have the lexical, phonetic
and morphological features; they are endowed with capabilities of word formation and compatibility, as well as
with the mechanism of borrowing and with their behavior as loan words. In explored French fairy tales, we can
observe the presence of realia that designate proper names, coins, food and drink, compellations and titles. The
data for study is French fairy tales. The sequence of characters’ features in the French fairy tales are not always
the same, initial formulas are not so diverse represented as medial or final formulas. The presence of the realia
in the folklore text is the component that fully reflects the national identity of the culture of the source language.
These features are the markers in the specificity of French folk tales.
Keywords: French fairy tale, folklore, traditional formulas, realis.
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Ol PQ2OI HPQEZ ZTH NEOEAAHNIKH AOIOTEXNIA:
TYMNOAOTIA - IZTOPIKEZ ZYNAPTHZEIZ — IAEOAOTIKA ATMTOTYNQMATA

Horaonuntpiov A. Xpictiva

Dirioloyikog cviloyog Xeppav, Moveixo Lyolsio Xeppav, Elldda
xpapadi@hotmail.com

H peiét g tumoroyiog tov pdcwv Npodwv 6t Neoghinvikn Aoyoteyvio amotelel éva evolopépov
nedio diepedivnong 1060 TV ueHNTIKAOV AVTIAYEDY, TOL SIETOVY TNV AOYOTEXVIKY Tapay®yn Tov 200V cidva,
0G0 KOl TOV GUVOPTNOEDV TNG LE TO LOTOPIKOKOWVOVIKG GUUEPALOUEVA TG TEPLOSOV KOl TOV 1OEO0AOYIKO TPOGO-
VOTOAMGUO TOV GLYYPAPEN 1) TNV KPATOVS O 10€0A0YIKN avTidnym g emoyns. Ta duynpata: “O Mook®p Zeau”
(1895) tov I. Bilunvo, “O Ao69og pe Tig mamapovves” omd ™ cviloyn “H {on ev tdon” (1924) tov X. Mupifin-
An, n vouBéra: “Zuvtaypatdpyng Awdmkv” (1933) tov M. Kapaydron kot ta pobiotopripota: “Atakonéc otov
Kavkaco” (1965) g M. Topdavidov kot “H appafoviactikid tov AxiAdéa” (1987) g A. Zén, amotelodv éva
evolnpépov medio diepedivnong g TVoAOYinG Tov POGOV KOl TOL GUGYETIGHOD TNG IGTOPIKNG KOl KOWVMVIKNG
TPOYLOTIKOTNTOS LLE TN AoYyoTEYVIKN dnpiovpyio. H pedén Aowmov, Tov apnynUaTIKOV TEPIEYOUEVMV GE EMITESO
dopmv Babovg avadetkvost Ty Tumoroyio TV pOceV Npod®v otn Neoghinvikny Aoyoteyvio, 1 omoio 6€ GuV-
SVacUd e TV aVAYVOGCT) TOV KOWMVIK®V Kol IGTOPIKMV EYYPOO®V, TOL Vol avayvopioLo 6T0 TPOG HEAETN
AOYOTEYVIKG €pYal, OMOKOADTTEL [0 TOAD EVOLOPEPOVGA GUVITOPED. TIpAOTOV TMG TA 1IGTOPIKOKOVMVIKA GULL-
epaldpeva g emoyng kot 1 BEom Tov GuYYpaPE ATEVoVTL 6E aVTd entkafopilovy TEMKA TO LOVTELO TOV PO~
GOV NPOA KOl SEVTEPOV OTL TAPAAANAO GLVLTTAPYEL Kot EMPLOVEL (Lo, EEIGAVIKEVHEVT KOL SLOYPOVIKE OTOSEKTT
gwdva tov Pdoov, 1 omoia avaddeTat 0md Tovg KOATOLS TS GLAAOYIKNG Guveidnong. Tnv devtepn ovt KOV
TNV GLUVOETOVV YOPOKTPIGTIKG GTO OTTOL0, KOTOYPAPETOL [0 KAUGIKT oXEGOV KOl E0KOAO, avaryvmpioin ekdoyn
G TVTOAOYIOG TV POG®V POV, 1| omoia eyypaeeTal o OAN Ta TPOG HeAétn épya. H yonteio mov aokovv ot
pOGOL NPmeS Kot 1 BTk KoteEoynv onpactoddtnon tovs Oo pmopovce vo amododel 6Tov SopopemTikd poro
OV Y€l AOKNOEL TN GLVEIdN o™ Tov 'EAAnva 1 ypnopoloyikh mapddoon, 1 onoia £yl TV aeeTnpic. TG oTNV
emoyn ™S "Alwong Kot 1 onolo Tpo@odotnce TV ebvikn poboloyia pe aENYNGELS Yol TO AVTPOTIKO POLO TOV
“EavBov yévouc” . Emiong, og S1apopp@TEG TOV GTEPEOTHTOV TOV POGOL NP LTOPovV va Bewpnbodv To Koo
Opnokevtikd d0ypa, n otdon e Pociog arévavtt oe onuavtikd yeyovota TG VEOEAANVIKNG 16Topiag, OALY Kot
1 yonteio IOV AGKNGOV Ol GOGLOAGTIKEG 10€€G O€ LEYAAO HEPOG TNG EAANVIKNG Stavonong Tov 200V aidva.

Aéerg KAg1dd: m TVTOAOYIO TOL POGOV NPWA, KOWVMOVIOCT LEIWTIKY.

EIZXATQI'H

H perémn mg tvmoroyiag Tov pdoov fpwa otnv NeogeAlnvikn Aoyoteyvio Tpocpé-
peL €va, evolapépov medio Epeuvog, kabmg divel TV gvukapio Vo avOKOADYOLUE TOV TPOTTO
L TOV oToloV pa TepdTNTA YIVETOL ATOJEKTN GE Pl EEVI KOVATOVPW: GTNV TPOKELLEVT TTE-
pittmon avt T@v POcmv oty veoeAlnvikn kovAtovpa. Eniong, tpoceépet T duvatdtra
va avalnTiGOLLLE KOl VO LEAETHGOVLE TOVG TOPAYOVTES OV ENNPEALOVV KOt SILULOPPHVOLY
70 100G aTNG TG amodoyne. Mia tétota diepevvnon tov Bépatoc, BEPara, Lag Tpocavato-
Mgl o€ P SIEMGTIUOVIKT TPOGEYYIGT) TOV AOYOTEYVIKOV KEWEVOL, ETAOYN TTOV GTIC LEPES
pog yvopilet dlaitepn amodoyn GTOVS ETGTNHOVIKOVG KDKAOVS KOt 00N YEL 0€ EVOLOPEPOVTA
GLUTEPGCLLATOL.

2TV mepInT®on AoV, TG LEAETNG TNG TVTOAOYIOG TOL POGOV NPWA, O LEAETNTAG
TPOKAAEITOL VO S1EPEVVIOEL O)L LOVO TO 1OL0UTEPO YOPAKTNPICTIKA LLE TOL OO0 TOPOVGLA-
Covtat o1 Pdcot otnv Neoghdnvikn Aoyoteyvia, 0AAG KOl TO TOMTIGUIKA KOl 1GTOPIKOKOL-



lMamadnuntpiou A. Xpiotiva

VoOVIKO cupepalopeve Tov GUUPBAAOVY 6N SLOHOPPMOT] TNG GVYKEKPLLEVNG TUTOAOYIOG,
KaOdC Kot To evOEYOUEVO POAO TTOV EXEL TAEEL O 10€0A0YIKOG TPOGAVOUTOAMGUOG TOV 1010V
TOV GLYYPOPEDV.!

KYPIO MEPOZX

1. Ta Aoyoteyvika £pya, ot GVYYPUPEIS, TO 16TOPIKO TAA IGO0

To dmynpata: “ O Mook®df Zeaqp” (1895) tov I. Biluvnvov, “O Adeog ue TG mo-
mapovveg” amd ™ cvAroyn “H (on ev tdow”(1924) tov X. MupifiAn, n vovPéra: “Xv-
vraypatdpyng Avdmky” (1933) tov M. Kapaydton kot to pobiotoprjpata: “Alokonéc 6tov
Katvkacso” (1965) e M. lopdavidov kot “H appafoviactikid tov Ayxidréa” (1987) e A.
Z£1, amotehovV €va evolapépov medio diepeuvnong g Tvoloyiag Tov Pdcov kat tov cv-
GYETICUOV TNG LOTOPIKNG KOl KOWMVIKAG TPOYHOTIKOTNTOG LE TN AOYOTEYVIKY dnuovpyia.
Elval yvoo16 AAM®GTE, MG TO AOYOTEXVILOL (G OTLLLOVPYTLLO TOAMTIGHK®OV Kol KOWVOVIKOV
ToPUyOVTOV GUVOLOAEYETOL IE TO TEPIPAALOV TOV TO TOPAYEL YGPT GTO OLOUUECOANPNTIKO
pOLO TOV GLYYPUPEN TOV. AVTOG AELOTOIMVTOG TO AOYOTEXVIKO KOIIKA LETAYPAPEL TO, 1GTO-
PIKOKOWVOVIKA, 10£0A0YIKA Kol NOKA GLYKEIPEVO TG mMOYNS TOv, dtbAdvTaC Ta BEPana
TAVTO LECO OO TO YVOGIUKO, YLYOAOYIKO, 10E0A0YIKO KOl TOATIKO TOV GOUTAV.

H eniloyn tov mpoavagepbivimv AoyoTEXVIK®Y EPYMV £YIVE UE KPLTHPLO TO YEYOVOS
OTL GE ALTA GLVAVTOVUE POGOVS NPWES GE TPMTEVOVTEG 1) devTEPEVOVTEG pOLOLS. Emiong, ot-
OTL 0T ONUOGIEVOVTAL GE Hial LoKPA TEPT0O0 TOV KOADTTEL GYEDOV EVOV OLDVOL, OTTO T TEAT|
Tov 190V aidva ©¢ ta TEAN oxeddV Tov 200V, KOl MG EK TOVTOV APOLOIBVOLY SLUPOPETIKE
1OTOPIKA-KOWVOVIKG Kol 100 A0YIKd dedopéva, [[Tamabeodmdpov 2002: 27, Movirag 2002:
345], ta onoio v pépet emeVOVOVTOL GTNV TPOCOTIKOTNTA KOl TI) dPAGT) TOV NPDO®V, OVTIKEL-
LEVO OV 1| GVYYpOVN apnynuotoroyia avayvopilet kot diepguva [Tlobua 1991: 154-160].

ITo ovykekpyéva, o dmynue “MookmP ZeAqu” £xel ®G 16ToPIKO TAIGLO NG
dpdong v emoyn omd tov Pocotovpkikd woéAepo tov 1853 £mg tn dekaetio Tov 1880,
Ta yeyovoto Tov dmynuatog “O Adeog pe Tig momapovves” dtadpapatifoviol KoTd Tov
A’ Tlaykoécpo morepo 1914-18 6mmg kot podietopnuatog “Atokorég otov Kavkacso™.
2116 “Awoxonég otov Kavkaco” dpmc, amotummvovtot Evtova Kot to yeyovota g Okto-
Bprovng emavactacng tov 1917, ta omoia M 01  cvyypagéag, M. lopdavidov Bimoe
og ol veapd nikio.> O pvbog g vouPérag “Zvvtaypatdpyng Atdmky” ektolicoeTon
petd v OxtopPplovn enavactoon Kot 6e OAN TN SIUPKELN TOV HeGOTOAELOV. TENOG, 6TO
pobiotopnua “H appofoviastiKid Tov Aytidéa” to 16topikd TAaicto Tov pobov Eekva
pe v EBvikn Avtiotaon 1941 kot exteivetan €og kat Aiyo petd tn diktatopio tov 1967.
Ev o\iyoig ot pweg TV TPog HEAETN AOYOTEXVIKOV £pymV Ppickovtal ot divn TV TTo
GLYKAOVIGTIKOV IGTOPIKAOV YEYOVOT®Y TOL EIKOGTOV aldva kot 1 {1 tovg kabopileton
EPNUNV TOVG amd TIC 16TOPIKEG cLYKVPiES.? Evalapépov Oumg, eivat Kot To yeyovog 0Tt Kot
01 15101 01 GLYYPAPEIC TOV £PYOV AVTOV £YOVV BLUOGEL TNV ETOYT], TOV OTOTEAEL TO 1GTOPIKO
mAaiclo Tov pHbwv Toug.

1 T tovg cuyypaeis BEPoata, Yo TOLG 0TOIOVS Lo TETO TANPOPOpPia eivol YvmoTh Kot Exet eKQpacdel amd Tovg
id100g dnpoGLo Kot Evav TPOTO.

2 H Mopio Iopdavidov to karokaipt Tov 1914, kot evd eiye akopa 600 xpoOVICL YloL VO OTOPOITHGEL b TO
Apepkovikd KoAdéyio, mipe TpocKInet and adeA®d TG UNTEPOS TG, TOL NTAV EYKOTAGTNILEVOG 6T0 Mrtatod g Pooiag,
Yo VoL TAEL Y10 SokoTéS. 210 peta&d Opms knpoydnke o A Tlaykdopiog [Todepog kon Eéonace 1 OxtoPplovi eTavacTacT pe
OTOTELEGLOL VOL ATOKAELOTEL EKEL Y10 TEVTE OAOKAN PO YPOVIOL.
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Eniong, o dAAn evdlapépovoa mopapeTpog, mov Ba mpémetl va yivel avtikeipevo
dlepebivnong Eivat, oV T0 TPOCOTIKG PUDUOTO TOV GLYYPAPEDY Od TOV EVOEXOUEVO N UM
GLYYPOTIGHO TOVG e POGovg cuvEPBaiav ot SLoLOPO®GT OGS CUYKEKPILEVNS TUTOAOYIOG.
ZOpemva e To Ploypapid Toug ototygio and Tovug/Tig Tpoavapepbéviec/siceg cuyypapeig
dv0 giyov mpocomikég euneipiec. H Mapia Iopdavidov 1 omoia élnoe yio mévte ypdvia ot
Pwoio kot apydtepa n Akn Zén 1 onola £noe ya déka ypovia otn ZoPietikr] Evoon.* GOa
puropovcope Aomov, va vrobécovpe Tog ota Epya “Atokonéc otov Kavkaco” kot “H ap-
poPoVIdcTIKIA TOL AYIAAER” 0E10TO10HVTOL KO TPOGOTIKA PLOUATO TOV dVO GUYYPUPEDV.

Ao OAeS TIG TAPATAVED TOPATNPNGELS YiveTatl avTinTtd Ot a&ilel vo diepeuvicov-
HE TG ToL AUESO 1] EUUECH PLOUATA TOV GLUYYPAPEDY, O IOEOAOYIKOG TOVG TPOGUVATOAIGIOC
KO TO, IOTOPIKOKOIVMVIKG GLUUPPOLOUEVA TNG EMOYNG TOVS StobAdVTAL LSO amd TN cuvei-
dnomn TV dNUIOVPYDV Kot TEMKE £YYPAPOVTOL GTNV TUTOAOYiO TOL pMGOL Npwa. MdAicTa,
YL TNV LAOTTOINOM WOG TETOLNG HEAETNG evdeikvuTol 1 a&lomoinon TV aeNyNUOTOAOYL-
KOV epyareinv g Ocmpiog g Apnynong kabng kol Tov Be@pnTiK®V TPoceyyice®VY, TOV
gvtaccovtal otnv Kowmviodoyia tng Aoyoteyviag Kot LETEPYOVTOL TG KOVMVIOAOYIKNG KOl
AOYOTEYVIKNG KPITIKNG.

2. H tumoloyio TOV pOGOV NPO®OV KOl 01 IGTOPLKOKOLVOVIKES KOl 10E0A0YIKEG
GLVOPTNGELS

H peiétn Aowmdv, Tov apnynUoTIKOV TEPIEYOUEVOV OE EMimedo doudv Babovg ava-
JEIKVOEL TNV TLTTOAOYIO TV POCWV NPO®Y 611 NeogAAnvikny Aoyoteyvia, n onoia 6e GLV-
SVAGUO LE TNV AVAYVEOOT TOV KOW®VIKGV KOl IGTOPIK®OV EYYPUG®V, TOL €lval avayvmpi-
GO OTO TTPOG LEAETN AOYOTEYVIKE EPYQ., OTOKOADTTEL LUi0, TOAD EVOLOPEPOVTO GLVOTTAPEN.
[IpdTOV TG T 1GTOPIKOKOVOVIKA CULEPALOUEVE LOG ETOYNG kot 1 B€om Tov cuyypapéa
amévavtt 6€ avTa emikafopilovy TEMKE TO LOVTEAO TOV POGOL NPMO. Kol SEVTEPOV OTL TTOL-
PAAAN AL GUVVTIAPYEL Kol ETPLOVEL it EELOAVIKEVUEVT KOIL OLOYPOVIKA OTTOOEKTY] EIKOVA TOV
Pdoov, n onoia avaddeTor 0md Tovg KOATOVS TG GVALOYIKNG cuveidnong. Ty devtepn oty
€IKOVA TNV GVVOETOVV YOPOKTNPLOTIKA OTA OO0 KOTOYPAPETAL Lot KAUGIKT) GYEOV Kot €0-
KOAQL avVaryvepictun K60y TG TUTTOAOYING TOV POCMY NPAO®V, 1| OTOI0 EYYPUPETOL GE OAO.
T TPOG peAéT épya. H amokmdtkomoinon Aoumdv, Tmv AOYOTEYVIKOV SOUDV TMV TOPITOVED
£PYOV OTOKOADTITEL L0, LEPOANTITIKT GYEDOV GTAGT OMEVOVTL GTOVE NPMES PMGIKNAG KOTO-
YOYNG Kot po opBaipopovi copmdeia Tpog To TPOGOTE TOVG, AKOUN Kol OTIS TEPUTTOGELS
OV OVTOL EKONADVOLV EVIOVA TIG GKOTEWVEG TAEVPES TNG TPOCOMTIKOTNTAS TOVG (AldmKiy).
[T cvykekpléva, ov HELETNCOVUE TO OPAUATIKO LOVTELD TV £pymV, Ba S0TIGTOGOVE
TOG GTO, OPOVTIO TPOGMOTO, TOV EIVOL POGIKNG KATAYWOYNG, TOLS Om0dIdETAL TPOTIGTOS O
dpapatikdg porog tov Bonbov, mo ondvia tov Ymokepévon (“Zovraypatdpyng Atdmkv™)
Kot eviote Tov Avtikeipévou (“Mookdf ZeAnu”). Qg yvootov, Opmg, kibe porog Tpocdio-
piletar amd ) ceaipa Spacng Tov, dNA. ord To GHVOAO AEITOVPYIDOV KOl IOOTNTOV TOV TOV
aodidoVTaL KOl GTNV TEPINTOOT TOV NPOM®V TOV £YOVV TO dpapoTikd poio tov Bonbod

3 Pocotovpiikoi [Torepot 1853-56 kot 1877-78, Ilpdtog moykodcpog moAepog 1914-1918, Oxtofpravi enavictocn
1917, Aevtepog maykdoog morepog 1939-45, EAANvikog epgviiog mohepog 1946-49, Awctoxtopio tov 1967-74.

4 H Ahkn Zén €dnoe yio pokpo didotnpe ot ZoPetikn ‘Evoon kot cuykekpyéva petaé&d 1954-1964 BA. oy. http:/
www.ekebi.gr/frontoffice/portal.asp?cpage=NODE&cnode=461&t=177
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amodidovtol 1010TNTES, OV EYoVV BETIKO TPAGT O KAt AErTovpYies, Tov eumnpeTodv T0 Po-
G1KO GTOYO TOV NPMA 1] SIEVKOADVOLV THV EMKOV®Vio Tov. Me dAla Adyia optilovy Oetikd
TO UETPO TOV SLVOTOTNHTMOV TOL Y TOKEWEVOL KOl KATO GUVETELD, GTULOGL0d0TOVVTOL OeTUKd
®¢ dpdvta Tpocoma.’ ATd To TOPUTAVE® Aowwdy, Yivetal Katavontd mTmg to YIOKEILeva,
oV givol EAANVIKNG KOTOY®YNG 1 GAANG Kataymyng avayvopiloviat Kot eTBAAAovTol ®g
Npweg xbpn otn Pondela TV SpOVI®V TPOGHTMV TOL EivVal pOGIKNG Kataymyne. H emioyn
VT TOV GLYYPAPEDY GE EMIMEDO doUNG K®OKOomOlEl £va aicOnua cupmddelng Tpog Tovg
PMGOVG NPOES KO LETOYPAPEL TO YEVIKOTEPO aicONUa TV avOpOT®V TNG ETOYNG KOTA TNV
omoia YpapeTaL TO £PYO.

Ewdwotepa, n yonteio mov aokovv o1 pdcotl NPpmeS Kot 1 0Tk kate&oynv onua-
61086tNon Tovg Ba propovce va amodobel GTOV SUUOPPOTIKO POLO TOVL £YEL OLGKNGEL OTY|
ovveidnon tov ‘EXnva n xpnoporoyikn mapddocn, 1 omoia £yl TNV ageTnpio. TG 6TV
emoy TG "Al®ong Kot 1 omoia TpoPodoTnoe v eBvikn pvboroyio pe a@nynocelg yo to
AWTpOTIKO pOLo ToL “EovOoD Yévous” [Ilicong 2014:149]. Eniong, wg dStopopemTtég ToV 6TE-
PEOTLITOV TOL PMOGOL NPWa. UTOPOLV va BepnBoHV To Koo BpnokeLTIKO ddYUa, 1| GTAOT
¢ Pooiog amévavtt 6 onNUavTIKA YEYOVOTO TNG VEOEAANVIKNG toTtopiog [ZPopmdvog 1984:
59,106, IMomapnyomoviog 1955: top.7 489, 496-97, 501, 506, 511, 521], aArd ko1 m yonteia
OV AGKTN GOV Ol GOGLUAOTIKEG 10EC G UEYOAO HEPOC TNG EAANVIKIG dtovonong tov 200v
awova [ Toovkarag 1986: 37-52].

[T ovykekpiéva, 0QEINOVIE VO TOPUTIPHGOVE TMG Ol POGOL PWOEG TOV AOYOTE-
YLVIKOV EPYOV TOL TPOUVOQEPALLE, EITE Elval Yuvaikes gite dvopeg, TapoLGLALOVY KOWVE Qu-
GIKA aVOPOTOAOYIKA YOPUKTNPIOTIKY, KAOMG 01 GLYYPAPELS TPOPaivouy GE GTEPEOTUTIKES
TEPLYPOPES TOV PUGTIKAOV YOPOUKTNPLOTIKAV TOGO TV YUVOUKADV 0G0 Kot TV avopdv. Kvpilo
YOPOKTNPIGTIKO TOV NPOOV/Id®V glval 1 uotkn opopetd. [Tapoveidlovior ynioi, gvbute-
veic, pue podard mpdcwma, EuvOd podiid kot éva eotevd yapoyero. [Bilonvog 1980: 241,
MoupipiAng 1983: 53, 54, Kapaydtong 2015: 18, 24, 59, 62, 113, lopdavidov 1999: 114, 134,
138, 154, 165, Zén 1997: 212, 272, 286, 289, 311]. MdAoto, GTNV TEPLYPOPT| TOV YUVOIKOV
yivetor Wwaitepn avagopd otic EavOEg xovipég mAeEo0deg G EVOEIKTIKO GTOLYEID OPOPPLAG
[Mup1riAng 1983: 54, lopdavidov 1999: 85, Zén 1997: 176]. Ze 6,11 apopd, Aowmdv, To. Qu-
OIKA aVOPOTOAOYIKA YOPAKTNPIGTIKA ETKPATEL £va d10povIKO E0aVIKEVUEVO aucONTIKO
otepedTmo. OUmC, Kol 6TO EMIMESO TG KATOYPOPNS TOV YOUPAKTNPLOTIKOV TOV GUVOETOVV
TNV TPOCHOTIKOTITA TOV NPO®V VTAPYEL EVOL KUPLOPYO HLOVTELOD, TOV TO SOUOVV ETEPOKANTA
otolyEln, OTMC 1 EVAGYOANGT TOV NPAO®V LLE TNV LOVGIKT, TO EVOLOQEPOV Y10 TN AoyoTE) Vi
Kot T1¢ EEVEG YAMGGEG, 1 EVYEVELD, 1) OAANAEYYON GAAG KoL 1) ayGAN Yol TO TOTO, TO XOPTIH
KoL Ty pabovpio [ Mupiniang 1983: 54, 56, Bilunvog 1980: 211, 239, 240, 241, Kapaydtong
2015: 53, 45, 46, 154, 156, 157, 159, 191, Iopdavidov 1999: 46, 64, 69, 85, 96, Zén 1997:
30, 160, 274,154, 235, 307]. Eviapépov 610 onueio avtd givol vo Topatnprcovie TG,
OMOL 01 GLYYPAPEiG AVEEAPTNTA OO TO AV EYOVV GpEGO PIOUATA OO TO GLYYPOTIGUO TOVG
pe Pocoug 1 petaypdpouvy ERUIECES EUTEPIES, VINPETOLV TNV 1010, TVTTOAOYIAL.

[Two €181kd, oTo £pyo Tov Bilunvov ot Pdcot mapovsialovtol péca amd ta piTio Tov
KevIptkoL NMpwa Mookdf Xerqu. O Tovpkog otV katoywyn Mookdf ZeAnu, cOpeovo
e To nHBo, GUUETELYE GTOVG PMGOTOVPKIKOVG TOAELOVG TOL 1853-56 ko 1877-78 kot ¢
ayUaA®Tog TV Phowv épyetal og pia otevotepn emapn poall Toug Kot SLUOPPMVEL Uid

5 BA. . Greimas 1986: 172-221 kot Kayopévog 2003: 153, 113- 134 ko 151-176
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e&davikevpévn ekova Y1’ avtovg [Bilunvog 1980:239-241]. O Sratapayprévog WoyloHog ToV
npwa, Tov avalntd TV TPLEEPOHTNTA, TNV AVOPOTIE Kot TNV dKOoGHVY, TOV TOV Agimovv,
Kot 1 “ek TOAMTIKNG omioBoPovAiag” otdon Tov POcmv, 6T®S YopakInpioTiKa avaeEpEL O
aenyng [Blonvog 1980:239], dev Tov emTpémovV vor XEL oL PEOMGTIKY] OVTIANYM Yo
™V 1106V YKpacio Twv POcwv pe anotélesa Oyt Lovo va Toug avtipetmmilel pe daitepn
ovpumdOela, aAld kot va, Toug e&davikevel. H Oetikn avt eidva, Tov €xeL 0 HP®OC Y10 TOVG
Pmcovg evioyvetar Kot omd v ep@Tikn EAEN Tov vidbel Yo T pocida ynpo [Hovideoka
KaOmg “n Oepun] Tov £pmTog PAGE” Evevce “ant®d poKkpOOeV v xToybhVN TNV €15 POCGIKAS
aykdiog emdvoddv tov.” [ Bilunvog 1980:241]. O kpueds Epmtag Aomdv, Tov Mookdf Ze-
My ™ opaio Pocida tov kavel akoun mo evdAmto kot cuuPaiiel otny e&ldavikevon
TOV NPOOV pOGIKNG Kataymyns. Ot Pdhcot dpmg, tapovoidloviat oto épyo tov Biluvou &t-
davikevupévot, oyt uovo yuott ovtd vanpetei tov pobo [Movidag 1980: pk(’], aAld kot yloti
0 GLYYPAPENS MG POPENS TOV OVTIMYE®DV TNG EMOYNG ToL (TéAn 190V adva) petaypdpet
Aoyoteyvikd To Kvpiapyo aictnua tov EAAMvav, ot oroiot Bewpodv Toug Pdcovg aderpd
£€0vog Ady® ToL KOvoD BpNGKEVTIKOD SOYLOTOG KOl TNG TOATIKNG TNG To0PKNG Pooiag, mov
a6 mopadoon TPomoydvolle TNV VITOGTNPIEN TS TPOG TO EAANVIKS £BvOoC.

Avaroyn etvar n avTiAnym mov cuvavta Kaveig Kot 6to £€pyo Tov Mupiiin. O1npo-
£C POCIKNG KATOY®YNG 6TOV “AdQO e TIG TOmapovves” elval OVOVULLOL KOl EKTPOGHOTOVY
pio cvAhoykoTnTa. O CLYYPUPENG GUVETNG TPOG TO AVTILIAMTOPIOTIKO KOl avOpmTIGTIKO
mvevpa [Vitti 1982: 258], mov damvEeL yeviKOTEPA TO £PYO TOL, EMYELPEL Vo avadei&etl Tnv
avOpdOTIVI S1ACGTACT TOV NPOOV TOL JATNP®VTAG TNV avovoupio toug [Kapféing 1993:
108-118]. Me Vv emtAoyn T KOTOyPAPEL Lo “POUAVTIKY™ GTEPEOTVTIKY AVTIANYM NG
EMOYNG TOV, TOV £XEL MG APETNPLA TNG TOV KOWO ay®dva 6Tov omoio cvppeteiyov Poocot kot
"EAnvec mg etaipot TG Avtavt, oAAG Kol 6To YeYovog 0Tt givar opddo&ot. Agv eivat Tuyaio
A ®oTE OTL GTOV EEQIPETIKA GUVTOUO O18A0Y0 TOV apHP@OVOLV Ol GTPAUTIDTEG TV VO £BVO-
TATOV 1 EXIKANGN TOL KOOV OpNoKeEVTIKOV dOYUATOG KOl TNE E0VIKOTNTAG AEtTOVpYOhY MG
poL 1oyvp1| SLomicTEVST OAANAEYYING Kot PIAL0G.S TNV TepInT™OoT TOL SMY\IATOG 0VTOD &l
V0L OAOPAVEPO TTWS O CLYYPUPENS LETAYPAPEL TO GO LLOTA TG GVALOYIKNG GLVEIOONG TNG
EMOYNG TOV OALG KO TOL TPOCMOTIKY TOV, KAO®MS 0 1010¢ Mg 6TPATIOTNG El)E PLOGEL TO dpapLa
tov IlpadTov [Maykdspov [TOAeHOL Kot TV EXOYN TOL YPAPEL TO GUYKEKPLUEVO S YO EL-
Qopeital oKOUN omd TIG COGLOAMGTIKEG 10£EG KO SIGKEITOL EVUEVAOG TPOG OGOVG BempovvTal
eopeig toug [Karauapdg 2009, KapBéing 1993: 135-136].7

Ocov agopd topa to £pyo ¢ M. lopdavidov 6e avtd TapovctalovTol po Gelpd
OO NPWES POCIKNG KATUYMYNG, 01 0TTOT01 OIS £XOVV Evay deVTEPEVOVTO POAO, OEV OAOKAN-
POVOVTOL OG HUOIGTOPNUATIKOT NPMEG KOl OTOSIO0VV 10, YEVIKOTEPT] EIKOVA TOV POGIKOV
Aaov. H apnyntpla katoypdeel Ty dpdorn TpocOTMY Tov uKoplakd tepvodv omd T {on

6 “-I'ciptg;
-I'kiprc.
-Kpiotidv;
-Kpotidv.
-Optovtoé;
-Optovtos.” [Mupiing 1983: 53]
7 Ta épya “H Com ev Tao®” Tov Z. Muptiin kat “O cuvtaypotdpyns Atdmky” givot to Lova £pyo TG VEOEAAVIKNG
AoyoTEYVIOG TOV GE HETAYEVESTEPES EKDOGELS TOVG Ol GLYYPAUPEIG GAAGLOVY TOV 15€£0A0YIKO TPOGAVITOMGHO TOVG.
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NG KOl p1VOLV Lidt YEVIKT €KOVA Y10 TOLG Pdcovg. Xto €pyo tng lopdavidov 1 apnyntpla
npooeyyilel pue ouumddela TOGO TOVG ANTKOVG Kot amaidoentovg Pdcovg 660 Kot Ty memat-
deVéVT EKTTOTN aploToKpatio yopig vo opotomolel TpOcmMTe Kol KaTooTdoels. Kot edm
oumg, avayvopilel kaveic To otepedTvnio Tov POcov mov amolapuPavet iaitepa to TOTO,
t0 yopti, T padopio, oAAE Sl0KPIVETOL KoL Y100 T LOVGIKN TOV ToLdeia, T YAOCCOUAOELN
KoL TV evaoyoAnon pe to ypaupata kot tig téyxvec. H M. Topdavidov eaiverol mmg emAdyet
VO TOPOVGLAGEL TO TPOGMTOL KoL TN YEVIKOTEPT] KOTAGTOGT TNG EMOYNG oo Ui amdOGTHC.
MolovoTt giye aueon epmelpia tov yeyovotwv g OxtmPplavig eravactaong tov 1917 kot
vmp&e pérog tov KKE, dev katapehyel otn AoyoTe vikn LETAYPOUPT] TOV TPOCOTIKMY TNG
OE0AOYIKMY ETAOYMV, OTOPEVYEL VO KATAYPAWEL TNV NPOIKT S1AGTAUCT TOV YEYOVOT®V Kol
EMPEVEL GTNV ATOJOGT] TV GUVETELDY TOV £XOVV Ol EVOTAES OVALETPNGELS OTIG (EG Ko TOV
YOPOKTAPO TOV avOpOTOV, 6TV AALOTPIOOT TOV TAPAUSOGIOKOY NOMY Kot TNV OTOUAKPUV-
on and 11§ Kabepopéveg a&iec. Tnv emoyn mov 1 M. Iopdavidov ypdeet to podiotdpnud
g (1965) éxer mponynBel to 200 Zuvédpio tov Koppovviotikod Koppotog g Zopietikng
"Evoong (1956). H dwa 6pme, cuvenng mpog t 0éomn mov vioBénoe pe v “Am&avtpa’ dev
TapVEL LLE TO £PYO TNG HEPOG BTN YEVIKOTEPT KPLTIKT TTOV alkOAOVOET KOl TNV €TavaTonofEn-
oN TAV® GTNV 1I6TOPIKN TpaypaTikéTTo. ETAéyetl vo otpagel 6Ttov AvOpwmo Kot £T61 GuVEL-
dNTa N Oyl Kataypdpel To oTEPEOTLTTO TOL POGOL, TOL KLPLOPYEL TNV GLALOYIKT GUVEIDT oM
KOl LLE TO 0Tolo £iye peyahdoet Kot 1 10ta.

Oocov apopd tdpa to Epyo Tov Kapaydton, oe avtd cuvavtodue Evav apldud pm-
oMV EUYKPES®V HE TOV ALATKLY va KoTéYEL TNV BEom Tov Kevipukol Npwa. Avtol Katd
Kavova givatl dvopeg veapdc | LEGNG NAIKING, LLE OVOTEPES GTTOVOLC KOl AUUTPES KAPLEPES
ooV oTovg ToL PLAoEévnoe 1 EALASa kol o1 omoiol Guvelsépepay Le Tig dEIOTNTES TOVG
GTIV AVOIKOSOUN O TNG HETE TO TEAOG ToL A’ [Tarykocuiov TToAépov kot n wopovsio Tovg
EVETVELGE TOVG GLYYPUPELG TNG ETOYNGS, OT™G 0 Kapaydtong. O AlGmkiy og vIEPUAXOS TNG
moAdc Toopikng Poociag, méetel o g pmoikng emovacTaong Tov 17, xavel oikoyévela,
OTTL KOl TEPLOVGIN KOl LETA AO TEPUTETEIEG KOTAANYEL 6TV EALGS Kot cuykekpiuéva
ot ['empywn Zyoln g Adpioag, 6Tov Kot avolopuPdvel To KafnKovTo TOL ETGTATN TOV
{owv g ZxoAns. O AldmKiy, OTmg Kot 01 GAAOL EUIYKPEDES TOV £PYOV, O TPOCMOTIKOTN-
Ta StobéTeL KATL TO apy€yovo kot To dovuotako. Eivar pébvcoc, yopromaiking, yovoikdg,
ovyva Pilotog, cvvarsOnuotikoc kot (el evoTiktmdmc. Evepyel pe vtepPoiikd tpoémo oe
OLeg T1g exdNAmoelg TG (ong Tov. Oa €Aeye KAVEIG TOS SOKATEYETOL ATO VOV TAPAPOPO
1600 Yo {on Kot amd TNV GAAN amd Lo avToKoTacTpoeikn didbeon. Olec ol evépyeleg,
o1 TPAEELG Kol 01 avTIOPAcELS TOV lval Ko’ vepfoin: Ta acOfpata yopdg Kot AVTng, o
mO00¢ Ko M adtapopia, N KpamdAn Kot 1 epyacstopavic. Ot vTOAOUTOL ELLYKPEDES TOV Ep-
you d1aBéTovV TO 1010, YOPAKTNPIGTIKA, OALG GE piKpOTEPO Pabud. Epwtotponovy, mivouy,
yoptomailovv, TepmeMalovy Katl £xovv EAAGTIKT cuveidnon: eivol AvOpmOTOL AALOTPLOUE-
VOl Kol GuYVa Yopig nOucovs evdolacpovs. H ékntoon tov ndodv mov katoypdeetol oto
TPOSOTO, TOV NPO®V ToL Kapaydton amotedlel AoyoTeXVIKY| LETAYPOPT TNG EKTTOGCNG KO
g amoovvleong g toapikng Poaciag, mov odnynce oty enavactacn tov 1917. M-
oTa, elval 1oiTEPA YOPOKTNPLIGTIKN 1) KPITIKT), TOV GLUYVA Kol ATPOKAALTTO OCKEITOL GTO
ToaPIKO KABESTMS OTIG TPMTES KLPImG eKdOGELG Kot dgv gtvan doyetn PERora pe v 10€o-
AOYIKN TOTOOETNGN TOV 1010V TOV GLYYPAPEN TNV EXOYN TTOV YPAPEL TO £PYO0. TNV KOO0
Tov pubiotopruatog Tov 1955 duwmg, mopatnpeital o VTOYDOPNOT TV OPVNTIKOV KPL-
TIKOV KATO TOV TGOPIKOV KOOEGTMTOG Kol TOVTOYPOVI UVASEIEN TOV GKOTEIVOV TAELPDV
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TOV KOUUOVVIGTIKOD KOOEGTMTOG, ETAOYT TOL GUVOEETOL LLE TNV WOE0A0YIKT SLOOPOUT| TOV
idtov Tov Kapaydron.®t

Oco Yo 0 €pyo g A. Zén, ot Pd@col mov mpofdirovtal 6e avtod eival Kupimg
KOAATEXVEC KO OLVOOVLEVOL KOl VINPETOVY LU0 YONTEVTIKY] €KOOYN TOL GTEPEOTVLTOV.
H apnyntpia, 6tav avaepépetal o€ avtong, Tovg ovoudlet “ot Xofietwcol” [Zén 1997: 30,
154, 274] otoryeio mov TN dtopopomolel amd TOVg AAAOVE GLYYPOPEIS KOl KATAOEIKVVEL
Oyl LOVO TNV UETAYPOQY] TNG VENG IGTOPIKNG TPAYUATIKOTNTOG OAAG KOl TNV OTOTOTM-
on 1oV Plopdtov ™ ovyypaeing, n omoia énoe yia ypovia oty ZoPletiky ‘Evoon
[®g0d0c0moviov 2001, Katsikn-I'kifarov 2012:74, Iarabeoddpov 2012: 89-90 ]. Ot
POGCIKNG KATUY®YNG NP®ES OUMG, KOt £5M TANPOLV LLa WOENTH EIKOVA TOL TNV GLVOETOLY
N gvyévela, 1 Yop1, N EKAETTUCUEVT KOVATOVPO, 1) 1O1A{TEPT) TVEVLLOTIKY KUAALEPYELD, 1
NN axepaldTNTO. AVIITPOGOTEVTIKNY TEPITT®OT 0motelobv 0 Miyanh 'kpnykdpePitg
Ko 0 Xeprolo. H Zén oe ouvévienén g O1KaoAoyel avTh TV EMAEKTIKY| TOPOVGIOOT
NPO®V, TOV TPOEPYOVTAL OO TOVG KOATOVG TNG OlvON GG, MG OTOTELEGLO TOV TPOC®-
TKOV TG PLopdTov, 0edopévon 0Tt 1) 1010 GLUUETELYE GTOVG KHKAOVG TOV SLOVOOLUEVMY
™mg xdpag, 6ca ypovia (ovoe ekel. H e&idavikevon avth tov podcmv npodov, BEPaia cuv-
déetat ko pe to pobo pe tov omoio yohovynOnkay ot oplotepoi S10vOOVEVOL TV HEGMV
tov 200V awdva.’

LYMIIEPAXMATA

Xvvoyilovtag, Aowtdv, Bo Aéyape TOG 01 pOCOL NPWES KOTAPYV TPpocdiopilo-
VTOL L€ TO KOWMOVIOAOYIKA YOPUKTNPLGTIKE TOV TOLG TPoacdidel 1 pvboriacia. 'Etot, n
Tomoioyia Tov Pdoov dev givar pia, kabmg onuatodoteitar evvolorloyikd amd tn ov-
VAPTNON NG HE TIS KVPLOPYES IOTOPIKO-KOWVMVIKEG, OTKOVOUIKES, TOMTIGUIKES, £0VIKEC
TOPAUETPOVG TOV EMIKPOATOVV GE SLAUPOPETIKES YPOVIKEG TEPLOS0VS. Eivan evivmmaoiako
OU®G, OTL TAPAAANAL, LE OVTEG EMPLOVEL Ko 1 TVTOAOYio TOV Pdoov, mov £xet eyypagel
0TI GLALOYIKY GLVEIONON KOt 0PeiAEL TNV VTOPEN TNG OTN LAKPA OPNCKEVTIKT KOl TOAL-
TIGTIKT TOPAS0GT, TOV GLUVOEEL TO dVO £0vT Kol amoTelel uEPOG TOL EAANVIKOD «eBVIKOD
aeMNYNLATOO).
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RUSSIAN HEROES IN GREEK LITERATURE:
TYPOLOGY - HISTORICAL FUNCTIONS - IDEOLOGICAL IMPRINTS

Papadimitriou D. Christina

Literary society of Serres, Musical School of Serres, Greece
xpapadi@hotmail.com

The study of the typology of Russian heroes in Greek Literature is an interesting area of research for
both the aesthetic perceptions defining the literary production of the 20th century, and for its’ relation to the so-
ciohistorical context and the ideological orientation of the author or the prevailing ideology of that era. The short
stories: “Moskov Selim” (1895) by G. Vizyenos, “Poppies on a Hillside” from the collection “Life in the Tomb”
(1924) by S. Myrivilis the novel: “Colonel Liapkin” (1933) by M. Karagatsis and novels: “Holidays in Caucasus”
(1965) by M. Iordanidou and “Achilles’ Fiancée” (1987) by A’. Zei, are representative cases for the study of the
typology of the Russian hero and demonstrate the correlation of historical and social reality with literary creation.
The study, therefore, of the narrative content in levels of depth structures highlights the typology of Russian he-
roes in Greek Literature, which combined with reading the relevant to the literary works social and historical re-
cords, reveal a very interesting coexistence. Firstly, the way the sociohistorical contexts of an era and the position
of the writer towards these determine the model of the Russian hero and secondly the fact that at the same time
an idealized and maintained over-time acceptable picture of the Russian coexists and survives, which emerges
from collective consciousness. The latter image is being composed by features in which is recorded a classic and
easily recognizable version of the typology of Russian heroes. This version is recorded in all the works consid-
ered. The decoding of the literary structures of the works in consideration, revealed an almost biased attitude
towards heroes of Russian origin and an obvious sympathy to their faces, even when they strongly express the
dark sides of their personality. The heroes are either women or men, have common physical anthropological
characteristics, since the authors make stereotypical descriptions of the physical characteristics of both women
and men. The main characteristic of the heroes is their natural beauty. They are depicted tall, upright, with rosy
faces, blond hair and a bright smile. Notably, the description of women makes particular reference to the thick
blonde braids as an indicative beauty element. Therefore, in regards to the physical anthropological characteris-
tics, a timeless idealized aesthetic stereotype prevails. But even when recording the characteristics that make up
the personality of the characters exists a dominant model, formed by disparate elements, such as the occupation
of the heroes with music, the deep interest in literature and foreign languages, kindness, solidarity and the love
for drinking, cards and indolence. The appeal of Russian heroes and their predominantly positive signification
could be attributed to the formative role that is rooted in the Greek consciousness by prophetical tradition, which
has its origin in the era of the fall of Constantinople and which fueled the national mythology narratives regarding
the redemptive role of the “blond race”. Also, major factors forming the stereotype of the Russian hero can be
considered the common religious doctrine, Russia’s stance on important events of the modern Greek history, but
also the fascination exerted by socialist ideas in much of the Greek intelligentsia of the 20th century. Thus the
typology of the Russian is not limited to one, since it is conceptually signaled by its correlation with the dominant
sociohistorical, economic, cultural, national parameters prevailing at different eras. However, it is striking that
alongside these survives typology of the Russian as well, which has entered the collective consciousness and
owes its existence to the long religious and cultural tradition, linking the two nations and consists a part of the
Greek “national narrative”.

Keywords: typology of the Russian heroes, semiotic and sociological literary criticism.
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TBOPYECTBO OXYNUAHA BAPHCA B JINTEPATYPOBEOQYECKO-
KPUTUHECKOM OCMBbICJIEHUW: MPOBJIEMbI U MEPCIMNEKTUBDI

ITununei H. A.

Hucmumym unocmpannoit gpunonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvhozo ynu-
eepcumema umenu B. H. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickaa @edepayusn
E-mail: pilipeinatasha90@mail.ru

Hacrosimast craTest paccMaTpuBaeT akTyallbHbIE IPOOIEMbI M EPCIEKTHBBI H3y4YeHHs] TBOPUECTBA CO-
BpeMeHHOro aHmmiickoro mucarens [kynuana baprca. CucreMaTn3upyroTcss M KIacCU(DHUIUPYIOTCST TPYABL,
MOCBSIIIIEHHBIE IIPO3€ aBTOPA, a TAKKE OUYEPUMBACTCS KPYT €Ille HePEIICHHBIX BOIIPOCOB, NPECTABIISIONINX HUC-
CJIeIOBATEIbCKUI MHTEPEC B KOHTEKCTE N3YUYEHHsI TBOPUECTBA ITUCATEIIS.

Knroueswvie cnosa: JIxynmian bapHc, HCTOPUKO-TNTEpaTypHbIE HCCIEA0BAaHNUs, KOMIAPATHBUCTHKA, 110~
9THKA, )KaHPOBasl Crienu(HKa.

BBEJEHUE

Joxynuan ITatpuk bapHC — COBpEMEHHBIN AHITIMICKUI NTUCATENb U BUJHBIN Npea-
CTaBUTEIb JUTEPATyphl MOCTMOAEPHU3MA. Ero Mpon3BeneHNsI aKTUBHO MEPEBOATCS U BbI-
3BIBAIOT HEYTACAIOIIUI YNTATEIILCKUI MHTEPEC Kak Ha POIMHE aBTOPa, TaK 1 3apyoexoM. OH
MIpHIIeN B uTeparypy nox ncesnoanMom [ KaBan Ha pybexe 70-80-x rogoB XX Beka.
Baxxno 3ameTuTh, 4TO TBOpUECTBO Jaypeara bykeposckoii mpemun (2011) BocTpeGoBaHO 1
B Poccnn: Ha pycCKOM SI3BIKE MOKHO ITPOYECTh BCE OCHOBHBIE TPOU3BEACHUS ITpo3anka. He
Oyzet mpeyBeinyeHrneM Ha3Barh Jxynanana bapHca KynbTOBBIM aBTOPOM, TBOPYECTBO KOTO-
poro mpoaoiKaeT GopMUPOBATHL OOIMK COBPEMEHHON OpUTAHCKOH TUTEPATyPHI.

3akoHOMEpHO, uTo npo3a Jlxynnana bapHca yxe moiayuyunia MMPOKOE KPUTHUECKOE
U JUTEPATypOBEIIECKOE OCMBICICHUE. AKTYalbHBIM NPEACTABISIOTCS HE TONBKO UCCIIENO-
BaHME ()eHOMEHA TBOPYECTBA JAHHOTO aBTOPa BO BCEH €r0 MHOTOACTIEKTHOCTH, HO U aHAJIH3
OCHOBHBIX BOIIPOCOB, IPUBJIEKAIOIINX BHUMAHNE YUEHBbIX B 3TOH cBsA3u. HacTosimas pabora
CTaBHT Iepes coO0 eJIbI0 U3YUNTh KITIOUEBbIC aCTIeKTHI, ONMCAHHBIC B HAyYHBIX TPyaXx,
nocBsimeHHbIx J[kynmuany bapHCy, 9TO MO3BOJNUT OMPENENNTh aKTyaJlbHBIE MPOOJIEMBI U
MEPCIEKTUBBI U3yYEHUS MPO3bl MUCATESL.

OCHOBHASA YACTb

B 3apybexxHom nuteparypoBeieHnr TBopuecTBo J[xynuana bapHca ocMbicisiercs B
MHOTOYHCIICHHBIX HAayYHBIX Tpynax: 3To MoHorpaduu (M. Moseley 1997; B. Sesto 2001;
M. Pateman 2002; I. Guigneiy 2006; F. Holmes 2008; P. Childs 2011), coopuuku crareii (Ju-
lian Barnes 2011), nuccepranuu u unele Hayunsie Tpyabl (V. Testa 2000-2001; G. Anichini
2002-2003; J. Wagner 2009). [Togapnsitoriee O0IBITHTHCTBO YIOMSHYTHIX pa0OT MOCBSIIEHO
aHaJM3y OCHOBHBIX POMaHOB MHCATENS B paMKax HapaJurMbl IOCTMOIEPHU3MA.

UccnenoBarenbcknii BBI30B 1po3bl [kynuana bapHca ObUT BOCIIPHHAT W OTede-
CTBCHHBIMH JIUTEPATypOBEIAMHU, O YEM CBH/ICTEIbCTBYIOT AUCCEPTALNH, TOCBSAICHHBIE TEM
WM WHBIM mpobiemam TBopuecTBa mucarens (. FO. Myparosa 1999; E. B. Konoauackas
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2004; E. A. bproxanosa 2004; A. B. Bacuieea 2006; /1. A. Paguenko 2008; 5. C. I'peben-
gyk 2008, A. A. Hemo6un 2013, B. I. HoBukosa 2013).

Psin 3Tux paboT HamucaH B paMKax CPaBHUTEIBHOTO JIMTEPAaTYPOBEACHUS: IPO-
m3Benenus [xxynuana bapuca comocrasistorcs ¢ pomanamu [x. @aynza, A. C. baiferr,
I1. Akpoiiga u I'. CBudra ¢ mozunuii Mudonostuku (S. FO. Myparosa 1999), pekoHcTpyk-
un uctopuu (E. B. Konoaunckas 2004) u «dunonoruueckoro» pomana (5. C. I'peberuyk
2008) [3; 4; 5].

TBopuectBo JI)xynuaHa bapHca cTaHOBUTCS MPEIMETOM HMCCIEIOBAHUS B NEPBOU
rnaBe puccepranuu 1. FO. MypaToBoii, KOTopast CTaBUT Iepe]l cCO00 3aaqy OINMpeaesIuTh
Xapakrep MU(OIOITHKY Mucares. J[Be Apyrue miaBbl JaHHOTO Tpyna MocBsiiieHbl A. baii-
erT u J[x. @ayn3y coorserctBeHHo. S. FO. Myparosa yrBepkaaet, uro Mudomnodstuka Jxy-
nuaHa bapHca onpenensiercs NI0CKOCTBIO A3bIKa, KOTOPBI TepseT cTaTyc 0OBEKTUBHOTO U
YHHUBEPCAIBHOTO CPEICTBA OCMBICIEHHUS JIEHCTBUTEIBHOCTH, MPEBPAIIAACh B MIEPCOHAIIb-
HBI THCTPYMEHT MH(OTBOpUECTBA, OTPAHUYCHHBIN paMKaMU CO3HAHUS MHIUBH/IA, HEPEIKO
oOrIBarest. MccnenoBarenab MPUXOIUT K BBIBOALY, YTO B TBOPYECTBE aBTOPA IEKOHCTPYKLIUS
MHU(OTIOITHKHU BEJETCS Ha YpoBHE MH]onornyeckoro xona: Jxynmuan baphc coxpansier u
OJTHOBPEMEHHO TpaHCHOpMHUPYET MUGPOMOITHUECKYIO «MACKY», HEPEIKO pa3pylas ee Tpa-
JTUIIMOHHBIE CEeMaHTHYECKHe CBA3M. BHUMaHMe MccnenoBareist COCPEeI0TOYEHO Ha pOMaHe
xynuana bapuca «Vcropus mupa B 10 1/2 rimaBax», KOTOPBIH, TIO €€ MHEHUIO, JINIIICH METa-
(bU3NUECKOTro N3MEPEHHS, YTO O0YCIaBIUBACT IIEHTPAIBHYIO aJJIETOPHIO THOEIH 1 pactiajia
B OnbnelickoM o0pase KoBUera, pa3pyIlaroIierocst Hoja BO3ACHCTBUEM TOCTMOIEPHUCTCKOTO
comHenusi. dopma M copep)KaHHe B pOMaHE COCTABISIOT HEPa3phIBHOE SIMHCTBO: (par-
MEHTapHasi (opMa JAaHHOIO IPOU3BEACHUS OTPAKACT XAOTUUYHOCTb M OECCMBICIEHHOCTh
uctopun. B xone cpaBuutensHoro aHanmsa S. KO. MyparoBa mpHUXoauT K BBIBOAY O TOM,
YTO M3y4EHHE TPeX 0003HAYEHHBIX COBPEMEHHBIX aHIJIMICKUX aBTOPOB AEMOHCTPUPYET UX
MHU(OMOITUKY B JHHAMHUKE U3MEHEHHS OT aHTUMHU(A U JEKOHCTPYKIHH B ITPOU3BEICHHUIX
xynuana bapHca yepes cuMBOMI 1 cKa3ky A. balieTT k MU(OTBOPYECTBY B TIPOU3BEACHUIX
k. @aymsa. B pe3ynbrare cpaBHEHUS MU(OMOITHUECKUX TeM U 00pa3oB el yaaercst 00-
HapYXWThb Pl 00mmx MU(OB, MU(DOIIOITUIECKUX TPOIIOB U CUMBOJIOB (Hadania, «30J10TOT0
BEKa», aroKaJMIcuca, MeTaMop(o3bl HACEKOMOTO). ABTOP JUCCEPTALUK TaKKEe YCTaHaB-
JUBAaeT HEKUI €INHBIM UIEHHO-TEMATHUECKUI KOMIUIEKC B IPOU3BENCHUAX TPEX UCCIENY-
eMbIX Mucaresiell: rudellb IMBUIIN3AINH, YIIaJ0K KyJIbTyphl, YeJIOBEUECKOE €CTECTBO, POJb
U MECTO COBPEMEHHOI'0 4eJIOBEKa B MUPE, CMEPTb, JIIO0OBL U OeccMepTHe, MPUPOAa Xydo-
JKECTBEHHOT'0 TBOpuecTBa. BMecTe ¢ TeM, OHa ycMaTpHBaeT psi NPUHIUIHAIBHBIX OTIIMYUI
MEXIY MU(OIOITUIECKMMH CUCTEMaMHU aBTOPOB, JISKAIUX B OHTOJIOrn4Yeckoi chepe. Ec-
mu JTx. @ayn3 u A. baileTT cocpenoraunBaloT CBO€ BHUMaHKME Ha CO3UAATEIIbHBIX aCleKTax
obrTus, To Kynuan bapHc — Ha paspymuTensHbIX. TakuM 00pa3oM, MU(OIIOITHYECKUI
ananmu3 S1. KO. MypatoBoii BEISBIISICT OHTONOTHUYECKHH meccumusM Jxynmana bapHca Ha
BCEX YPOBHSX [TOBECTBOBAHUSI.

E. B. KosonuHcKast B ¢BOEH JUCCEPTALMU YIAEISET NPUCTAIBHOE BHUMAHUE JBYM
COBpEMEHHBIM aHTIIMHCKUM pomaHaM: «Bomozembe» I. Ceudra u «Vctopust mupa B 10 1/2
rmaBax» Jxynmuana bapHca. ABTOp TaHHOTO TpyJa CTaBUT MEpel COOOH 1EIbI0 BBISIBICHUE
MECTa, POJM M 3HaUeHHs (U JUTepaTyphl MOCIEAHUX ACCATHICTHH) XyHIO0>KECTBEHHOTO
OCMBICJIEHHSI BO3MOXKHOCTEH KOHCTPYMPOBAHUS HCTOPUUYECKOTO TIPOIITION0 B COBPEMEHHOM
AQHIIIOS3BIYHOM poMaHe. B pe3ynbTare TEKCTOBOIO aHajIM3a yKa3aHHBIX POMaHOB HCCIIENO-
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BaTeJb MPUXOANT K BBIBOAY, YTO OCMBICICHHE 00pa3a MPOLUIOro Kak CO31aBacMOro Mpu
MTOMOIIM PA3INYHBIX HAPPATUBHBIX MHTEPIPETAIMN HAXOIUT OTPAKEHHE B TOCTPOCHHUH
COBPEMEHHOTI0 XyHO0KECTBEHHOTO INpousBeneHusa. B pomane /[xynmnana bapHca maHHbIN
(heHOMEH peanu3yercsi BO MHOKECTBEHHOCTH TPEJCTABICHHBIX PAaKypCOB, TOUEK 3PCHUS,
CTHJIMCTUYECKUX PEILCHUM, BHIBEICHHBIX B OTACIBHBIX INIaBaX-HOBEJJIAX, COCIUHEHHBIX
CKBO3HBIMH 00pa3amMu W MOTHBaMHU. DparMeHTapHOCTh KOMIIO3HWIMH JAHHOTO NPOU3BE-
nenus, no MmHeHnio E. B. KononuHckoil, oTpaxaeT XaoTHUHYI0O MHOKECTBEHHOCTh CaMHX
HCTOPHUYECKUX HApPPAaTHBOB.

Uccnenosanue S. C. I'pebeHuyk mocBsimeHo npodieMe «(PUIOIOTHYECKOrO Po-
MaHa» B aHIIMHACKOW JuTeparype. B mepBoil ImaBe MaHHOTO Tpyda OOBEKTOM aHalln3a
craHoButcsi poman J[xynuana bapuca «Ilomyraii ®mnobepa». ABTOp IuCCEpTallUN BbI-
SBIISIET XapakTep MPOSIBICHHS B IAHHOM MPOU3BE/ICHUH TaK HAa3bIBAEMBIX «(PHIIONOTHYE-
CKHX» MPU3HAKOB, @ IMEHHO BBIOOpA 0COOOTO repost — TBOPYECKON JTMUHOCTH, TO3HAHHUE
€e CKPBITOH CYITHOCTH, KOTOPOE OMpesesieT madoc MmoBeCTBOBAHUS, HAJTMINE CHCTEMBI
Pa3HOOOPa3HBIX TEKCTOB B TKAHW POMaHa C MX OCOOBIMH XyI0KECTBEHHBIMH (DYHKIHSIMH,
OCMBICIIEHHE JINTEPATyPOBEAUECCKUX TIPOOTIEM, B TOM YHCIIE U COBPEMEHHOW HAyKH O JIHU-
Teparype, nadoc pacciaeJoBaHus, CBSI3aHHBIHN € 3araJkaMu JIUTepaTypoOBEIUECKOTO Xapak-
tepa. B pesynsrare uccienonanue S. C. ['peGeHUyK ompenensieT TUIIOIOTUIECKHIE CXO/I-
ctBa npousBeneHuil Jxynuana bapuca «llomyrait @nobepa», I1. Axpoiina «Harrepron»,
A. Baiiert «Onep)KUMOCThY, onpeaelsonue (GeHOMeH «(PHIOIOTHIeCKOT0 POMaHay Kak
JKaHPOBOW Pa3HOBUIHOCTH.

Huccepramms JI. A. Pamguenko (okycupyeTcsi Ha aHTPOIMOLIEHTPHU3ME TBOPUYECTBA
aBToOpa 1 Mpo0JieMax ero CIKETHOTO MPOCTPAHCTBA, TAKKE MpeAsiaras MpoCiIeaUTh 3BOIIO-
IIUIO MIPO3bI MTKCATENIs U €ro HpaBCTBEHHYIO (unocoduro [8]. MccnenoBareiab yTBepKIacT,
YTO C KaHPOBOM TouKH 3peHust [pkynanan bapHc majex oT mosTuku Tpuiiepa, paHTacTUKH
WIIH aJIbTepHATUBHOM ucTopru. ETo CTHITIO XapakTepHa cKopee HeTOPOIUTMBOCTh U TTACTHY-
HOCTH TIOBECTBOBAHMS, YeM HAMEpPEHHBIN TUHAMM3M JeicTBHA. Bo MHOrMX npousBeneHu-
SIX TIUCATEIs HaOMogaeTCsl 0cIabIeHHOCTh GadyapHOTO MeicTBrs. He cnmmrkoM BeIpake-
Hbl BHELIHNWE KOH(IMKTBI, ONPEACIAIONINe CTOIKHOBEHHs repoeB. OnHako peueBas cdepa
TEKCTa OTIAUYACTCS TUHAMUYHOCTBIO M TIIATEIbHON TpopaboTkoi. J/kynuana baprca, mo
MHeHuto J[. A. PagueHko, MHTEpeCYIOT W BHEUIHHME AWAJIOTH, U BHYTPEHHHE MOHOJIOTH.
[Iucarens oOpamiaeT MpucTaIbHOE BHUMaHWE Ha paOOTy CO3HAHWS YellOBEeKa, IBITAroIIe-
rocst HaifTu cBoe MecTo B Mupe. [loatomy kaxoe codbiTue ckopee 00CyKIaeTcs, 4eM Co-
BEpIIaeTcs B TeKcTe. boiee Toro, CI0KEeTO00pasyrouM HEPEIKO OKa3bIBAETCS aBTOPCKOE
CTpeMIICHHE BOCCO3aTh Onorpaduio repos, mokazaTb MyTh €T0 CTAHOBJICHUS, TIPUUEM ITO
CTaHOBJICHHE OTINYAETCS HETOPOIUIMBBIM, TOCTETIEHHBIM XapakTepoM. B aToM n mpossis-
eTcsl, KaK CBUAETENLCTBYET uccienoBanue [1. A. Papdenko, cenudurka aHTpOIOIEHTpU3MA
tBOpuecTBa Jxynnana baprca. [TogBepras aHanmu3y HpaBcTBEHHYIO (HDHITOCODUIO TUcares,
aBTOp JHCCepTalMK 00palaeTcs K IByM TeMaTHYeCKUM OJokaM — «puiocoduu peaurumn» u
«punocodun moOBH». B3anMooTHOIIEHNMS 3TUX OJIOKOB HEOJHO3HAYHBI: C OTHOW CTOPOHHI,
OT «PEJIUTUWY MUCATeNIb OTTAIKUBACTCS B TIOMCKAaX CBOOOBL, a «JIF000BBY — TO, K YeEMY OH
CTPEMHUTCS B IOMCKAX CYACTBA U MTOJIHOTHI )KU3HH; C IPYTOil CTOPOHBI, «PEIIUTHSD» HE CTAHO-
BUTCSI OJHO3HAYHBIM OOBEKTOM OTPHULIAHHS, & B KOHLIENTE «JIF00BN MOSBIISETCS CIIOKHOCTD
¥ MOTHBBI ONIPENIETICHHOTO HECOBEPIIIEHCTRA.

125



lMununed H. A.

Tpya A. B. BacunbeBoli 3aTparuBaet BOIPOCH! CHXKETOCIOKEHHUSI, CO3JaHUS XapaK-
TEpOB U CBOe0oOpasus uaen oqHoro u3 pomanoB Jlxynnana baprca, «Kaxk Bce Oputo» [2]. B
9TOM pomane J[xynuan bapHc, 10 MHEHHIO UCCIIEAOBATENs, YTBEPKIAET UICI0 HEBO3MOXK-
HOCTH CYIIECTBOBaHUS HEOCIIOPUMOM HCTHHEI. JJaHHOE IPOM3BEICHNE IPEACTABIISIET COO0H
BUJ XYIO)KECTBEHHOTO MPOCTPAHCTBA, SIBIISIOIIEIOCS BOIIOMIEHHEM MHOXECTBA MPOOiIeM,
CBSI3aHHBIX C UCTOPUKO-TUTEPaTypHON XU3HbI0 AHIINK, OpaHumu 1 AMEpUKH B orpesie-
JICHHBIA UCTOPUYECKHUH TIEPHOA. AHIIUS MIPEACTABISAET COOOH COBEPIIEHHO HEMOBTOPUMBIN
KOHIJIOMEpAT BPOXKJIEHHON CAEpKAHHOCTH, CKPOMHOCTH, CTPEMJIEHHUS K MOPSIIKY U YOIOp-
HOCTH C NPUBHECEHHOW M3BHE, Onarozaps (paHIly3CKOMY BJIMSHHIO YTOHYEHHOCTH, JIET-
KOCTH, CTPEMJICHHIO YHTH OT JIOHJAOHCKOW CIIEPKAHHOCTH, CKPBIThCS XOTS Obl Ha KpaTKUi
nepuos BpeMenu Bo GpaHunu, MpOTUBOMOIOKHOM MO AyXy ¥ TPAJULHAM cTpaHe. AMepHKa,
B CBOIO OY€pe/ib, 10 MBICIIM aBTOPa, OJUIIETBOPSIET IIIAHC HA Ha4aJI0 HOBOM >KU3HM, KOTOpast
Ha MOBEPKY OKAa3bIBAETCS IIyCTOW, MOCTPOCHHON Ha MaTepHAIIbHBIX LICHHOCTSX, 3aTMEBALO-
IIMX LIEHHOCTH UCTUHHBIE. A. B. BacunbseBa npruxoauT k BeIBOY, uTo [xynuan bapuc ctpe-
MUTCS IPEOAOJIETH TIEPUO] AaHTPOMOJIOTMYECKOTO KPU3UCa U HPaBCTBEHHOTO OITyCTOIIEHHUS,
co3/1aBasi MPOM3BE/IEHUS B MOMBITKE BEPHYTH JIFOISM UX NMPEKHNE LIEHHOCTH, HO JIeiast 3TO B
dbopmax, OTpaxxaroLUNX YPOBEHb COBPEMEHHOTO I'YMAHUTAPHOI'O MBILIJICHHS.

Uccnenosanue A. A. HemoOnHa MOCBSILEHO KaHPY JETEKTHBA B IOITHKE aBTOpa B
AIOXY MTOCTMOZIEPHU3MA [6]. ABTOp TUCCEPTAIMH aHATH3UPYET MapOAUPOBAHUE ACTCKTHBA
B pomanax bapHca-KaBanbl. A. A. HemoOuH moguepKuBacT, YTO B CBOMX NPOM3BEICHU-
ax Jbxynuan bapHC KOHIIGHTPUPYETCS Ha COIMAIBHOM AEWCTBUTENBEHOCTH M TOBOPHUT 00
aKTyaJIbHBIX IpoOsiemMax >KU3HH oOlecTBa. IlepeocMbiciieHre AeTEKTHBA, 10 MHEHHUIO HC-
CJIeI0BaTelIsl, ONpPEAesieT 0COOCHHOCTH KaHPOBOM 1mo3Tuku pomaHoB Kaansl o Haddu,
a MCTIOJIb30BaHME MCEBA0OHNMA MTOJYEPKUBAET YCIOBHOCTh MX ITOBECTBOBATEIHHOI MaHEPHI.
A. A. HenroOuH Ha ocHOBe mipousBeieHnii [xynuana bapHca nccienyer mpooieMbl mocT-
MOJIEPHHUCTCKOTO METaHapparnBa, ()eHOMEHa JIBOMCTBEHHOCTH W BTOPUYHOCTH B POMaHE,
(eHOMEHa YeNoBEUYECKON MaMsTH, PEJIITUBM3MA B IIOCTMOJCPHHU3ME, CUMYISIKpa, Mei3a-
’Ka KaK IMOCTMOJIEPHUCTCKOTO TekcTa. Oco0oe BHUMaHUE yeNnseTcsl KOHIEeNIINN «aHTIHH-
CKOCTI», HHTEPIIPETAlMU UCTOPUU U MTOMCKY UCTOPUYECKON MCTUHBL. B 3akimtounTensHON
yactu aucceprauuu A. A. HenmroOuH oOparaercs kK npo0ieMe COOTHOIICHUSI MaCCOBOW U
JNIUTAPHON IUTEpaTyphl B TBOpuecTBe JKynnaHa bapHca u mpeiaraeT METOANKY aHAJIA3a
OTHOILIEHUI «aBTOp — MOBECTBOBATEb — I'epOi» B MPOU3BEACHUAX MHCATEINS, CO3aHHBIX
MOJ] ICEBJOHNMOM.

B pabote B. I'. HoBuKOBOIi Tak:ke paccMaTpUBAIOTCs MPOOJIEMBI )KaHpa B TIOCTMO-
JIEPHUCTCKOM JIUCKYypce: Ha MaTepuaje mpo3bl Jxkynuana bapHca u apyrux nucaresieil oHa
aHaTU3UpyeT OPUTAHCKUI COLMANBHBIA poMaH B 310Xy noctMmozaepHusMma [7]. B doxyce
JAHHOTO HCCIICZIOBAHUSI HaXOAATCSI BONPOCHI OCOOCHHOCTEH XyHOXKECTBEHHOI'O OCMBICTIE-
HUSI B3aMMOOTHOILICHUH YeJIOBEeKa M OOIIEeCTBa, KOTOPBIE OMPENENIOTCs crielu(uKkon Kaxk
MOCTHHY CTPHAIEHOW [IMBUIIN3ALUH, TAK U TOPOKAECHHOTO €10 IOCTMOIEPHUCTCKOIO MUPO-
olrynieHus. BHUMaHue Takke yJensercs BBIABICHHIO OCHOBOIOJIATAOIINX 3aKOHOMEPHO-
CTel pa3BUTHS COLIMAIBLHOIO poMaHa B aHIIMickoi nureparype XIX - XX Beka B KOHTEKCTE
tpaauuuu XVIII Beka. ABTOp AnccepTaluy OCTaHABIMBAETCSA Ha MEPUOAM3AIMM aHIIMH-
CKOM JINTEpaTypPHOI KPUTHKH B TTOCIIEBOCHHBIHN MEPHUOJT M pa3pabOTKe KaHPOBOU Kiaccupu-
Kauy pomana-ounorpapun. OObeKTaM HCCIIETOBAHUS B JAHHOM TPYAE CTAHOBSTCS POU3BE-
nenust M. bpandepu, M. DOwmuca, I. Ceudra, U. bankca, [1. Axpoiiga, b. Dntona, Y. boiina,
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TBOPYECTBO I>KYITMAHA BAPHCA B JINTEPATYPOBEAYECKO-KPUTUYECKOM
OCMBICJIEHUWN: TTPOBJIEMbI U TTEPCIEKTUBBI

I1. bapkep, T. Jlorra, J{.Kunra, H. Xopuowu, Jl. boitna, M. Mypkoka. K. ®aynepa. Bo Bropoit
[JIaBe JIAaHHOTO TpyZa €ro aBTop aHaJIu3upyeT oAuH pomaH JlxynuaHa bapHca — « AHIHS,
AHIIUS» — ¢ TO3ULUN CUMYISITUBHOCTH U CHHTETUYECKON peasbHOCTH.

Kpome Toro, cymiectBytoT uccienaoBaHusi TBopuyecta Jxynuana bapHca JuHIBU-
ctrueckoro xapakrepa [1]. Takke HEOOXOIUMO OTMETUTH, YTO MHOTHE U3BICKAHHS U B POC-
CHUICKOH U B 3apy0OeKHOM JINTEpaTypPOBEAUSCKON HAyKe MOCBSIICHBI IPOOIeMe afeKBaTHOM
WHTEpIpETallii UCTOPUH B TIpou3BeAcHusx [[xynmnana bapHca (kpoMe yxke yIOMSHYTHIX,
cm.: A. Martin 2001; A. Ricci 2004; D. Przybyla 2005; E. Dalton 2008; S. Yong 2011).

BbIBO/IbI

IToxgBons uroru, orMeTnM, 4TO TBOpuecTBO JI>KynuaHa bapHca paccMarpuBaercs
B PaAMKax MUCTOPHUKO-JIUTEPATYPHBIX U3bICKAHUMN, KOMIIAPATUBUCTUKH W JIMHTBUCTUKU. AK-
TyaJbHBIMH MPOJOJIKAIOT OCTABAThCs MPOOJIEMBI TOITUKH, )KAHPOBOM CrIEUUBUKU U TIPU-
POIBI, HIEHHO-TEMaTHYECKNX KOMIUIEKCOB (ITOMCK, UCTOPUYECKasi MCTHHA) U DBOJIOLUHU
npo3bl aBTOpa. Borpoc 006 MHTEpTEKCTyaabHON CTUXUU IPOU3BEACHUN K CATEIIsI OCTACTCS
OTKPBITHIM U MEPCIIEKTUBHBIM JIJIsl M3y4CHUS Hapsiy ¢ ipodieMamMu (ppaHIly3CcKOro TeKCTa
u MU(da, a TakKe PEHOMEHOM XyJ0XKECTBEHHOT0 ocMblcienus xynunanom bapHcom auna-
JI0Ta KYJNBTYP.
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The present paper is dedicated to the topical issues and the prospects of studying of modern English
writer Julian Barnes's work. The works dedicated to his prose are systematized and classified; a range of unre-
solved problems which are of current scientific interest in terms of the author’s works analyses, are outlined. The
prospects of further investigation are uncovered. Among them the diverse aspects of Julian Barnes’s intertextual
games, the specificity of his literary works’ intertextual space, the peculiarities of so called French text within
the author’s creative works, the poetics of its mythologization, the specific character of cultures dialogue and its
artistic embodiment, are singled out.

Julian Patrick Barnes is a modern English writer, a prominent representative of postmodern literature.
His works are actively translated and provoke great readers’ interest both in the author’s country and abroad. He
came to literature under the pseudonym Dan Kavanagh at the turn of the 70-80th years of XXth century. It is
important to notice that the winner's of the Man Booker Prize (2011) work is in demand in Russia: one can read
all his main works in Russian language. It will not be an exaggeration to call him an iconic author whose work
continues to form the features of the modern British literature.

It is expected that Julian Barnes's prose has already received widespread critical and literary interpre-
tation. The study of the writer’s writing phenomenon in all its multi aspects and the analysis of the main issues
which attracted the researchers’ attention in this connection are topical problems. The aim of this work is to study
the key aspects described in the academic studies devoted to Julian Barnes, as it would allow to identify the top-
ical problems and prospects of his prose studying.

In the foreign literature Julian Barnes's work studies are conceptualized in the numerous research
works: monographs, collections of articles (Julian Barnes in 2011), dissertations and other scientific works.
The great majority of these mentioned works is devoted to the analysis of the main writer's novels in the post-
modern paradigm.

The research challenge of Julian Barnes's prose has been apperceived by Russian literary critics,
as evidenced by the great number of dissertations which are devoted to different problems of his work (Ja.
Muratova 1999; E. Kolodinski 2004; E. Bryukhanova 2004; A. Vasiliev 2006; D. Radchenko 2008; Ja. Greben-
chuk 2008; A. Nelyubin 2013; V. Novikov 2013). A number of these works is written within the comparative
literature: Julian Barnes's works are compared with John Fowles's novels, A. Byatt, P. Ackroyd and G. Swift
from the positions of the mythopoetics (Ja. Muratova 1999), the reconstruction of the history (E. Kolodinski
2004) and the philological novel (Ja. Grebenchuk 2008). D. Radchenko's dissertation is focused on the an-
thropocentrism of the author's work and the problems of his narrative space, offering to trace the evolution of
the writer’s prose. A. Vasilyeva's work touches upon issues of the narrative space of one of Julian Barnes's
novels. A. Nelyudin's study is dedicated to the detective genre in the author's poetics. In V. Novikova's work
the problems of the genre are also analyzed in the post-modern discourse: on the material of Julian Barnes's
prose and other writers she analyzes the British social novel in the period of postmodernism. E. Bryukhanova's
researches have linguistic meaning.

In Russian and foreign literary studies a number of works are devoted to the problem of the history’s
adequate interpretation in Julian Barnes's works (besides as above mentioned, see.: A. Martin 2001; A. Ricci
2004; D. Przybyla 2005; E. Dalton 2008; S. Yong 2011).

Thus, Julian Barnes's work is considered within historical and literary studies, comparative studies
and linguistics. The topical problems are the postmodern poetics, the genre specificity and nature, ideological
and thematic complexes (the search, the historical truth) and the evolution of the author’s prose. The question
about the intertextual elements of the writer's works is still open and promising for the study, along with the
problems of the French text and myth, and the phenomenon of the literary interpretation of the cultures dialogue
by Julian Barnes.

Keywords: Julian Barnes, Historical Literary Studies, Comparative Studies, Poetics, Genre Specificity.
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CNoCObbl PEAIIU3ALUUN KATETOPUA
META®OUKLUUNOHANNIBHOCTU B APAMATUYECKOM TEKCTE

Ilonxoeckaa E. B., Mazuna E. H.

Hucmumym unocmpannoiui punonozuu Taspuueckoii akademuu Kpvimckozo gpeoepanvrozo ynu-
seepcumema umenu B. H. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickan @edepayusn
E-mail: helenpolkhovskaya@gmail.com

Pabora mocasImeHa aHaau3y croco00B pearn3aliy B [paMaTHIeCKOM TEKCTE KaTeropuu MeTa(uKImo-
HaIBHOCTH. JlaHHAsI KATETOPHUS PACCMAaTPUBAETCS B COOTHOIIEHUH C KaTeropruei (GUKIHOHATBHOCTH Ha Pa3ind-
HBIX TEKCTOBBIX YPOBHSX — TEMaTHUECKOM, CTHIUCTUYECKOM, KOMITO3UIIHOHHOM. Oco00€ BHUMAHHE yIensIeTCst
HCCIIEA0BAHNUIO 3HAYMMOCTH NIPUEMa AJUTIO3UH T caMopedIekCHu TeKCTa. B kauecTBe MILTIOCTpaIuii OCHOB-
HBIX TIOJIOKEHUH HccleIoBaHus IpuBoAsTCs apaMel Toma Crommapa.

Kniouesnie cnoga: MeTahUKINOHATBHOCTD, AJUTIO3HSA, IPUEM «TEKCT B TeKcTey, Apama T. Crommapzaa.

BBEJEHUE

Teopust MeTaUKIMOHANBEHOCTH JlaJla HMITYJIBC [IEJIOMY PSIy HMCCIIEIOBaHUI B 00-
JIACTH JIUTEPATYPBI, KAK KITACCHUECKOM, TaK U COBpEeMEHHOM. BhIsiBIeHnE MeTa(QUKIIMOHATb-
HOTO YPOBHSI ITO3BOJISIET TIy0)Ke TOHATH BCIO TIOJHOTY 3aMbICiia aBTOpa, Ybsi pediekcus Ha-
MpaBJIeHA KaK BOBHE, TAK M BOBHYTPb, Ha CaM TEKCT, U SIBIISICTCS aKTyaTbHBIM HATPaBICHHEM
JUTEPaTypOBEIUECKUX M3bICKaHUW. [laHHOE HCCIeAoBaHNe MOCBSIEHO MeTa(pUKIIMOHAb-
HOMY XapakTepy COBPEMEHHOW ApaMbl (Ha marepuayie mpousBenenuii Toma Crommapma).
HoBu3zHa paboThl 00yCIIOBJICHA BIIEPBBIC BHIIBUHYTOW KOHIICTIIIUEH OTHOCUTEIBHO TOTO, KaK
B JIpaMaTHYECKOM TEKCTe MposBisieTcs: camopeduekcus tekcra. Lleanb nccnenoBanus co-
CTOUT B M3YYCHUU CIIOKHOU MIPUPOBI IPAMATUIESCKOTO TEKCTa U IPUEMOB, CO3/IAIOIIUX €T0
MeTaQUKIMOHAIBLHBIA YPOBEHb.

OCHOBHAS YACTb

O MeTauKIMOHABHOCTH XYI0KECTBEHHOIO TeKcTa 3aroBopwin B 1970-x, Torma
ke B 000pOT BOMIEN M caM TepMUH, MPEIIOKEHHBIH YmibsiMmoM ['accom (William H. Gass,
Philosophy and the Form of Fiction) anst 0603Ha4ueHus HappaTHBHBIX 0COOEHHOCTEH COBpe-
MeHHOTO pomana. [lozxke ObITH Tpe/UIoKeHBl U apyrue TepMuHsbl: “self-reflexive fiction”
(Robert Scholes), “surfiction” (Raymond Federman), “self-conscious fiction” (Robert
Alter), “introverted fiction” (John Fletcher and Malcolm Bradbury), “narcissistic fiction”
(Linda Hutcheon), “parafiction” (James Rother), koTopble HHOT]Ta CHHOHUMHYHBI, HO 3a4a-
CTYI0 0003HAYAIOT Pa3JIUYHbIC TOHATHS (KOMIIO3UIIMOHHBIA TIPUEM, JIUTEPATYPHBIN JKaHP,
THII MEHTAJIBHOCTH, COOTBETCTBYIOIIMI TOCTMOACPHUCTCKOMY KPH3HCY PEHpEe3CHTAIINH)
[1]. TI. Bo (Patricia Waugh) Ha3biBaeT XyJq0KE€CTBEHHBIE TEKCTHI, «OCO3HAHHO M CHUCTEMa-
THYHO MOAYEPKHUBAIOIINE CBOH cTaryc apredakra U TaKMM 00Opa3oM MPOBOLMPYIONIHE BO-
IPOCHI O B3aMMOOTHOIICHHUSX MEKIY BBIMBICIOM U peasibHOCThIO. OCYIIECTBIISSI KPUTHKY
HPUHIUIIOB COOCTBEHHOT'O TIOCTPOCHHMS, O00HBIE IPOU3BEICHNUS HE TOJIIBKO aHATH3UPYIOT
(dyHaaMeHTaIbHBIE CTPYKTYPBI JIMTEPATYPHOTO MOBECTBOBAHUS, HO M PACCMaTPUBAIOT BO3-
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MOXHYO «(DUKIIMOHATBHOCTEY MHpPa 32 MPeieIaMU BEIMBIIIIIICHHOTO JIUTEPATyPHOTO TEKCTa
[2, c. 2]. M. AMyCHH CUHTAET, YTO MO ««METahUKIIMOHATHFHOCTHIO» B CAMOM OOIIIEM CITy-
Yyae TMOHUMAETCS TIOBECTBOBATENbHAS CTPATErHs, MPHUBICKAIONIAs YATATEIbCKOC BHUMAHUE
K «apTeakTHOI» MPHUPOJE JTUTEPATYPHOTO TEKCTa W OJHOBPEMEHHO JIpaMaTHU3UPYOIIas
OTHOIICHUS «JIUTEPATypa — NCHCTBUTEIBLHOCTBY, «TEKCT — HE-TEKCT, «aBTOP—TEKCT—UMTa-
Tenby [3, ¢. 153]».

OTMeTHM, YTO camo OIpefielicHne METa(QUKIIMOHAIEHOCTH Pa3MbITO BCIIC/ICTBHE
cBOCH 00001IeHHOCTH. BO-TIepBBIX, BHI3BIBACT COMHEHUS BOIIPOC 00 OCO3HAHHOM BBIOOpE
MOBECTBOBATEIILHOW CTPATErUH aBTOPOM, MOCKOIBKY MPOIECC TBOPUECTBA JIANICKO HE Tak
OJIHO3Ha4YeH. TpyOHO YeTKO ONpeleNuTh, HampuMep, QYHKIMOHANBHYIO HarpyKeHHOCTh
MpUEMa «TEKCT B TEKCTE), UCIIONB3YyEMOT0 B INTEPATYPE Ha MPOTSHIKCHUU MHOTHX CTOJICTHH,
a TaKKe CTerNeHb OCO3HAHHOCTH MpH ero BeIOope. B murepatype 19 Beka 3TOT npueM ObLT
HIMPOKO PACIIPOCTPAHEH U CITYXKUII HE JUTs caMopedIIeKCHU TEKCTa, a JIJIsl CO3aHusl OOJIbIIIe-
TO MPaBIONOA00Us PUKIMOHATIBHOTO MUpa U TUCTAHIIUPOBAHUS CO3JATENs OT COOCTBEHHO-
TO MPOU3BENICHHS. B JTaHHOM HCCIIeIOBAHUU HAPSY C TEPMUHOM «METaPUKIIMOHATLHOCTHY
UCIIOJNIb3YETCSl TEPMUH «caMOope(IIeKCHs TEKCTa», KOTOPBIN TaKKe HE SIBISIETCS] YHUBEPCAIlb-
HBIM, OJTHAKO YKa3bIBaCT HA TO, YTO OOBEKTOM PE(ICKCHU aBTOPA MOXKET OBITh HE TOJBKO
(UKIMOHATBHBIN MUP, HO U CIIOCOOBI €ro CO3JaHMs, YKa3bIBAIOIINE HAa €T0 BTOPHYHOCTH T10
OTHOUICHUIO KaK K MHUPY PEaJbHOMY, TaK U K MUPY «UYXKOT0» TeKcTa (MUCIIONIb3ysl TEPMUH
ABTOPOB TEOPHH UHTEPTEKCTyalbHOCTH). KpuTHK 1 TeopeTuk auteparypsl xonaran Kan-
Jiep METKO 3aMETHII, YTO JIUTEpaTypa CTPEMHUTCSI OCO3HATh W Pa3[BUHYTh CBOM IMPEJCIbI:
«Literature is an institution that lives by exposing and criticising its own limits, by testing
what will happen if one writes differently) [4, c. 41]»

ITo Kannepy, cymiecTByeT MaTh TOYCK 3pEHUS Ha IPUPOJLY JIUTEPATYPBI: INTepaTypa
Kak 0coOBIf BUJI peanu3aiuu s3bikoBoro norennuana (literature as the “foregrounding” of
language), muTeparypa Kak WHTErpanus sI3bIKOBBIX AreMeHTOoB (literature as the integration
of language), nureparypa kak co3aanue BbiMbIUIeHHOrO Mupa (literature as a fiction), nu-
Teparypa Kak cretrnueckuii 00bexT (literature as aesthetic object) — yTo oObeaMHSIET BCE
YeThIpe TOUKH 3PCHUSI, JINTEpaTypa Kak HHTEPTEKCTYAIbHBIA KOHCTPYKT, Ubsl pedIieKcHs Ha-
IpaBJicHa Ha caMoro ce0si B COOTHECEHUH ¢ Apyrumu auckypcamu (literature as intertextual
or self-reflexive construct). JIuteparypa Takxke MOKET pacCMaTPUBATHLCS KAK HCOIOTHYC-
CKHI HHCTPYMEHT, UHCTUTYIIMOHATBHAS U COIIMANIbHAS TpakTuKa [4, c. 28-42]. Jlns nanHoro
HCCIIEIOBAHUSI BAXKHO OOpaTUTh BHUMAHUE HA MbICIb YUYECHOTO (KOTOPYIO MBI Pa3aeiisieM U
rocrapaeMcsi pa3BUTh B MPUIIOKEHHUHU K JIpaMe) O TOM, YTO HHTEPTEKCTya IbHOCTb CBsI3aHa C
camopedrekcueii Tekcta. B onpeeseHHOM cMBICIIe JITeparypa MbITAeTCs OCMBICIUTE BO3-
MOXHOCTH PENPE3EHTALIUH OIBITA, YTO TIOCTUTAETCS 32 CUET OCMBICIICHHUS PYTUX TEKCTOB U
mpo0JIeM co3maHusl COOCTBEHHOTO.

[Marpucus Bo Taxke paccmarpuBaeT JIUTEpaTypy Kak MOCTPOCHHYIO Ha MHTEPTEK-
CTYaJIbHOCTH ¥ caMOpe(IICKCHH: TPOU3BEICHHSI BO3MOXHBI TOJILKO OJlarogapsi peiiiecTBy-
IOIIMM TEKCTaM, KOTOpbIe OHM BOMPAIOT B ce0s, TpaHC(HOPMUPYIOT, KOTOPBIM OpPOCAIOT BBI-
30B. Kputnk mumer: «Literature is a practice in which authors attempt to advance or renew
literature and thus is always implicitly a reflection on literature itself. The intertextuality and
self-reflexivity of literature is not, finally, a defining feature but a foregrounding of aspects
of language use and questions about representation that may also be observed elsewhere
[5, c. 35]» («Jluteparypa — 3TO IpaKTHKa, B KOTOPOW aBTOPHI CTPEMSTCS TIPEB30UTH yKe Cy-
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IECTBYIOLIYIO JTUTEPATYPy MM OOHOBUTH €€, U, TAKUM 00pa30M, 5TO BCEIIa UMILTUIIUTHO
oTpakaeTcs Ha caMoi ureparype. MHTepTeKCTyanbHOCTh U caMOpe(IeKCHs TUTepPaTyphl
— 9TO HE ONPEENAIOIIas €€ YepTa, a BbIABI)KEHNE HA TIEPBBIH MJIaH aCMEKTOB S3BIKOBOTO
WCTIOJIb30BaHMS U BOIIPOCOB PENPE3CHTAINH, KOTOPbIE MOKHO HAOIIOAATh HE TOJBKO B XY-
JOKECTBEHHOM TBOpYECTBE». — 371ech U fanee nepeson Mol — E.I). [lpuunny ycunenus
MeTaUKIIMOHAIBHOIO JIEMEHTA B IIOCTMOICPHUCTCKOM tuteparype [1. Bo Buaut B morepe
WITIO3UH TIOCJIe BTOPOW MHPOBOH BOMHBI, OTKa3e OT pean3Ma B MOJIb3Y CyObEKTHBHOTO,
HEOJTHO3HAYHOT0, ()parMeHTapHOTO0 MOJIEPHUCTCKOTO MHUChMAa, HAllEJICHHOTO OPOCHUTH BHI-
30B YMTATEIBCKUM MPUCTPACTHUAM U NPEACTABICHUSM O CIIOCO0aX MPE3eHTAMH pealbHO-
ctu. B T0 ke BpeMsl IOCTMOAEPHUCTCKAS IUTEPATypa MPOAOIIKAET Tpaauluu « Ipuctpama
[enan» JI. CrepHa, B KOTOPOM Ha MEPBBI IUIaH BEIBOAUTCS CKOPEE AUCKYPC, YEM UCTOPHS
[5, c. 75-76].

[TapagokcanbHBIM SBISIETCS TOT (PaKT, YTO MIMPOKOE MCIOIBb30BaHKUE MOHITUH Me-
TahUKIIMOHAIBHOCTH U caMopediexcun, 6e3 KOTOPBIX He 00XOMUTCS MPaKTHIECKH HIKAKOe
UCCcIIeJOBaHNE COBPEMEHHOI0 POMaHa, He 0O3HayaeT pa3padOTaHHOCTh caMoi Teopuu. Mme-
I01IHeCs: paboTHI IO MPOOIIEMEe OCTABISIIOT O€3 BHUMAHUS PsIJT BOIPOCOB (TIIAaBHBIM 00pa3oM,
OTHOCHUTENILHO CIIOCO00B peaan3auuy MeTaQUKIHOHAIBHOCTH B XyI0KECTBEHHOM TEKCTE),
a Taxke He BKIIIOYAIOT JpaMaTHYeCKUe TPOU3BEACHUS B KPYT IITYIUI.

Kareropust (pUKIMOHAIFHOCTH BOCIIPUHUMACTCSI KaK HEOThEMIIEMBIH aTpuOyT Xy-
JIO)KECTBEHHOM ITUTEPATyphl, co3/atoniell (UKTHBHBIN (BBIMBIIUICHHBIN/apeaabHbIi) MUp,
CYIIECTBYIOIIMH TOJIBKO B BUAE TeKcTa. [Ipy 3TOM HE CTOMT 3a0bIBaTh O CyLIECTBOBAHUU
kareropuu (akryansHocTH. Kareropusi MeTahuKIMOHATBHOCTH — TO HAIlCJIEHHOCTh TEK-
CTa Ha COOCTBEHHBIH (hMKLIMOHAIBHBIA Xapaktep. Hexotopsle Happaronorun (Maprusec,
Hleddens) yka3pBaOT HA «MemadUKYUOHATbHbIE CUTHAJB, KOTOPBIE paccMaTpHBaIOTCSI
TOJIBKO Ha TEMAaTHYECKOM YPOBHE — OTCTYIUICHHUS! B [IOBECTBOBAHUH 110 TIOBOAY ITPUYHH COO-
CTBCHHOT'O BO3HMKHOBCHUS, CIICU(PHUECKUX YepPT, HEOOXOIUMOT0 paKypca YUTaTeIbCKOTO
BocnpusATus. [1o HameMy MHEHHIO, TEMaTH3alUs Xy[JOKECTBEHHOIO TBOPYECTBA MTPEICTaB-
JsieT coOOi JTUIb OUH YPOBEHb MPOSIBICHUS KaTeropuu MeTa(UKIUOHAIEHOCTH. MOXKHO
BBIJICTIUTH €lIe:

® CTUJIEBOW ypOBEHb (MHOCTHJIEBBIE BKPAIUIEHUS B TEKCT — Yallle BCETO, MacCaXu
JUTEPaTyPOBEIUECKOTO M JINTEPaTypPHO-KPUTUYECKOTO JUCKypca, urpa co cruiem). [lpu-
MEpPOM MOTYT MOCIYXUTh npousBeneHus I»suna Jlomxka, aHIMHCKOrO mUucaress, a Takxke
KpUTHKA W TEOPETHKA JIUTEPATyphl, KOTOPBIN B CBOUX POMaHaX CO3/aeT MEPCOHAXKEN U3 JIH-
TepaTypHOM U aKaJIeMUYECKOH Cpesibl;

® KOMIIO3ULIMOHHBIN YPOBEHB (IIPHEM (TEKCT B TEKCTE» — Tak, poMad Ilona Ocrepa
«HeBuanmbii» Mcmonbp3yeT oOpamiIsiioniee MOBECTBOBAHNE — AUAJIOT JApy3ei-nucaresei o
KHUTE OJTHOTO U3 HUX);

e HappaTUBHBII YPOBEHb (CMEHA BUI0B (POKAIN3ALNH, TOUKH 3PEHHS);

® S3BIKOBOM yPOBEHb (MeTas3bIKOBast pediexcns);

® HTEPTEKCTYyaIbHbII YPOBEHb.

EcrecTBeHHO, 4TO B CAMOM Xy 0KECTBEHHOM IIPOU3BEICHNUN pealn3aliksl KaTeropun
MeTa(pUKINOHATBHOCTH IIPOUCXOAUT C BOBJICUCHUEM IIPAKTUUECKU BCEX YPOBHEH TEKCTA.

Jlnst JaHHOTO MCCIIE0BAHMS IPEJICTABISIET HHTEPEC TO, KAK U JUIsSl 4YEr0 MOJYEPKH-
BAE€TCSl HCKYCCTBEHHOCTh XyJOXKECTBEHHOM PEaJIbHOCTH B ApaMaTUYeCcKOM TeKcTe. Benb B
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MPO3aUYECKOM TEKCTEe caMopeieKCHs Yallle BCEro OCYLISCTBISIETCS Yepe3 Happartopa, a
Jipama JIMIIeHa 3TOH BO3MOXKHOCTH (MCKITFOUEHHE COCTABIISIIOT HApPATHBHBIC IPaMbl, HAIIPH-
Mmep, «Hamm ropogok» TopaTona Yanbaepa).

OO6paTtnMcs K TBOPUECTBY M3BECTHOTO OpuTaHcKoro apamarypra Toma Crommapaa
(p- 1937), ubu TIbECHI OTIMYALT SIPKHUIA SA3BIK, BIOXHOBICHHOCTh T€aTpoM adCyp/a U WHTEI-
nexTyanusM [6, c. 4]. [louT Bce mpou3BeieHNs IpamMaTypra MOCTPOEHBI Ha YK€ N3BECTHBIX
nbecax: «Pozenkpann u ['mipaecrepn meptBel», «[amser Jlorra» — Ha MIEKCIMPOBCKOM
«l"amnerey, «TpaBectnm» — Ha «Kak BakHO OBITh cepbe3HbIM» Ockapa Yanbaa. MHTEpTEeK-
CTyaJIbHBIE CBSI3U 00ECIICUNBAIOT HE TOJIBKO OTCHUIKY K «UYKOMY» TEKCTY, UTO 00ecIedrBa-
eT MpHpAICHNE CMBICIA, HO M CBUIETEIBCTBYIOT O caMOpeIEKCHH TEKCTa.

B npame «Posenkpani] u I'mnsaencrepr MeptBel»y (Rozencrantz and Guildenstern
Are Dead, 1966) 0OCHOBHBIM CPEICTBOM pean3aliii MeTapUKINOHATBHOCTH SIBIISICTCS all-
mo3ud. B 1aHHOM mbece — 3TO ajuTI03MM Ha HIEKCTIHPOBCKOTo «I'ammera» n «B oxunanun
Tono» beketra, 6e3 pacno3HaHMs KOTOPBIX TEPSETCA BECh CMBICT IIbechl. CTommap,] COOTHO-
CHUT JIeHiCTBUE CBOEH MbECHI C MEKCIIUPOBCKUM «l amieToM», esnasi AByX BTOPOCTEIIEHHBIX
nepcoHakel IITaBHBIMU.

Jbxum XaHTep HaOMMHAET, 4To HauuHasi ¢ camoro Llekcnupa, Tearpy npucyiue ca-
MOCO3HaHUE, «OH 04apOoBaH COOCTBEHHOW BBIIYMKOH, H B TO K€ BPEMsI HAMEPEH OOHAXKUTh
npaBay»: “theatre... enjoys being highly self-conscious — fascinated by its own falseness,
yet reckoning to reveal a kind of truth. At a serious level, it explores the whole relationship
of illusion with reality» [6, c. 10]. W neiictBuTenbHO, B «l amieTe» MpueM «TEKCT B TEKCTE
MO3BOJISIET HAM AUCTAHIIMPOBATHCS OT MIPOUCXOAAIIETO, 3alyMaThCs 00 aKTepcKoi urpe (pac-
CY)KJIeHHUSI 00 aKTEepCKOM TajaHTe, YMEHUH B3BOJHOBATH YEJIOBEKA MOJBOAAT HAC K MBICIH,
4TO TO, YTO MBI BUAMM — TOKe UCKycHas mintto3us). [llekcnimpoBckast pedriekcus HarpapieHa
HE TOJIBKO Ha TIPOOIJIeMY UTPHI U peabHOCTH (Oposure akTepsl HCIOTHAIOT «YouiicTBo [ 0H-
3aro», UrpaeT cam [ amiiet, puTBOpssICh Oe3yMHBIM, BenyT cBoto urpy Kmasauii u [lononui,
Pozenkpann u ['mibaeHcTepH), HO ¥ Ha )KUBOTPEHELIYIINE BOIPOCH COBPEMEHHOIO Tearpa.
Tak, akTepsl paccka3biBaioT ['amneTy o HelaBHEeH Moje, U3-3a KOTOPOH OHU HE MMEIOT BO3-
MOKHOCTH BBICTYIIaTh B COOCTBEHHOM TeaTpe. DTO OTHOCHUTCS K «BoWHE Tearpos» B 1600,
KOT/Ia ycTieX TPYIIIbl MAJIBYMKOB-aKTEPOB, CIICHATH3UPOBABILEHCS HA €AKON MOTUTHYECKON
caTupe, 0OCTaBIII 0€3paOOTHBEIMH MPOQECCUOHATLHBIX UCTIOHATENCH [7, ¢. 84].

CoBpeMeHHOe JApaMaThyecKoe UCKYCCTBO MpejiaraeT HOBBIE MOIXO/Ibl K peaibHO-
CTH, TIPH KOTOPBIX B ()OKyce BHUMAHUS — HEe (UKIHOHAIbHAS PEaJbHOCTb, a CIIOCOOBI ee
coznanusi. Camo neiictBue nocrpoeno Ha «I'amiere» Lllexcrinpa («Po3enkpann u ['mibaen-
CTEPH MEPTBbI» — LIEKCIIMPOBCKAs LIUTATa), OAHAKO Mbl BUAUM CKOPEE TO, YTO MPOUCXOAUT
3a IpejiesaMu LEeKCIIUPOBCKOi Ibeckl. Bropocrenennsie repou Illexcnupa — PozeHkpaHn u
I'unpnienctepH — y Crommap/ia He TOKUAAIOT CIieHy. 1o ecTh MepBbIii MeTaQUKITMOHATHHBII
MOMEHT CTOINTAPJAOBCKON MbEChl — OCO3HAHHWE YHTATEJIEM/3pUTEIEM, UTO Mepel] HaMU He
(dparMeHT peanbHOCTH, a MPOU3BEACHHUE, JOCTPAaUBAOILEe IPYyroe U3BECTHOE MPOU3BEe-
HUE, HalleIeCHHOEe Ha OCMBICIICHUE «ce0s» U «apyroro». He ciydaiina npu oOIHOCTH CIO-
JKeTa CMEHa >KaHPOB C TpareIuu Ha KOMEAHIO.

Bo-BTOpbIX, TIOBE/IEHHE CaMHX MEPCOHaXKEH YKa3bIBaeT Ha TO, YTO OHH 3aMKHYTBI
«B Ipyrom Tekcre». Po3 n ['mi He MOMHAT npouuIoro (€IMHCTBEHHOE, YTO OHH 3HAIOT — UX
NPU3BaJIM KO JBOPY JAJsl BEISICHEHHS, YTO TPEBOXKUT ['amiera) U He BHIAAT OyAyllero, OHU
JUTIICHBI CBOOOABI AeicTBus. [IpuBemeM HEOOIBIION hparMeHT:
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«Guil: But for God’s sake what are we supposed to do?

Player: Relax. Respond. That’s what people do. You can’t go through life question-
ing your situation at every turn.

Guil: But we don’t know what’s going on, or what to do with ourselves. We don’t
how to act.

Player: Act natural. You know why you’re here at least.

Guil: We only know what we’re told, and that’s little enough. And for all we know
it isn’t even true» [8, c. 66].

Po3 u 'unt He OpUEHTUPYIOTCS, T OHK U OTKYJA MPHUIUIA. VX MyTaroT, ¥ OHU caMu
cebs myTaroT. lHTEpecHa 1 urpa cjoB, YKa3blBalollasl Kak Ha JeHCTBUS, TaK U Ha CIICHUYe-
cKyto urpy (to act). J[st HUX BCe MPEAPEHICHO MIEKCITUPOBCKHUM TEKCTOM — CHMBOJIOM 3TOM
NPEIOTPENICIEHHOCTH, KOIjIa HET MecTa CIy4alHOCTH, CIY)KUT UX UTpa B OPIISHKY, KOTIa
MOHETa HEM3MEHHO MajiaeT OJHO# cTopoHoil. HecMoTpst Ha To, yro CTonmap: HHAUBUIY-
aJIU3UPYET CBOUX I'epoeB, UX, Kak U y Illekcninpa, NpoAaoIKAOT MyTAaTh OCTAIBHBIE IEPCO-
HaXHu U gaxe oW camu. lllekcrimpoBckue Po3enkpantl u [miapaeHCTepH OC3TMKH, JIHIIC-
HBI SIPKUX XapaKTepHbIX 4epT. X 0e31MKOCTh — HCTOUHUK KOMHUYecKoro. CTOmmap 0BCKuit
I'mnpneHCTEpH cebuTaeTcst Ha 3TO: «As soon as we make a move they’ll come pouring in
from every side, shouting obscure instructions, confusing us with ridiculous remarks, mess-
ing us about from here to breakfast and getting our names wrongy [8, c. 85]. V Illekcriupa
OHHM 3aCITYKHBAIOT MPEe3peHUs Kak mmuoHbl Knapnus, y Cronmap/a — OHU COUTHI C TOJIKY U
HU B YeM HE MTOBUHHBI.

Eme onuH wHTEpecHBIH 3IeMEHT caMOpe(IeKCHH TEKCTa — aHAJIU3 MOCTPOSHUS
MPOM3BEJICHUSI YCTaMHU TIepcoHaxka. AkTep B npousBe/ennn Crommap/a TOBOPUT O Ibece,
KOTOPYIO COOMPAETCsl UCTIOJIHUTD, OHOBPEMEHHO XapaKTepu3ys camo 3TO MPOU3BEICHUE!
“We keep to our usual stuff, more or less, only inside out. We do on stage the things that
are supposed to happen off. Which is a kind of integrity, if you look on every exit being an
entrance somewhere else” [8, c. 28].

BTOpoii TeKCT-UCTOUHUK, KOTOPBIN MPOCTYIAET B CTONNApA0BCKON Ibece — «B oxu-
nanuu [omo» bekerra. 3nech nepekiinyKa He B CIOJKETe, a CKOpee B TOHAJILHOCTH — OIIyIIIe-
HUM HECOBIBIIUXCS HAJICK], CKYKH BIEPEMEIIKY ¢ (apcoM, BBI3BIBAIOIINM YJbIOKY. Po3 1
I'unm xoMUYHBI U TparudHbl B CBOCM CTPEMIICHUU TTOHATH CMBLICII IIPOUCXOAAIIETO C HUMMU.
JleiicTBUE UKITMYHO, YTO SBJSICTCS OTIMYUTEIBHOM YepTOii TeaTpa adcyp/a.

BbIBO/JbI

TakuMm 00pazoM, ApaMaTHYECKOE MPOU3BEICHIE 00IagaeT OOTaTbIM apCeHANIOM XY-
JOKECTBEHHBIX CPEACTB Ul pealu3aly KaTeropun MeTagukuroHaibHOCTH. Kpome Te-
MaTUKH{ U KOMITO3UIIMOHHBIX NPHUEMOB (HaIIpUMeEp, «I1beca B MbECEe»), BAXKHBIM CPEICTBOM
camopedIeKCHuH IpaMaTHIeCcKOro TeKCTa MOXKET CTaTh apXUTEKTOHUUYECKas aJlro3ust. Jlas-
HellIas nepcreKkTUBa UccieloBaHus BUTUTCS B YIITyOJIeHHOM M3Y4YEeHUHN pean3aliy Kare-
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THE CATEGORY OF METAFICTION IN DRAMA
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Simferopol, Crimea, Russian Federation
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The theory of metafiction gave a spur to a number of researches in the sphere of both classical and con-
temporary literature. Considering the metafictional level allows fully comprehension of the author’s idea whose
reflection is directed outwards into the world and inside — at the text itself. It is a perspective field of literary stud-
ies. This article is devoted to metafictional character of contemporary drama (based on Tom Stoppard’s works).

The novelty of this research is grounded in the identification of the ways the text self-reflection is ex-
pressed. The aim of the article is to study the metafictional level of drama and the means that create it.

The term was suggested by William H. Gass in Philosophy and the Form of Fiction, later the other
terms appeared: “self-reflexive fiction” (Robert Scholes), “surfiction” (Raymond Federman), “self-conscious
fiction” (Robert Alter), “introverted fiction” (John Fletcher and Malcolm Bradbury), “narcissistic fiction” (Lin-
da Hutcheon), “parafiction” (James Rother). We support the idea of Patricia Waugh metafiction as pointing out
the artificial character of fiction, criticizing the principles of the text construction. M. Amusin considers metafic-
tion as the narrative strategy that draws the readers’ attention to the artificial character of the text. In this article
both terms “metafiction” and “self-reflection” are used to show that the object of the reflection in the text is a
fictional world and the ways of its creation as well. Intertextuality is seen as a means of metafiction. Literature
tries to comprehend the possibilities of experience representation through understanding other texts and the
problems of creating the own one.

There are the following levels of the text the features of metafiction can be observed: the level of style
(e.g. literary criticism extracts in fiction, play on style); the composition level (e.g. ‘a text in a text” device); the
narration level; the level of language (metalanguage reflection); the intertextual level.

In the article Tom Stoppard’s play Rozencrantz and Guildenstern Are Dead (1966) is analyzed. It is
based on Shakespeare’s Hamlet and Beckett’s Waiting for Godo. The main metafiction means here is allusion.
Stoppard makes two minor Shakespearian characters the major ones. However we see what happens outside
the Bard’s play. The spectator/reader understands that that is not a fragment of reality but “building-up” the one
which is well-known. The behavior of the characters also shows that they are within the frames of the other text:
they neither remember the past nor see the future, they have no choice, they are mixed up by others and even the
“head or tails” play ends with odd results. One more self-reflexive feature — one of the characters describes the
play he is going to act. As to Waiting for Godo the common features are more in tonality than in the plot. Stop-
pard’s play is cyclic which is also characteristic of the theatre of absurd.

Thus, drama has a rich arsenal for representing the category of metafiction, it includes certain themes,
compositional devices as well as an architectonic allusion.

Keywords: metafiction, allusion, “text within a text” device, Tom Stoppard’s drama.
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Hacrosmast cTaTbst moCBsIieHa KOHIENTY aBTOPCKON TUCTAHIINK B 3CTETUKE JIUTEPATYPHOTO THATOTH3-
Ma | Xyl0KECTBEHHBIM CIIOCO0aM €€ JOCTIDKEHHUS B POMaHe COBPEMEHHOTO Typenkoro nucarens Opxana [Tamyka
«Memns 30ByT KpacHblit». Jloka3sIBaeTcs, YTO aBTOPCKask JUCTAHLMSI BBICTYIIAET MOATOJIOTHUECKON TOMUHAHTON
pOMaHa, OIpeesis HOBECTBOBATEIbHYIO CTPATETHIO aBTOPA. BBIICHAETCSI, UTO KITIOUEBYIO POJIb B (hOPMUpOBAHIN
ABTOPCKOM AMCTAHIIMU UTPAlOT cama (hopMa IMOBECTBOBAHMS B COUETAHWH C HEPEIIEHHOCTHIO MIEHHOTO KOH-
(uKTa 1 paBHOIPaBUEM MO3UIHH, eTo cocTapiaomux. Opxan [laMyk He peAaraeT CBOETo «perenTay pele-
HUSI Ipo0OIeM, TIOTHATHIX B POMaHe, OCTAaBIISIA MX Ha CyJ] YUTATEIIO.

Kniouesnie cnoga: Opxan Ilamyk, aBTOpCKast AUCTAHIMSA, AUATOTU3M, (JopMa MOBECTBOBAHMS, UIEOIIO-
THYECKHI KOH(IUKT.

BBEJEHUE

ABTOpCKasi TUCTaHIINA — KIIIOUE€BOM KOHIIETIT TEOPUH JINTEPaTypPHOTO JUAJIOTH3MA,
OCHOBBI KOTOpO# ObuTH 3an0keHsl M. M. baxtuaeiM. IMeHHO OH BIiepBBIe omucal QeHo-
MEH JUaJlOTHYeCcKOTo poMaHa B cBoeM Tpyae «lIpobnemsl mostuku JocroeBckoro» (1929).
M. M. baxTuH cuMTan HaIu4ue aBTOPCKOW AMCTAHIUH B JUATOTUYECKUX IPOU3BEACHUSAX
HEOOXOJMMBIM, TOCKOJIBbKY «JIUCTAHIMSI BXOAUT B 3aMbICEIl aBTOpa, MO0 OHa obecreynBaeT
MOJUTMHHYTO 00BEKTHBHOCTH Teposi» [2, ¢. 86]. CyTh TaHHOTO KOHIICTITA 3aKIIOYACTCS B TOM,
YTO B XYAO)KECTBEHHOM MPOCTPAHCTBE JWAIOTHYECKOTO pOMaHa KapIUHAJIbHBIM 00pa3soM
MEHSIETCSI POJIb aBTOPA: OH IEPECTACT ObITh IEMUYProM, OObEKTUBHBIM U BE3AECYLLIUM, CTa-
HOBHUTCS Ha OINH YPOBEHb C TEPOSIMU ITPOU3BEIEHHS, OCBOOOKIAET UX OT (PYHKIMH BBIPA3HU-
TeJIsl ABTOPCKOM IIO3UIIUH U IT03BOJISIET UM OBbITh HE3aBUCUMBIMU naeosoraMu. M. M. baxtun
MOJYEPKUBAIL, YTO B TUAJIOTMUECKOM IPOU3BEACHUN «. ..T€POM UAECOIIOTUYECKH aBTOPUTETEH
U CaMOCTOSITEIICH, OH BOCIIPUHUMAETCS KaK aBTOP COOCTBEHHOM ITOJIHOBECHON MIE0JIOTHYe-
CKOH KOHLETIIIMH, & HEe KaK OOBEKT 3aBEPLIAIOIIETO XyI0KEeCTBEHHOTo BUuaAeHUs» [1, c. 3].
ABTOp HEKOTOPHIM 00pa30M JUCTAHLIMPYETCS OT Iepos, U uX oTHomeHns M. baxTun Takxke
XapaKTepu3yeT Kak JUaJoOrMuecKHe, yTBEPKAAOINE: «CAMOCTOSATEILHOCTD, BHYTPEHHIOK
cBOOO/TY, HE3aBEPIICHHOCTh U HEPEUICHHOCTh repost. [ epoii IJisi aBTopa He «OH» U HEe «5», a
MOJHOLIEHHOE «ThD», TO €CTh JAPYToe 4y>K0€ MOJHONpaBHOE «s» (ThI ecu)» [1, c. 36].

Poman Opxana [lamyka «Menst 30ByT Kpacusrit» (1998) — kiraccuueckuii oopasert
COBPEMEHHOU TypELKON THAIIOrUYECKOH TPO3bl. B TaHHOM NPOU3BEACHUHN aBTOPCKAsI JUC-
TaHIHS BXOAUT B TBOPUECKHUI 3aMBICEN MHUCATENS U OIPEIEISIET €T0 OBECTBOBATEIBHYIO
ctparernto. O4ueBHIHA aKTyaJlbHOCTh N3yUEHUS XYIOKECTBEHHBIX CIIOCOOOB €€ TOCTHKe-
HUS, 4TO TIO3BOJIUT PAaCIIUPUTH NIPEACTABICHN O TBOpUeCcKoM apceHanie OpxaHna [Tamyxka.
Hacrosiiast crarbsi oOpariaercsi K JaHHOW mpoOjeMaTuke U CTAaBUT mepes] coOol menab
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HCCJIEI0BaTh AaBTOPCKYIO JTUCTAHIUIO KaK OAHY MX MOITOJIOTHYECKHUX JOMHUHAHT POMaHA
«Memns 30ByT KpacHslii».

OCHOBHAS YACTb

B nepByro ovepenb, popMHUpOBaHUIO aBTOPCKOM AMCTAHIIUHU CIYKUT cama (hopma
MTOBECTBOBAHUS, KOTOPOE BEJETCS OT MepBoro Jnma. Kakaplit u3 1BeHaaaTH pacCKa3unKoB
BBICKa3bIBAET CBOIO TOUKY 3PEHUS U OMUCHIBAET CBOIO Bepculo mpoucxonsiero. Cam Opxan
[Mamyxk crenyrommm 00pa3oM ONMUCHIBAET CTPEMIICHHE K CO3aHuI0 HOBBIX (hopm: «HekoTo-
pBIe CIOKETHI HEN30EKHO BIIEKYT 32 COOOH OTpeielIeHHbIe HHHOBAMA (DOPMBI HITH CTpare-
MM TIOBeCTBOBaHUs. MHOIIa, HanpuMep, MOCMOTPEB KaKOW-HUOYIb (MUIIBM WIN MPOYUTAB
KHUTY, BBl BAPYT pelIaeTe HalMcaTh pacckas OT MMEHHM COOaKW WM JepeBa. Tak poxmaer-
csl uzes, KOTOpoil OyneT MOAYMHEHO JallbHeInee MOBECTBOBAHNE MIIM KOTOPAst ONPENEIUT
CTPYKTYpY nipousBeficHus» [3, c. 463]. IlaTpaecsaT neBATh TI1aB poMaHa Ha3BaHBI 110 UMEHU
TOTO Tepost, OT JIMLAa KOTOPOTO BEJETCs oBecTBOBaHKE. CrcTeMa NepcoHaXkell mpousBee-
HUS TEHCTBUTEIHFHO HEOOBIYHA: CBOM MCTOPUH PACCKa3bIBAlOT HE TOJBKO JIFOAH, HO U JKH-
BOTHbBIC, HEOAYIIIECBICHHBIC TPEAMETHI U 11BeTa. [loBecTBOBaHME MONEPEMEHHO BEACTCS OT
WMEHH KPacHOTO I[BETa, JIOMIA/IN, CaTaHbl, ABYX JIEPBUIIEH, HAPUCOBAHHOW COOAKH M JTaXKe
oTpyOJSICHHOM roIoBbL. HekoTophie 13 repoeB MOAarT rojoc u3 3arpodoHoro mupa. Kak crpa-
BeannBo 3ametnia A. C. CyneiiMaHOBa, «TOJNBKO OYE€Hb UCKYIIEHHOTO YATATENS HE YIUBUT
MOHOJIOT TpyIla B KadyecTBe Hauana pomanay [5, c. 169]. Takyro ¢opMy moBecTBOBaHMUS, B
KOTOPOH UACHHYIO MO3ULIMI0 HU OJHOTO MEPCOHAKA HEBO3MOKHO aCCOLIMUPOBATH C MHEHU-
€M aBTOpa, YCIIOBHO HA30BEM «HEHAAEKHOI». ABTOPCKAs TOUKA 3PEHUS TEPSIETCS B MOJIU-
¢onnn. Ero ronoc — muIIb OUH U3 MHOTHUX.

WneitHplil KOHQIIMKT, JIe)KAIIMH B OCHOBE POMaHa, Pa3BOPaYHBACTCS «MEKIY JBY-
Ms CTIOCO0aMK BUICHUS M BOCIIPUSATHS, 3allaTHBIM U BOCTOYHBIMY [6, Tiep. Hamr. — E. I1.].
B nieaTpe moBecTBOBaHUS HAXOMSITCS XYIOKHUKH, KOTOPBIM MPEICTOUT ClIeTaTh BEIOOP CTH-
15t pucoBaHusi. OCTPOTY CIOXKETY MPUIAIOT 3araJoOYHbIe YOUINCTBA, a BOIIPOC BBIOOpA MEKTY
€BpONEUCKUM UCKYCCTBOM M MCIIAMCKON MUHHUATIOPON CTAHOBUTCS B IPSIMOM CMBICJIE BO-
MIPOCOM KH3HU U CMEPTHU.

CyTb pa3nuuusi 3CTETHYECKUX MoaxoaoB BocToka u 3amaza COCTOMT B TOM, YTO
JKUBOIIACH B MCIAMCKOM TPaJIUIINH MPEICTABISIIACH TOIBKO KaK (DopMa MILTIOCTPAINH JIH-
TepaTypHBIX MPOU3BEACHUMN, MOATOMY BBIIAIOIIMECS HK3EMIUIIPHI UCKYCCTBA MUHUATIOPHI
HaxoJsaTCs B KHUTaX. B pomane «Menst 30ByT KpacHblit» mimocTpatuBHas (GYHKINAS MU-
HUATIOPBI 00BSACHICTCS ClieayronmM oopazom: «Korma Mbl uuTaeM KHHTY, IJ1a3a YCTAkOT, U,
YTOOBI IaTh M OTAOXHYTh, MBI Pa3IIIA/IbIBaeM KapTHHKH. <...> Paccka3 oxuBaet Omaromaps
PHCYHKY, U HE MOXKET OBITh PUCYHKa OT/ACIBHO OT pacckaszay [4, c. 34].

I'maBHas 3amada BOCTOUHOTO M300pPa3UTENBHOTO MCKYCCTBA COCTOWT B OTPaKEHUH
MHpa TaKOBBIM, KaK €r0 BUIUT AJUIaX, T.e. «CBEPXY», «C BBHICOTHI MUHapeTa». OTcrofa Ta-
KHe 0COOEHHOCTH MUHHATIOPHI, KaK sIpKHe, He3aTeHEHHBIE 1IBETa, BEBICOKUN TOPU30HT, «TH-
nu3upoBaHHbie» nuna. Kak momuepkuBaet cam Opxan [lamyk, «ucrnamckue, mepcuacKue
XynoxKHUKH XV-XVI BeKOB 3HAaMEHUTHl HE CBOUM HWHJMBHUIYaJbHBIM CTHJIEM, a CTHJIEM,
XapaKTEPHBIM ISl MAaCTEPCKOM TOTO WIJIM WHOTO IIaxa WK TOpoja, IJe OHU padoTaim»
[3, c. 322.]. Takum 0Opa3oM, TPAIUIHSI UCKYCCTBA MUHHUATIOPHI 3aKTFOUAETCS B TOM, YTOOBI
MMOMHUTH BCE CO3JIAHHOE MPEANISCTBEHHUKAMH U, BIOXHOBIISISICh BBIJIAIONIMMHUCS pabOTaMH,
TTOBTOPSITH X, COXPAHSIS TIPEEMCTBEHHOCTbD.
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3amagHble XyA0)KHUKH PUCYIOT MHp Tak, Kak €ro BUAWT denoBek. OTcroma u nep-
CIIEKTHBA, U HHIANBUAYaIbHBIE YePTHI (MJIH CTHJIB), «KaK IMTOKa3aTeslb YHUKAIHHOTO BUICHUS
MHUpPa WIH PYKH OTIENBHOTO XyHOKHHKA...», H UCKycCcTBO moprpera [3, ¢. 322]. Oaun u3
repoeB poMaHa TaK ONMHCHIBACT BIEYATICHUS OT OpPTpeTa paboThl UTAIBSIHCKOTO MacTepa,
KOTOPBIN €My JIOBEJIOCh BHJIETh B BeHenuu, Oyayun mociiom majumaxa: «PucyHok oTtoOpa-
JKall Bce TO, YTO OBIJIO BaYKHOTO B YKH3HH: TTAHOpaMa IMOMECThsI, BUIHEBIIECTOCS U3 OTKPBI-
TOTO OKHA, JIEPEBHSI H JIEC, KOTOPBIi Ka3aics KUBBIM Oiaroiapsi OTTeHKaM COYHBIX KPaCoK.
<...> U naxone1, ps0oM C OTLIOM — IIpeKpacHasi, Kak COH, 104b. S TOHAJ, YTO STOT PUCYHOK
U ecTh pacckas3. OH — He IPUIIOKEHHE K paccKasy, OH — caM 1o cebex» [4, c. 34-35]. Takum
00pa3oM, pa3Iuuus B 3CTETHYECKHUX TOIX0JaxX K H300pa3uTeIbHOMY UCKYcCTBY BocToka u
3araza BBIABISIOTCS B CIEIYIOIINX OIMO3UIIMSX: IIOCKOE H300paKeHHe — MEepPCIIeKTURA,
KOJUIEKTUBHBIA CTHITb — HHAUBHUIYaJIbHBIA CTUJIb, @, CII€JI0BATENIbHO, aHOHUMHOCTB — aBTOP-
CTBO (TIOATINCE), APKUH IIBET — OTTEHKH U T.1I.

B pomane «Mens 30ByT KpacHblil» uaeiiHbie MO3UIUN MPEACTAIOT MAPUTETHBIMU,
YTO TaKXKe CIY’)KUT (DOPMUPOBAHHIO aBTOPCKOM MUCTaHIMA. VX paBHOIpaBre HEOAHOKPAT-
HO mofuepkuBaercs B Tekcre. Hanpumep, repouns pomana lllextope Bbipaxaer cTpacTHoOe
JKeTaHue OBITh HAPUCOBAHHOW JBAXKIBI: B €BPOICHCKON MaHepe, Ha0bl OBITh Y3HAHHOU, U
B CTHJIE CTapbIX MacTepoB ['eparta, yToObI 3TO OBLT «PUCYHOK cHacThs». OHa yKa3bIBaeT Ha
JIOCTOMHCTBA M HEJOCTAaTKH O00EMX MaHep, ToBOpsA, 4To «Mmactepa ['epara ymenu ocraHas-
JUBaTh BpeMs, HO HUKoraa He HapucyloT MeHsd [Illextope — E. I1.] Takoii, kakas s ecTb, a
eBporIeiicKkre MacTepa <...> He YMEIOT OCTaHaBIMBATh BpeMs» [4, ¢. 477]. O paBHOIIpaBUHU
CBUJICTENBCTBYET TaKKe MHTEP(EPEHIHSI IBYX KYJIBTYp, IBYX CIIOCOOOB Xy/I0’KECTBEHHOTO
MHUPOBOCTIPUSTHS B «Pa3IBOCHHOM» CO3HaHWH yowmiinibl. OH mpu3HaeTcs: «Bvl moanMaere,
s BCE BpEMs UyBCTBYIO Pa3ABOEHHOCTb, — KaK XyJAO)KHUK, HapHCOBABIIHN T'OJIOBY OJHOTO
YeJI0BeKa, a TeJIO0 U OACKIY — Jipyroro. Hemerko moBepuTh, 4TO TaKO# 4eJIOBEK, KaK s, 00s-
mmiicst Aytaxa, BIPYT cTall yOuitiei. Y MeHs Tereph ABa TojI0ca; OIMH — MOH, HACTOSIIITNH, 13
NpEeKHEN JKU3HHU, @ BTOPOI — BHOBb OOpETEHHBIH, TIOUICHBKUH rofoc youhusl...» [4, c. 117].
Wnero paBHOTIPaBUS CONEPIKUT TAKKe OAMH U3 AMHUTPadoB poMaHa: «AJuiaxy MPUHAICKUT
u Boctok u 3anany» [4, c. 6]. Otot aitaT u3 Kopana HEONHOKpPAaTHO LIUTUPYETCS U B TEKCTE
npomsBeacHU [4, c. 188, 269].

Uneitaplit koHQAUKT 3cTeTnueckux cucteM Bocrtoka m 3amana He pasperiaercs
B pomaHe «Mens 30ByT KpacHblil» B nosib3y TOW Miau MHON mo3uumu. IIpousseneHue
3aBepIIaeTcs CIEeIyIOIUMU CTpoKkaMu: «Tak yBsija IblllIHAs po3a pUCYHKA, KOTOPast MO
BIIUSTHUEM TiepcoB mBesa B CtamOyne cTo jeT. boprba MeXIy CTHIIEM CTapblX MacTEPOB
T'epaTa 1 HOBBIMH METOJlaMH €BPONEHUCKUX MACTEpPOB, CTABLIAs MPUUYUHOU CCOP MEXKIY
XYIO)KHUKaMHU U TIOPOJMBIIAS CTOIBKO MPOOJIeM, HE YBeHUAJIaCh HUKAKUM PE3yJIbTaToM.
OTHBIHE HEe prCcOBalu HU Kak Ha BocToke, HU kak Ha 3amaze. <...> HuxTo Oonble He
MHTepecoBascs paboraMu Benukux MactepoB ['epara u Tebprsa minu HOBBIMUA METO/IAMHU
€BPONEHCKUX XyJ0KHUKOB. PUCYHOK OKa3aJcs B TEMHOTE, KaK TOpOJ] HOYbIO, KOT/Ia ra-
CATCSI BCE OTHM M 3aKPBIBAIOTCS JIBEPU JIOMOB» [4, c. 475]. DTOT (hparMeHT, OTKPHIBAO-
Iuiicss eMKoi MeTadopol, MOATBEPIKIaeT HEPEIICHHOCTh HIEHHOTO KOH(INKTa pOMaHa,
UTPAIOIIYIO KIIOYEBYIO POJIb B CO3/IaHUU aBTOpcKoi auctanimu. Opxan [lamyk He npen-
JlaraeT CBOETO «pellerTay PelIeHHs BOTIPOCOB, MOIHATHIX B pOMaHe, OCTaBIISIA UX Ha CyJ
YUTATEIIO.
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AUTHOR’S DISTANCE IN DIALOGISM AESTHETICS:
MY NAME IS RED BY ORHAN PAMUK

Posokhova E. V.

Foreign Philology Institute, Taurida Academy, V. 1. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: katerinaposohova@gmail.com

The present paper is dedicated to the analysis of author’s distance through the prism of dialogism aes-
thetics. Its main focus is the concept of author’s distance in general and the ways it is embodied in Orhan Pamuk’s
Novel My Name is Red in particular.

Author’s distance is a key concept of the literary dialogism theory the foundation of which was
laid by Michael Bakhtin. It implies that the author’s role changes fundamentally in the artistic space of a
dialogic novel. The author is no longer an objective and omniscient demiurge, but an equal to the characters
of his novel. He liberates them from the function of transmitting his own point of view and makes them
ideologically free.

My Name is Red by Orhan Pamuk is a classic example of contemporary Turkish dialogic prose. Au-
thor’s distance here is intended and shapes the writer’s narrative strategy. It is proved to be a poetics dominant of
the novel which determines its core features. As the literary means and devices with the help of which author’s
distance is achieved, the form of narration itself, the unsolved ideological conflict and the equality of ideological
viewpoints constituting the conflict, are investigated.

The form of narration is the first person singular. There are twelve narrators in the novel; each of them
delivers his own version of the events and states his own attitude. Each of the fifty chapters of the novel is named
after its narrator. The system of characters is rather unusual: not only people tell their story, so do the animals,
inanimate objects and even colours. Colour Red, a horse, Satan, two dervishes, a drawing of a dog and a decap-
itated head are among the narrators of the novel. Some characters address a reader from afterlife. Even the most
tried reader can be surprised by the monologue of a corpse as the opening of a novel. In such polyphony the
author’s voice becomes one of many and is even being lost.
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The ideological conflict of the novel is unfolded between the two ways of seeing, perception and cre-
ation, Eastern and Western. The artists who are bound to choose the way of drawing are in the centre of the plot.
Suspense is added by mysterious murders and the choice between European art and Islamic miniature becomes
literally a matter of life and death.

The core difference between the aesthetic approaches of East and West lies in the following: art in Is-
lamic tradition is seen only as an illustration to literary works. That is why the prominent examples of miniature
are found in books. The main task of Eastern art is to reflect the world the way Allah sees it, from the top of the
minaret. It determines such peculiarities of miniature art as flatness, bright shadowless faces, high horizon, typi-
fied faces etc. Whereas Western artists depict the world the way a man sees it. It determines perspective, individ-
ual styles and the art of portrait. Thus the differences in Eastern and Western approaches to art can be easily seen
in the following oppositions: flatness — perspective, collective style — individual style, anonymity — authorship,
bright colours — shades, etc.

The ideological positions of the novel are presented equal which is constantly underlined in the text.
The main female character wishes to be drawn twice: in European manner so she could be recognized, and in the
style of old masters from Heart so she would have a picture of happiness. The idea of equality is rooted in one of
the epigraphs of the novel: to God belongs the East and the West. This ayat from Quran is repeatedly quoted in the
text of the novel. The conflict remains unsolved which plays a crucial part in the formation of author’s distance.

Thus, the form of narration itself alongside the unsolved ideological conflict and the equality of ideo-
logical viewpoints constituting the conflict compose author’s distance in My Name is Red. Orhan Pamuk does not
offer the solutions of the problems raised in his novel, leaving them to the readers’ judgment.

Keywords: Orhan Pamuk, Author’s Distance, Dialogism, Form of Narration, Unsolved Ideological Conflict.
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Pabora nmocesimena anaan3y MpoOIeMbl TeTepOTOMHYHOCTH IPOCTPAHCTBA B Xy/I0)KECTBEHHOM TEKCTE.
B nanHOIT cTaThe «reTepoTONH s PacCMAaTPUBAETCSI C TOUKH 3PSHUS KIIACCHUYECKOH (DyKHAaHCKOH HHTEePIIPETaluy
U B TECHOM CBSI3M C IOHATHAMH «IIPOCTPAHCTBA OCTMOZIEPHA» M TPETHETO MPOCTpaHCTBay. OCOOBIH aKIeHT
JieTlaeTcs Ha pacCMOTPEHHH TeTEePOTONHI 1 0COOCHHOCTEH MX (yHKIIMOHMpPOBaHUS B pomMaHe Maptuna Omuca
«bepemeHHas B1oBay.

Knrwuesvie cnoga: rerepoTonus, reTepoTONONOrUs, MPOCTPAHCTBO MOCTMOAepHa, Muiens Dyko,
Maptun Dmuc.

BBEJIEHUE

[IpoGnema Xymo>KECTBEHHOTO MPOCTPAHCTBA KaK COBOKYITHOCTH psZa CBOHCTB XY-
JIOKECTBEHHOTO TMPOU3BEEHUS, MPUAAIONIUX €My 3aBEPLIEHHOCTh, €AUHCTBO U ONpese-
JIEHHBIM 3CTETUYECKUI XapaKTep, pacCMaTpUBAJIaCh MHOTUMHU MCCIIEOBATEISIMU HAPSLY C
MPOOIEMON XyI0KECTBEHHOTO BpeMeHU. [loroe BpeMst 3TH JiBa MOHSTHS [T PyKa 00 PyKy
¥ BOCTIPUHUMAJIUCH KaK JIBE YaCTH €AMHOTO 11eoro. Omgaaxo, B XX BeKe B CBSA3M CO CMeTlle-
HUEM KOTHUTHBHOH W, CJIEJIOBATEIILHO, XY/IOKECTBCHHOHN MapaurMel B cepy moctmozaep-
HUCTCKOM MHOTOMEPHON M MYJIBTUKOMIIOHEHTHON «PEaIbHOCTU» BPEMS U IIPOCTPAHCTBO
CTaJM MPUOOpPETaTh JUBEPTEHTHBIN XapakTep, PHU 3TOM MPOCTPAHCTBO MPHOOPENIO KITHO-
4YeBO€ 3HAYE€HHE. 3bI0KOCTh, OTHOCUTEIHHOCTh M (PParMeHTapHOCTh MOCTMOIEPHUCTCKOTO
XYIIO’)KECTBEHHOTO TEKCTa AAOT TONYOK K PACCMOTPEHUIO MPOCTPAHCTBA JIMTEPATyPHOIO
MIPOU3BEIICHNS C TOYKH 3PEHUS €T0 HEOJHOPOJHOCTH U TeTEPOTONMYHOCTH (peaTbHOCTH He-
peaNbHOTO).

I'eTeporonuyHOCTh MpOCTpaHCTBA MONy4MJIa OCBelieHue B padorax M. Dyxo,
0. Comxa, X. baba, M. Jlesna, JI. Jle Korepa, XK. [lenésa, ®. I'Barrapu. Tepmun rerepoTo-
sl TIPHOOpENT KIIF0YeBOE 3HAYCHUE B apXUTEKType U reorpaduu, Toraa Kak B JINTEparypo-
BEJICHUU TeTePOTOINH, UX CBOHCTBA M OCOOCHHOCTH (PYHKIIMOHHPOBAHUS TOJIHKO pa3pada-
TBIBAIOTCSI, UTO AeJaeT UCCICAOBAHUS B 3TON 00JacTH aKTyadbHBIMH.

HccnenoBanue mpoBOAUIOCH Ha 0a3e KOMIIApaTUBHOTO, CTPYKTYPHO-OIHCA-
TEIPHOTO, OIMHCATEIbHO-(YHKIIMOHATFHOTO W KYJIBTYPHO-UCTOPHYECKOTO aHaIn3a.
Hean nanHoi#t pabOTHI — UCCIIEIOBaHNUE TETEPOTONHI U 0COOEHHOCTEN NX (QYHKIIMOHU-
poBaHUs Ha TIpuMepe pomana Maptuaa Dmuca «bepemenHas BgoBa». M3 mocTaBicH-
HOH 11eJIM BBITEKAET HEOOXOAUMO PELIUTh CIEIYIOUIUE 3a/ia4H: PACCMOTPETh TEOPHUIO
TeTEPOTONMMYHOCTH MpocTpaHcTBa M. DyKO, BBIIBUTH OCHOBHBIE TIPU3HAKH U OCOOCH-
HOCTHU TeTepOTONUM, BBIACIUTh U ONHUCaTh rereporonuu B pomane M. Dmuca «bepe-
MEHHas BIOBaY.
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OCHOBHAS YACTbD

1. Teopus rereporonuii M. ®dyko

B cBoeii neknuu, KoTopas Moiy4mia Ha3BaHue «Jlpyrue mpocTpaHCTBa» U ObLia
onyonrkoBaHa B 1967 roxy, Mumens Oyko yTepknai, 9To B XIX Beke HCTOPHS cTaia uie-
ell, HeOTCTYIHO TIpeciieioBaBiiell yMbl. OcoObIi UHTEPEC MPEACTABISIIA TEMbI PA3BUTHS U
OCTaHOBKH, KPU3UCa M IIMKJIA, HAKOTUIEHHUS TIPOIIJIOTO OTBITa, IEpPerpy3ka MUpa MepTBera-
MU U ero rpsaayuee oxnaxiaeHue. CoBpeMeHHyIo ke cebe 3moxy XX Beka OH COOTHOCHII,
MIPEXKIE BCETO, C MOHATHEM MPOCTpaHCTBA. MUp MPEaCTaBIsIICS €My He CTOJNBKO KaK BeH-
Kasi )KH3Hb, IPOXOSIAs CKBO3b BpEMs, a CKOpee KaK TUCTIepCHasl CeTh, COeNHsoMmIas Oec-
YUCIIEHHOE MHOKECTBO ToueK. CTPYKTYpasu3M, C €ro TOYKH 3PEHUs, TOJIKEH CTPEMHUTHCS K
YCTAHOBJICHUIO MEXKIY PacHpeeiICHHbIMUA BO BPEMEHH AJIEMEHTAMH COBOKYIHOCTH OTHO-
HICHUH, MPEJCTaBIISA HX «KaK CBOEro pojia KoH(UTypanuio». Pedb He ujer 00 oTpUIlaHum
BPEMEHH, a JIUIITH «00 OMPEIeIIECHHOM CII0c00e 0OpaIlIeHUs C TeM, YTO Ha3bIBAIOT BpEMEHEM
u uctopueit» [1, c. 192].

[IpoctpancTBo 0OnMagaeT UCTOpuel, B KOTOPOU BpeMsl ¢ HUM HEYMOJIMMO Tiepece-
KaeTcs, U 3Ty ucroputo M. @yko onpenenser B BUAEC UEPAPXUUECKON CUCTEMBbI MOHUMa-
HUS TIPOCTPAHCTBA JIO0 COBEPIICHUS MHOTHX OTKPBITHIA (B TOM YHCIIE ITEPETIOATBEPIKICHIS
renuoneHTpuyHocTH) 'anmuneo [Mammieem. DTy nepapxuio OH Ha3bIBAET «IIPOCTPAHCTBOM
nokanuzauuu» [1, c. 192]. Hauunas ¢ I'. I'anunes npocTpaHCTBO CTaja0 BOCIPUHUMATHCS
KaK HEUTO «OECKOHEUHO OTKphITOe» [1, c. 192], nokanuzanus CMEHUIACHh TPOTSKEHHOCTHIO.
MecTtomonoxeHne Bemeil Kak OyATO PacTBOPUIIOCH M CTAIIO OTIPENEISIThCA Yepe3 OTHOIIIe-
HUS COCEJICTBA MEX]Ty TOUKAMH U JIEMEHTAMHU.

[IpoGnema MecTa ¥ MECTONOJIOKEHHUSI CTAHOBUTCS KpaeyroipHOW. Pemenne »toit
npoOJaeMbl HEOOXOAUMO ISl «OTPEACICHHSI TUIIOB HAKOIUICHUS, IMPKYJISIIUH, JTOKAIUH,
KITacCH(HMKAINY YeJIOBEYECKMX DJIEMEHTOB, KOTOPBIE CIEAYEeT COXpaHSATh B MEPBYIO Ode-
penb, 4TOOBI JOOUTHCS TOM Wik UHOU tenmm» [1, ¢. 193]. M. @yko cuuTaet, 4To 4elOBeK, B
TIEPBYIO O4YepPeb, MHTEPECYETCS BOIIPOCOM ITPOCTPAHCTBA, HEXKETN BPEMEHHU, BpeMs TIpe/I-
CTaBJISIETCS UM JIMILb KaK OfHA U3 Pa3sHOBUAHOCTEH MEXIY MEpepacrpenesioluMucs B
MIPOCTPAHCTBE DIIEMEHTAMHU.

Taxxe M. @yko BBIIBUTAETCSl BEPCHS O TIOJTHOM iecakpaninu3aluu BpeMeHu B 19 Be-
K€, B TO K€ BpeMsI TPOCTPAHCTBO OH HE CYUTACT MOJHOCTHIO A€CaKPaTN30BaHHBIM. YemoBe-
YyecKoe ObITHE BCE €Il ONPEEIISIeTCS PSIIOM U3BECTHBIX ONITO3UIHMH 110 THITY IPOCTPAHCTBO
YacTHOE — MPOCTPAHCTBO IMyOINYHOE, MPOCTPAHCTBO CEMBH M MPOCTPAHCTBO COLUAILHOE,
MPOCTPAHCTBO JA0CYTa U MIPOCTPAHCTBO TPyHa.

Ccoinasice Ha Tpyas! 1. bammsipa u peromenonoros, M. @yko TOBOPUT HE O TOMO-
TeHHOM U ITyCTOM IPOCTPAHCTBE, a O MPOCTPAHCTBE, «3aPsDKEHHOM Ka4eCTBAMM», «IIPO-
CTpPaHCTBE HAMUX TPE3, CTpacTel, Hammel neprenum» [1, ¢. 194], a Ha3pIBaeT 3TO Mpeu-
MYIIECTBEHHO IPOCTPAHCTBOM AyIu. Ho Takke y HETo BBI3BIBACT HEMOAICIBHBIN HHTEPEC
BHEIITHEE MMPOCTPAHCTBO, B KOTOPOM MBI JKHBEM, U KOTOPOE SBIISIETCS TETEPOTreHHBIM. BHer-
Hee MPOCTPAHCTBO MOXKET BBIPAYKATHCS BO MHOYKECTBE MECTOPACTIOIOKECHHUH — OTHOIIIE-
HUM, «HE CBOJUMBIX APYT K IPYTy U COBEPIICHHO APYT Ha IpYyra HE HAKJIAIbIBAIOIIUXCS
[1, c. 195]. Omnako, cpemn Bcex MecTopacnoioxeHuit M. dyko 0COOCHHO HHTEPECYIOT Me-
CTOTIOJIOKEHHUS C JIFOOONBITHBIM CBOWCTBOM: T€, KOTOPBIE COOTHOCSITCSI CO BCEMHU OCTalIbHbI-
MH MECTOTIONIOKEHUSMH, HO TAKHM 00pa3oM, YTO MPHOCTAHABINBAIOT, HEUTPATIH3YIOT HIH
MEPEBOPAYUBAIOT BCIO COBOKYITHOCTh OTHOLIEHUH. DTH NPOCTPAHCTBA-MECTOPACIIONOKEHUS
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JIEJIATCS Ha JIBa BUJA: YTOITMH, MECTOPACTIONOKEHHUS 0€3 peasbHOTO MeCTa, M TeTePOTOIINH,
(haKTHYECKH peai30BaHHBIC YTOMUH. DTO MECTA, «HAXOJAIINECS 3a TpeaeiiaMi BCeX Jpy-
rux mect [1, c. 196], Ho «(hakTudecku nmokanuzoBaHHbIe» [1, ¢. 196]. M. dyko npeamnona-
raeT HaJIM4YHue eIlle OJHOTO, MPOMEKYTOYHOTO MTPOCTPAHCTBA IO MPUMEPY 3epKalia, KOTOpoe
Kak OBl CYIIECTBYET pealibHO, HO M SBISETCS YTOMHUEH, MecToM 0e3 MecTa, Tak B HEM MBI
BUIUM ce0s TaM, TJ€ HaC HET.

2. I'ereporonoJiorusi. [Ipusnaku rereporonuii

Juis nzyuenus rereporonmii M. @yko mpennaraer crmocod MX CUCTEMHOTO OIHCa-
HUS, KOTOPOMY Jla€T Ha3BaHME «TEeTEepPOTOIONIOTUM». ['eTepoTonus ompenensercs UM Kak
KOHCTaHTa JIF000H YeToBeYeCKO KYJIBTYPBI, XOTS OH OTKa3bIBa€T T€TEPOTOMHUSIM B YHHBEP-
canpHocTH. M. @yko KiaccuuuupyeT ux Ha ABa THIIA, & IMEHHO: KPU3UCHBIE TE€TepOTO-
MU (3TO MPUBWICTHPOBAHHBIC, CBSIIEHHBIC MM 3alpPETHBIE MECTa, «OKAa3bIBAIOIIUECS B
KPH3UCHOM COCTOSIHMH IO OTHOILICHHIO K OOILIECTBY M CPEAe», peub HICT O MOIPOCTKAX,
YKCHIIIMHAX BO BPEMs MEHCTPYaIlUH, )KEHIITMHAX TIPH pojIax, crapukax u T.1.) [1, ¢. 197]. Ilo-
JOOHBIE TETEPOTONMUH TaKKe HA3bIBAIOTCSI IEPBOOBITHBIMH, U OHH MOCTEIIEHHO OTMHPAIOT.
B kauectBe mpumepoB M. Dyko IPUBOANUT KOJUISIDK 71T MATBUNKOB B XIX Beke, cBazeOHOE
MyTeIecTBHe A IeBylIek XX BeKa, IpeBHUI 00bIuaii, COBepLIAIOLIMiics KaK Obl BHE Ieo-
rpaduIecKux KOOpAWHAT, B oe3ae wiu oreie. [lo Muennto M. Dyko Ha MECTO KPH3UCHBIX
TeTepOTONNH MPUXOAT TETEPOTONHHU JEBHAHTHBIE, KyAa MOMELIAI0TCS] MHIUBUABI, Xapak-
TEPU3YIOIINECs IEBUAHTHBIM ITOBEICHNEM OTHOCHUTEIBHO 00ImenpuHATol HOpMBL. K Takum
rereporonusiM M. @yko IpUUYUCIAET TOMa OTAbIXA, ICUXUATPUUECKNE KIMHUKH, 10Ma Ipe-
CTapesbIX U TIOPHMBI.

l'ereporonun HempepbIBHBL, HO MOTYT (DYHKLIMOHHUPOBATH MO-Pa3HOMY, «COIJIACHO
CHHXPOHUH KYJIETYPHBI, B KOTOPOU OHU pacmoyararorcs» [1, ¢. 198]. M. @yko mpuBOANT mpH-
Mep ¢ KiaaouiieM, koropoe a0 koHra X VIII Beka, cortacHo 3amaiHol Tpauiiuy, pa3Mernia-
JIOCh B CAMOM LIEHTPE TOPOJia B «CBAIIEHHOM IPOCTPAHCTBE LIEPKBU», & CAMH 3aXOPOHEHHS
3a4acTyro ObLIH 00e3mueHbl. M TONbKO ¢ arem3alueil 3anajHoro O0IIecTBa MOSBUIICS T.H.
«KYJIBT MEPTBBIX», KOT/Ia, KaKk TOBOPUT M. DyKO, «Ka) bl TOTYYHI CBOH HEOOBIIION SIITHK
JUTS «<HEOOJIBIIIOTOY» JTMYHOTO pacmana» [1, c. 199]. B To xe Bpems cMepTh CTaia acCOIMUPO-
BaThCs ¢ OOJIE3HBIO, M KJIaI0MIIA CTalIN IEPEHOCUTH Ha OKPauHBI TOPOAA.

Eme onHuM yHHWKaIbHBIM CBOWCTBOM TeTEPOTOINHUHN SBISETCS CIOCOOHOCTH COTIO-
CTaBJIATh B OJJHOM MECTE HECKOJBKO NMPOCTPAHCTB. B KauecTBe MpuMeEpOB MPUBOAITCS KHU-
HOTEaTp ¢ ABYXMEPHBIM 3KPAHOM, Ha KOTOPOM MPOCLUPYETCS] TPEXMEPHOE MPOCTPAHCTRO,
a TakKe TPAIAULIUOHHBIN BOCTOUHBIN call, «CBIIIEHHOE TpocTpancTBo» [1, ¢. 200] co cBoeit
0CO000# apXUTEKTypOH, PaCTUTENFHOCTHIO, CHMBOJIMKON, MUHUMAIIbHAS YacTHIIA MUpa U
MHD B €r0 TOTAJIbHOCTH.

Kpome toro, M. ®yko cBSI3bIBAET FETEPOTONMH C TAK HA3bIBAEMOU «T'€TEPOXPOHUEI,
«pacKpoem» BPEMEHH, KOTZa JIOAU MOJHOCTbIO OTOPBAHBI OT CBOErO TPATUIMOHHOIO BpE-
MeHH. Tak reTepoTONMYHOCTh KJIaI0UIIa OH MoJIaraeT B HEKOH «KBa3uBeUHOCTH» [1, ¢. 201]
ATOTO MPOCTPAHCTBA, B KOTOPOM HUHAMBUJ YTPAYUBAET KU3Hb U UCUE3AET.

I'eTepoxpoHust U TETEPOTONHUS COOTHOCATCA JIPYT C JPYrOM M B OOIIECTBE CIIOXK-
HBIM 00pa3oM, Tak KaK €CTh MECTa, HAKAIJIMBAIOIINE BPEMsl, My3eH, OMOIIMOTEKH, apXUBHI,
JIPyTHE K€ TeTePOTONUHN OTPaXKAIOT HUYTOKHOCTh U CKOPOTEYHOCTh BPEMEHHM, HaIpuMep,
SIPMapKU.
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['ereporonuu 0OMHOBPEMEHHO M30JUPOBAaHBI M MPOHUIAEMBL. UTOOBI Tyaa MOMAacTh,
HEOOXOIMMO TIOJYYUTh pa3pelieHre (KkazapMma) Uil COBEPIIUTh ONpeeeHHBIN MMOCTYIOK,
i pag noaBuros. C Ipyroi CTOPOHBI TETEPOTONHS MOXKET ObITh MIUTIO30PHO, OOMaH4HBO
OTKpbITOH. M. DyKo MPUBOIUT MPUMEP HEKOTIIa 3HAMEHUTHIX KOMHAT Ha KPYIHBIX (epMax
IOxHO# Amepuku, F000# MyTENIECTBEHHUK MOT OTKPBITh JIBEPHh B JOM, IIPOWTH B OJHY
13 KOMHAT, IPOBECTH TaM OJIHY HOYb, HO OH HUKaKUM 00pa3oM He MOT MOMacTh B KOMHATHI
X0351€B: Oydy4H TrOCTEM, B CaM CEMEHHBIN JOM OH Kak Obl He OblJI IPUIVIALIECH U HE TONaial.

Emme onHo#t 0COOEHHOCTHIO TETEPOTOMUH SIBISICTCS] TO, YTO OHU BBITIOJHSIIOT OIpe-
JENCHHYI0 (YHKIHMIO OTHOCHTEJIBHO JPYTOro MPOCTPAHCTBA, CBOEH MIUIIO30PHOCTBIO OHU
MOAYEPKUBAIOT e1le OO0 HIUTI030PHOCTD PEalIbHOTO IPOCTPAHCTBA, IPUMEPOM 110100~
HOH reTepoTONNU MOTYT CIYXKHMTh 3HAMEHUTHIE IIyOIn4HbIe 10Ma. B poTHBOBEC CO31aHHIO
WITFO30PHOCTH TETEPOTONHSI MOXKET CO3/1aBaTh pealibHbI, HAMHOTO Oojiee yIopSJ04eHHBIH
Y OpraHu30BaHHBIN MU, 110 CpaBHEHHUIO ¢ HamuM. [Ipumepamu Takux rereportonuiit M. dy-
KO CYMTAET paHHUE MyPUTAHCKUE OOILECTBA aHIINYaH B AMEPHKE U KOJIOHUH TTaparBaiicKux
ME3YUTOB, CEJIEHUs] KOTOPBIX CTPOMIIMCH 110 THIATEIbHO POAYMAaHHOMY ILIaHYy, & ObIT YETKO
peraMeHTHPOBAJICS.

3. I'erepoTonum B mocThyKNaHCKUI MepuOg

ITocne nexruu 1967 1. M. dyko 6omblne HE oOparmaercs K MpooieMe TreTepOTOTHHA
Y TOJIBKO JIBaK/AbI YIIOMHUHAET 00 3TOW TEeME B MO3AHUX MHTEPBBIO. OH FOBOPHT, YTO XOTEI
OBI HaITMCATh «UETYI0 UCTOPUIO PA3ITUYHBIX MPOCTPAHCTB, (KOTOpas B TO K€ BpeMs ObL1a ObI
UCTOpHUEH Pa3InYHBIX BUIOB BIACTH), HAUMHAS C OOJBIIMX T'€ONOIUTUYECKUX CTpaTeruil u
3aKaHYMBAs MENBbUANIIMU TaKTHKaMH 110 YCJIOBHSIM PACCEJIEHUS, HICTOPUN apXUTEKTYPbI
YUPEXKACHHH, KIACCHOM KOMHATBI WJIM OOJBHHUIBI, IPOXOIS 4Yepe3 CIocOoObl XO3SHCTBEH-
HO-TIOJIUTHYECKOH nuddepeHuuanumy [2].

B naciaenuun M. @yko npobiema reTepoTonuy UMEeT MapTuHAIBHBIN CTaTyC U 3a/1a-
€T HEKOE HallpaBJICHUE JaIbHEUIIEH HCCIIEe10BAaTEIbCKON MBICIIH.

B nepgyto ouepenp unesmu M. @yKko 3aMHTEpECOBAINCH CIIELMATIMCTHI B 00IaCTH
COLIMOJIOTUHU TOPOJIa M TOPOJICKOTO TUIAHUPOBaHMS. B TakoM KOHTEKcTe MmosBisiercs: coop-
HUK, TIOCBSIIEHHBIN MTPOOJIEMe TETePOTOIHIA, W3JAaHHBIN apXUTEKTypHOU MIKOJI0H Benerun
Y BKJIIOYAIONIMN paboThl Takux aBTopoB Kak @. Pemma u k. Teiico. ABTOPBI CChUTAIUCH
IJIaBHBIM 00pa3oM Ha KHUTY «Haa3upars 1 Haka3bIBaTby», a TAKXKe Ha COOpPHUK TEKCTOB Dy-
KO, TIOCBSAIIEHHBIX HOBOMY OCMBICIICHHIO BIACTHBIX OTHOIIEHUH, BBIIEAIINI B TOM K€ Iro/ly
B Utanuu nox HazBanueM «Mukpodusuka Biactuy. [Ipu 3Tom npobiema Bi1acTH NOHUMA-
Jack, B MEPBYIO o4yepenb, Kak MmpobdieMa MpoCTPaHCTBa, IEICHTPAIHM30BAaHHOTO U MHOXKE-
CTBEHHOTO, T.€. T€TEPOTOIMHYECKOTO [2].

HauGonee akTUBHO reTepoTONHMYECKyr KoHueniui M. dyko pasBuBan DaBap
Comxka n3 KannhopHHUHCKOTO HHCTUTYTA, KOTOPBIH Beien 3a M. DyKko, Ha3pIBaeT COBpEMEH-
HYIO 310Xy 3MO0XOH MPOCTPAHCTBA: «MBbI JKUBEM B 30Xy OJHOBPEMEHHOCTH, 3IOXY HETo-
CPEICTBEHHOTO COCENICTBA, AIIOXY OJM3KOTO M JTaJeKoro, 00K 0 OOK, pacCeMBaHUS U paccpe-
JoTounBaHus [3, ¢. 276]. dunocod Taxke paspadaTbiBall HACIO TPETHETO MPOCTPAHCTRA,
npennoxeHHyo Xomu babda, KOTOpPEI B CBOIO OYepeah Pa3BOIUT BPEeMsI M IIPOCTPAHCTBO,
TOBOpS O «IIPOCTPAHCTBE MOCTMOJEPHA» U «BPEMEHM MOCTKOJIOHHAIBHOCTHY». LleHTpaiib-
HBIM TIOHSITHEM I HEro BBICTYIIAeT BHEIOMHOCTh. X. baba momuepkuBaeT ourymieHue
«TIOMMaHHOCTH» MEXKIY KyJIbTYpaMH, HEIPUHAAJICKHOCTH HU K OHOHN U3 HUX, a HE K 00euM
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cpasy, oco3HaHUs ce0s B CBOe0Opa3HOM CTYIOpE, KOTOPbI BOHUKAET HE W3-3a JTMYHOCTHO-
IO MCUXOJOTHYECKOTO pacCTPOMCTBA, HO U3-32 TPABMbI KYJIBTYPHOU TUCIOKALMH, B KOTOPOU
CYLIECTBYET OCTCOBPEMEHHAs! IMYHOCTS [4, ¢. 122]. B Mupe cTepThIX pa3indyuii Mexay my-
OMMYHOM 1 YacTHOM cepoii, Miln JJaKe CKopee B MUpe, rie myonnuHas cepa ucueszaeT BOBCe,
X. baba numaet mocTMOIEPHOTO CyOBEKTa Cyry00 JTHYHOCTHOM cephl — YOSKHUIIA «I0May.
B Takom nonxone BuneH oTchul k aerepputopusarmu XK. Jenesza u @. ['Barrapu, nomynspHoit
B DIIOXY II00AJTM3AINHU HJIEe «KOHIIA TIPOCTPAHCTBAY, KOHIIA JOKaNbHOCTH [4, c. 123].

ITonstue rereporonuu ucnons3yercs M. Jleanom u JI. JIe KorepoM HCKIIFOUNTENBHO
OTHOCHUTEIIFHO aHaJln3a MPOCTPAaHCTBA ropoja: 00a MccienoBares MojaratwT, 4YTO MHOTO-
YHCJICHHBIE OTACEHHUs, CBI3aHHBIC C TIOTCHIIMAIBLHO BO3ZMOKHBIM HCYE3HOBEHHUEM ITyOIHY-
HOW cpepbl, OCHOBAHHBIE Ha TPAAUIIMOHHON OMITO3UITUH ITyOJIMYHOE — IPUBATHOE, KU3HOCH-
T CBOM aHaNMMTHYeCKU moTeHuai [2]. T'opon mpeacTaBisieTcst UccaenoBaTeNsiM B COBpe-
MEHHOH TpaHChOpMaIiX: TPAHHIIBI TyOIIMYHON 1 TPUBATHOM c(hepsl mpeTepreNy riTy0oKue
M3MEHEHUs, U Ha MepeHUI MIaH BBIIIUIM HOBbIE, TIOKA ellle HEeONpeieTIeHHbIE, OCHOBAaHUS
KOHTEMIIOPAIBHON CHUTYaIlH, KOTOPhIe HE MOTYT OBITh ONMCAHBI B PaMKax IaHHOW JHMXO-
TOMHUH. B 9TOM KOHTEKCTE KOHLENT TeTePOTONNH OKa3bIBACTCS BOCTPEOOBAHHBIM, TaK Kak
OH TTO3BOJIICT OTKA3aThCS OT TPAIUIIMOHHBIX OMHApHBIX ommo3unuid. «lloHsTHE «TeTepo-
TOMHSA» OMHMCHIBAET U3MEHEHHUS, IPOUCXOAIINE B PEATbHOM U COLMAIIBHOM IPOCTPAHCTBE
ropo/a, KOTOpble 0oJiee He MOTYT OBITh OCMBICIIEHBI C TIOMOIIIBIO YCTOSIBIIETOCS TEOPETHIE-
CKOTO s3bIKay [2].

MOoyXHO caenaTh BBIBOI, YTO HA CETOMHSIITHUMN ACHb TOJKOBaHUE (PYKHAHCKOH TeTe-
POTOIUU OCTAETCS HEOHO3HAUYHBIM, TETEPOTOIHS TOHUMAETCS PA3HBIMU UCCIIEOBATEIIMU
MI0-CBOEMY M TaKasi He3aBEPIICHHOCTh U HEZOCKa3aHHOCTh MIPEJCTABIISAETCS BEChbMa ITpHBIIe-
KaTeJIbHOM I HOBBIX HAYYHBIX MTOUCKOB U pa3paboTok. [Ix. ®obuaH npuxoauT K Cleayo-
meMy 3aKiroueHuio: «PasMpimuienns Oyko o TeTepOTONHX. .. OTOABUTAIOT TPAAUIIMOHHBII
HCTOPUUYECKHUN SMITMPHU3M Ha BTOPOH TUIAH: 110 TEME FeTePOTONNH OH MUIIET C pa3MaxoM U C
MIpHUCYIIEH eMy TTOITHYHOCTHIO, UTO HAIIIO OTKJIMK B 3araI0UHBIX (DUHATBHBIX CTPOKAX JIEK-
uuu «O Apyrux OpoCcTPaHCTBaX», B KOTOPHIX 3aKIIOUEH KOHUENTYAJbHBIM CMBICT TEOPUU
Ha TIpuMepe rereporonuu kopadis. «Kopabmb — 9T0, B KOHEUHOM CUETe, IIaBYydHi KyCOK
MIPOCTPAHCTBA, MECTO 03 MECTa, KOTOPOE KHUBET caMo cO00M, Oyaydr 3aMKHYTHIM Ha ceOe,
M B TO e BpeMs MPEeAOCTaBICHHbIM O0eCKOHEYHOCTH Mops. Kopabias — 310 rereporomnus
0 TIPEUMYIIECTBY. A B IUBWIN3ANNN 0e3 Kopabieil HCCAKAIOT TPE3BI, MIMUOHAXK 3aMEHSIeT
MIPUKJITIOYCHMUSI, & TIOJUIIUS — KopcapoB»» [5, ¢. 1].

4. I'ereporonuu B pomane M. Imuca «bepemennasi B1oBa»

B 2008 romy razera “The Times” ynomsHyia Maprraa OMuca B CIICKE TISTHIECATH
BeJNIMYalIINX OpUTAHCKUX Mucareiei 3a nepuop ¢ 1945 rona. Emy ynanoch pa3HooOpazuTh
«anamad T OpUTAHCKON IUTEPaTypPhl 32 CYET BHEAPEHUS COOCTBEHHOTO CTHIISL U CO3AaHUS
HOBBIX JINTEPaTypHBIX (POPM, OTBEUAIOMINM TPEOOBAHUSM HOBBIX pealMil TTOCTMOJIEPHU3-
Mma. Ero pomansl Bo MHOromM camopediekTuBHbl U aBroOnorpaduuasl. CBOMMH BIOXHO-
BuTensiMu M. OMuc HeopHOKpaTHO HasbiBan B. HabGokosa u JIk. [xolica, KOMMEHTHPYS,
YTO MEXKAY 3TUMH ABYyMs HE ObUIO HUYEro OOIIEero, KpoMe IUIOXMX 3yOOB U BEIMKOJICITHON
Ipo3bl, HO 00a MPOXKHUIM CBOIO XHM3Hb KpacuBo. M cpabGortamu neno co Bkycom. M. Dmuc
— IPEXIE BCEro CTHIMUCT, TEXHUK. CTUIIb COOCTBEHHOI'O MHChbMa OH UMEHYET METOAOM «CY-
MacIIe X U3HIIEeCTB», a Man ['aMUIIbTOH Ha3bIBajl €ro «I10XaOHBIM CJICHIOM B BBICOKO-
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XyJI0’K€CTBEHHOM MIKype». M. DMrca OTIIn4aeT akaJIeMU3M, BEICOKast HHTEIIEKTYaTbHOCTb,
HEKOHBEHI[MAIILHOCTh U CTPEMJICHUE K DKCIIEpUMEHTY. B cBomx mpousBeneHusx M. OMuc
3aTparuBaeT MPEkKe BCETO OCTPhIE COIIMANBHBIE TEMBI, €T0 POMaHBI OTIUYAIOTCS TITyOOKUM
TICHXOJIOTH3MOM, (PHI0COPUYHOCTHIO, IOMOPOM, 3a4aCTyI0 YePHBIM, M HAJIETOM 3POTHYHO-
CTH, 4aCTO Ha rpaHu nopHorpadun. He 3ps B mureparypHBIX Kpyrax aBTop 3apadoTali perry-
tanuro «1’enfant terribley.

«bepemennas snosa» (The Pregnant Widow, 2010) — nBeHaIaThIif 10 CYETy poMaH
Maptuna Omuca. KHura nmoBecTByeT o cekcyanbHoOU peBomtorun 1970-x rogos. Hazpanue
KHHUTH — IIATaTa U3 paboThl BEIIMKOTO PyCCKOTO MBICTHUTENsS AnekcaHzapa lepieHa, rae oH
paccy’KaaeT O COUMANBHBIX U TOJIUTHYECKUX peBooLusaX. A. ['eplieH TOBOpUT O TOM, 4TO
JIIOITH, KaK TPaBUJI0, BCEM CEP/LIEM MOIEPKUBAIOT HICI0 OTOPOCHUTH CTaphIii mopsaIokK. «Ho
CTpAILIHO TO, YTO OTXOSIINH MUP OCTaBISIET HE HACIEAHUKA, a OEpPEeMEHHYIO BIOBY» [6] .
Korna yxoaut crapoe u Ha CMeHY €My TOSIBIISIETCS HOBOE, Y€JIOBEKY CBOMCTBEHHO 3a/1aBaTh-
Cs1 BOIIPOCOM: YTO YHJET, 4To ocTaHeTcs, uTo npuaet ciegom? Tak A. [epuien roBoput o6
yIIEAIeM OTIe U ero pebenke: «MexXIy cMepThbI0 OTHOTO U POXKACHHUEM JPYTOTrO yTeueT
MHOTO BOZBI, MMPOKAET AJMHHAS HOYb Xaoca M 3amycTeHus» [6]. MapTuH DMuUC CKIOHEH
CUHTATh, YTO ITO OTHOCHUTCS K JIIOOOW pEeBONIONMHU. B TOM 4ncie, U ceKcyalabHOU, KOTopast
NpYBeJia K BO3BBIILICHHUIO JKCHIMHBI B 00IIECTBE U OCHOBBIBAJIACH HA CIIOKHBIX MCTOpUYC-
CKHX TIPEINOoChITKaX. «PeBomonmst Opl1a 6apxaTHO, 0ECKPOBHOM, HO y HEE, KaK U y JIF000H
PEBOMIOLINH, UMETHCH KepTBBI. Tak, HapAoy ¢ TEMH, KTO TOBOPHIL: 3TO 3aMeuareibHO, 3TO
Hen30eKHO, HAKOHEII-TO 3TO MMPOU30ILIO, OBUIM U TaKHe, KTO TOJIKOM HE MOT' COBIIQJIaTh CO
BCEM MPOUCXOMSIINM BOKPYT, HE ObII TOTOB K TOMY, YTOOBI BCTPETUTH peBooLuio» [6]. B
KaueCcTBE WILTFOCTPAILIMHU aBTOP NMPUBOJMT CTPOKH U3 cTuxoTBopenus: Ounmna Jlapkuna:

Cekc Havaycs B MIECTHIECAT TPETHEM -

UyTh M031HO, YTOO MHE 3aHUMATHCS ITHM.

Vxe paszperieH 0bi1 «JI[FOOOBHUK Jieam»,

Ho ne Obu10 Aricka OUTIIOB Ha cBeTe [6].

I'maBHbIii Tepoil pomana Kut Heapunr, cTyneHT, n3ydaroniyil aHmIMICKy0 JuTepa-
TYpY, — GUKIHOHAIIBHOE aJIbTeP-3T0 aBTOpa, €My IMOUTH 21 ToJl, OH MOYTH YTO AOCTHT HOP-
MaJbHOTO JJISi MY>KYUHBI pocTa B 5 (hyTOB 6 WM 7 JIOWMOB, W OH TIBITAETCS TIOICTYITUTHCS
K JIBQIIIATUIICTHEH TOYeHON OnoHauHKe 1o uMmenu lllaxepesana, ¢ KOTOPOH OH MPOBOIUT
IOXO0XEE Ha CKA3KY JIETO B UTAJIbIHCKOM 3aMKe € Mapol JIpy3eil, B TOM YUCIE CO CBOEH Ha-
IIOJIOBUHY [IATOHUYECKOM, HAITOJIOBUHY 3MAaHCUIIUPOBAHHON JeBYIIKOU JInnu.

MecToHaxX0X/IeHHE TIIABHOTO TEPOsi OTIPENENsIeT TO, YTO JOKHO MPOM3OUTH C HUM
Ha 464 cTpaHMIIaX poMaHa, a UMEHHO, CBOETO pojia cekcyalibHyo TpaBmy: “This is the story
of a sexual trauma. He wasn’t at a tender age when it happened to him. He was by any defi-
nition an adult; and he consented — he comprehensively consented. Is trauma, then, really
the word we want (from Gk ‘wound’)? Because his wound when it came — it didn’t hurt a
bit. It was the sensory opposite of torture. Torture: from L. torquere... ‘to twist’. It was the
opposite of torture, yet it twisted. It ruined him for 25 years” [7, c. 6].

M. ®yko ompenenseT reTepoTONuy Kak NPUBUICTHPOBAHHBIE MECTA, «OKa3bIBaIO-
IIAeCs B KPU3UCHOM COCTOSTHUH I10 OTHOIICHUIO K 00mmecTBy u cpene» [1, c. 197]. B man-
HOM CJIy4ae MECTOHAXO0X/ICHHE IIIaBHBIX TEPOEB — ITO 3aMOK. MeCTO, KOTOpOE HCTOPHUYECKU
BO3BOJIMJIOCH B BUJIC YKPEIUICHHI U CTEH, TIPeIHa3HAYCHUE KOTOPBIX B OCHOBHOM — OTPaJIUTh
COCTOSITENTLHOTO BJIA/ICIbLIA OT TOCTOPOHHUX IV1a3 M 3aIUTHTh OT BTOPKEHHUS BParoB. 3aMOK
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— MPOCTPAHCTBO, 3aAMKHYTOE C OJHON CTOPOHBI: Y M. DMHUCa OH CITY)KUT Y€M-TO BPOJIE HH-
Ky0aropa, B KOTOPOM JIOJDKHO POJMTHCS HEYTO HOBOE, B IAHHOM CITydae JOJIKHA COCTOSTHCS
CeKCyaJbHasi PEBOIIOLHUS TJIABHOTO Teposi. 3aMOK — MECTO UCKITIOUUTEBHO UIUINYECKOE,
npasHoe, HaXO/AsIIeecss BHE KOHBEHIIMAIBHBIX IIOTOKOB TOPOJICKOM MJIH JCPEBEHCKOM JKU3-
HU, OH K2KETCsi 000COOJIEHHBIM U HEIOCTYITHBIM TSI CITydaiiHbIX Tiocetuteneid. Ho ¢ npy-
TO CTOPOHBI 3aMOK — HE SIBIISIETCSI JOMOM JIJIsl TePOEB POMaHa, YTO OTPaXKaeT HJCI0 «TPaB-
MBI KyJIbTypHOU quciokanum» X. baba, Bce Tepou Mpue3karoT Ty/la, 9TOOBI TPOBECTH OTHO
JIMIIB JIETO, YTOOBI MEPEPOIUTHCS U TOKMHYB 3aMOK, CTaTh HOBBIMU SMAaHCUITHPOBAHHBIMU
1 PacKPETIOCHHBIMH JTFOMBMH, CTaTh 9aCThI0 HOBOM 31MOXH. B OOIBIION MM MEHBITICH cTe-
MICHH MOBEJCHUE MOMAAAI0ONINX B 3aMOK JIIOIeH MOXKET CUUTAThCS AEBUAHTHBIM, YTO OIpe-
TIEJISIETCS CIOpPEANTM3MOM HX MECTOIOIoKeHUsI. CaM TIIaBHBIN TepOoi, YNTAIOIINA B HEeTpe-
cranno mutupytomuii k. Octun, C. Puuapncona, M. ne Monrens, punocodcTByrommit
0 COLMAIBHO OCTPBIX TEMaX C MPUATEIEM-TOMOCEKCYalluCTOM BuUTTelkepoM, KOTOPHIM B
CBOIO OYepeb )KUBET 3[€Ch JKE CO CBOMM JAPYTOM/CBIHOM/TIPOTEXE 10 MIMEHU AMeH (Amen).

Hesymika Kura, JIunu, cTOUT Ha MyTH MEPEBOIUIONIEHNS B HOBBIM THIT JKEHIIIMHBI
XX Beka: “Why should boys have all the fun? said Lily, and blew her nose into the paper
napkin. We’re anachronisms, you and me. We’re like childhood sweethearts. We should’ve
met ten years from now. We’re too young for monogamy. Or even for love. .... [ want to act
like a boy for a while. And you can just go on as you are. ... Thus Lily had her hair restyled,
and bought lots of miniskirts and cut-off culottes and halter tops and see-through blouses
and knee-length patent-leather boots and hoop earrings and kohl eyeliner and all the other
things you needed before you could act like a boy. And Keith just stayed the same” [7, c. 13].

Nmenno JInnm npuntacuna Kura nposectu aeto B Utanuu. Ilpurnanienue 38yyano
npocto: “Come with me to castle with Scheherazade” [7, c. 15]. Takum obpaszom, y 3am-
Ka-JIBOPIIa, M y ero TaBHOTo rocTs, Kuta (rmaBHoro, motomy 4to KUT — TUTTHYHBIN TPOTYKT
AMOXH MHAUBHyanu3Ma, Me Age, kak Ha3eiBaeT e€ M. DMHC) MOSBISETCS CBOS TUICHUTEIb-
Hasl CKa304HHUIIA, KoTopas Oy/leT o0emarbk eMy OAHWM JIMIIb CBOUM BUIOM THICSUY U OJHY
HOYb MPUKITIOUEHUH.

Taxoke B 3amke y Kurta nosiBisieTcsi conepHuk, AJIprano, HaCTOAIINA UTaIbTHCKUI
pBILIaph, 32 MCKIFOYEHHEM OJIHOTO J0CaaHOro HemocraTka: “‘Adriano was equipped with
perfect English, or near-perfect English... Adriano would inherit an ancient title and a limit-
less fortune. Adriano was densely muscular and classically handsome, with something coin-
like, something silvery and Caesary, in his noble brow” [7, c. 37]. He didn’t have “the voice
of a small man, which was remarkable in its way. Because guess what. Adriano was four foot
ten inches tall” [7, c. 38]. 3a ero MajieHbKHUI POCT U TAJIAHT MOMAAATh B Pa3HbIe MPUKITIOYE-
Hus Kut npe3purensHo nmenyetr Anpuano MamsankoM-c-ntanpank (Tom Thumb). 3amox
HAaIOJHIETCS TPOTECKHBIMU MOIOOMSIMU CKa30UHBIX TIEPCOHAXKEH, U HE CITy4aifHbIM SIBIISICT-
¢s TOT (hakT, UTO 3aMOK PACITOJIOKEH B HETpaBaomnogo0Ho BemukoienmHor Uramnu: “Keith
was assuming that social realism would hold, here in Italy. And yet Italy itself seemed partly
fabulous, and the citadel they occupied seemed partly fabulous, and the transformation of
Scheherazade... from the frowning philanthropist in flatties and spectacles” into a statu-
esque beauty seemed partly fabulous. Where was social realism?” [7, c. 26].

3amok B pomaHe «bepeMeHHas BAIOBa» CKa30YHO MJUIIO30PEH, HECMOTPSI Ha TO, UTO
pealieH, W MpeAcTaBiseT coO0OW HEYTO Ha MOJAO0OWMU POCKOIIHOTO, TPUBIIEKATEIBHOTO ITy-
OIMYHOTO 0Ma [Tl HOBOTO MOKOJIeHUs. To, 4To 3aMOK — CKa3Ka Ui H30paHHBIX, TAKXKe He
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BEpPHO, TaK KaKk B KOHEYHOM HTOTe, BCE HOBOE MOKOJICHHE TIepeexalio B IyOIHYHbINA JIOM, U
JUTSI HEKOTOPBIX U3 HHUX, HE TOTOBBIX K TpaHC(POPMAIHH, Tepee3]] Obl1 00Ie3HEHHBIM.

Kur Heapunr 3aBepser uurtareneil B NOJHOM MNPaBAMBOCTH CBOEH HCTOPUU:
“Everything that follows is true. Italy is true. The castle is true. The girls are all true (Rita is
true, Adriano, incredibly, is true). No even the names have been changed. Why bother? To
protect the innocent? There were no innocent. Or else all of them were innocent — but cannot
be protected” [7, c. 4].

VY 3aMka B poMaHe OCTh ONpeJesIeHHAs: W BIIOJHE pealibHask JIOKAalus, OH HAXOIMT-
cs B ropax Kamnanuu, utanbsiHCKOM KOMMYHBI co cronuueid B I. Heanone. ImaBHbIe repoun
OpoIAT 110 HEOOJIBIIOMY TOPOKY MOHTaJIe B TPOBUHIMHN TOCKaHa, KOTOPBIN BBIIVISIIUT TaK,
oyxaro 661 comen ¢ xoncta: “They walked down the steep alleyways, scooter-torn and tran-
sected by wind-ruffled tapestries of clothing and bedding, and on every other corner there
lurked a little shrine, with candles and doilies and the lifesize effigy of a saint, a martyr, a
haggard cleric. Crucifixes, vestments, wax apples green or cankered. And then there was the
smell, sour wine, cigarette smoke, cooked cabbage, drains, lancingly sweet cologne, and
also the tang of fever.... Keith breathed deep, he drank deep of the ticklish, the teasing tang
of fever” [7, c. 9].

Ho nake B TakoM MaJICHBKOM TOPOJCKOM MPOCTPAHCTBE, HACEIEHUE KOTOPOTro Ha
ceromHsAHui neub cocranisgeT 10,5 Teic. yen., KHT oco3HaeT, uTo cka3ka He Bcerga ObIBaeT
CKa304YHOM J0 KOHIIA, YTO Ja)Ke K KAPTUHHOW HMTAIIBSIHCKON MPOBHUHIIMU HEOTCTYITHO IOA-
Oupaercsi HOBBIH THIT TOPOJICKOTO MPOCTPAHCTBA, XOPOIIO 3HAKOMBII €My KaK JIOHIOHILY:
“Keith had been living in a painting, and now he was stepping out of it. With its cadmium
reds, its cobalt sapphires, its strontian yellows (all freshly ground), Italy was a painting, and
now he was stepping out of it into something he knew: downtown, and the showcase pre-
cincts of the humble industrial city. Keith knew cities. He knew humble high street. Cinema,
pharmacy, tobacconist, confectioner. With expanses of glass and neon-lit interiors — the very
earliest semblances of the boutique sheen of the market state. In the window there, manne-
quins of caramelized brown plastic, one of them armless, one of them headless, arranged in
attitudes of polite introduction, as if bidding you welcome to the female form. So the his-
torical challenge was bluntly stated. The wooden Madonnas on the alleyway corners would
eventually be usurped by the plastic ladies of modernity” [7, c. 9].

st TBopuecTBa M. DMuca XxapakTepHa Urpa ¢ IpOCTPAHCTBOM, TaK B €r0 POMaHe
0c000€ MECTO OTBOJTUTCS 3ePKaTy KaK OTHOCUTEIBHOMY MPOCTPAHCTBY, K KOTOPOMY MBI 0051~
3aTebHO BO3BpallaeMcs, 9T00I y3HATh OTHOCUTENbHYIO ncTHHY: “Find a mirror you like and
trust, and stick to it. Correction. Find a mirror you like. Never mind about trust. Stand by this
mirror, and betruetoit. .... Beyond a certain age you no longer know what you look like. Some-
thing goes wrong with mirrors. They lose the power to tell you what you look like. All right,
they do tell you, probably. Butyou can’tseeit” [7,c.421]. 3epkano 06003HadaeT MPOCTPAHCTBO,
KOTOpOE HE JOCTYITHO Ka)KIOMY B CBOE€H HCTHUHHOH (hOpME, OHO MEHSIETCS B 3aBHCUMOCTH OT
TOT'0, YTO MBI CTPEMHUMCS B HEM YBUJIETh. YBUJIEB ce0s B 3epKaJie, JIIOIH MOTYT HadaTh JIfo-
OuTh ceds1, HO paHO WM MO3/IHO, 3Ta JI000Bb NpoiaeT. Toxe caMmoe MPOU30IILIO C CEKCyallb-
HOM PEBOIOMEH: PACKPETIOMIEHHOCTh U CBOOOHAS JTFO0OOBE, KOTOPHIC BHI3BIBAIM BOCTOPT,
MHTEpPEC, CUUTAINCH aBaHTAPJHBIMU M TIOOUIPSUTHCH, IPUBEIH K TOMY, 4T0 KUT Ha3biBaeT
“sex divorced from feeling” [7, c. 450]. 3epkano — Xpymnkas rpaHb MEXAy HE3HAHUEM H
3HaHUEM, MEPecTyIasi KOTOPYIO YEJIOBEK MEPEXOAUT M3 COCTOSHHS KU3HU K COCTOSHHUIO
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CMEpTH, HO TOJIKO TaK MOKET Y3HAaTh MCTHHY CBOETO CYIIECTBOBAaHHS, BCEX KOJICOAHMIH,
TiepeMEeH U BOJIIOIHIA, a TaK)Ke UX UCTHHHYIO IleHHOCTh: “It is fate of all of us to fall out of
love with our own reflection. Narcissus took a day and a night to die — but we take half a
century. It isn’t vanity, it was never vanity. It was always something else.... Keith looked at
the shadowsmear in the mirror.... He would be an ad for death. ... Death — the dark backing
a mirror needs before it can show us ourselves. It isn’t vanity, it was never vanity. It was
always death. This was the true and universal metamorphosis: the agonizing transfiguration
from one state to another — from the state of life to the state of death” [7, c. 424].

Onnomy u3 repoes B. O. [leneBrnHa nmpruHauiear Takue CJIoBa: «...Ky/a Obl 1 HM Ha-
MIPaBJISIICS, HA CAMOM JIeJe s TIePEMEIIaloCh TOJNBKO 10 OJHOMY MPOCTPAHCTBY, M 3TO MPO-
CTPaHCTBO — s cam». [locTMOnepHUCTCKUI poMaH, B 4acTHOCTH pomaH M. Omuca «bepe-
MEHHas BIOBa», 00J1aaeT BEICOKOH CTETIEHBIO caMOPe(IeKCUBHOCTH M IICUXOJIOTUIHOCTH,
YTO MO3BOJISIET YUTATENIO NIEPEMEINATHCS B YCIOBHBIX CMEXKHBIX POCTPAaHCTBAX-T€TEPOTO-
MUSIX, a TAKKe ONMpeJelsieT TMOTeHIMal BO3HUKHOBEHHUSI TAKOrO poja MPOCTPAHCTBEHHBIX
OTHOILICHHUS B OOOHBIX JIUTEPATYPHBIX IPONU3BEICHHUSAX.
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B pomane «bepeMeHHasi BIIOBa» BBISBICH Psiji MIPOCTPAHCTB, KOTOPHIC 00J1aJIat0T
MPU3HAKAMH T€TEPOTONMYHOCTH, 2 IMEHHO JI€BHAHTHOCTHIO (3aMOK-00peIh), TeTEpOXpo-
HUeH (3epKaio, 3aMoK, Mramnus, rae BpeMs Kak OyATO OCTaHOBHJIOCH Ha OJIHO JIETO, HO IO
HATIOpOM BHEITHHUX CHJI TOTOBO PACIIMPHUTHCS M TIPOPBAThCS HAPYXKY, CTaB BPEMEHEM IIEJI0TO
MIOKOJICHUST), OMHOBPEMEHHOMN HM30JIHMPOBAHHOCTBIO M IIPOHUIIAEMOCTHIO (3aMOK B POMaHE —
MeCTO JiyIsi M30paHHbBIX, HO 3aMOK — ATO B IIMPOKOM CMBICJIE CUMBOJI Hadala CEKCyalTbHOMH
PEBOJIIOINH, KOTOPBIH MOTEHIIUAIBHO MOXET MOAU(PHUIIMPOBATHCS B 3aBUCUMOCTHU OT CPE/IbI,
JIOKAIIMH, MPEBPAIIasich B OOBIYHYIO KBAPTHPY, 11a0, TETTO U T.1.). DyHKIIMOHAIBHO WILTIO-
30pHBIC TETEPOTONHY B POMaHe MOAUSPKUBAIOT PEaiK COOBITHII COCTOSBIICHCS CEKCyallb-
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HETEROTOPIAS IN THE NOVEL “THE PREGNANT WIDOW” BY M. AMIS

Radchenko T. A.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
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The article deals with the analysis of the heterotopian space in the literary text. Heterotopias are viewed
and interpreted from the traditional Foucault’s perspective and in close connection to the notions of “postmodern
space”, “the third space” and “deterritorialization”, the focus being on the heterotopias and specifics of their
functioning in the novel “The Pregnant Widow” by Martin Amis.

The problem of literary space as a complex of a variety of peculiarities of fiction that define its com-
pletion, unification and a particular aesthetic character has been studied by many researchers alongside with the
problem of literary time. The two notions have long been perceived as two parts of one whole and indispensable
complementary counterparts. However, the 20" century introduced a radical shift in the cognitive paradigm
altogether with the fiction paradigm towards the sphere of the postmodern multidimensional and multi-compo-
nential “reality”, therefore time and space acquired a divergent character, space taking the centre position in the
researchers’ endevours. Fragility, relativity and fragmentarity of the postmodern literary text have contributed
to the increased interest in the analysis of the literary space as a heterogeneous and heterotopian (real of the
unreal) phenomenon.

The problem of heterotopias was introduced by M. Foucault and further developed by E. Soja,
H. K. Bhabha, M. Dehaene, L. De Cauter, J. Deleuze, F. Guattari and others. The term of heterotopia has long
been adopted in architecture and geography studies, whereas in the study of literature heterotopias, their peculiar-
ities and functions are still going through the stage of adaptation and formalization, therefore, the article is meant
to contribute to the further development of the study.

The research methods used include comparative, structural, descriptive and culture-historical analysis.

The goal of the article is defined as studying the heterotopias, their functions and peculiarities based on
the novel “The Pregnant Widow” by Martin Amis; the objectives set are studying the theory of heterotopias as
introduced by M. Foucault, defining the main features and peculiarities of heterotopias and defining and descrip-
tion of the heterotopias in the novel “The Pregnant Widow”.

The study of heterotopias is definitely inseparable from the study of modern literature which falls
within the postmodern paradigm and requires references to its prominent representatives. Martin Amis is one of
the acknowledged authors of our time, and particularly one listed among the fifty greatest writers since 1945 by
“The Times”. He is well known due to his recognizable writing style and introduction of a variety of new literary
forms eloquently reflective of the postmodern realia. M. Amis’s novels are to a great extent reflexive and autobi-
ographical. Inspired by J. Joyce and V. Nabokov, M. Amis has obviously formulated his own aspiration of living
a quality writer’s life wittily commenting that his two referents shared nothing in common but bad teeth and
brilliant prose, yet both lived their lives beautifully. And both did their work with much taste. Good taste coming
with greatly elaborated style and witticisms are to be sought for in M. Amis’s oeuvre and definitely found there.
He is first and foremost a stylist, a technician whose skill was described by lan Hamilton as “low slang and high
figurative artifice”. Keen on experimenting, being of remarkable academism, high intellectuality and non-con-
ventionalism, Martin Amis chooses acute problems of social character as the topics of his writings, which are
psychologically deep, philosophical, humorous (mostly humour noir), with an erotic flair and often pornograph-
ic, which explains perfectly well his duly earned reputation of “I’enfant terrible”.

“The Pregnant Widow” is Martin Amis’s twelfth novel which figuratively and expressively narrates of
the sexual revolution of the 1970s. The novel introduces a number of heterotopias that provide for its setting and
at the same time create a very specific heterogeneous literary space which defines the transformation of the main
character, the transformation which doesn’t seem to be physically noticed, but yet interwoven with his flesh and
soul. As M. Amis stated, the revolution was supposed to be velvet, so was the transformation.

The primary heterotopias of the novel are Italy with its still frozen in time and already becoming mod-
ernized and transient towns and streets, the fairylike castle on the mountainside and the mirror. In the literary text
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these space dimensions acquire a particular deviant character. The male inhabitants of the small Italian towns re-
semble nomadic tribes aspiring to touch, but not yet daring (for the time being, which is supposed to be changed
shortly). The castle dwellers find themselves incubated from the rest of the world going through the local sexual
revolution, yet they are going to set off and carry that space as a part of them over the years. The mirror is literally
the one you can find in any house, but it is also the entrance to the area of truth, wisdom and death, the metaphys-
ical matters a person is not supposed to experience, yet he can — through the mirror.

Keywords: heterotopia, heterotopology, postmodern space, Michel Foucault, Martin Amis.
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B crarbe paccmarpuBaeTcs koHuenuus skppacuca B npoussenennu I. ['ecce «Hapuwcee u TonpamyHmy.
OrmnpezeneHbl ¥ IPOaHANTN3UPOBAHBI TAKHE OCHOBHBIE XapaKTEPUCTUKK dK(PpacTHIECKOro odpasa, Kak apXeTH-
HMMYHOCTh ¥ MHTEPMEIHUAIIbHOCTb. B moBecTn Halirofaercs accoluaTiBHas B3aUMOCBs3b 00pa3oB, n3o0paske-
HHE KOTOPBIX 00YCIIOBJICHO KOCMOTOHUYECKHM M 3CXaTOJIOTMYECKUM MOTHBAMH.

Knrouesvie cnosa: apxerun, MHTEpMeIaILHOCTb, 00pa3, CUMBOIL, 3K(ppacHc.

BBEJIEHUE

HccnenoBanueM KaTeropuu XyA0KECTBEHHOTO 00pas3a B Pa3iIMUYHBIX €ro MposiBIie-
HUSX 3aHUMAJINCh OTEYECTBEHHbIE U 3apyOekHble ydeHble, Takue kak FO. M. Jlotman,
B. I'. benunckuit, B. B. Koxunos, K. I'. FOur, V. Oxo, O. Bansuens, [. Mromiep u ap. Axa-
nu3 koHnenmwn dKdpacuca B mosectH I. ['ecce «Hapruce u ['ompaMyHT» cOCTaBIsSET HO-
BU3HY M aKTyaJlbHOCTb PaOOTHI.

CrpemiieHne recceBCKUX TepoeB MOCTHYh caMoe ce0st uepe3 MO3HaHNE OKPYKAIOIIEro
HETMO3HaHHOTO paHee MUpa — IIyOoko aBroonorpaduuHo. Mup, coracHO aBTOPCKOH yCTaHOB-
K€, eIMH, HO 1 TPOTUBOPEYUB. AKTYaJIbHOCTb JAHHOTO MCCIEI0BaHNs 00YCIIOBIEHA N3yUYEeHHEM
ocobeHHOCTel XynokecTBeHHOTo TipreMa I ['ecce B coznannu 00pa3oB pOU3BEICHUS.

Lesbo viccenoBaHus SIBISICTCS M3yUeHHE KOHIIETIIIMY U300PaKSHUS XyT0KECTBEH-
Horo mupa B npoussenenuu 1. I'ecce «Hapuuce n lonpamynmy. 3assinennas neib Tpedyer
pelIeHnsl Takux 3a/a4, Kak: BBIIBUTh U OXapaKTEpHU30BaTh 3CTETHUECKHUE B3IVIAJIBI MHCA-
TeJNsl, OTMPENETUTh U TPOAHATU3NPOBATh CTHUJICBYIO JIOMHHAHTY W300paskeHHs 00pazoB B
npousBeeHnd. B paboTe ObLIM MCIIONB30BAHBI CIIEAYIOIINE METOMIBI UCCIEIOBAHUS: OHO-
rpadu4ecKuii METOM, CPAaBHUTEIHHO-TUIIOIOTHYECKUAN, KYJIBTYpPHO-UCTOPHUECKUN, CTPYK-
TYPHO-CEMUOTHYECKUM U METOJ| JINTEPATYPHON F€PMEHEBTUKH.

OCHOBHAA YACTDH

1. AMOMBAJIEHTHOCTh KAK OCHOBHO# NMPUHUMI XYI0:K€CTBEHHOI0 MUPA IOBe-
ctu I. I'ecce «Hapuuce u FonbamyHm»

HetictBue nosectu «Hapiuce u lompamynm» («Narziss und Goldmund», 1930)
MPOUCXOJIUT B CpellHeBeKOBOU ['epManuu. B 3ToM mpousBeaeHUN aBTOPOM IMOAYECPKHUBA-
€TCA KOHLCIIIUA €IUHCTBA HpOTPIBOHOJIO)KHOCTGfI, 1€ aCKECTU3MY IPOTUBOIIOCTABJIACTCA
ku3HemoOne. Co3HaTenbHOE paspylleHue TnIHoCcTH [0IpMyH 1A, TIIABHOTO TepOsl TTOBe-
cru I. T'ecce «Hapuucc u TonbaMmyHa», NpeIONpeIesIeHO €ro OTLOM Yepe3 OTIydEeHHE
MaJpdMKa OT MmaMsTH o Martepu. [Ipubmmkenne Kk oOpa3y mMarepu MPOUCXOIUT TOIBKO B
COCTOSIHUU TOTpYy’KeHUsl B COH. B3aumopeiictBue nepconaxeit — l'onpamynn u Hapiuce
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— TI03BOJIIET aBTOPY TOCIIEI0BATENBHO BBICTPOUTH IPOIIeCC MepepokaeHns reposi. bia-
rojiapsi CIoCOOHOCTH MOHATH BHYTPEeHHUN Mup npyroro Hapuwuce «noarankuBaeT» [omnb-
IMyH/Ia K TIONCKaM CMBICIIa )KU3HU BHE CTEH MOHACTBIps. OTIPaBHON TOYKOW JJISi camMo-
uACHTU(UKAIUU IOHOTO [0NbAMYH/Ia CTAHOBATCS IpYy:KEeCKHe OTHOoLeHus ¢ Hapuuccom.
[Ipupona mHarypsl [onpaMyHIa KaK XyJIOKHHIKA, TaK MPOHHUIIATEIHLHO ornpenenénHas Hap-
nuccoM, TpeboBasa Beixona. Hapuucce cTpeMuTCst BRITONKHYTh IIABHOTO T€POsi U3 CPeIbl
MOHACTBIPCKOM KWU3HH, 3aCTaBUThH JCHCTBOBATH Ha OJ1aro caMoIto3HaHus. Tak, B pa3roBope
¢ HacrosTesieM Hapiuce mOCTOSTHHO aKIEHTUPYET BHUMAaHUE JJOCTOYTHMOIO OTIIA Ha TOM
(bakTe, 4TO YETIOBEK, HE TIOMHSIIINI CBOETO JETCTBA M CBOIO MaTh, HE CITOCOOEH MOHNMATh
CBOE Ha3HAYCHUE U NIPU3BAHUE B )KU3HU, TAKOW YEJIOBEK HAXOIUTCS B IIOCTOSIHHOM 3a0I1y-
xkneann. HeooxogumocTs st [onbaMyHIa HalWTH ce0s1 COTIPOBOXKAAIACK, IT0 YOCIKICHUTO
Hapiucca, BaXKHOCTBIO «BO3BpAIICHHS» K CBOUM HCTOKaM, K 00pa3y 3a0bIToil MaTepu. He
VAUBUTEIBHO, 4TO [OJILMYH/], HAXOJSICh HA TPAHH CHA U SIBU, B TIOJYIPEMOTE TPE3HIT O
cBoel 3a0bITOM Matepu. HakoHel, K TepOr0 B MOMEHT MPOOYKACHHUS SBIISETCS €r0 MaTh,
00pa3 marepu: «OH yBHIIEI 3TOT 00pa3, OH OOPEIT €ro U B3APOTHYN KaK ObI B MyIUTEITFHOM
HaciaxaeHuu. OH yBuen, oH npospen. On Bugen Ee. On Bunen Benukyro, Customyto, ¢
SPKUM LBETYIIIUM PTOM, OliecTeBIIMMU Bostiocamu. OH BUJIEN CBOO Mathy [2, ¢. 49] («Fand
das Bild wieder und zuckte wie in schmerzlicher Wollust zusammen. Er sah, er war sehend
geworden. Er sah Sie. Er sah die Grof3e, Strahlende, mit dem voll bliihenden Munde, mit
den leuchtenden Haaren. Er sah seine Mutter» [4, c. 58]). OOpeTeHue maMsiT, BO3Bpallle-
HUE K 3a0BITOMY MTPOILIOMY 3HAMEHYET HOBBIH ATall B JKU3HU Iepost, OH Y)Ke CTall Ha MyTh,
Benymuii k camomy cebe. «IlyTe k cebe» [oapaMyH1a TOCTOSHHO COMTPOBOXKIA€TCS CHOM
0 MarepH.

2. OkdpacTuyHOCTh onucaHusi o0pa3zos npoussenenus I. I'ecce «Hapuuce n
Toabamynm»

Tlocne monrux CKUTAaHUM W JIMIIEHWH Tepod MeyTaeT IMomacTb B TOPOJ Macrepa
Huxknayca, ropo, B KOTOpOM OH OBLI TaK XOPOIIO KOTAA-TO MPHUHSAT, TJE OH HE OMpaBaai
HAJIeXK, Ha HETO BO3JIOKEHHBIX U OTBEPT pyKy JIn30er u ctabuinbHyl0 padoTy B KadecTBe
KOoMIaHboHa MacTepa. CTpeMiieHrne BO3BPaTUTBCS K MECTY, Il OH ObIII BOCTpeOOBaH OKpa-
[IMBAJIO JIOJTHE OAMHOKHE, MpadHble M TOJIOIHBIC JHU KU3HU Opomsaru. Yepe3 MHOTO JieT
BEpPHYBIIKCH B ropo MacTtepa Huknayca ['onbMyH ] ¢ TOMOIIBI0 HCKYCCTBA KHUBOIIHUCH CO-
BEpIIIAeT BUPTyaJbHOE MMyTEIECTBUE B MPOILIOe. I epoit yBIeUEHHO pUCYET JTUKH JIFOIEH, C
KOTOPBIMU OH BCTPEUAJICS B )KM3HU U MHOTHX M3 KOTOPBIX YK€ HET B JKUBBIX. [ epoil mbiTa-
€TCsl 3AMEHUTh PEAIbHOCTh HEPEAIBHOCTBIO, CIIACTH CBOM BOCIIOMUHAHHSL, UCIIPABUTh IIPO-
[IT0€, TIPOKUTH €T0 TO-MHOMY, 0€3 TIOTepb, BOCKPECUTh BCEX HE3aCIy)KEHHO MM KOTJ[a-TO
6pOHIeHHI)IX " NpEAaHHbIX.

Okdpacuc nmepeBoANT B CIOBO HEe OOBEKT U HE KOJI, @ BOCIIPHUSITHE 00BEKTa U TOJ-
KOBaHHE Koza. DK(ppacuc — 03HaYaeT B MIMPOKOM CMBICIIE «IeTATHN3UPOBAHHOE OTFCAHHE
NepcoHaXkeH, MPeMETOB WIIM COOBITHH...», a B Y3KOM CMBICIIE dK(PaCUC «ITOApa3yMeBaeT
OTIMCaHue MPOU3BeeHNI H300pazuTenpbHOro HcKkyccTBay (I[lepesox mam — C. C.) [5, c. 182].
JloBOIBHO TOYHOE OMpEACICHUE TOHATUS «UKOHUYECKUN 3HAK» MPEACTaBiIeHO Y. DKO B
€ro 3HaMEeHUTOM TpyAe «OTCyTCTBYyIOLIAs CTPYKTypa. Beenenue B cemuonorutoy: «Mko-
HUYECKHE 3HAaKH He ,,00J1aJJal0T CBOMCTBAMU OOBEKTa, KOTOPBIA OHU MPEACTABIISIOT , HO
CKOpee BOCIIPOU3BOJISAT HEKOTOPHIE OOIIHE YCIOBHS BOCIPUITHS Ha 0a3e OOBIYHBIX KOJOB
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BOCHIPUSTHS, OTBEPrasi OIHU CTUMYIIbI U OTOUpas Ipyrue, Te, YTo CocoOHbI chopMUpo-
BaTh HEKYIO CTPYKTYpYy BOCIPHSTHS, KOTOpasi o0yaaana Obl — Oarofaps CIlIOKUBIIEMYCS
OTIBITHBIM TYTEM KOy — TEM K€ ,,3Ha4eHUEM"‘, 9TO U OOBEKT MKOHUYECKOIO M300pakKe-
Hus» [3, c. 157]. UnTepecna u noctynupyemas camum . I'ecce MpICab 0 3HAUYE€HUU BCs-
KOTO0 CMMBOJIA, BCTPEUAIOIIErOCs Ha JKU3HEHHOM TyTH: «BcsKoe siBIeHHe Ha 3eMJie eCTh
CUMBOJI, U BCSIKHI CUMBOJI €CTh OTKPBITBIC BpaTa, Yepe3 KOTOPbIE yIla, €CIIH OHA K 3TOMY
TrOTOBa, MOXKET MMPOHUKHYTH B HeJlpa MUPA, TJIe THI U S, IeHb U HOYb CTAHOBSATCS €/IMHBI.
Besikomy 4enoBeky MomajgaroTcsi TO Tam, TO TYT Ha YKH3HEHHOM ITyTH OTKpPBITbIC Bpara,
Ka)KJIOMY KOTa-HHUOYIIb TPUXOAUT MBICIH, YTO BCE BUJIMNMOE €CTh CHMBOJ U YTO 33 CHUM-
BOJIOM OOMTAIOT JIyX W BeuHas KM3Hb. Ho HEMHOT'HEe BXOAAT B 3TH Bpara U OTKA3bIBAIOTCSI
OT KpAacUBOH BUAMMOCTHU Paau Mpo3peBaeMou aeictBuTenbHocTy Heapy [1, c. 116]. Hc-
MOJIb30BaHKE MPUHIIMITA H300Pa3UTEIHLHOTO UCKYCCTBA B XyA0)KECTBEHHOM MPOU3BEICHUH
MTO3BOJISIET aBTOPY OT KOHKPETHOTO 00pa3a nmepeiTr kK 0000IIeHNTO JKU3HEHHBIX HaOIoIe-
Huil. . I'ecce ynaercst OT IMYHOCTHOIO BOCIOMUHAHUA O MaTepu [ 0ibMyH/1a IEPEUTH Ha
YPOBEHB BCEYEIIOBEYECKOTO MUPOTTOHIUMaHMs: « HecKorbKo pa3 oH HaMeval TakyKe TOHKH-
MU HEONpeAeIEHHBIMU IITPUXaMH OOJIBIIYIO JKEHCKYIO (DUTYPY MaTepH-3eMIIH, CHUASILYIO
C pyKamH Ha KOJICHAX, C JIETKOH yIbIOKOM Ha JUIE, C MeYaIbHBIMU TIa3aMH. beckoHeuHo
0Jy1aroIaTHO JISHCTBOBAIO HA HETO ATO M3JIMSHUE, YYBCTBO PUCYIOIICH PYKH, BJIACTh HaJ
BuaeHUSIMMY [2, c. 201] («Mehrmals auch deutete er mit diinnen, ahnenden Strichen eine
grofle Frauengestalt an, die Erdenmutter, sitzend mit den Handen im SchoB, im Gesicht
unter schwermiitigen Augen ein Hauch von Lécheln. Unendlich wohl tat ihm dies Stro-
men, das Gefiihl in der zeichnenden Hand, das Herrwerden tiber die Gesichte» [4, c. 251]).
IIucarens co3macT B MOBECTBOBAHWN MKOHUYECKUN 00pa3 MaTepH, oOpamiasch K dKdpa-
CTHYCCKOMY HW300paKCHUIO C MHOTOUYUCICHHBIMA YTOYHCHHSIMHU U JCTAIU3UPOBAHHBIM
OIHCaHUEM.

3. Tpanchopmanus M apXeTHIIHYECKHI 00pa3

N3o0paxenHsiit 00pa3 matepu [onbamyHaa Tpanchopmupyercs B oopas [Ipamare-
pu. B KOHIIEe CBOETO JKU3HEHHOTO MyTH, yracas, [0JbJIMyH] BCE SIBCTBEHHEE MPEICTABIISIT
o0pa3 marepu: «5l nexai, U B TpyId Y MEHSI HECTEPITUMO XKIJIO, U ST CONPOTUBIISIICA U KPH-
Yal, HO BAPYT YCJBIIAT YeH-TO CMEIOIIHIACS TOIOC — FOJIOC, KOTOPBIH 51 HE CIBIIIAT C CaMO-
'O IETCTBA. DTO OBIJ rOJI0C MOEH MaTepH, HU3KUN )KEHCKUH TOJI0C, TIOMHBIHN CIIa0CTPACTUs
u mooBu» [2, ¢. 263] («Ich lag, und in meiner Brust tat es brennend weh, und ich wehrte
mich und schrie, aber da horte ich eine Stimme lachen — eine Stimme, die ich seit meiner
Kindheit nicht mehr gehort hatte. Es war die Stimme meiner Mutter, eine tiefe Frauenstim-
me, voll von Wollust und Liebe» [4, c. 331]). B onucanuu ukonuveckoro odpasa Marepu
ABTOP UCTOJIB3YET MPUEM UHTECPMEIHATLHOCTH, OOBEIUHSIS 3BYKOBBIC H KUBOITHCHBIC JJIe-
MEHTHI ITOBECTBOBaHUS. JKMU3HEHHBIN IyTb FOJII)MyHI[a COIIPOBOKAACTCSA AKTOM MBILIJICHU S
00 UCTHHE W TPEBpaIIaeTCs B akT MoHUMaHus e€ cynHocTh. [Tocneqaumu cinoBamu [oib-
IMyHa ObLTH citoBa 0 Matepu: «be3 Marepu Henb3s 10OUTh. be3 MaTepu HeNb3s yMepeThb»
[2, c. 265] («Ohne Mutter kann man nicht lieben. Ohne Mutter kann man nicht sterben»
[4, c. 333]). OOpa3 MaTepu KOHTAMUHUPYETCS ¢ 00pa3aMu nmpamarepu EBbI 1 MaTepu-3eMITH.
ApXeTUITHYECKUI 00pa3 Marepy B MPOU3BEICHUN YCUIINBACTCS apXCTUITMUCCKON CUTYaIH-
el BO3BpALICHUS K HCTOKAM.
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BbIBO/JbI

XynoKeCTBeHHBII MUp ITpon3BeeHus «Hapice u [onbaMyH» OTIIUdaeTcst HHTep-
MEINAJIBbHOCTBIO 6J1ar0)J;ap${ CHUHKPCTU3MY 3BYKOBBIX U JKMBOIIMCHBIX BKJIIOUCHUU B mpouec-
ce JIeTaNM3uPOBAHHOTO N300pakeHHs 00pa3a MaTepu. ABTOP BBICTPAMBAET aCCOIMATUBHYIO
CBsI3b: 00pa3 marepu — npiranka Jlnze — Magonna macrepa Huknayca — EBa-mareps. Ca-
KPaJTbHOCTh 3aTPOHYTHIX B CKa3Ke KOCMOTOHHYECKOTO M 3CXATOJOTHYECKOTO0 MOTHBOB IIO-
POXKIACTCS IEPUOINIYCCKON TOBTOPSIEMOCThIO 00pallleHus! K SKPPaCTUISCKOMY U300paxe-
HUIo Marepu [onbIMyH/1a B 3HAKOBBIE MOMEHTHI KH3HU TePOsL.
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ECPHRASTICAL CONCEPT OF THE H. HESSE’S NOVEL
«NARCISSUS AND GOLDMUND»

Sdobnova S. V.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: svetlana.sdobnova@mail.ru

The article presents the concept of ecphrasis in H.Hesse’s work «Narcissus and Goldmund». Relevance
of this research is caused by studying features of the artistic style of H. Hesse, that appears in creation of the
images in his fictional works.

The aim of the present research is to define and study the concept of the artistic world image in
H. Hesse’s narrative «Narcissus and Goldmund».

The stated purpose of the research requires the following tasks to be fulfill: to reveal and characterize
the writer’s esthetic views, to define and analyze a style dominant that appears in the description of images in
H. Hesse’s narrative.

In this work the following methods of research have been used: a biographical, comparative and typo-
logical methods as well as cultural and historical ones, a structural-semiotic method and the method of literary
hermeneutics.

The action of the story «Narcissus and Goldmund» («Narziss und Goldmund», 1930) happens in the
medieval Germany. The author emphasizes the concept of counterparts’ unity where cheerfulness is opposed to
asceticism.

The interaction of the main characters — Goldmund and the Narcissus — allows the author to build the
process of rebirth of the main character consistently. Thanks to ability to understand the inner world of another
person, Narcissus “pushes” Goldmund to search for the meaning of life outside the monastery walls.

The author shows, that Narcissus thinks it was highly important for Goldmund to find himself as well as
to “return” to the sources, and to the image of the forgotten mother. After long wanderings and deprivations the
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main character dreams to get to the city of the master Niklaus, the city in which he has once been so well accepted
and where he hasn’t equaled hopes that had been put upon him and has rejected Lizbet’s hand and a permanent
work as the master’s partner. After many years having returned to the city of the master Niklaus Golmund by
the means of art of painting makes a virtual trip to the past. The hero with enthusiasm draws faces of people
which he met in real life and many of which are already dead. The hero tries to replace reality with unreality,
to rescue the memoirs, to correct the past, to live it on other, without loss, to revive all unfairly with him once
thrown and betrayed.

Ecphrasis means in a broad sense the detailed description of characters, objects or events. Use of a form
of the fine arts in fictional work allows the author to pass from exact image to synthesis of life experience. The
represented image of Goldmund’s mother is transformed to the image of the Foremother. At the end of the life
journey, dying, Goldmund represented the image of his forgotten mother more and more clearly. In the descrip-
tion of the iconic image of the Foremother the author uses reception of intermediation, uniting in the narration
sound and picturesque elements. Golmund’s life journey is followed by the act of thinking of truth and turns into
the act of understanding of its essence.

The artistic world of the narrative «Narcissus and Goldmundy differs in intermediation thanks to syn-
cretism of sound and picturesque inclusions in the course of the detailed description of mother’s image. The au-
thor builds associative coherence: mother’s image — Gipsy Lisa — Madonna of the master Niklaus — Foremother.
Sacrality of the cosmogonic and eschatological motives affected in the story is generated by periodic repeatabil-
ity of the addressing the ecphrastical image of Goldmund’s mother in sign moments of main character’s life.

Such main characteristics of the ecphrastical image-symbol of Foremother, as archetypicalness, inter-
mediation are defined and analyzed.

Keywords: archetype, intermediation, image, symbol, ecphrasis.
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KOH®JIUKT FrEPOA U CPEALI B YHUBEPCUTETCKOM POMAHE
TOMA BYJN®PA «A - LUAPJIOTTA CUMMOHC»
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IlomaB B 4MCIIO MHTEIEKTYalIbHBIX OECTCEIEPOB MOCIEAHUX ASCATUIETHH, YHUBEPCUTETCKAs po3a
cTaja OHUM W3 BBIIAIOLINXCS JUTEPATypHBIX ABICHUH pyoexa XX-XXI BeKoB, OTIMYUTEIFHON 4epTOl KOTO-
pOro sIBAAETCS JeTATU3HPOBAHHOE OMMCAHNE TTOBCEAHEBHON KHU3HH YHUBEPCUTETCKUX KaMITyCOB B COUYETAHUH C
MOCTAHOBKOH M 00CYK/I€HHEM CyIIECTBEHHBIX HPABCTBEHHBIX U COLMATBHBIX MTpobneM. B cTatbe paccmarpuBa-
eTcs mpobiiemMaTika yHuBepcuTeTckoro pomana Toma Bynga «51 — [lapiorta CUMMOHCY.

Kniouesvie cnosa: ynusepcutetckuii poman, Tom Bynd, akagemnueckas cpena, colManbHO-KIacco-
BOE€ HEPABEHCTBO.

BBEJEHUE

«YHUBEPCUTETCKUH POMaH», SBJISIIOLIUICS KaHPOBOH Pa3HOBHIHOCTHIO COBPEMEH-
HOW JINTEpaTypsl, MOABHIICS COBCeM HenaBHO. Kak 0coboe XyaoKeCcTBEeHHOE SIBJICHHUE JaH-
HBII TUTT poMaHa OblT oco3HaH B 50-60-x romax XX cToneTHs ¥ Ha TaHHOM dTarle IpeTep-
TIeBaeT MepPHOJ HACTOAIIETO BO3pokaeH!sI. COBpEMEHHbIE aBTOPBI Pa3HBIX CTPaH BCE Yalle
YCTPEMJISIIOT CBOE BHUMAHHUE K 3TOMY KaHPY, KOTOPBIH T03BOJISIET UM Ha (hOHE OOBIICHHON
CTY/IEHUYECKOM KU3HU OCBETUTH HACYIIIHbIE HPABCTBEHHBIE U COIIUAIbHBIE TPOOIEMBI.

Camo siBlIeHHE YHMBEPCHUTETCKOW HPO3bl aCCOLIMUPYETCS, NMPEXkKAE BCEro, C aHIIO-
aMEpPUKAHCKON KYJIBTYpOMH, TaK KaK BBICIIAs IIKOJA UTPAeT BAXKHYIO POJb B OOLICCTBEHHON
JKU3HH 3TUX CTPaH U OTOXKAECTBIISCTCS C «LUUTAACNBIO KyJAbTYPHBIX U HPABCTBEHHBIX LICH-
HOcTeH, ¢ pyHIaMEHTOM IpakJaHCKOTo BocnuTaHus» [1, c. 57].

ITo mHeHuto nureparypHoro kputuka Bunbsima [lepeceBuua yHHUBEpCUTETCKas
JKU3Hb YK€ JIaBHO HE MPEICTaBisieT co00i mpodeccrHoHanbHO 3aMKHYTOE MPOCTPAHCTBO,
IIOCKOJIbKY II€PEMECTHIIACH B LIEHTP OOLIECTBEHHOIO BHUMAHUS. DTOT (DaKT ABJISIETCS OCHO-
BOTOJIAraloIIUM B OIPEIEIeHNN OTIIMYUTENbHBIX YePT YHUBEPCUTETCKOM MPO3bI HA COBpe-
MEHHOM 3Tare [2].

Cpenu OpUTaHCKMX aBTOPOB, MPOSBUBIINX HHTEPEC K YHUBEPCUTETCKOI Mpo3e, clie-
nyet ormetuth JpBuma Jlomka («Tecusrit mup», 1984), Kunarcmum Omuca («CuacTiamBYBK
Jxumy», 1954), Xoyapna Jxexkoocona («IIpumenmuit w3 nponutoro», 1983). IlponssencHus
JaHHBIX MUcATeNed OTMEUYEHB! COLMAIbHOW OCTPOTON M MOCTHIKEHHEM IITyOOKHX o0Iede-
nmoBeueckux mpobmeM. d»sun Jlomk octaéres, mokamyid, eTHHCTBCHHBIM CPEIU MMHUCATENCH,
KTO «COXpaHsIeT BEpHOCTh YHUBEPCUTETCKOMY poMaHy B Hauajie X X| Beka, mockoibKy B Be-
JTIUKOOPUTAHUY MOCIEAHUX JICCATHIICTHI UHTEPECYIOIINN HAC )KaHP 3aMETHO cKyneeT» [3].

B CIIIA nabmnromaercst cOBceM HHasi KapTHHA: )KaHP YHUBEPCUTETCKOTO pOMaHa CcTa-
HOBHTCS BCE OoJiee MOMyIspHBIM. AKaJeMudecKkas cpenia npuBiekia BHuManue lona [le-
o («benbiit mymy», 1985), Puuapna Pycco («IIpsamoii uenosex», 1997), ®ununa Pora
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(«JIronckoe kieitmo», 2000) 1 OCHOBOIIOIOKHUKA TIKOJIBI aMEPUKAHCKOTO «HOBOTO JKypHa-
m3may Toma Bynda («S - lapnorra CummoHncy, 2004).

AKTYaJIbHOCTB JIaHHOH PaboThl 00YCIIOBICHA HANPABICHHOCTHIO COBPEMEHHBIX
JUTEPaTYPHBIX HCCIIENOBaHUI Ha M3yueHHE 0COOCHHOCTEH jKaHpa YHHBEPCUTETCKOW TpO-
3bl, & TAK)KE TEHIEHIMEH K €ro INIyOOKOMY aHaJIN3Y.

OCHOBHOW WLeJBI0 TPEINPUHATOTO HCCIEAOBAaHMS SABISETCS PAacCMOTpPEHHE KOH-
(nukTa repost u cpesbl B yHuBepcuteTckoM pomane Toma Bynda « 1 - Hlapnorra CuMMOHCY.

Hayunast HOBHM3Ha pPa0OTBI OOBSICHACTCS MPEINPUHITON MOMBITKONH BOCHOIHUTH
npoOest B u3ydyeHnn TBopuectBa Toma Bynda, cymiecTByronmii Ha CerogHsIIHUNA JEHb B
OTE4YEeCTBEHHOM JINTEPATypPOBEICHHUH.

OCHOBHAS HACTb

1. KonduiuKT 4e10BeKa U COUMYMa KAK OCHOBA YHHBEPCUTETCKOI npo3bl Toma
Byadga

B ncropum jxaHpa yHHBEpCHUTETCKOTO POMaHa OTPOMHOE 3HAu€HHWE BCer/a Y/els-
JI0OCh KaMITyCHOM cpejie, B paMKaxX KOTOPOH OCYIIECTBISUIOCH CTAHOBJIEHUE IIaBHBIX TEPOEB
KaK JJMYHOCTEH, € XapaKTEepPUCTUKE, YCTPOMCTBY U KOJUTU3HUSIM.

B. HabGokoB cTaj ofHUM M3 MEPBBIX aBTOPOB, MOMBITABIIMXCS OTOOPa3UTh B CBO-
WX TIPOU3BENICHUSIX KOH(IUKT Teposi U cpebl. B 0HOM M3 CBOMX POMaHOB T0J] Ha3BaHUEM
«[Taun» (1956) OH MpeACcTaBUII YNTATENISIM OCOOBIH THIT TIIABHOTO MEPCOHAXKA, HHTEIUICKTY-
ajia 110 HaType, COBEPIIEHHO HE BITMCHIBAIOIIETOCS B akajgeMudeckuit Mup. [lombITky 1moao6-
Horo pona npeanpunsut u Tom Bynd, nHanucas poman «f1 - [lapaorta CUMMOHCY.

Tom Bynd (1930), )xypHaiIucT U COIMANBHBII KOMMEHTATOpP, aBTOP HECKOIBKUX
KHUT ¥ CTarei, pakTH4ecKu BOMIEN B JIMTEPATYPy KaK OCHOBOIOJIOKHHUK «HOBOTO XKYpHa-
mu3May. Bynd HEOMHOKpaTHO aKIIEHTUPOBAJI BHUMAHNE HA MCCAKHYBIINX MOJIEPHUCTCKUAX
KOHIIETITaX W DKCIIEPUMEHTAaX [P N300paKeHUH COBPEMEHHOTO cocTosiHus obmectsa. Co-
BPEMEHHBIE POMAHUCTHI, C €T0 TOYKH 3PEHUS, TaJeKO YU OT CTapbIX JIUTEPaTypHBIX Tpa-
JTUIWH, n300pakast ICUXOJIOTHIO OIMHOYKH, OTOPBAaHHOTO OT OOIIECTBA, YTO IPOTUBOPECUHT
camoii pupone pomana [4]. [ToaToMy KypHaNIHCTCKAN pOMaH W BBIHYKICH OBLT B3ATH HA
ce0s MoYETHYIO (PYHKIUIO JKaHpa — U300paXkaTh YeJIoBeKa B OOIIECTBE, OOPHCOBBIBAS €T0
MIPUBBIYKH M Xapakrepsl. [Ipu sToM Takoro poma n3odpakeHue Bcerma 0azupyeTcst Ha Medl-
KX UCTHHHBIX (haKTax, MPHIAIOIIUX POU3BEICHUIO TO0CTOBEPHOCTD.

Yuusepcuterckuii poman Toma Bynda «51 - llapmorra CuMMOHCY CTall TpUMEpPOM
B3aMMOJICHCTBHS POMaHHBIX U JOKYMEHTAJIBHBIX TEXHHUK; COYETaHHE XY/I0’KECTBEHHOTO BbI-
MbIcTa 1 PakTa (KaKk ¥ BO MHOTHX JIPYTHX ITPOU3BECHISIX 00 aKaJeMHYeCKON KU3HN) SIBIIS-
eTcs 371eCh KITIOUYEBBIM MOTHBOM. UuTarenu Bceraa 0XKHUIal0T OT KaMITyCHBIX POMaHOB pea-
JUCTUYHOCTH, TIOCKOJIbKY B HUX TTOKa3aHa CYIIECTBYIOIIAsl HA CaMOM Jiejie 00pa3oBaTebHas
cHcTeMa B PEaTbHBIX YUCOHBIX 3aBEICHUSX.

AHanu3upyss MHOTOYHMCIIEHHBIE OT3BIBbI KPUTHKOB Ha pomaH «S — [apnorra Cum-
MOHC», CTOUT OTMETHUTB, YTO MOJIOKUTENIBHBIX CPEN HUX COBCEM HEMHOT0. MHEHHE MHOTHX
PEIeH3eHTOB 00BEeIMHSET TIPOBAII CO CTOPOHKI Byida 0051aunTh B HEOOXOIUMYIO POMaHHY IO
(hopmy (hakTHUECKUIT MaTepUal U CO3/aTh IICUX0JIOTUYECKU yoeauTeabHbie 00pa3bl. Ho He-
OCTIOPHIMBIM OCTAETCsl HAJTMYUE B MPOU3BEACHUN CKPYIYIE3HOTO ONHMCAHUS MPOTUBOCTOS-
HUSI TepOs aKaZIeMUIeCKOMY COOOILIECTBY H MOTBITKH pa300JIauyiTh BHYTPEHHIOIO KOH(IUKT-
HOCTB N300pakaeMoii Cpepl.
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OnHOH U3 OTINYUTENBHBIX YEPT «HOBOTO >KypHAIN3Ma» SBISETCS MOTPYKEHUE aB-
TOpa B MCCIEAYEMYIO TEMY, & UMEHHO IIOMCK, COOp U TILATEIbHBIA aHAlIU3 COOTBETCTBY-
IOlIero Marepuana. TakuM oOpa3oM, CTpeMsiChb BOCHPOM3BECTU COOMpATEIbHBIH MOPTPET
COBpPEMEHHOTO ToKoJIeHus, Tom Bynd, kak nmpenaHHbIi IpeICTaBUTENb JaHHOTO TEUCHUS,
NpoBEN HAOIIOATENIEM OKOJIO YETHIPEX JIET B YHHBEPCUTETCKUX Kamiycax [siHcBHILIA,
Hero-Mopka u CeepHoii KapomuHbL. ABTOp 3a/1aJICs HENbIO TIOTPY3UThCS KYPHATHCTCKIM
METOJIOM B CO3HAHNE MOJIOJBIX CTYACHTOB, & TAKXKE MMOHATH, YTO Ha CAMOM JIeJIe IPOUCXOANUT
BHYTPH 3THUX 00pa30BaTeNbHbBIX yUPEKIACHUN.

TiaTenbHO U3yUnB BCE HIOAHCHI KaMIycHOU Amepuku 90-x ronoB XX Beka U 0C03-
HaB, YTO IJIaBHAS yrpo3a CTpaHe UCXOIUT HE OT MyCYJIbMaHCKUX TEPPOPHUCTOB, a OT MOpac-
TaloIIeH MHTEIUIEKTYalbHOM »1uThl, Tom Byn¢ pemmn npubernyTs K «apXaudHoMY» JINTeE-
paTypHOMY >KaHPY M HalHcaTh CBOETO pojla pPOMaH-BOCIHUTaHHUE, COIEP)KaHHEM KOTOPOIo
SBJISIETCS IICUXOJIOIMYECKOE, HPAaBCTBEHHOE M COLMaIbHOE ()OPMUPOBAHUE [JIABHOTO T'€POsL.

«51 - Iapnorra CHMMOHCY» HIUTIOCTPUPYET BCE KAHPOBBIE 0COOEHHOCTH yHHBEp-
CUTETCKOM Ipo3bl. 371eCh Mbl HaOMI0aeM OrpaHHUYCHHE XyAOKECTBEHHOTO MPOCTPAHCTBA
TEPPUTOPHEH YHUBEPCUTETA U BPEMEHHU JIEHCTBHS — paMKaMH1 y4e0HOTO ro/ia T CEMECTPa,
a TaKk)Ke HHTEPEC K MPOoIecCy CTAaHOBICHHS T'eposl 110]] BO3ACHCTBUEM YUeOHOTO 3aBEACHUS.

2. IlpodaemaTuka ynuBepcuterckoro pomana Toma Bynga «S — llapnorra
CuMMoOHC»

[HeiictBue pomana «S — Ilapmorra CHMMOHC» pa3BOpauMBacTCsl B HEKOEM BBI-
MBIIIUIEHHOM y4eOHOM 3aBefieHnn J|promoHT (B ropoxe Yectep, mrar IlencunbsBanus) mist
OTIPBICKOB OOTAThIX M 3HAMEHHUTHIX CeMei. B 3TOT »1MTHBIN yHUBEPCUTET MOMagaeT mpo-
BUHIIMANKA U3 TopHOoi yactu FOxuo# Kaponmuns Hlapiorra CuMMoHC, KoTOpasi Onarosa-
Psi CIIOCOOHOCTSIM, OTMEHHOMY TPYAOJIIOOHIO U BHICOKMM OajliaM, Mojly4yaeT BO3MOKHOCTh
YUUTHCS OECIUIaTHO.

lapnorTa HEBEPOSTHO OJapEHHAs, HO OMHOKAS JICBYILKA, 110 BOJIC CyAbOBI POIUB-
nrasicst B TiryxoM ropojke Crapra, rie y e€ aMOMIIMO3HOM HATyphl HET a0CONOTHO HHKa-
KHX nepcrnekTuB. OHOKIIACCHUKH JEBYIIKY MPE3UPAIOT 3a MPaBHIBHOCTh U €€ HECOKpY-
[IMMbIE MOPaJIbHBIE IIEHHOCTH, B3POCIIbIe TOPAATCA, HO Clierka MobanBaloTcs 001IaThes co
CJIMIIKOM YMHOM JeByHIKoil. Bipouewm, mronu B porHOM ropoze He uHrepecytot HlapnoTry.
Omna mMeuraer IMMOCTYIIUTH B I[I)IOHOHT, OWH M3 JIYyUYHINX YHUBEPCUTCTOB, IIC UTO HEC YyUc-
HUK — FeHHui 9nucToi Boapsl. KakoBo ke e€ pazouapoBanue, koraa llapnorra monumaer, 4ro
JpronoHT — Ta xe Crapra, ToIbKo ropasio 6orade. Bee, KTo € OKpy»KaloT, He 3aCITyKHBaIOT
Jlake BHUMAaHUS 9TOW OapEHHON JEBYIIKH — HarIas 3010Tasi MOJIOAEXKE, TPOMUBAIONIAsl BCE
JACHbI'W, NNIAMYPHBIC NCBYUIKH, TYIOBATbLIC CIIOPTCMEHLI U OOTaHUKHU-CIIOHTSIN BBI3BIBAIOT
TOJILKO OTBpAIlIEHHUE 110 CPABHEHUIO C IJIABHOW reporHeH.

B pomane IllapnoTra BeICTyaeT B POJIM «HAUBHOTO HaOMtoaaresis». JlanHplii mpuém,
M3BECTHRIA emé co BpeMEH amoxu [Ipocremenwnsi, ObuT BBIOpaH Byndbom HamMepeHHO TSt
4yETKOH Mepeaun HpaBOB CTyACHUYECKOW cpenbl Havana XX| Beka.

JlprommonTCKui Kammyc B m3o0pakennn Toma Bynda nmpencraér nmepen unrareneM B
BHUJI€ CBOETO pojia NpUTOoHA. ETo annToil cuntaeTcst coBceM He HHTEIUIEKTyalbHO 00pa30BaH-
Hasi MOJIOAEKb, CIOCOOHAs! MBICIIUTh KPUTHYECKH (C HEKUM IPEHEOPEKEHNEM aBTOp Ha3bl-
BAeT UX «OOTaHUKAMMI», KMYTAaHTAMH MUJUICHUYMay), 8 HaKa4aHHbIE CIIOPTCMEHBI-ATIICTHI.
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Hecmotpst Ha anuTHBIN cTatyc JIpIOMOHTCKOTO YHUBEPCUTETA, €I0 CTYACHTHl OOpEMEHEHBI
JIUIIb MBICIISIMU O CEKCE, aJIKOTOJIe ¥ COLMAIbHOM cTaryce. IHTepechl U KelaHus CTyJeHTOB
c(hoKycHpoBaHbI Ha MPUOOPETEHUH MaTEPUAIBHOTO OOraTcTBa, (PU3NUYECKOrO YAOBOIbCTBHS
Y BBICOKOTO ITOJIOKEHHSI B OOIIECTBE, & CaMO 00yueHHEe B YHUBEPCUTETE BAKHO JIMIIB TIOTO-
MY, 4TO TOMOTAeT JOCTHYb ITUX LesIed. B MpsIMOM CMBICIIE CITyCTHBILUCH C TOP Ha 3EMIIIO U
OKa3aBIIMCh B HE3HAKOMOH aTMocdepe yHUBEPCUTETCKON Oe3HpaBcTBeHHOCTH, [llapmorTta
IIOCTaBJICHA Mepe IPOCTHIM BEIOOPOM: COOTBETCTBOBATH MM HET.

Uzobpaxenne kaMIycHoO# aelicTBuTenbHOCTH B poMane « S — [llapnorra CUMMOHC)
COIIPOBOXKIAETCS THIEPOOIM3UPOBAHHON AEMOHCTpalel counanbHOro paccioeHus. Ye-
pe3 Bech poman Tom Bynd HaBS34MBO MPOBOAUT Mapaiielb MEKAY CPEIHEBEKOBBIM TO-
POOM-MOHACTHIPEM U [IBIOMOHTCKUM YHUBEpcUTETOM Hadana XX| Beka. ApXUTeKTypHas
TICEB/IOTOTHKA KaMITyca HPOHUYECKH OTTEHSET IIaBHOE CXO/ICTBO — KACTOBOCTH 00IIIECTBA U
HEPapXUYHbIE, 3aBUCSIINE HCKIIOUATENBHO OT KOJIMYECTBAa TECTOCTEPOHA y CaMIIOB, OTHO-
IIEHNS BHYTPH KacT.

[ToBecTByst 00 yCTpOWCTBE YHUBEPCUTETCKOH *u3HH, ToM Bynd, ycramu ogHOTO M3
IaBHBIX repoes, Xoita Topra, GopMynupyeT CBOIO TEOPHUIO: MOJA0OHO TOMY, KaK B CPEIHEBE-
KOBbE€ HAOIIOIaI0Ch CONMAIEHOE PacciIOeHe Ha BOMHOB, JTyXOBEHCTBO U padoB [5, c. 107],
o0OHuTaTeN COBPEMEHHOTO KaMIlyca JICJISITCs Ha YWICHOB OpaTcTBa, CIIOPTCMEHOB M MOJIO-
JbIX MHTEIJIEKTyanoB. Kaxnas u3 3TuX OOIIECTBEHHBIX I'PYII 3HAUYUTEIbHO H30JUPOBaHa
OT OCTaJbHBIX, OIHAKO X OOBENINHSAET HEBO3MYTHUMAs YBEPEHHOCTh B TOM, YTO TOJBKO UX
MPEICTABUTENIH OJIHMLIETBOPSIOT CIaBy U MOIYISPHOCTH JBIOMIOHTA M 3aCIIy’)KHBAIOT yBaKe-
HHE BCETO CTYACHYECKOTO COOOIIECTBA.

OnHolt u3 kiIroueBbIX TeM pomana «S — Llapiaorra CuMMOHCY» siBIseTCsT pooIe-
Ma COLMAIbHO-KJIACCOBOTO HEPaBEHCTBA. B Xoze mpouTeHus: poMaHa CTaHET U3BECTHO, 4TO
NpaKkTHYeCcKu Bce coceau LapnoTTsl o 0OLIEKUTHIO U ayTUTOPUH SIBIISIOTCS IPEICTaBUTe-
JISIMU «30JI0TOM MOJIOAEKN», yTONAOIIEN B pOCKOILH. IIOCTpupys colliaibHbIE IPOTUBO-
peunst, Tom Bynd pasBuBaeT cBO0 H3/MI00JICHHYIO TEMY O KpaifHel Ba)KHOCTH COLIUAIBHOTO
cTaryca Jyis Jr00ro aMeprKaHIia.

KoH}nuKT raBHOM TepOMHU ¢ aKaJeMHUYECKON CPeJoi MOKHO OOBSICHUTH HEpHs-
THEM TEKYIIETO MOJIoKeHUs Beleil. Jlonroe BpeMs oHa He MOYKET BITUCATHCS B YHUBEPCUTET-
CKYIO H3Hb, B KOTOPOH BBINVIAJUILB 5KATKOM MAaUHBKOM, ECIIN HE MPHUIEPKUBACIIBCS IPUHS-
TBIX KaMIyCHBIX «ycTaBoB». «S — lllapnorra CUMMOHCY», — TOBTOPSIET JIEBYIIIKA B Ka4eCTBE
3aKJIMHAHMS, HE TI03BOJISIOLIETO € OIyCTUTBCS HUXKE UyBCTBA COOCTBEHHOIO JIOCTOMHCTBA.

IIbrTasice BocCo31arh MaHOPAaMHYHK) KapTHUHY JyXOBHOW M HPABCTBEHHOM Jerpa-
Jannu KamirycHoro mupa, Tom Bynd npuberaer k MCHONIB30BaHUIO TAKUX CBOMCTBEHHBIX
YHHBEPCUTETCKON MPO3€ CPEJCTB KaKk UpOHHs U rurepoona. Mponmueckuit apdekr ¢ ame-
MEHTaMH [IPEYBEIMYCHUS HAOII0HaeTCs YoKe XOTs Obl B TOM, UTO MUP YHUBEPCUTETCKOHN Ha-
YKU U300pakEH aBTOPOM KakK HeyTo abCOJIIOTHO HeakaJeMHUUeCcKoe, I7Ie 3aryIaBHbIA HHTEpeC
HPEACTABISIOT CIIOPT, CEKC U AJIKOTOJIb, @ He yu&0a. «MyTaHTbl MUJUICHUYMa», «OOTaHUKI
B OYKax», MPEJCTaBUTEIN UHTEJUINTCHIIMN YHUBEpCUTETa [IbIOMIOHT, HAa CBOMX €KEHEIeIb-
HBIX COOpaHUsX, IOMUMO IIPOYUX BOIIPOCOB, 00CYKAAIOT 3HAUCHUE CII0BA KKPYTO», a OETIbIil
CHOPTCMEH J[’KO/1K0, KOTOPBIN B CHITy CBOMX YMCTBEHHBIX CIIOCOOHOCTEH HE B COCTOSHUU
BBIIIOJIHUTH CAMOCTOSTENILHO IOMAIIHUE 33AaHUs U IPUOETAOIINI K IOMOIIN BBIIIEYIIOMSI-
HYTBIX «OOTaHUKOBY, MbITACTCs MO3HATh ceOs1. OH OepéTcs 3a YTEHUE IPEUecKoi TUTepary-
PBI M HAYMHACT MOCELIaTh Kype M0 (GUI0CO(PHUN HOBBIIEHHON CIIOAKHOCTH.
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Byn xpaiine xecToko 00X0qUTCA ¢ ITIaBHOH IepOMHEN: Ha EPBbIX CTPaHMULIAX PO-
mana [llapioTTa monBepraercs MAEOIOTHYECKOMY MPECCUHTY, 3aTeM (U3NIECKOMY HaCH-
JIMIO, B PE3YJIbTATE Yero €€ pOo30Bble OUKKM OKOHYATENIBHO CIEeTaloT ¢ Hoca. Bynd nHamepen-
HO BBIOpaJ CBOCH reporHEl TaBHO BHIMEPIIHI INTEpaTypHBINA THII — IEBCTBEHHO HAWBHYIO
YMHHULLY C IPUHIUIIAMH, YTOOBI YUTATENIO ObUIO MAKCHMAIBHO HEJIOBKO HAOIIOAATH 32 TEM,
KaK ypoayeT JeUCTBUTEIbHOCTh 3TO HEXKHOE co3/lanue. [1on0KuTeIbHbIN TIaBHbIA Tepoi
SIBHO MTPU3BaH MOAYEPKHYTh M YCHIINTh KPUTUKYEMOE aBTOPOM YHHBEPCUTETCKOE OKpPYXKe-
HHUE, TIPU ATOM CaM OH IIOBHCAET B ONACHOM MYCTOTE, I'PO3sl Pa3pyLIUTh XPYIKOE OILy-
nieHne noJMHHOCcTH. KoHneuHo, ropaas u dyectHas nposuHnuanka lapmorra CuMMoHC,
Croparolnas Ha «KOCTpax COOCTBEHHBIX aMOUIUIY, MOA00HO NTHIE (PEHUKC, CyMEET BO3-
poauThcs U3 neria 1 oopectu cBoé npexuee «f». Konduukr pomana Toma Bynda 3axitio-
4aeTCsl B OCO3HAHUU TOTO, YTO MEXK/ly PEAIIBHON JJUYHOCTBIO U COLUAJILHOMN POJIBIO JIEKUT
OrpOMHAsI IPOTIACTb, ¥ INIaBHAS 3a/1a4a JF000T0 IOHOLIH U JF000H AEBYIIKN B CTYCHUCCTBE
— MPEOIONIETh ATy MPOIACTh, HAWTU CBOM COOCTBEHHBIN MYTh U MEPECTATh OINISIBIBATHCS
Ha OKpY’KaOIUX.

BbIBO/IbI

W3HayanpHO MpHCYIIME YHUBEPCUTETCKON JEHMCTBUTEIHHOCTH OCOOEHHOCTH B PO-
MaHe «S] - Illapnorra CuMMOHC» JJOBEJIEHBI aBTOPOM 110 KpaiiHocTH. OpraHu4HOE COeNu-
HEHHe, Ka3aJI0Ch Obl, ICKOHHO aMEPUKAaHCKOTO M BCEOOIIIET0, 37100bI THS U BEYHOTO MpH/Ia-
&t ynuBepcuteTckoMy pomany Toma Bynda ocoOyro 3Ha4MMOCTh 1 BecoMOCTb. OTpoMHOE
HMHTEJUIEKTyaJIbHOE, MCUXOJIOIMYECKOE U COLMAIbHOE HAINPSIKEHUE, KOTOPBIM HAChILIEHA
XyAOKECTBEHHO BOCCO3/1aHHAsl aTMOc(epa YHUBEPCUTETCKOTO KamIlyca, HaJelsieT JaHHOe
MPOM3BEJICHUE MHTEIUICKTYalbHO-(QUIOCO(MCKUM MOTEHIMATIOM, KOTOPbIH OTKPBIBACT HO-
BbIC TICPCIICKTUBBI PEIICHUS KOH(IUKTA Tepost U cpelbl U AaET HOBBIC UMITYJLCHI IS OC-
MBICJICHHSI COOCTBEHHOI'O MECTa B MHUPE.
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The article deals with the range of problems raised by Tom Wolf in his campus novel “I am Charlotte
Simmons”.

Having become a part of intellectual best-sellers of the last decades, campus novel appeared to be one
of the most striking literary phenomena at the turn of the XX-XXI centuries. The writing of everyday life, con-
sideration of urgent moral and social issues prevails here.

The phenomenon of academic prose is connected first of all with English and American cultural space.
This fact can be accounted for the role of higher school in social life of these countries, where university takes
a special place not only in economics, but also in stratification system of modern society, and is identified as a
citadel of cultural and moral values, as a basis of civil education. Literary scholars claim that university life has
ceased to be something professionally closed and transferred into the center of social attention — this is the basic
principle which determines the features of campus novel at the present stage. This fact can explain the turn of
many significant writers to university prose and the appearance of new works of this genre, which are filled with
social topicality and comprehension of deep universal problems.

At the beginning of the XXI century particular attention in campus novels was paid to the conflict of
hero and their environment, which initially could be traced in V. Nabokov’s prose. This hero represents a pecu-
liar type of intellectual who does not fit in with his or her university surroundings and is alien to it. Tom Wolf’s
campus novel “I am Charlotte Simmons” proves that the problem of man and society serves as a basis for modern
campus novels.

Trying to reconstruct the collective portrait of new generation, Tom Wolf spent four years as an observ-
er in the campuses of Gainesville, New York and in highland districts of North Carolina in order to penetrate with
his journalistic method into the minds of eighteen-twenty year old students and realize what goes on inside these
temples of science and education.

After the thorough examination of the details of modern campus America and realization that the main
threat for the country originated not from Muslim terrorists but from intellectual elite, Tom Wolf decided to resort
to archaic literary genre and write the so-called educational novel, aimed at psychological, moral and social for-
mation of the main hero. Reflecting upon campus educational novels, it should be pointed out that special place
here is taken by the surroundings of the heroes, the influence of which they experience as well as exert their own
influence upon. University traditions also play an important role as far as they help to form the personality of the
hero, regulate his or her behavior in campus and predict the development of one’s human qualities.

“I am Charlotte Simmons” illustrates all genre features of academic prose with its principles of a finite
and enclosed space which is limited by the framework of academic year or semester. Here the author raises the
whole range of problems: social inequality, sex revolution, race discrimination, male domination, etc.

Distinctive characteristics that are inherent in academic reality are driven in Tom Wolf’s campus novel
to extremity, to the boiling point and become obvious to the readers. Organic combination of primarily American
and universal features, of the topics of the day and eternal themes lends increasing importance and weight to the
novel “I am Charlotte Simmons”. Tom Wolf’s atmosphere of university campus is saturated with great intellectu-
al, psychological and social tension which in its turn provides the given work of art with philosophical potential,
offers new challenges for the solution of the conflicts between characters and their environment and gives new
impulses for the realization of one’s own place in the world.

Keywords: campus novel, Tom Wolfe, academic environment, social inequality.
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eéepcumema umenu B. U. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickan @edepayus
E-mail: visilin@yandex.ru

B pabote Obu1H onpesieneHbl GyHKIHH CUMBOIMYECKOro o0pa3a KHUrH pomaHa Mumiesnst Brotopa «3-
MeHeHue». JKenanue repost HalKcaTh KHUTY, TO €CTh, BEPHYTHCS K Hadaldy CBOMX BOCIIOMUHAHHH, YTOOBI CHOBA
HEPEXUTH UX, IPUIAET CIOXKETY HEraTUBHOE 3HaYeHHE IIUKINYHOCTH, BhIpakaromleil HEBO3MOXKHOCTh PELIEHHs
npoOseMsl BEIOOPA, ¢ KOTOPOH OH CTONKHYJICA. BMecTe ¢ TeM, KHHIa, KaK «MCTOYHUK 3HAHWI», NUMEET MO3H-
THBHOE CHMBOJIHMYECKOE 3HAYCHHUE, YKa3bIBAIOIIEe HA BO3MOXKHOCTh PEIICHNs 3TOH npobiembl. biaroxapst stium
(GYHKIMAM CHMBOIMYECKOT0 00pa3a KHUTH poMaH brotopa npeicrapiser, BMECTO OfIHO3HAYHOI HIeH, allbTepHa-
THUBY IIPOTUBOMOJIOKHBIX MAEH U MpeularaeT YUTATENo 3aHATh MECTO I'eposi U MOMBITATHCS PEMINTh €ro Mpobite-
My. CriocoOCTBYIOT 3TOMY TaKKe HHbIE IpUEeMbI ()PAHIy3CKOTO «HOBOTO POMaHa», TAKUE, KaK OBECTBOBAHHE B
BUJIE IIOTOKA CO3HAHUS», TePOH, TNIEHHBIH NHINBUAYaTbHOCTH, apXETUIINYECKAsk CUTYallUs B OCHOBE CIOXKETa,
He reorpa)M4yecKoe MpoCTPaHCTBO U HE HCTOPUUECKOE BPeMs U JIp., MOCKOIbKY Muruens Brotop sBnsercs Bu-
HBIM IPECTaBUTENIEM 3TOTO JINTEPATYPHOIO HAalpaBIeHHs.

Kniouegvie cnosa: KOHTEKCTyalbHas MHTEPIPETAIMs, IMMAaHEHTHAsl HHTEpPIPETalus, IparMaTika, Ka-
TaJIM3aTOP IIOBECTBOBAHMS, CUMBOJ, MU(.

BBEJEHUE

B pomane «M3menenue» oueHb nIpocToil croxketT. I'epost 30ByT JleoH [lenpMoHn, emy
45 nert, oH paboTaeT IMPEKTOPOM MAPHIKCKOTO QHiHaia UTaNbIHCKON GupMbl « Ckabemm»
Y 3aHUMaeTCs MPOAAXKeH MUITYINX MamnHOK 3Toi upmel. OH exet B moesze u3 [lapmxa,
IJe y Hero ceMbsi — KeHa AHpPHETTa U 4eTBepo AeTei, B PuM, rae ®uBeT ero Jro00BHHULA
Cecmiib. Y HEro ecTb IJIaH: OH COOMpaeTcs MPUBE3TH JII00OBHHMITY B Ilaprik, 4TOOBI KUTH C
HEMH, 1 pa3BeCTUCH C XKeHOW. OTHAKO «MUKPOCOOBITUS» (TEPMHH aBTOPA), MPOUCXOMASIINE BO
BpeMsI TTOE3/IKH, 3aCTABIISIOT repost 3aCOMHEBATHCS B ITPABMIIBHOCTH CBOETO PELIeHHS. «ITa
Moe3/]Ka JOJKHA Obula MPUHECTH TeOe cBOOOY, MOJIO0CTb, BEJIMKOE OYHILCHUE TEa U Iy-
IIM; TOYEeMY K€ Thl HE HCIIBITHIBACIIb YK€ Ceiiuac HU BOOAYIIEBICHHS, HU cyacThs? OTKyaa
3Ta CKOBaBLIas T€0s BSJIOCTh, YTOOBI HE CKa3aTh OONbLIEC — OLICTICHEHUE?)», — Pa3MbIILUIIET
OH. A 110 IpUOBITHHU B PUM OH 1 BOBCE IMepeyMbIBACT BCTPEUATHCS C JIIOOOBHHIICH, TaK KaKk
BAPYT 0CO3HAET, 4TO JII0OUT CeCcuib «JIMIIb IOCTOJIBKY IOCKOJIBbKY OHA BOILIOLIACT AJIs TeOs
o0pa3 Puma, ero ronoc, ero 308, 4To Thl He JHOOUIIL ee 0e3 Puma u BHe Pumax [1, c. 202].
OT0 3HAYMT, uTO JIF0O00BE JIeoHa k Cecnib )KHUBET TOIBKO B POMAaHTHYECKOM opeoiie Puma, a
B OOBIJICHHOM JIUIsl HETO MAPHIKCKOM JKU3HHU OHA MOXKET UCUE3HYTh. [103TOMY repoii peraeT
MPOJOJIKATh «TSHYTH JIIMKY y Ckabennu pagu aereil, paan AHPHETTbI, pagu ceOsi camoroy,
XOTS W IpHU3HAETCs, 4TO, IpruexaB B PuM, OH He cMOXeT oTKazaThcsi OT BcTpeu ¢ Cecnib
[1, c. 227]. To ecTh, OH OTKa3aJiCsS OT CBOETO TIaHA, PEIIUB OCTAaBUTH BCe, Kak Obu10. U 3a-
JyMaJl HOBBIH TIJIaH — 3aX0TeJ HalTUCaTh KHUTY C U3JI0KEHUEM CBOEH mpoliieMbl: « 51 gomken
HalucaTh KHUT'Y; TOJIBKO TaK sl CMOTY 3allOJHUTh BO3HUKILYIO ITyCTOTY, CBOOOIBI BEIOOpA Y
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MEHS HET, IM0e3]] MYAT MEHSI K KOHEYHOW OCTaHOBKE, 5 CBSI3aH 110 pyKaM M HOTaM, OOpeueH
KaTUTKCS IO 3TUM penbecam» [1, c. 227].

Camoe sIBHOE, KOHMeKCHYydibHoe TOIKOBaHWE WACWHOTO COMEpIKaHUs poMaHa SB-
JSIETCSL COYUATLHO-KPUMUYECKUM, B KOTOPOM TEpOH MpeACTaBIIsieT coO00l OTpUIaTeIbHBIN
mun HEPEIIUTEIHFHOTO YeJIOBeKa, HECITOCOOHOTO COBEPIINTh CEPhEe3HBIH MOCTyNOK. Jlaxke
ero mo00Bb K Cecuilb OKa3bIBacTCsl HEHACTOSIICH, TaK KaK OHa HE CylIeCTBYeT BHe Puma.
Tak unrepnperupyet pomat brotopa, Hanpumep, O. A. Bacunbsea, KoTOpasi BUIUT B HECIIO-
COOHOCTH Tepos MPUHATH BaXKHOE peIIeHNe «U3MEHEHHE T'epoeM MEepBOHAYAIBLHOTO IIaHa
IepeyCcTpoiicTBa COOCTBEHHOMW JKU3HWY», a B €T0 JKEeJTaHWW HAIMCATh KHUTY — «CTPEMIICHUE
00pecTH CBOM MCTOPUUYECKHUE KOPHI» [2].

OpnHako Takoe ToNKoBaHue «VI3MEHEeHUs» HEe MOXKET OBITh MTOJHBIM, TTOCKOIBKY Mu-
e bIoTop SBIIsSIeTCST OHUM M3 BUAHBIX MpPEACTaBUTENICH (PaHIy3CKOTO «HOBOTO pOMa-
Ha», chopMHUpOBaBIIErocs B Hadane 50-X rofoB MPOIUIOTO BeKa W TAPMOHUYECKH COYeTa-
IoLIero B cebe MHOTHE OTKPBITHSL MacTepoB MoaepHu3Ma XX Beka. Ero poman comepkut
VHUBEPCANbHY0 UISHHYIO0 KOHIIETIIINIO, KOTOPYIO BO3MO)KHO TTOCTHYH TOIBKO MYTEM UMMA-
HEeHMHOU UHTEPIIPETALNHN €T0 CTPYKTYPHON MOITHKH.

HccenemoBaTenbCKol 1eJIbI0 TAHHOM paOOTHI SBISETCS onpeaesieHne QYHKITHI CHM-
BOJIMYECKOTO 00pa3a KHUTH. ISl TOCTHKEHHSI TOCTABIEHHOH 11eIK ObLUTH MTOCTABJICHBI Clie-
IYIOIIUE 3a1a4M: OTIPEACTUTH POJIb HEOOBIYHOW (POPMBI TOBECTBOBAHHS POMAaHa; BBISIBUTh
cBoeoOpas3ue reposi, JIMIMICHHOTO MHAUBHIYaJIbHOCTH; OMHMCAaTh OCOOCHHOCTU CIOKETa U
XPOHOTOIIA pOMaHa; OCYIIECTBUTh aHa u3 (PyHKINH CHMBOIMYECKOTO 00pa3a KHHTH.

OCHOBHAS YACTb

1. ®opma noBecTBOBAHUS

dopma moBecTBOBaHMs poMaHa «lI3MeHEHHE» COBEpIICHHO HEOOBIYHA, TaK Kak
OHO TPEJCTABIICT COOOM CIUIOMIHON «MOTOK CO3HAHUS TEpos, HO C OJHOW OCOOCHHO-
CTBIO: HaunHas ¢ nepBoi (passl «Thl CTABUIIB JIEBYIO HOT'Y Ha MEIHYIO IIAHKY» U JI0 (Hu-
HaJla pOMaHa Tepoii, pacckasbiBas 0 ceOe, MOCTOSHHO TOBOPUT «ThD» (B OPUTHHAIE «BbI»)
[1, c. 26]. ®opma MOBECTBOBAHUS OT BTOPOTO JINIA SIBHO MUAJOTUYHA, U B HEH BBIPAKECHO
XapaKkTepPHOE JIJIsl KHOBOTO pOMaHa» 00paIleHUE TepOosl K YUTATEIIO C MPEATIOKEHHEM 3aHATh
€ro MeCTO W pelHuTh ero mnpobnemy. Takas npaemamuxa XapakTepHa Ui BCeX MPOU3Be-
JICHUH «HOBOTO POMaHa», TaK KaK B HUX MOCTOSHHO MPUMEHSIOTCS Pa3IHUHbIC CIIOCOOBI
3aCTaBUTh YUTATEIS CTaTh HA MECTO I'eposi, YTOOBI MOMBITATHCSl PELIUTH 3aaqy, ¢ KOTOPOH
repoi He CIpaBIseTCsl.

2. CBoeoOpa3sue reposi

Jist Toro, 94To0bl UNTATEIb MBICIIEHHO MOCTaBHII ce0s Ha MECTO Teposi HOBOpOMa-
HUCTbI IIOAOUPAIOT COOTBETCTBYIOLIETO NEpcoHaxa. Eciau B KilaccHyeckoM pealucTuye-
CKOM NPOU3BEICHNUHU 3TO «OH», «JIPYIoii», TO B «<HOBOM pOMaHe» — «I1t000i». TakoBa ueib
«HOBOT'O POMaHay: TepOH JIMIIACTCsl MHANBHYaIbHOCTH, YTOOBI YUTATENh MOT JIETKO Mpe/I-
CTaBUTH ce0s Ha ero mecte. FIMeHHO moaTomy, kak otMedaeT A. @. Ctpoes, y repost bro-
TOpa «BHEIIHOCTH HET, CPEAHMI BO3pacT, cpeiHuil noctatok» [3, c. 440]. JlelicTBUTENBHO,
nHopmanus o Jleone /lenbMoHe MUHUMabHA. B poMaHe HEBO3MOXKHO MOIYYHUTh [TOJTHOTO
MIPEJICTABICHNS O XapaKTepe reposi, Tak Kak HE OMUCAHbl €ro OTHOIIEHUS HU C COTPYIHH-
KaMH, HU C YWICHaMHU ceMbd. MHEHHE 0 XapakTepe repos MOXHO ObLJI0 Obl COCTABUTh 110
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JMajoram, HO B €r0 «IIOTOKE CO3HAHU OHM MPAKTUUECKH OTCYTCTBYIOT. DTO COBEPILIEHHO
OJTMHOKUI, OTUYKJCHHBIN YeJIOBEK, TOTPYKEHHBII B pa3MBIIIICHHS, KOTOPBIA caM u30era-
et obwmeHus. «boxe, onn codbuparorces 3aBectu pa3roBop! Tonbko O ocTaBUIM MEHS B MO-
Koe!», — JlyMaeT OH, 3aMeyas, YTO €T0 MOXKUJIbIE TIOMYTYNKN 3aX0TEIH C HUM TO0OIIAThCs
[3, c. 169]. Ho umenHo Takoii repoii, Ha MECTE KOTOPOIO MOXKET MPEICTaBUTh ce0s 1000
YUTaTelb, U HY)KeH BIOTOpY, Tak Kak OH CTPEMHTCS 3aCTaBUTh YUTATEIsl CAMOMY PEIIUTh
poodieMy reposi.

3. Oco0eHHOCTH CI0KeTa M XPOHOTOIA

B PCATUCTUYCCKOM MPOU3BEACHNUU CHOXKET OIPEACIACTCA KaK «aHCKIOT» (TepMI/IH
10. JlotmaHa), B OCHOBE KOTOPOTO JISKHUT THUIHYECKas cuTyarus. [IpocTpaHCTBO B TakoM
croxeTe reorpaduieckoe, Tak Kak MOYKET KOHKPETHO ONPEeIsIThCs Ha KapTe 3eMHOTO Iiia-
pa, a BpeMsi — UCTOPUYECKOE, T.€. COOTHOCUMOE C OIPENICIICHHBIMHA COOBITHSIMUA BCEMUPHOM
HUCTOpUHU. B «HOBOM poMaHe» CIOKeT ompenersiercs kak «mud» (tepmud 0. Jlormana), Tak
KaK OH OCHOBaH Ha apXemunu4eckol CUTyalluu, BBIPAKAIOIIEH yHusepcaibHoe 3HaYCHUE.
Curyarnusi, B KoTopoit okazaics Jleon [lenmsMoH, ompezensercs Kak mpooiema BeIoopa: oH
JTIOTDKEH CIIeNIaTh BHIOOP MEXTY KEHOU U JTF0O0OBHUIICH. DTa CUTyalus, Ha IePBBIA B3I,
Ka)XeTCs TUIMYESCKOM, HO Ha JIeJIe SIBJIICTCS apXETUITMYECKOMN, TaK KaK ¢ Mpo0aeMoi BrIOOpa
JIIONIA CTAJIKMBAIOTCS MOCTOSHHO. [IpoCTpaHCTBO B «HOBOM poMaHe» He reorpaduueckoe,
JJI OTOIr0 MpPEeACTABUTEIIN 3TOI'0O HAIIPaBJICHUA OOBIYHO HE YKa3bIBarOT €ro MECTO HAXOXKAC-
HUS U OTPaHUYHMBAIOT €T0, IPEANIOYUTAs OCTPOB, XpaM, TIOPEMHYIO Kamepy U T.I. Y brotopa
MOYKHO OTMETHUTH reorpauueckoe MpOCTPAHCTBO, TAK KaK repOil HAXOAUTCS B MOE3/E, KO-
Tophiit enet u3 [lapuxka B Pum. Buumanue Jleona JleabMOHa B OCHOBHOM HaIlpaBJiI€HO Ha
9TO 3aMKHYTO€ MPOCTPAHCTBO, KOTOPOE OH JETaJIbHO OMHUCHIBAET: KyIe Moe3sia, Men3axu
32 OKHOM; HO 4Yallleé BCEr0 OH pacCMaTPHUBAET MACCAKUPOB, a IMMOCKOIBbKY OOIIEHHE OTCYyT-
CTBYCT, TO OH MIPUAYMBIBACT UM UMCHA, NbITACTCA IIPCACTABUTL UX XAPAKTEP U HpO(I)CCCI/HO.
Oxpyxaroliee MPOCTPAHCTBO HEOOXOIUMO THCATENIO U Kamaau3ayuy TMOBECTBOBAHUS,
TaK KaK HaONIOJCHUS 32 «MUKPOCOOBITHSIMIY», MPOUCXO/SAIIMMU B BaroHE, CO3/Ial0T acco-
[IUAIIH, KOTOPbIE BBI3BIBAIOT Y TepOsi BOCIIOMHHAHHUS M Pa3MBIIIIICHAS O €T0 JIMYHOH Mpo-
Oneme. B oTiimume oT BHEIIHETO IPOCTPAHCTBA, POCTPAHCTBO IIOTOKA CO3HAHUS HE I'e0-
rpaduIeckoe u OrpoMHOE; 1o oOpa3HOMY BeIpakeHHI0 CTpoeBa, «B TECHOE MPOCTPAHCTBO
Kyne BrsruBaroTcs [lapiok u Pum, s)Ku3HU JIBYX JKEHIIWH — KEHBI AHPUETTHI U JIFOOOBHHIIBI
Cecuiby [3, c. 140]. B «HOBOM pomaHe» BpeMs HE HCTOPHUECKOE, TaK KaK €ro HEBO3MOXK-
HO CBsI3aTh C KOHKPETHBIMU UCTOPUIECKUMU cOOBITHsIME. B pomane Brotopa ucropudeckoe
BpPEMsI MOXKHO OIPEACTUThH TOJBKO MPHOIU3UTEIBHO — 3TO TIEPHOJL HCTOPUH YEIOBEUYECTBA,
KOT/Ia TIOJIB30BaJIMCh MUNIIYIIIMMHA MAIlIMHKaMHU UTalbIHCKON (upMbl « Ckabermy. Mcropu-
YEeCKOe BpeMsi B POMaHe OrPaHUIEHO, TaK Kak 1moe3/ka repost iures 22 yaca. Ho B «1motoke
CO3HAHHS» BPEMsI HE HCTOPUYECKOE M HE MMEET OTPaHUYCHHI, TePOl B CBOMX BOCIIOMUHA-
HUSX TIepEMEIaeTCsl Ha Pa3Hble BPEMEHHbIE PACCTOSHUS U BpeMsl COOBITH, O KOTOPBIX OH
BCIIOMUHAET, He (PUKCUPYETCH.

BrionHe oueBuHO, YTO 0COOEHHOCTH CloKeTa poMaHa «V3MEeHEeHUs» U ero XpoHo-
TOII JIOTUYECKH COUETAIOTCS C 0COOBIM TepoeM, KOTOPBIH OTpeNeNsieTcs KakK «TF00i», 1 Bce
9TH 3JICMCHTLI CIIy’KarT OI[HOI>'I HparMaTH‘IeCKOfI eI — 3aCTaBUTh YUTATCIIA NNPEACTABUTH
ce0s Ha MecTe Teposi pOMaHa.
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4. ®YHKIHH CUMBOJINYECKOTr0 00pa3a KHUTH

Kenanue reposi pomana «M3mMeHeHHe» HalMcaTh KHUTY, B KOTOPOM OH XOYET OIU-
carb Bce, YTO MEPEXUI B MOE31e, O3HAUYACT BO3BpAILEHHE K Hayaly COOBITHH U MX MOBTO-
PEHHIO, YTO TPEACTABISET apXETHITHYECKYI0 CUTYallli0 POMaHa YUKIUYECKOL, TIOCTOSTHHO
MOBTOPSIOLIEHCS, YTO CBOWCTBEHHO Mughy. LIUKIMIHOCTD 1EMOHCTPUPYET OECKOHEUHOE TI0-
BTOPEHHE CUTYAIIMH, B KOTOPOH YEIOBEK OKA3bIBACTCSI HECTIOCOOHBIM ClI€IaTh OKOHYATEIb-
HBII BBIOODP, M UMeeT HeraTuBHOe 3HadeHue. OJJHAKO KHHTA SIBISICTCS B 3TOM POMAaHE CUM-
60J10M, BRIPQKAIOIINM TPAIUIIMOHHOE TIO3UTHBHOE 3HAYEHNE «UCTOUYHUKA 3HAHUI», TOTOMY
YTO, IO MHEHUIO TEPOsi, OHA, MOXKET OBITh, «PACUUCTHUT MyTh IPSAAYILEH, HeToCcATaeMOM AJIst
Hac cBoOOABI» [3, c. 229]. Takoe NO3UTUBHOE 3HAYCHUE 00pa3a KHUTH CBUJIETENLCTBYET 00
OTKPBITOCTH (PMHAJIAa POMaHa, YKa3bIBas Ha BEPOATHYIO BOSMOXXHOCTb IpeoposieHus (ara-
nu3Ma apxeruna. B pesynbrare, B poMaHe, BMECTO ONPEAEICHHOTO BBIBOAA, MPEAIaraeTcs
aJbTEpHATHBA UJICH: TO JIN CMUPUTHCS C HEBO3MOXKHOCTBIO CIIENaTh BHIOOP, TO JIM IOTIHI-
TaThCsl HAWTH CTIOCO0 PelIeHNs MPOOIEMBI.

[TomoOHBIN crIOCOO BBEAEHHS CHMBOIUYECKOT0 00pa3a KHUTH BIEPBBIE MPUMEHIUIT
Mapcens [Ipycra, korna B ocienHeM poMane «O0OpeTeHHOE BpeMs» U3 IuKIa «B monckax
YTpadeHHOTO BPEMEHM» €r0 T'epOi PEIlvI Haltucarh poMaH, YTOObl CHOBA MIEPEXHUTh B BOC-
IIOMUHAHUAX CO6I>ITI/I$I CBOEH JKU3HU.

BbIBO/1bI

Taxum o6pazom, pomaH «l3MeHeHHE» TIPECTaBIsAET COO0H OPUTHHAIEHOE TIPOH3-
BEJICHUE, B KOTOPOM T'€pO MPOSIBIIAET ceOsl TUITUYHBIM U HETHIIMYHBIM, KOTJIA OMUCAHHAsI
CUTYyaIHsI ONPEAEIAeTCS KaK TUIWYEeCKas U apXeTHITNYeCcKasi, POCTPAHCTBO MPOSBISETCS
KakK reorpaduueckoe u He reorpaduyeckoe, a BpeMs Kak HICTOPUIECKOE U He HICTOPUIECKOE,
¥ CHUMBOJIMYECKUN 00pa3 BBIPaYKAET HETaTUBHOE W TO3WTHBHOE 3HAYCHHE OJHOBPEMEHHO.
Bce atu XynokecTBEHHbIE CPEJICTBA CYXkKAT BHIPAKCHUIO BOBMOXKHOCTU U HEBO3MOXKHOCTH
pETIeHIS BEYHOH TTpo0iieMe BEIOOpa TSl TOTO, YTOOBI 3aCTaBUThL YUTATEIIS TTOCTABUTh CeOs
Ha MECTO Ieposi ¥ OMPOOOBATh PEIIUTE €0 MPOodJIEMY.

Yame Bcero mccieoBaTesii HE 3aMEYaroT B poMaHe broTopa HU apXeTUNHYeCKOU
CUTYyaIllH, HU yKa3aHUsl HA BO3MOXXHOCTh BBIXOJIa M3 ATOM CUTYyallMH, MOJICKa3aHHOTO CHUM-
BOJIMYECKUM 00pa3oM. OHHM OTPaHUIHBAIOTCS TIOBEPXHOCTHOM KOHTEKCTYalIbHOW HHTEPIIpe-
Tanuei, KoTopas onpesenser B pomane «[IpeBparienuey JIMib THITHYECKY 0 CUTYAIHIO, TI0-
3TOMY IIPOCTO JAFOT FEPOI0 HEraTUBHYIO OlicHKY. OHM BUJAT B HEM TOJIBKO O€3/IeSITeILHOIO
reposi, KOTOPBIHA HE COBEPIIIAET MOCTYIKOB M HE PEIIaeT CTOSIIYIO NIepel HUM IpoOiIeMy.

A. @. Crpoes Hamen B «/3mMeHeHNN» HEOOBIYHBIA KOH(PIUKT — MEXKITy aBTOPOM U
yutareneM. M, mo ero MHEHUIO, UICHHBIA KOH(IMKT poMaHa pelraercs, Tak Kak «brorop
3]1€Ch CyMEJI Pa3peIInTh OJJHO U3 TJIABHBIX IPOTUBOPEUHI TOITUKU «HOBOIO POMaHay: MPo-
TUBOOOPCTBO MEXKJIy aBTOPOM, YHHUTOXKAIOIIUM TIEPCOHAKEH, JIUIIAOIIAM UX WHIUBUIY-
aJTBLHOCTH, U YUTATEINIEM, OXKHUBIISIIOIINM, OdesIoBeUnBarommmM ux» |3, ¢. 440]. Koadmukr, mo
ero ujee, 3aBepIaeTcs peleHueM repos HarmucaTh KHATY: «HaesxkeHHas ObIToBast Koyes He
OTITyCTUT €r0, OH Y3HHK TI0€3/1a BPEeMEHHU; JIUIIb HarucaB KHUTY, OH U3MEHHUT CBOM CTaTyC,
cnenaetrcst ABropom, TBopriom» [3, ¢. 440]. C Takoii MHTEepIpETAITHEH HENB3sT COTIIACUTRCS,
TaK Kak, BO-1epBbIX, y A. ®@. Ctpoesa Jleon JleabMOH mpejcTaeT repoeM, KOTOPBIA HaIIes
BBIXOJT M3 CIIOXKHOTO TIOJIOKeHHsA. Ho Ha caMoM Jienie OH pemniI HU4ero He MEHSTh, a B elle
HEHAIMCAHHON KHUTE 3aXOTEJI TOJIBKO OOBSICHUTH CBOK CUTYAIIHIO JUIS TOTO, YTOOBI KTO-HH-
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Oy/Ib U3 UMTaTeNeH MOTBITAIICS HAUTH BBIXOJ M3 MOJJOOHOM CI0KHOM cutyanuu. Hemapom 3a-
maBue pomana brotopa «M3MeHeHne» nMeeT UPOHUIECKOE 3HAUCHHE, TaK KaK UICHHBIN KOH-
(GIIKT poMaHa He pemaeTcs, ¥ HIKaKuX U3MEHEHUH B )KU3HU TepOosi He MMPOUCXOAUT. Bo-BTo-
peix, uaTepnpeTanus A. @. CTpoeBa MOIHOCTHI0 UTHOPUPYET YHUBEPCATLHOCTD UIACHHOTO
KOH(JIMKTa pOMaHa, OCHOBAaHHOTO Ha apXETUITMYHOCTH CUTYAIMH, CBOUCTBEHHON MUQY.
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FUNCTIONS OF THE BOOK’S SYMBOLIC IMAGE
IN THE NOVEL «LA MODIFICATION» BY MICHEL BUTOR

Silin V. V.

Foreign Philology Institute, Taurida Academy, V. 1. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: visilin@yandex.ru

The story of the novel «La Modification» is very simple. A man named Leon Delmont rides by the train
from Paris to Rome. He has a plan: he’s going to bring his mistress to Paris and divorce with his wife. However,
the «microevents» occurring during the trip, force the man to doubt about his decision. Upon arrival in Rome,
he suddenly realizes that he loves the mistress only in the romantic halo of Rome and that love will vanish in
everyday Parisian life. So he decides to continue to live with his wife, although he recognizes that he will not be
able to refuse to see the mistress. And he thinks about a new plan, he wants to write a book outlining the problem
that he can’t solve.

The explicit contextual interpretation of the novel is socio-critical, it presents the main character as a
negative person, incapable of committing a serious act. However, this interpretation may not be the only one,
because Michel Butor is one of the prominent representatives of the French «new novel» that harmoniously
combines many discoveries of the masters of modernism of the XX century, who dedicated their writings to
the universal problems.

The aim of this work is the definition of the functions of the symbolic image of the book, which gives
the story a negative meaning of cycle inherent of the myth, and the positive meaning of the book as a «source
of knowledge».

The narrative form of the novel «La Modification» is a continuous «stream of consciousness» of
the main character, but with one peculiarity: speaking about himself, the narrator constantly says «you». This
narrative form is dialogical and expresses the appeal of the author to the reader to solve the problem of his
character. Such pragmatism is characteristic of the «new novel», that constantly used various methods to force
the reader to take the place of the character.

In order to do this the representatives of the «new novel» select an appropriate character. If in the
realistic piece of work the character is «he», «other», in the «new novel» he is «any», «everyman». The character
is deprived of individuality, so that the readers could easily imagine themselves in his place. Indeed, there is few
information about Leon Delmont.
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In the realistic novel the plot is defined as a «anecdote», which is based on a typical situation. The
space in such a plot is geographical, and the time is historical. In the «new novel» the plot is defined as «mythy,
as it is based on an archetypal situation. The situation, which turned out to Leon Delmont, is defined as the
problem of choice. This situation is indeed archetypal, as we have to choose constantly. The space in the «new
novel» is not geographical, it may be an island, a temple, a prison etc. In the Butor’s novel it is possible to note
a geographical space, as the character rides from Paris to Rome. Leon Delmont describes the space in detail:
compartment of the train, scenery outside the window, but mostly he examines the passengers, trying to imagine
their character and profession. The surrounding space is necessary for the writer to catalyse the narration, as
the observation of «microevents» create associations with the hero’s problem. Unlike outer space, the space of
«stream of consciousness» is not geographical. In the Butor’s novel historical time can only be estimated: it is
a period of human history when we used typewriters. Historical time in the novel is limited, as the trip lasts 22
hours. But in the «stream of consciousness» time is not historical and has no restrictions. Leon Delmont in his
memoirs moves to different temporal distances and the time of the events is not fixed. It is obvious that the plot
of the novel «La Modification» and its chronotope are logically combined and serve the same pragmatic purpose:
to force the reader to imagine himself in the place of the main character.

The desire of Leon Delmont to write the book in order to describe his problem means a return to
the beginning of events and their recurrence. It presents the archetypal situation of the novel as a cycle that
demonstrates the infinite repetition of the situation in which a person is unable to make a final choice, and
has a negative meaning. However, the book is in this novel expresses the traditional positive meaning of
«source of knowledge». This positive image indicates the openness of the finale of the novel, pointing to
the possibility of overcoming the fatalism of the archetype. As a result, Butor’s novel offers alternative
ideas: whether to accept the inability to make a choice, whether to try to find a way to solve the problem.
Such a method of introducing a symbolic image in the book was first used by Marcel Proust, when in the last
book of his novel «In search of lost timey his character decided to write a novel in order to relive in his memories
the events of his life.

Thus, the novel «La Modification» appears as an original work in which the character manifests himself
typical and atypical, when the described situation is defined as typical and archetypal, the space manifests itself
as a geographical and not geographical, the time as historical and not historical, and symbolic image expresses
the negative and positive meaning at the same time.

Keywords: contextual and immanent interpretation, pragmatics, catalyst of the narrative, symbol, myth.
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AMNMUTPA®UKA KPbIMA U KOJIJTEKUUA 3.U. COTIOMOHMUK:
PECYPC A1 PA3BUTUA

Cmapoeoitmosa O. B.

3asedyrowan oubnuomexoit um. 0. H. Jlomoposckozo, ®I'bYH «Hncmumym apxeonozuu Kpvima PAH»
e-mail: starovoitova.oksana@gmail.com

PaGota nocssieHa 063opy komtekuuu . V. ConoMoHHK, HaxoJiieiicss Ha XpaHeHUn B OHONHOTEeKe
OI'BYH «MuctutyT apxeonorun Kpsima PAH». Conepskumoe KOJIIEKLIMY pacCMaTpUBaeTCs B TECHOI CBSA3U ¢ O1o-
rpadueil 1 HaydHBIMU HHTEpecaMy Biaaeuibl. OcoOblil yIiop AenaeTcs Ha PeiKie KHUIHM B COCTaBe COOpaHHsI.

Knrouesvie cnosa: penxas KHUra, KHKHAS KOJUICKLUS, MAapTUHAINY, SnUrpaduKa, epcoHatny, aH-
TUYHOCTh, KpbIM.

BBEJIEHUE

HUcTopnueckoe MHOrooOpasre KpbIMCKOro 1moyocTpoBa HallIo OTPakeHHE BO MHO-
IUX NaMATHUKaX MaTepuanbHOU KyabTypbl. MHCTUTYT apxeonoruu Kpeiva PAH 3anumaercs
npoOieMaMy UCTOPHUUECKOTO HACHEUs pa3HBIX 310X, CTAIKHUBASCH C PA3IMUYHBIMU HabOpa-
MU apTeakToB U, KOHEYHO, ellle OONBIINM pa3HooOpa3reM ux naTepnperanuii. [lostomy B
OMOMMOTEKE HAILIETO YUPEXKACHUs IPEICTABICH JOCTATOYHO IIMPOKHUN CIIEKTP JUTEPATYPbI
M0 CMEXHBIM JucuuruinHaM. OIHOM W3 BaKHEWIIHMX sSBIsieTCs snurpaduka — Hayka, Tpe-
Oyromasi OOIIMPHBIX 3HAHUH, KaK B (DMIIOJIOTHH, TaK U B apX€OJOTUU U UCTOPHH, & TAKKE
HIMPOYANILIEro Kpyro3opa UccieqoBaTesl.

Leabto 1aHHOI paOOTHI SIBISIETCS MPEACTABICHNE KOJUICKIMH BBIAAIOLIETOCS SITH-
rpaducra — D. M. CoOMOHHK — U JUIs €€ IOCTHKEHUS TPeOyeTcsl pelieHre CIeTyIOIHX 3a-
Ja4: pacCCMOTPETh COCTaB KOJIJIEKLINH, BBISIBUTH HanOOJIee PEIPE3CHTATUBHBIE 3K3EMILISIPBI
Y TIPOCJICJNTD UX CBS3b ¢ OMorpadueii Biaeauilbl.

OCHOBHAS YACTb

1. buorpadgus 3. U. CosioMoHUK

OpHUM K3 BEAYIIHMX CIICIUAINCTOB B 00acTu anurpaduku Kpeima Obuta Dina Hca-
akoBHa COJIOMOHUK, Ubs KOJJIEKITHS OblIa riepenana B ¢ouy oudmuorexku ®I'BYH «ucTu-
TyT apxeonoruu Kpeima PAH» B 1997 1. Ona poaunacs 11 utons 1917 1. B . EkatepunOypre,
BCE JIETCTBO W IOHOCTbH MpoBena B JIeHuHrpaze, rae yBIeKiIach KIacCuueckoi uoioruei
1 HCTOpHEH npeBHero mupa. Bo Bpems Bennkoit OTedecTBeHHON BOWHBI OHA HE MPEPHIBa-
Jla CBOIO Hay4HYIO JICATEIBHOCTh, U B ABaKyalluu npenojaasana B CaparmyiabckoM (uiuae
Wyxenckoro yanBepcuteTa. Yke B 1948 1. oHa, mon pykoBoactBoM akagemuka C. 5. Jlypre,
Onectse 3amminaeT Kanaunarckyro auccepranuto «Kcenodont, Kup Muanmwmii u Jlu-
CaHIp KaK MPEIIIeCTBEHHUKY dIUTMHI3May [1].

[ocne 3amurer 3. U. ConoMonuk Obuta HampasieHa Ha pabotry B KpeiM, B HO-
BOOOPa30BaHHBIN OT/IEN UCTOPUH U apxeonorun KpeiMckoit 6a3er Akagemun Hayk CCCP
nox pykosoactsom II. M. Ilynbna, 4To MOCIYKWIO NEPEIIOMHBIM MOMEHTOM B €€ KHU3-
au. I1. H. [ynsn npeamoxun e, TOMAMO 0OIIel s TOro Iepruoja MpOCBETHTEIHCKOM
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paboThl 1O YTEHMIO JICKIHMH B pa3HBIX YUPEKACHUSIX, 3aHATHCS Hepa3paOOTaHHON TeMoi
rpevyecKux HaJmucei. 31ech OTKPBIIOCH MIMpoYaiiliiee Mmoje A UCCIe0BATEN: 10 STOT0
MHOTHE JIaUAAPHbIE KOJUIEKLNH, HE TOBOPs yrke 0 TpadGuTH U JUIUHTH, HAXOAUINCH B CO-
CTOSIHUM [IEPBUYHOM 00paboTKu. boiee paHHUE NOMBITKY TPOUTEHHUST HAAMUCEH HYKIAIUChH
B YTOUHCHHHU U NEPEOCMBICIICHUH, HOBbIC PACKOIIKM HA aHTHUYHBIX OOBEKTaX CTAHOBHJIUCDH
Bce Oosiee MacmiTaOHbIMU. B pesynbrare MHOrONeTHUX uccieaoBanuii, D. U. ConoMoHHUK
Ob10 BEIMymIeHO Oosee 140 pabot, cpeny koTopeix 8§ MoHOTpadwuii [28, c. 180], Takne kak
«Capmarckue 3Haku Ceeproro [IpuaepHomopbs» [24], «HoBbie snurpadudeckne namsr-
HUKH XepcoHecay [19], m «HoBbie snurpadudeckne maMITHUKH XepcoHeca: JlamuaapHbie
Hagnucu» [20]. B nanpHelem TeMa XepCOHECCKUX HAAMUCEH Ha TOITHE TOJIbI CTala MPHOo-
PUTETHOH Cpean Ipyrux, B pe3ysbTare yero nosiBuiauch KHuru «I'padgutu anruanoro Xep-
coneca» [11], koTtopas ctana oCHOBOH ee JOKTOpckoW auccepranmu, «[padduru c Xopsl
Xepconecay [17], u «Jlarunckue Haamcn Xepconeca TaBpuueckoroy [18]. [lomumo sTorO,
0O0JIBIION BKJIAJ OHA BHECIA B M3yUEHHE TEMbl HCTOPUHU TaBPOB [22] ¥ TaKOTO CIIOPHOTO T10
ceil JieHb NOHATHUs Kak «ctpana Hlopu» [21].

Eme ogHnM Ba)kKHBIM acIeKTOM €€ JIeATeNIbHOCTH ObUIO M3y4YeHHE BOIPOCca MCTO-
pun eBpeeB B Kprimy. [lox ee penakuyeii BbItien mepBbiii B CBoeM poje cOOpHHUK «EBpen
Kpeimax» [13]. B wactHocTH, pasnen Personalia [13, ¢. 110-127], 1o cux mop siBasieTCs LICH-
HBIM MCTOYHHUKOM IO KpaTkoit Omorpaduu kpeiMckux eBpees [29]. Ee nmenem Oblia Ha3Ba-
Ha nipemust KpbiMckoro pecnyonukanckoro ¢ponaa Kyasrypsl AP Kpbim B oOmacTu n3ydeHust
HUCTOPUU KPBIMCKUX €BpeeB, KOTopas npucy:xaaiack B 1994, 1996 u 1997 r. [30].

C 1950 1. Dmta McaakoBHA HAYMHAET CBOIO TIPETIOIABATEIBCKYIO NEITEILHOCTE. B
MepBOl TeMOH Juts myonmuHOU Jekiuu ctanu «Packonkn Heanonst Ckudekoro — cTommib
ckudcekoro rocynapersa B Kpeimy» [23]. Kak jiektop oHa uMena ycrex, U yxe 4epes JBa
rojia Ha4yaja akTUBHYIO paboTy B CUM(EPOIOILCKOM MEAArOrn4eCKOM HHCTUTYTE Ha Kade-
JIpe UCTOpUHU ApeBHEro mupa. Bmmote g0 cBoeii smurpanuu B M3panns oHa Bena pasHble
JUCLUIUIMHBI, TOCTIEIHEH U3 KOTOPBIX OB YHUKAJIBHBIN CIIELKYPC MO IPEBHEIPEUECKOMY U
JIATUHCKOMY SI3BIKaM.

2. Konexknusa J. U. Cosomonnk B coctaBe codpanns oudamorekn ®I'BYH
«HucturyT apxeosorun Kpoima PAH)

Bce 9TH pa3HOIUIaHOBBIE MHTEPECHI M YBJICUEHHUS HAIUIM OTOOPaKEHHE B KHHKHOM
coOpaHuH, MepeJaHHOM Hallel OpraHu3alyy Iepei OKOHYaTeJIbHBIM OThe3doM B T. Lidar
(U3paunp) B 1997 1. [T1aBHBIM yClIOBHEM Tiepenadn OBLJIO COXPAaHEHHUE €IWHOTO OJoKa TpHU
PaccTaHOBKE, YTO COOJIOAACTCS 10 Cei AeHb. B 31ekTpoHHOM Kartasiore OMOIMOTEKH OTMETKa
«xomtekmus 3. Y. ConmoMoHuK» mprcBoeHa 698 KHUTaM U )KypHajIaM, U3 KOTOpbIX 128 Ha nHO-
CTpaHHBIX si3bIKax. Ha HEKOTOPBIX CTOMT IKCIMOPHC BlaAeNULbL: TPO(UIb ToI0BEl AQUHBI B
IIIEME C MBIIIHBIM rpeOHEM, MOBEPHYTHIN BICBO, U3 JIEBOTO BEPXHETO yIJia CBEPXY BHU3 HaJI-
ek «ex librisy, cTUTM30BaHHAS TTOJT TPEYECKUil PYKOTIMCHBIN MIPUQT, ¥ TOPU3OHTAITHFHO BHHU-
3y narununeid E.l.SOLOMON, pycckue OyKBBI «i» U «K» — APYT MOJ APYTOM, Yepe3 YepTy.

CocTaB KOMJIEKIMH OTPa)kaeT MHOXECTBEHHOCTh HayYHBIX MHTEPECOB ee 00iama-
TeNbHULIBI. MOXXHO BBIIEIUTH OJIOK aHTUYHOM JHUTeparypsl B n3nanusax XIX B.: Hanpumep,
HeckoibKo Bapranuii Kcenodonra [8; 9; 10; 15], mepsbie 2 Toma 8-muToMHOTO H3nanus Oy-
kuauaa [26; 27], nea Toma komeauii Apucrodana [1; 2; 3], «3anucku o [aibCkoli BoWHE
[4] u npyrue.
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OIMUTPAOUKA KPbIMA W KOJIJIEKUNA 3.1. COJTOMOHUK:
PECYPC [AJi5 PASBUTUA

[IpuMmepHO K 3TOMY k€ BPEeMEHH M3IaHH, CyIs 10 MPaMOPHUPOBAaHHOMY 00pe3y H
o opMIIEHIIO, MO)KHO OTHECTH HECKoJbKo ToMoB lete [5]. He MeHpmmnii mHTEpEC MOXKET
MpeaCTaBIATh «3050Tast BeTBb» [l. dpasepa, nzgaHHas HaAyYHBIM OOIIECTBOM «ATEUCT» B
konre 20-x T.T. XX Beka [25].

MHorue KHUTY OBUTH CBSI3aHBI C JIFOJBMHE, KoTOpbie coTpyaau4anu ¢ O. . Conomo-
HUK B pasHble Tofbl. Tak B KOJUICKIIUH TPECTABICHBI 5 paboT ee HaydyHOTrO PyKOBOIUTEIS
— akanemuka C. S. Jlypbe, Ha OIHON U3 KOTOPBIX MUMEETCS AAPCTBEHHAS HANIMUCH «IJIe
HcaakoBHe Ha 10Opyr0 maMsaTh OT aBropa. 8.02.56y» [14]. Taxxe B 3TOM coOpaHUH €CTh 7
KHUT ee COOCTBEHHOT0 y4ueHrnka — Bukropa CemenoBuua J{pauyka.

Koneuno, B coOpanum ecTh CjIOBapHu M CHEIHMaNbHAs JUTEeparypa Mo IpeuecKoMy
s3bIKY. B MIX 4mciie — pejikrie Ha JaHHBI MOMEHT M3JaHMs, Takue Kak «lpedeckas STUMO-
JIOTisl TEMHA3UYECKAro Kypca: 00pa3oBaHIU CIIOBb U O TPEUCCKUXb JiajiekTaxby [12] uiu
«IIpeaMeTHO-IOHSATUHHBIN ClIOBaph IpeuecKkoro sa3bika: Kpuro-mMukeHckuil nepuoa» [16].
Bcero HacunTeiBaeTca 9 u3naHuii ClipaBOYHOTO XapakTepa, HO HeOOXOIUMO YUUTHIBATh, YTO
0oJpIIas 9acTh PabOTHI ¢ KHUTAMH TAKOTO POJia BENach B OMOIHMOTEKe yIpeKIeHHA, U TT0d-
TOMY B JIOMalllHEM COOpPaHUU UX HAJIMYUE HE OBUIO OCTPO HEOOXOIAUMBIM.

OtnenbHO CTOUT cka3zarh 0 mapruHanusax J. M. ColoMOHHK Ha MOJAX Tpyna
B. B. JlareimeBa «Inscriptiones antiquae orae septrionalis Ponti Euxini graeca et Latina»
[6], xoTOphIii HaxoauTcst Ha xpaHeHuH B Oubroreke I'BYH PK «HuCcTHTYT apxeoro-
ruu Kpbeimay. JlaHHBINA TPy SIBJISIETCS OCHOBOIOJIAraloIIMM KOPIIYCOM IPEBHUX HAJMUCEN
CEBEPONPUYEPHOMOPCKOTO PETHOHA, TJIe aBTOp MPHUBOAUT Kak (oTtorpaduio oObeKTa, TaK
¥ BO3MOXKHO€ TIPOYTEeHHE Haamvcu. Diia VcaakoBHaA CTaBWIIa HAa TOJSAX KapaHAAIIHbIE
OTMETKH, B KOTOPBIX YKa3bIBaJia BO3MOXKHbBIC OIIMOKH WIIA INCKYCCHOHHBIE BOIIPOCHI. 1o
3TUM MaprUHAINSAM MOXKHO MPOCIEIUTh ATarbl paboThl HaJ TOJIKOBAaHHWEM MUTpaduye-
CKOTO MICTOYHHKA, MPOCIEIUTh CCHUIOYHBIN anmapar U BO3MO)KHBIE BapUaHTHI JlajbHEH-
LIUX IPOYTEHUI.

[Nopasnstonyto yacTh cOOpaHHsl COCTABISIIOT KHUTH 10 HICTOPUH M apXe0JI0TuH, cOop-
HUKH cTareil 1 MOHOTpaduH Pa3HbIX JIET, TPEUMYIIECTBEHHO BTOPOIl MOJOBUHBI XX BEKa.
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EPIGRAPHY OF CRIMEA AND E.I. SOLOMONIK’S COLLECTION:
RESOURCE OF DEVELOPMENT

Starovoitova O. V.

Chief librarian of the Library of FSBU “Institute of Archaeology of Crimea RAS”
e-mail: starovoitova.oksana@gmail.com

This work deals with the presentation of the collection of E. I. Solomonik that is now located in repos-
itory of the Library of the “Institute of Archaeology of Crimea RAS”. Professor E. I. Solomonik was a world-
known specialist in the field of Greek and Roman epigraphy. Her scientific research began in the Crimean Base
of History and Archacology in 1948, exactly after its foundation, and she worked there up till her emigration to
Israel in 1997. Before the immigration she left the main part of her books to our library as a heritage and we keep
this collection in our funds.

The contents of the collection are considered in connection with the researcher’s biography and
scientific interests of the former owner. A particular emphasis is on the rare books and the contents of the
book collection.

The historical diversity of the Crimean peninsula has been reflected in multiple monuments of material
culture. The Library of FSBU “Institute of Archaeology of Crimea RAS” deals with the problems of historical
heritage referred to different epochs while researching a number of artifacts as well as the variety of their inter-
pretations. Therefore our Library boasts of a big collection of literature dedicated to complementary disciplines,
epigraphy being one of the most important ones and requiring deep knowledge in philology, archaeology and
history and broad mind of the researcher.

In our electronic catalogue the tag “Solomonik’s collection” marks 698 books and magazines, including
the 128 in different languages. Some of them have a bookplate of the former owner: the image of the head of Ath-
ena wearing high helmet with high crest and the inscription of the owner’s surname in Russian font performed
in Greek style.

Within the collection it is possible to single out the block of ancient Greek literature in various trans-
lations, including some rare books of the nineteenth century. The rare edition of Geothe and the “The Golden
Bough” by George Frazer are of great interest as well.

Some books reflect personal relations with the scientists E. I. Solomonik worked with. There are several
dedications to them.

The main part of the collection consists of contemporary books about various aspects of archacology
and epigraphy in many countries of the Black Sea region with Greek and Roman influence and inscriptions. This
books are in great demand with the readers and still present interest for the contemporary researchers.

Some words should be said about the marginal notes that are in the «Inscriptiones antiquae orae septri-
onalis Ponti Euxini graeca et Latina» by V. Latyshev, which were done in the process of working on the epigraph-
ic collection in the Chersonesos Museum that E. I. Solomonik was carrying for many years. That inscription
shows this work in detail, which makes it possible to follow the thread of her thoughts.

E.I. Solomonik worked till her last days, and as a specialist she was very demanded in many different
organizations historians and archivists as well as librarians

Keywords: a rare book, a book collection, marginal notes, epigraphy, personalias, antiquity, Crimea.
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KOHLENT «MY3blKA» B POMAHE M. AIOPAC «MOOEPATO KAHTABUJE»

Hlanownuxk H. A., Emenvanoea T. A.

Hucmumym unocmpannoit punonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvrozo ynu-
eéepcumema umenu B. U. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickaa @edepayusn
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JlaHHas1 CTaThs MOCBAIIEHA HCCIIEJOBAHUIO My3BbIKAJIbHOTO KOMITOHEHTA B pOMaHe ()paHIy3CKOH muca-
tenbHULBl XX Beka Maprepur Jlropac. Kparko aHanusupyeTcs HCTOPUYECKHHA aCIEKT B3aUMOICHCTBHS My3bIKH
U IUTeparypel. PaccmarpuBaroTcs MHTEpMEAUANIbHBIC CBA3U C TOUKU 3PCHUS UX BIMSHUS Ha CTPYKTYpY CIOKETa,
Ha (hopMHUpOBaHUE 00PA30B IIIABHBIX M BTOPOCTEIIEHHBIX MepCOHAXKeH. Pe3ynbTarTs! aHaIM3a B3aNMOOTHOIICHUIT
JIBYX BUJIOB HCKYCCTBA [O3BOJIAIOT ONUCHIBATH KOMIIO3ULIUIO U COACPKAaHUE IIPOU3BEACHHS IIPU IOMOIIU MY3bl-
KaJIBHBIX ITOHSTHI TaKUX KaK «PErpu3ar, «IOIUPOHUSD, KKPEIIEHI0».

Knrouesnie cnoea: My3bika, penpusa, Moan(OHNs, THTEPMEANATbHOCTD, KOHIIETIT.

BBEJEHUE

K Bonpocy 0 B3auMOITPOHMKHOBEHUHN UCKYCCTB Ha MPOTXKEHUU XX BEKa U B HACTO-
siiee BpeMsi 00palaroTcsl yYeHbIe Pa3HbIX HAYYHBIX OTpaciieil ryMaHUTapHOTO 3HaHUs. Ya-
1€ BCETO PACCMATPUBACTCS CUHTE3 UCKYCCTB B KYJIBTYPOJIOTUH, PUIOCOPHH, ICHXOIOTHH U
KOHEYHO B JIUTeparype. B mocnenHne necaTUIIeTUs] B OTEUYECTBEHHOM JIMTEPaTypOBEICHUH
9Ta TeMa MOIy4YuiIa IMHUPOKOe pacmpocTpanenue B auccepranusax: T. A. ['Hunenko «Poman
«JIro6oBHHK»B KOHTEKcTe TBOopuecTBa M. Jlropac» (2003 r.), O. JI. MakcumoBoii «IIpo3a
A. I'puHa: My3bIKa B XyHOKECTBEHHOM co3HaHuM mucarers» (2004 r.), H. A. Xpymesoit
«B3aumonelicTBre My3bIKH U TUTEPATyphl B TBopuecTBe I1. bynesa, JI. bepuo, [Ix. xoii-
ca» (2013 1), a Takxe B psae crareit mo Kyiasryposorun M. FO. Jlonrymmuaol «My3bI-
Ka KaK ()eHOMEH XyHO)KECTBEHHOW KYJIBTYPbI», 110 MCKYCCTBOBEICHHUIO U SI3BIKO3HAHMIO
O. H. Hagonsckoii «My3bIKallbHO-HCTIOTHUTENBCKAsT TEPMUHOJIOTHS: BBEICHUE B TIPOOITe-
My» M JPYTHX. DTH COBPEMEHHBIC UCCIIEIOBaHMS OMMPAIOTCsl Ha QyHAaMEHTAJIbHbIC TPYAbI
YYEHBIX TPOIIIOTO BeKa, Takux Kak: Jx. K. MuxaiinoBa, A. A. I'ozenmyna, B. B. fIkosine-
BoH, T. H. JIuBaHOBOI1 1 MHOTUX OpYyTHUX.

B nuteparypHOM MpOM3BENCHIH MYy3BIKAJIFHOE 3BYYaHUE CITYKUT KaK BbIPAaKEHHUEM
Pa3IMYHBIX TyXOBHBIX TPOSIBICHUI BHYTPEHHETO MUPA YEJIOBEKa, TAK U CIIOCOOCTBYET CO3-
JAHUIO OTIpeJiesIeHHOH arMocdepbl, poHa, Oaroapsi KOTOPhIM MPOUCXOIUT OoJiee MTyOoKoe
MMOHUMaHUe croXkeTa. My3bIka IpUIaeT TEKCTY, 0COOEHHO MPO3andeCKOMY, JTOTIOTHUTETbHBII
00beM, co3maeT 0CoOyI0 TEeBYUYYI0 PUTMHUKY, YCHIMBAET AMOIMOHAJIBHYIO OKPAIIEHHOCTb
pou3BeicHNs. B 3Toi CBSI3M aKTyaJbHBIM SBISIETCS aHAIIN3 MMPO3AMYECKOTO TEKCTa B €T0
cUMOMO03e ¢ My3BIKOH, TeM OoJiee, uTo poMan «Mojeparo kKaHTaOuie» elie He paccMaTpu-
BaJICSI KAK CAMOCTOSITEIIEHOE JINTEPATYPHOE MPOU3BEIEHUE B ITOJJOOHOTO POjla KOHTEKCTAaX.
®paniy3ckue (B. Alazet, F. de Chalong, G. Picon etc.) u poccuiickue (T. A. ['HuHEeHKO,
. B. CrexonpIukoBa u Ap.) JIATEPATYPOBEIHl AHATTU3UPOBAIH 3TO MTPOU3BECHHE JIH00 B
KOHTEKCTE BCET0 TBOPYECTBA MUCATEIBHUIIBI, THOO MPOBOAMIIM COMIOCTABUTEILHBIN aHaH3
TIEPEBOJIOB PTOTO poMaHa. Takum 00pa3oM, 1eabI0 CCIIeTOBAHNUS MBI OTIPE/IENSIeM BhISBIIE-
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HHE 0COOCHHOCTEH KOHLENTa «My3blKa» B poMane «Moaeparo KaHTaOuie» M ero BIUSHUE
Ha CTPYKTYPHYIO OpraHu3aiuio TekcTa. JJis peanu3anny NoCTaBIeHHBIX Ieield He0O0X0IMMO
PELINTh CIEAYIOIUE 3aJa4l: ONPEACIUTh 3HAUCHUE MY3BIKU B JIUTEpPaType, BBIIBUTH 0CO-
OCHHOCTH KOHIIENITa «MY3bIKa» B poMaHe «Mojeparo kaHTabuiey, NpoaHaIu3upOBaTh BIU-
SIHUE KOHIIETITa «MY3bIKa» Ha CTPYKTYpy ciokera. [Ipeamerom nccieqoBaHus sIBISETCS KOH-
HENT «MY3bIKa» U 0COOCHHOCTH ero GyHKIIMOHHPOBAaHHS B poMaHe «MoiepaTo KaHTaOuIIe».
HUccnenys B3aumoaeicTBrue My3bIkd 1 iuteparypsbl, O. JI. MakcuMoBa OTMEYaET, YTO
«... CHHTE3 JIByX BHJIOB MCKYCCTB POJK/IaeT HOBBIC XyJIO)KECTBEHHbIE (DOPMBI, OpUTHHAIIB-
HYIO TEXHUKY UCTIOJIHEHUS], CBOCOOPa3HbI MHTOHAIMOHHBIHN cTpoit» [5]. k. K. Muxaiinos,
M3y4asi BONPOC O MPOHMKHOBEHUH MY3BIKH B APYTHE BUbI UCKYCCTBA, TOBOPHUT O TOM, YTO
«CEroIHs TPYAHO ceOe MPEeACTaBUTh Hally )KU3Hb 0€3 CTaBIIETO CTOJIb IPUBBIYHBIM TEPMU-
Ha «MY3BIKa»: TIOCTOSTHHO PaCIIMPSIOTCS TPAHUIBI €T0 TPUMEHEHHs, KaK TeppUTOpUaIbHbBIE
Y HCTOPUYECKHE, TaK U TMOHATHIHHBIC U (yHKIHOHATBHBIEY [5]. Takum oOpazom, aHamm3u-
Py My3BbIKIbHO-THTEpATypHbIE CBs3M B pomane Mapreput dropac «Mozaeparo kaHTaOH-
Jie», NMPEICTABISIETCS YMECTHBIM TOBOPUTH O SIBJICHUM MHTEPMEIUAIBHOCTH «Kak 0coOOM
TUIE BHYTPUTEKCTOBBIX B3aUMOCBA3€H B Xy/10’KECTBEHHOM NPOU3BEIEHNH, OCHOBAHHOM Ha
B3aMMOAEHCTBUHU XY[I0’KECTBEHHBIX KOJOB PAa3HBIX BUJOB UCKYCCTB...» [7].

OCHOBHAS YACTb

1. BzaumoneiicTBHe MY3bIKH U JIUTEPATYPbl, HCTOPHMYECKHI aCTIeKT

CrnoBo 1 My3bIKa — IB€ (pOPMBI BBIpasKEHUS, HEPa3pBIBHO CBSI3aHHBIE APYT C APYTOM C
JpPEBHUX BpEMEH. AHTHYHAS 110X, B YaCTHOCTH J{peBHErpeueckast, OTandaiach CHHKPETH-
YeCKUM MBIIUICHHEM. My3bIKa, OTpaskeHHas Jarie Bcero B Mudax (Hampumep, Mud o6 Op-
¢ee u OBpunuke, mud o Gineiire [lana), Hagensuiach Marn4ecKUMu cBolicTBaMu. Bennkomy
T'omepy NpUIIHCHIBAIOT aBTOPCTBO THMHOB, MOCBSIICHHBIX Ooram, «Mimana» u «Onuccesn
COCTOSAT U3 IBAALIATH YEThIPEX NeceH, Kudapes (IpeBHErpeyecKrii My3bIKaHT) BBICTYIACT B
«Opmuccee» ogHUM U3 HAppaTopoB. B J[peBHEpUMCKOI KyIIbType My3bIKa Obl1a HEpa3pbIBHO
CBsi3aHa C mod3ueil. YTeHne cTUXOB 0053aTeIbHO COMPOBOXKIAIOCH MY3bIKAIbHBIM aKKOM-
ITAaHEMCHTOM. TaK, HarpuMmep, SKI0TH BepI‘I/IJII/ISI U I1I0OMBI OBI/I,Z[I/I?I HCIIOJIHAINCH HapacCIICB
Y COIPOBOX/IATNCH TaHIIaMu. B mepron CpeHeBEKOBbsI TUTEPaTyPHO-MY3bIKaIbHBIE CBSI3U
IMPOCIICIKUBAIOTCA B IICPKOBHBIX NECHONICHUAX, @ TAKKC B ITI0O33UU pr68)lypOB 1 MCHECTPC-
neit. Onoxe Bo3poxkaeHnss Mbl 00s3aHBI TIOSBICHUEM TAaKHX Pa3HOBHIHOCTEW MY3bIKallb-
HO-/IpaMaTHYeCKOT0 UCKYCCTBa, KakK orepa 1 OaJeT, rae B TUOPETTO MOYKHO TaKKe MpocIie-
JIUTHh B3aUMOCBS3b MY3bIKH U JTUTEPATyPHI.

B nos3un POMAHTHUKOB 3BYy4YaHUC MY3bIKM CTAHOBUTCSA CUMBOJIOM, MI/Iq)OJIOFI/I?,I/IpO-
BaHHBIM 00pa30M JTyXOBHOH JKM3HH 4YesioBeKa. My3bIKalbHbIE MeTa(Opbl U CPAaBHEHUS M-
KO, HO COJIep KaTeIbHO MEPEAaloT aBTOPCKYIO MBICTh. A. Jie Miocce Ha3bIBasl My3bIKaJIbHbBIE
3BYKH «IIeJIEHUEM JIyIIN TedaabHoiy, HoBanmc cpaBHUBaI MUp ¢ cuM(OHUEH, CHMBOIUCT
1. onmep CUYUTAJ MY3bIKY IUICHUTCJIbHBIM U OIIACHBIM OKCaHOM. B no33un PYCCKUX CUM-
BOJIUCTOB My3bIKa ObLTa CHMBOJIOM YIIEIIIeH JTIOOBH, IMeYalld U BOCIIOMUHaHMA. bypHoe
pasBUTHE U MHTETpalys BCEX UCKYCCTB, KOTOPBIE MPOUCXOAST B Hauane XX BeKa, Cliocoo-
CTBYIOT IIPOHUKHOBEHUIO MY3BIKaJIBLHBIX 00pa30B B Ipo3y [6].

[Ipo3anku ymieamniero cToaeTHs HAyYUIHNCh MACTEPCKH ITepe/laBaTh CIIOBOM JIPYTHE
BUJIbI UCKYCCTBa, MMUTUPOBATH 3BYUYaHUEC MY3bIKU B XYJ0KCCTBEHHOM TCKCTEC, BU3yaJIU3U-
poBarh neizaxu. T. A. [HUHEHKO B CBOEM JTUCCEPTAIMOHHOM HCCIIEIOBAHUH YKa3bIBaET,
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YTO ««MY3bIKaJbHOCTb» B IIPO3€ HEPEIKO OTMEYAECTCSl B TBOPUECTBE PYCCKUX MHUCATEICH
— A.II. Yexosa, 1. A. Bynnnay, Taxke OHa TOBOPUT O «3ByKOMUCH» B poMaHax M. @. Jlocto-
eBckoro [1, c. 124]. H. A. Xpyiuesa, ananusupys tBopuectBo [[xeiimca [[xoiica, onpene-
JSIeT «(PYHKIIMOHUPOBAHUE MY3bIKAJILHBIX MIPUHIIUIIOBY B €r0 MPOU3BEICHUSIX «HA YPOBHE
CIOXKETUKH, TIOATHKH, (DOHETUKH, (POPMOOOPA30BAHNUS, CHCTEMBI HHTEPTEKCTYaIbHBIX OTCHI-
oKy [8, ¢. 16].

««My3bIKanbHOCTbY MO33UH U IIPO3bI SBISIETCS CBUAECTEILCTBOM UMMAaHEHTHON MY-
3BIKAJIbHOCTHU aBTOPA, MPOSIBIISIONICHCS B OMOIIMOHAIBHON OT3BIBYMBOCTH €TI0 HA MY3BIKY»
[1, c. 124]. Onupasice Ha ATOT TE€3UC, MOKHO FOBOPUTH O HEBEPOATHON «MY3bIKAJIbHOCTI)
Mapreput [ropac, Tak Kak MpakTUYECKH B KQXKJIOM €€ ITPOU3BEICHUH 0053aTeIIbHO IPUCYT-
CTBYET 3BydaHHe MY3BIKH, KOTOpas Yallle BCETO BHICTYIAET KaK CHMBOJI cBOOO/IbI. Haumnas ¢
pannux npoussenennit: «Ilnoruna nporus Tuxoro okeana» (1950 r.), «ManeHnbkue jomaj-
ku Tapksuaum» (1952 1.), «CxBep» (1955 1), «Moneparo kantaduie» (1958 1.), u B 6omee
no3HeM TBopuecTBe: «Bocxumenue Jlon B. 1lltaiiny, «JIl000BHUK» My3bIka, OPraHUYHO
BITMCAHHAsl B MIOBECTBOBAHME, JENAET €r0 OObEMHBIM, IPOHUKHOBEHHBIM U SMOIIMOHAIEHO
HACBIIICHHBIM.

B3anmooTHOImIEHUS MY3BIKH M JINTEPATYPHI UMEIOT TITyOOKHE UCTOPUUYECKHE KOPHU
OT CUHKpETH3Ma AHTUYHOCTH 10 UHTEPTEKCTYaIbHBIX U UHTEPMEIUAIBHBIX CBSI3€H B IIPO-
n3BeneHngx XX u XXI BeKos.

2. Oco0eHHOCTH KOHIENTa «MYy3bIKa» B pomaHe «MoaepaTo KaHTadu1e»

B pomane «Moaepato kaHTaOuiIe» My3blKka HaUMHAET 3By4aTh HE MIPOCTO C MEPBBIX
CTPOK TIEpBOM TJIaBbI, OHA 3aKJIIOUEHa y>K€ B CaMOM Ha3BaHWHU mnpousBeneHus. Moderato
cantabile — 3T0 My3bIKaJIbHBINM TEPMUH, KOTOPBIH O3HAYAET TEMI UIPbl KyMEPEHHO U IEBY-
4ey». 3a7aeT ero B TEKCTE COHATHHA aBCTPUICKOTO KOMIO3uTOopa AHTOHA J{nabemiu, KoTo-
PYIO pa3yuuBaeT ChIH IJIABHOM repOMHU Ha ypoKax My3bIKU. B ByX r1aBax, nepBoil u maToi,
COHATHHA 3BYYHT BO BpeMs 3aHATHH y MaaMyasenb JKupo 1 oT ypoka K YpoKy Bce Oouiblie
OBJIa/ICBACT MAJBYMKOM IIOMHMO €r0 BOJIU. B ocTanbHBIX m1aBax (CoO BTOPOIl 10 YETBEPTYIO
U C IIECTOW TI0 BOCBMYIO) MEJNIOAMIO JIMOO HAIleBAalOT IIIaBHBIE TEPOH, JINOO OHA 3BYYHUT B
UCIIOJIHEHUHU MaJIbIIla, Pa3jinBasiCh O BCEMY TOPOLY, M Jaske JOXOAMT 10 OKPauH.

ITo 1O. C. CrenaHoBy KOHIIETIT — 3TO «CT'YCTOK CMBICIIa», KOTOPBIH pacKpbhIBaeTCs
TOJIBKO IIPU YCIOBUM KOMMYHUKauuu [4, c. 8]. B cBsA3M ¢ 3TUM, IPEACTaBISETCS UHTEPEC-
HBIM PacCMOTPETh KOHIIETIT «MYy3bIKa» Ha BHEITHEM U BHYTPH TEKCTOBOM YPOBHSX.

BrenrHmit CIO)KETHBIN YPOBEHD IMPENCTaBICH TPUBHAIBLHBIMUA cOObITHAMH. CHTya-
HsI Pa3BOPavYMBaeTCs B HEOOIBILIOM ITOPTOBOM ropojie. JKeHa TupekTopa MECTHOTO 3aBO/Ia,
Oorartast >KeHIIMHA, BOAUT CBOETO MaJIEHBKOIO ChIHA HA YPOKH (DOPTENMAHHOMN UIPBI K y4u-
TeJIbHUIIE, KOTOPasi )KUBET B paboyeM kBaptaiie. OQHaXIbl BO BpeMsl ypoKa B OnmkanieM
Kae TPOUCXOMUT YOMICTBO, MY)KYHHA B IOPBIBE CTPACTH 3aCTPEIIUI CBOIO JIIOOOBHHITY.
I'maBHast repounsi, Auna Jlebapen, B TedeHHe HEeTU IPUXOAUT B ATO Kade, YTOOBI y3HATh
MOJIPOOHOCTH TPAruIeCKOW UCTOPHUH BITIOOJICHHBIX.

OnHako UMEHHO BHYTPEHHHUI TEKCTOBBII YpOBEHb JaeT MOJHOE MPEACTABICHHUE O
(DYHKIIMOHMPOBAHUY HUCCIIEyEMOI0 KOHLENTA.

My3bIKOIi CBsI3aHBI BCE MIEPCOHAXH POMaHA, €CJIM OHH HE CJIBILIAT MM HE HAIlEBAIOT
MEJIOZIMIO, TO TOBOPST O HEH, KaK HAallpUMep, B CLICHE 3BAHOTO Y>KUHA (CeabMasi IV1aBa), Koraa
AHHa paccKa3bIBacT FOCTAM 00 ycIexax CBOETO ChlHa B UI'pe Ha (POPTEIMHAHO.
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W3 HeBepOaNbHBIX KOHIIETITOB, CO3MAONINX d()(HEKT MPUCYTCTBUS MY3bIKH B pOMa-
HE, Hy’)KHO OTMETUTh TIOBTOPBI HEKOTOPBIX CIIOB MJIH JIaKe IeTbIX (pa3, MOBTOPHI AeTaleH,
JKECTOB, 3BYKOB. Tak, B epBOM I1aBe poMaHa Ha YPOKE MY3bIKU YUHUTEIbHUIA MHOTO Pa3
CIpallliBacT y MajbuhKa, YTO TaKOEe «MOJEpaTo KaHTaOWje», OHA BCE BpEMsl MOBTOPSET
OJIMH U TOT K€ JKECT: CTYUUT KapaHAAIlloM I10 KJIaBUIIaM: «— A Hy-Ka, IPOYTH MHE, UYTO TaM
HaIMCaHO HaJl TBOMMH HOTaMH, — Beliesa nama. — «Mojeparo KaHTaOuIie, — BHITOBOPHII
MaJpHK. JJoOMBIIMCE OTBETA, JaMa Pe3Ko yaapuiia KapaHaIioM o KiIaBuimam...— M daro
’K€ 9TO 3HAYUT — Mojieparo kaHtadbuine?... — M Tbl BrojgHe yBepeH, OyATO HE 3Haellb, YTO
O3HAYaeT «MOJIepaTo KaHTaOmie?» — He YHHMajach Jama... Jlama BCKpUKHYNA C TPYIOM
cepkaB OECCUIIBHBIN THEB, M CHOBA CTYKHYJIa KapaH/IAIIOM O KJIaBHIIaM... — TaK ThI OT-
BETHILb UM HET? — B3BU3rHYNA JaMa. Majblll HUYyTh HE yauBHIICA. .. M cHOBa He nmpopo-
HWJI HU 3BYyKa. Torna gama B TpeTUH pa3 CTyKHYIA MO KJIaBUILAM, J1a TaK CHJIBHO, YTO JlaXe
rpudensd crnomancs». CaepKaHHBIH THEB YUHTEIHHUIIBI, YIIPIMOE MONYaHNE MallbaiKa B
COYETaHUH C KECTOM, KOTOPbII KaK METPOHOM OTOMBAET PUTM, 3aMEJIsiCT TOBECTBOBAHNE,
PUAAET EMY YMEPEHHOCTb.

Mu3zaHCIeHBI ¥ MTeH3aKHbIe KAPTUHBI TAK)KE CIIOCOOCTBYIOT YMEPEHHOMY BOCIIPHS-
THIO TeKcTa. Bee coOBITHS B pOMaHe IPOUCXOISAT BO BTOPOI TIOJIOBUHE JHSI, IO/ Beuep. Bpe-
Msl rofia — BECHA, CTOSIT yAMBUTEIBHO COJIHEUHBIE, HO HE JKapKue, a MpUATHbIE AHU. [ 1aBHbIe
repou, AHHa u llloBeH, BcTpedyaroTcst B IycTOM Kade, pacroyiaralorcsi B caMOM KOHIIE 3aJia,
B NIOJIyMpakKe, pasroBapuBalOT THXO, B MOJT0JIOCA, MHOTOKPATHO 00CYX/asi OJHY U Ty JKe
ucroputo. IToBTOpSIIOIIMMUCS KECTaMU U 3ByKaMU OPraHU30BaHbI CLUEHbI UX BCTPEY: XO-
3sfiiKa JesaeT paguo TO rpoMye, TO THIIe, IJIAaBHBIE TePOU MOCTOSHHO 3aKa3bIBAlOT U MbIOT
BHHO (TIEPEIBMKEHUS XO3SIMKH OT CTOMKH K CTOJIMKY, TIOBTOPSIOIIEeCs IBHKEHNE CTaKaHa),
MaJIBUMK TIEPUOMUECKH 3a0eraeT ¢ HabepexHoM B Kade, 4TOObI TOTOBOPUTH C MATEPhIO HITU
MIPOCTO TPIDKATHCSA K HEW W MOTOM yOeraer oOpaTHO. CTHIUCTHYCCKUN TTPHEM TIOBTOPOB,
KoTOpbld M. [Iropac HCHONB3YET B KaXAOW INIABE TEKCTA, MHTEPMEAUAIBHO CBSI3aH C pe-
MIPU30i MY3BIKAJILHOTO IMPOM3BEICHUS, YaCTO BCTPEUAOIIecs y Kommo3uTopa Jnademmn.
TakuMm 00pa3om, 3aMeIIIeTCsl Pa3BUTUE CIOXKETa U JieflaeT BOSMOXKHBIM €r0 COOTBETCTBUE
YMEPEHHOMY TEMITY COHATUHBI.

A. A. Xamunosa u H. H. 3unbs0epman, u3ydasi TCOPUIO HHTEPMEAHAIBHBIX OTHOIIIC-
HUU Pa3JIMYHBIX UCKYCCTB, OIPEICISIOT UHTEPMEAUAIBHOCTh KaK «MEXaHHU3M B3aUMOJIEH-
CTBUSI MENUa, MPU KOTOPOM KOHTAKTHPYIOIHME MEINa HE MPOCTO COSAUHAIOTCA B €IMHOM
CHHTETUYHOM MTPOCTPAHCTBE, HO BKIIIOYAIOTCA IPYT B IpyTa, IIepecekasi TPaHuIlbl, OKa3bIBast
00s13aTeIbHOE B3aMMHOE BIUsHUE...» [7, . 39].

Hcxons u3 3T0T0 YTBEPIKIACHUS, HHTEPECHBIM MpecTaBnseTcs Haomronenue T. A. ['Hu-
HEHKO O TOM, YTO CaM TEKCT pOMaHa MOCTPOEH M0 MPUHIIUITY MY3bIKaJIbHOTO POU3BEICHUS,
/I 3BYK, IITyM, MEIIOJIUSI Pa3BUBAIOTCS C HApaCTAaHUEM OT DKCIIO3UINH K (prHATY Yepe3 Kpe-
HICH0 ¥ KyJIbMHHAIHIO. TakuM 00pa3oM, HCCIIeIOBATENb ICIUT BECh TEKCT HA TEMBI: TeMa
TOJIIIBI, TEMA 3aBOJICKOTO T'y/IKa, TEMa 3BAaHOTO Y)KIUHA, TEMbI COJIHIIA, He0a, MO, TeMa IIBET-
Ka MarHoJHH U T. JI., PACCMaTpUBasi KX KaK MY3bIKAIbHYIO (OpMY, U JOKa3bIBAET CXOJCTBO
CTPYKTYpPBbI pOMaHa CO CTPYKTYPOM My3bIKalIbHOIO IpousBeaeHus [1, c. 128-133].

AHanu3 AUaIoroB JJAHHOTO MPOU3BEJCHHS C TOUKH 3PEHUS X MY3BIKaJIbHOCTH II0-
Ka3aJl, 4YTO HEKOTOPbIEC U3 HUX IIOCTPOEHBI 110 IPUHIUITY MHOTOTOJIOCHS, I11€ KaX bl repoi,
y4acTBYyS B IMAJIOTE, TOBOPHUT O CBOEM, KaK ObI BEJICT CBOIO TeMy. Takoi Xy/I0>KeCTBCHHBIN
MpreM MOXKHO 0003HAYUTh MY3BIKaJbHBIM TEPMHHOM «MoNuoHus». Tak, Harmpumep, BO
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BTOPOH IJIaBE OTPEICISAETCS TPEXTOIOCHAS ITOTU(POHUS» — ATO CIIEHA 3HAKOMCTBA TTIABHBIX
repoeB: «— BBl Bellb 4acTo ryisere 1no ropoay... — Ja, s Kaxablid IeHb T'yJISl0 CO CBOUM
MaJbIIIoM. X03s5HKa, ¢ KOTOPOH OH HE CBOAWII IJ1a3, Bela Oeceny ¢ TPOUIeH HOBBIX IOCe-
tutenei... — Ho BeI ke camu 3HaeTe, B 3TOM TOpoJie, IyCTh OH M COBCEM HeOOJIbIIION, BCe
PaBHO KaXK[IbI{ IEHb YTO-HUOY/Ib J1a cirydaercs. — [la, KOHeUHO, HO OTHAXKIBI. . .BIIPYT . .. TIPO-
HCXOJIUT TaKOE, YTO BaC OCOOCHHO MOPAXKaeT, — CMYTHIIACh OHA. .. — S XOTeJI CKa3arh, BB yiKe
TaK JIABHO TYJsIeTe C HUM B CKBEpax HIIM BJIOJIb MOPCKOTO Oepera, — OsSCHWII OH. — MHe He
HaJ10 ObI TUTH CTOJIBKO BHHA. — YIKE IIECTh, — 00BSIBIIIA X03sHKa. — Tak BOT, s IPOCTO XOTE
CKa3aTh, YTO YK€ CKOJIBKO BPEMEHH BBI TYJISIET€ CO CBOMM MaJIBIIIIOM B CKBEpax MIIM BIOJb
MOpCKOTO Oepera, U Hu4ero oomnpiue. .. — [loHnMaere, y MEHsI 9TO IPSIMO U3 TOJIOBBI HE BbI-
XOIIUT CO BUEPAITHETO Beuepa, — Ipru3Haiach AHHa J[pbapen, — mocie ypoka My3bIKH MOETO
MaJbla. JTo Kak HaBaXkJeHHe, BCe CUIIbHEH U cuilbHEl. BoT s 1 mpuiuia cerogHs, npocrto
HE MoIvia He NpuiTH... — Bl Magam [Ip0apen. XKena gupexropa MMIoOpTHO-IKCITIOPTHOM
KOMITaHUU ¥ JIUTEHHBIX 3aBoNoB [loOepexbs. Bol sxxuBere Ha Mopckom OynbBape... — OH
YUWATCS UTPaTh Ha MHAHUHO, — CKa3aja OHa. — Y Hero ecTh CIOCOOHOCTH, HO COBCEM HET
JKeJlaHUs, Bce BpeMsl IPUXOAUTCS yroBapuBaThy. HanpsikeHHOe, TpeBOKHOE MHOTOTOJIOCHE
MIPHUIAET TOBECTBOBAHUIO MUCTHYECKUH OTTEHOK, BBI3BIBAET Y UMTATENS OMIYIICHHUE TOTO,
YTO BOT-BOT MPOM30HAET HEUYTO HEoObIYHOE Ui AaHHOW oOctaHoBkH. Y T. A. 'HuHeHKo
TaKOW JIUTEePaTypHBIA MTPUEM ACCOLMUPYETCS C MY3BIKAILHBIM MTPHEMOM « KpemeH10» (To-
CTEIICHHOE YBEITUUCHHUE CHIIBI 3BYKa).

My3bika y M. Jltopac HajJieieHa K TOMY K€ U CBEpXbECTECTBEHHON CHUIION, 3TO BbI-
paxkaercs BepOaIbHBIMU KOHIIETITAMH Ha JISKCHYECKOM ypoBHE. OHa (My3bIKa) IIJIa «U3 [Ty~
ounbl BekoBy (elle venait du tréfonds des ages), munach (se déroula), BeinapxuBasia u3-1oj
nanbiieB (coula de ses doigts), 3arorsina cepamna (submergea le coeur), oOpymmBanach (elle
s’abattit), oHa, 3aroNHSSA BCE MOBECTBOBATEIBHOE MPOCTPAHCTBO, MOOESKIACT YIPSMCTBO
MaJIuMKa, He JKeJIaroIero yUuThcs urpe Ha (oprenuano: «Urpa 3amemiunack, CTainm OT-
YeTIMBel nay3bl, MATBIHK MOIAICS 04apOBaHUIO MY3bIKH, HE B CHIIaX OoJiee IPOTUBUTHCH,
KakK IT4ella apoMary [BeTKa. My3bIKa JIHIIach, BRITAPXUBAJIA U3-TI0f €T0 MableB, OyATO IMo-
MHMO €T0 BOJIM, BOTIPEKH €ro KeJaHHI0, U KaK-TO HE3aMEeTHO, CIOBHO MCIIOITHUINIKA, JIUJIAch
HaJl MUPOM, 3aTOTUISIsI HE3HAKOMBIE CEep/IIla, HAMONIHSAS MX MYYHTEIbHBIM TOMJICHHEM» [3].
Jlexcuka, ¢ TOMOIIBIO KOTOPOIl aBTOP OINMMCHIBAET 3BYy4aHNE COHATHUHBI, OTHOCUTCS K SIBIIE-
HUSIM TIPUPOJIBL, K CTUXHUSAM, YTO IPHUIAET MY3bIKE CTaTyC HEKOH HEemoOeIuMoil 1 HEOTBpa-
THMOM CHIIBI, CIIOCOOHOM IMOIYHUHUTE ce0e aOCOIOTHO BCE.

Bce mepconaxkn pomana, TIaBHBIE W BTOPOCTEIIEHHBIE 00BETUHEHBI OJHUM MY3bI-
KaJbHBIM MOTHBOM, MEJIOJIUEH COHAaTUHBI. Ee ciplmaT npoxokue Ha HabepeKHOM, U 3aBCer-
nmaran Kade, maxke Xo3giKa «yxKe...ycrena BElyduTh ee Ham3ycTh» Kak u lllosen: «Ilocmo-
TpEN Ha Yachl, MOTAHYJCS OT YAOBOJBCTBUS U MPUHSIICS HANEBaTh BIOJTOIOCA COHATUHY B
YHHUCOH C UTPOH Maipaukay [3].

Hnst magam Jlebapen My3bika BBICTYNaeT B Tpex umocracsix. Ha ypoBHe ciokera 310
BOIUTOIIEHHE CBOOOBI, TaK KaK MTOXOABI C CBIHOM Ha YPOKH K MaaMyasenb JKupo — 1ocToi-
HBI{ TTOBOJI BBIXOAUTH U3 OOJIBILIOTO MYCTHIHHOTO, OTOPOKEHHOT'0 PEIIETKOM AoMa, e AHHA
«YMHUpaeT» OT ONMHOYECTBA. B ee BOCTIPUATHN My3bIKa TaKKe OTOXKIECTBIISETCS C HOBBIM
JUIsl Hee YyBCTBOM — CTPACTHOH JI0OBU K HE3HAKOMOMY MY)KUHHE, C KOTOPBIM OHA CITy4aiiHO
BCTPETHIIACh B Kape HeMmoJaeKy OT J0Ma YUUTEIbHULEL. Y HaKoHel], NCIIOJTHEHHE COHATH-
HbI OyIUT B HEll BOCIIOMHHAHUS O CTPACTH, TEP3aeT, «IIPUTOBApUBas €€ K BEYHBIM MyKam

177



WanowHuk H. A., EmenbsiHosa T. A.

CBOEH JI0OBM», TaK KaKk OTHBIHE My3bIKa A1 AHHA — 3T0 M000Bb. Korma Mys3bika yXoauT
U3 J)KU3HU TepouHH (OHa Oojbile He OyneT BOAUTh MajJburKa Ha YPOKH), @ BMECTE C TeM U
JKMBOE 4yBCTBO, AHHA olIyInaeT ce0st MepTBoii: «— C 3Toi Henenu 5 yxe 0ojblie He Oyay
BOJIUTH CBOETO MAJIbIIIA HA YPOKU MY3BIKH, ... TEIIEpb BMECTO MEHS 3TO Oy/AyT Jenarh Apy-
rue...— MHe Obl X0Tenoch, YToObl Bbl ymep:nu, — nporosopui Illosen. — S yxe meptsa, —
orBetmiia AnHa JleGapen» [3].

BbIBO/JbI

B mpouecce aHanuza TaHHOTO MPOU3BEACHUS HAMHM U3YyYEHBI TPYAbl YUEHBIX XX
1 XXI| BEKOB 0 B3aUMOJICHCTBUU Pa3IUYHBIX UCKYCcCTB. Oc0o00¢ BHUMaHHUE OBLIO YJICICHO
HCCIEI0BAaHUSIM MHTEPMEIUATIbHBIX CBSA3EH MY3bIKH U JTUTEPATYPHI.

CHHKpETHYECKOE MBILIUICHHE aHTUYHBIX aBTOPOB MOJIYUYMIIO CBOE PAa3BUTHE BO BCE
MOCIIEAYIONIHE JTIOXU. 3HAYUTEIBHOE BIMSHIE MY3bIKa OKa3aja Ha TI093UI0 POMAHTHKOB U
cumBoaucToB. C HavanoM XX Beka HAOIOIACTCS] MPOHUKHOBEHUE MY3bIKAIBHBIX KOJIOB B
npo3y U. bynuna, A. I'puna, M. Ilpycra, k. J[>xoiica.

My3bIKaTbHO-TUTEPaTyPHBIC CBSA3U MPOCICKUBAIOTCS U B TBOPUECTBE MHUCATENCH
BTOPOM MOJIOBUHBI MPOLIOTO CTOJIETHS, B 4aCTHOCTH B pomane M. [{ropac «Monepato kaH-
tabuiiey. [Ipu ananuse npowusBeieHNs] ObLT MCIIOJIB30BaH TICUXOJIOTUYSCKUN METOJ| C dJie-
MEHTaMH UMMaHEHTHOTO noaxona. CTpyKTypa Mpou3BeIeHUs TOCTPOeHA KaK My3bIKaJIbHAas
(hopMa ¥ TTOTUUHSETCS] TEMITY KyMEPEHHO U IEeByUYe». YMEPEHHOCTh B POMaHE JJOCTUTaeTCS
¢ TTOMOTIIBI0 3amenyieHui. [logo0HbIe HaMepeHHBIC 3aMEJICHUS TIPOSIBIITIOTCS HA BHEIITHEM
CHO’)KETHOM YPOBHE, KOTJa ITIEPCOHAX U BCTPEYAIOTCS B OJJHO U TO KE BPEMsI, B OTHOM U TOM
K€ MECTE M TOBOPSIT 00 OJHOM ¥ TOM k€. [[OBTOpEI KECTOB, CJIOB, 3BYKOB, ITEPEABUKCHIIS
repoeB MO OHOMY M TOMY € MapHIpyTy 00pa3yOT My3bIKaJIbHBIN IIPHEM PEIPU3bl, KOTO-
PBIi pacKpbIBA€TCS HA BHYTPUTEKCTOBOM YPOBHE U MPUJAET TOBECTBOBAHUIO TEMIT COHATH-
HbI — KYMEPEHHO U IIEBYYE.

[Ipu ucciie0BaHUM TUAIOTOB pOMaHa ObLIa BhISBIICHA Takas popMa 0OMEHa BhICKA-
3BIBAHUSIMH, KOTOPAs MOJ00HO MY3BIKaJIbHON MOMUGOHUN CIYKHUT PA3HOCTOPOHHEMY IMO-
LHUOHAJIBHOMY PAacKpBITHIO COJIEPKaHUs CLIEH TPOU3BE/ICHU: BCTpEYa repoeB, 3apOKICHHE
Y pa3BUTHE UX CTPACTHU. braromaps STUM cpelcTBam IOCTHTAETCsl 0c000€ BOCIIPHUSITHE TEK-
CTa Kak 3ByYalllcil MEJIOANH, B PUTME KOTOPOH MPUOBIBAIOT HE TOJBKO T€POU, HO M UNTa-
tenb. CliegoBaTenbHO, KOHIIENT «My3bika» y M. [lfopac — 3To MHANKATOP, OTOOpakaromIuit
ACCOITMATUBHBIN PsiT YyBCTBEHHBIX MEPEKUBAHUN MY>KUYUHBI U KEHIIIMHBI, TOHUMAaeMbIi HEe
MEHTAJIbHO, & YMOLIMOHAJIBHO.

JanHas pabora sBIseTCS Ha4a bHBIM 3TAllOM W3yUYEHHs KOPPEISIIUN MY3bIKH U JIH-
TepaTypbl B pomaHHOM TBopuecTBe M. Jltopac. B panbHeillieM miaHUpyeTCs MPOCIEAUTh
pa3BUTHE 3TOM TEMbI Ha MaTEepHalie IPOU3BEICHUN aBTOPA PA3HBIX JIET, TO €CTh B TUAXPOHUH.
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THE CONCEPT «MUSIC» IN THE NOVEL «MODERATO CANTABILE» BY M. DURAS

Shaposhnik N. Ar., Yemelianova T. A.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: ninashaposhnik@mail.ru; facultatif@list.ru

The article is devoted to studying the concept «musicy» in a literary work. The notion of the unity of
the literature and music was already created in the epoch of romanticism and is still actual. If the main ways
of researching the interrelations between music and literature has sufficiently been worked out in the modern
literary studies, culture studies and art studies, however, some separate questions of the interaction of the arts
demands for the further analysis.

At present in the science there has noticeably been activated the tendency to the complex approach to
both artistic perception and studying arts in general as a single phenomenon inside the culture, one of the most
important features of which is plunging into itself, ability for self-development, reflection. So, one can speak
about the necessity to promote concrete researches meant for singling out deep interconnections among the
works of different kinds of art. Associative method of the analysis, being used in such researches, allows to read
the works of one kind of art in the language of the other. The novel «Moderato Cantabile» is a bright example
and sample of the concordance of the music and literature.

In the work one uses the immanent and psychological methods of research, which are meant for
studying the character’s inner life. They help in the research of the personage’s character, his/her evolution. The
particular attention is paid to the analysis of the means of expression of the musical component in the novel. They
distinguish and describe the typical peculiarities of the concept «musicy, its influence on both the structure of
the text, and the one of the plot. Under «concept» we understand the definition by V. G. Sussman that an artistic
concept is much more individual and intuitive in comparison with other concepts. It is connected with a peculiar
selection of the elements, launching an associative array.

So, the concept «music» in the novel is revealed not only at the outer text level, but also at the inner one:
the music permeates the novel characters’ interrelations, their dialogs, behavior and thoughts. The «presence» of
the music in the novel is read even between the lines. It is confirmed by using the non-verbal concepts, creating
the effect of the music presence in the novel. Analyzing the repetitions of some words or even entire phrases,
one can operate with such musical notion as «reprise», in this way likening the literary work to the music one.
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One speaks about musical associations, which, indeed, can be very individual for each reader. Here we allow to
suppose that creating the literary work was partially thought according to the structure of the musical one.

As a researching task we have made an attempt to define the place and meaning of music in the novel.
As a result one can say that Marguerite Duras in her literary work very actively uses the elements of the music
genre of sonatina from the very title of the novel. Through the title the author provides the content with some
general characteristic, adjusts the reader to moderate and melodious rhythm of reading her literary work, which
is simple in the content and accessible in understanding novel, as the Diabelli Sonatina — a short sonata, which
is different from a classical sonata with the simpler content, smaller sizes, respectively small work-out and big
accessibility for playing. By means of music Duras more exactly expresses the picture of the person’s emotional
state, creates mood, background due to which the reader deeper understands the plot. It should be noted that
the material, represented in the research only defines the direction of the further workout of the theme in both
scientific and practical aspects. The theoretical provisions of the work and its methodological orientation can
become the basis for further complex studying various literary genres. The practical importance of the research
is in the fact that it represents in itself one more step on the way to drawing together the literary studies with the
music studies, culture studies and psychology. Besides, the results of the research, the interdisciplinary one, in
itself, can be used in the courses in the institutions of the higher education on literary studies, culture studies and
art studies. The article consists of the introduction, main part, conclusions and bibliography. In the introduction
one briefly formulates the theoretical questions, problems, there is grounded the actuality and novelty of the
research, one defines the subject and the object of the research, methodological basis, purposes and tasks.

Summing up the bibliography on our problem, we will note that there have not been found any special
works meant for revealing the specifics of the concept «music» in a separately taken literary work.

Keywords: music, concept, reprise, intermediality, polyphony.
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Cratbs MOCBSIIEHA BOIIPOCY BO3PACTAHMsI COLHATBHOM 3HAYMMOCTH OMOINOTEK M ITOBBIIICHNS HX CTa-
Tyca KaK HH(OPMAIIMOHHBIX U O0IIECTBEHHBIX HHCTUTYTOB, YBEIHUYCHHS BKJIaja OMOIMOTEK B pa3BUTHE 00pa3o-
BaHUS U HOBBIX 00pa30BaTeNIbHBIX TEXHOJIOTHH. [IpoaHan3upoBaHbl poJib 1 MECTO OHOIHOTEK B COXPAaHEHHU H
Pa3BUTHU BCEX SI3BIKOB, KOTOPBIE HCIIOJIB3YIOTCSl B MHOTOHAIMOHANIBHOM PecmyOnuke Kpeiv. I[Tokasansl Gpopmer
OMOINOTEYHOH AESATENFHOCTH, HAlPaBIEHHOW Ha IOIYJISIPU3aLNIoO JINTEPATyphl U s3bIKa. B KauecTBe nmpumepa
BeIcTymnaeT LlenTpanbaas 6ubnmmoteka PecrryOmuku Kpbim, KoTopast sSIBISIETCST KOOPANHAIIMOHHBIM LIEHTPOM 10
BOIIPOCaM paboTHI C HAIMOHAIBEHO-KYJIETYPHBIMH aBTOHOMUSIMU Peciryomukn Kpbim.

Knroueswie cnosa: xynomypa, 136IK0Basi KapTHUHA, Onbanoreka, Pecrryonuka Kpeiv, riuBummsanys, Ha-
ponbl KpbiMa, COLIMOKYIBTYpHas AEATEIbHOCTD

BBEJAEHUE

Mg Bonmun B X X1 Bek — BeK MacCOBBIX ITU(PPOBBIX TexHOTOTHH. [T0oTOK omyyaemoit
uHpopMarmu u3 MHTepHeTa MO3BOISIET ONEPATUBHO OXBATUTH OOJBILION MAaCCHB TOKYMEH-
TOB, HO B TOJK€ BPEMS CTAHOBUTCS KOHKYPEHTOM YTEHUS TPATUIIMOHHONW KHUTH, KOTOpasi C
KOXIbIM JHEM TepsieT CBOE MPEHMYILECTBO M CBOETO YWTaTeNsl. 3adacTyro MH(popmanus,
HaiiieHHas B VIHTepHETE HOBEE U IOJTHEE, XOTS €€ JJOCTOBEPHOCTH BHI3BIBAET BOIIPOCHI.

Ceromust KaxIblil U3 HAC ¥ BCE MUPOBOE OMOIMOTEUHOE COOOIECTBO 3aJacTCsl BO-
MIPOCOM, UTO B TAKOW CTPEMHUTEIBHBIN AIEKTPOHHBIA BeK OyzeT ¢ Onbdmorekoit? JlomkHa i
OHa U3MEHUTHCS, U B KAKOM KaueCTBE MPOJOJDKHUT CBOE CYILICCTBOBAHHE.

Bce »Ti BOpoCHl HEOTHO3HAYHBI U TPEOYIOT MIEPEOCMBICIICHUS POTH OMOIHOTEK B
OBICTPO MEHSAIOLIEMCSl MUPE, U OCTAIOTCSl OTKPBITHIMHU JJIs1 TUCKYCCHH.

['mobanpHOE 00mmecTBo X XI Beka — 3TO MU MIUBUIU3AIIHA, KOTOPHIE CPEICTBAMH JIH-
ajiora ¥ COTpyIHHYEeCTBa Oy/IyT BEIpaOaThIBATh OTBETHI HA BEI30BBI HOBOTO BeKa. bubnmorexu
BBICTYTIAIOT B Ka4e€CTBE TapaHTa COXPAaHEHUs TPATUIIMOHHON KYIBTYPhl U PA3BUTHUS HOBBIX
KyJBTYpHBIX TSHJICHLIUH, a 0T OnOnroTekapeii TpeOyIoT HeCTaHJaPTHBIX PeIleHUH, aKTUBHON
ITO3UIINH U OBICTPOH pPEeakIuy Ha BCe M3MEHEHH. XOTs, HaBepHOe, Tak ObLI0 Beerma. Ompe-
JICJICHUE TAKUX TIOHSATHH, KaK «KYJIbTYpPa», KATCHUE», «IUTATENb) 3aBUCAT OT HCTOPHUYECKON
cuTyaruu. J[pyruMu ciioBaMu, HCTOpHUYECKas CUTYyaIus (OpMUPYET MEPOOIITYIICHHE [S].

Iesabro JaHHOW CTAaThU ABJISIETCS aHAJIW3 BOPOCOB O COLIMAIbHON 3HAYMMOCTH, PO-
T, CTaryce W BKIaJe OMONMMOTEK B COXpAaHEHWE M Pa3BUTHE S3BIKOB MHOTOHAIIMOHAIBHO-
T'O KPBIMCKOTO IMOJyocTpoBa. JIJsl JOCTHKEHHS OCTABICHHOHN LIeN HEOOXOAUMO PELIHTh
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CIIeNYIOIINE 3aAa4M: TPOAHAIN3UPOBATh BOMPOCH! DBOJIONMHU COIMAIBHON 3HAYUMOCTH
OMOIMOTEK, pacCMOTPETh METOABI M (POpMBI OMOIMOTEYHOM JIESTEIBHOCTH, & TaKKe KPyT
COIIMAJIBHOTO MAPTHEPCTBA B3aUMOICHCTBHS OMOINOTEK U Pa3HbIX CUCTEM U BEJIOMCTB.

OCHOBHAS YACTb

1. CounajibHas 3HAYUMOCTH OMOJIHOTEK B COXPAHEHUH SI3bIKA M JIUTEPATyPhI

Ha nmytu x mH(pOpManmmoHHOMY OOIIECTBY HEYKJIOHHO IMOBBIIIAETCS COIMATbHAS
3HAYUMOCTh OMOIMOTEK KaK OOIIECTBEHHOTO MHCTUTYTA, HCOJOTHIECKA M TEXHOJIOTHYC-
CKH COZICWCTBYIOIIETO ATHM Tporeccam. [IpomomkaeT moBHIIIaThCs CTaTyC OMOIHOTEKH KaK
WH(QOPMAIIMOHHOTO HHCTHTYTA — CETOMHS Bce Ooiee Ha JINIO0 MHOTOYMCIICHHBIE TIPUMEPHI,
KOT/Ia TIOJIh30BATENb MMPUXOANT B OMOIMOTEKY, TIPEK/IE BCETO 3a MHpOopManen, a HoTaa 1
TOJIBKO 32 HH(OpMaIHEH, KOTOPYIO OH Yepraet, B ToM uuciie u3 cetu HtepHer [6, c. 45].

CeronHst OMONMMOTEKH KaK HUKOT/IA BaYKHBI IS OOIIECTBA, MTPEXKJIE BCErO MOTOMY
YTO OHU 00ECIIEYMBAIOT BCEM TpaXkIaHaM JIOCTYI K 3HAHHSIM, HHPOPMAIUH U KYJIBETYpe
[6, c. 45]. Tak, LlenTpanpHas 6udnuoreka PecrryOnuku KpeiM, cormacHo 3akoHy

«O OHONIMOTEYHOM JieJie» SBJISICTCS BeAyIlel KyJIbTYPHOH, MPOCBETUTEILCKOM, Ha-
YYHO-HH(DOPMAITMOHHOW OpraHU3aIueil, BHITOMHSIONIEH QYHKIIUT METOINIECKOTO U KOOp-
JUHAIMOHHOTO IIEHTPa 110 BOMpOcaM OMOIMOTEKOBEICHHSI, TOKYMEHTOBEICHHS, TPHHUMA-
IOIIEeH y4acTue B pa3pabOTKe M pean3aliy TOCYIapCTBEHHOH MONUTUKNA HAa TEPPUTOPUHU
Pecnyonuku KpeiM B oOtactu Oubnauoreunoro jaena [3, Cr. 22, ¢. 2].

Paccmorpum Ha mpuMepe onbita KpbIMCKo# pecrryOnrKaHCKO yHHBEPCATBHOM Ha-
yuHo#t 6ubnmuorexku um. U. 5. dpanko 3BOIONNI0 HHOOPMAIMOHHOW U COIMATBLHON POJTU
ounbmorex. K TpaauumoHHBIM (QYHKIMSAM TPOCBETHTEIHCKOTO XapakTepa, COXpaHEHHS U
NPUYMHOKEHUS KyJIBTYPHOTO Hacieaus ao0aBistorcss QyHKIMH WHPOPMAMOHHBIX IIeH-
TPOB, MPEIOCTABISAIONINX JOCTYT K HAI[MOHAIBHBIM M MHUPOBBIM WH(GOPMAITHOHHBIM CETSIM
u 0aHKaM JaHHBIX. MEHSIOTCSl TPaAUIMOHHBIE BHYTPHONOIMOTEUHBIC TEXHOIOTHH, (POPMBI
O0nOMMoTEYHOTO 00CTY)KMBAHNS HACETICHHSI, XapaKTep B3aMMOJIEHCTBHS C OpraHaMH BIIaCTH,
Pa3IMYHBIMU COLIMATILHBIMH TPYIIIAMHU.

bubnrorekn 1TOMaOT CTEPEOTHIIBI, OCHAIAIOTCS COBPEMEHHBIMH TEXHOJIOTHAMU,
CTaHOBSTCS MOOWIBHBIMHU, JOCTYHHBIMH M OTKPBITBIMH JUIS TIOJIb30BaTenieil. Mbl MoxxkeM
MIPOCIIeAUTH 3TO Ha npuMepe LlenTpanpHol 6nbnmmoreknu Pecmybmmkn KpbiM, e M3bICKU-
BAIOTCSI HOBBIE BO3MOXHOCTH B pealM3alliM pa3iMyYHBIX MPOEKTOB, KOTOPBIE MOJHUMAIOT
CTaTyC ¥ 3HAYMMOCTh OMOINOTEKH, U OTMETUTH TOCTUTHYTHIE OIMPE/eIEHHBIE YCTIEXH B aK-
TyaJbHOM MO3ULHOHUPOBAHUH POJIU COBPEMEHHON OMOIHOTEKH.

MBI pUCKHYIIM B PEIIMIINCH Ha KCTICPUMEHT, OTKPHIB HOBOE OMOIMOTEYHOE TIPO-
cTpaHcTBO, — KOBOPKUHT-TIeHTp (KYDB — Kymbrypa. Yueba. bubnmoreka.) — momranka
JUIS. KPEaTHBHOTO, JEJIOBOTO OOIIEHUsS, MECTa BCTPEY MOJIOAEIKH, OCHAIICHHAs COBpe-
MEHHOW DJJICKTPOHHOH TEXHUKOW M 30HOW OecruratHoro ckopoctHoro Wi-Fi, a takke
obopyoBaHHas ISl MOCETUTENEH CIelUaIbHOM TEXHOJIOTHUECKOH 30HON «TBOopueckas
3D-naboparopus», Ha 6a3e KOTOPOU CO3AaI0T OObEMHBIC IPEAMETHI, CKYJIBIITYPBI, JIeTalH,
KOTOPBIE TIPENICTABIISIOT COOON TBEPAYIO MaTepraIN3aIldi0 HeMaTepHalbHOW TBOPUECKOM
MBICJIH, BBIPQXKEHHYIO C ITOMOIIBI0O MaTeMaTHYecKoro ammapara rnporpamm 3J[-mMonenu-
poBaHHs. DTO OBUT CBOCOOPA3HBIN MapKETHHTOBBIN ITHAP-XOM, KOTOPBIA MOKA3aJl, YTO MBI
pa3BHBaeMCs U IBH)KEMCSI B BEpHOM HarpaieHud. CoBpeMeHHas OMOIMoTeKa IJisl COBpe-
MEHHOTO YnTaTes!
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CrenyromuM 1aromM CTajgo OTKpelTHe nepBoro B KpeiMy PermonanpHOro nesnrpa
Joctyna kK nHpopMarmoHHbIM pecypcam [Ipesunentckoit oudbnuoreku um. b. H. Enpruna.
[Tonp30BaTeny MOTY4YMUIM JOCTYI K YHUKAJIBHBIM ()OHAAM €IMHCTBEHHOH B cTpane Haumo-
HAJIbHON 2JIEKTPOHHOM OMOMMOTEKH, YTO MO3BOJISIET aCUPAHTaM M CTYACHTaM MPOBOAUTH
Cepbe3HbIE HAyYHBIE UCCIENOBaHMS, OTKPBIBAET NEpPel IKOJIbHUKAMH JOPOTY K 3HAHHSIM
gyepe3 KOHKYPCHI, OJMMIIMA/IbI U JIEKTOPUHM. DTO MOUIHEHIINH 1ar BOepéxn Ais BceX, KTO
UHTEPECYETCs] UCTOPUEH, U1 BCEH CUCTEMBbI KyJIbTYPbl U 00pa30BaHusI.

[IpocTopHBIii CBETIBIN 3371 ¢ COBPEMEHHBIM JIU3aHEPCKUM pEIIEHHUEM, aBTOMATH-
3anus OMOIMOTEYHBIX TIPOIIECCOB, HOBEHIIIEEe KOMIIBIOTEPHOE 000PYy/IOBaHHE, IPOTPAMMHOE
o0ecrieueHre ¥ BBICOKOCKOPOCTHOW MHTEPHET CYLIECTBEHHO YNPOCTAT paboTy M MO3BOJIST
KXKJIOMY TIOCETHTEN0 OnOIroTekn KoMpopTHO paborarhk ¢ HHPpOpMaIHEH, TOrpykKasich B
BUPTYaJIbHBIA MUD JIEKTPOHHOTO KoHTeHTa [Ipe3unenrckoit Oudnuorexu.

OpnHa U3 BeayIMX poJieil B COXpaHEHUH U Pa3BUTHUH HAITMOHAJIBHON KYJIBTYPBI, S3bI-
Ka W JUTeparypsl npuHaainekuT LlenTpanbHoil Oubnnorexe PecryOnukn Kpbim, xotopast
B3sJ1a Ha ce0s1 OIaropoIHYI0 MUCCHIO TIO0 COXPaHEHHIO, BOSPOXKICHHIO U Pa3BUTHIO HallU-
OHAJIBHBIX KYJIBTYp MECTHBIX Permonanbubix aBroHOMU PecryOmuku Kpbiv, oOpsinoB u
TpaauIuii, B TOM YHCJIe IPOABIKEHUS YTCHHS JTUTEPATyphl HAa POJTHBIX SI3BIKAX.

KpbiM uMeeT ClIoXHYI0 MHOTOOOPa3HYIO0 UCTOPUIO — DTO CIOXKHBIH, HO B TO XKe
BpeMs U HanbOosiee TpeOyIOLINi Auanora MyabTUKYIBTYPHBIH PernoH, n0o 37ech, Ha y3-
KOM IPOCTPaHCTBE, B TECHOM COCEJCTBE JKUBYT MHOI'MeE 3THOCHI. [[1s1 Hauama paccMmo-
TPUM JIUHAMHKY YHCJIEHHOCTH HACEIEHUS U A3BIKOBYIO KAPTUHY KPBIMCKOTO MOJIIYyOCTPO-
Ba cornacHo utoram depepanbHOro cratucTuueckoro HabdroneHus «llepenucek Hacene-
Hust B KpeiMckoMm denepanbHoM okpyre». Ero HaceneHne HacuuThIBaeT 2 MITH. 323 ThIC.
369 yenoBek cornacHo nocienHen nepenucu Hacenenus B 2014 rony. S3pikoBas kapTuHa
Kpwimckoro momyocTpoBa TakoBa: peodianaet pycckos3sraaoe — 81,68 %, KpeIMcKOTa-
Tapckoe — 9,32 %, ykpaunckoe — 3,52 % HaceneHus, 3aTeM apMsHCKoe, azepOalpkaH-
ckoe, Oenopycckoe u apyrue. CaMbIM MaJIOUYMCICHHBIM HAPOJIOM SIBIISIIOTCS KapauMbl U
KpBIMYaKH.

KpbIM — 3TO ycIenTHeIi IpuMep 00bEIUHSIONIEH CHITBI KYJIBTYPHOTO MHOTOOOpa3us,
TaK Kak OH JOCTaTOYHO O0raT MO3UTHBHBIMHU TpaguuusmMu 6onee yem 200-IeTHEro COBMECT-
HOT'O IPOXKUBAHMSA PA3IMUHBIX HAPOAOB, KyJIbTYp U KOH(pecCuil.

ComnacHo EBpomneiickoil koHBeHIIMH U EBpomnelickoll connaibHON XapTUH 10 Mpa-
BaM YEJIOBEKA: «UEJIOBEK C €r0 BHYTPEHHUM MUPOM, KyJIbTypOH, MUPOBO33PEHUEM SBISETCS
camol 0OJBIION IEHHOCTBIO, KOTOPO MBI 0ONazaem». Tem Ooree 3HAYNTENBHYIO LIEHHOCTD
HPEACTaBIISET Ul HAaC 00pa3 KU3HU U KYJIBTypa JIFozell BceX HallMOHAJIbHOCTEH, IIPOXKUBa-
fomux B KpeiMy, Beib HallMOHATIBHBIE KYJABTYPBI TPEOYIOT NPUCTAILHOTO BHUMAHHUS U U3Y-
yeHust. IMeHHO TI0TOMY TJIaBHBIMH HAIIpaBIEHUSIMH B paboTe OMOIHOTEK SIBISIOTCS cOOp
U cOoXpaHeHHe MH(OPMALUHN O TPATULHMAX M KyJIbTypaxX HapoJOB, Hacestomux KpeiM, a
TaKKe TIOMOIIb B BO3POXKICHUH 3TUX KYIBTYP.

PaBHOMNpaBre KynbTyp pa3iMyHBIX 3THUYECKHUX TPYII, OAUHAKOBOE K HUM BHHMMa-
HUE ¥ OTHOIICHHE SBJSIOTCS B KphIMy rapanTusiMu NOKOS U MUpa. Y HAac HE JOJDKHO OBITH
AQHTaroHM3Ma MeXJly PyCCKOM M YKParHCKOM, KPBIMCKOTaTapCKOW U IPedecKoil, apMsIHCKOM
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1 eBpeiCKOl KynbTypaMu, ToToMy 4To Oyayiiee KppiMa — B COXpaHHOCTH W Pa3BUTHH, BO
B3aUMHOM JIOTIOJIHEHUU M CAaMOCOBEPIIICHCTBOBAHUH KYJIETYP BCEX HAPOIIOB, HACEIISIOMINX
HAIII TTOJTyOCTPOB.

PecnyOnuka KpbiM 11ienieHanpaBiieHHO MPOBOAMT paboTy MO COXPAaHEHUIO W Pa3BH-
THIO BCEX SI3BIKOB, KOTOPBIE MCIIOJB3YIOTCS B MHOTOHANMOHAEHOM Kpbimy. [TpusAT 3aK0H
«O rocynapcTBeHHOHN MOAIEPIKKE HAITMOHANBHBIX SI3BIKOB B Pecmybnuke Kprsimy», peanusy-
€TCsl COOTBETCTBYIOIIast PecriyOnukaHckas 1ieneBast mporpaMma 1o COXpaHeHHI0, N3y USHHTO
W pa3BUTHUIO s13bIKOB B PecriyOnnke Kpbim.

Pa3paboran u BHenpseTcs Ha OCHOBAHHWH TPUHITUIIOB cTparerun pa3Butus Kpsima
B c(hepe KyJIbTypbl M MeKHAIIMOHAIBHBIX OTHOIIEHUH MpoekT «Kybrypa kak ¢akrop 6e30-
nacHoctu KpsiMay, B 0CHOBY KoTOoporo nonoxeH te3uc [Ipesunenra PO Brnanumupa Ilytu-
Ha O TOM, YTO OYEHB JIOJITOE BPEMs POJIb KYJIBTYPhI HEOOIEHUBAIACH U (DMHAHCHPOBAJIACH
M0 OCTaTOYHOMY MPHHIUITY. MHUp CTOUT TOpOYKEe BOWHBI, M KYJIbTypa SBISIETCS KIFOYEBOI
COCTABJISIONIEH MUpPA. DKOHOMSI Ha KYJIbTYPE, Mbl 2dKOHOMHUM Ha MEKKYJIBTYPHOM COTJIACUU,
YTO HEJOITYCTUMO [2].

2. OnbIT padoTbl KpbiMckoii pecny0JnKaHCKOI YHUBEPCAJIbHOW HAYYHOI OU-
osmorexn um. U. 51. ®panko n B3anmoaeiicTBHe ¢ 001eCTBeHHBIMH OPTAaHU3AUSIMH B
PaMKax COLHAJILHOIO NaPpTHEPCTBA

BubnmoTeka kak COKpOBHUIIHHIA TYXOBHUX M KYJIBTYPHBIX LIEGHHOCTEH XPaHUT U pa-
crpocTpaHseT uH(opMaIuio, 06ecreunBaeT COXPAaHHOCTh U Pa3BUTHE KYIBTYPBI, ITPHUBIIE-
KaeT K cebe BHUMaHME TOCYAapCTBA U OOIIECTBEHHOCTH.

Kpeivckas pecrryOnrkanckas yHUBepcaibHas HayyHas ononmoreka um. U. 5. Opan-
KO Y€ Ha MPOTSDKEHUH 25 JIeT TBOPUYECKH U TUIOJOTBOPHO paboTaeT co BCEMHU KPHIMCKUMHU
HAIIMOHAJBHO-KYJIBTYPHBIMUA aBTOHOMUsIMU PecnyOnukn KpeiM. bubnmoreka mpoBoauT
MacIITaOHYIO JesITEeIbHOCTb, HAPABICHHYIO Ha COXPAaHEHHE M PAa3BUTHE HALMOHAIBHBIX
SI3BIKOB M KYJIBTYP, KHHKHBIX TTAMSITHUKOB, HAIIMOHAIBEHO-OBITOBBIX TPAJAMIIU, Ha YIOBIET-
BOPCHHE YHMTATEIbCKUX, MHOOPMALMOHHBIX MOTPEOHOCTEH MOIMITHUYECKOTO HACEJICHHUS.
Bosrnasnser 3ty paboTy OT/e’1 HHOCTPAaHHON JIUTEPATyPHI.

W3 MHOTOOOpPAa3HBIX POPM M METOJIOB OPraHU3AIMOHHOM, HH()OPMAITMOHHO-0MOIH-
OTEUHOH M MPOCBETUTENBCKON paboThl HanOoee YPPEKTUBHBIMU U MOMYJSPHBIMU SIBJISIOT-
cs JIHM HallMOHANIBHBIX KyabeTyp, [Ipaznuuku Hannonansuoit kuuru, ®ectusans «Benukoe
pycckoe cioBo», [Ipa3aHuk ciaBsSHCKON MUCbMEHHOCTH U KYJIBTYPBHI.

HoBoii cTynensio pa3BuTHs ONOIHOTEK SIBISETCS MEXK/TyHapOJAHOE COTPYTHHYECTBO,
KOTOPOE€ TO3BOJISIET pelaTh NpoOaeMbl peasn3alun o0mux OubnnoreqyHo-nHGOpPMaLOH-
HBIX TIPOEKTOB M MIPOTPaMM, HalPaBJICHHBIX HA (OPMHUPOBAHKE SAMHOTO HH(POPMAIIMOHHOTO
HPOCTPAHCTBA B TOPOJE, JOCTYI IOJIb30BaTEIeH K MUPOBBIM HH(POPMALIMOHHBIM PECypCaM,
MOBBILICHUE YPOBHSI KBTM(HUKALUH OMOINOTEYHBIX CIICIIMAIMCTOB, PEIICHUE TEX BOIIPOCOB,
KOTOpBIE paHblIE CUUTAINCH HEAOCTYIIHBIMH JUIsl YUTATENeH 1 OMOIMOTEUHBIX PAOOTHHUKOB.

CoTpyaHnyecTBO OUOIMOTEKH, KOTOpoe O6a3upyeTcss Ha TapTHEPCKUX OTHOLICHHSX,
CHOCOOCTBYET €€ MHTErpallui B MEKIYHAPOAHOE MUPOBOE MIPOCTPAHCTBO, CBOOOAHOMY J0-
CTYIy K HCTOYHUKAM WHPOPMAIHH, B3aUMOOOOTaICHUIO 1 MTOBBIIICHHUIO TIPECTIKa OUou-
OTEYHBIX PabOTHUKOB [4, c. 16-17].

[pu monuepkke acconuanuu «Anbsac Ppancaz» B . Cumdeporiosae COBMECTHO C
KpsimckuM ¢enepanbHbIM yHUBepcuTeToM uM. B. M. Bepraackoro npomia BcTpeda ¢ A0K-
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TOPOM MEXJTYHApOIHOIO IMpaBa, AUIIoMaToM BeHckol numnmomarnueckoit akagemun JKa-
HoM-Kiogom ®puvem. OH Tpe3eHTOBAI CBOM TEPEBO/bI HA (DPAHITY3CKUN SI3BIK KHHT IO
ncropuu 1 KyaeType KppiMa, a Takxke ¢umocodckux pomanoB A. M. JlomOpoBckoro, 4to
3HAYUTEIHHO TIOMIOTHIIIO OUOIHOTeYHbIE (POH/IBI HA (PPAHITY3CKOM SI3BIKE.

B pamkax nepexpectHoro roja I'petnu 1 Poccuu v yuuThiBas HEpa3pbIBHYIO CBA3b
HCTOPUHU I'PEKOB C UCTOPUEH MOTyOCTPOBA B IIEJIOM, BCET/Ia BAXKHBI U aKTyaJIbHBI MEPOIIPHU-
ATHA, CBSI3aHHBIE C HAITMOHALHBIMH TPEYeCKUMHU MTpa3THAKaMHu. J|HY Tpedeckoi KyabTyphl
OTKPBUIUCH UCTOPUKO-TUTEPATYPHBIM BeuepaMu «3aKja04un B cBoeM cepaue ['penuio...»,
nocBsmeHHpM JHr0 HezaBucumocTH [pernn, «Koncrantnaoc KaBaduc — 3HaKOMBIA He-
3HAKOMEID», TOCBAIICHHBIN TPEYECKOMY MTOATY, €0 JKU3HEHHOMY U TBOPUECKOMY MYTH.

MexayHapogHOE COTPYAHUYECTBO Il OT/I€]1a HHOCTPAHHOU JIUTEPATYPHI SBISETCA
Ype3BhIYAIHO BayKHBIM HANPABICHUEM JICATEIbHOCTH, HETOBTOPUMBIN U OOTaThIi MO coaep-
JKaHHIO (bOH,[[ MOCTCIICHHO IMOIMIOJHACTCSA HOBBIMU MaTepualaMi U U3JaHUAMU, TIOJAPCHHBI-
MU NPEACTABUTCIIAMA MHOCTPAHHBIX IMOCOJILCTB, MCIKAYHAPOJAHBIX 6J'IaFOTBOpI/ITCHI>HI)IX u
OOIIECTBEHHBIX OPraHU3aLHH.

B nmocnennue ronel nHTEpEC K MpodieMaM pa3BUTHS M BO3POXKIIEHUS MHOTOHAIIH-
OHAJIBHOM KyIBTYpBl 3HAaUNTEIHLHO BO3poC. M ceromHs ocoOeHHO BaXKHO pacCMaTpUBATh €€
B MPOCTPAHCTBE KYJIBTYpPbI, KOTOpasi CKIAJbIBANACh CTOJETHUSAMH, a 3TO HEBO3MOXKHO CJie-
nark 0e3 MPUCTAIILHOTO BHUMAHUS K PA3JIMYHBIM aCIIEKTaM U JETaJsIM MIPOIIOTrO CTPaHBbI,
B yacTHOCTH Kpbima.

B sTom rony BmepBbie ObLI peanu30BaH COBMECTHBIN MpoekT KpwiMckoll peciy-
OMKaHCKOW yHUBEpCAIbHOW HaydHOUW OmbmmnoTekn M. M. S1. dpanko n MHcTHTYTA HHO-
cTpaHHOU ¢unonoruu TaBpuueckod akajemuu (CTpyKTypHOe moxapasnenenue) «Kpbim-
ckuit (hemepanpHbIN yHUBepcuTeT nMeHu B.M. BepHamckoro» — | MexmyHapoaHbIii Ha-
yunblii koHrpecc B Kpeimy «HocTpanHast ¢uionorus. ComnualibHas U HallMOHAIbHAs
BapUATHBHOCTH SI3bIKa M JTeparypb». OOCyKIeHHE HOBOW CTPAaTEerHH COLUAIBLHOTO
MapTHEPCTBA MKy 00pa30BaHUEM M KYJIBTYPOI IMOBJIEKIIO 32 COOOW peanu3aluio JaH-
HOTO TPOEKTA.

B cuny cBoero craryca TiIaBHBIM NPHOPUTETOM OHOIMOTEKH SIBISIETCS HaydyHOE M
nHpOpMAIIMOHHOE 00CTY)KMBaHHE TTOJIb30BaTeNeil. B paMkax KOHrpecca cocTosach CeKITHs
«bubnroTeyHoe 00CITy)KUBAaHUE MYJIBTHUKYJIBTYPHOTO HACEIICHUS, TJIe MMPO3BYYaIH JOKJIa-
Il BEAYIINX CIIEIMAINCTOB OubmoTeunoro nema: «Bxiax JI. H. TpomoBckoro B pa3BuTHe
oubnmuorpadumy», «HaroHanbHbIE S3bIKM B YCIOBUSAX I100a/IM3aluu (HA PUMEPE KapanM-
CKOTO M KPBIMCKOTATapCKOTO SI3BIKOB)», « DOpMUPOBAHHE JIOSITEHOCTH KIIHEHTOB OMOIHOTEK
Y aHAJIM3 MOTUBAIUY COTPYIHUKOBY, «dnurpaduka Kpeima u komeknus D. Y. ConoMoHHK:
pecypc utd pa3BUTH», «Poib OMOMMOTEKH B COXpaHEHUH M PA3BUTHH SI3bIKA U TUTEPATYPhI
KaK 4aCTU KyJAbTYpbl HApOAa» U Jp.

Konrpecc no3Bosini BCeM €ro y4aCTHUKaM HE TOJIBKO JIyYIle IOHTh APYT APYyTa, HO
1 00CYIUTH MIMPOKUI KPYT BOIIPOCOB, CBSI3aHHBIX C COCTOSIHHEM U MEPCIIEKTUBaMHU Pa3BU-
THUA JIUTECPATYPbl U HAITMOHAJIbHBIX SI3BIKOB, 4 TAKXKEC YKPCIIUTh MCKAYHAPOAHBIC 1 MEKIOCY-
JTApPCTBEHHBIE CBSI3M, HAMETUTh HOBBIE HHHOBAIIMOHHBIE TCH/ICHIIMH B 3TOM HAIPaBJICHUU U
MOBBICUTH CBOM MPOQeCCHOHATBHBIH YPOBEHb.
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s moceruTenelt OMOIMOTEKU PETYISIPHO TPOBOAUTCS P IPYTUX MEPOTPHUSATHI:
Juu madopmanuy u J{HU crienuanucToB, 00yJaronme ceMUHaphl, KOH(MEePEHITUHN, KHIDKHBIC
BBICTaBKH, (DOTOBBICTaBKH, TBOPYECKHE BCTPEUH, YACHI TIO3UU U KPYIJIBIE CTOIBD».

OnHO M3 OCHOBHBIX HampaBleHUN paObOThI OMOIMOTEKH — M3IATEIhCKAs JESITENb-
HOCTh B ITOMOIIIb YHTATEISIM, TPENoAaBaTeNsiM, OMOIIMOTEKapsiM U TEM, KTO M3y4aeT HHO-
CTpaHHbIC s13bIKU. EskeromHo BeImyckaroTcs OuOnmuorpaduyeckue ykaszarenu: «OOyueHue
— yTh K 00IIeHuIo», « Teopus 1 mpakTHKa ITepeBoIa», PEKOMEHIaTeIbHbIE CITUCKU JIATEPa-
Typsl U3 cepun «KpbIM MHOTOHAIIMOHANIbHBINY, cepur «KpbIMCKUE TaTapbl», HHPOpPMAIIH-
OHHBIE CITMCKH, IKCIIpeCcC-UH(OpMAIIHsL.

BbBIBO/IbI

B 3akmioueHune xodeTcs HaAEAThCsI, YTO HEB3UPAs Ha BCE TPYAHOCTU, MBI CMOXKEM
COBMECTHBIMH YCHJIMSIMHA COXPAHUTh KyJIBTYpHOE HAaCTIeINe MaJIOYHCICHHBIX HAPOJOB — 3TO
3a/1a4ya HBIHEIIHUX U TPSAYIIUX MOKOJICHUH.

W ecmu mroaw, HECMOTPSI Ha BCE HECUACThS U O€IIbI, CMOTYT COXPaHUTh Jap, JTaHHBIHA
UM borom, — X S3bIK, TOT/Ia OHH CMOTYT COXPAaHUTh U CBOHM HEUCUEPIIaEMbIC JyXOBHBIC 00-
raTCTBa, HCIIOKOH BEKOB CYIIIECTBOBABIIINE B CEPAIAX U AyIIaxX JIOMCH.
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THE ROLE OF THE LIBRARY IN THE PRESERVATION AND DEVELOPMENT OF
LANGUGE AND LITERATURE AS A PART OF NATION’S CULTURE FROM THE
EXPERIENCE OF PFNIC RC “CRIMEAN REPUBLICAN UNIVERSAL SCIENTIFIC
LIBRARY NAMED AFTER L Y.FRANKO”

Shevchenko S. A.

Publicly funded national institution of culture of the Crimean Republic, “Crimean Republican
universal scientific library named after LY. Franko, Simferopol, Crimea, Russian Federation
E-mail: shevchenko575@gmail.com

The article focuses on increasing social importance of libraries and enhancing their status as informa-
tion and public institutions, libraries increase the contribution to the development of education and new educa-
tional technologies. The 21st century is the century of mass digital technology. The flow of information obtained
from the Internet allows you to quickly cover a large array of documents, but at the same time becomes a com-
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petitor of reading traditional books, which every day loses its foreground and its reader. Often the information
found in the Internet is newer and better, although its authenticity is questionable.

Today each of us and the entire world library community ask what a library is in such rapid electronic
age. Should it be changed, and in what form will it continue to exist?

All these questions are ambiguous and require rethinking of the role of libraries in a rapidly changing
world as well as remain open to debate.

The paper deals with the role and place of libraries in the preservation and development of all languages
that are used in the multinational Republic of Crimea. On the way to the information society social importance
of libraries as a public institution, ideological and technological assistance to these processes is steadily growing.
The library’s status as the Information Institute continues to improve — today there are more and more examples
when the user comes to the library, especially for information, and sometimes the only information which he
draws is that from the Internet.

One of the leading roles in the preservation and development of national culture, language and literature
belongs to the Central Library of the Republic of Crimea, which has assumed the noble mission on preservation,
revival and development of national cultures of local and regional autonomous Republic of Crimea, rituals and
traditions, including the promotion of reading literature in their native languages.

Today, the libraries are more than ever important to society, above all, because they provide all citizens
access to knowledge, information and culture. Thus, the Central Library of the Republic of Crimea, according to
the law “On Libraries” is a leading cultural, educational, scientific and information institution, which serves as
a methodological and coordination center for the Library, Documentation, participating in the development and
implementation of state policy in the Republic of Crimea librarianship.

A good example of showing the form of library activities to promote their study and popularization of
literature and language would be the Central Library of the Republic of Crimea, which is a focal point for work-
ing with national-cultural autonomous Republic of Crimea. From the diverse forms and methods of organization,
information and library and education the most effective and popular are the Days of national cultures, Holidays
National Book Festival “The Great Russian Word” Day of Slavic Writing and Culture.

New level of development of libraries takes place in the form of international cooperation, which
allows to solve the problems of implementation of the general library and information projects and programs
aimed at the formation of a common information space in the city, user access to global information resources,
upgrading the skills of library specialists, the decision of those issues that were previously considered inaccessi-
ble to readers and librarians.

Library Cooperation is based on partnerships that promote its integration into the international world
space, free access to sources of information, mutual enrichment and prestige of library workers.

Keywords: culture, language picture, library, Crimean Republic, civilization, peoples of Crimea, so-
cio-cultural.
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B nanHoli cratbe paccMarpuBaeTcs crienudrka GOpMUPOBAHUSA HHOA3BIYHON KOMMYHHKATHBHOM KOM-
METEHIN CTYJICHTOB HES3bIKOBBIX HANPABIECHHI MMOATOTOBKYU BHICIINX yueOHbIX 3aBe/ieHuH. C 1eTbl0 pa3BUTHS
KOMMYHHKATHBHBIX CIIOCOOHOCTEH CTyAEHTOB B Mpolecce 00yueHus qaeTcst 0030p COBPEMEHHBIX METOIUK Mpe-
MO/1aBaHMs, BKIIOYAIONINX B €05l KOPPEISINIO PEHENTUBHBIX U MPOTYKTHBHBIX BUIOB PEUEBOil AEATETbHOCTH.

Kniouesvle cnoga: nHOsA3bIYHAS KOMMYHHKATUBHASI KOMIIETEHIMS, TPpodeccroHanbHas JeITeIbHOCTb,
HESI3BIKOBOM BY3, IMI00AMM3aLNs, aHITUHCKUHN SI3BIK AT CIELHAIBHBIX [eTei.

BBEJAEHUE

AHanu3 npooremMbl pOPMUPOBAHUS MHOS3BIYHONH KOMMYHHKATUBHOW KOMIIECTEHITUU
CTYACHTOB SBJISICTCA aKTyaJIbHbIM, TaK KaK OBJIAJICHUEC J3JIEMCHTaAMU SI3BIKOBOM KYJIBTYPBI
(hopMHpyeT CTaTyc COBPEMEHHOTO CIIEIIHAINCTA B PA3ITUYHBIX O0IACTSIX 3HAHUH.

Takum 00pa3oM, 3HAHHE WHOCTPAHHOIO SI3bIKA SIBJISICTCS HEOTHEMIIEMOM COCTaB-
JSIONIe mpodeccroHalia BRICOKOW KBaTH(DHKAIIMKA U YCIOBHEM TMOMYUYSHHS TPECTHKHON
paboThl. YcnelHas peanu3aius JaHHOW KOHIICTIIMH BO3MOKHA 332 CUET MOJCPHHU3ALIUU U
aKTUBU3AIIMU COBPEMEHHBIX METO/IMK TIPETOJIaBaHNs, BHEIPEHUS HOBBIX TEXHOJOTHH, YKpe-
IIJICHUA MaTepHaHBHO-TeXHHHCCKOfI 0asbl BRICIIHX y‘-ICGHI)IX 33B€ILCHHI7L

Henn crarbu 3akimodaeTcss B 000CHOBaHWW MOTHBHPOBAHHOCTH IIpeTIojiaBaTelnieit
3aJIefiCTBOBaTh BeCh CBOM MPO(eCCHOHABLHBIN TIOTEHITHAN JIJISl 00€CIICUCHHUST BRICOKOW KOH-
KyPEHTHOH CTIOCOOHOCTH BBIITYCKHIUKOB YHUBEPCUTETOB C IEITHI0 UX MTOCIEAYIOIETO TPYA0-
ycrpoiictBa. TakuM 00pa3zoM, mepea NpernoaaBaresiMi CTaBUTCA 33/1a4a 00eCHeYnTh CTy-
JICHTaM COIMAIIbHYIO U MPOo(ecCHOHATFHO-OpUEHTHPOBAHHYIO a/IalTAIII0O B COBPEMEHHOM
COLIMOKYJIBTYPHOU cpefe.

OCHOBHAS YACTbH

ba30oBbIM KOMIIOHEHTOM KyJBTYpPBI TIEpPBO MONOBHHBI X X| Beka siBisieTcss UHTE-
rparus. HTerparus moJIuTHIeCKOM, YKOHOMHIECKOW U KyIbTYpHOH cdhep KU3HUA paccMa-
TPUBAETCs KaK BaKHBIN DIIEMEHT Pa3BUTHA rocyaapcTBa. B coBpemeHHOM Mupe HaOIIo-
JIaeTCAd TeHAEHUMS K PACUIMPEHUI0 KOHTAKTOB MEXJY JIIOIbMH, CTAHOBJIECHUIO €JUHOIO
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MHUPOBOTO coo01ecTBa 1 GOPMUPOBAHUIO OOIIMX IIEHHOCTeH. MOIIHAs HHTETpanus Bcex
cep yenoBeyeCKot JKU3HEACSITETLHOCTH B €ITHOE MHPOBOE COOOIIECTBO BHI3BIBACT MPO-
neccel mobanuzanuy. [modanu3anyst 03Ha4aeT yCKOPEHUE BHEAPEHUSI CTpaH U HapOIOB
B CAMHYIO MHUpPOBYIO0 cuctemy. [1omo0HOE KyiIbTypHOE EAMHCTBO OKa3bIBAET OIPOMHOE
BIIMSIHME HA MEXaHW3MBbl, ONPEESIOINE AabHEHIIee pa3BUTHE OTACIBHBIX KYIBTYP H
[UBUJIN3AILUH.

EBponeiickuii SKOHOMUYECKUN COI03, A3UATCKO-THUXOOKEaHCKOE IKOHOMHYECKOE
coobmiectBo, CeBepo-aMeprUKaHCKass 30Ha CBOOOMHOW TOPTOBIH SIBISIIOTCS PE3YIILTaTOM
m1o6anu3aunu. KoMbloTepHble TEXHOIOIMH U MHTEPHET MO3BOJISIIOT CO3/aTh BCEMHPHOE
MHQOPMAIIMOHHOE TPOCTPaHCTBO. KiTtoueBble AIIEMEHTHI KU3HH TPEICTABICHBI HAayKOH,
TEXHUKOM, KyJIbTYPHOH M CIIOPTHBHOM HAeATeNbHOCTbIO. COOTBETCTBEHHO, HMPOMCXOAMT
YCKOPEHHOE 00pa30BaHUe eJMHOTO MUPOBOTO COOOIIECTBA, T. K. HE CYLIECTBYET HAIIMOHAIb-
HOW MaTeMaTHKH, XUMHH, (U3UKH U HAyKU B LIEJIOM KaK CHCTEMbI 3HAHUI 0 MUpE.

BoszHukaeT Takoe MOHSATHE KaK SI3bIK MEXIyHApOIHOTO oOIIeHus. TakiuM oOpaszom,
OIIHO 13 HanboJIee CIOXKHBIX 3a1a4 COBPEMEHHOM JIMHIBUCTHKH B YCIIOBHAX INI00ATH3aLUH
ABJISIETCSl U3YUEHHE PealTU3allii KOMMYHHUKAIMY HEMOCPEACTBEHHO B KU3HU. Ha naHHbII
MOMEHT, aHIIMACKHUI SA3BIK SIBJSIETCS CaMbIM PACHPOCTPAHEHHBIM pabOYMM SI3bIKOM IIPHU
MPOBEJCHUN MEKIYHAPOAHBIX CUMIIO3UYMOB, BCTPEY, KOHPEPEHLNH, MOAMUCAHIN MEKIY-
HAapOIHBIX JTOKYMEHTOB. be3 3HaHMS aHIIMICKOTO s3bIKa CHELMAIMCT HE MOXKET YyBCTBO-
BaTh ce0sl yBEPEHHO B COBpeMEeHHOM Mupe. CleoBaTeiabHO, BOSHUKAET HEOOXOAUMOCTD B
HPENoAaBaHUN «AHIJIMICKOTO JUIsl CeLMabHBIX Lesei». MccnenoBanue si3plka JUIsl Clenu-
ANbHBIX IIeJIed OTHOCHUTCSI K HauOoJjee BaKHBIM IIpo0iIeMaM COBPEMEHHOM JMHTBUCTUKU.
IIpoGnemarrka JaHHOTO HAMpPaBJICHUS 3aTPArvBaeT TaKWe HayYHbIE AMCIUIUIMHBI, KaK CO-
LUOJIMHTBUCTHKA, TUCKYPCOJIOTHSL, JIEKCUKOrpadusi, TepMUHOBeIeHHE. [lanHas 001acTh Ha-
YUHBIX 3HaHUH MpeJcTaBlIeHa IMEHAMU TaKUX y4YeHbIX, kak B. M. Jleituuk, O. A. 3s0m0Ba,
M. A. Illanaesa, B. H. Komapoga, JI. T Peibanka, K. Tpu6om, I'. Kpykc, P. Maxkkeit, T. ya-
mu-OBaHc, [1. Crpesenc, X. I. Bunnoycon. Hanbonee pacnpocTpaHeHHBIM SIBISETCSI MHE-
HUE O TOM, YTO TJIABHOM IIENBIO IMPEroilaBaHusl HHOCTPAHHOTO SI3bIKa SIBIIAETCS pa3BUTHE
KOMMYHHKATHBHOH KOMIIETEHIINH.

W3ydeHune HaCTOAIIETO BOMIPOCA HAXOAUT OTPAKEHNE B MHOTOYHCIICHHBIX paboTax B
00J1aCTH JINHTBUCTHUKH, TIEJArOIMKU U IICUXOJIOTUH.

JlocTaTouHblil ypoBeHb KOMMYHHUKAaTUBHON KOMITETEHINH SBJISIETCS KIIOUEBBIM yC-
JIOBUEM YCIICIIHOW KOMMYHHMKALIMH HA UHOCTPAHHOM SI3BIKE.

Ha nanHom sTane cieayer feTaibHO pacCMOTPETh TO, UTO SIBIISIETCS JOCTATOYHBIM
YPOBHEM KOMMYHUKaTUBHOHN komneTeHunu. CornacHo EBponeiickoii cucreme ypoBHEH Bila-
JICHUSI THOCTPaHHBIM SI3BIKOM [ 1], pa3inyaroT CIEIYONY0 KIacCU(UKAIUIO:

o A (Basic User) — pieMeHTapHOE BIIaJIcHUE

e Al (Breakthrough) — ypoBeHb BEKMBaHUS

e A2 (Waystage) — mpemopoTroBLIid YPOBEHb

e B (Independent User) — camocTosiTenbHOE BIaJicHUE

e B1 (Threshold) — moporossrit ypoBeHb

e B2 (Vantage) — moporoBblii NpOJBUHYTHIH ypPOBEHB

o C (Proficient User) — cBoOomHOE BiTaieHne

e C1 (Effective Operational Proficiency) — ypoBeHb npoQeccnoHaTbHOTO BIAACHUS

e C2 (Mastery) — ypOBEHb BJIaJIcHHS B COBEPIIICHCTBE.
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OCOBEHHOCTU ®OPMUPOBAHWSA MHOS3bIYHON KOMMYHUKATUBHOM
KOMTMETEHUWN CTYEHTOB HEA3bIKOBbIX BY30B

Juis cryneHToB-0akanaBpoB TpeOOBaHUSI K BXOIHBIM 3HAHUSM, YMECHHUSM U KOMIIC-
TEHITUSM CTYICHTa — He HIKe ypoBHS Bl, cormacuo OOImeeBponenckoil cucTeMe OIeHKH
3HaHus uHocTpaHHbIX sA3bIKOB CEFR (Common European Framework of Reference for
Languages), 9T0 COOTBETCTBYET YPOBHIO 3HAHHI BBHITYCKHUKA CpeIHEl 00IIe00pa3oBaTelb-
Holi mikoibl. [1o denepanbHBIM rocynapcTBEHHBIM 00pa30BaTEIILHBIM CTAHIAPTaM BBICIIIETO
00pazoBaHus B X0j1¢ 00y4EHHS CTYJICHTY HEOOXOMMO OCBOUTH TOTOBHOCTh K KOMMYHHUKAIIUU
B YCTHOH M NMUCHMEHHOM (hOpMax Ha PYCCKOM U WHOCTPAHHOM SI3bIKAX JUIS PEIICHUS 3a7a4d
npodeccHoHaNbHON JIeITeIbHOCTH, 3HaTh HHOCTPAHHBIN SI3bIK KaK CPEACTBO OCYIIECTBIIC-
HUSI MHTEPAKTHBHOM JIEATEIIEHOCTH B SI3BIKOBOM CpeJie M B HCKYCCTBEHHO CO3/IaHHBIX YCJIO-
BUSIX SI3IKOBOT'O KOHTEKCTA, YMETh PEAM30BBIBATH PA3IIMUHbBIC BUIBI YCTHOM U MMCHhbMEHHOM
KOMMYHUKAITMH Ha HHOCTPAaHHOM SI3bIKE B YI€OHOH U PO eCCHOHAILHON JIeITeTFHOCTH [2].

JLJ1st CTYJICHTOB-MarucTpoB TPeOOBaHHS K BXOJHBIM 3HAHUSIM, YMEHUSIM M KOMITETCH-
[IUSIM CTYJICHTa — He HHKe ypoBHs B2, coracHo O01ieeBponeiickoi cucTeMe OIeHKH 3HAHUS
nHoctpaHHbIX sA361K0B CEFR (Common European Framework of Reference for Languages),
YTO COOTBETCTBYET CPEIHEMY YPOBHIO 3HAHHWI CTYJEHTOB, M3yUMBIINX OCHOBHOH KypcC Ha
6aze OakamaBpara. Commacao ®I'OC BO, Ha BBIXOZE CTYIEHT MOJKEH 00IamaTh Croco0-
HOCTBIO K KOMMYHHUKAIlMU B YCTHOW W MUCHbMEHHOH (POpMax Ha MHOCTPAHHOM SI3BIKE IS
pelIeHus 3a71a9 MEKIMYHOCTHOTO M MEXKYJIBTYPHOTO B3aMMOJICHCTBUS, 3HATH OCHOBHBIC
MOJIOKEHUsT (POHETUIECKOM, TPaMMaTHIECKOH 1 JISKCHYECKOH COCTABIIAIONINX HHOCTPAHHO-
TO sI3bIKa KaK CPEACTBA OCYIIECTBICHHS NHTEPAKTHBHOM JESTEIILHOCTH B SI3BIKOBOM cpelie
Y B UCKYCCTBEHHO CO3JIaHHBIX YCIIOBHUSX S3BIKOBOTO KOHTEKCTA, YMETh pPeai30BhIBATh pa3-
JMYHBIC BU/Ibl YCTHOHM M MUChbMEHHOW KOMMYHHKALIMU HA HHOCTPAHHOM SI3bIKE B YUeOHOH 1
npohecCHOHATILHOMN JIeATEIBHOCTH, BIIAJIETh HABBIKAMH OOIICHUSI HA MHOCTPAHHOM SI3bIKE B
YCTHOMW M TMCbMEHHOM (popMax, MpaBUIaMU KPOCCKYJIBTYPHOTO B3aUMOJICHCTBUS, yMEHHEM
KPUTHYECKH MBICTTUTh, HABBIKAMH YMEHUS pabOTHI CO cioBapeM [2].

B coBpemeHHOI Hayke IpeICcTaBIeHO MHOKECTBO ONPEIEIEHN KOMIIETEHLIUH B BU-
JTy MHOTOACTIEKTHOCTH PacCMaTpuBaeMOi KaTerOpHHy.

B pamkax Cosera EBpornbl [3] Beigensitor ooyt (General competence of a lan-
guage user) u komMmyHuKaruBHyI0 (Communicative language competence) KOMIETEHIINH.

Oo6mas xomnerennus (General competence of a language user) mogpazymenaer:

e knowledge (3Hanus):

0 general (o0mume);
0 contextual (KOHTEKCTyaJIbHBIE);
0 procedural (MeToOTIOrHYECKHE);
e attitudes and resources (YCTaHOBKH U PECYPCHI):
0 emotional (3MOIMOHANBHEIE);
0 psychological (mcuxonorudeckue);
e know-how (HaBBIKH U yMEHHUS):
O operational (mpakTu4eckue);
O relational (oTHOCUTENBHBIC);
O cognitive (MO3HaBaTEIbHbBIC);

e ability to learn (crmocoGHOCTB K 00YUYECHHIO).

KommynukaruBHas komrereHiust (Communicative language competence) Bkiroua-
€T MATh KOMITIOHEHTOB:
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e linguistic (TMHTBUCTHYECKHN);

e discoursive (IMCKYpPCHUBHBIN);

e pragmatic (mparMaTu4ecKuii);

e intercultural (KpOCCKYJIBTYPHBII);

e sociocultural (COIMOKYIBTYPHBI).

B JnUHrBHCTHYECKOM IIaHE KOMIICTCHIIMS UMEET JeJI0 ¢ (POpMaibHON CTOPOHOMH
A3bIKa U 3aTparuBaeT ypoBHHU (POHETHKU, MOP(OIOTHH, CHHTAKCHCA U JIEKCUKHU; C TUCKYP-
CHUBHOW CTOPOHBI KOMITETEHIIMSI OXBAaThIBAET YCTHBIN JUCKYpPC; B MMParMaTuyeckoM acIleKTe
KOMIIeTeHIHsl Oa3upyeTcs Ha (YHKIMOHAJIBHOM HCIIOIb30BAHUM S3bIKA; B KPOCCKYJIBTYp-
HOM KOHTEKCTE BHUMAaHHUE YJENAeTCs KYJIbTYPHBIM LIEHHOCTSAM MHOS3bIUHBIX CTpaH; U, Ha-
KOHEIl, KacaTeJIbHO COLMOKY/IBTYPHOM KOMIETEHIMH, YUUTBIBAIOTCS YCIOBUS PeaIn3aluu
A3bIKa, CTATYC COLMAIBHOMN TPyNIIBI U T.1.

B yactHocTH, M. ®UHOKKHApO [4] MOAUEPKUBAET HEPA3PHIBHYIO CBSI3b MEXKY aJICK-
BaTHOM CIIOCOOHOCTHIO NMOHUMATh M PEaIM30BBIBATH MHOCTPAHHBINA A3BIK U COIL[MOJIMHIBU-
CTHYECKOM cutyarueid. B nanHoi pabore Mbl Oyziem onuparbes Ha onpeaenenue U. A. 3um-
Hell, TO3UIMOHUPYIOIIEeH KOMMYHHUKAaTUBHYIO KOMIIETEHIIHIO KaK «CIMOCOOHOCTh OCYyIIECT-
BJIATH PEUEBYIO IESATEIBHOCTD, peasIn3ysl KOMMYHHUKAaTHBHOE PEUEBOE IIOBEACHUE HA OCHOBE
(hOHONIOTHUYECKUX, JTEKCUKO-TPaAMMAaTHUECKUX, COLIMOIMHIBUCTUIECKUX M CTPAHOBETYECKHX
3HAaHUH ¥ HABBIKOB U C [IOMOILIBIO YMEHHH, CBI3aHHBIX C TUCKYPCUBHOMN, MWIIIOKYTUBHON U
CTpaTernYecKoil KOMIIETEHINEH, B COOTBETCTBUM C Pa3IMYHBIMU 33Ja4aMU U CUTYaI[USMU
obmenus» [5, c. 3-10].

MHorue KoJuiery, 3aJeicTBOBaHHbIE B c(epe BBICIIEr0 00pa3oBaHUs, B CBOUX BbI-
CTYIUICHHSIX Ha CEMHHapax U cuMiioduymax (Harmpumep, M. A. Bymyea «O dopmuposa-
HUH WHOA3BIYHON KOMMYHHKATHBHOM KOMIIETEHILIMHU CTY/IEHTOB HesI3bIKOBOTO By3a» (Ilepmb,
2009) [6], E. I1. AbxypazsikoBa «HOS3pIYHAS KOMMYHUKATHBHAS KOMIIETCHIINS KaK OJTHA U3
COCTABJISIIONINX JIMYHOCTHOW M NMPOPECCHOHATBLHON XapaKTepPUCTUK COBPEMEHHOTO CICIIU-
anucta» (Camapa, 2010) [7], aBTopsl cOOpHUKA HaydHBIX cTaTeil « KoMMyHHKaTHBHAS KOM-
METEHIIHS: TPUHIIMIIBL, METOIbI, TpreMbl (hopmupoBanus» (Munck, 2015) [8]) cxonsTcs Bo
MHEHUHU O TOM, 4TO (JOPMHPOBAHHE MHOS3BIYHON KOMMYHUKAaTHBHOW KOMIIETCHIMH 0a3u-
pyeTcs Ha ONpeAeTeHUN COJepKaHUA MOHATUS, YTBEPKICHUN MOSTAITHOCTH CTAHOBJICHUS
COOTBETCTBYIOIINX KOMMYHHKAaTHBHBIX HaBBIKOB, PEaIM3allH ITOJyYCHHBIX YMEHUH B MPO-
recce 00y4eHwsl, 3aKperIeHUH KOMMYHHKATHBHBIX CIIOCOOHOCTEH B yCIIOBUSIX HHTEHCH(DU-
Kalliy y4eOHOTO TIpoliecca ¢ MOCIEAYIONMeH MPakTHIeCKor arnpodareil Ha MexTyHapoI-
HBIX KOH(QEPEHIHAX U B YCIOBHUAX PEaIbHOTO OBITOBOTO M MPO(ECCHOHATBHOTO OOILCHHUSI.

ABTOpBI aKLIEHTUPYIOT MOBBIILICHHOE BHUMAHUE Ha CJIEIYIOLUINX acTIeKTax 00y4eHHs:

® COI[MOKYJIBTYPHOM U COLIMOIMHTBUCTUYECKOM Pa3BUTUH JIMYHOCTH U KOMMYHHKa-
TUBHOT'O CO3HAHUS,

e (OPMHPOBAHNHU CTEPEOTHUIIOB U KYJIBTYPHl MOBEJCHHS B KOMMYHHKAIITHOHHOM
IPOCTOPE;

® IOHUMAHWY UHOS3BIYHBIX PEaIiil U IEHHOCTHBIX JKU3HEHHBIX OPHUEHTUPOB;

® TIOrPY’)KEHUH B Pa3InUHble KOMMYHHUKATUBHbIC KAHPBI U CUTYyallu OOLEHHUs, Ha-
npuMep, OBITOBOM MITH J1€J0BOM KOHTEKCT;

® [UITAHUPOBAHHUHU U PEATIM3ALMH POJIEBBIX M 3TUKETHBIX (DOPM PEUEBOM 1CSATEIBHOCTH;

® OCO3HAHMUHU CTaTYCHO-POJIEBBIX XapaKTEPUCTUK YYACTHUKOB KOMMYHHMKATHBHOTO
aKTa u T.J.
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VYenenrHas peanu3aiysl BBIMICTICPEUNCIICHHBIX AIIEMEHTOB OYIEeT CIOCOOCTBOBATh
MIPOAYKTHBHOMY Pa3BUTHIO KOMMYHHKATUBHBIX HABBIKOB y CTYJCHTOB.

B «Konnenuun mopepHu3aImu poccuiickoro obpasopanus Ha mepuon g0 2020
roga» IlpaButensctBa Poccuiickoit denepanuu OOHUM W3 0A3HCHBIX MAapaMETPOB TaKKe
MIPEICTABICHO OBJIAJICHUE KOMMYHUKATUBHOCTBIO, UTO B COBPEMEHHOM MHPE B YCIOBHUSX
17100aJIM3alii MOYKHO TPAKTOBATh KaK CIIOCOOHOCTh K MEKTYHAPOIHOMY OOIICHUIO, HHTEP-
HallMOHAJIbHBIM KOHTAKTaM U COTPYIHUYECTBRY.

BbIBO/IbI
C 1enplo mpeoIoNeHHs HEeIOOHUMAaHUS, KOTOPOE MOXKET BOSHUKHYTH MPH YIOAO-
OJICHNH JIEKCUYECKON CHCTEMBI aHITIMHCKOTO SI3bIKa CHCTEME PYCCKOTO SI3bIKa, PEroaBare-
710 He0OXOAMMO BKITIOUaTh B y4eOHBIN MPOLIECC TEOPETHYECKIE U TPEHHUPOBOUHBIE YIIPAXK-
Henwusl. [IpakTndeckoe oBlIafieHHe HHOS3bIYHOW KOMMYHUKAaTHBHON KOMITETEHIINEN BO3MOXK-
HO IIPHU IPAMOTHOM KOPPESILUN PELENTUBHBIX U MPOJYKTUBHBIX BUJIOB JESATEIBHOCTH, TaK
Kak 00yJaroLuiicsi JOJKEH HE TOJIBKO 00J1alaTh YMEHUSIMH PAcIO3HABATh OTIMYHUS MEKAY
ayTeHTUYHON WHOSA3BIYHOMN M PYCCKOH peublo, HO U CTapaThcs HE JIOMyCKaTh OMIMOKU B pe-
3yabTare MHTEP(EPEHIMH POIHOTO X MHOCTPAHHOTO SI3bIKA.
Tax, HapuMep, BaXKHO IIPAKTUKOBATD Y CTYACHTOB:
® [IpU aHAJIN3€ OPUTUHAIBHBIX TEKCTOB:
O O03HAKOMUTEJIBHOE YTCHHUE,
MIPOCMOTPOBOE YTEHUE,
H3ydarouiee YTeHue,
IIOMCKOBOE YTEHHE,
aKaJIeMUYECKOE UTCHUE;
pu 00yueHUH HaBbIKaM IHCbMa!
COUYMHEHHUE,
U3JI0XKEHUE,
acce,
JEJIOBYIO IIEPEITUCKY,
peLEeH3UpOBaHUE;
® [IpY Pa3BUTHU YMEHUS TOBOPEHUS:
O BBIpaKEHHE COOCTBEHHOTO MHEHHUS,
O pPOJIEBYI0 MHCLIEHUPOBKY JHAJIOr0B,
O paccykIeHHe,
O [IOKJIafpbl,
O IMpe3eHTAlMH B KaYeCTBE BBICTYMAIOLIETO;
e 11pu (HOPMHUPOBAHHUH CITYXOBOTO (QyAUTOPHOTO) BOCHPHUSITHS:
O MHHHU-YPOKH OT HOCHUTENEH SI3bIKA,
IIPOCIIyIIMBAHUE MATEPUAJIa HA UHOCTPAHHOM SI3bIKE C KOMMEHTapHUIMU,
MIPOCMOTp BUAEONEpEad,
yuacTre B KOH(DEepeHIMsIX B Ka4eCTBE CIIyIIaTeds,
HMHUTALUIO CUTYallUi pealbHOrO OOLIeHNUS.
KoHcTpykTHBHOE B3aMMOJAEHCTBUE TperojaBaTesiel U CTYJCHTOB MO3BOJIUT BBI-
paloTaTh y HOCIEOHHUX ONpPEACICHHBIH HAOOp CTpaTeruil Uil MOHMMAaHMS U peaau3alun

OO0OO0OO0OO0O®O0OO0O0O

©Oo0oo0oOo

192



Bpyduk J1. B., Apbysosa H. B., lasprowuHa E. A.

MHOSI3BIYHOM peuH, YTo cleaeT Mporecc o0ydeHust Ooiee MOTUBHPOBAHHBIM U TIOBBICHT
KauecTBO OOyUYCHUSI.

[Touck OTBETOB Ha MMOCTABICHHBIE BOIIPOCHI M PEIICHHE COIYTCTBYIONIHMX 3aa4 MO~
3BOJIMT MOACPHU3NPOBATH ITPOLIECC O6y‘IeHI/IH CTYACHTOB MHOCTPAHHOMY A3BIKY, OIITUMHU3U-
pOBaTh COBPEMEHHBIE METOIMKH ITPENOIABaHUs, YTO Oy/IeT CoCOOCTBOBATh MPOTYKTUBHO-
My GOPMHUPOBAHUIO HWHOSZBIYHON KOMMYHHKATHBHOW KOMITETCHIIUHN Y CTYICHTOB HESI3BIKO-
BBIX CIICIIHAIBHOCTEH, 00YJaIOINXCs B HESI3BIKOBBIX By3ax.
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PECULIARITIES OF FORMING STUDENTS’ FOREIGN LANGUAGE
COMMUNICATIVE COMPETENCE AT A NON-LINGUISTIC UNIVERSITY

Brudik L. V., Arbuzova N. V., Gavriushyna E. A.

Institute of Foreign Philology, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: dorof-denis@yandex.ru; natalie_arbuzova@mail.ru; eka6694@yandex.ru

Peculiarity analysis of forming foreign language communicative competence at non-linguistic univer-
sities is very important, as mastering the elements of language culture forms the status of a modern specialist in
various fields of knowledge.

After World War Two, there was an expansion in scientific, technical and economic activity all over
the world. Hence, the development of technology and commerce created a demand for language which could be
used among countries of the world. As mastering foreign languages became a key to international technology,
commerce and communication, the demand for teaching of foreign language courses according to specific needs
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was growing and many researchers realized that the way of teaching a language which had for a long time been
about the description of the language should be changed. It was felt that in order to be taught appropriately, a
language should be used in real communication. On the other hand, as a language varies from one situation to
another, one must determine the main features as the platform of a course. To be more exact, it was realized that
there are differences between, for example, the English of mathematics and that of physics. The recognition
of the importance relating to the teaching of language to the particular needs of students is not as recent as
might be presupposed by the aura of revelation which surrounds some works on foreign language for specific
purposes. An excellent documentation of the development of teaching language for specific purposes over
the past twenty years or so is provided by Swales 1983, who presented a selection of papers by various hands
arranged in chronological sequence with perceptive comments by Swales himself, pointing to the historical
significance of each paper.

The aim of this study is to identify peculiarities of forming foreign language communicative compe-
tence at non-linguistic universities. To achieve the objective the authors research the notion of foreign language
communicative competence, identify crucial areas and new approaches of formation of foreign language com-
municative competence.

Although there is a good deal of impressive activity in the field, it does not always seem to be directed
by a clear understanding of the aims of the enterprise and the most effective means of achieving them. Over
recent years, teaching foreign languages for specific purposes at non-linguistic universities has emerged as a
particular sub-division of the general activity of teaching English to speakers of other languages. It has taken on
all the appurtenances of a separate subject. People are appointed to teach it, courses have been devised to impart
the special mystery of its methodology, journals have been founded to promote its advancement, and publishers
have produced separate lists of their offerings in the field. It has become an institution.

Teaching foreign languages for specific purposes at non-linguistic universities is based on the compe-
tency-based Federal State Standard of Tertiary Education. Foreign language for specific purposes courses are a
part of University curricula which should result in mastering a certain kind of competencies — both cultural and
professional ones, defined by the basic educational program.

In order to overcome major difficulties that may arise in the assimilation of the lexical system of
English and Russian, the teacher must include in the educational process both theoretical material and practi-
cal exercises. Mastering a foreign language communicative competence on practice is achieved by means of
correlation between receptive and productive activities as the student must not only have the ability to recognize
the difference between an authentic foreign language and Russian speech, but try not to make mistakes as a result
of the interference of the native and foreign language.

Keywords: language competence, professional activity, non-linguistic University, globalization, English
for specific purposes.
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K BOMNMPOCY Ob OPFrAHU3ALIUUN
WU MPOBEOEHUN YYEBHOW NMPAKTUKN
BAKAJIABPOB-®UJ10JIOIOB

T'eopeuaou A. A., I'eopeuaou A. K.

Hucmumym unocmpannoit punonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvnozo ynu-
eéepcumema umenu B. U. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickaa @edepayusn

E-mail: alexandra.georgiadi2010@gmail.com;

E-mail: alexandros.georgiadi2012@gmail.com

B crarbe mpoaHaIM3MpOBaH ONBIT OPTraHU3alUH U MPOBEICHUS yIeOHOI NPaKkTHKN (TIepBUYHEIE MPO-
(beccnoHaTbHBIE YMEHUSI M HAaBBIKU 10 HANpaBIEHHIO «(pumonorus») B VHCTHTYTe MHOCTpaHHOH (rtoioruu
TaBpuueckoii akagemun ®I'AOY BO «KOY umenu B.U. Bepranckoro». B kadecTBe HOBOro HalpaBieHUs pe-
IM3aUY TIPEAIoKeHa OpraHu3alHs MPOPEeCcCHOHAIFHOTO B3aUMOIEHCTBUS IIperoiaBaTeeii U CTy/IeHTOB B
BUPTYaJIbHOU cpefe.

Kntouesvie cnoga: yaebnas npaKkTHKa, CTYACHTHI-(OHIONOTH, TOPT(OIIHNO, ITATBI IPAKTUKH, KPUTEPUT
OLICHUBAHMUSL.

BBEJEHUE

B cBa3u ¢ BxoxkneaneMm Pecnyonmmkn KpeiM B poccuiickoe o0pa3oBaTeIbHOE TIPO-
CTPaHCTBO OJHHMM M3 HOBBIX BeKTOpoB peanuzanuu OOIl GakanaBpuara 1mo HarnpasieHHIO
nonrotoBku 45.03.01 @umnonmorus crana yueoHas npaktuka. OCHOBHBIE TPeOOBaHUS K TIPO-
BE/ICHUIO y4eOHOW NMpaKkTUKK OakaaaBpoB-(UIONOTOB chopMynHpoBaHbl B denepaabHOM
rOCyapcTBEHHOM 00pa30BaTEIbHOM CTaHIAPTE BBICLIETO O0O0pa30BAaHUS, OJHAKO IOXOIbI
K OpraHW3allii U OCYIIECTBICHUIO TaHHOTO BHJA MPAKTHKH MOTYT BapbUpOBaTh B 3aBU-
CUMOCTH OT SI3bIKOBOY CHEIIM(DUKH MTOJITOTOBKYU CTYJACHTOB M HANPABJICHUH HCCIeI0OBaHUI
kadenp u naboparopuil yHuBepcuTeTa. AHaIN3 padOT MO BOIPOCAaM OpraHH3aluu y4eo-
HOU TpaKTHKK O0akanaBpoB-(DHUIIONIOTOB, a TAKXKe MPOrpaMM, pa3paboTaHHBIX B psJic YHU-
BEPCUTETOB CTPaHbI, TO3BOJIMJII CIIEJIaTh BBIBOA O TOM, YTO AaHHYIO (popMy OopraHuzaluu
y4e0HOT0 Tporiecca UCTIONb3YIOT sl (POPMUPOBAHUS y CTYACHTOB HaBBIKOB HAYyYHO-HC-
CJIeIOBATEIhCKON paboThI [2], y4eOHO-03HAKOMHUTEBHON MPAKTUKH B 00Pa30BaTEIIEHOM
3aBesieHuU [1], pabOTHl B MIPHUEMHON KOMHCCUHU, (DONBKIOPHO-AHAJICKTOJOTHYCCKON, HH-
(hopmarmoHHO-O0HOIMOTpaduIeckoil padoThl [3], KOMIIBIOTEPHBIX HABBIKOB B KOHTEKCTE
(uonornveckux nccienoBaHmii. Bmecre ¢ TeM B yCIIoBHUsIX HHQOPMAIIMOHHOTO 00IIeCTBa
3HAYUTEJIBHO paclIMpsieTcs o0JIacTb MPOPECCHOHAIBHONW AEATEIBHOCTH Oynymux Oaka-
JaBpOB-(PHUIIOIOTOB, YTO CO3/IaET BOZMOXXHOCTH (POPMHUPOBAHMS HOBBIX HarpaBlICHHH pe-
anu3anny y4eOHON MPaKTHKH.

Lesblo cTarbu SBISETCS aHAIN3 ONbITA OPraHU3AaLUU U HPOBENCHUS y4eOHOM
NPaKTHKH (epBUYHBIE TPO(ECCHOHABHBIE YMEHHUS M HABBIKU 110 HAMPABICHUIO «(PHII0IIO-
rus») B UHCTHTYTE MHOCTpanHOo# ¢unonoruu TaBpudeckoit akamemun PI'AOY BO «KOY
umMeHnu B. M. BepHaackoroy.



leopeuadu A. A., l'eopauadu A. K.

OCHOBHASA YACTb

1. Hean u 3aga4u npakTuku (nepBuYHbIe NpodeccHoHANbHbIE YMEHHUS U Ha-
BBIKH 10 HANIPABJICHUIO «(PUIIOTIOTHS)

Y4eOHas nmpakThka (epBUYHBIE TPO(ECCHOHANBHBIE YMEHHUS F HAaBBIKH 110 HAIPaB-
JICHUIO «(HUIIOJIOTHSDY) MIPOBOAMUTCS Ha Oase Bhlmyckaromux kadeap Mucruryra nHoctpan-
Ho#t ¢unonorun TaBpuueckoit akamemuun OIAOY BO «K®Y umenu B.U. Bepuanckoroy»
(anruiicko# (uonoruu; HeMeukon (GUIIOIOTHH; POMAHCKOHN U KIacCH4ecKor (HII0I0THH,
KageIpbl TEOPUH sI3bIKA, TUTEPATYPhI U COIUOIUHTBUCTHKH). Bymyun o0s3arebHbIM KOM-
MOHEHTOM OCHOBHOH 00pa3oBaTeNbHON MpOrpaMMbl, yueOHasi MpakTuka 3agaeT mpodec-
CHOHAJIbHO-TIPAaKTUIECKYI0 OPHUEHTAILINI0 OOYYEHUIO CTYJCHTOB, 00ECIIEUNBAET MEPEXO OT
MOATOTOBUTEIBHOTO 3Tara 00y4eHHs K 3Taly NpoeCCHOHAIN3alNU U TOTOBUT UX K IPOU3-
BOJICTBCHHOH TIpaKTHKE [4].

Pa3paboTka mporpamMmbl y9eOHON MPAKTHKH OCYIIECTBISIIACH C YIETOM HEOOXOIH-
MOCTH (hOPMHPOBAHHS TTEPBHYHBIX MPO(ECCHOHATBHBIX YMEHUI 1 HABBIKOB MO HaNpaBJie-
HUIO «(pUmoaorus», cPOpMyIUPOBAHHBIX B (heIepalbHOM TOCYIapCTBEHHOM 00pa30BaTelb-
HOM CTaHJapTe BhICIIEro 00pa3oBaHusi HOBOTO roKosieHus. CoriacHO TaHHOMY JTOKYMEHTY,
o0macTe MPoQeCcCHOHANBHON JesITeNbHOCTH Oynymux OakanaBpoB-(pHIOIOTOB Ha COBpe-
MEHHOM JTarle BKII0YaeT «(QUIONOrHI0, TYMaHUTapHOE 3HAHKE, a TAaKKe MEKIMYHOCTHYIO,
MEXKYJIBTYPHYIO H MaCCOBYIO KOMMYHHUKAIIMIO B YCTHOH, MUChMEHHOHN W BUPTYaIIbHOH (op-
Me» [4, c. 4]. B TakoM KOHTEKCTE Majio pa3pabOTaHHBIM HAIIPaBJICHUEM (HHUIIOIIOTHYECKOTO
00pa30BaHMs BBICTYIAET MPOQeCcCHOHANbHAS IEATEIEHOCTh B BUPTYAIbHOH cpeze. B aToit
CBsI3M yueOHasl MPaKTUKa OyAyIIMX (PUIIOJIIOrOB Obljla HANpaBieHa HAa (POPMHUPOBAHUE HABBI-
KOB, OCTAIOIINXCS BHE 30HBI BHUMAHUS B TPAIUIIMOHHOM (DHIIOIOTHIECKOM 00pa30BaHUH.

OcHoBHas LeNb y4eOHOW MPAaKTUKW 3aKIF0YaeTCsl B OBJAJCHUU NPAKTHYECKUMH
HaBBIKaMH: 1) pemeHus npodecCHoHaTbHBIX 3a7a4 1Mo cOOpy, aHAN3y W CUCTEMaTH3aIiH
MHQOPMAIMK B paMKax 3asiBICHHOW TEMaTHKH SKCKYPCHOHHOTO XapakTepa; 2) B3auMoaei-
CTBUSI B MPOQECCHOHANBHOIN cpene Tpy NMOMOIIN HH(POPMAIMOHHO-KOMMYHHUKAITHOHHBIX
TEXHOJIOTUH; 3) MyONUYHOMN 3aILUTHI PE3YJIbTaTOB IIPOBEACHHOIO HCCIICAOBAHUSI.

g ycrientHoro mpoxXokaeHns y9eOHOH PakTUKN 0aKanaBpbI-(QHIONOTH TOJIKHBI:

3Harb: 0a30By0 MH(GOPMALIUIO 00 OCHOBAX HAYYHO-HUCCIIEI0BATENBCKOM, M1e1aroru-
YECKOU, MPUKIAJIHOW W MPOEKTHON JEATENILHOCTH, TNIAHUPOBAHWHN, UCTIONTHECHUU U TIPE/I-
CTaBJICHUHU PE3yNbTATOB MPOEKTOB; BHYTPEHHUI PACIOPSIOK OPraHu3aliuy TPyAOBOIO MPo-
1ecca CTPyKTypHOTO TOJpa3IeIeHNs] YHUBEPCHUTETA.

YMmeTb: hopMyIUpOBaTh LENb U 337a4l MPOEKTa, HOITAIMHO OCYIIECTBIISATh IPOEKT-
HYIO JIETENIbHOCTh; CAMOCTOSITENILHO OPraHU30BbIBAThH MPO(ECCHOHANBHBII TPYIOBOH MPO-
1[eCc, B3aUMOJICHCTBOBATh B KOJUIEKTHBE, 00ECIIEYMBATh TPYJIOBOH MPOIIECC COOTBETCTBYO-
MMM €ro0 LEJISIM MaTeprataMu.

Bragets: HaBbIKaMH pealM3anuy y4eOHO-ITO3HABATEIBHBIX MPOEKTOB; HABBIKAMHU
B3aMMOJICHCTBHS B KOJUIEKTHBE C IIEJIBIO BBITIOJIHEHHS MPOGECCHOHANBHBIX 3a1a4 Uit 00e-
CTIeUeHUs HayYHO-MCCIIEI0BATEIbCKOM, MPUKIIATHON U POSKTHOH e TENLHOCTH.

2. Coepxanue y4eOHOI NpakTHKH (epBUYHbIEe PodeccuoHAIbHbIE YMEHHUS
1 HABBIKH M0 HANPABJIEHUIO «(PUIIOTOTU)

OCoOEHHOCTBIO COepIKaHUsI YUeOHOH MPaKTHKNA OaKamaBpoB-(UIIOIOTOB SBJISET-
Csl €e OPUEHTALMS Ha TIeJIeHANpPaBICHHOE OCYIECTBICHHE OATOTOBKH CTYIEHTOB K CaMo-
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CTOATEILHOW OpraHu3aIvy MpodeCCUOHANTBHON JCATEIBPHOCTA B YCIOBUIX WH(OPMATH-
3a1y O0IIeCTBa.

VY4ebHo# mpakTuKe, TPOBOAUMON B 4 ceMecTpe, MPEIIIeCTBYEeT U3yUCHUE TUCIIHU-
IMH 0a30BOM M BapHATHBHOM 4YacTW MpPOrpaMMbl OakalaBpuara, IpellycMaTpHBaONIHX
JICKITUOHHBIC, CEMUHAPCKHUE M TpakTH4yeckue 3aHsaTus: «HocTpaHHbIN sA3b1K», «[IpakTu-
YECKHH Kypc OCHOBHOTO MHOCTPAHHOTO SI3bIKay, «[IpakTHYecKuii Kypc mepeBojia ¢ OCHOB-
HOTO WHOCTPAHHOTO s3bIKa», «BBeneHune B rnepeBopoBeienuey, « Teopernyeckas GpoHeTH-
Ka OCHOBHOI'O MHOCTPAHHOTO s3bIKa», « CTHIIMCTHKA PYyCCKOTO S3bIKa». 3HAHUS, YMEHHS U
HaBBIKH, (DOPMHUPYEMBIE U 3aKpEIUISIEMbIE B PE3yJIbTaTe MPOXOKIACHUS YUeOHON MPaKTHKU
HEOOXOJIMMBI JUISl YCIICIIHOTO OCBOCHHUSI MOCIEAYIONIMX JTUCIUIUINH, KOTOPBIE M3Yy4atoTCsl
Ha 3-4 Kypce, a TakKe I TPOXOKICHHS TIeTarOTHYeCKON U MPeIAUITIOMHON TPAKTHKHU B
7 u 8 cemecTpax.

YyeOHas nmpakThka (IepBUYHBIE MPOJECCHOHAIBHBIE YMEHUS M HABBIKH 10 HAIIPaB-
JICHUIO «(UIIONIOTHST» ) IPOXOJIUT B JIBa dTara:

[TonroroButenbHbId 3Tan — 1-2 HeAenu NPAaKTHKU — OTKPBIBAETCS YCTAHOBOYHOU
KOH(epeHIIreH, B X0/1e KOTOPOH PyKOBOIUTEIb NPAKTHKH HHCTUTYTa COBMECTHO C 3aMECTH-
TeJeM JUPEKTOPa 3HAKOMUT CTYIEHTOB C IEJSIMHA, 33/1a9aMH 1 3aJJaHASIMHA Y4eOHOM TTPaKTh-
KW, BHYTPEHHUM PaCIOPsIIKOM PadOThI; IPOBOJAUT UHCTPYKTAXK MO TEXHUKE 030MaCHOCTH.
ITocne xoH(pepeHIN B pekrMe KOHCYIbTAlUi TPYTIIIOBBIE METOIUCTHI IOMOTAIOT CTY/ICH-
TaM OCYIICCTBUTH BBIOOP TeMbI pa0OThI, TOUCK HAJISKHBIX HCTOYHUKOB HH(OpMAIUK, pa3-
paboTars WHAMBHUIYaNbHBIN IJIAaH MPAKTUKHA. BO BpeMs MPaKTUKH CTYACHTHI BBITOTHSIIOT
BCE 3aJIaHUs, [TPEyCMOTPEHHBIE MPOrPAMMOM, CAMOCTOSATEIIEHO 00padaThIBAIOT U aHATTU3U-
PYIOT TIOTY4YEHHYIO HHPOPMAIIHIO, 3aTIOTHIIOT OTYETHYIO JOKYMEHTAITHIO.

OKcIepUMEeHTAIbHBIHN 3Tan — 3-4 HeJlelli — HalPaBJICH Ha peaiu3aliio 3a1a4 y4ieo-
HOM MPaKTHUKH, BKIIOYAIONIUX 0TOOP W aHAJIN3 MaTepHaioB U3 WH(OPMAIIMOHHBIX NCTOYHU-
KOB; MpaBuiIbHOE O0opMiIeHHE OHOINOTrpaUUeCKOro CIHUCKA; MMOATOTOBKY MYJIBTUMEIHIA-
HOTO JIOKJIaJia C MPe3eHTAINEH OCHOBHBIX PE3YJIbTAaTOB; 3Ty PE3yIbTaTOB pabOThI B XOJIE
YCTHOTO JIOKJIaJIa C MYJIBTUMEIUHHBIM COITPOBOKICHHUEM.

3aBepiaercsi yueOHasi MpakTuka (TIepBUYHBbIE MPOQPECCHOHAIbHbIC YMEHUSI U Ha-
BBIKH 110 HAIPABJICHUIO «(PHUIIOIOTHUS») UTOroBor KoH(Mepernnuei. [lo pe3ynpraram npakTu-
KW M C/1aud He0OXOIMMOH JIOKYMEHTAIIMU CTYJICHTY BBICTaBIseTCs MuddepeHInpoBaHHAas
OIICHKA 32 CBOCBPEMEHHOE BBITMIOJIHEHUE CTYJCHTOM BCEX 3aJ[aHHI, HAIIPABJICHHBIX Ha IO/~
roToBKYy 1) mopTdonmo cTyJeHTa Ha AIEeKTPOHHOM HOCHUTEJNE; 2) MyOIMYHYI0 MPE3EHTAIHI0
pa3paboTaHHOM B XOJ1€ MPAKTHUKHU SKCKYypCUH. TeKymuii KOHTPOJIbh OCYIIECTBISIETCS IO Mepe
MIPOXOXKICHUS MPAKTUKU Ha OCHOBE OlICHUBAHUSI KOHTPOJIBHBIX 3afanuii. Kpurepuu oreHu-
BaHUS CTYICHUYECKUX padoT 10 y4eOHOW MPAaKTUKE BKITFOYAIOT:

Coneprxkanue paboThl — MakcuMyM 20 6asioB, U3 HUX MaKCHMaJIbHAs OIICHKA 3a CO-
JIepKaHKe 3¢cce O BRIOOPE IPOQECCHH COCTABISIET 5 0aITOB; TEKCTa IKCKYpCcHH — 15 6auios.

CooTBeTcTBHE PadOTH TPAMMATHYECKUM U CTHIIMCTHYECKHUM HOPMaM HHOCTPaHHO-
TO sI3bIKa — MakcuMyM 20 6aIoB.

[TyonuyHoe BhICTyIUIeHHE — MakcuMyM 20 0ajuioB, U3 HUX: COOIONeHUE (DOHETH-
YECKUX HOPM HWHOS3BIYHON peun — 110 14 0ajuioB; 3pUTENbHBIA KOHTAKT C ayAUuTOpuei — 2
OaJia; aficKBaTHOCTb MPEIbSIBIICHUS BU3YaIbHOM U 3ByKOBOW MH(OPMALIUU (CHHXPOHHOCTh
C YCTHBIM JOKJIaIoM) — 2 0aJijia; COONIOIeHNE BPEMEHHOTO perilaMeHTa — 2 OaJuia.
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Odopmrnenne — makcumyM 10 6anoB, U3 KOTOPBIX: HaJMUME BCEX KOMIIOHEHTOB
opT¢ oo — MakCuMyM 2 Oajuia; Au3aitH — 2 6aiia; TeXHHYESCKas CIIOKHOCTD BHITTOJTHEHHON
paloThI: claii-1I0y+Ie4aTHbI TEKCT — MaKCUMYM 2 0ajula; claia-moy+3ByKOBOH psia —
MakcuMyM 4 Oasuia; Bu1eo-(hUIbM — MAaKCUMYM 6 OaJlioB.

CBOEBPEMEHHOCTD BBIIOJIHEHUS pab0Thl — MakcUMyM 30 6asu1oB (BBIIOJIHEHHE BCEX
3aJlaHU B yKa3aHHBIE CPOKH).

B ciydae npexncraBineHus 3aBeplICHHON paOOThHI O OKOHYAHWU NPAKTHKH, 33 Ka-
JKAYIO TIPOMYLICHHYI0 HENemo cHUMaroTcst 6 OamnoB. OKoHuarenbHas OIEHKa yclieBae-
MOCTHU CTYJEHTa MPEACTABISIET CYMMY BCEX PEUTHHIOB U COCTaBIsSIET MakcuMaibHO 100
OamtoB. CTyeHTaMm, He MPEJOCTABUBIINM CBOCBPEMEHHO JOKYMEHTAIUIO, METOUYECKON
KOMHMCCHEH MHCTUTYTa ObLIO Pa3pelIeHO OTYMTATBhCS O MPOXOKACHUM YU€OHOM MPAaKTUKU
JI0 KOHIIa CeMecTpa.

OCHOBHBIMH COAEPKATEIbHBIMI KOMIIOHEHTaMH, 00CCIICYMBAIOIIUMU BBIIIOJIHECHUE
3a1a4 y4yeOHOM MpakTHUKK OakanaBpoB-(QUIIOIOTOB, SBISIOTCS AIEKTPOHHOE MOPT(HOIHO CTY-
JIeHTA 1 ITyOJIMYHAs 3aIUTa KpaeBeI4eCKOi 3KCKYPCHH, pa3padOTaHHOI 3a IEpUOA PAKTHKH.

Ha ceropnsiminuii eHb MOPTQONNO paccMarpuBaeTcsi KaK MHCTPYMEHT MOHHUTO-
PHHTa JOCTHKEHUH B Pa3IMUHBIX Mpodeccronanbbix cdepax. [loprdonmo yunrens cranso
00s13aTeNbHBIM KOMITJIEKTOM JOKYMEHTOB, PEIVIAMEHTHPYIOIIMM €ro JAesTeNIbHOCTh, (op-
MUpYIOLIIUM pedriekcuto codcTBeHHON AeaTenbHOCTH. Llens noprdonmno yuntens — npoa-
HAJIM3UPOBATh, 0O0ONIMTE M CUCTEMATU3UPOBATh PE3YJIBTaThl CBOCH PabOThl; OOBEKTHBHO
OLIGHUTH CBOM BO3MO)KHOCTH U CIIJIAHUPOBATh ACHCTBHS 110 NMPEOIOJICHUIO TPYAHOCTEH U
JOCTHKEHHIO O0Jiee BHICOKHUX PE3YJBTaTOB.

OCHOBHBIMH BEKTOpaMHU IIPHUMEHEHHS TIOPTQOITHO B 00pa30BaHUH SBIIIOTCS: 1) H0-
CTHKCHHE 00pa3oBaTeNbHBIX LEJIeH — MacnopT KOMIETCHINH U KBanupuKauui; 2) B3au-
MoJIeiicTBHE 00pa3oBaTeIbHON Cpensl ¢ paboTomaTeNsiMu; 3) pa3BUTHE WIeH OOYYEHHUS B
TeueHue KU3HH (MOPT(OINO MOMOTAET IJIAHUPOBATH, OTCIECKUBATh U KOPPEKTHPOBATH 00-
Pa30BaTEIbHYI0 U KaphEPHYIO TPACKTOPHUIO YUAIIErocss M MOJIOA0ro npodeccuonana).

Buast noprdonno (6ymakHoe, 37I€eKTPOHHOE: Ha HOCUTEJIE, OH-JIAlH).

O0s13aTeIBPHBIMA KOMITOHEHTAaMHU TTOPT(HOJIHO CTyIeHTa-(UI0I0Ta OBLIH:

Oo6mme cBeaenust o cede: poro; DUO; nata 1 MecTo pOKICHHS; KOHTAKTHAsI HHPOP-
Manus (aapec, TenedoH, AMEKTPOHHAS TT0YTa, CKaM).

Occe «f u mos Oynymas npodeccusi».

Nuadopmanus 060 oOydeHHH: 00 OKOHYAHWU CPEJIHEH IIIKOJIBI; MY3BIKAIBHOW /
CIIOPTHBHOM / Xy/IOKECTBEHHON MIKOJIBL, JIpyras nHMOpMaIHs O JOCTHKEHUsX B ydeOe,
CIIOPTE, UCKYCCTBE.

JomonaurenpHOE 00pazoBaHue: MecTo 00yueHus (OpraHn3aius), Ha3BaHue oopa3o-
BaTeJIbHON MPOrpaMMbl IM00 BuA 00y4yeHus (IPH NPOXOKICHUHN TPEHUHTA, CEeMUHapa 1 T.11.).

OnbIT paboTHL: MECTO PadOTHI, BUJ pabOThI, JOIDKHOCTD, TOJDKHOCTHBIE 00sI3aHHO-
CTH, CPOKH.

3HaHNe UHOCTPaHHBIX S3bIKOB: HHOCTPAHHBIN SI3bIK, YPOBEHb BIIAJICHUSI.

Brnanenue nepcoHaabHBIM KOMITBIOTEPOM: YPOBEHb BIIaICHUS (HE BIAZCIO, Hadyallb-
HBI YPOBCHb, YBEPEHHBIH IOJIb30BaTElb, MPOJBUHYTHIH MMOJIH30BATENb); KOMIIBIOTEPHBIE
HPOrPaMMBbl, ¢ KOTOPBIMU yMeeTe paboTaTh.

Hayunas paboTa: TeMa ¥ aHHOTaIMsI KYpCOBOW paOOThI; CIIMCOK MyOnuKanui (cra-
Ths, JOKJIAJ, TE3UCH], pedepar) c ykazaHneM Ha3BaHHs W3[aHU, €ro craryca (YHUBEpCH-
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TETCKOE, pETMOHAIBHOE, 3apYOeKHOE U T.I.), BUAa (ra3era, )KypHai, COOpHHK), JaThl, MECTa
W3JIaHUs, CTPAHUII, COABTOPOB).

VYyeOnas npaktrka 2015: 3KCKypcHsi 10 pOAHOMY TOPOAY Ha HHOCTPAHHOM SI3bIKE
(TekcT), MyIBTUMEINIHHOE PUIIOKEHNE K AKCKYPCHH IO POAHOMY TOPOy Ha WHOCTpaH-
HOM SI3BIKE.

OznakoMuTenbHasi y4eOHas MPaKTHKa CTYIACHTOB, 3aKpEIUIEHHBIX Ha Kadempax
(akynpTeTa MHOCTPaHHOW (DMIIONIOTHHM, HAalpaBlIeHa Ha pa3padOTKy MOPTQOIHO CTYICHTA,
BKJTIOYAIOIIETO BHIICTIEPEUHCICHHBIE KOMITOHEHTEHI.

3. Pe3yabrarhl npoBeneHusi NPAKTHKHU (MepBUYHBIE NPodecCHOHATbHBIE YMe-
HHUS ¥ HABBIKH 110 HANTPABJIEHUIO «(PUITOJIOTHI»)

[IpoxoxkaeHne MpakTUKU OBIIO JIJIsl CTYJICHTOB HOBBIM OIBITOM. Ha 1mo/roroBuTes-
HOM dTare MPaKTUKU CTYICHThI OTMEUAIId HAIWYHE CIOKHOCTEH, CBSI3aHHBIX ¢ HEOOXOH-
MOCTBIO TUITAHUPOBAHHS Pa0OTHI, OCYIIECTBICHHEM TTOMCKAa HHPOPMAIIHU B CETEBBIX Pecyp-
cax ¥ B OyMaxkHbIX (hOHIAX OUONHMOTEK; CIONKHOCTH TepeBojia HHPOPMAIIUH PYCCKOS3bIU-
HBIX HCTOYHHKOB Ha HHOCTPAHHBIH SI3bIK U 0(OPMIICHHE TEKCTOB dKCKypcuid. [Ipeononenue
TPYAHOCTEH OCYIIECTBISUIOCH MPH MOIACPIKKE PYKOBOIUTENCH yUeOHOM MPAKTUKH, OKA3bI-
BaBIIMX KBATU(PHUIMPOBAHHYIO TIOMOIIIb. BOTBIIMHCTBO CTYIEHTOB JOBOJIBHBI PE3yJIbTaTaMH
NPOXOXKACHUS YICOHON MPAKTHKH U MOAYEPKUBAIOT MPAKTUYCCKYIO BAXKHOCTH MOJAOOHBIX
MEPOTIPHUATHH ISl TOATOTOBKH K CAMOCTOSITEIILHOM MTPO(eCCHOHATIBHOM eI TENbHOCTH.

Y4uThIBasi OT3bIBBI PYKOBOIUTENCH ydeOHOW MPAKTHKH OT Kadeap HMHCTHTYTa K
TPYAHOCTSM MOKHO OTHECTH: 1) OTCYTCTBHE Y OTJENBHBIX CTYIEHTOB TOTOBHOCTH BBITION-
HATH 3aJaHHs TIPAKTUKA B CPOK (HECOONIOMEHNE CPOKOB M TUTAHOB MPAKTHUKH); 2) Hecoaep-
KaTeJIILHOCTH Psiia padoT, OTCYTCTBHE TBOPUECKOTO MOAX0/a (KOMMPOBAaHHUE CTAaTeH U3 cIipa-
BOYHOH JTUTEpaTyphl 6€3 aBTOPCKON 00pabOTKH CoAepKaHws); 3) HEAOCTATOUYHBIAH YPOBEHD
IrPaMOTHOCTH B O(QOPMIICHUU PaboT (HecoONroAeHue MpaBWil MyHKTyaluH, opdorpaduu,
KaK Ha POJHOM, TaK W HAa WHOCTPAHHOM SI3bIKe); 4) HapyIIeHNEe TEXHUICCKUX TPECOOBAHMI
K CO3JaHMIO OPT(HOINO ¥ MYJIBTUMEAUHHBIX TPUIIOKEHHI; 5) HEKOMIETEHTHOE HCIIONb30-
BaHHEM JJIEKTPOHHBIX MMEPEBOTUMKOB. BMecTe ¢ TeM, 1moji pyKOBOACTBOM Ipero/iaBareneit
CTYACHTaM YJalloch MPEOJONETh NaHHbIC TPYAHOCTH U 1O PE3yJbTaraM MPaKTHKH MOXKHO
CYIUTB O TOM, YTO OHA TIPOIIIa Ha XOPOIIEM OPraHu3alMOHHOM YPOBHE.

BbIBObI

OO0ecrieunBas HampaBJIeHUE YYeOHOW MPAKTUKU (MIEPBUYHBIC TPOQECCHOHAIBHEIC
YMEHHS W HaBBIKH IO HANPAaBICHHUIO «(DHUIIONOTHM») Ha MPO(PECCHOHAIBHOES B3aUMOICH-
CTBHUE MEXTy ITPETIOIaBaTeIIIMU U CTYJICHTAMHU B BUPTYAJIBHOM CpeJie, MbI CO3/1aeM yCIIOBHS
JUIA: 1) BBISABJICHHA U YCTPAHCHUA HECIOCTAaTKOB SI3BIKOBOM IIOATOTOBKHU CTYACHTOB (3HaHI/I$I
POIHOTO ¥ MHOCTPAHHOTO $3bIKa); 2) paclIupeHus Kpyro3opa Oymyiiero (uionora B Xo-
JIe pa3pabOTKU KpaeBeMIECKON IKCKYpCHH; 3) (GOPMUPOBAHUS HABBHIKOB CaMOCTOSITCIILHOM
OpraHu3aiuu cBoed mpodecCHOHANBHON AeITeNbHOCTH; 4) Pa3yMHOTO UCIIOIL30BAHUS CO-
BPEMEHHBIX MYJIbTUMEINMHBIX TEXHOIOTUH (ITPOrpaMM MEepPEeBOAYMKOB, MPE3EHTAIIHOHHBIX
npUIIoKeHUH); 5) GOpMHUPOBaHUS HABBIKOB MyOIUYHOIO MPEACTABICHHS PE3yIBTATOB CBO-
ero Tpyaa.
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ON THE ISSUE OF PHILOLOGY BACHELORS’ ACADEMIC PRACTICE
ORGANISATION AND IMPLEMENTATION
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Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation

E-mail: alexandra.georgiadi2010@gmail.com,

E-mail: alexandros.georgiadi2012@gmail.com

In terms of the Republic of Crimea entry into the Russian educational space academic practice of Phi-
lology students has become one of the new vectors of Bachelor of Philology training. Basic requirements to the
organization and implementation of Philology students’ academic practice are formulated in the Federal state
standard of higher education. However, approaches to the organization and implementation of the practice may
vary depending on students’ training language specifics and research areas of university departments and labo-
ratories. Realia of information society significantly expand the area of future Philologists’ professional activity,
which creates opportunities for new areas of academic practice implementation. In this regard Philology stu-
dents’ academic training (basic professional skills in Philology) has been organized on the basis of professional
interaction between teachers and students.

Philology students’ academic practice was held by the members of Foreign Philology Institute of Tau-
rida Academy, V.I. Vernadsky Crimean Federal University. Being a compulsory component of the basic educa-
tional program, the academic practice set the aim of professional and practical orientation of students’ training,
and provided a transition from preparatory stage to professionalization stage of their education, thus preparing
them for practical training.

The main objective of the academic practice was mastery of practical skills: 1) performing professional
tasks of collection, analysis and organization of information within the stated excursion topic; 2) professional in-
teraction with the help of information and communication technology; 3) public presentation of research results.

The two stages of academic practice included:

Preparatory stage (the first and the second weeks) aimed at students’ choice of excursion topic and
reliable information sources, as well as individual practice plan development.

Experimental stage (the second and the third weeks) aimed at students’ creation of a) an excursion with
multimedia presentation, b) students’ portfolios.

Academic practice ended with a final conference where students presented their research. As a result
students’” works underwent differentiated assessment. Criteria for the assessment included:

Work content — maximum 20 scores for essay content (5 scores) and excursion text content (15 scores).
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Foreign language grammar and style correctness — maximum 20 scores.

Report presentation — maximum 20 scores for phonetic norms of foreign language (14 scores), eye con-
tact with the audience — 2 scores, adequacy of visual and audio information presentation (synchronization with
oral presentation) — 2 scores; adherence to time limit — 2 scores.

Design — a maximum of 10 scores: availability of all portfolio components — 2 scores; design — 2 scores;
technical complexity: slideshow + printed text — 2 scores; slideshow + audio series — 4 scores; video — up to 6 scores.

Timeliness of performance — a maximum of 30 scores.

Academic practice organization and implementation through virtual professional interaction between
students and teachers created new conditions for identification and elimination of shortcomings of students’
language training; expansion of their academic horizons; development of self-organization skills; use of modern
multimedia technology and formation of public speech skills.

Keywords: academic practice, philology students, portfolio, stages of practice, assessment criteria.
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READING PROFICIENCY AS PART OF PHILOLOGICAL COMPETENCE

Knyaseva N. A.

Foreign Philology Institute, Taurida Academy, V. 1. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: nak-1207@mail.ru

The article below deals with academic reading strategies aimed at developing the reader’s ability to
decode information embedded in the text. Special attention is paid to the way how adequate comprehension of
the content is built up in the view of its genre and register conditioning, structural coherence, semantic cohesion
as well as socio-cultural value. The main domains of the research cover methods of interpretation of the textual
message communicated through the text as reflecting certain discursive and ideological system. Problems raised
in the article appear to be really helpful so as to locate pieces of information, factual or opinionated, main or
supportive, being relevant to a framework of inferences around socio-cultural code of the narration. Critical
reading in this way increases the reader’s awareness of cultural similarities and differences enabling to evaluate
and refine generalizations about the source culture and its own.
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INTRODUCTION

The function of language as a tool of cultural transmission makes the scope of philo-
logical studies widen due to access to existing literature through reading. Speculating on the
aims of philology in “What is the English We Use?”, Akhmanova O.S. claims that knowl-
edge acquired in the course of reading develops using English professionally by a philologist
in the proper sense [1, p.9]. According to her, “philology by definition implies reading ex-
tensively”[1, p.19]. In connection with this statement, philology is referred by Robinson R.
to “the links between linguistics considered as a science and aesthetic and humanistic study
of literature” [9, p.108]. So the theoretical foundation of the research presented lies in the
assertion that being a philologist implies academic ability of literacy development through
reading, distinguished by its relevance to interpreting some textual thing as created in the
course of cross cultural communication and accomplished by the language itself as well as
some kinds of social and cultural presuppositions.

Initially considered word-for-word decoding as the only way to read, it has been fur-
ther on replaced by learning how to read purposefully, selectively. In this respect, it makes it
possible to give insights into a challenging area of coverage with a special emphasis on the as-
sumption that the reader be seriously justified in its comprehension from the points of view of
structure, semantics, socio-cultural value and register. Findings shaped in the article are aimed
at revealing complex interactions between reader, writer and text, suggesting active engage-
ment with the author’s intentions and ideas. In other words, reading encourages a person to get
engaged with what is read, gleaning information, and then fitting it into certain environment so
as to be able to interpret the content flexibly to suit the purpose of his own literacy experiences.

In this respect, the major task is to describe reading as a complex learned skill
leading to a certain model of critical extensive reading focused on the ability to extract
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and research information from multiple sources in a range of subject areas enhancing com-
prehension development like interactive mental process. The model is evolved around the
following strategy-related activities: engagement, comprehension and activate activities,
supplied with corresponding study skills and reading strategies, intended to develop overall
reading proficiency.

THE ARTICLE STRUCTURE

I. Forecasting reader’s engagement and comprehension

The text arising in a specific social situation represents a highly combined, coherent
and cohesive organization both on its structural and semantic planes. In this way, the reader
is involved in a reconstruction of context through analysis of its content set up by certain
variables. Apparently, pure understanding of grammar and lexicon does not fully constitute
comprehension of the text: coherence and brought by the author view points based on cultur-
al norms, beliefs, knowledge, values are essential as well. Constructed on this basis, process
of reading goes beyond a simple set of strategies and is placed within some socio-cultural
domain. An important point to be made here belongs to Vorodhjbitova A. A., who calls the
text as the form of work of art communication [5, p.239]. If to put it another way, the text
communicates some message, which is expected to be decoded by a reader being a holder
of his own value system. Thus, we are getting aware of necessity of monitoring cognition
provided that the information presented were critically processed.

It makes evident the fact that reading requires a certain strategy and approach in
order to comprehend content properly. Hence, initial stage is to be organized so that the
reader could make inferences about genre and register peculiarities: whether it is fiction or
non-fiction (with emphasis on its source, purpose, medium of communication, social, cul-
tural, political conditions), taking into account area of its dissimilation (science, business
transactions, newspaper reporting, journal articles, TV advertising, official announcements,
cultural or sport events). If we think of the way how to start processing information, then the
following functional domains are offered to single out:

- general scientific entries, which deal with asserting certain points or assumptions,
making prospects, arriving at certain results, explaining and defining this or that phenome-
non, passing on and summing up information;

- publicistic prose with the focus on influence on public opinion, combination of
logic argumentation and emotional appeal causing a person to accept the given point of view,
logically and carefully structured with use of imagery and brevity of expression.

The reader comes to know that different types of register condition the meaningful
side of narration from the perspective of context, and it is the selection of meanings that
constitutes the variety a text belongs to. Lastly, we must keep in mind that texts derive their
meanings from those contained in discourse, and the meanings of genre or register as well as
conventionalized social occasions, from which they arise.

2. Inferring thematic perspective

The system of themes, building up textual subject matter content, involves the read-
er’s transitions in the meaningful development of the text. A thematic pattern may be repeat-
ed and varied at different levels of abstraction: not just chains of individual lexical items but
chains of some thematic formations can interact. Commonly, the themes emerge through the
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details of the narration, images and symbols, the narrative tone and stance; words, phrases,
sentences are tools that bring home to the reader the potential range of possible interpretable
topics. It looks like presentation of states-of-affairs covering processes, activities, relation-
ships, participants, attendant circumstances, ascribed attributes, conflicts, ambiguities, un-
certainties, tensions. All in all, thematic patterns are meant to be properly organized through
constituency structure, where a larger meaning unit is directly made up of smaller segments,
and cohesive structure creating semantic continuity across segmental boundaries. According
to Halliday M., cohesion occurs where texture of semantic relationships unite units scattered
through the text [8, p.99]. This suggests the possibility of distinguishing the following:

e logical cohesion (because of logical consistency: similarity and contrast, reason
and result, condition and effect, process and circumstances of its occurrence, etc.);

e temporal cohesion ( parts are grouped by when they are processed );

e communicational cohesion (because parts operate for the same communicative
purpose),

e sequential cohesion (when the output from one segment is the input to another);

e functional cohesion (when parts contribute to a single well-defined purpose).

So we have to admit that the key topical points as providing textual coherence must
be included into the analysis that will enable the reader to check if they are relevant and
represent a logical natural progression, while maintaining overall thematic balance. In order
to comprehend the theme, it is required to examine closely what the author is implying, i.e.
the meaning beyond the given event. Obviously, transmission of topical information can be
subtle: authors use a variety of methods to convey the meaning of their works. The purpose
is to bring to light this meaning and the paths taken to create it. For reading, the matter of
concern is what issues are being addressed in the text and what ideas form the focus of the
author’s interest: the text is fully understood and appreciated to the extent that the nature and
interrelations of its parts are perceived.

3. Bringing out author’s tone and intention

It is undeniable that texts produced by socially situated writers induce meanings,
which come about through the complex interaction between the author’s intention and the
reader’s ability to decode it, concisely like the process allegorically named by Lotman Y. M.
“Oecemoparh ¢ kHUroi” [6]. By no means, being a generator of the message, the text requires
an addressee so that its socio-communicative function could be performed. A particular point
of view embedded in the narration shapes or influences possible reader’s responses, what-
ever different dispositions might be. Sometimes the narrator’s opinion will be made clear
in a direct address to the reader with an objective and omniscient voice; sometimes it will
emerge through intended implications of the writing, its attitude to the given subject (tone
can be viewed as an expression of attitude). In any case, the key items in the making of tone
are like that: who it is who tells the story; from what perspective; with what sense of distance
or closeness; with what possibilities of knowledge; and with what interest.

Writers purposefully use tone to express the main point of the excerpt. It suffices to
look at the sentence structure (syntax) and word choice (diction) in order to figure out wheth-
er the passage is neutral (objective, explanatory, detached) or opinionated and emotional
(subjective, approving, dismissive, encouraging, empathetic etc.). The author’s tone tends
to be biased in many ways; it suggests his predisposition to influence the reader through
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emotional appeal and\or slanted presentation of material. Bias may also be revealed through
highly emotional statements, name-calling, stereotyping or over generalization, faulty as-
sumption based on weak or inaccurate information, and contradiction.

The fact of the matter is that arrangement of textual segments in the written text is
determined by the author’s intention seen as a specific junction of the writer’s psycholog-
ical, linguistic and stylistic potentials, based on a direct rendering or veiled address to the
reader. This kind of address is a product of the author’s attitude to the described events and
immediate inclusion of the reader into the presented situation, exerting effective influence
on the reader’s mind.

4. Getting to grips with gist and ideas

Cohesive content organization enables textual segments to be properly arranged in
the view of their purpose given in the context. Connection of that kind is based on some
semantic or associative relationship: an idea can furthermore support another idea by pro-
viding an explanation, evidence or arguments why this consistency should be true. In order
to convey a message, certain organizational patterns are used by the writer in developing
his material, factual or opinionated: listing (such as simple listing, order of importance,
chronological order, sequence\process, spatial\place order, summary); explaining (such as
example\illustration, clarification, definition, description); analyzing (such as cause\effect,
comparison\contrast, division\classification).

There are many messages communicated through the text, and what we see on the
surface is really only the tip of the iceberg, in terms of Dijk Teun van [4]. Grounded on
the cohesive correlation, the division of the text presupposes the presence of some textual
segments built as combination of a number of semantically connected sentences disclosing
one of the sides of the common idea of the narration. Structural divisibility of the idea is
decomposed into its constituents, each of which functions as a specific centre drawing up
some complete segment of the text.

Regarding this, three items must be taken into account: what is said, particularly
subtleties of the imagery or informative perspective and the ideas expressed; how it is said,
considering how the word choice, the ordering of ideas, sentence structure contribute to the
meaning of the passage; explain what it means, tying analysis of the passage back to the
significance of the text as a whole. Such orientation appears to be really helpful in showing
how far the resources of the text are used to create its meaningfulness.

What is more, revelation of the ideas presented in the narration is basically depen-
dent on the perspective created by its ideological stance and issues raised around. It should
be noted here that meanings, finding their expression in text, are commonly negotiated about
in concrete situations of social exchange. Consequently, texts are regarded to be organized
syntactic forms whose content-structure reflects the ideological organization of a particular
area of social life. Following “A Common European Framework of Reference”, it is as-
sumed that language can never appear by itself — it always appears as the representative of
a system of linguistic terms, which themselves realize discursive and ideological systems.
Ideologies are viewed as interpretation frameworks, which organize sets of attitudes about
other elements of modern society [3, p.25].

In the end, both the gist of the information and its comprehension conform to the
reader’s identity, cultural expectations, social position, values and resources. According to
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this, he is intended to recognize the problems posed (solved or unsolved); from him, certain
qualities are called forth to encourage ‘problem solving activities’, aimed at bringing out
world-view or ideological assumptions. All in all, any kind of writing tends to use cultural
codes and the structuring devices of narrative with a high degree of intentionality in order to
provide the acute reader with a complex understanding of the raised problems.

5. Making cross-cultural comparison

Language is always used as part of a complex cultural activity based on a framework
of references (ideas, beliefs and values) that will accompany the subsequent interpretation of
the text. Textual information is shaped historically, socially, intellectually, based on partic-
ular intents and perspectives: social, gender, class, ethnic, racial. Hence, reading entails (re)
construction of knowledge and ideology looking into the cognitive, social historical, cultural
and political contexts, within which texts are created. Comprehension in this direction leads
to raising the reader’s awareness of socio-cultural factors, namely: culturally-induced values
of English-speaking people and original native priorities, dispositions, cultural standpoints
[14, p.5-6]. Readers are motivated to develop ability to evaluate and refine generalizations
about the source culture with the help of supporting evidence deduced from the narration.
Subsequently, ideas and theme of the text are brought into relation with one’s own culture.

Through close reading and reflection, it becomes possible to make judgments about
the way ideas and feelings are appraised in different cultures, having access to range of
socio-cultural items such as: images and symbols; pictures and realia; conventions and be-
haviour; customs and traditions; stereotypes and expectations; values, beliefs and attitudes.
Eventually, the reader is encouraged to make culturally induced connections, which are like-
ly to prompt effective comprehension choices. The major goal of that kind of orientation is
to increase the reader’s consciousness of cultural similarities and differences in views and
attitudes to the issues put forward by the author, and enhance to use acquired socio-cultural
knowledge communicating the textual content.

6. Developing vocabulary

Generally speaking, text is constructed by language used in certain genre, socio-cul-
tural conditions and shaped in style as individual peculiarity. A special role is played by the
vocabulary in keeping particular register distinct, with the purpose to convey ideas, give
commentary, express critical opinion, etc.

Commonly, readers are supposed to record all the words and expressions they come
across. However, extensive reading cannot be confined only to these procedures, mainly
on account of the fact that command of English is not often sufficient enough to mark off
the proper lexicon. Otherwise stated, reading could be considered as carrier of information
that should be observed and attended to with subsequent performance around major topical
points: if the reader manages to comprehend the text, he begins to understand the proper
choice of words, thus acquiring the ability to use vocabulary effectively to the best advan-
tage. As long as we master reading comprehensively, we enlarge and diversify its lexical
background: one is bound to familiarize oneself with the variety of expression, and there-
fore one’s own style improves subconsciously. As a result, elaboration of special techniques
becomes a must, which consists in separation of the text into ultimate meaningful arrange-
ments (lexical units) enabling the reader to proceed step by step on the way to proper un-
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derstanding. Clearly, the goal is not to offer a closed inventory of lexical items but to attract
attention to existing association and interactive relationships between different specimens of
English vocabulary. In this respect, it is possible to single out the following:

- words of general language functioning, used both in every day situations and pro-
fessional settings as a means of spoken and written interaction;

- words of general scientific vocabulary, not specialized enough to become terms but
occurring in formal context and registers - constituting thematic word maps covering sub-
ject areas divided into Arts (education, history, linguistics, politics, psychology, sociology),
Commerce (economics, industrial relations, management, marketing, public policy), Law
(constitutional law, criminal law, family law, international law), Science (computer science,
biology, geography, ecology);

- lexical items like terms of standard use identified with the conceptual foundation of
some industries, sciences, professional areas and functions;

- systematic organization of the vocabulary with the focus on associative/paradig-
matic relations realized as derivatives, synonymic/antonymic series, pairs of general vs par-
ticular, sets of related items around topical areas; - and syntagmatic relations reproduced in
recurrent patterns of lexical-phraseological collocation and syntactic colligation;

- words with changed meaning (narrowing\widening) and innovative coinages re-
cently having entered the lexicon to name a new concept, trend, procedure or approach and
represented in modern reference books, glossaries, dictionaries as well electronic media;
mainly, these are words and expressions questionable from the point of view of the user,
requiring comment and explanation, taking into account range of connotations, positive or
negative, emotional or neutral;

- expressive variation in functional use represented in metaphors and idioms as part
of stylistic interplay.

CONCLUSION

As far as the learner of English is concerned, there is an essential side to his reading:
he has to bother himself with an important question of acceptability of certain content in the
view of a modern philologist. Thus readers are encountered with the problem of usability
of a text as the model to be imitated, i.e. how to carry out their own performance activating
covered content on critical thinking basis. It is essential that a reader is able to respond ap-
propriately to the retrieved information, rather than merely describe it but identify oneself
with ideas by expressing opinions, giving reasons, speculating, hypothesizing, agreeing/
disagreeing, justifying, and in the end assertively negotiating. To put it differently, responses
need to go beyond pure description and contain a speculative problem-solving element. So
the reader is encouraged to think about implications of the information contained, providing
his own point of view on the aspects of the topic discussed.
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Knazeea H. A. Akademuueckoe umenue Kax uacmoy unonozuueckoii komnemenyuu / H. A.Knaze-
6a // Yuenwte 3anucku Kpvimckozo pedepanvrozo ynueepcumema umenu B. U. Bepnaockozo. Hnocmpan-
Haa gunonozus.

MexKynIbTypHasi HapaurMa COBPEMEHHOTO T'yMaHHTapHOTO 00pa30BaHuUs ONpEeNsieT aKTyalbHOCTh
UCCIIeI0BaHUS CTIeHU(UKH (HHITOTOrHIECKON KOMIIETEHIINH, Iie 0COOYIO POJIb UIPAIOT HOJIYUCHHbIE Yepes3 uTe-
HHE 3HaHUs, OTPAXKaIoIHe WHYI0 HAI[MOHAJIBHYIO SI3BIKOBYIO KapTHHY MHpa. B maHHOl cTathe mpejacTaBiieH
CUCTEMATU3UPOBAHHbIN TEOPETUUECKUI MaTepuall, OTPaKalolUil COBPEMEHHBIN MMOAXO0J K YTEHHIO, OCHOBAH-
HOMY Ha MHTEPIPETAlUK TEKCTa C TOYKM 3PEHHs ero MH(POPMATHBHONW MHTErpalliM, CTPYKTYPHO-CEMaHTHYe-
CKOM KOT€pEeHTHOCTH, COLIUO-KYIbTYPHOM 3HAUMMOCTH U SI3bIKOBOTO perucTpa. PazpaboranHas aBTOpoM MOJIENb
SKCTEHCHBHOTO KPUTHYECKOTO YTEHHUs] OPHEHTHUPOBAHA HA Pa3BHTHE AUCKYpPCHBHO-JTOTHUECKOTO MOHMMAaHUS
QHIVIOA3BIYHBIX MyOnuIucTHYecKuX TeKCToB (ypoBeHb Cl, C2) U MHTEPaKTUBHYIO BOBJICUCHHOCTb YUTATENs B
TOJIKOBaHUE TEKCTOBOTO COZIEP KAHMSI.

Kniouesvie cnoga: dpunonorndyeckas KOMIETEHINS, MEKKYIbTYPHas KOMMYHHKAIHs, COLIUO-KYIBTyp-
HBIE MPECYNIO3UINH, KAaHP, PETUCTP, KOTEPEHTHOCTh, KOT€3UBHOCTh, HHTEHIMS, UMIUIMKALUS, HAeHHas Mpo-
61emaTHKa, TeMaTHYeCKasi OpraHu3anusl.
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BBEJIEHUE

Ha coBpemMeHHOM 3Tare MOJIepHU3AIMY CHCTEMBI BEICIIIEro 00pazoBanus B Poccuii-
CKOM (DenepauHH AKTYaJIbHBIM CTAHOBUTCS NPUMEHCHUEC IJICKTPOHHOT'O o6yquI/151, a TaKXKeE
BHE/IpEHHE JAMCTAHIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHIA B YUeOHBIN Tporecc. ITO Io-
3BOJISICT 3HAYUTENILHO PACHIMPHTH 00pa30BaTEIbHBIE BOBMOYKHOCTH U 00€CIICUUTh BO3MOXK-
HOCTb M3YYCHHSI HHOCTPAHHBIX A3BIKOB JUIS IIIUPOKOTO KPyra 00y4arOIINXCS.

Lesbio ncciieoBaHus SBISETCS ONPEIEICHUE POIH JUCTAHIIMOHHBIX OHJIAHH-KYP-
COB B COBPEMCHHOI MapajiurMe BhICHIEro 00pa3oBaHusl, H3y4eHUE BO3MOKHOCTH KOMOMHH-
POBaHUS TPAIUIIMOHHBIX M JIMCTAHIIMOHHBIX TEXHOJOTUH 00pa30BaHUs M CTEHCHH UX (-
(heKTUBHOCTH.

JlJiss TOCTUKEHUS TTOCTABJICHHOW 1EJIM HEOOXOJUMO PEIIUTh CIICAYIONIUS 3aa4un;
chopMyIHpOBaTh ONpE/ICICHUE TOHITUS JUCTAHIIMOHHOW 00pa30BaTeIbHON TEXHOJIOTHH,
MMpOoaHaAJIM3NUPOBATE CTCIICHL MPUMCHCHUSA NUCTAHIIUOHHBIX 06pa3OBaTCHI>HI)IX TEXHOJIOT UM
B OTCUCCTBEHHBIX U 3apyOCIKHBIX YUCOHBIX 3aBEACHUSX, OMPEICIUTL POIh MHOTO(DYHKIHO-
HaJIbHBIX MacCOBBIX OHJIAHH-KYPCOB B cOBpeMeHHoM cucteme BO, mpoBecTu aHanu3 cyie-
CTBYIOIIMX 00pa3oBaTeNbHBIX MHTepHET-TIIaThOpM.

OCHOBHAS HACTb

Cornmacao denepansHoMy 3akoHy Poccuiickoit @eneparuu ot 29 nexadps 2012
r. N273-®3 «O0 obpazoBanuu B Poccuiickoii Denepaniuny moj OucmaHyuoHHbIMU 00pa-
306ameNbHbIMU MEXHOL02UAMYU TIOHUMAIOTCST «00pa3oBaTebHbIE TEXHOJIOTHH, peann3ye-
MbI€ B OCHOBHOM C ITPUMEHEHHEM WH()OPMAIIMOHHO-TEJIEKOMMYHUKAIIMOHHBIX CETEH TIpH
OTIOCPEJIOBAHHOM (Ha PACCTOSHUHM) B3aUMOJICHCTBUU OOYYAIOUIUXCS W TEIarOrH4eCKuxX
paboTHUKOBY [3].

Ha coBpemeHHOM 3Tame MOXKHO YTBEpKIaTh, 9TO Hanbosee MOMyasipHO (opMoit
JUCTAHIIMOHHOTO OOYUYCHHSI U U3yYCHUSI HHOCTPAHHBIX S3BIKOB SIBJISIFOTCSI MACCOBBIE OTKPBI-
ThIe oHNaiH-Kypebl (Massive Open Online Courses, MOOC).
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OnHUMH W3 JIyYLIMX OTEUECTBEHHBIX YHHUBEPCHTETOB, MPEAOCTABISIOMINX aOUTY-
PHEHTaM U CTYIE€HTaM BO3MOXXHOCTb IOJY4EHHsI BBICLUIETO 0Opa30BaHMs AMCTAHLUOHHO B
Poccuiickoit @enepaunu spisirorcest: LleHTp TuCTaHIMOHHOTO 00pa30BaHusl HAyYHOTO MapKa
MI'Y um. M. B. JlomoHocoBa; MockoBckuii (pu3nko-TeXHUIeCKuit HHCTUTYT, CaHkT-Ile-
TepOyprekuii rocynapcrBeHHbil yausepceureT, HUY «Bpicmas mkona skonomukmn»; Poc-
cUHcKasl akaleMys HapOTHOTO XO3SAUCTBAa M TOCYIAapCTBEHHOW Ciyx)Obl mpu Ilpe3nmente
Poccuiickoit ®enepannu.

MesxryHapoaHbIi 0aHK peKOHCTPYKIMH 1 pazsutus (MBPP), Opranuzamus sxoHO-
Muueckoro corpyaaunuectsa u pazsutus (O9CP), KOHECKO, Esponeiickoe CoobuiecTBo U
Coget EBpOITbI UTPAIOT OTPOMHYIO POJIb B IIPOABHKECHUH PeOpPM, BKITFOUAIOIINX IPUMEHE-
HUE IMCTaHIIMOHHOTO 00pa3zoBanwus [1].

dyHaaMeHTaIbHON 0a30i Ui pa3BUTHS AMCTAHIIMOHHON (POPMBI BBICIIETO 00pa-
3oBaHus B Poccuiickoit dexepauuy o npaBy MOXKHO CUUTATh ONBIT €BPONEHCKUX KOJUIET,
co3naBmnx EBponeiickyio ceTh AMCTAaHIIMOHHOTO M 3JeKTpoHHOro obydenus (European
Distance and E-learning Network) B pamkax EBporieiickoii accoruanun yHHBEPCHTETOB
JUCTAHIIMOHHOTO oOpa3oBanus (European association of Distance Education Teaching
Universities), 4IeHaMU KOTOPOH SIBIISFOTCS:

e International Council for Open and Distance Education (cokp.: ICDE);

e MexTyHapOIHbIH COBET 110 OTKPHITOMY M AUCTAHIIHOHHOMY 00pa3oBaHHio, I. Ociio);

e United Kingdom Open University (OTkpsITbIii yHUBepcuTeT BenukoOpuranun);

e opranu3aius Virtual University Enterprises;

e yauepcuteT University for Industry u HekoTopsie apyrue [2].

Coenunénnbie lTatel AMEpUKH MpEANaraloT CTyICHTaM MOJYYCHUE BBICIIETO 00-
pa3oBaHMs 110 JUCTAaHLIMOHHOMY Kypcy B HalmoHalIbHOM TEXHOJIOIMYECKOM YHUBEPCUTETE
(National Technological University), yausepcutere Western Governors University, Univer-
sity of Phoenix (yauBepcurere ®enunkca), California Distant Learning Program (Kamudgop-
HUICKasl mporpamMa JuctaHinuoHHoro oOydenus) u Columbia Network for Engineering
Education (Komym0wuiickas ceTh 115l HHKEHepHOTo oOpa3oBaHus) [2].

Heo0xonumMo OTMETHTB, YTO HOBEHIIMM ATAllOM B Pa3BUTHU JUCTAHIMOHHOTO 00-
pa3oBaHMUs CTAHOBUTCS OTKPBITHE MHOTO(YHKLUMOHAIBHBIX MAacCOBBIX OHJIAMH-KYPCOB
(Massive Open Online Courses, MOOC) BcemupHO H3BecTHBIX BY30B Ha mOmynsipHBIX
obpasoBaTenbHBIX TUIaTdhopMax, Takux kak Coursera, Udacity, edX, nmpemmararoriie CBOIM
CIIyIIaTeNsiM y4eOHble MporpaMMsl (TIaTHbIE B OECIUIaTHBIE) IO Pa3HBIM CIICIUATbHOCTSIM.
IIpumeuarenbHO, YTO OCHOBHAS YacTh KypCOB 00pa30BaTebHBIX IOPTAJIOB IIPEICTABICHA
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HAa MHOCTPAHHOM SI3bIKE (AaHTIIMACKUH SI3BIK), YTO SIBIISIETCSI 0COOSHHO BYKHBIM JIJIS yUAIIHX-
Cs1 — TIOSIBJISIETCS IOTIOTHUTENBHBIA CTUMYJT K H3y4YE€HHIO HHOCTPAHHOTO SI3bIKA CTYJCHTAMH
SI3BIKOBBIX M HESI3BIKOBBIX CIIEIIHAIBHOCTEH, JKEIAIOIINX MONYyYUTh 3HAHUS U3 OINpENeIEH-
HBIX c(ep AesTeNIbHOCTH B 3apyOexkHbIx BY3ax.

HemanoBaxHol siBIIsSieTCS BOBMOXKHOCTD UCIIONIb30BaHUs npenonasareasimu MOOC
B KaQueCTBE I1€IarOTHUECKOTO pecypca Mpy BKIIOYSHNH JUCTAHIIMOHHBIX 00pa30BaTelbHbIX
TEXHOIIOTUH B TPaIUITMOHHBIA yaeOHBIN Tiporiecc BY3a 1 koMOMHUPOBAaHUH 3IIEKTPOHHOTO
U (pakTHUeckoro Marepuaia (KOHLENIHs CMEIIaHHOTO 0OyYeHHUs] Ha HHOCTPAHHOM SI3bIKE,
HasbiBaeMas Blended Learning).

B Poccuiickoii @enepanuy Ha JaHHOM JTarle CIOKUIACH CBOSI CUCTEMa OHJIAHH-00-
yaeHus. Cpeay CymecTBYIOINX COBPEMEHHBIX OTeUeCTBEHHBIX TIaT(OpM, MOKHO Ha3BaTh
VYuausepcapuyMm, Jlexkropuym, Eduson, Uniweb, Digital October, Univer.tv, Interneturok.ru,
Intuit.ru, Xexcmet, MOITY «Cuaeprusy, MHOTHE W3 KOTOPHIX YCICITHO ()YHKITHOHUPYIOT U
NpeAJaraloT OrPOMHBIN CIIEKTP BEIOOpa OHIIAMH-KYPCOB IJIsI CTYJCHTOB, a Jpyrue HaXOAsT-
Cs Ha CTaJNH pa3padOTKH.

CreneHb UMIUIEMEHTAIMN OHJIAHH-TEXHOJOTHI U TUCTaHIMOHHBIX KypcoB MOOC
B y4eOHBIH mporiecc BY3a MoxeT BapbHpOBaTHCS B 3aBUCHMOCTH OT 00pa30BaTEILHOM 10-
mutuku BY3a, cenuduku 00pa3oBaTesbHBIX MPOrPaMM MOATOTOBKH CIIELUAINCTOB, a TaK-
K€ Ha yCMOTpEHHE TTPertoiaBaTers.

Bce Gosee momynspHOW CTAaHOBUTCSI CTPATErHsl UCTIOJIB30BAHUS ONPEACIEHHBIX Ma-
TEPUAIOB MPOTPaMMbl JHCTAHIIMOHHOTO OOYYeHHUsS] B KaueCTBE JIOMOIHEHUS K OCHOBHBIM
3aJaHMsIM Kypca Ha HHOCTPAHHOM SI3bIKe. DTO paclupsieT oOpa3oBaTeIbHbIe BO3MOXHOCTH,
BOCIIUTHIBACT CAMOJIUCIMIUIMHY U OPraHW30BaHHOCTH, 00ECIICYMBACT BEIOOP ONTHMATBHBIX
(hopM M METOZOB CaMOCTOSITEIILHOW TOATOTOBKH, ITO3BOJISIET MPHJICPIKUBATECS THOKOTO |
ONTUMAJIBHOTO ISl oOydaromerocs: rpaduka padotel. KpoMe TOro, CymecTByeT BO3MOXK-
HOCTP ITOJTHOTO M3yYEHUs MPOTrpaMMbl CTYJeHTaMH Ha He3aBUCUMOW ocHoBe. Korma kypc
3aBepIICH, yJalluics MPOXOAUT TECTHPOBAHKE B KAYECTBE UTOTOBOTO KOHTPOJIS U MOTyYaeT
ceprudukar 06 OKOHYaHWHU OHJIAMH-Kypca HEOOXOINMOM HAIPABICHHOCTH.

BbIBO/IbI

BricTpoe pa3BuTHe COBpeMEHHBIX HHPOPMAIIMOHHBIX TEXHOJIIOTHI H, KaK CJIEJCTBUE,
CHIDKEHHE CTOMMOCTH JTUCTAHIIMOHHBIX 00pa30BaTeIbHBIX YCIYT JEJIaf0T MHOTO(YHKIIHO-
HaJIbBHBIC MaCCOBbIC OHJ'IafIH-KprI;I HE TOJIBKO ILOCTyrIHOfI, HO U B€CbMa HpHBJ’ICKaTCHLHOﬁ
(hopMmoii 00y4eHNs, MTO3BOISS CTYACHTAM U CIIEIHAIACTAM OTPEACTICHHOTO PO J0-
CTHTaTh HEOOXOIUMOTO YPOBHS o0uIel 1 podecCuoHaNbHON MOArOTOBKH B MPECTHKHBIX
y4eOHBIX 3aBe/leHusX kak Poccuiickoii Denepannu, Tak U 3apyO0eIKHBIX CTPaH.

JlucraHmoHHOE 00yYeHUE CIIOCOOCTBYET:

® TTOJTYYEHUIO KaueCTBEHHOTO 00pa30BaHus B BEIYIINX OTEUECTBEHHBIX U 3apy0OexK-
HBIX By3aX y JIyUIIHX TPEojaBareieii;

® TTOBBINICHUIO YPOBHS TOHWMAaHUS U BJIa/ICHUS] HHOCTPAHHBIM S3BIKOM;

® CHIKCHHUIO CTOMMOCTH OOYUYEHHUs, YTO BYXKHO B CUTYAIUH PE3KOTO COKpaIIeHHs OrojI-
JKETHBIX MECT B By3aX, U YBEJIMUCHHUIO JIOJIU TJIATHOrO 00pa30BaHus (Kak OYHOTO0, TAK U 3a04HOT0);

® peanu3aly 1Ieu HEeNPephIBHOTO 00pa3oBaHus (0T Ha4aJIbHOTO MPOPECCHOHATh-
HOTO JI0 TIOCTIEBY30BCKOTO 00pa3oBaHusl, OT KypcoB caM0o0pa3oBaHus JI0 KypcoB mpodec-
CHUOHAJILHOHN MEePENOATOTOBKH U TTOBBIIIICHUS KBATU(UKAIIIH);
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® MHIMBUIyaIN3alliu 00ydeHUs, KOT/a KaKI0MY O0yJaromeMycs IPea0CTaBIsIeTCs
BO3MOXKHOCTB TIOCTPOCHHUSI MHIMBUIYaTIbHOH 00pa3oBaTeIbHON TPACKTOPHH, JIMYHOTO pac-
MTUCaHWSI 3aHITHN;

® BO3MOXKHOCTH OpraHU3alMY KOHCYJIBTAIMH ¢ Mpero/aBaTesieM ¢ TOMOIIBIO COBpe-
MEHHBIX JIEKTPOHHBIX CPEJICTB CBS3H B JIF000€E yI00HOE BpEMS;

® IPUMEHEHHIO AJIEKTPOHHOTO KOHTPOJIS 3HAHHUH, YTO YCUIIUBAET OObEKTUBHOCTD U
HE3aBHCHMOCTb OICHOK;

® CO3/IaHHIO SAMHOW 00pa30BaTENBLHOMN Cpebl.

Taxum obpa3om, B ycioBusix Poccun pa3BUTHE CHCTEMBI TUCTAHIIMOHHOTO 00yde-
HUSI TIPE/ICTAaBISICT BKHYIO COIMAIbHO-TEXHOJIOTUYECKYIO MPoOIeMy, TECHO CBS3aHHYIO,
KpOMe BCETO MPOYET0, ¥ ¢ POOIEMOH TTOBBIIIEHHUS KadeCTBa JIOJICKUX PECYPCOB.

Bomnpocel BHepeHus AUCTaHIMOHHBIX (JOpM 00yUeHHsI B BBICIIEM TpodeccHoHalb-
HOM 00Opa30BaHWH BHOBb CTAHOBSITCS aKTyaJbHBIMH B CBSI3H C MEPEXOIOM Ha HOBBIE (erie-
pasibHBIE TOCYJApCTBEHHBIE 00pa3oBaTesibHbIEe CTaHAApTHl (3+) U BHEAPEHHEM TPEXYpPOB-
HEBOH CHCTEMBI BBICIIIETO MPO(ECCHOHAIBHOTO 00pa3oBanms (OaKaaBpHar; CIICIHAINTET,
MarucTparypa; MmojAroToBKa KaJpoB BBICIICH KBATU(DUKAIIHIH).
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MOOC AS AN E-LEARNING FORM

Kushnaryova S. E.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: kushnarevasv92@gmail.com

The aim of the study is to define the role of online courses in the modern paradigm of education, to
explore the possibility of traditional and e-learning technologies of education combination and to determine the
degree of their effectiveness. Relevance of the work is specified by the necessity of the massive open online
course (MOOC) study as a means of training highly skilled and competitive specialist in the employment market
both in the Russian Federation and in countries abroad.

Distance learning is an informational and educational - system with remote access, which is based on
modern information technologies. Nowadays e-Learning is one of the fastest growing trends in the sphere of Edu-
cation. A number of factors contribute to its rapid development, primarily they are: electronic equipment facilities
(powerful computers, interactive whiteboards, Skype-access etc.) implemented in the process of study and the
development of social Internet networks. Distance learning is gaining prominence among students eager to upgrade
themselves for better career prospects. Distance learning is available for a wide spectrum of degree courses. Many
forms of distance learning provide students the option to participate whenever they wish, on an individualized basis.

The technology of e-Learning can be used as: 1) an additional support for basic training; 2) a basis for
self-education (the students learn independently electronic educational products, such as multimedia courses);
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3) the main educational technology. One of the forms of distance learning is presented by modern and popular
Massive Open Online Courses, aimed at unlimited participation and open access via the web. This is a free
Web-based distance learning program that is designed for the participation of large numbers of geographically
dispersed students. MOOC is a model for delivering learning content online to any person who wants to take a
course, with no limit on attendance.

Video-based, they offer interaction either through peer review and group collaboration or automated
feedback through objective, online assessments (including quizzes and exams). They offer a large number of
students the opportunity to study high quality courses online with prestigious universities, often at no cost. They
are ideal for independent study and users can select courses from any institution offering them. Universities and
other institutions worldwide partner with external providers, the largest including US-based Coursera, Udemy,
Udacity, and EdX, and Australian MOOEC. Some providers specialise in particular areas of study. In Russia
they are: Yuusepcapuym™, Jlekropuym, Eduson, Uniweb, Digital October, Univer.tv, Interneturok.ru, Intuit.ru,
Xexkcinet, MOITY «Cuneprus».

There also exists a tendency of Blended learning which is considered to be a formal education program
in which a student learns at least in part through delivery of content and instruction via digital and online media.
While still attending a “brick-and-mortar” school structure, face-to-face classroom methods are combined with
computer-mediated activities. Blended learning is also used in professional development and training settings,
as it can be used to translate knowledge into a particular skill that is useful and practical for a specific kind of
activity. While technology may open doors for students to broader and deeper content, it is really an opportunity
for skilled teachers to use online programs to build on and enhance their existing practice.

The degree of implementation of online technologies and remote MOOC courses in the educational
process of the university may vary depending on the educational policy of the university, the specificity of
educational training programs, as well as at the discretion of the teacher. Increasingly popular is the strategy of
using specific distance learning program materials as a supplement to the basic tasks of the course in a foreign
language. Nevertheless, it is possible to complete the study program on an independent basis by students, at the
end of which they have to pass a test as a final control and receive a certificate of completion of the online course
of required orientation.

The rapid development of modern information technologies and as a consequence reduction of distance
learning services cost make multifunctional massive online courses are not only affordable, but also a very
attractive form of learning, allowing students and professionals a certain profile to achieve the necessary level
of general and special training in prestigious institutions of both the Russian Federation and foreign countries.

Implementation of distance learning forms in higher professional education issues once again become
relevant in connection with the transition to the new federal state educational standards (3+) and the introduction
of the three-level system of higher education (bachelor degree, specialist degree, master degree, PhD courses).

Keywords: distance learning technologies, educational programmes, modernization, MOOC, the En-
glish language.

213



VYuensie 3anucku KpsiMckoro ¢enepansHoro yausepcurera umenu B. W. Bepraackoro
Ouonornueckue Hayku. Tom 2 (68). Ne 2. Y. 2. 2016 . C. 214-218.

YIK 378.147:811.111

MEXMNPEAMETHbIE CBA3U NPU OBYYEHUUN NHOCTPAHHbIM
A3bIKAM B MATMCTPATYPE HEA3bIKOBOI'O BY3A

Kywnapeea T. U.

Hucmumym unocmpannoit ghunonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvnozo ynu-
eéepcumema umenu B. H. Bepnaockozo, Cumepeponons, Poccuiickaa Dedepayusn
E-mail: kushnareva_t@mail.ru

PaboTa mocesinieHa aHAINU3y MEKITPESAMETHBIX CBSI3€H, CICTIaHbl BHIBOIBI 0 MOBOIY LIEIECO00Pa3HO-
CTH HMCIIOJIb30BaHUsI MEKIIPEAMETHBIX CBSI3€H B IPENOJaBaHUK MHOCTPAHHOTO SI3bIKa B MArkMCTPaType HEsI3bIKO-
BOTO BBICIIETO y4eOHOI0 3aBE/ICHUSI.

Knrwouesvie cnosa: MexnpeaMeTHbie CBs3H, GpeaepaibHble rOCYIapCTBCHHBIC CTAHAAPThI, KOMITCTCH-
[IUY MarucTpoB.

BBEJIEHUE

B neparoruke yaensieTcsi MHOIO BHUMAaHUSI MEKIIPEAMETHBIM CBSI35IM U UX UCIIOJNb-
30BaHUIO B MPAKTUKE MPEIIOaBaHus B BBICIICH mKoine. OHM OTHOCATCS K MIOMCKY METOIOB
OTpakEHUS MIETIOCTHOCTH IIPUPOBI B COJIEPKAHUH YU4EOHOTO MaTeprala, 4To CIIoCOOCTBYET
BO3HUKHOBEHUIO UJIEU MPEIMETHOTO CUHTE3A.

Leabio 1aHHOM paOOTHI SIBISETCS XapaKTEPUCTUKA MEXKITPEIMETHBIX CBSA3EH B paM-
Kax TPEeroaaBaHusl HHOCTPAHHOTO sI3bIKa B Hesi3bIkoBoM BY3e. JIms OCTHXKEHUS TTOCTaB-
JICHHOHM IIeJT HaM HEOOXOIMMO OIPEENIUTh TOHSATHE MEXKIPEJIMETHBIX CBS3EH, IpoaHa-
JIU3UPOBATh 11€JIECO00PA3HOCTh UCIIOIB30BAHUS MEKIIPEIMETHBIX CBSI3€H B MPEIOgaBaHun
WHOCTPAHHOTO SI3bIKa B MATHCTPATYPE BBHICIIETO YIEOHOTO 3aBEICHHS.

OCHOBHAS YACTbH

1. ITonATHE MEKTTPEIMETHBIX CBSA3EH

OcHoBoMoNOXkHUK Hay4yHOU negaroruku S1. A. KomeHckuii ykasbpIBajl Ha TO, 4TO Tpe-
MOJIaBATEII0 HEOOXOIMMO YIUTHIBATH CBSI3U, B KOTOPBIX HAXOMATCS BCE MpeamMeThl [ 1, ¢. 248].
[legaror-rymanuct U. I'. IlecTanouuu Tak:ke COBETOBAJ MPUBECTH B CBOEM CO3HAHUH BCE
TO, YTO B3aUMOCBSI3aHO TI0 CBOEMY CYIIIECTBY B mpupoje [5, c. 107].

OcHoBonon0KHUK HayyHOU nenaroruku B Poccun K. JI. Yimunckuiil B cBoel KHUre
«YenoBeK Kak MpeaMeT BOCIUTAHUS»Y 000CHOBAT TUAAKTUICCKYIO 3HAYMMOCTH MEXKITPEI-
METHBIX CBSI3€H, KOTOpBIE SBISIOTCS YacThIO Ooiee 00IIeld MpooIeMbl CHCTEMHOCTH 00yUe-
Hus. OH ONUPAJICS HA TCOPHIO Pa3IMYHBIX aCCOIMATUBHBIX CBSA3EH, 0TOOpaXaroInuX 00bheK-
THUBHbBIC B3aUMOJICHCTBUS NPEAMETOB U SIBICHUHN. YIIUHCKUI CUUTAN, YTO «3HAHUS U UJIEH,
€000I1IaeMbIe KAKUMH Obl TO HU OBLJIO HayKaMH, JIOJKHBI OPraHMYECKU CTPOMTHCS B CBET-
JIBIA ¥, TT0 BOBMOYKHOCTH, OOIIMPHBIN B3IVIST HA MUP H €0 KU3HbY [8, ¢. 115].

Awmepukanckuii npogeccop Tans AsrcOypr [9] paccmarpuBaeT pa3HOBHIHOCTH
CBSI3EH MEXITy ITpeIMETaMH CIETYFOINM 00pa3oMm:

— COOCTBEHHO MHTEPAUCIUIUIMHAPHOCTH B Y3KOM 3HAUCHUU (TIOAXO0J], UMEIOIIHIA Je-
JIO C TIPEAMETOM, KOTOPBIM BBHIXOJAUT 32 MPEEbl JUCUUILUIUHBI, OJJHAKO €r0 11eJIb OCTAETCs
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B paMKaXx AMCLUIIMHAPHOTO UCCICJOBAHHS U COCTOUT B MEPEHOCE METOAOB M3 OHON AMC-
UILTHHBI B IPYTYI0); U B IUPOKOM CMBICIIE (TTOIX0J, O0BEIUHSFOIINN METOIBI Pa3IMIHBIX
orpacield, MoTU(DUIIPYS UX WU CO3JaBasi HOBBIA METOJ [UIsl U3yUEHMS IPEIMETa, KOTOPDII
BBIXOAMT 32 MPEeIbl OTHON JUCIUILIMHEI);

— MYJIBTHIUCUUIUVIMHAPHUCTD — COTPYAHUYECTBO, OCHOBAHHOE HA OJHOBPEMEHHOM
WM TTOOYEPETHOM M3YyUYSHHUH CIIOKHON MpOOJIeMBbl MIEPCIEKTUB HECKOIBKUX OTpaciel 3Ha-
HUsI 03 BCSIKOTO B3aMMHOI'O YCBOEHHS, TPaHC(HOPMALMK U COITIACOBAHUS METOAOJIOTHYE-
CKHUX MHCTPYMEHTApHUEB 3TUX TUCIUIIINH;

— KPOCANUCLUIIIIMHAPHOCTD — METOJI, KOTOPBIH BBIBOIUT MCCIIEAOBATEIIS 32 IPEIEIIbI
OT/ICIIBHOM TUCHUIUIMHBI, HO 0€3 COTpYIHHUYECTBA (KOOMepalun) win o0beAnHEHHSs (MHTE-
Ipalyy) ¢ COOTBETCTBYOLIMMHU JUCUUINTHHAMU. KpOCANCIMITIIMHAPHOCTD H3y4aeT NpeaMeT
C TIOMOIIBI0 METOI0B, 3aMMCTBOBAHHBIX U3 JUCHUILINH, HE UMEIOIINX HEMOCPEICTBEHHOTO
OTHOUIECHUS K 3TOMY IIpeaAMeTY. B KpocIucuuIumHapHbIX CBA3SIX MPEO0JIEBAIOTCS IPAHHULIBI
JUCHMITIINH, HO HU METO/Ibl, HU LM HE MEHSIOTCSA B TO BpeMs, KaK MHTEPAUCIUILINHAD-
HOCTb CMEIINBAET IPAKTHUKH U OCHOBBI BCEX IPUBJICUEHHBIX AUCLUILINH;

— TPaHCAUCUUIUIMHAPHOCTh — TepMHUH, KoTophli B 1970 Ben XKan [Inaxe, onpene-
JISIeT METOJI0JIOTMYECKOe OCHOBAaHNE TIPUMEHEHHSI HHTETPUPOBAHHBIX HAYYHBIX MOIXO0B K
TaKUM CJIOKHBIM MPOOJIeMaM, KOTOPbIE BBIXOIAT 3a MPEAEIbl YCTOSBIIMXCS aKaIeMHYECKIX
JUCLUIUIMH: OKPY’Karollasi cpejia, SHEPrusi, 3J0pOBbE, KyJIbTypa.

Hama touka 3peHust 6a3upyercs Ha TOM, 4TO JAJIsl NPOAYKTUBHOTO IPUMEHEHHS Ha
MPAKTHKE 3HAHWK U3 PAa3NUYHBIX JUCIUIUINH BaXKHBIM SIBIISIETCS YCTAHOBIEHUE IIUPOKHUX
CBsI3€i MEX/y HUMHU. B COBpeMEHHBIX yCIOBHUSAX MOTPEOHOCTh B (HOPMUPOBAHMH TOTOBHO-
CTH K TONTy4eHUI0 HH(OopMaluK (B yCTHOW M TUCbMEHHOHW (opMax), K OOIIECHHUIO Ha UHO-
CTPAaHHOM SI3bIKE C 3apyOCKHBIMU ApTHEPAMHU UyBCTBYIOT, IPEXKJIE BCETO, CTYACHTHI, 00Yy-
yaromuecs B MarucTparype.

2. O0yvyeHHe MHOCTPAHHOMY SI3bIKY B MarucTpatrype Hesi3bIKOBOT'0 BBICILIET0
yueOHOro 3aBeeHus]

[IpodeccronanbHO-OpUEHTHPOBAHHOE 00yUEHUE HHOCTPAHHOMY SI3bIKY B HESI3BIKO-
BBIX BBICHIMX YYEOHBIX 3aBEJACHUSAX COCTOUT U3 TPEX KOMIIOHEHTOB U IMPOUCXOTUT IO Clie-
AYIOIIUM HaIllpaBJICHUSM:

— COIMOKYJIBTYpPHOE HaIpaBlieHHE — OOIINI KypC HHOCTPAHHOTO si3bIKa (00IIeymno-
TPEOUTEIIBHBIN SI3bIK, S3bIK JIJISI IOBCEHEBHOTO, OBITOBOTO OOIICHHMSI)

— HampaBJIeHHE TI0 CIENNATFHOCTH — KypC HHOCTPAHHOTO SI3bIKA JUTS CIIEIHAIbHBIX
nenei (a7 oOLIeHus CIIeHaIiCTOB Pa3HbIX OTpacieil);

— TipodecCroHANBHOE HaIlpaBlIeHNE — KypC HHOCTPAHHOTO S3bIKa JIJIS IEJI0BOTO 00-
ICHHUA, YTO ABJISICTCA TUIIMYHBIM BO MHOT'UX HpO(bCCCI/IOHaJ'H)HI)IX cq)epax JACATCIABbHOCTH YEC-
JOBeKa (HaIpuMep, pe3roMe, AelIoBast Meperucka, pa3roBop mo TesieoHy U T. 11.), B KOTOPYIO
TaK)Ke BXOJWT U TPEANPUHUMATENIbCKas (cepbl Ou3Heca).

B pa3paboraHHbIX penepanbHBIX rocynapcTBeHHBIX cTanaaprax (PI'OC) Branenue
WHOCTPAHHBIM SI3bIKOM MPHU3HAETCS Y MAarucTpPoOB 00s3aTeNIbHONM KOMIIETeHIIMEH. B Hes3bI-
koBoM BY3e Kypc aHTIHIACKOTO S3bIKa B MArMCTPaType HAIlEIeH Ha pa3BUTHE U yTITyOleHne
npoheCCUOHATLHO-OPUCHTUPOBAHHOW s13bIKOBON KommeTeHnnu. Hanpumep, ®I'OC mpen-
MMACAHBI CIICIYIONTHE KOMIICTCHIINH MaruCTPOB 110 HanpaBieHuIo moarotoBku 35.04.01 Jlec-
Hoe jeno [4, c. 8-9]:
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1) oOIIEKyIBTYPHBIEC: TOTOBHOCTH K CAMOPA3BUTHIO, CAMOPEATH3aIlHU, UCIIOIb30Ba-
HUIO TBopueckoro moteHmana (OK-3);

2) obmenpodeccroHaNbHbIe: TOTOBHOCTh K KOMMYHHUKAIIMH B YCTHOM U MHUCHMEH-
HOM (opMax Ha PyCCKOM M MHOCTPAHHOM SI3bIKaX JUIS PELICHHS 3a7a4 IpoQeCcCHOHATbHON
nesitensHoCcTH (OIIK-1).

AKTyanpHOMU 3a7aueii 00ydIeHHUSI HHOCTPAHHOMY SI3BIKY MAaruCTPOB SIBISICTCS (DOPMH-
pOBaHWE Y HUX YMEHHI UCIIOJNB30BaTh MHOCTPAHHBIN SI3BIK IS MPAKTUYECKON pabOTHI 110
CIIEIMATIFHOCTH, TIOBBIIICHUSI CBOETO MPOGECCHOHATHHOTO YPOBHS, MPOABMKCHIS IO Ka-
PBEPHOI JIECTHHIIE U TOCTIDKEHUS MPOo(eCcCHOHANBHBIX TIeNiel, ocyiecTBieHus 3 (heKTnB-
HOM JIEJIOBOM M MEXJIMYHOCTHOW KOMMYHHUKAIMH. Bymymum crieruaniucraM HeoO0X0auMo
YMETh OCMBICIUBATh KPUTHUECKU U AHAJIU3UPOBATh CUTYAIlUH, KOTOPbIE MOT'YT BO3SHUKHYTh
B MX MPO(ECCHOHATILHON JICATSILHOCTH, a 3aTeM JUIs PelIeHUs MPO(heCCHOHANBHBIX 3a1a4
HAXOJUTH Ieiecoo0pa3Hble perieHns. [ 3Toro HeoOX0MUMO BIaIeTh HHOS3BIYHONW KOM-
MEeTEHIIMEH Ha BRICOKOM YPOBHE. B pe3ynbTaTe 4ero BHITYCKHUKHA MarucTparypbl OyayT Ha
PBIHKE TpyAa BOCTPEOOBaHbBI U KOHKYPEHTOCIIOCOOHBI.

Jms mmpoKoro MCIOIB30BAaHUS MEXKIPEAMETHBIX CBSI3EH MpHU (HOPMHUPOBAHUH
poeCCHOHANPHON KOMIETEHIIMM HEOOXOJUMO BBIJICIUTh COOTBETCTBYIONIYIO WH-
dbopmaluoo 1Mo pa3audHbIM JUCHUILNIMHAM Ha KaXKJIOM 3Tarie OO0y4YeHUs M ONPEISIUTh
BO3MOXXHOCTbh UX HCIOJIb30BaHUS, TO €CTh OMPEACIUTh COAEPKAaHUE MEKIPEIMETHBIX
cBsA3eil. B cBoell nmpakTuyeckon JesITeIbHOCTH Mbl UCXOJUM U3 aHaIM3a S3bIKOBBIX MO-
TpeOHOCTe, KOTOPhIE SABJISIOTCS (PYHIAMEHTOM B ONPENIEICHUH COJIepKAHUS O0yUeHHS
WHOCTPAHHOMY S3BIKY, BKIIOYasl UCIIOIH30BAHUE COOTBETCTBYIONINX 3HAHUU IO JPYTUM
MUCHHIUTHHAM. TEeCHBIH KOHTakT ¢ KadeapamMu NpoQHIHPYIOUUX CIENHAITbHOCTEH,
KOHCYJIBTHPOBAHUE CO CIICIIUATUCTAMU B YTECHUE CIICIHATBLHOU JINTEPATyPhl, TIOMOTAIOT
OTIPENIENIUTh T€ XaPaKTEPUCTUKH KOMMYHUKATUBHOW NEATEIBHOCTH, KOTOpbIE HE00XO-
JIUMBI OyIyIIUM CIeIHAJIKCTaM JUIsl UX YCICIIHOro MpodheCCUOHaIbHOTO OOIICHHs Ha
WHOCTPAHHOM SI3BIKE.

CriemoBaTenbHO, YKa3aHHBIE BBINIE OOBEKTUBHBIC (DaKTOPBI 00YCIIOBIMBAIOT pas3-
HbIC TEXHOJIOTUW MHTETPUPOBAHHOTO M3Yy4CeHHUS NPO(ECCHOHAIBHOTO WHOCTPAHHOTO SI3bI-
Ka B TIpoeCcCHOHATHHON MOATOTOBKE MarucTpoB. B mpomecce pa3paboTku padoumx mpo-
rpaMM MBI PYKOBOJCTBYEMCS MOIYIHHOM IPHHIIMIIOM, KOTOPBIA CIIOCOOCTBYET THOKOI
nojiaue yueOHoro mMarepuana. MoAy/IbHBIH MOAXO/ MMO3BOJISIET MPEOAABATEII0 TOCTPOUTh
KypC M3 HEOOXOIUMBIX OJOKOB-MOJYyJIEH, MPUHUMAs BO BHUMaHUE TOTPEOHOCTH OIpe/ie-
JICHHOH ayJIUTOPHH.

K npodeccroHabHBIM TEXHOJIOTHSM B Y4eOHOM TPOIIeCcCe MPUHAICIKAT BH3YaJIH-
3amwsi, MPE3CHTAINs, BeJieHUE Oece bl (UCKYCCHH), aHAIHN3 PO ECCHOHATBHBIX CHTYAITHI
Y TOMY MOJI00HOE. YKa3aHHBIC TEXHOJIOTHH HaXOST CBOE MPUMEHEHHUE B TaKuX (hopmax op-
TaHU3AINA 3aHATHN KaK MPOEKTHAsS NEATEeIHFHOCTh U NEIOBbIe UTPhl. OHU OTKPBIBAIOT BO3-
MOYKHOCTb JIJIsl TBOPUECKOM M IKCIIEPUMEHTAIBbHOH JesiTenbHoCT. PaboTa Haj poeKTaMu 1
JIEJIOBBIC UTPHI UIMEIOT OOJIBIIIOE 3HAUYCHHUE JIJIS TOTOTOBKHU CTYIACHTOB K PEIICHHUIO OYIyIITHX
npodeccnoHambHBIX 3aMaHmid. CTYEHTHI UCTIOIB3YIOT CBOU SI3BIKOBBIE, MEKKYIBTYPHBIE U
npodecCuOHANBHBIC 3HAHUS IS PEeaM3aIi MPOCKTA, MPEAYyCMaTPUBAIOIIETO THIAHUPO-
BaHUE, TIONCK, CHCTEMATH3aIINIO0, IPE3EHTAINI0 U TOMY Mojo0Hoe. PaboTa MarucTpoB Haj
MIPOEKTaMU BCETa YUYUTHIBACT MEKITPEIMETHBIEC CBSI3H.
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Opranu3anys IpoeKTOB Ha 3aHATHAX 10 HHOCTPAHHOMY SI3BIKY B HesA3bIKOBOM BY3e
JIaeT BO3MOYKHOCTh TPOBOJUTH MPOQECCHOHATBHBIC UCCIEIOBaHMS M JOKJIaIbIBaTh 00 MX
pe3ysbraTax Ha HHOCTPAHHOM SI3bIKE.

JenoBble Urpbl HE OrPaHMYMBAIOTCS MPOCKTHOW paboTOM, CBA3aHHOH C Oymyuei
npodeccueil. CTyneHTbl NbITAIOTCSl peliaTh MPOOJIEMbl, KOTOPbIE MOTYT JEHCTBUTEIBHO
BO3HHMKHYTH Ha MPAaKTUKE 3a MpeaeiaMn Y4eOHOTO 3aBEACHUSI B KOHTAKTE C JAPYT'MMH HH-
CTaHUUSMH (HallpUMeEp, C CEIbCKOXO3SHCTBEHHBIMU MPEANPHUITUSIME, FOCYIapCTBEHHBIMU
YUPEXKIECHUSIMH, KOMMYHAJIbHBIMU BEIOMCTBAMH, ITPECCON U T. 11.).

BBIBObI
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TOCTIOCOOHOCTH ¥ MOOMIBHOCTH OYIyIINX CICITHATICTOB.

K nanpHeWImm HarpaBiIeHHsM UCCIISOBAaHUI IO BOIPOCY YCTAHOBJICHHS U Peal-
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INTERDISCIPLINARY RELATIONSHIP
AT TEACHING A FOREIGN LANGUAGE TO MASTERS
IN NON-LINGUISTIC HIGHER EDUCATIONAL INSTITUTION

Kushnareva T. 1.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Russian Federation
E-mail: kushnareva_t@mail.ru

For productive practical application of knowledge from different disciplines, it is important to establish
broader links between them. Students in Master’s degree need the formation of readiness to get the information
and communicate in a foreign language with foreign partners.

“Professionally oriented business foreign language” is the course of a foreign language for business
communication, which is typical in many areas of professional human activities (e.g., resumes, business corre-
spondence, talking on the phone, etc.), as well as for business.

The foreign language is recognized by the developers of the federal state standards (FSS) of the higher
education of the third generation to be one of the essential competencies of masters. The key competence of
masters prescribed by FSS is the willingness to communicate in oral and written forms in Russian and foreign
languages to meet the demands of professional activities.

It is necessary to identify the relevant information on various subjects at each stage of teaching and de-
termine the possibility of their use, i.e., to determine the content of interdisciplinary relationship. In our activity,
we analyze the language needs that are fundamental in determining the content of teaching a foreign language
including the use of relevant knowledge from other disciplines.

Developing programs, we are guided by the module principle that promotes flexible supply of educa-
tional material. The module approach allows the teacher to build the course from the required modules taking
into account the specific needs of the audience.

The professional technology in the educational process includes the visualization, presentation, con-
ducting conversations (discussion), analysis of professional situations, and others. These technologies are used
in such forms of organizing studies as a project activity and business games. They provide the opportunity for
creative and experimental activity. Work on projects and business games are very important to prepare students
for their future professional tasks. Students use their language, cross-cultural and professional knowledge to
develop their projects. Masters always take into account the interdisciplinary relationship.

Organization of projects in classes of a foreign language at non-linguistic higher educational institution
gives the opportunity to conduct professional researches in the foreign language.

Business games are not limited by the design activity related to Masters’ future profession. Students try
to solve problems that can actually occur in practice outside the institution — at agricultural enterprises, public
institutions, municipal agencies, etc.).

Thus, interdisciplinary relationship and other aspects of foreign language training are meaningful, in-
formative and factual. That is their in-depth coverage on the level of facts, events that promotes generalization
and systematization of knowledge, enhances the competitiveness and mobility of the future specialists.

Keywords: interdisciplinary relationship, federal state standards, kcompetence of masters.
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NMEPCNEKTUBbI NCMNMOJIb3OBAHUA COBPEMEHHbLIX CPELACTB
ANCTAHLUMWOHHOIO OBYYEHUA NHOCTPAHHOMY A3bIKY

Jleeuosa C. A.

Hucmumym unocmpannoit gpunonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvrozo ynu-
séepcumema umenu B. H. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickaa @edepayusn
E-mail: snega_4@mail.ru

Hacrosiias ctaresi MOCBSIICHA aHATKM3Y TEPCIICKTHB MCIIOIb30BaHUsS COBPEMEHHBIX CPEICTB MUCTaH-
IIMOHHOTO O0YYEHUsSI HHOCTPAHHOMY SI3BIKY, CPEICTB AJICKTPOHHBIX HHHOBAIIMOHHBIX 00Pa30BaTEIbHBIX TEXHO-
noruii. B pabote paccMOTpeHbI pa3indHbie BUIbI HHPOPMAIIMOHHBIX TEXHOIOTH, HCIIOIB3yEMbIX IS AUCTAH-
IIMOHHOTO M3YYCHHsI HHOCTPAHHBIX A3BIKOB, onpezeicHa 3 (HEKTHBHOCTD, a TAKKE MPEUMYIICCTBA H HETOCTAT-
KH KQXKI0TO M3 UCCICIYEMbIX BUIOB TUCTAHIIMOHHON IEATCIBHOCTH.

Knrwouesvie cnosa: nucTaHOHHOEC 00yUYCHHUE, HHOCTPAHHBIC SI3bIKH, HWHHOBAI[MOHHBIC TEXHOJIOTUH,
COBPEMEHHBIE CPE/ICTBA OOYUCHHUSI.

BBEJEHUE

B coBpemMeHHOM MUpE OCHOBHBIM acIEKTOM pPa3BUTHsSI 00pa30BaHUS SIBIIICTCS BHE-
JIPCHUE MHHOBAIIMOHHBIX MHPOPMALIMOHHBIX TEXHOJIOIHH B MIPOLIECC TUCTAHIIMOHHOIO 00-
y4eHHUs] UHOCTPAHHBIM s3bIKaM. Pa3BuBasich, cOBpeMeHHOe 00pa3oBaHWE WHTETPUPYETCS
B TIPOIIECC BUPTyATH3AIUH, MOTPEOHOCTh B TEXHOJOTUSAX MUCTAHIIMOHHOTO OOpa30oBaHUS
pacTert, ¥ u3y4eHHe HHOCTPAHHBIX SI3BIKOB C UCITOIB30BAHUEM AIIEKTPOHHBIX PECYpPCOB CTa-
HOBUTCS Bce Ooinee momyasipHbiM. OTHUM U3 BO3MOXHBIX CIIOCOOOB MPUMEHEHUSI MHHOBA-
IIUOHHBIX TEXHOJIOTHH B MpoIliecce 00ydIeHUsI MTHOCTPAHHBIM SI3bIKaM SBIISICTCS MTPHUBIICUCHUE
COBPEMEHHBIX CPEJCTB AMCTAHIIMOHHOTO OOYYCHHUsS C IPUMEHEHHEM HOBEUIIMX UH(OpMa-
ITUOHHBIX ¥ KOMMYHHUKAIIHOHHBIX TEXHOIIOTHH.

Lenbio nanHON pabOTHI SBISETCS aHAIN3 BO3MOXKHOCTEH MCIIOJIb30BAHUSI MHHOBA-
[TUOHHBIX TEXHOJOTHH B CHCTEME TMCTAHIIMOHHOTO 00pa30BaHus il 00y4YeHHUS HHOCTPaH-
HBIM si3bIKaM. JIJisi JOCTHMKEHUS MOCTABJIICHHOW IIEIM HEOOXOIUMO PEIIUTh CIICAYIOLIUE
3a/1a4yd: TIPOAHAIN3UPOBATH PA3INYHbIE BUIHI WHPOPMAIIMOHHBIX TEXHOJIOTHH, NCTIONB3Y-
EMBIX JUISl JUCTAHIIMOHHOTO OOYYEHUsI, ONpeeiuTh A (PEKTUBHOCTD, a TAKKE NPEeUMYIIe-
CTBa M HEIOCTATKH KAXKIOTO U3 HCCIEAYEMbIX BUIOB AUCTAHIIMOHHOHN NESITETLHOCTH.

OCHOBHASA YACTb

JucraHnmoHHoe 00y4YeHHE WHOCTPAHHBIM SI3BIKAM PACHIUPSET JAOCTYIMHOCTh BBIC-
mero 00pa3oBaHus A 00YUYAIONTHXCS, TIOCKOIBKY €ro THOKast CTPYKTypa YCTpaHSIET paM-
KM BPEMEHHBIX OrpaHUYCHUH. YAJICEHHOE BBIMOJIHECHUE ONPEACICHHBIX 3a]a4 YCTPaHSET
BOIPOC M30BITOYHON HAMOIHEHHOCTH YYeOHBIX 3aBEJCHUMN, TPAJUIIMOHHOW HArpy3KH Ha
3naHus U UHGpPAcTPyKTypy yHuBepcuretoB [1]. Kpome Toro, mucraHnuoHHOE OOydeHHE
HWHOCTPAaHHBIM A3BIKaM PEIIAcT BOMIPOC IMOBBINICHHOTO CIIPOCa HAa U3YUYCHHUE MHOCTPAHHBIX
SI3BIKOB Y CTYJICHTOB Pa3JINYHBIX reorpa@uIecKuX, COIMAIBHBIX, KYJIbTYPHBIX, JKOHOMUYE-
CKHX CJIOCB HacelieHus [2]. B cBs3u ¢ yBeIMYEHHEM CIpoca Ha HEIPEPHIBHOEC OOYUCHUE
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00pa30BaTeNbHbBIC YUPEKICHUS CTAHOBITCS OCOOCHHO NMPUOBLIHHBIM MTPH BKIIOUESHUH dle-
MEHTOB JJUCTAHIIMOHHOTO 00yUeHHs B Y4eOHYI0 mporpammy. [IporpaMmbl IMCTaHIIMOHHOTO
oOpa3oBaHus st 00y4YeHHs] HHOCTPAHHBIM SI3bIKaM CTUMYIIUPYIOT BHEIPEHHE WHHOBAIIU-
OHHBIX TEXHOJIOTHH B MPOIeCC OOYYEHHUSI U CTAHOBSTCS TAKUMH Ke d()(PEKTUBHBIMHU, KaK U
TPaJUIINOHHBIEC ayTUTOPHBIE Y4eOHBIEC TIPOTPAMMBI.

JucrannnonHoe o0ydeHre peoCcTaBisieT 0ojiee IMUPOKHE BO3MOKHOCTH AJISl KOM-
MYyHHKaNnu B cdepe oOpazoanus. C IOMOIIBIO Pa3IMYHBIX MHHOBAIIMOHHBIX HHCTPYMEH-
TOB M MPOTPaMM TIOBBILIAETCS KAYECTBO AMCTAHIIMOHHOTO WH(POPMAIIMOHHOTO B3aHMMOICH-
CTBUS MEX/Ty CTYJICHTaAMH ¥ TIPENOIaBaTENSIMH, a TAK)Ke MeX Ty cTyaeHTaMu. COBpeMEeHHEbIe
CpeAcTBa KOMMYHHKAIIUH IO3BOJISIFOT CTYICHTaM B3aUMOACHCTBOBATh C AKKPETUTOBAHHBIMHU
YUPEXKISHUSME U IPOTPaMMaMH TI0 BceMy Mupy. ViMest BOSMOKHOCTb TTOJTydaTh TUCTAHIIH-
OHHOE 00pa30BaHKe B Pa3IMYHBIX JUAUPYIOMINX HHCTUTYTaX, CTYACHTHI MOMYYaroT AOCTYI
K Pa3HOOOPa3HBIM TOYKAM 3PCHHSI Ha Pa3IMIHBIC ACTIEKTHI. DTO OJaroTBOPHO BIMSET Ha
pasBUTHE CIIOCOOHOCTEH CTYICHTOB MBICIUTh KPUTHYECKH, TaK KaK OHH MOTYT «COYETaTh
HOBBIC MHEHHS C UX COOCTBEHHBIMH, U pa3padOoTaTh MPOYHYIO OCHOBY I OOydeHU» [3].
Hayunsble ncciienoBanusi JoKazaid, YTO «II0 MEpe TOTro, Kak oOydaromuecst y3HaloT 0 pas-
JUYHBIX BapHaHTaX HHTEPIPETAIINH Y PAa3HBIX ITPETIoiaBaTelieil, OHM TeHEPUPYIOT CBOU CO0-
CTBEHHBIC BapuaHThI» [3].

JlucraHnnoHHbIe 00pa3oBaTeIbHbIC TEXHOIOTHH JCIISITCS Ha JIBa CII0co0a mepeadn
3HAaHUH: CHHXPOHHOTO ¥ aCHHXPOHHOTO O0yUYCHHS.

[Ipu cHHXpPOHHOM OOyYEHHHM WHOCTPAHHBIM SI3BIKAM BCE OOyYaroIUecs «IpH-
CYTCTBYIOT» Ha 3aHITHH B OJIHO M TO XK€ BpeMs. B CBsI3u C 3TUM JaHHBIA BUJ OOydYeHUS
CXOX C TPaJUIIMOHHBIM METOJIOM ayJJUTOPHOTrO OOYYEHHs, HECMOTPSI Ha TO, YTO YYaCTHHU-
KM HaXOfATCs Ha paccTosHuH. HeoOxomuM cormacoBaHHbBIN rpaduk MpoBeCHHUS 3aHSTHH.
Be0-koH(epennyy, yaT-3aHATHs SBISIOTCS PUMEPaMU CUHXPOHHOM TEXHOJIOTHH, PABHO
Kak u cryTHHKoBoe Bemanue (DBS), mHTepHET-panmo, MOTOKOBOE BemlaHWE U Telne]oH.
[IporpammHoe obecrieuenue uis BeO-koH(pepenuuu, Hanpumep Adobe Connect, momora-
€T OOJIETYNTh OPTaHU3AIINIO BCTPEU MIPU JTUCTAHIIMOHHOM OOYYE€HUH HOCTPAHHBIM SI3BIKAM,
1 OOBIYHO COJIepXKAT JOMOJHUTENFHBIE CPEACTBA B3aMMOCBS3H, TAKHE KaK TEKCTOBBIH 4ar,
OTpOCHI, U T. . [4]. JlaHHBIE HHCTPYMEHTHI TAK)Ke TIOAIEPIKUBAIOT ACHHXPOHHOE yJacTHe
CTYJCHTOB, KOTOpPBIE CMOTYT MPOCTYIIaTh 3alHCH CHUHXPOHHBIX ceccuid. VHTepakTuBHAs
cpena c¢ morpyxkeHueM (B gactHocTH, Second Life) Taxke ncmomb3yercs Uist ONITUMH3A-
UM TPUCYTCTBHUS CTYJIEHTa Ha Kypcax AMCTaHIMOHHOTO obOpasoBanms. [pyroit dhopmoit
CHHXPOHHOTO 00yYeHHS, KOTOpasi pa3padarbIBaeTcs B TeUSHHE MOCIEAHNX HECKOIBKUX JIET,
SBJISIETCSl UCTIONIB30BaHUE MTPOKCH-POOOTOB, BKIIOUAsl TAKMX POOOTOB, MCIOIB30BaHUE KO-
TOPBIX TIO3BOJIAIOT CTYJIEHTaM C OTPaHWYEHHBIMH CITOCOOHOCTSMH TTOCEIIaTh 3aHATH [4].

[Ipu acuHXpoHHOM OOYYEHHWH HHOCTPAHHBIM SI3bIKAM YYAaCTHHKH IONYYaroT J0-
CTYTI K y4eOHBIM MaTepraiaM COTJIACHO CBOEMY MHIMBUAYyaTbHOMY TpaduKy. CTyneHTH HE
00s13aHbI HAXOIUTHCA Ha 3aHATHH OAHOBpeMeHHO. [louToBas KOppecrnoHICHIUS, KOTopas
SIBIIIETCSI CaMOU TIepBOM (pOpMON JUCTAHITMOHHOTO OOpa30BaHUS, SBISICTCS aCHHXPOHHON
TEXHOJIOTHEH, paBHO KaK U CETEeBbIC (JOPYMBI, JIEKTPOHHAS M0YTa, BUACO U ay[HO 3aIHCH,
TIeYaTHBIE MaTepHabl, ToocoBas mouta u Qaxc [5]. Beb6-3ausaTrsa n BeG-KBECTHI TaK¥Ke SIB-
JSIFOTCSL IPUMEPOM aCHHXPOHHOTO JTMCTaHIMOHHOTO 0Opa3oBaHust. Co31aroTcs yaajJeHHbIC
3aHSTHS, CEMUHAPBI, PAKTUYCCKHE MACTEPCKHUE, TJIe MaTepHallbl JOCTYITHBI HA ONpe/IeeH-
HOM caiiTe ¢ yCTaHOBJIEHHOH MporpaMMoii.
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Oba meroma MONy4eHHsI ITUCTAaHLMOHHOTO 00pa3oBaHUs UIsl M3Y4YEHHUS HHO-
CTPaHHBIX SI3bIKOB MOKHO KOMOMHHUPOBaTh. MHOTHE KYypChl TUCTAHIIMOHHOTO O0y4YeHUS,
npeajgaraeMple TPAJULUOHHBIMU YHUBEPCUTETAMH, MCIIONB3YIOT MEPUOAUYECKUE Cec-
CUU Ha OJIH WJIM HECKOJBKO JHEH 00yueHUs ISl TOTMOTHEHUS! yIaICHHBIX KypcoB. Ta-
KOM THII COYETaHMs YaJCHHOTO U ayJUTOPHOI0 00pa30BaHUs B MOCIEAHEE BPEMS CTaIH
Ha3bIBaTh «CMEIIAHHOE 00pa30BaHUE» WM PEXe «THOpHaHOE oOpa3zoBaHue». MHOTHE
YHUBEPCHUTETHI UCIOJIb3YyEeT COUETaHNE MHHOBAILIMOHHBIX TEXHOJOTHH M COUYETaHHE Me-
TOOB 00y4eHus (0YHOE, y/lalIeHHOE, CMEIIIaHHOE) TI0/] Ha3BaHUEM «JIUCTaHIIMOHHOE 00-
YUCHHEY.

Jucrannmonnoe o0y4eHrne WHOCTPAHHBIM SI3bIKaM Tak)Ke BKIIOYAeT B ceOs Takue
BUJIbI 0Oy4eHHsI Kak HHTepakTuBHOE panunooOyuenue (IRI), narepakruBHOE aynnooOyuenue
(IAI), BupTyasbHbIid MUD, ITH(QPOBBIC HIPhI, BEOMHAPHI U BEO-TPAHCIISIIUK, BCE OHU SIBJISIOT-
Csl THIIAMH JIEKTPOHHOTO 00y4eHusl.

[To Mepe BO3HHKHOBEHUS U IIUPOKOTO PACIIPOCTPAHECHUS PA3IMIHBIX THIIOB U METO-
JIOB IMCTAaHIMOHHOTO 00pa30BaHUs MOTEHIMAIbHBIM CTYJCHTAaM IUCTaHIHOHHOTO 00yde-
HUS HEOOXOJIIMO PACCMOTPETh HEKOTOPhIe KOHKPETHBIE (DAKTOPHI, OMIPEIENIAIONINE TPEUMY-
IeCTBAa U HEJOCTATKU MOIyYEHHsI JUCTAHIMOHHOTO 00pa30BaHMsL.

Hwxe mpuBeneHbl NMpeuMyIecTBa JAUCTAHIIMOHHOTO OOpa3oBaHUsl Ui OOydeHUsI
MHOCTPAHHBIM SI3bIKaM:

e KoMpopT — npoxoanTh OHJIAHH-KYpPChl, HIMEHHO KOTJIA CTYIEHTY 3TO HEOOXOAMMO,
a HE Ha OCHOBE I'O/I0BOM MJIM CEMECTPOBOM MPOrpaMMbl yueOHOIO 3aBEeACHUS. YIaJCHHOE
o0ydeHHe HaXOIUTCS Ha PACCTOSIHUU CTAIIMOHAPHOTO KOMITBIOTEpa C MOJKIIOYCHHBIM WH-
TEPHET-COCANHCHHUEM.

e [MOKOCTB — OTCYTCTBHUE CTPOTO ONPEAEIIEHHOTO BPEMEHH Kypca, CTYIEHT CaM MpH-
HUMAaeT PELICHHE, KOTJja BBIIONHATh NPAKTHUECKUE 3a1aHusl M CIylaTh jekuuu. O0yyaro-
HIMICS CAMOCTOSITEIILHO BBIOUPAET TeMIT O0YUYCHHSI.

e PazHooOpa3ue — BO3MOXHOCTH JUCTAaHIIMOHHOTO OOYUYCHHS CYIIECTBEHHO yBe-
JUYUITUCH, CYIIECTBYET OONBIIIOE KOJUYECTBO aKKPEAWTOBAHHBIX MPOTPAMM C XOPOIIEH
penyTanuen.

e CTOMMOCTB — CTOUMOCTD IMCTAHIIHOHHOTO 00yUeHHs 3a9aCTyI0 HAMHOTO JICTIIEBIIe
110 CPaBHEHHMIO C TPAAULIUOHHBIM 00yYeHHEM B YUeOHBIX 3aBeieHUsIX. [Ipu 3ToM HeT HeoO-
XOJMMOCTH O€CITOKOUTBCS O IPOKUBAHUN M TUTAHUH.

e CamocrosiTenbHast padoTa — IMEHHO CTYJICHT yCTaHABIUBAET CBOW COOCTBEHHBIN
TEMIT ¥ TpauK 00y4eHUsI, COOTBETCTBEHHO UMEETCSI BOBMOXKHOCTH CAMOCTOSITEIIBHOTO KOH-
TPOJIst 00yUeHUSI.

e Bpewmsi, MpoBeIeHHOE B ayJINTOPUU — TIPH TUCTAHIIMOHHOM OOYYEHHH CYIIECTBYET
BO3MOKHOCTb IPOWTH KYpPC IO MPAKTHYECKH JIFOOOMY IIpeAMETY 0e3 HeoOX0ANMOCTH NpH-
CYTCTBHS B ay/JIUTOPHHU.

e JloCTyNnHOCTbh — AMCTAHIMOHHOE 00pa30BaHueE MpeanonaraeT codoi 1ocTyn K 00-
YYEHHIO B II0OOM MecTe, I7Ie IMEETCs JOCTYII K KOMITBIOTEDY.

e Jlyummii BApHAHT IS ONIPEACICHHOTO THIIA 00YYaroIUXCsl — JUCTAaHIIMOHHOE 00-
Y4EHHE SBISAETCS JIydITUM CII0COO0M TOTyUYeHHs 00pa30BaHus ISl JTIOAEH, KOTOphIE ydar-
Csl C TIOMOIIBIO BU3YJIbHBIX MOJICKA30K U TE€X, KOMY HE0OXOAMMO OOJbIlle BPEeMEHHU NpHU
OOBSICHEHHH.
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e OTCyTCTBHE HEOOXOMMOCTHU MPEPHIBATh CTAX/PaboTy — OIarofapst TOMy, U4TO JTUC-
TaHIMOHHOE 00yUYEHHE CYIICCTBYET B BUPTYaIbHOM IMPOCTPAHCTBE, HET HEOOXOAUMOCTH HU
IpephIBaTh TEKYIIYIO paboTy, HU OpaTh OTITYCK.

[Ipn BBIIIEYNOMSHYTHIX MPEUMYIIECTBAX JUCTAHIIMOHHOTO OOy4YeHHs] HMHOCTPaH-
HBIM SI3bIKaM HEOOXOMMO OTMETHTh TaK)Ke U (PaKTOPbI, KOTOPBIC MOT'YT HETaTUBHO TTOBIIH-
SATb HAa YCIICUIHOC IMOJIYUCHHUE O6pa3OBaHI/I$I C MIOMOIIBIO JTUCTAHIITMOHHOI'O O6y‘ICHI/IﬂZ

e OTCyTCTBHE JMYHOTO KOHTaKTa C MpEroaaBaTeieM — B CiIydae HEOOXOIMUMOCTH
MIEPCOHAILHOTO BHHMAaHHUS MPENOABATENsl, AUCTAaHIIMOHHOE O0Opa30BaHME 3a4acTyl0 He
NPEIOCTABISIET TAKOH BO3MOXKHOCTH.

e Bocnpustue/penyTanus — HECMOTPSI Ha TO, YTO MOCTENICHHO BCe OONbIIEe YHMCII0
JOMHUHHPYIOIIUX YY€OHBIX 3aBEICHUI BKIJIIOYAIOT B CBOIO MPOTPaMMy BO3MOXKHOCTB JIHC-
TAHIIMOHHOTO OOYYECHUS, TEPMUH «TUCTAHIIHOHHOE 00pa30BaHME» BCE €IIIe HOCHUT permyTa-
MO HETIPECTHKHOCTH.

e HeoOX0MuMOCTh OMpeIe/ICHHBIX HABBIKOB MCMOB30BAHNS HHHOBAI[HOHHBIX TEX-
HOJIOTHH — JMCTAHIIMOHHOE 00pa30BaHUE Mpearoiaract coOOi OIMpeIeIeHHYI0 CTENeHb
BITQJICHUST KOMITBIOTEPOM.

e OTCyTCTBHE COIMAIHLHOTO B3aUMOJCUCTBUS — HECMOTPS HA TO, YTO CTYICHTHI
JUCTAHIIMOHHOTO OOYUYEHHs B3aMMOJICHCTBYIOT C KOJUIETAMU TOCPEICTBOM DICKTPOHHOMN
IIOYTHI, HaTa HUJIN COIMHMAJIBHBIX CeTeﬁ, BCC K€ OTCYTCTBUEC JIMYHBIX BHECAYIUTOPHBIX BCTPCU
MOXKET MOBIUATH Ha MOJOKUTEIBHBIA UMUK TUCTAHI[HOHHOTO 00pa30BaHuSI.

o TailM-MEHEKMEHT — TUCTAHIIMOHHOE 00pa30BaHNE HE TIOAXOIUT ISl CTYACHTOB,
KOTOPBIE JIFOOST OTKJIAABIBATEH BBIMOIHCHUE 33JaHUN WM TE€X, KOMY HEOOXOIMMO HAIOMH-
HaTh O CPOKax 3aBepIICHUS PaldoT.

e OTCyTCTBHUE MOAJIEPKKH — CTYJACHTAM JUCTAHIIHOHHOTO 00Pa30BAHUS TPUXOUTCS
moJiaratbCsl UCKJIIFOUHUTECIIBHO Ha CC6SI IIPpU BBITTOJIHCHUHU 3a):[aHHﬁ n caa4yu 5K3aMC€HOB, YTO
SIBJIICTCS TIPEUMYIIIECTBOM JIJIs OJIHUX, U HEJOCTATKOM IS IPYTHX.

e OrcyrcTBUe aTMoc(hepbl YHUBEPCUTETA — MPHU JUCTAHIIMOHHOM O0pa30BaHUM Ta-
Kasi BAYKHAS 9aCTh, KaK CTYJICHUCCKHE OOIICKUTHS WK TEPPUTOPHST YHUBEPCUTETA OCTACTCS
HEJOCTYITHOM Ui y/IaJICHHbIX CTYJEHTOB.

BbIBO/1bI

B nanHo# paboTe paccMOTPEHBI BO3MOYXKHOCTH UCTIONB30BAHUSI HHHOBAIIMOHHBIX TEX -
HOJIOTUH B CHCTEME TUCTAHIIMOHHOTO 00pa3oBaHUs JJIsl 00y4YeHUs] HHOCTPAHHBIM SI3bIKaM.
Takoke POAHANTN3UPOBAHBI PA3THYHBIC BUJIBI HHPOPMAIIMOHHBIX TEXHOJOTHH, UCITONb3Ye-
MBIX JJII JUCTAHIHUOHHOI'O U3YUCHUSA MHOCTPAHHBIX A3BIKOB, OIPCACIICHA Sq)(bCKTI/IBHOCTI),
a TaKk)Ke MPEUMYIIeCcTBa U HEJOCTATKH KaXKJOTO U3 UCCIEyeMbIX BUIOB JUCTAHIIHOHHOMN
JACATCIbHOCTH. I[OCTI/DKCHI/I}I B O6J'[aCTI/I WMHHOBAallMOHHBIX TEXHOJOT UM npu JMCTAaHHUOHHOM
00pa3oBaHUU JJIsl OOYyUYCHUST WHOCTPAHHBIM SI3bIKAM TTO3BOJISIIOT 3HAYUTEIHLHO PACIIUPUTH
KOHTHUHTEHT oOy4aromuxcsi. [Ipu 3ToM 1eiab TUCTAaHIIMOHHOTO OOYYEeHHUs — HE IOJHAs 3a-
MEHa ayTUTOPHOTO 00pa30BaHMs, a MOBLIIMICHUE JOCTYITHOCTH 0Opa3oBanms. Heobxomnmo
OTMETHUTbh, YTO BOIPOCHI O KAUECTBE JUCTAHIIMOHHOTO OOYyYCHUS MPOJOIKAIOT BO3HUKATh.
[pu sToM Kaxknoe yueOHOE YUpeKJICHUE, TPEOCTABISIONIeEe BOSMOXHOCTD JTUCTAHIIMOH-
HOTo 00pa30BaHUsl UMEET CBOU COOCTBEHHBIE METO/Ibl OLICHKH KaueCTBa IPEI0CTaBISIEMOTO
Kypca. [lo Mepe pa3BUTHS HHHOBAITMOHHBIX I KOMMYHHUKAITMOHHBIX TEXHOJIOTUH, BCE 0OITb-
Iee KOJIMYeCTBO KypCOB OyIyT MPEIOCTaBICHBI MOCPEICTBOM AUCTAHIIMOHHOTO O0yUYeHUS.
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[Ipu 3TOM OOJBIIMHCTBO YYEOHBIX YUPEXKICHUNH KOMOMHUPYIOT Pa3IHYHbIC TEXHOJIOTUH U
JpyTrieé MHHOBAIIMOHHBIE METOJbI, YTOOBI MPENOCTaBUTh BCE OOIbIEe pazHOOOpaznue Auc-
TAQHIIMOHHBIX MPOrpamMM. TeMm caMbIM JUCTAaHIIMOHHOE 0Opa30BaHME SIBJISCTCS HAYAJIOM HO-
BOI TIapaIMTMbI OOYYEHHSI U TIPETIO/IaBAHUSI.
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PROSPECTS OF APPLICATION OF THE ADVANCED TECHNIQUES AT
FOREIGN LANGUAGES DISTANT LEARNING

Levtsova S. A.

Foreign Philology Institute, Taurida Academy, V. 1. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: snega_4@mail.ru

Under the present-day circumstances, the top highlight in the evolution of the learning process is the
implementation of innovational information technologies at foreign languages distant learning. As current edu-
cation evolves it is included in the virtualization process, also the distant learning techniques become strongly
sought-for and the foreign language teaching using the Internet becomes more and more widespread.

The introduction of the up-to-date means of distant learning with information and communications
technologies is the possible way of innovational and sophisticated technologies application into the process of
foreign language teaching.

Current educational system is no longer possible without using of computer tools in the era of society’s
information evolution, having widespread use of computers and the Internet. On the Internet a variety of tutorial
materials are accessible, however students encounter contrasting views on the same issue when searching for
information. That is why the distant teaching has a positive impact on the students, as it forms creative thinking,
their own activity and shapes their own point of view. During distant learning the innovational technologies offer
a chance to absorb the material easily as virtual world has no psychological pressure, which may arise while
studying on a full-time basis. Distant education using innovational technologies is a process that leads to mutual
cooperation between students and teachers from different cities and even different countries.
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The main advantage of foreign languages distant learning is the prospect of on-the-job learning, in any
place in the world, and at the same time the quality of the knowledge acquired is at the highest level. The teach-
er-student interaction happens in the virtual space: both of them are at their own computers and communicate
through the Internet.

Thus, the IT techniques of foreign language distant learning consist of the following:

1. On-line conference. This type of studying is held as a scientific and practical training, with pre-set
problem and reports system lasting 5-10 minutes. Each student’s performance is a logically structured report
prepared according to the program previously proposed. Students’ different views on the problem will allow
considering the issue in details.

2. Chat classes. Training classes are held using chat-technologies. Chat classes are carried out syn-
chronically, when students and teachers have the chat access agreed in time in advance. In such classes, students
are able to visually communicate with native speakers in real time. That extremely helps to correct the live speech
perception basing on authentic sounds, facial expressions and gestures.

3. Web classes. This type of studying is distant lessons, conferences, seminars, games, workshops and
other forms of activities which are held using telecommunications means. For web classes the special web
forums are created, where students’ reports on a given issue are recorded on a specific site with the installed
program. The Web classes differ from chat classes by longer period of work and asynchronous access to the
students-teachers forum.

4. Web-quest. This is a task with a special problem having game elements, for completion of which
students use the Internet information resources. Web Quest is an Internet site where students work while carrying
out some educational tasks.

The above-mentioned means of foreign language distant learning will increase the education flexibil-
ity and offer a chance to bear in mind the students’ individual needs and not only to stimulate their abilities but
to raise students’ productivity in class. The e-studying allows learners to replicate not only the particular skills
but what is more important the conditions which led to success. The student’s involvement in various creative
activities increases under such studying circumstances. That encourages the independent and group activeness
which is directed toward searching, processing and comprehension of completely new information. Students
of distant education who experienced online education realized that this is the beginning of a new paradigm for
learning and teaching.

In respect of the foreign language teachers the use of groundbreaking technical means discloses totally
new opportunities. Nowadays, when computer technologies have overtaken all spheres of educational activity
not only within university there is a need to update the tutorial activity of foreign language studying. Under such
update it is understood that the learning process improvement is the use of breakthrough means and methods, such
as the introduction of innovational technologies, i.e. computer and Internet sources, into the process of teaching.

The undisputed fact is that the emerging IT technologies use in foreign language distant learning en-
courages the effectiveness of student learning. Being involved in the distant learning they get the strong idea
of the fact that successful learning might be carried out at home, isolated from distractions of the outer world.
By such way the learners don’t rely on the society around them, also the students obtain a coherent method for
learning the language distantly. The advanced IT means provide the motivation to the students for studying and
increase their creative thinking and imagination.

It must be pointed out that nowadays we have a non-sufficient volume of tutorial and methodological
materials for foreign language e-learning, the deficiency of the methodic recommendations for the innovative
technologies implementation. This means that new challenges arise for foreign language teachers in the area of
creating and introduction of emerging IT means in foreign language e-learning in education at the university level.

Keywords: distant learning, foreign languages, innovative technologies, IT means.
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PE®EPATUBHbIE BA3bl HAYYHbIX NYBIIMKALUWA B NPENOAABAHUMU
AHITIMNCKOIO A3bIKA HA ®AKYJNILTETE NCUXONOINu:
OT NPOCTOIO K CITOXHOMY

Murxonaiiuux M. B.

Hucmumym unocmpannou punonozuu Taspuueckoii akademuu Kpvimckozo ¢peoepanvrozo ynu-
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Ha npumepe HampapiIeHUs MOAroTOBKH «IICHXONOTUs» B CTaThe PACCMOTPEHBI BOSMOYKHOCTHU HCIIONb-
30BaHUS B KAUECTBE CPEICTBa 00YUEHH HHOCTPAHHOMY SI3BIKY pedepaTHBHBIX 0a3 3apyOe:KHBIX HAyYHBIX ITyOH-
Kaluid — Pa3HOBH/IHOCTH OHJIAHHOBBIX PECYPCOB, KOTOPbIE, HECMOTPSI Ha BBICOKOE Ka4eCTBO, BCEOOLIYIO IOCTYII-
HOCTb ¥ 3HAYUTEIIbHBIA MOTEHIMAI B JieJie MOITOTOBKH BBICOKOKBATU(UIIMPOBAHHBIX CIEHHAIMCTOB MUPOBOTO
YPOBHSI, OCTAlOTCSl HEAOCTATOYHO MHTETPHPOBAHHBIMH B y4eOHBIN MPOLECC U MPAKTHYECKH HE OCBEIIAIOTCS B
Hay4HO-METOIMYECKO JIUTepaType Mo NPEHoAaBaHUIO HHOCTPAHHBIX S3bIKOB B BBICLICH IIKOJIE.

Knrouesvie cnosa: pedepariBHble 0a3bl JaHHBIX, AHHOTALMs, NPENOIABAHIE MHOCTPAHHBIX S3BIKOB,
AQHIIMACKUHN A3BIK 11 TPO(eCCHOHANBHBIX LeTIeil, ICUXO0JI0rKs, GakalaBpHaT, MarucTparypa.

BBEJEHHME

Pa3BuTtHe 1 MozepHHU3alMA BBICIIEr0 00pa30BaHUs B LEJIOM M IpernoJaBaHue WHO-
CTPaHHBIX SI3BIKOB B YACTHOCTH CETO/IHS HEMBICIMMBI 03 MIMPOKOTO BHEIPEHUS B YUEOHBIH
npouecc MHGOPMALMOHHBIX TEXHOJIOTHH. UMCIO MOCBALICHHBIX 3TOMY BOIIPOCY CTaTew,
cOOpHHKOB, MOCOOUT 1 MOHOTpaduil B OCIEAHNE TOABI PACTET JIABUHOOOPA3HBIMH TEMITa-
Mu. CeKTp npesiaraeMblX B JUTEpaType Ui IOBCEMECTHOTO BHEPEHHMS B By30BCKHUH yueo-
HBIN Tporiecc WH(GOPMALMOHHBIX TEXHOJIOTHUH JTOCTATOYHO IIUPOK: WHTEPAKTHBHBIE TOCKH
[7], moOmibHBIC IpUIOKEHHUS [8], pasHOOOpa3HbIC OHIAHHOBBIC U O(JIaliHOBBIE PECYPCHI OT
ANIEKTPOHHON TIOYTHI M cKaiima [2] g0 61oroB u caiita Tenepanuoxommnanuu BBC [1].

Cpenu Bcero 3Toro M300MIHs BaKHO HE YITyCTUTh TAKOW OUCHb LIEHHBI UMEHHO IS
BBICIIIEH IIKOJIBI PECYPC, KaK OHJIAHHOBHIE 0a3bl HAYYHBIX MTyONUKanuii. ITO MPEXe BCETO
0a3bl U31aTEIBbCTB, CHENUATN3UPYIOIINXCS Ha BBITYCKE HAyYHBIX KypHAJIOB, MOHOTpaduii u
cripaBoYHBIX m3nanuid: Springer, Wiley, Taylor & Francis, Cambridge, Sage, Emerald u np.
Kpome Toro, Gonplryio HEHHOCTb MPEACTABISIOT aKaJeMUUecKrue 0a3bl TaK Ha3bIBaeMbIX
arperaTropos, MPeJOCTABISIIONIMX Ha SMHON TaTGopMe 0JJHOBPEMEHHBIH JOCTYI K pecyp-
cam paznuunblx nzgarenscts: EBSCO, Scopus, Google Scholar, JSTOR u ap.

W Te, u 1pyrue OTKpBIBAIOT MEPE] COBPEMEHHOM BBICHIEH IIKOJION Kau€CTBEHHO HO-
BbIC BO3MOJKHOCTH, MO3BOJISISI TOTOBUTH OyAyIIMX CIICLHUAIMCTOB HA NPUHUMIHAILHO HHOM
YpOBHE 3a c4eT 00ecledeHns UM JIOCTyIa K IIHPOKOMY CIEKTPY CaMbIX COBPEMEHHBIX Ha-
YUHBIX HCCIJICIOBAHUH MHMPOBOTO YPOBHS IO JIIOOBIM OTpacisiM 3HaHud. OgHAKO, KaK IMo-
Ka3bIBAaCT OIBIT, O BOBMOXKHOCTSX, & HHOI/IA JaXXe O caMOM (haKTe CYLIECTBOBAHUS CTOJb
LIEHHOTO AJISl UCCIIEI0BATEIISl pEeCypca OCBEAOMIICH AalIeKO He KaXKAbIM CTYICHT, a Hanboee
MH(QOPMHUPOBAHHOHN B 3TOM OTHOIIICHUH KaTErOPUEH COTPYIHUKOB BY30B ITPOIOIKAIOT OCTa-
BaThCs OMOTMOTEKAPH.
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Jiist TMKBUALNMY 3TOTO YITYLIEHUS IPEACTaBIsICTCS HEOOXOIUMOM ITOCIeA0BaTEIb-
Hasl MHTErpalys JTaHHOTO pecypca B y4eOHBIH IMpoliecc B KaueCTBE CPEICTBA OOyUCHHSI.
A TIOCKOJIBKY BelyIHe aKaJeMHUecKue 0a3bl JaHHBIX IPEACTABICHBI HA AaHIIMHCKOM SI3bIKE
(B MEHBIIIEH CTETeH! — Ha APYTHX HHOCTPAHHBIX ), IEJIaTh TO 11eJIeCO00pa3HO B TOM YHCIIE
B KOHTEKCTE Kypca HHOCTPAHHOTO (IIPEXK/IE BCErO aHIIMHCKOTIO) SI3bIKA.

Leabio 1aHHON paboOTHI SABISIETCS PACCMOTPEHUE BO3MOXKHOCTEH MCIIOIB30BAHUS
B KaueCTBE CPEACTBa 00yUEHHUS HHOCTPAHHOMY SI3BIKY TaKOH Pa3HOBUAHOCTH OHJIAMHO-
BBIX aKaJeMHYeCKUX 0a3 JaHHBIX, KaKk pedepaTUBHbIC 0a3bl, HA MPUMEPE HATPABICHUS
noaroroBku «llcuxonorus». B cBA3M ¢ 3TUM mpeacTaBisieTcsi HEOOXOAMMBIM PELIUTh
CIEIyIOIINE 3aa4M: PACKPBITh 0COOCHHOCTH HCHOJIB30BaHMs pedepaTHBHBIX 0a3 mpu
paboTe co cTyaeHTamMH OakajiaBpuaTa U MarucTparypbl, a TakKe BBIACIUTH OCHOBHBIC
MperMylIeCTBa MPUMEHEHHUSI JTaHHOTO pecypca B KadecTBE CpelCTBA OOydYeHHWsT MHO-
CTPaHHOMY SI3bIKYy B KOHTEKCTE COOTBETCTBYIOILUX (heAepaibHbIX TOCYIapCTBEHHBIX 00-
pa3oBaTeIbHBIX CTAHIAPTOB.

Heo6xonumo OTMETHTbB, YTO MOCKOJIBKY, B OTJIMYKE OT IOJIHOTEKCTOBBIX, pedepa-
TUBHBIE 0a3bl JIaHHBIX COJEPIKAT TOJIBKO aHHOTAIIMH, MMOCIEIHUE YaCTO PACCMATPUBAIOTCS
KaK YCTYHAIOLIHe 10 LEHHOCTH HepBbIM. MeKay TeM, CyIEeCTBEHHBIM IPEUMYIECTBOM pe-
(deparuBHBIX 0a3 SBISIETCS UX OOJbIIAS JOCTYMHOCTD: €CJIM MMOJTHOTEKCTOBBIC BEPCHU CBOCH
NPOAYKLUUHU BEAYIINE MUPOBBIC aKaJeMHUCCKUE M3ATeNbCTBA IPEIOCTABISIIOT HA OCHOBE
MJIATHOM MOJMUCKH (2 BBIITUCHIBACT UX JAJTIEKO HE KaXIBIH By3), CBOM HE MEHEE Ka4yeCTBCH-
HBIH ped)epaTUBHBIM KOHTEHT OHU BBICTABIISIIOT B OTKPBITOM J0cTyIle. biarogaps stomy Ha
ocHOBe pedepaTHBHBIX 0a3 HMcCCiIeAOBaTeb MOXKET COCTABUTH OoJiee WIIM MEHEe MOJHOEe
IPEACTaBICHUE O CTEHNEHN M3YUYEHHOCTH TOH WM MHOM Hay4dHOH IPOOIEeMBbl WM B LIEJIOM
0 COBPEMEHHOM COCTOSIHMU MHTEpeCyIolIed ero obnactu uccienopanuii. Kpome toro, xax
cpeacTBO OOy4YEeHHS MHOCTPAaHHOMY SI3bIKy AHHOTAllMM Hay4yHbIX CTareil u MoHorpaduii
MPEACTABISIOT HUUYTh HE MEHBIIYIO, & B UEM-TO Ja)Xe OOJIBIIYIO IEHHOCTH, YEM IOJTHBIE
TEKCThbl. Bo-nepBhIX, 32 TO BpeMs, IOKa YJallMiCsl YNTAET IMOJIHBIA TEKCT CTaTbu, OH MO-
JKET yCIIeTh MPOYNTATh HECKOJIBKO aHHOTAIMH, a, 3HAYUT, OCBOUTH OOJIee IIUPOKHH CIIEKTP
npodeccroHanbHON JIEKCUKU. BO-BTOPBIX, UnTast ayTeHTUYHbIE aHIVIOA3bIYHbBIE AHHOTALIUU
BEIYIIMX MHPOBBIX M3JaHUHN 10 CBOEMY HANPaBJICHHUIO MOATOTOBKH, CTYACHT PELICITHBHO
yCBauBaeT JIydlIne o0paslibl TEKCTOB MMEHHO TOI'O THIIA, KOTOPbIE ¢ OOJIBIION A0sel Be-
POSITHOCTH MIPUJIETCS B AabHEHUIIEM MPOIYLUPOBATh €My caMOMy (ITHCaTh HAa aHTJIMHCKOM
SI3BIKE 1IeJIbIe CTAaThH U TeM OoJiee MOHOTpaduu OyIyT I €IUHHIIBL, & BOT aHHOTAIIUHU K
CBOUM paboTaM MPHUIETCS COCTABIATH MHOTUM).

OCHOBHAS YACTb

Ha daxynsrere nenxonoruu Kpeivckoro ¢enepansHoro yauBepcurera uM. B. 1. Bep-
HAJICKOTO, IJIe MHOCTPAHHBIH SI3bIK TPAIUIIMOHHO U3yYaeTcsl Ha BCeX Kypcax OakaiaBprara
Y MarucTpaTypbl U B TO K€ BpeMs 00JIbIlIoe BHUMAaHUE yienseTcs: (JOpMUPOBAHUIO Y CTY-
JIEHTOB KOMIIETEHIIN, CBS3aHHBIX C HAYYHO-MCCIIEI0BATENbCKON 1eATeTbHOCTBIO, BKIIIO-
yaTh B y4eOHBIN MpoLecc 3JIeMEHThI PadoThl C pedepaTUBHBIMU 0a3aMHu JaHHBIX MOXXHO
Ha Bcex Kypcax. OJIHaKo Jenarh 3TO HY>KHO TOCTETIEHHO, BBOJS CTYJ€HTOB B IIPOCTpaH-
CTBO MHPOBOI1 IICUXOJIOTMYECKOM HAyKH MSTKO, PYKOBOJACTBYSICH C(HOPMYTUPOBAHHBIM €Il
S1. A. KoMEHCKHMM MPUHIUIIOM OT MPOCTOTO K CIIOKHOMY, OT OOIIIET0 K YaCTHOMY, OT JIETKOTO
K TpyAHOMY [3].
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1. Bo3MOKHOCTH HCTIOIb30BaHUS pedepaTUBHBIX 023 TaHHBIX B KauecTBe Cpe/-
€TBa 00y4YeHUs] HHOCTPAHHOMY SI3bIKY CTYI€HTOB 0aKajaBpHaTa

Ha mmaammx xypcax 6akanaBpuaTa, Ha KOTOPBIX y4allrecs e He TPOBOIST caMo-
CTOSITEJIbHBIX HCCIIEOBAHHM, @ TOJIBKO OCBAaUBAIOTCS B MMPOCTPAHCTBE MHOTOIPAaHHOM IICHU-
XOJIOTHUYECKOHM HayKH, MMOCTEIIEHHO ONPEeNsisich co cepoii COOCTBEHHBIX HAYYHBIX WHTE-
PECOB, TIOJIE3HO TIO3HAKOMUTH X ¢ pedeparnBHOi 6a30i naHHBIX PsycINFO — mpeemuuteit
XOPOIIIO U3BECTHOTO OTEUECTBEHHBIM IICHXONIOTaM pedeparnBHoro skyprana Psychological
Abstracts. Dot xypHan Ha npoTshkeHud 80 JeT rmedarancs AMEPUKAHCKON MCHXOJIOTH-
YECKOM accolranueil, BBIMUCHIBAICS MHOTMMHU OTEYECTBEHHBIMH By3aMU U B CBOE BPEMs
AKTHMBHO PEKOMEHIOBAJICS IIEPBOKYPCHUKAM JJIs1 3HAKOMCTBA C COBPEMEHHOH IICHUXOJIOTHU-
YecKoll HayKoW OCHOBAaTeJeM U MEPBBIM JEKaHOM (aKylbTeTa IMCUXOJOTUH TaBpHUUECKOro
HaI[MOHAIBHOTO YHUBepcuTeTa nM. B. . Beprasnckoro npodeccopom B. K. Kanuabim.

DnekTpoHHas mpeeMHuna xypHaina Psychological Abstracts, onnaitnoBas pedepa-
tuBHas 0aza PsycINFO, noctymHa 6e3 peructpanum depe3 cailt PsyResearch [12], npeun-
MYIIECTBO KOTOPOTO MpHU paboTe CO CTYIEHTAMHU MIIAIIINX KypCOB 3aKJII0YaeTCsl B TOM, YTO
OH WMEET OUCHb YHOOHBIM YIPOIICHHBIA WHTEPQEIC, MPETOCTABISIONINNA MTOIH30BaATEITIO
NOCTIETHHE BBITYCKH BKJIIOYCHHBIX B 0a3y *KypHanoB. CIHCOK HaMMEHOBaHHH THX 54 Be-
JOYLIMX aMEPUKAHCKUX IICUXOJIOTHYECKUX )KYPHAJIOB CaM 110 ce0e yrKe JOCTaTOUHO I103HaBa-
TeJICH AJIs1 HAYMHAIOIIETO NICHXO0JIoTa, TaK KaK NPUOIM3UTEIBHO OTPaKaeT CTPYKTYPY aHIJIO-
SI3BIYHOM TICHXOJIOTHYCCKON Haykw. Tak, cpeau HanMEeHOBaHWU MBI BuauM Developmental
Psychology, Health Psychology, Journal of Abnormal Psychology, Journal of Educational
Psychology u muorue npyrwe.

[Ipu mepBOM 3HAKOMCTBE C PECYpCOM MOXKHO JIaTh YYalMMCS 3aaHue Toxo0paTh
PYCCKOSI3BIYHBIN SKBUBAJICHT HAa3BaHUSA OTPACIH MCUXOJIOTHH, KOTOPOH MOCBSIIEH TOT WU
MHOH xypHaJl. Ilpn 3TOM MOTyT BO3HHKHYTH NpeICKa3yeMble CIOKHOCTH C HEKOTOPBIMHU
JTUCLUIUTMHAMU, HanpuMep, educational psychology wmu abnormal psychology, Ha3Banus
KOTOPBIX yJalrecs 0ObIYHO MBITAIOTCS IEPEBECTH OYKBAIBHO KaK «IICUXOJIOTUS 00pa3oBa-
HUS» U «aHOMAaJIbHAS TICHXOJIOTHS», B TO BPEMSI KaK B PyCCKOSI3bIYHOM TEPMHUHOJIOTHYECKOM
10JIe UX TNPHUHATO HA3bIBATh «I1EAArOTHYECKasi MCUXOJIOTHS» U «IICUXOJIOTUSl aHOMaJlbHO-
ro pazButus». [locie 3TOro MOKHO HaAEATHCS, UYTO B JajbHEHIIIEM HAIM BBITYCKHUKU HE
OyZyT NPUBOANUTEL B HEJOYMEHHE MHOCTPAHHBIX KOJUIET, HA3bIBasl MEAArOrN4YeCKyIo IICHUXO0-
noruto “pedagogical psychology”, ncuxonoruto anomaabHOTO pazBuTHs — “psychology of
abnormal development”, a Bo3pacTHyr0 rcuxonoruto — “age psychology”.

3HAaKOMCTBO C aHHOTAIMSAMHU CTaTeil W3 mpencTaBieHHBIX B 0aze PsycINFO xyp-
HaJIOB YI0OHO MHTErPUPOBATh B TAKYIO TPAAULMOHHYIO AJIs KaQeap HHOCTPAHHBIX S3bIKOB
(hopmy paboThl, KaK BHEAyTUTOPHOE YTCHHE.

[Ipu 3TOM MOKHO MCIIOIB30BaTh Pa3HbIE MOAXOABI K IOA0OPY pedepaTuBHOroO Mare-
puana Ui KaXI0ro 01I0Ka BHEayIUTOPHOTO YTCHHMSI.

Ecau mpemomaBarens cumTaeT ImenecoodpasHbBIM YHUGHUIIMPOBATE IMporiecc (AaTh
CTYACHTaM OAMH U TOT e MaTepHaJ, 4TOObI B JabHEHIIIEM 00CYANUTH €ro B TPYIIIIE), MOXKHO
IIPEIJIOKUTE UM IPOpaboTaTh BCE aHHOTALMH IIOCIEIHETO BBIILYCKa KOHKPETHOTO KypHaJIa
(B BBIITYCKE MOXKET OBITH B cpeaHeM oT 7 1o 20 annortanuii). [Ipu 5ToM MOXHO OpHEHTHPO-
BaThCS Ha T€ NICUXOJIOTHYECKNE JUCLHUILINHBL, KOTOPBIE B COOTBETCTBUU € Y4€OHBIM IIAHOM
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CTY/JICHTBI TIPOXOJSIT B TEX MJIM UHBIX ceMecTpax. Hampumep, B | cemectpe | kypca, korma
HAYUHACTCS KypC OOIIEH MCHUXOJOTHH, MOYKHO MPEUIOKUTL UM MOPad0TaTh ¢ KypHAIOM
Review of General Psychology, Bo Il cemectpe, riie mosiBIsieTCst Kype HCTOPUHU MICHXOIOTHH
— ¢ xypuanom History of Psychology. Ha Il kypce, rje auamna3on 4uTaeMbIX TICHXOJOTHYE-
CKUX JMCHUILINH CYIIECTBCHHO PACHIMPSIETCS, MOXKHO IMOCTEIICHHO BBOAUTH XKYPHAJBI 1O
cpaBHuTeNbHOMU nicuxonoruu (Journal of Comparative Psychology), ncuxonoruu TuaHOCTH
u cormanbHoi meuxonoruu (Journal of Personality and Social Psychology), ncuxonoruu
pa3BuTHs U Bo3pacTHoil ncuxonorun (Developmental Psychology u Psychology and Ag-
ing). TTOCKOMIBKY 1O TUCIHUILIHHE «DKCIEPUMEHTATbHAS TICUXOIOTHS», KOTOpasi YUTACTCS
B KOV wna Il xypce, Ha caiite PsyResearch npencrasneno 5 sxypuanos (Canadian Journal
of Experimental Psychology, Journal of Experimental Psychology: Animal Behavior Pro-
cesses, Journal of Experimental Psychology: Applied, Journal of Experimental Psycholo-
gy: General u Journal of Experimental Psychology: Human Perception and Performance),
37IeCh BOBMO)KHO BBEJICHUE DJICMEHTa BAPHATUBHOCTH: CTYICHTOB MOXKHO pas3/eliUTh Ha S5
MOATPYIII, KaX/1asi U3 KOTOPBIX MPOpadaThiBaeT aHHOTAI[MH TOJBKO OJHOTO XKYpHAaia U Ha
3aHATHH JIENIaeT MPE3EHTAIMIO I OCTAIBHBIX 4 OATPYII C TEM, YTOOBI B LIEJIOM Y I'PYTIITHI
B KOHEYHOM MTOI€ CIOXKUIIOCH 00IIee MPECTABICHUE O BCEM CIIEKTPE MOCIEIHUX aMepH-
KaHCKHUX I/ICCHCI[OBaHI/II\/'I B O6HaCTI/I 3KCHCpI/IMeHTaHBHOI71 IICUXOJIOTUH.

Ecnu npenogaBaresb He CTABUT 3a/1auy YHHUPHKAIUK y4eOHOro Tporecca, a npe-
IMOYHUTAET Oosee I/IHI[I/IBI/II[yaHLHI:Jﬁ IMOAXO0/ K OopraHu3aliii BHCAYAUTOPHOI'O YTCHHUA, CTYy-
JICHTaM MOXET OBITh MPEIOKEHO MPOpadOTaTh OMPENCICHHOE KOJWYECTBO aHHOTAIMN
Ha BBIOOD JINOO MCIIOJB30BATh TAKyHO JOCTYIHYIO B JJaHHOW Oa3e omiuro, kak “Random
Abstract”: pu KakJIoOM Ha)KaTHH Ha KHOIKY CHCT€Ma METOJIOM CITydaifHOro BBIOOpa cama
BBIJIACT TY MJIM MHYIO aHHOTAIIMIO M3 KaKOTO-TH00 KypHaia. B 3ToMm ciyuae nopkirodaeTcs
UTPOBOM JEMEHT, YTO TPU PabOoTe ¢ MIAIIIMMHU KypCaMH MOXET MPECTABIATh JOMOIHHU-
TEIBHYIO ICHHOCTb.

B nrobom cityuae, it obecriedeH s CO3HATENILHOCTH M aKTHBHOCTH YYAIErocst — a
9TO, KaK CYMTAET OJJMH M3 BEJYIIUX OTEUSCTBEHHBIX CIICI[HAIUCTOB MO BOIIPOCAM II€Aaroru-
ku mipoeccop U. I1. Ilommacelii, SBIse€TCS OMHUM W3 TIABHBIX IPHUHIIAIIOB Ka4€CTBEHHOTO
o0yueHus [6] — B paMKax clladd BHEAYJUTOPHOTO YTCHUSI MOXKHO IPEAIaraTh CTyACHTaM
HE MPOCTO MPOYUTATh U TIEPEBECTH ONPEICIICHHOE KOJIUYECTBO aHHOTAIMIH 1 OCBOUTH 3a-
JIaHHBI 00beM BOKaOysIsipa, HO M KpPaTKO, CBOMMH CIIOBaMH, M3JIOXKUTH CYTh KaXIOTO M3
MMPEACTABJICHHBIX B HUX IICUXOJIOTUYCCKUX I/ICCHC}IOBaHI/Iﬁ, a TaKXKE, K IPpUMEPY, ONIPCIACIIUTD
JydllIee UCCIe0BaHNE Mecsla i 000CHOBAaTh CBOE MHEHUE B IPYIIOBON TUCKYCCHH.

2. Bo3MOKHOCTH MCII0JIb30BaHNs ped)epaTHBHBIX 023 TaHHBIX B NMPeNOAaBaAHUH
HHOCTPAHHOIO SI3bIKA B MarucTparype

Ha crapmmx kypcax OakanaBpuara ¥ B MarucTparype, I7i¢ B paMKax KypCOBBIX H
BBIITYCKHBIX Pa0OT MPeIyCMOTPEHO MPOBEICHUE KAXKIbIM yHalMMCsl COOCTBEHHOTO HCCIIe-
JIOBaHMsI B BBIOPAHHOM MM OTpaciy ICHUXOJOTHH, 11eJIeCO00pa3HO MHTETPUPOBATh B KypC
MHOCTPAHHOTO SI3bIKa JIEMEHTHI pabOThI ¢ O0JIee CII0KHO OPraHU30BaHHBIMU 0azaMu AaH-
HbIX, MPEAOCTABIAIOIMIMMU BO3MOKHOCTU IJId paCHIMPCHHOI'O ITOMCKAa HAYyYHbIX HY6JII/IK3-
UUI IO KOHKPETHOU TeMeE.

CpaBHUTENBHBIN aHANIN3 BO3MOKHOCTEH OCHOBHBIX 0a3 Takoro pozaa (a ato Wiley
[9], Cambridge [10], Emerald [11], Springer [13], Taylor & Francis [14], Sage [15], Google
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Scholar, Scopus) moka3bsIBaeT, 4T0 ONTUMAJIbHBIM BAPUAHTOM JUIS HAIIUX LEICH SBISICTCS
cucrema Google Scholar [17].

Tak, mouck nuTeparypsl Mo TeMe KypcoBoil paborel «llcnxomornyeckue acrek-
THI arPpeCCUBHOCTH Y TTOAPOCTKOBY» (TryTeM BBeaeHUs B mone “All Fields” kmodeBrIx ciioB
“teenage aggression”) B 0a3e uznarenscTBa Cambridge nan 4203 pesynsraros, B Wiley On-
line Library — 3725, B Springer — 3484, B Taylor & Francis Online — 2878, B Sage Journals
— 2116, B Emerald — 123. Ilpu 5TOM BCe MOJIyuYeHHbIE TaKUM 00pa3oM aHHOTALMHU OKa3a-
JIUCH TOCTYIIHEI 1 uepe3 cuctemy Google Scholar, mouck B kotopoii nan 65000 pe3ynsTaTos,
BKJIIOUAIOIIMX KaK aHHOTAIMHU, TaK U MOJHbIE TeKCThI. Mcronbp3oBanue npu GopMUPOBAHUT
TIOMCKOBOTO 3arpoca OyJieBBIX ONEepaToOpOB MOXKET JIaTh elile 0oJiee BHYIIUTELHBIN pe3ylib-
tar. Tak, npu BBeneHun B nouckoBoe mnose Google Scholar BmecTo “teenage aggression”
“teenage OR teenager AND aggression” mbl nmomydaem yxe 85100 moctaTogHo peneBaHT-
HBIX PE3YJbTATOB.

Crnenyer OTMETHTD, YTO TIOUCK B pedepaTuBHON Oasze-arperatope Scopus [16], ko-
TOpast, B OTIIMYHME OT BCEX BBILLIECTICPEUHNCICHHBIX, SBISETCS IUIATHOW M B OOJIBIINHCTBE CITy-
yaeB JOCTYIHA CTYyIEHTaM JIMIIb Ha TePPUTOPUHU By3a, nai 4464 pesymprara, MHOTHE W3
KOTOPBIX TaK)Ke OKa3aJIuch JOCTyIHBI uepe3 Google Scholar.

Kak n Ha Mitagmmx xKypcax, paboTy ¢ peeparuBHBIMH 0a3aMH Ha CTapUIMX Kypcax
U B Maructparype yMecTHO MPOBOAUTH B (hopMe BHEAyAUTOPHOIO YTEHHUS, TOJIBKO TEIEPh
yKe Tpejyiaras KaxJoMy ydamemycsl IPOU3BECTH MOUCK U 0TOOp aHHOTAIMiA, peleBaHT-
HBIX TEME €ro COOCTBEHHOI'O KypCOBOTO (BBIIYCKHOI0) HccienoBanus. ONBIT MOKA3bIBAET,
YTO KaKHe-TO U3 MPOPa0OTaHHBIX TaKUM 00pa3oM 3apyOeKHBIX M3bICKaHUH 4acTo Tepeoc-
MBICJIMBAIOTCS CTYJCHTOM B KOHTEKCTE COOCTBEHHOI'O MCCIEIOBAaHUS U MHTEIPUPYIOTCS B
COOCTBEHHYIO paboTy € yKa3aHHEM BBIXOAHBIX JAHHBIX B CIIMCKE JTUTEPaTypbl. JIornueckum
3aBEPLICHUEM 3TOTO IIPOLECCa MOXKET OBITh COCTABJICHUE YYAIUMCSI aHIVIOSI3bIYHOM aHHO-
TalMM K CBOEH KypcoBOH (BBIITyCKHOI) paboTe.

BbIBObI

B menoMm, mcmonp3oBaHue pedepaTHBHBIX 0a3 HAYYHBIX ITyOIHMKAIHM TTO3BOJISICT
YCIICHIHO PelIaTh B Kypce HHOCTPAHHOTO SI3bIKa IIMPOKHNA KPYyT y4eOHbIX 3a1a4d. C onHOU
CTOPOHBI, THTEHCUDHUIIPYS padOTy C aHHOTAITUSIMH KaK ayTEHTHYHBIMU HayYHBIMHU TEKCTa-
MM 110 HalPaBJICHHUIO MMOJTrOTOBKH, MBI PeIllacM HENOCPEACTBEHHO BO3JIOKEHHBIE HA MPEro-
JlaBaTelIie MHOCTPAHHOTO sI3BIKA 3a7a4u 1o (popmupoBanuio npexycMoTpeHHbx @I'OC u
y4eOHBIMU MJIaHaMU KOMMYHUKaTUBHBIX KomrieTeHunil OK-5 [4] u OIIK-1 [5]: y yuammxcs
COBEPIICHCTBYIOTCSI HABBIKM YTCHHS M TOHUMAHUSI, TTOTIONTHSCTCS 3a1ac CrielualIn3upoBaH-
HOW HAay4YHOH JIEKCHKH, KOTOpas B JajbHEHIEM MOXET aKTMBHO MCIIOJIb30BATHCS MPU CO-
CTaBJICHUH aHTJIOS3BIYHBIX aHHOTAIUH K COOCTBEHHBIM paboTaM U MOATOTOBKH K BBICTYILIC-
HUSIM Ha HayYHBIX KOH(QEPEHLUX, PELECNTUBHO YCBAaUBAIOTCS Hanboee yrnoTpeOnuTenbHble
B HAYYHOM JIUCKYpPCE IPaMMaTHUECKUE KOHCTPYKIIHH.

Hapsmy ¢ atum, padora ¢ pepepaTruBHBIME HayYHBIMH 0a3aMU HE MOXKET HE CTI0C00-
CTBOBaTh (hOPMHUPOBAHMIO Yy OakamaBpoB oOIienpodeccruoHanbuoi kommereHiuu OIMK-1,
CBSI3aHHOW C pelIeHHeM 3a/1a4 POeCCHOHANBHON AeITeIhHOCTH HAa OCHOBE MH(OpMAIIH-
OHHOI ¥ OMOIMOrpadUUecKoll KyIbTyphl C IPUMEHEHUEM HHPOPMAIIMOHHO-KOMMYHHKAIIY-
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OHHBIX TEXHOJIOTHH, a TAKXKe B KAKOH-TO Mepe NpodecCHOHANBHBIX KOMIIETEHINH, OTHOCS-
IIUXCS K HayYHO-HUCCen0BaTeNbekol aesrensuoctu (ot I1IK-6 mo T1K-9) [4].

Ucnonb3oBanue pedeparuBHbBIX 0a3 JaHHBIX B Ka4e€CTBE CPEACTBA OO0yueHHs MHO-
CTPAaHHOMY S3BIKY CTYIEHTOB MarucTparypbl HamlpaBieHHd MOAroToBku «llcuxomorus»
cojeiicTByeT (hopMupoBaHHio y HUX oOrmienpodeccrnonansHoii kommereHmn OIIK-3 (cmo-
COOHOCTH K ITOUCKY, KpUTHUECKOMY aHaJM3y, CHCTeMaTHu3aliy 1 0000IIeHNIO HayYHO!H HH-
¢dopmanmn) 1 B Kakoit-To Mepe mpodeccnonanbHbx komrereHnwii [IK-1 — [TK-4 [5].

PaccmotpenHbie B 1aHHOH paboTe Ha mpuMepe HarpaBieHus: ToAroToBku «llcuxo-
JIOTHS» BO3MOXKHOCTH MCIIOIb30BaHUs peepaTuBHBIX 0a3 IaHHBIX B Kypce HHOCTPAHHOTO
A3bIKa, B 11€7I0M, IPUMEHUMBI U JUIS IPYTUX HAMPaBICHUH, YTO OTKPBIBACT JOCTATOYHO LIH-
POKHE MEPCHEeKTUBBI sl MHTErpalliy JaHHOTO BUAA pecypca B yueOHBbIH Impoluecce B Kade-
CTBE OJJHOTO M3 YHUBEPCAIBHBIX CPEACTB O0yUEHHS HHOCTPAHHOMY SI3BIKY B BY3e€.
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ACADEMIC ABSTRACT DATABASES IN TEACHING ENGLISH TO PSYCHOLOGY
STUDENTS: FROM SIMPLE TO COMPLEX

Mikolaychik M. V.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: margarita8383@mail.ru

The paper highlights some benefits and strategies of using academic abstract databases in teaching En-
glish for special purposes (ESP) to university students studying for a bachelor’s or master’s degree in psychology.

Providing easy access to an almost exhaustive spectrum of the latest academic research across the world
and therefore highly valuable in terms of upgrading academic research training in our country, international
academic abstract databases are still largely underused in the educational process at universities and heavily
underrepresented in instructional academic literature in Russia. Since most of the abstracts in the world’s leading
academic databases are available solely in English, one of the ways to close the gap is to integrate this type of
online resources into the university ESP course.

The focus is made on the benefits and strategies of using authentic academic abstracts retrieved from
international databases such as PsycINFO, Springer, Wiley Online Library, Taylor & Francis Online, Cambridge
Journals, Sage Journals, Emerald, Scopus, Google Scholar etc as reading materials within such a traditional ESP
teaching format as monthly outside reading.

As well as being more easily available than up-to-date high quality authentic academic full texts, aca-
demic abstracts have some other important advantages. Specifically, reading a number of abstracts takes as much
time as perusing one full text article while exposing a student to a much wider range of research and therefore to
much more diverse professional vocabulary. In addition, reading authentic abstracts in English from the world’s
leading editions in their areas of studies, students are exposed to the best examples of the text type which they
are likely to have to produce in their future academic careers, an English abstract being nowadays a compulsory
requirement for any academic paper contributed to any Russian publication.

Guided by J. A. Comenius’s principle of going from simple to complex and from general to specific,
the author proposes different strategies for using academic abstracts while teaching ESP to bachelor and master
students of psychology.

The PsyResearch website, which has a simplified user friendly interface featuring PsycINFO database
abstracts from the latest issues of 54 American Psychological Association journals, is suggested as one of the
best online resources for first- and second-year bachelor students. Two alternative approaches can be applied to
selecting abstracts for outside reading. If the English instructor prefers to use the same reading material with
all the students in order to have a subsequent group discussion, they can be asked to study abstracts from the
latest issue of a particular journal. A journal choice for each outside reading assignment could be guided by the
academic curriculum. For example, first-year students studying psychology at Crimean Federal University could
focus on Review of General Psychology in the first term and on History of Psychology in the second term, the
range of materials for the second year expanding to include journals on comparative psychology, personality
and social psychology, developmental psychology as well as experimental psychology. Alternatively, a more
individual approach could be preferred with each student studying a certain number of abstracts at his/her own
choice or those randomly selected by the search engine. Whichever approach is favoured, it is essential to make
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sure that the students are actively involved in the process as conscious learners by asking them not only to read
and translate a certain number of abstracts and learn a certain number of professional vocabulary items but also
to explain the gist of research findings highlighted in the abstracts and select the best psychological research of
the month giving reasons for their choice in the group discussion.

With third- and fourth-year bachelor students as well as master students, whose curriculum includes
doing their own research in a chosen area of psychology, a different outside reading material selection strategy
should be used based on individual search by keywords related to their own research paper topics. Tentative com-
parative analysis of different databases with advanced search options suggests that, for the purposes of the ESP
course, by far the best option is Google Scholar, which covers the databases of all the leading academic publish-
ers such as Springer, Wiley, Taylor & Francis, Cambridge, Sage, Emerald etc and largely overlaps with the sub-
scription-based Scopus database. Experience shows that international research findings available in the abstract
form and discovered by our students owing to this type of ESP assignments often give them new insights related
to their own research and are usually cited in their own papers. As a finishing touch to the ESP assignment at this
level, asking every student to write an English abstract for his/her own research paper is strongly recommended.

On the whole, integrating academic abstract databases into the ESP course helps to develop not only
the purely linguistic and communicative competences entrusted to ESP instructors by the federal standards for
both bachelor’s and master’s degree level educational programmes in psychology but also a number of broader
competences related to information search and academic research.

Much of what is proposed in this article for psychology students applies almost equally to any other
area of undergraduate and master studies, opening up new prospects for using international academic abstract
databases as a universal ESP teaching tool.

Keywords: academic database, abstract, foreign language teaching, English for special purposes, psychol-
ogy, bachelor, master.
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POJIb UHTEPHET-PECYPCOB B OBYYEHUU
WHOCTPAHHOMY A3bIKY ANA CNELUANbHbIX LLENEW

Cknsapenxo A. B., Ceménosa /I. U.

Hucmumym unocmpannoit gpunonozuu Taspuueckoii akademuu Kpvimckozo gpedepanvnozo ynu-
eéepcumema umenu B. H. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickaa @edepayusn
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B pabore aHanu3upyroTCs CyLIECTBYIONIME HANPABICHUS HCIOIb30BaHUsA HTEpHET-pecypcoB B CO-
BPEMEHHBIX METOAAX 06y‘leHl/Ifl UHOCTPAHHOMY S3bIKY IJId CIICUAJIbHBIX ueneﬁ. AKTyaJ'[bHOCTb HCCIICIOBAHUA
00ycIioBIeHa HEOOXOIMMOCThIO (POPMHUPOBATH HOBBIE MOAXO/bI B 00yueHUH. ONHUCHIBAIOTCSI HEKOTOPbIE HHTEP-
HET TEXHOJIOTUHM W IPECUIaratoTcs METOAUYECKHUE PEKOMEHAAIUMHN 110 UX BHEAPCHUIO B IIPOLIECC 06y‘leHHfl aH-
FﬂMﬁCKOMy SI3bIKY B BBICIIUX y'~le6HbIX 3aBCICHUAX.

Kniwouegvie cnoea: anmmiickuii s3bIk A crnenuanbHbix neneil (ESP), moTuBaius, koMMyHUKaLus,
UH(OPMAIIMOHHBIE TEXHOJIOTHH.

BBEJAEHUE

WNudbopmanioHHbie 1 KOMMYHHKAIIMOHHBIE TEXHOJIOTHH CTajl HEOThEMJIEMOH 4a-
CThIO MHOXECTBa cdep coBpeMEeHHOro mupa. OHHM HPOXOAAT MOCTOSHHYIO arnpoOaluio,
MPETepIIeBalOT N3MEHEHHS, COBEPIICHCTBYIOTCS OHOBPEMEHHO C TporpeccoM. Bo MHOTHX
CTpaHax yXe JIOCTATOYHO JIaBHO OOMEH MH(POPMAIMOHHBIMH TEXHOJOTHSMH U yCIyraMu
SIBIISIETCS] HEOTHEMIJIEMOM 4acThi0 00pa3oBaTeNbHBIX IporpamMm. B HacTosee Bpems B Poc-
CUH JTAaHHBIH MPOIIeCC 3ayIIeH U CTPEMUTEIHHO CTAHOBHUTCSI HEOOXOIUMEIM, & B HEKOTOPBIX
acniekTax u obs3arenbHbIM. Cdepa 00pazoBaHUs, SABISIONIASICS OTPAKECHHEM OOBEKTUBHBIX
noTpeOHOCTEH O00IIeCTBa, JIOUKHA IMOCTOSHHO MOJCPHU3UPOBAThCs. B mocraHOBIEHUM
IIpaBurensctBa Poccuiickoit @eneparuu ot 7.02.2011 «O denepanbHoil HeneBoil nporpam-
Me BBICIIETO0 0Opa30BaHUs» OTMEUaiach HEOOXOAMMOCTh C(OPMHPOBATH HOBBIC MOJCIH
yIpaBieHus 00pa30BaHWEM B YCIOBHUSAX ITUPOKOMACIITAOHOTO HCIIONB30BaHMS MH(OpMa-
[IMOHHO-TEICKOMMYHHUKAIIMOHHBIX TEXHOJIOTUH [4].

HecMotpst Ha BBICOKHE TpeOOBaHUS K MPAKTUYECKOMY BJIQJIEHUI0 WHOCTPAHHBIM
SI3BIKOM, KOTOPBIC BBIJIBUTACT (Pe/iepaibHbIi rOCYIapCTBEHHBI 00pa30BaTe/IbHBINA CTaH-
IapT K OakajgaBpaMm M, TeM Oosiee, MarucTpam, KOJHIEeCTBO OOsI3aTCIIbHBIX YacoOB Ha H3Y-
YEHUE WHOCTPAHHOTO SI3bIKA IS CIICIUANBHBIX I[EJe 0CTaeTCsl KpaiiHe He3HAYUTEIbHBIM:
2-3 gaca B Hememto Ha 1-2 xypcax. IIpoaHanu3upoBaB y4eOHBIC TUTAHBI CITEITAATBLHOCTEH
TEXHUYECKOTO HAIIPaBJICHUSI, Mbl IPUIIUIA K BHIBOAY, YTO 3HAYUTEIHHOE KOJIMYECTBO YACOB
(re menee 50%) OTBOAMTCS HA CAMOCTOSITENIbHOE M3yYEHHUE, W, KaK MPABHUIIO, ITOT 00BEM
paboThl ocTaeTcs Hepean3oBaHHBIM. OJIHUM U3 CaMbIX dPPEKTUBHBIX CPEICTB ONTHMHU-
3aITUM CaMOCTOSTETHFHONU PaOOTHI CTYICHTOB HESI3LIKOBEIX BY30B SIBIIIETCS MCTIOIB30BAaHUE
WuTepuet-pecypcos. Llean Hamieil paboThl — poaHAIM3UPOBATh CYMIECTBYIOIINE 00pa30-
BaTEJIbHBIC PECYPCHI, UX TOCTOMHCTBA U HEAOCTATKH.
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OCHOBHASA YACTb

CaMbIM 3HAYUMBIM HCTOYHUKOM UH()OPMAIIMOHHOTO OOMEHA NP M3yYCHUH HHOCTPAH-
HOMY SI3bIKY MOKHO Ha3BaTh MHTEpHET, NpeJoCTaBISIONINKA CBOOOAHYIO HABUTALIUIO U IIUPO-
KU BEIOOP HHOCTPAHHBIX SI36IKOB. IHTEpHET, 00Naaaroniunii 60raTbiM NOTEHIIMAIOM, HE TOJIBKO
MCTOYHHK JOMOJHUTENFHON MOTHBALMK B U3yUYCHUH WHOCTPAHHOTO SI3bIKa, HO U HHCTPYMEHT,
CIIOCOOHBII ClIENaTh ATOT MPOIIecC 00yUEHISI JIETKUM U POCTHIM [5, ¢. 42]. Kpome MoTHBaImu
MOKHO OTMETHTB BBICOKYIO [TO3HABATENILHYIO aKTHBHOCTH CTY/ICHTOB HESI3BIKOBBIX BY308B, mi1st
KOTOPBIX HHOCTPAHHBIN S3BIK IOJDKEH HAWTH 0TOOpaskeHre B MX MPO(eCCHOHANBHON JesTeIb-
HocTH. [locpencTBoM MH(MOPMALTMOHHO-KOMMYHHKAIMOHHBIX TEXHOJIOTUH B HEA3bIKOBOM BY-
3e BO3MOXKHO PCIICHUE TaKUX OCHOBHBIX IMEAArOTMYCCKHUX 3a1aa4, KaK: COBEPUICHCTBOBAHUEC
S3BIKOBBIX HAaBBIKOB, PA3BUTHE YMEHUI MHOS3BIYHOTO OOILIEHUS B podeccroHanbHol chepe,
Pa3BUTHE HABBIKOB CAMOCTOSITEILHOM H HCCIIETIOBATEILCKON PadOThI ¢ BO3BMOXHOCTBIO MEXKHA-
[UOHANBHBIX TUCKYCCHUI, OOMEHA OMBITOM ¥ MPUOOPETCHHS HOBBIX 3HAHUH.

B mupaktrdeckoM miaHe MIHTEpHET BKIIIOYAET B ce0s, IO MEHBINIEH Mepe, TBa OC-
HOBHBIX KOMIIOHEHTA: (POPMBI TEJIEKOMMYHHKALINK 1 HHPOPMALMOHHEIE pecypcHl [3, ¢. 2].
Takue nomyssipHbie (OPMbI KOMMYHHKAITUH KaK SJICKTPOHHASI TI0YTa, BHICOKOH(DEPEHIIHH,
4at, (JOpyM U COLHUAIBHBIE CETH TOJIBKO HEJAaBHO CTAJIM MCIOJIb30BATHCS B U3YYEHUH WHO-
CTPaHHBIX SI3BIKOB. B Hacrositiiee Bpemst OOIIbIIasi 4acTh OOLICHUST MOJIOAEKH TPUXOIUTCS
Ha pa3JInuHbIe COUAIIbHBIC CeTH. AJTBTEPHATUBON OOILEHHS Ha POIHOM SI3BIKE MOTYT CTaTh
pasHoOOpa3HbIe CeTH ¢ MHOCTPAHHBIM SI3BIKOM oOmieHus. Interpals cmerumanpHO co3maBa-
Jach U1 00y4eHHs MHOCTPAHHBIM sI3bIKaM. 371€Ch MOYKHO MTOOOIIATHCS C PEACTaBUTEIEM
mo6oii mpodeccun. B cetu Livemocha BbI momyuuTe 3aaHue OT HOCUTENS SI3bIKa, KOTOPBII
B JaJbHEHIEM MPOBEPUT €ro BBIMOJIHEHHE U MPOKOMMEHTHPYET AOMYIICHHBIC OLIHMOKH.
Cepsucsl Mylanguageexchange u Omegle npeiararot o0IeHHE 110 HHTEpECaM B IPyIINax.
31ech MOXKHO YUTATh OHJIAMH KHUTH M y4aCTBOBATh B CIIOBAPHBIX HIPaX.

K nH(opMannoHHBIM pecypcaM MOXKHO OTHECTH MHOKECTBO ayJMO- U BUjIeOMare-
pHaoB, cripaBouHble U Oubnuorpaduueckue nanusle, nHGorpaduky (Grammer.net), a Tak-
JKe CIieIMalibHO pa3paboranHbie yueOHbie MaTepualinsl (Webquest, Hotline, Subject Sampler
u ap.). Pecypc Activities for ESL/EFI Students, rne codpana pasaooOpa3Hast mH(popmMarus,
MOJIe3eH HE TOJNBKO CTyJEeHTaM, HO W mpenofaBarensM. Learnenglish.de — 310 oOmmpHbIi
pecypc, Ha KOTOPOM MOYKHO HalTH TeMaTudeckuid cioBapu. OTpOMHBIM MPEUMYIIIECTBOM
HHTepHeT-pecypcoB SIBISETCS MX MPOCTOTA, OECIUIATHBINA JOCTYI, aKTyalbHOCTh U HH(OP-
MaTUBHOCTh M, KOHEYHO e, BO3MOXKHOCTh MEKHAIIMOHATLHOH KOMMYHUKAIIHH.

Bo03MOXXHOCTB M 4acTOTa UCIONB30BaHMsI HHPOPMAIMOHHBIX TEXHOJIOTHH B H3y4e-
HUM WHOCTPAHHOTO SI3bIKa 3aBUCUT OT MENArorHueCKoi U METOJ0IOTUIECKON TIeTH WX TPH-
MEHEHHUSI Ha KOHKpETHOM dTare oOy4yeHusi. Takas TexHomorus kak “paperless education”
(oOyuenue 6e3 Oymaru) OyzmeT oueHb dPPEKTHBHA B OpraHU3alHNA CAMOCTOSTEILHOMN U TUC-
TaHIIMOHHOM paboThl CcTyAeHTOB. Takol BUJ paOOTHI HAIlEJICH HE MPOCTO HA Mepefady WH-
(dhopmannu, a Ha €€ 00padOTKy M KOHCTpyHpoBaHue. CTYICHT MOIyIaeT MOJIEINb, TI0 KOTOPOM
paboTaeT B yqoOHOE JJIsl HETO BpeMsi, 00CYKIaeT CIIOPHbIE MOMEHTBI MIIN 331aET BOIPOCHI
B peXHME OHJIAIH, (GOPMUPYET MHEHHUE U JICTACT BBHIBOJIBI.

ToMCKUM MHCTUTYTOM (PU3HMKH U BBICOKHX TEXHOJIOTUH OBLIO pa3paboTaHO CeTeBOE
ANIEKTpOHHOE yueOHO-MeTonuueckoe mocodne (COYMK), npennaznadeHHOE TSI CTYICH-
TOB 3JEKTPOTEXHUUECKHUX CIIECHUATBHOCTEH, H3YHaroX NpoQecCnoHaNbHbIA aHITUHCKAN
sa3bIK. Komrieke mpeacTapiseT co00i cucTeMy yrpaXHEHNUH, BBITIOIHAEMBIX COOTBETCTBEH-

234



POJIb MHTEPHET-PECYPCOB B OBYYEHUN
MHOCTPAHHOMY SA3bIKY A/15 CIIEUMNATIbHBIX LUEJTEN

HO paboueil mporpaMMbl JUCLHUILTUHBI B ONPEICIEHHOM KOJIMYECTBE. PexnM mpoxoxKaeHusI
MOIYJIEH PEeryIupyeTcs, 00yJaroniuii MaTeprall MOXET KOPPEKTHPOBATHCS, a TIpoIiecc ObI-
CTPO ¥ OOBEKTHBHO OLIEHMBAETCS aBTOMaTu4ecku. Kaxkaplii MOAyb B MporpaMMe paccuu-
TaH Ha (POPMHUPOBAHNE U COBEPIICHCTBOBAHNE HABBIKOB YTCHHS TEXHUYECKOH JIUTEPATYPHI,
pa3BuTHE YMEHHMH NpodecCHOHANbHO-OPHEHTUPOBAHHON MHCbMEHHONW PEeYX NpU BEICHUU
JICJIOBOM TEPEeNHCKH, BHICTYIUIEHNH C JOKJIaAaMH Ha MEXIYHApOTHBIX KOH(EpEeHIUAX, Ha-
MUCaHUM CTaTel Ha HHOCTPAaHHOM s3bIke U T.1. Mcnonesyd COYMK, npenonasarens nomy-
YyaeT HOBYIO POJIb MEHEKEpa U MOJIepaTopa, a CTYAEHT — POJIb aKTUBHOTO MTPOEKTHPOBIIIHKA
C BOBMOXKHOCTBIO KOHTPOIISI CBOEH y4eOHOH IeATenbHOCTH [2, ¢. 159].

B opranmsanuu ayquTOpHBIX 3aHATHN, IIPAKTUYECKOE IPUMEHEHUE MOTYT HAaWTH
pasHooOpasHblie IHTepHET-TeXHONMOrny (BeOUHAphl, BUKU-TEXHOJIOTHH, IOJKACThI, OJIOTH 1
aymuo6noru). Cepsuc Online Teachers UK (OTUK) npeanaraer Kypc crnenuaibHOTO aH-
IJIMHACKOT0, KOTOPBII IOMOXKET YBEPEHHO U CBOOOJHO MCIIOJIb30BATH HHOCTPAHHBIH SI3bIK B
pabounx nensx. BBC-learning English npeanaraer pa3nudHbie ayinOTEKCTH Ha HHTEPECY-
OLIME TEMBI U CKPUITHI, KOTOPHIE MOYKHO pacledaTarh U IPAKTUKOBATHCS B yIOOHOE BpeMs.
[Iporpamma Anki cTaneT He3aMEHHUMbIM TOMOLTHUKOM B PACIIMPEHNUH CJIOBAPHOTO 3araca.

MBI BUZAMM, 4TO B HACTOSIILIEE BPEMsI CYILECTBYET MHOKECTBO CalTOB, IPOIpaMM, ce-
TEi U pecypcoB, KOTOPBIE MOYKHO UCTIONB30BaTh B 00yUYE€HHH HHOCTPAHHOMY SI3bIKY. OTHaKO
Iepes mpernoaasaTeeM BO3HUKAET Ipo0ieMa JOCTOBEPHOCTH, HAYYHO-00pa30BaTeIbHON 1
COZIepIKaTeIbHON 3HAYMMOCTH HaineHHoi mHdopmauuu [1, c. 160]. B mepByto ouepens,
HEOOXOIMMO OIPENeNINTh, HACKOJIBKO OHa 3(p(heKTUBHA 17151 peanu3alui KOMMYHHUKATUBHBIX
uesielt 00ydeHus: mpoheCCHOHAIBLHOMY HHOCTPAHHOMY SI3bIKY U KJIFOUEBBIX KOMIETEHIIHH,
OIIpENeNEHHBIX IPOrpaMMON, a TaKkke Ha €€ COOTBETCTBUE YPOBHIO IIOATOTOBKH CTYHEH-
ta. KpoMe Toro Marepuai JombKeH MpeanoiaraTb MHAUBUAYAIBHBIN 1 TBOPUECKUH MOIXOM
¥ J1aBaTh BO3MOYKHOCTb MOJICIMPOBATh OTJENIbHBIE acleKThl. He cTtouT 3a0bIBaTh, 4TO WH-
(hopMaLIMOHHBIE TEXHOJIOTUH HE 3aMEHSIOT TPAJULMOHHBINA MOAX0A K 00Y4YEHHIO, TIOATOMY
JIOJDKHBI IPUMEHSTHCS TOJILKO TOT/IA M TaM, TJIe OHU CTaHyT Oomnee 3((eKTHBHBIMY, IO CPaB-
HEHUIO C TPaJULIMOHHBIMU MeTonamu. [Ipenonasarens onpenesnseTr Leiau, MecTo U BpeMst
MCTOIBb30BaHusl VIHTepHEeT-pecypcoB M 3apaHee pazpadaThiBaeT IUIaH 3aHATHS. Beimonne-
HHE Ka)KI0T0 BUa pabOTHI TOJKHO COMPOBOXKAATHCS YETKMMU HHCTPYKLIUSIMH U IIPeTycMa-
TPHUBATh UTOTOBBI KOHTPOJIb, HAITPUMED, TECT, KOTOPBIN MOXKET MPOBEPATHCS KOJIIEKTUBHO
WIN CAMOCTOSATENBHO (TI0Pa3yMEeBaOTCS TECTHI C KIIIOYaMH).

Ucnons3ys MHTepHET-pecypchl B poliecce 00yUeHHUsI HTHOCTPAHHOMY SA3BIKY B Hesl-
3bIKOBBIX BY3ax, MOXHO OpraHn30BaTh KHBOE MEXHALMOHAJIbHOE 00IIEeHNE B popMme:

® OHJIAIH KOH(EpEHIINH;

® IUCKYCCHOHHBIX KIIyOOB 1 4aTOB;

® Pa3UYHbBIX TBOPUECKHUX MPOEKTOB;

® NIpEe3eHTALUH, JOKIa0B;

® CCIIEIOBATEIbCKUX PA0OT.

BbIBO/IbI

OOyyaronuii MOTEeHIMAT KOMITBIOTEPHBIX TEXHOJIOTUH MHOTOTPAaHEH U MpeJHa3HaueH
JUISL PELIEHUS HE TOJIBKO JIMHTBOJIU/IAKTHUECKOH 3a/1aull COBEPIIIEHCTBOBAHUS HABBIKOB MHOS-
3BIYHON PeUH, HO U CTICIATIM3NPOBAHHBIX 33/1a4 00y4yeHus. Y cTyaenTta (popMupyeTcst coBep-
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IICHHO HOBOE BHICHHE OOLIECHHMS, CIOCOOHOCTH paboTaTh C OrPOMHBIM 00BEMOM HHOSI3BIYHON
uH(OopMaIyy, aHaTM3UPOBATh U BBLICIATH MPO(ECCHOHANBLHO-3HAYMMYIO U TIPUMEHSITH M0~
Jy4YeHHbIE 3HAHWS JUTS PEIIeHHs NOCTaBICHHbIX 3a1a4. [Ipy opranu3anim caMoCToATeIbHOM
paboThl y cTyleHTa (OPMHUPYETCs TO3HABATENIbHAS KOMIIETEHTHOCTh — aKTUBHOCTbD B MPUO0-
peTeHHn HeOOXOIMMBIX 3HAHUH M Pa3BUTHE MOMCKOBBIX Ka4eCTB, a TAK)Ke MHUIHATUBHOCTD,
KpPeaTHBHOCTh ¥ aHAJTMTHUECKOE MbIIUICHHE. Takke, MOCTOsIHHAS paboTa ¢ aKTyalbHBIMH ay-
TEHTHYHBIMU MaTepHallaMH CII0COOCTBYET (hOPMHUPOBAHHIO OOIIEKYITETYPHON KOMIICTCHITHH.

OnHako, palMoHANIBHOCTh U 3PPEKTUBHOCT MHTEPHET-PECYPCOB — 3TO BOMPOC
METOIMYECKOH IeTIecO00pPa3HOCTH, HCIONB30BaHHE 00pa30oBaTeIbHOrO KOHTEeHTa B BY3ax
MPOBOJIUTCSI B COOTBETCTBUH C MPOrPaMMOl 00yUYEeHHsI, @ TAKKE ITOT MPOLIECC JOJKEH HO-
CHUTB YETKUI CTPYKTYPUPOBAHHBIH XapaKTep.
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ROLE OF INTERNET RESOURSES IN TEACHING
FOREIGN LANGUAGES FOR SRECIFIC PURPOSES

Sklyarenko A. V., Semenova D. 1.

Foreign Philology Institute, Taurida Academy, V. 1. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: sklyarenko_alla@mail.ru; 75sdiana@gmail.com

The paper analyzes the current use of Internet resources in the modern methods of teaching foreign
languages for specific purposes. The relevance of the study is the need to create new approaches in teaching
and learning. It describes some of the Internet technology and offers guidelines for their implementation in the
English language learning in higher education establishments.

Information and communication technologies have become an integral part of the set areas of the mod-
ern world. They are a constant approbation, are changing, improving at the same time progress. In spite of the
high demands on the practical knowledge of a foreign language, which brings federal state educational standard
for bachelors and, moreover, masters, the number of mandatory hours for learning a foreign language for specific
purposes is negligible: 2-3 hours per week for 1-2 years. After analyzing the curricula of specialties of technical
direction, we came to the conclusion that a significant number of hours (at least 50%) is given to an independent
study, and, as a rule, the amount of work remains unfulfilled. One of the most effective means of optimizing the
independent work of students of high schools is the use of Internet resources. The aim of our work is to analyze
the existing educational resources, their advantages and disadvantages.

The most significant source of information exchange in the study of a foreign language is the Internet,
which offers free navigation and a wide range of foreign languages. In terms of didactic Internet includes at least
two main components: the forms of telecommunications and information resources.
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POJIb MHTEPHET-PECYPCOB B OBYYEHUN
MHOCTPAHHOMY S3bIKY A/15 CIIEUMNATIbHBIX LUEJTEN

Information resources include a plurality of audio and video materials, reference and bibliograph-
ic data, infographics (Grammer.net), as well as a specially designed training materials (Webquest, Hotline,
Subject Sampler et al.). Resource Activities for ESL / EFI Students, which collected a variety of information,
useful not only to students, but also teachers. Learnenglish.de - a comprehensive resource where you can find
a thematic dictionaries.

In the organization of classroom instruction, practical application can be find in a variety of Inter-
net-based technologies (webinars, wiki technology, podcasts, blogs and audioblogs). Service Online Teachers
UK (OTUK) offers a special course of English that will help confidently and freely use a foreign language for
business purposes. BBC-learning English offers a variety of Audio Texts on topics of interest and the scripts that
you can print out and practice at your convenience.

We see that at the present time there are a lot of sites, programs, networks and resources that can be used
in foreign language teaching. However, before the teacher there can exist a problem of reliability, scientific and
educational content and significance of the information found. First of all, you need to determine how effective
it is to implement the communicative goals of training professional foreign language and core competencies,
specific program, as well as its compliance with the level of training of the student. In addition the material must
assume individual and creative approach and provide the ability to simulate some aspects. It is important that
information technologies do not replace the traditional approach to training, so should only be used when and
where they will be more effective than traditional methods. Teacher defines the objectives, place and time of use
of the Internet-resources and developing a lesson plan in advance. Execution of each type of work should be
accompanied by clear instructions and provide total control, for example, a test that can be checked collectively
or independently (refers to tests with keys).

Training potential of computer technology and versatile solutions for not only lingvodidaktic task of
improving foreign language speaking skills, but also specialized training tasks. The student forms an entirely new
vision of communication, the ability to work with a large volume of foreign language information, analyze and
allocate the significant one and apply this knowledge to the task. The organization of independent work of the
student leads to formation of cognitive competence — activity in the acquisition of the necessary knowledge and
the development of search quality, as well as initiative, creativity and analytical thinking. Also, constant work
with current authentic materials contributes to the formation of common cultural competence.

However, rationality and efficiency of Internet resources is a matter of methodological appropriateness.
The use of learning content in high schools is carried out in accordance with the training program and the process
itself should be well-structured.

Keywords: English for specific purposes (ESP), motivation, communication, information technology.
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UCNONb30BAHUE MEXIMPEOAMETHbIX CBA3EW NMPU OBYYEHUMU
NATUHCKOMY A3bIKY KAK CPEACTBA ONTUMU3ALIMA NMPOLIECCA
OBJIAOEHUA TPAMMATUKOWN U3YYAEMbIX UHOCTPAHHbIX A3bIKOB

Yexkanuna T. B., Caumxanunoea JI. P.

Hucmumym unocmpannoiui gpunonozuu Taspuueckoii akademuu Kpvimckozo gpeoepanvrozo ynu-
eepcumema umenu B. H. Bepnaockozo, Cumepeponons, Kpvim, Poccuiickan @edepayusn
E-mail: tatyanachekalina@rambler.ru

B crarbe paccMaTprUBarOTCS MEPCHIEKTHBBI HHTETPAIUK IPETIOAaBaHuUsI TATHHCKOTO M H3Y4aeMbIX HHO-
CTPAHHBIX S3BIKOB. AHATM3UPYIOTCS TUHTBO-METOMIECKUE OCHOBBI O0YYEHHsI IPAMMATHIECKUM KOHCTPYKIIH-
SIM JIATHHCKOTO U (DPAHITY3CKOTO SI3BIKOB, 00T IAI0IIIX CTPYKTYPHOH aHAIOTHEH.

Kniouesnble cnosa: co3HATEILHO-COMOCTABUTENBHbIN METOJ, JTATHHO-()PAHIly3CKHEe rpaMMaTHYECKUE
aHanorn, Accusativus cum infinitivo, Ablativus absolutus, B3aumMonpoHHKaroIee MEXBbI3BIKOBOEC 0OydeHHE
(BMO).

BBEJEHUE

Heabio nanHON paboThI SBISIETCS aHAIN3 JIaTHHO-(DPaHIy3CKHX TPaMMaTHIeCKUX
SIBIICHU-aHAIOTOB IS BBISIBIICHUSI BOBMOYKHOCTH MX BKJIFOUSHHS B CHCTEMY yNpakKHEHUI
B3aMMOITPOHHUKAIOLIETO MEXbS3BIKOBOr0 o0ydyenus: (BMO). Ins moctrkeHus MocTaBiIeH-
HOW IIeNTM CJIeyeT PelIuTh CIEeAYIONINe 3a]a4M: MPOAaHAIN3HPOBATH IMEPCIIEKTUBHI HC-
MOJIBb30BaHMs B Y4eOHOM mpouecce MHCTUTYyTa HHOCTPaHHOW (DUIIONIOTHH METOANYECKHX
xoHmenmuii BMO, pa3paboTaHHBIX B paMKaX CHHTE3a CO3HATEIHHO-COIIOCTABHUTEIIHEHOTO
M CO3HATEIHbHO-KOMMYHUKAaTUBHOTO OOYyYEHHsI MHOCTPAHHBIM sI3bIKaM; 00O0CHOBATh Tpel-
pacmonoxxeHHOCTh K ipuMeHeHnio BMO natuHo-(paHIly3cKUX rpaMMaTHYeCKAX aHAIOTOB
Accusativus cum infinitivo (sar. Audio cum cantare) 1 UHOUHUTHBHOTO MpeaIoKeHus (Pp.
Je I’entends chanter).

OCHOBHASA YACTb

B paGounii yueOnsiii man s [ kypca MuctutyTa nHOCTpanHo ¢unonorun KOY
uMm. B. W. BepHajckoro noMuMo Kypca MNpPaKTUYECKOW IpaMMaTHKH JIATUHCKOTO SI3bIKa
BKJIFOUEHBI HOBBIE JUCIUIUINHBI, 3aMETHO YCHJIMBAIOLINE JIMHIBUCTHUECKUN YKIIOH B TIpe-
MOJJTAaBaHUH KJITACCUYECKUX S3bIKOB: «BBenenne B kiraccuieckyio (puiIonoruioy, «SI3eik aH-
TUYHUX IUCBMEHHUX UCTOYHUKOBY.

Taxoke clemnyeT OTMETHTD, YTO CTYACHTHI (DPAHITY3CKOTO OT/IEICHHUS JTaHHOTO HHCTH-
TyTa U3y4aroT JIATUHCKHUH S3bIK HE TOJIBKO Kak 00111e00pa30oBaTesibHyI0 JIMHIBUCTUYECKYIO
JIUCLIUIUIMHY, HO ¥ KaK CIEUUAIbHOCTh «BTOpOM MHOCTPAHHBIN SI3BIKY.

Takum 0Opazom, npobaeMa creu()UKN OpraHu3auy 00yUeHHUs JJATHHCKOMY SI3BIKY,
MOBBIIIAIOIIEH AP PEKTUBHOCTD TPETNOIAaBAHMUS, SIBISICTCS KPaliHEe aKTyaTbHOM.

CTyneHT COBPEMEHHOTIO SI3BIKOBOTO (haKylbTeTa MpeacTaBisieT co0oi GopMupyro-
mierocst B Imporecce 00y4deHHs MOJHUINIOTa, OCBAaUBAIOIIET0 HE MEHee TPEX MHOCTPAHHBIX
a3b1KOB. [loaTOMY, Ha Ham B3I, OoJiee aKTUBHOE MCIIOIB30BAaHUE MEXKIIPEIMETHBIX CBSI-
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3eil B MHCTUTYTE MHOCTPAHHOW (DMIIOJIOTMHU TO3BOJIMIIO OBl clenaTh 3HAYUTEJIbHBIN 1Iar B
pelIeHu TaHHOH TTPOOIEMEI.

W3BecTHO, YTO Maes MHTETpalyy MPENoJaBaHusl JATUHCKOTO M M3y4aeMBbIX MHO-
CTPaHHBIX SA3BIKOB HE HOBAa. BOMPOCH MEXBA3BIKOBBIX Mapaiesield MHUPOKO OTPaKEHBI B
TpyZdax OTEUECTBEHHBIX U 3apYOEKHBIX YUEHBIX — CTOPOHHUKOB CO3HATEIILHO-COIIOCTABH-
TEJIHHOTO MeToja B 00yueHUH WHOCTpaHHBIM s3bikaM (M. B. Paxmanos, B. C. Lletnun,
A. A. Mupomo6os, H. JI. Kariman, A. boen, M. Pycrne u np.). He motepsino akTyaibHOCTh
BbICKa3bIBaHUE 110 ATOMY Borpocy akaaemuka JI. B. lllepOr1: «Ctapas naTeiHb U €€ cephes-
HOE U3yUYEHHUE OTKPBIBAIOT ABEPU BO Bce s13bIKU» [1, ¢. 90].

B paborax u3BectHoro meronucta Hunel JlazapeBusl Kanman mocnenoBarenbHO
Pa3BUT ¥ HAy4YHO 0OOCHOBAH MPUHIMII COMOCTABUTEIBHOTO M3yUEHHS SI3bIKOBBIX SIBICHUN
npy 00yYCHHH JIATUHCKOMY SI3BIKY:

«... BOXXHOE 3HAUCHHE MMEET CPAaBHHUTEIbHO-COIIOCTABUTENbHBIN aHAIU3 Ha BCEX
YPOBHSIX fA3bIKa: (POHETUUECKOM, JIEKCUIECKOM, TPaMMAaTHYECKOM. . .

Hcropuueckue napanieny IoMOraoT 00HapyKUBaTh IPUUMHHBIE CBS3U U PACKPBITH
MHOTHE SI3BIKOBBIC 3aKOHOMEPHOCTIY [2, c. 4-5].

1. MeTonuyeckasi KOHIIENIHS B3aMMONPOHUKAKIIETO MEKbI3HIKOBOTO 00y1e-
HHUA TPAMMATHYECKHM aHAJIOTaM JAaTHHCKOTO0 U U3y4YaeMbIX HHOCTPAHHBIX AI3bIKOB

B pamkax cuHTE3a CO3HATEIBHO-COMOCTABUTEIBHOTO U CO3HATEIHbHO-KOMMYHHUKA-
THBHOTO METOZIOB B KOHIIE XX BeKa OblIa pa3paboTaHa KOHIIETIIINS B3aMMOTIPOHHUKAIOIIETO
MEXbs3bIKOBOTO 00yueHus (BMO).

Mertonnueckas konmenmuss BMO anpecHo HampaiieHa HU3ydJalomnuM MapaiieTbHO
HECKOJIbKO MHOCTPaHHBIX s3bIk0B. BMO mperonaraer npu napajuieIbHOM W3yYEHUU HC-
MOJIb30BAHKE S3BIKOBBIX aHAJIOTOB IS MEPEKITIOYEHHUS C A3bIKa Ha SI3BIK B X0JI€ OOBSICHEHUS
Y BBHITIOJIHCHUS YIPaXHEHUN Ha JTFO0O0W CTaJMH OBJIAJICHUS COOTBETCTBYIOIIUMH SI3BIKOBBI-
MU SIBJICHUSIMU:

«[lepexiroueHre C s3bIKa Ha S3bIK B MIPAKTUYECKH COBMECTHOM B3aWMOIIEpEILIeTa-
FoIIeMCsl O0YYCHUHM MHOCTPAHHBIM S3bIKAM U KOHKPETHO BBIPAXKAaeTCs Yepel0OBaHuEM 00b-
SICHUTEJBHBIX JCWCTBUHN U YIPAKHEHUH JIJIs1 YCBOCHHUS S3BIKOBOTO 3HAKa OJTHOTO HHOCTPAH-
HOTO sI3bIKa M YIPaKHCHHUM, HAIIPABJICHHBIX HAa OBJIAJCHHE COOTBETCTBYIOIIMM aHAJOram
B JIPYTOM SI3bIKE, & TaK)Ke yNpPakKHEHUH, B KOTOPBIX (DUTYPHPYIOT aHAJIOTHYHBIC SBICHUS
000ouX sI3BIKOBY [3, C. 4].

MeTtonrka B3anMOIPOHUKAOIIETO MEXbI3BIKOBOTO 00yUYEHHsI, TEOPETHYECKU 000-
CHOBaHHasi ¥ anpoOMpOBaHHAs SKCIEpUMEHTANbHO B padote A. JI. AnToHeHa, K coxaie-
HUIO, HE HalUIa IIMPOKOTO IPUMEHEHHs B BBICIINX Y4eOHBIX 3aBefeHuax Poccun. Mexmy
TEM OHa MPEJCTABIISACT PEabHbIN MyTh MOBBIIIECHUS 3()()EKTUBHOCTH YCBOCHHS OCHOB Jia-
THHCKOTO SI3bIKa, KaK B TIpeJieNlaX OTOOpPaHHBIX SBJICHHIA, TaK M 32 UX MPeIeTaMH.

BMO 0yzer Takke crnocoOCTBOBaTh 0oJiee BRICOKOMY YPOBHIO BIIAJICHUSI COOTBET-
CTBYIOIIMMH TPaMMaTHYECKAMU SBICHUSIMHU U3y4aeMbIX COBPEMEHHBIX MHOCTPAHHBIX SI3bI-
koB. Pesynbrarel uccnenoBanust A. JI. AntoHeHa yOexXIaroT B TOM, YTO 00y4eHHE TpamMMa-
TUYECKUM aHAJIOTaM B UX HEPa3pPBHIBHOW CBS3W 3HAYUTEIHHO WHTEHCH(DHUIIUPYIOT YMCTBEH-
HBIC JICWCTBUS YUYAIIUXCS 110 MOCTPOCHHUIO IPAMMATHUECKUX KOHCTPYKIIMI HEOOBIYHBIX TSI
pycckos3praHoi aymuropun. Cuctema ynpaxkuennit BMO co3maéT HCKITIOUUTENEHO O1aro-
MIPUSITHBIA POPYM JIJIsl BOSHUKHOBEHUS M COXPAHCHUS MEXKbSA3BIKOBBIX accoluanuii. Takum
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00pa3oM, JJaHHasi METO/IMKA CIIOCOOHA YCKOPHUTh, YIIPOCTUTh, OIITUMU3UPOBATH MIPOIECC OB-
JIaIeHUs] TPAMMAaTHKON M3y4aeMbIX WHOCTPAHHBIX S3BIKOB.

[TonmoxutenpHbIe Pe3ysbTaThl MPUMEHEHUST MeTOMuKH BMO naTHHO-aHIITUHCKUM
rpaMMaTHYECKUM aHajioraM, pa3padoranHoit A. JI. AnToHEeHOM, TajTd OCHOBAHUS IS Tallb-
HEHIIIEro pa3BUTHUS MPEJIOKEHHOTO MTOIX0/Ia ¥ €r0 IPUMEHEHHUS B TPAKTHUKE MapaslieIbHO-
r0 00yYeHHUS JTATHHCKOMY U (DPaHITy3CKOMY SI3BIKaAM.

2. JlaTuHO-(ppaHIy3CKHE TPaMMAaTHYeCKHe aHAJIOTH-00beKThl BMO

Kpurepusmu otOopa rpaMMaTHuecKuX sIBICHUH MpH pa3paboTKe KOHKPETHOH Me-
togukn BMO natuHO-(OpaHIly3cKHM TpaMMaTH4ecKUM aHajoraM SIBISIETCS CTPYKTYpHas
aHaJIOTHsl TaHHBIX TPaMMAaTHYECKUX SIBICHUH W MX CPaBHHUTEIBHO BBICOKAs YaCTOTHOCTD
(YHKIMOHUPOBAHUSA BO (PPAHITY3CKOM SI3BIKE.

Ha mpenmet BkitoueHust B cucteMy ynpaxHenuidi BMO namu OblLTu mpoaHaiu-
3UPOBAHbI JIATHHO-(PPAHIy3CKHE IPAMMaTHYECKUE KOHCTPYKLUHU-aHAJIOrH — Accusativus
cum infinitivo/ Proposition Infinitive u Ablativus Absolutus/ Participe Absolu. OTtu na-
TUHCKHUE IOJYNPEeINKaTUBHBIE 000POTHI ¢ HEIMYHBIMU ()OPMaMHU IJIArojia MpeacTaBIIsioT
c000H «CHHTAKCHUYECKHE JIATUHU3MBD [4, c. 278] BO MHOTMX POMaHCKHX, B TOM YHUCJIE,
(dbpaniy3ckomM, s3pikax. Kak cipaBemmmBo otmedaet B. W, LleTnHKUH, GpaHITy3CKHN S3BIK
yHacIeI0Bal OT JaThIHUA HE TOJILKO 0a30BYI0 CTPYKTYPY KOMMYHHUKAIMH — IPOCTOE MPEJ-
JIOKECHUE, HO U MHOTOYHCIICHHBIE CPEJICTBA, KOTOPBIC YCIOKHSIOT 3Ty UCXOIHYIO STUHHILY
[5, c. 123].

Heo0xomnumbIM 3BeHOM TIpu pa3paboTKe KOHKpeTHOH meroaukun BMO matuHCKOMY
1 (paHIy3CKOMY S3bIKaM BUAWTCS aHaJHU3 JaTHHO-(QPAHIy3CKUX T'PaMMaTH4YeCKHUX SBIIC-
HUH-aHAJIOTOB C IIEITBI0 BELIBIICHISI X TIPEAPACTIONIOKEHHOCTH K ipuMeHeHnto BMO. B Hacto-
SIIIeH CTaThe B ATOM acleKTe paccMarpuBaroTes Accusativus cum infinitivo B JATHHCKOM SI3bIKE
1 THQUHATHBHOE MPEIIOKEHIE — PEQIICKCHS JIATHHCKOTO 000pOTa — BO (PpaHITy3CKOM SI3BIKE.

[Ipeanoxenus: ¢ MHPUHUTHBHBIMUA OOOPOTAMH COCTABIISIOT CHEUU(PUKY U CBOEO-
Opa3ue CUHTaKCHCA JIATUHCKOTIO SI3bIKA, PABHO KaK U CHHTAKCHCA IPYTUX IPEBHUX S3bIKOB!
utanuiickux (obopot Accusativus cum infinitivo 3acBUAETEILCTBOBAH B OCCKUX U yMOp-
CKHX TEKCTax), a TAK)KE JPEBHETPEUECKOTO SI3bIKA.

B HOpMaTHBHBIX rpaMMaTHKax JIATHHCKOTO s3bIKa Accusativus cum infinitivo omnpe-
JeNsieTCs KaK XapaKTepHOE SIBJIIEHHE JIATUHCKOIO CHUHTAKCHCa, KOTOPOE MPEICTABISIET CO-
001 ynorpebienue HHGUHUTHBA B COCTaBe JABYWICHHOrO 000poTa. DTOT 000OPOT COCTOUT
W3 BUHUTEILHOTO MaJIeXkKa CYIIECTBUTEIBHOTO WM MECTOMMEHUS U MHOUHUTHBA IJ1aroa,
KOTOPBIE COOTHOCSTCSI My OO0 Kak JIOTHUECKoe MojyIexaliee (accusativus) 1 JJoruye-
ckoe cka3yemoe (infinitivus). Accusativus cum infinitivo CIIy>XKUT CJIOHBIM JOTIOTHEHHEM K
ynpasisitoieMy riaroiy. [Ipeanoxenue ¢ HHOUHUTUBHBIM 000POTOM Ha3bIBAIOT OCIOKHEH-
HBIM, T.K. OHO COZIEPKUT 00JIee OHOM CyOBeKTHO-IIPEINKATHOM CBSI3U, HO CAMOCTOSTEIIEHOE
CHUHTaKCHUYECKoe 0(OpMIICHHE B BUJE TMOUIEKAILETO U CKa3yeMOro MOJy4aeT TOIbKO OfiHA
W3 HUX; Ipyrue 00peTaroT BUJ CIOKHBIX WICHOB MPEJIOKCHUSI.

Jlekcuuecknii COCTaB JIATHHCKUX [T1aroJIoB, IPUCOCAMHSIOMINX MH(OUHUTHBHBIE 000-
POTHI BeChbMa MIUPOK. DTO IIarojsl rpymisl verba putandi, verba dicendi, verba sentiendi,
verba affectuum, verba voluntatis. Tako IUPOKKI CIIEKTP JIEKCUYECKHUX 3HAYSHHI BO MHO-
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T'OM OIIpEENIsieT BBICOKYIO YACTOTHOCTh (DYHKIIMOHUPOBAHUS B JIATHHCKOM SI3bIKE ATUX CHH-
TAKCHYECKUX CTPYKTYP.

B Hay4HO# u yueOHOM JuTepaType 1Mo UCTOPUH (HPaHILy3CKOTO SI3bIKa IpeCcTaBIIe-
HBl TIPUMEPBI yroTpeOaeHusT MHQUHUTUBHON KOHCTpyKIuU-pediekcun Accusativus cum
infinitivo B pa3inu4HbIe HCTOPUUECKUE TIEPHOIBI (HPAHIY3CKOTO si3bIka. OJJHAKO, KaK U B 3apy-
0CKHOI, TaK M B OTEYECTBEHHOW POMAHUCTHKE UMEIOTCS IPOTUBOPEUNBBIC MHEHUSI T10 TIOBO-
1y (pyHKIMOHMPOBaHMS HHPUHUTUBHBIX KOHCTPYKLMH B COBPEMEHHOM (DPaHILy3CKOM S3bIKE.

XK. I'yrHem cuuTaert, uTo HHOUHUTHBHOE TPEJIOKEHHE (ITOT TEPMHUH HauboJee va-
CTO BCTpeyaeTcs A1l 0003HAYCHUSI CUHTAKCHUECKUX KOHCTPYKIMN-peIeKCH JTaTHHCKOTO
Accusativus cum infinitivo (mpuMed. aBTopa)) sIBISIETCS JIUIIb CTHIMCTHYSCKIM BapUAHTOM
NPUAATOYHBIX NPEUIOKECHUH. YnorpebieHne MHGUHUTUBHBIX NPEIOKCHUNH — OosblIast
penxocTs [6, c. 205].

[To muenunto @. bproHo, MpuAaTOUHOE IOMOJHUTEIBHOE NPEATIOKEHHE TOCie IIIa-
TOJIOB BOCTIpUSATHS OoJiee XapakTepHO sl (ppaHIly3cKOro si3blKa, HEXKEIH MHOUHUTUBHOE
npesyoxenue [7, c. 93].

XK. u P. Jle Bunya nonaraiot, 4To ynotpeodienne nHOUHUTUBHBIX TPeAIoKEeHHI TTO-
CJIC TIar0JIOB BOCIIPHUATHS Heo0A3aTeIbHO, HO TOBOJBLHO pacipocTpaneHo [8, c. 109].

OrteuectBennblii pomanuct T. H. JloOpoBosbckas paccmarpuBaeT MHOUHUTHBHOE
IIPEIJIOKEHUE B COBPEMEHHOM (DPAHILY3CKOM S3bIKE KaK apXau3M, KOTOPbIIl IPOTUBOPEUUT
TEHJICHIIMU (PaAHILy3CKOTO S3bIKa K aHATUTU3MY [9].

WurepecHoe uccnenoBaHue 1Mo N3y4eHNI0 CTPYKTYPHBIX THIIOB HHOUHUTHBHBIX MIPe/i-
JIOKEHUI B 3aBUCUMOCTH OT PACIPOCTPAHEHHOCTH KOHCTPYKIMIA, X BTOPOCTETIEHHBIX YJICHOB,
HAITNYUS COYMHUTENBHON MM IOMYMHUTENBHON cBsi3u ObLI0 ipoBeneHo H. B. CoxoroBoii.

H. B. CoxkonoBa Ha OCHOBE IPUMEPOB U3 MPOU3BEICHUIN COBPEMEHHBIX (PpaHITY3-
CKUX aBTOPOB JIEJIACT, HAa HAlll B3IJIs[, OOOCHOBAHHBIN BBIBOA O TOM, YTO MH(UHUTUBHbIC
NPETIOKEHHSI TIOCIIE TIAaroIoB BOCTIPHUSITUS SBIISIFOTCS )KUBBIM Pa3BHBAIOLIMMCS SBJICHUEM
COBpPEMEHHOTO (ppaHIy3cKoro s3bika [10].

Wrax nHGUHUTHBHOE TIPEIIOKEHHE, pacCMaTprBaeMoe Kak pedieKCHs JTaTHHCKOTO
Accusativus cum infinitivo / Audio eum venire. nar.: Je le vois venir. ¢p. / — y3yanpHOE
SI3BIKOBOE CPEICTBO BBIPAKCHUSI CHHTAKCHUECKUX OTHOLICHWH B COBPEMEHHOM (paHITy3-
CKOM sI3bIKE WM OTMHparomui apxau3M? TonbKo y3yadbHOCTh JAHHOM CHHTAaKCHYECKOM
KOHCTPYKLIMH MTO3BOJIHUT pacCMaTpUBaTh HHOUHUTUBHOE MPEJIOKEHNE KaK 00BEKT B3aUMO-
HPOHUKAIOIIET0 MEXBbSI3bIKOBOTO O0YUEHUS.

Hamu Obu1 IpoBezieH aHaiM3 KOJIMYECTBEHHBIX NMapamMeTpoB ynoTpebiaenus uHOU-
HUTHBHBIX NPEIUIOKCHUN Ha MaTepualie MpOU3BEeICHUN COBPEMEHHBIX ()paHIy3CKUX aBTO-
poB P. Pomnan, X.-I1. Captp, O. Tpyas, M. Ome. u ap.

PesynbrarTe! iccnenoBaHus MOKA3bIBAIOT, 4TO 65% MpennoKeHnH, yIoTpeOIeHHBIX
MOCJIE TIAaroJI0B BOCTIPHSTHS, SIBISIOTCS HHOUHUTUBHBIMU NpeaiokeHusaMu. Cpean riaro-
JIOB, KOTOPbIE BBOAAT HHOUHUTHUBHOE IPEATIOKEHHNE, Han00JIee YaCTOTHBIMH OKa3aJIMCh IV1a-
roubl voir (92,2%) u entendre (75,5%).

BbIBO/JbI

Taxum oOpa3om, HHOUHUTHBHOE TIpeNIoKeHue-pedIekcrs JTaTHHCKOW KOHCTPYK-
muu Accusativus cum infinitivo — npeacTasisier co0ol y3yallbHOE CPEACTBO BBIPAKECHUS
CHUHTaKCHUYECKUX OTHOIICHUH B COBPEMEHHOM SI3bIKE U, CIIEIOBATEILHO, MOXKET BBICTYIIATh
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MCMOJIb3OBAHWE MEXXTPEAMETHbIX CBS3EW NPV OBYYEHUM
JIATUHCKOMY A3bIKY KAK CPELJCTBA OMNTUMU3ALNN NMPOLIECCA
OBJIAOEHUSA TPAMMATUKON U3YYAEMbIX MHOCTPAHHbIX 513bIKOB

o0bexktoM BMO. Accusativus cum infinitivo B JaTHHCKOM sI3bIKE 1 HH(OUHUTHBHOE TIPEATIO-
YKCHHUE BO (PPAHITY3CKOM XapaKTEPHU3YIOTCS 3HAUUTEITHLHON aHAJIOTHEH W OOJIBIITON mpeapac-
MOJIOKEHHOCTHIO K mpuMeHeHnto BMO. KonnuecTBeHHbIE TTapaMeTphl MO3BOJIHIIN ONpe/ie-
JTUTH (PpaHITy3CKHE TIIaroibl BOCTIPUATHS U UX BKIIIOYCHHS B CUCTEMY YIPaXHEHHUN B3au-
MOITPOHHKAIOLIETO MEXKbS3BIKOBOTO 00yUYECHUSI.

Ha mannroM sTame BemeTcs pa3padoTka cepuu ynpaxkuaenuit BMO mis matuHO-dpan-
I[y3CKUX IPaMMaTUYECKUX aHAIOTOB.

Ha mam B3msaa, Meronndeckas koHmenuss BMO BronHe 3acimyKnBaeT BHUMAHUS
Y IIAPOKOTO MPUMEHEHUS B TIPAKTUKE OOYYCHHUSI TpaMMaTUKE HHOCTPAHHBIX S3BIKOB B BBIC-
men IIKOJIC, T.K. OKa3bIBACT ITOJTOXUTCIIBPHOC BIIMAHHUC HA MOTPIBaIIPIOHHBIfI HaCTpOﬁ CTYACH-
TOB B YCBOCHHUH JIATUHCKOTO U IPYTHX U3yYAEMbIX S3BIKOB.
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USING INTERSUBJECT CONNECTIONS WHILE TEACHING LATIN AS A MEANS
OF OPTIMIZING THE PROCESS OF MASTERING GRAMMAR OF THE STUDIED
FOREIGN LANGUAGES

Chekalina T. V., Sayitkhalilova L. R.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: tatyanachekalina@rambler.ru

The problem of specifics of the organization of training increasing efficiency in teaching Latin is ex-
tremely actual.

The work is devoted to the analysis of linguistic and methodical basis of teaching the grammatical
constructions of the Latin and French languages having structural analogy. The object of the research is the
methodical concept of interpenetrating interlinguistic teaching (IIT). The object of the research is the Latin and
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Yekanuna T. B., Caumxanurnosa /1. P.

French grammatical construction «Accusativus cum infinitivo» in Latin and an infinitive construction in French.
The purpose of this work is the analysis of the Latin-French grammatical analog phenomena to identify the possi-
bility of their inclusion into the system of exercises of the IIT. To achieve the purpose it is necessary to solve the
following tasks: to analyse the prospects of using in the educational process of the Institute of Foreign Philology
of methodical concepts of the IIT developed within the framework of the synthesis of the conscious and compar-
ative as well as conscious and communicative teaching the foreign languages; to ground the inclination to using
by the IIT the Latin - French grammatical analogs of the «Accusativus cum infinitivo» (Latin Audio cum cantare)
and the infinitive clause (¢p. Je ’entends chanter).

The methodical concept of the IIT is addressly meant for those learning in parallel several foreign
languages. The IIT assumes that during parallel studying the use of the language analogs for switching from
one language to another during explaining and doing , i.e. at any stage of mastering the corresponding lan-
guage phenomena.

Positive results of using the technique of the IIT for the Latin and English grammatical analogs devel-
oped by A. L. Altonen have given the grounds for further development of the offered approach and its application
in practice of parallel training in Latin and French languages.

As the selection criteria of the grammatical phenomena when developing a concrete technique of the
IIT for the latin and english grammatical analogs there have been selected the structural analogy of these gram-
matical phenomena and their rather high rate of functioning.

The results of the research show that the infinitive clause which is the reflection of the Latin construc-
tion «Accusativus cum infinitivo» represents the usual means of expressing the syntactic relations in the modern
language and, therefore, can act as the object of the IIT. The «Accusativus cum infinitivo» in Latin and the infin-
itive clause in French are characterized by considerable analogy and big inclination to the application of the IIT.
The statistical analysis has allowed to define the French verbs of perception for inclusion (taking into consider-
ation their frequency) into the system of exercises of the interpenetrating interlinguistic teaching.

The methodical concept of IIT quite deserves attention and broad application in practice of training
in grammar of foreign languages at the higher school since it exerts positive impact on a motivational spirit of
students in assimilation Latin and other target languages.

Keywords: conscious and comparative method, Latin-French grammatical analogs, Accusativus cum
infinitivo, Ablativus absolutus, interpenetrating interlinguistic teaching (IIT).
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NEQATOrMYECKUE YCITOBUA ®OPMUPOBAHUA UHOA3BIYHON
KOMMYHUKATUBHOW KOMNETEHTHOCTU Y CTYOAEHTOB
HEA3bIKOBOI'O BY3A
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B crarse 000CcHOBBIBAaETCSI HEOOXOANMOCTE CO3MAHMS U PEANU3AIIH KOMIUIEKCa eJarorHIeCcKux ycio-
BUil pOpMHUPOBAHUS HHOA3BIYHOW KOMMYHUKAaTUBHOM KOMIIETEHTHOCTH CTYACHTOB HES3BIKOBOTO By3a. C omopoit
Ha OTIPEZIeNICHNE HHOS3bIYHONH KOMMYHHKATHBHOI KOMIIETEHTHOCTH U aKTyallbHBIE TIOAXObI K €€ (OPMUPOBAHHIO
MPUBOANTCS XaPAKTEPUCTHKA NEJarOTHIECKUX YCIOBUH COMIACHO UX MOAPA3IENICHUIO Ha BBIJEICHHBIC TPYTIITHL.

Kniouesvie cnosa: NHOS3BIYHAS KOMMYHHUKATHBHAS KOMIIETEHTHOCTD, IIEAArOTHIECKUE YCIOBHSA, Hesl-
3BIKOBOH BY3.

BBEJEHUE

[Iporecc u3ydyeHnss THOCTPAHHOTO SI3bIKa, MTOCTOSHHO U3MEHSIOIINUINCS, COBEPIIICH-
CTBYIOILMIICA M Ta0MIbHBIN, TpeOyeT Kak COOTBETCTBHUSI HOBBIM CTaHIApTaM M LEJSM, TaKk
M y4yeTa W ONTHUMH3ALUN HAKOIMBIIEroCs ONbITa ()OPMUPOBAHUSI MHOSI3ZBIYHON KOMMYHU-
KaTHBHOW KOMIIETEHTHOCTH y CTY[AECHTOB. B LieHTpe 3Toro mpouecca HaXOAUTCS TUYHOCTb
CTYJCHTA — YEJIOBEK CO CBOMMH JIMYHOCTHBIMHA M MHAMBUAYAJILHBIMU XapaKTEPUCTHKAMH,
CHCTEMOU IIEHHOCTEH W OTHOIICHWH. DTO 3HAYMT, YTO CHUCTEMa IOIXOIOB B OOyUYCHHH H
M3yYEHUH NHOCTPAHHOTO SI3bIKa HUKOI/IA HE OCTAHOBUTCS B CBOEM Pa3BUTHH, YUUTHIBAS 110-
TPeOHOCTH COBPEMEHHBIX OTHOLICHUH YE€JIOBEKA U OKpYsKarolero Mupa. CTyIeHT BBICIIETO
y4eOHOTO0 3aBeICHHsI — 3TO CIICHUANNCT B cCaMOM OrKaiieM OyayIieM, KOTOPBI T0CTaBIeH
B YCJIOBHSI JKECTKON KOHKYPEHTHOM O00pBOBI M PpOoheCCHOHATBHOTO Pa3BUTHSI, UTO MPEATIO-
JlaraeT OPHEHTALMIO Ha €ro MEePCIEeKTUBHBIC MOTPEOHOCTH MCIOJIB30BAHUS HHOCTPAHHOTO
A3bIKA VISl JOCTHKEHUS IPO(ECCUOHATIBHBIX LIE€JIeH U peleHns Npo(eccuoHalbHbIX 3a1a4.
B 31001 cB3M Bompockl MoBbIIEHUS 3()(HEKTUBHOCTH 00YUYEeHUSI HHOCTPAHHBIM SI3bIKAM B
By3€ HE TepSIOT CBOEH aKTyaIbHOCTH, OTBEeYasi TpeOOBaHMSIM BPEMEHH 1 YEJIOBEKA.

OOyyeHne CTyIEHTOB HES3BIKOBBIX CHELMATbHOCTEH HMHOCTPAHHOMY SI3BIKY OCY-
IIECTBIISIETCS. B COOTBETCTBHH C (pefepalbHBIM TOCYIapPCTBEHHBIM CTaHAAPTOM BBICIIIETO
oOpazoBanus Tperbero nokojieHus (PI'OC BO), opueHTHpOBaHHBIM Ha KOHEYHBIH Pe3yiib-
TaT, BEIPQKEHHBIN B KOMITeTeHIMX (00mexynsrypHoit — OK u npodeccunonanshoii — [1K).
B pesynbrare ocBOCHMS TUCHUIUIMHBI «MHOCTPAHHBINA SI3BIK» Y CTYIEHTOB JOJDKEH OBITH
chopMHpOBaH ONpeNeICHHBII B KOMIIETCHTHOCTEH M3 paspsaa oOmekynbTypHbix (OK)
u npodeccuonanpHbIX (I1K), Koppenupyrommii ¢ KOMIETEHIUSIMHU, 3aJI0KEHHBIMU B OCHOB-
Ho#t oOpa3oBarenbHOM porpamme (OOIT) [1].

[ToMuMO OCHOBHBIX ILI€JIEH, COCTOSIIUX B (POPMUPOBAHUHU ONPEICICHHOTO YPOBHS
MHOS3BIYHON KOMIIETEHTHOCTH M KOMIIETEHIIUH, U3y4eHHE HHOCTPAHHOTO $3bIKa IOBBIIIA-
€T ypOoBeHb OOLIEeH KyJIbTyphl U€JIOBEKa, TPEHUPYET MBILUICHHE, BHUMAHHE, [IaMSTh, YUUT
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paborath ¢ nHpOpMaLel 1 pa3BUBACT KOMMYHHUKATHBHbIE HaBBIKU. [103TOMY BONpOCHI 1M0-
BbIIICHHUS 9()(HEKTUBHOCTH 00Y4EHHsI HHOCTPAHHBIM SI3bIKAM B By3€ HE TEPSIOT CBOCH aKTy-
AIbHOCTH, OTBeYasi TPEOOBAHUSIM BPEMEHH M YEJIOBEKa.

Lesabio crathbn SBISETCS BBISIBICHHE TEAarOTMYECKUX YCIOBUH (opMmupoBaHUs
MHOSI3bIYHON KOMMYHHMKAaTHBHOM KOMIIETEHTHOCTH B BBICILIEH IIKOJIE HES3BIKOBOTO Mpodu-
7S, JIS1 4EeTO aHAJIM3UPYETCs TIOHATHE MHOS3bIYHOM KOMMYHHKATHBHOM KOMIIETEHTHOCTH,
OIIPEIENSIOTCS OCHOBHBIC HANPABICHUS U COOTBETCTBYIOLIME UM MOAXOAb! (POPMUPOBAHUS
WHOS3BIYHON KOMMYHHKAaTUBHON KOMITETEHTHOCTH, BBISBIISIOTCSI OCHOBHBIE XapaKTepPHUCTH-
KM IeJaroruyecKux yciuoBui ee popmMupoBaHusl.

OCHOBHAS YACTb

1. UHosI3bIYHAS. KOMMYHHUKATHBHASI KOMIIETEHTHOCTh M COBPEMEHHBIE MeIaro-
ruyeckue MoaxXoabl K ee (POPMHUPOBAHUIO

CoBpeMeHHasi TUYHOCTHO OPUEHTHPOBAHHAs MEAArorvka — 3TO Tearoruka Jei-
cTBUA, pehopMHupoBaHUSI U HHHOBawi. CHUCTeMa 3HAHWH, YMEHHUIA U HaBBIKOB, TIPHOOpETa-
eMBIX CTYJICHTaMH B By3e, JOJDKHA OBITH OPHEHTHPOBAHHOM, IIPEXkK/Ie BCETo, Ha CKopeiiee
MpaKTHYeCKoe MpuMeHeHue B mpodeccuu. B meprox oOydeHHs B By3e CTYIEHT MPOXOIUT
(mo E. KnnumoBy) craguro agernTa, TO €CTh CTaAnI0 Npo(ecCHOHAIBHON MOArOTOBKH, KOT-
Jla TIPOUCXOJIAT CYIIIECTBEHHbIE M3MEHEHHS CaMOCO3HAHUs, HAIPABIIEHHOCTH JINYHOCTH,
WH(OPMUPOBAHHOCTH, IPYIMX CTOPOH HWHAMBHIYAIBHOCTH, MPOHMCXOAUT UEIOCTHOE
YCBOGHHE IIEHHOCTHBIX MPEICTABICHUH O MPO(EeCCHOHAIBHONW OOIIHOCTH, OBIAJCHUE
HpO(i)eCCI/IOHaJIbHO S3HAQYMMbIMU 3HAHUSAMH, YMCHUSMH, HABBIKAMHU, PA3BUBAIOTCA IIPO-
(heccmoHAIPHO 3HAYMMBIC KaueCTBa, CKIIAJBIBAIOTCS UX CUCTEMHI [2, ¢. 167-169]. [lytem
BO3/ICHCTBHUS HA MOTUBAIIMOHHYIO C(hepy JUUHOCTH CTYJIeHTa HeOOXOAMMO Pa3BUBaTh B HEM
WHTEpPEC K OCBOCHUIO HHOCTPAHHOTO SI3bIKa M C YYETOM €T0 3HaueHHs B Oyayiieit mpodec-
CHOHAJIBHOM JESTEIIBHOCTH.

Baxneiimme coBpeMeHHbIE TIeJarOTHIECKUE TTOIXO0/IbI K O0YYEHUIO — IMYHOCTHBIH,
HCHTCHBHOCTHLII;'I, HpOFHOCTI/I‘IeCKI/Iﬁ — YUYUTBIBAKOT OCHOBHBIC CHOCO6HOCTI/I JIMYHOCTH
OyIyIIero CIIeNUaNNCTa, Pa3BUTHIO KOTOPBIX CIIOCOOCTBYET WHHOBAIMOHHAS IIEAarOTHKa:
KOMMYHHKAaTHBHAsI, CIOCOOHOCTh K CaMOOIIPEACICHUIO, IeITeNbHOCTHAs, pedIieKCHBHA,
pOoOIEMHO-UCCIIeTOBATEIbCKAsl, UMUTAIIHOHHO-Moenupytomas [3, c. 39].

OTUM O6YC.HOBJ'ICH3 HCO6XOILI/IMOCTI) B BBIABJICHUH, YUCTC U CO3JaHUU II€HAroru-
YeCKHX YCIOBHH HamOojee 3h(HEeKTHBHOTO OOYYCHHS, KOTOPHIE ITO3BOJITIOT 00ECIICUUTh
cucreMy (GopM M METOIOB OOyUYCHHS M M3yYEHHs] HHOCTPAHHOTO SI3bIKA TaKUM 00pa3oM,
YTOO CTAJI0 BO3ZMOXKHBIM PEIIeHHE HEe TOIBKO TUAAKTHYECKUX, HO M ICATEIHHOCTHBIX U MPO-
THOCTUYECKHUX 3aj1a4 Pa3BUTHUS JTUYHOCTH CTyJeHTa. llenarornyeckue ycioBusi — 3TO JACH-
CTBEHHBIH, pealbHBI MEXaHU3M BKJIIOUEHUS MaKCHMAaJIbHOTO KOJMYECTBAa BO3MOKHOCTEH
JUTSL OIITUMU3ALINY TIeJarOTHYEeCKOTO MPOIECCa, KOTOPBIA CTUMYIUPYET U aKTHBH3UPYET Jie-
SATETFHOCTH 00YYAIONIEro M 00yJaroIerocs: ¥ IoMoTaeT HaXx0nuTh HanOosee Y3 PeKTUBHEBIC
(hopMBI UX B3aMOJICHCTBUSL.

Hpe)K;[e YEM T'OBOPUTH O MEAArOTMYCCKUX YCIIOBUAX U UX MPEAINIOCHIIIKAX, HE00X0-
JIUMO elIe pa3 00paTUThCS K MOHSTHIO MHOS3BIYHOW KOMMYHHKATHBHOW KOMITETEHTHOCTH
IJId €0 YTOYHCHMA.

[IpobGnema HHOS3BPIYHONH KOMMYHUKATHBHON KOMIIETEHTHOCTH CTYICHTA HESI3bIKOBO-
rO By3a SIBJISIETCSI XOPOIIO M3yYEHHOH B COBPEMEHHOH IeJarornyeckoi Hayke. 3a UCTEK-
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mwe 10 meT oHa pa3sHOCTOPOHHE aHAIM3MPOBANIACH B JUCCEPTAIIMOHHBIX HCCIICIOBAHUSX,
HampuMmep, M. A. McaeBoil ¢ TO3UIINH KOHTEKCTHOTO ITOIX0/a B MOJATOTOBKE MEHEHKEPOB
(2013), A. B. MasaeBoii B KOHTEKCTE HUCIOIB30BaHUS Keiic-MeTonoB (2012), 1. A. 3aiine-
BO# ¢ mpo0eMoii TexHoJIoruu ypoBHeBol nuddepenuunaruu (2007), JI. 1. Kucranosoii ¢
WCCIIEZIOBAHUEM CUTYaTHBHO-Te3aypycHOro moaxona (2006) u np. MccnenoBanich BOZMOXK-
HOCTH (DOPMUPOBAHUSI WHOS3BIYHON KOMMYHUKATHUBHON KOMIICTCHIIUU B MPOIIECCE BY30B-
CKol moxroroBku y Oynynux ropuctoB (M. B. Kacesnosa, 2005), skosnoros (3. B. bubuko-
Ba, 2006), negaroros-nicuxonoros (C. C. Kupxunosa, 2010), crienuaincToB TypHHYCTPUH
(JI. I1. Kucranoga, 2006), ¢purancuctos (E. 1. Kimmmenko, 2004), menemxkepos (1. B. Yu-
ynkuH, 2010), cTynenTos Texandeckux cnenuansHocteil (A. . Kypnemesa, 2013; U. B. [y-
KypoBa, 2006) u ap. [4].

Takolf wHTEpec W BHUMAHHE HCCIEIOBaTeNield OOBSICHACTCS CMEHOW TapagurMbl
MIPETIo/IaBaHusl M M3yYCHUS] MHOCTPAHHOTO SI3bIKa, CTABSIIEH BO TIIaBy yIiia KOMMYHHKATHB-
HBIC [IEJTH, TTOIpa3yMEBAIOIIIE JKUBOE BIIAICHUE SI36IKOM, IIPOTHBOIIOCTABICHHOE CTATHIHO-
My 00beMy 3HAHWH, KOT/a BBITIOJHEHNUE yU4eOHOU MpPOrpaMMBI M COOTBETCTBUE YUeOHOMY
TUTAaHy CTaHOBUTCS CaMOIIETbIO U o0ydaromiero u odydaromierocsi. MIHOCTpaHHBIN SI3BIK
CTaHOBHTCS JIEHCTBEHHBIM HHCTPYMEHTApUEM JUIS IOCTHKEHUS MTPO(ECCHOHATIBHBIX U JTHY-
HBIX IIeJICH, a TMYHOCTHBIN U JCSITeILHOCTHBIN MOX0/] B 00yYEHHUHU TIOMOTat0T BEIPadOTaTh
y CTylIEHTa IEHHOCTHOE OTHOIIEHHE M K TPOIeCcCy M3yYeHHUs WHOCTPAHHOTO S3bIKA, U K
pe3ynbTaraM CBOCH JesITeIbHOCTH, MUHUMU3UPYS MPUBBIYHOE (hOPMAILHOE OTHOILICHUE K
WHOCTPAHHOMY SI3BIKY, TOJBKO KaK JUCIUILUINHE, BHECEHHOM B YUeOHBIN TIIIaH.

O/HaKO BO3MOYKHOCTb OKOHYATEJILHOTO OINPEACICHUS WHOS3BIYHONH KOMMYHHKA-
TUBHOW KOMIIETEHTHOCTH TO-TIPEKHEMY HOCHUT XapakTep TUCKYCCHH, YTO OOYCJIOBJICHO
HEKOTOPBIMU (PAKTOPAMU: CIIOKHBIA KOMIIOHEHTHBIN COCTaB, CyObEKTUBHOCTD, TMYHOCTHO
OpPHEHTHPOBAHHBIA XapaKTep, MHINBUAYATH3AIHS [T0 OTHOIICHUIO K KaXX/IOMY OTACITFHOMY
MOJIB30BATEINIO SI3bIKA, IIMPOKUH THana3oH peanu3annu (ObIToBas, MpodeccrnonalbHas, Ha-
y4Has1, TEXHHUEeCKas cepa), MHOTOTUIAHOBOCTH Tpoliecca OO0IIeHNs, peaTn3aIis MeJeBOro
HA3HAUCHUS, CIIOPHBIA XapaKTep MOHUMAHUS CJIOB «KOMMYHHKAIIUS», KKOMIICTEHTHOCTbY,
«KOMIIETEHITUS» U TIP.

WHos13pI9Hasl KOMMYHUKATHBHAsI KOMIICTEHTHOCTD SIBJISIETCS MHOTOKOMITOHETHBIM
MTOHATHEM, BKJITIOYAIOIINM B ce0s pa3HOHAIPABJICHHbIE KOMITIETEHITHH IO BBHITIOJHEHUIO pa3-
JIMYHBIX PEUYCBBIX M HEPEUCBBIX JCUCTBUM JIJIS JIOCTHXKEHUS OIPEIICIICHHBIX IIeNiel o0Iie-
HUSI: CBSA3aHHBIE CO 3HAHMEM OKPYXAIOIIEro Mupa U JIMYHOCTHOW CUCTEMOU IIEHHOCTEU U
COOCTBEHHO JIMHTBUCTHYECKHUE, TO €CTh OOIINE U KOMMYHUKATHBHBIC PEUCBEIC.

B npunsterx CosetoM EBpombl O6mieeBponeiicknx PekoMeHIausx 1o sI3bIKOBOMY
00pa30BaHNI0 KOMMYHUKATUBHEIC pEYeBhIC KOMIICTCHIIUU BKIIFOYAIOT B CeOsl JTMHTBUCTHYC-
CKH€, COITMOMHTBUCTHYCCKHUE, parMaTndeckue kommneTeHnud |5, ¢. 108-130].

KomrmiereHum — 310 cojiepKarenbHbIil KOMIIOHEHT 00y4ueHwus. COOCTBEHHO, OHHU 5IB-
JITIOTCSL TEM, Y€MY CJICAYET YUUTh U yUUThCS. «[IpuMEHHTETbHO K M3yYEeHUI0 WHOCTPAH-
HOTO sI3bIKa KOMITCTCHIIMS XapaKTePU3yeT OINpPe/eICHHBIH YPOBEHb BJAJCHHUS S3BIKOM H
BKJIFOYACT B3aMMOCBSI3aHHBIC KOMIICTSHIIMH: SI3BIKOBYIO (WUIM JIMHTBUCTHYECKYIO), JTUC-
KyPCHUBHYIO, PEUEBYIO 1 KOMMYHHUKaTHBHYI0» [0, c. 117-118]. B coBpemenHoii muteparype
MepeYeHb WHOSI3BIYHBIX KOMIIETCHIIMN JOTOIHSAETCS COIMOKYIBTYPHOW, aHAIMTUYECKOH,
CTpareruyeckoi, mpodeccuoHalIbHOMN, COIMAIBHON U APYruMHU KomneTeHuusMu. OHaKO
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BCE OHM HE MOTYT pacCMaTpUBaThCsl Oe3 MPOrHO3a UX JANbHEHIIEro UCTIOJIb30BaHMs, T. €.
BHE J€ATEIIbHOCTHOMN peaan3aluu.

Ascrpuiickue uccnenoarenu C. byrraponn n A. Ilayma paccMaTpuBaroT SI3bIK C
OJTHOH CTOPOHBI KaK KOMIIETEHIIMIO, C IPYToii — Kak rnepdopmannio. KoMmneTeHust 0CHOBBI-
BaeTCs Ha CIOBAPHOM 3allace, TpaMMaTuKe M IparMaruke, PeryJupyommx ynoTpedieHue
S3bIKa, 8 TAK)KEe HEPEUEBBIX KOMMYHHUKAIIMOHHBIX CPEACTBaX. SI3bIK Kak nepdopMaiust cBs-
3aH ¢ KOMMYHHKaIMeH, 1eHCTBUEM U B3anMoJeiicTBueM. KitoueBbIM ocTaeTcst BOIpoc, Ka-
KH€ MPOJYKThI TOBOPEHUS (CIIOBaA, PEATIOKEHNS, TUATOTH, TEKCTHI) HCTIONB3YIOTCS, U KaKoe
BJIMSTHAE OHU B cede HecyT [7].

OTo0 elle pa3 NOATBEPKIAET TECHYIO CB3b SA3bIKA, IEHCTBUS U JesiTenbHoCTH. Kom-
METEHTHOCTh MO)KHO pPacCMaTpUBaTh TOJBKO B €AWHCTBE 3HAHWUEBOW U JESATEILHOCTHOM
KOMIIOHEHTBI, KOT/Ia peYeBbIe KOMIIETCHILIMH, TPHOOPETEHHBIE B PE3yJIbTare U3y4YeHUs] HHO-
CTPAHHOIO A3bIKA, CTAHOBATCS MHCTPYMEHTOM PEAJIBHOM NEATENBHOCTH IO UX HCIIONB30-
BaHMIO, IPUHUMAIOT MParMaTHYECKU XapaKTep U MOTYT OBITh MPUMEHEHbI B Pa3IMIHBIX
cdepax, a IMUHOCTh, JOCTUTIIYIO TOIO MJIM MHOTO YPOBHS MHOS3BIYHON KOMIIETEHTHOCTH,
MOYKHO CUHTaTh JI€HCTBUTEIBHBIM M0JIb30BATEIEM SI3BIKA.

Hnoasviunyro KOMMYHUKAMUBHYIO KOMNEMeHmHOCMb Mbl NOHHMAaeM KaK COBO-
KyIHOCTb 3HaHWH, YMEHUI U HaBBIKOB, HEOOXOIUMBIX JJISI peasM3alli ACATEILHOCTH T10
BOCTIPUATHIO M TIPOAYLIMPOBAHUIO TEKCTOB B 33JaHHOM CHUTyalluu OOIIEHUS (KOHTEKCTE)
Ha A3bIKE, KOTOPBIM BJIAJICET MOJIb30BaTENb, 1 KOTOPBIA HE SBJISETCS €r0 POAHBIM SI3BIKOM.
[Ipu 5TOM HEOOXOIMMO YUWTHIBaTH OCHOBHBIE (PYHKIIMH OOIIEHUS, KOTOPbIE BBIPAKAIOTCS
HE TOJBKO B 0OOMEHe MH(OpMaLUe, HO U BO B3aUMOACHCTBUHU M MEPLENINH, a TAKXKE CyOb-
eKT-CyOBEeKTHBIIN XapaKTep OOLIIeHMS.

C y4eToM pa3HMIBI MEKAY MOHATUAMHU «KOMIIETEHTHOCTBY U «KOMIIETEHIUI KOM-
METEHIIMHU SIBJISIFOTCS. YaCThIO 1171070, GOPMHUPYIOIINE €ro SIMHCTBO U COCTABIISIOIINE JICsi-
TEIBHOCTHYIO CTOPOHY IOJI30BaHUSI HHOCTPAHHBIM A3BIKOM, & KOMIIETEHTHOCTh — JINYHOCT-
HBIM KayeCTBOM, BKJIIOYAIOIIUM SMOLMOHAIBLHO-IIEHHOCTHOE OTHOIICHNUE K BBITOIHIEMbIM
neiictBusiM. COOCTBEHHO, BIaJICHUE HHOCTPAHHBIM SI3bIKOM MOXKET OBITh KOMIIETEHTHOCTBIO
Kak OT/IEJIbHO paccMaTpHBaeMoOe CBOWCTBO JINYHOCTH M KOMIIETEHIIMEW Kak dacTh oOIie-
npoQeccnoHaNbHON MOArOTOBKH Oynyiiero crenuaiucra. KoMnoHeHTaMu KOMIIETEHTHO-
CTH SIBIISIIOTCSI KOMIIETEHIIMH, 00ECTICUNBAIOIIUE PEUEBbIC M HEPEUCBHBIC BU/IBI ICATEILHOCTH
MOJIb30BATEIs S3bIKa, KOTOPBIE (POPMUPYIOTCS M Pa3BUBAIOTCS B X0[€ 00YUICHUS B By3e€.

KoMmrieTeHTHOCTB He SBIIsSIETCA 3aKPBITOM, YCTOSBIIEICS CHCTEMOM, BO-IIEPBBIX, MO-
TOMY, 4TO OBJIa/ICHUE U COBEPUICHCTBOBAHNE 3HAHUHM HHOCTPAHHOTO S3bIKa — 3TO HEMPEPBIB-
HBIN Tpoliecc, KOTOPBII MU YCIOBUH €ro akTyaJbHOCTH HE 3aBeplIaeTcs U He OrpaHuyu-
BAETCS U3y4YEHNEM MHOCTPAHHOIO S3bIKA B BY3€, BO-BTOPBIX, TOTOMY, YTO JUISl Pa3IMYHBIX
MOJIb30BaTeNe! sI3pIKa OHAa MMEET CBOE HAIIOJHEHHME M OINpeNeisieTcsl MPOTrHO3UPYyEMbIMU
LEJISIMU HHOSI3bIYHOTO OOIIEHUS.

Cykasi TIOHATHE HMHOS3BIYHOW KOMMYHMKATUBHOM KOMIIETEHTHOCTH J10 TMOHSTHS
npo(ecCuoHaNbHON NHOSA3BIYHON KOMMYHHMKATHBHOM KOMIETEHTHOCTH, IOAYEPKHEM, UTO
npodeccuoHanbHas HHOS3bIYHAS KOMMYHHKAaTHBHAS KOMIETEHTHOCTD BXOAUT B cepy ro-
TOBHOCTH K IPO(EeCCHOHAIBHOM AEATENbHOCTH U IIPEATIONAracT ClioCOOHOCTh OIIEPUPOBATh
MHOCTPaHHBIM SI3BIKOM B MpodeccroHanbHOl cdepe oduieHust. [is BblTyCKHUKA HESI3BIKO-
BOTO BYy3a 3TO KacaeTcs, B MEPBYIO 04epe/ib, TOTOBHOCTH BOCIIPUHUMATH TEKCTHI Ha IPYTOM
SI3BIKE C 1IETIBI0 TIOJTyUeHHS MPOGECCHOHATIBHO 3HAaYMMOM nH(popManuu. OZHAKO TEKCT U
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paboTa ¢ HUM — 3TO HE €JMHCTBEHHBIN 00BEKT pean3alii HHOSA3BIYHOW KOMMYHUKAaTUBHON
KOMITETeHTHOCTH. LlenecooOpa3Ho TOTOBUTH CTY/IEHTa K TOMY, YTO B YCIOBHAX Mpodeccu-
OHAJIBHOM NIESITETbHOCTH BO3HUKHET HEOOXOIUMOCTb B YCTHOM KOMMYHHKALIMH, JIEJIOBOM
NepenucKe, aHATUTHYECKOH 00paboTKe MHOCTPAHHBIX HCTOYHHUKOB, ITYyOJIMYHBIX BBICTYILIC-
HUSIX, IEPEBOZIE C IOMOILBIO KOMITBIOTEPHBIX CUCTEM aBTOMAaTH3alMH IEPEBOA U AIEKTPOH-
HBIX clioBapei. 1 eciim moAroToBKa Ko BceM 3TUM (opMaM MpodeccHOHaIbHON KOMMYHH-
KA1 B YCJIOBHSIX HES3BIKOBOTO By3a MPEACTABIISET COOOH CIIOXKHOCTD, TO HEOOXOIUMO, T10
KpaiiHeil Mepe, 03HAKOMUTH CTY/IEHTa ¢ BO3MOKHBIMHU BHJIAMH U (DOPMaMHU UCIIOIB30BAHUS
WHOSA3BIYHBIX 3HAHUI, YMEHNH 1 HAaBBIKOB, IPOJIOHTHPYS MPOLIECC OCBOCHUSI HHOCTPAHHOTO
s3bIKa B (hopMe caMooOpa3oBaHusI.

Hamu BbleneHo mects OCHOBHBIX HalpaBiIeHHOCTEH (OPMUPOBAHUS MHOSI3BIYHOM
KOMMYHHMKATUBHOW KOMIIETEHTHOCTH CTY/I€HTa U COOTBETCTBYIOIINE UM TTOJIXO/IbI:

® JINYHOCTH CTYAECHTA — JTMYHOCTHBIN IMOIXOT;

e cricTeMa 3HaHWH, TPUOOPETEHHBIX B MPOIECCe N3YUSHHST HHOCTPAHHOTO SI3bIKA —
KOMITETEHTHOCTHBIN MOAXOL;

® HaBBIKH YCTHOW M MUCHbMEHHON KOMMYHHUKAIMK B OBITOBO 1 TipodeccuoHanbHON
cepe — KOMMYHHUKAaTHBHBIN TTOIXO;

® e TebHOCTh, KOTOPYIO MOXKET OCYLIECTBIIAT IMYHOCTh, TPUMEHSS MTOITy4YEHHBIE
3HAHUA — JESATEIbHOCTHBIN MTOIXOL;

® [IPOrHO3MPOBAHNE BO3MOYKHON JI€ATENBHOCTH U TOTOBHOCTb K HEHM — MPOTHOCTH-
YECKHH TTOIXO]T;

® KyJIbTypa HOCUTENEH N3y4aeMoro sI3bIKa KaK ayTEHTHYHAs Cpejia pean3alui HHO-
SA3BIYHON KOMMYHUKAaTUBHON KOMIIETEHTHOCTH — COLIMOKYJIBTYPHBIN MTOAXOI.

2. XapaKTepUCTUKA MeJarornyecKux ycJoBUil (pOPpMUPOBAHUSI MHOS3BIYHOI
KOMMYHHMKATHBHOI KOMIIETEHTHOCTH B IeIaroru4eckoM Inpouecce BbICHIeH HIKOJIbI

MHOTOBEKTOPHOCTh YYEOHOTO mpolecca TpeOyeT TIIAaTeIbHOTO MOIX0/1a K 1mejia-
TOTUYECKHUM YCJIOBHUSAM, B KOTOPBIX IPOUCXOIUT (hOPMHUPOBAHUE WHOS3BIYHON KOMMYHH-
katuBHOU KomreTreHTHOCTH. T. U. JleBueHKo mmomuepKuBaer, 4To pa3paboTka HOBOM MO-
JIeJIM TYMaHUTapHOTO0 00pa30BaHUs aKTyaIM3UPYyeTCs YCIOBHsIMU 0o0yueHust, GopMupo-
BAaHUSI MOTUBALMU, KOTOPAsl BIUSET HA ONPENICIICHUE TPOMEKYTOUHON U KOHEUHOM 11e1H,
Ha TTOCTPOCHHE METArOrHIeCKOro MPOoIecca, OTBEYAIONIETO HHTEpEcaMm, LEIsIM, ITOTped-
HOCTSIM, MOTHBAIlMOHHBIM OpPUEHTHpaM yudarierocs. B aTom mporiecce oOparHas CBs3b,
OOy XK/ICHHUE, CTUMYJTUPOBAHUE, TOJKPETUICHUE CTAHOBATCSI €T0 BAXKHBIMU KOMITOHCHTA-
mu [8, c. 418].

Ilegarormueckuii mporiecc SABISETCS YCTOHYMBON CHCTEMOW B3anMOAEHCTBHS 00y-
YaroIero, 00y4aemMoro u yCIIOBHI TaKOro B3aMMOJCHCTBUS, UMEET CBOIO CTPYKTYpY, Xa-
PaKTEePHU3YIONIYIOCS TEISIMU, COMIEP’)KaHNEeM, METOIaMH, CPEACTBAMHU U (popMaMu €ro opra-
HU3aIUU, IPOMEXYTOYHBIMU U KOHEYHBIMH pe3yiabratamu. CTpyKTypHO-(pyHKIIMOHATHHBIE
CBSI3U B HEM CTPOSITCS C YUETOM €r0 3aKOHOMEPHOCTEH W MPUHITUIIOB.

Ilenarornueckuii npouecc B LEIOM U €r0 KOMIIOHEHTBI, IPEICTABICHHBIC Pa3Iny-
HbIMH (DOPMaMU U BHJIAMHU PA0OTHI, SIBISETCS YIPABISIEMbIM, CIICIUAIBHO OPTaHU3yEeMbIM,
MIPOrpaMMHUPYEMBIM U TIPOTHO3UPOBAHHBIM. YIIPaBIECHHE MTPOIECCOM (POPMHUPOBAHHUS UHOS-
3BIYHOM KOMMYHUKATUBHOW KOMITIETEHTHOCTH CTYJACHTOB MPEATIOIAraeT, 4TO B HEM CO3/1al0T-
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Csl TaKWe YCIIOBHS, KOTOPhIE HMEIOT Ha HETO HEMOCPEICTBEHHOE BIUsHIE. TakuM 00pazom,
nporecc (hOPMUPOBAHUSI UHOSA3BIYHON KOMMYHUKATUBHOW KOMIIETEHTHOCTH HYXKIAeTCs B
oOecreueHun OIpPENeIeHHBIMH TIeJaTOTUYECKUMH YCIIOBHSIMH, KOTOPBIE TO3BOJISIFOT JIO-
CTHYb HKEIaeMOro pe3yJbrara, peaar3anny OMKHUX W JanbHuX Heneil. [Tockonbky obpa-
30BaHUE SBISETCS OTKPHITOM CUCTEMOH, B XOJIe Pa3BUTHS U U3MEHEHUsT 00pa30BaTeIbHBIX
NPOIIECCOB M3MEHSIETCS TaKKe CHCTeMa O0eCIeYMBAIONIMX MX MENarorHuecKuX YCIIOBHH,
a B KauecTBe 00pa30BaTENbHBIX CPEJCTB MPUMEHSIOTCS HOBBIE TEXHOJOTHH W METOIUKH.
[TnanomepHoe, cucTemMaruieckoe, 0CO3HAaHHOE BMELIATENILCTBO B MPOLECC (OPMUPOBAHUS
MHOSI3BIYHON KOMMYHHKATHBHOW KOMIIETEHTHOCTH C IIEIBIO TTOBBIMIEHHUS ero dPPEeKTHBHO-
CTH SIBIISIETCS HEOOXOIMMBIM. YMeIoe KOHCTPYHPOBaHUE yueOHOTo mpoliecca obecrneynBaeT
peanuzanuio ero 3a1ad 1 (QpyHKIMI: 00pa3oBaTeNbHOM, BOCIUTATENBHOM, pa3BUBAIOIICH U
npoQeccuoHaTbHOM.

YcrnoBusAMH B TEJaroruke BHICTYTAIOT SBICHHUS, KOTOPHIE OOYCIIaBIMBAIOT TPOTE-
KaHUe TeJaroruyeckoro npouecca. [Ipexae Bcero, 3To MeToasl, (JOpMBI OpraHu3auu 00-
YYEHHUS W TearorndecKoro OOMeHHs B X COEAMHEHUH U IeN0CTHOCTH. [lenarornueckne
YCIIOBUSL BIMSIOT HA COAEPKATEIbHYIO M OPraHU3allMOHHYIO CTOPOHY IEAarorn4eckoro
Mporecca M KacaroTcs BCEX €ro CTPYKTYPHBIX JJIEMEHTOB: 00ydaeMoro M 0OydYaroIero,
cozpepkanus oOydeHus, ened o0yueHHs, CpeICTB MeAarornieckoil KoOMMyHHKauuu. OHH
CBsA3aHbI CO BCEMU CTPYKTYPHBIMHU KOMITOHCHTaAMHU IIEAArOrm4€CKOro rmpouecca: nejacBbiM,
COZIepIKaTeIbHBIM, PE3ybTaTUBHBIM, HO B HAHOOJIee TOIHOW Mepe C €ro OpraHn3alHoOHHOMI
U JIEATENIbHOCTHOM CTOPOHAMU.

B nenarorunke JOMUHHUPYIOILYIO POJIb MPHOOPETACT YETIOBEUECKUI (haKTop, MOTO-
My 4TO BC€ (JOPMBI OpraHU3alUN Y4eOHOTO MPOIecca MOXKHO MPHU3HATH d(D(DEKTHBHBIMHU
TOJIBLKO TOTJA, KOTJIa OHU MPONUIN CYOBEKTUBHOE OIICHHBAaHUE CO CTOPOHBI 0OYYaIOLINX
M 00ydJaroIuxcs. YUHUTHIBas CyOBEKT-CyObEKTHBIN XapakTep OOyYeHHs, YCIOBHS MOTYT
CO31aBaTbCia U BI)I6I/IpaTI>C}I 110 MHUIHUATHUBC IperiogaBarciisi U CTYACHTOB, OJHAKO PETy-
JSTUBHASA W yIpaBIIEHYECKast (PYHKIHS B CO3aHUHM M OTOOpE MEeNarorudecKuX YCIOBHI
MPUHAJICKHUT MPETOIaBaTes0. YCIOBUS SBISIOTCS BHEIIHUMHU (OOBEKTUBHBIMHU) 1O OT-
HOIIICHHIO K CTYACHTY, HO IOMJIEXAT er0 CyOheKTUBHOMY BOCIPHATHIO. VX KOMOMHAIIHI
3aBHUCST OT CyObEKTUBHBIX (hakTOPOB (YPOBHS Pa3BUTHSI, TOTOBHOCTH K OOYUYEHHIO, MBIIII-
JICHUS, TAaMSITH, pe(PIeKCUU, MOTHBAIIMOHHOM c(epbl, IPEIBIIYIIETO ONBITA U TIP.) U 00b-
eKTUBHBIX (hakTOpoB (conepkaHue oOydeHus, MpodheccnoHarTbHOTO MacTEPCTBA U OMbITA
TIpeTofaBaresi, CHCTEMBI KOHTPOJIS M OIEHOK | mp.). [lemarorudeckue ycioBus cosza-
IOTCSl OpraHU3aTopamMu y4eOHOro mpouecca M MoJJIekKar THIATEIbHOMY OTOOPY € TOYKH
3pEHUS MEeJIeCO00Pa3sHOCTH U 3P HEeKTUBHOCTH. Pa3paboTka meaarornaecKux yCciIoBUM CTa-
BUT Tiepe]] COOOH LeIb MaKCUMaJIbHO YBEIHYUTH 9(PPEKTUBHOCTD MEAArornyeckoro mpo-
1ecca, HallTH Iy TH ero HanoOosee 3PpheKTHBHOTO TpoTeKaHus. [lo3ToMy TTegarorudeckme
YCJIOBHSI JIOJDKHBI HOCUTB II€JICHAIIPABIICHHBIN XapakTep JUIsl JOCTHXKEHUS Pe3yJIbTaTOB B
nmpenogaBaHnnu, O6yT-IeHI/II/I, YCBOCHHHU U BOCIIMTAHNU, NOKa3bIBATH CBOIO Bq)(i)eKTI/IBHOCTI).
JIMYHOCTHO OPHEHTUPOBAHHBIN XapakTep 0OyUYCHHS MPEANOaraet, 4To Ne1arornieckue
YCIIOBUS CO3JIAIOTCS, IPEXKJIC BCETO, /IS CTY/ICHTA, U KaXKJI0€ U3 HUX TPEAINoiaraet y4er
€ro MHTEpecoB. DTO HE 3HAYMUT, YTO OHM HalpaBJICHBl Ha TO, YTOOBI CAENATh MPOIEeCC
YCBOCHHA MHOCTPAHHOT'O A3bIKAa MAKCUMAJIbHO JICTKHUM. HaHpOTI/IB, CTYACHTY HeO6XOJZ[I/I-
MO OCO3HAaBaTh €r0 TPYAHOCTh U MHOTOTPAHHOCTh. YYET MHTEPECOB CTYIIEHTa COCTOUT
B aKTyaJu3aluu €ro MOTHBAUMOHHBIX PECYpPCOB U MAKCHMMAJIBHOM YCHUJICHHMU HHTEpCCa
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K MPEAMETY ACATEIbHOCTH, ONTUMU3AIMU €T0 BHYTPEHHETO U BHEIIHETO MOBEACHUS ISt
JIOCTIDKCHMSI 0CO3HABAEMBIX M PCATHHBIX I1eJieH B (hOPMUPOBAHUU pe3yabTaTa U3yUICHUS
WHOCTPAHHOTO SI3bIKA.

DopMUPOBaHUE WHOS3BIYHON KOMMYHHUKATUBHON KOMIICTCHTHOCTH CTYICHTOB Hesl-
3BIKOBOTO By3a MPEACTABISET COOOW HayYHO 000 CHOBAHHBIN, YIIPABIISIEMBIN ITPOIIECC YCBOE-
HUS U TIPUCBOCHUSI MHOS3BIUHBIX KOMITIETECHIIMH, B KOTOPOM COOJIIOAETCSl BHYTPEHHSIS JIOTH-
Ka X pa3BuTus. Ha Bcex aTanmax CTyIeHT CTaHOBUTCS HETIOCPEICTBEHHBIM YUACTHUKOM I1e-
JTaTOTHYECKOTO Mmporiecca. Ero akTuBHAs poIib, TPUBJICUCHIE €0 K COBMECTHOMY MJIH CaMO-
CTOSITEIILHOMY PEIIEHUIO IMearornuecKux 3a/1ad sIBISIeTCS 3aJI0TOM CTa0MIIBHOTO UHTEpeca,
MOTHBAITUN U IyBCTBA COOCTBEHHOUW 3HAYMMOCTH B JOCTIKCHUU PE3YALTATOB, a 3HAYUT, U
OTBETCTBEHHOCTH 32 HUX. KOMaHIHBIN W WHAUBHYyaTbHBIA CTHIIN PaOOTHI, YepeOBaHUE U
HUHTETpalys Pa3IudHbIX (OPM 1 BUI0B paOOTHI AKTHBU3UPYIOT ICUXUYECKUE KOTHUTHBHBIC,
SMOIIMOHATIFHBIE, PEUEBBIC MPOIIECCHl. B3anMOIOMOIHAEMOCTh TPYAHOCTH U TTOCHIBHOCTH
ee MPeoIoJICHUsT 00YCIaBIMBAIOT JUHAMU3M M AMOIIMOHAIBHYIO BRIPAXKEHHOCTD MpoIiecca
oOyuenwst. [IparMaTuaHbIN XapakTep yCBaUBaeMbIX KOMIIETCHIIUN YCHUIIMBACTCS HATIISTHBIM
OTIBITOM U TIPUOJIMIKEHHOCTBIO K CUTYAIlUU peaibHoro odmienus. [IporeccyaabHbIi Xapak-
Tep U3ydeHUs] HHOCTPAHHOTO SI3bIKa, B KOTOPOM YYUTHIBAETCSI YPOBEHD MCXOIHBIX 3HAHUH,
YMEHHI M HaBBIKOB, MPEJIOJIAraeT BHIPAKEHHYIO 3TAlTHOCTh M COOJIIOICHUE JIOTHUECKUX
CBsI3€H B comepKaTelbHOM W OpPTaHU3aIlMOHHOM KOMITOHEHTE ITearOTHYECKON CHCTEMBL.
HoBu3na kaXk10ro HOBOTO dTara OMUPAETCS HAa paHee U3yUCHHBIC SBICHUS U MIPEIIOIaracT
MTOCTYTIaTEIbHOE MBIDKEHUE OT 3HAHHUSA K YMEHHUIO W HaBBIKY, UTO B CAMHCTBE (POPMHUPYET
OMPECICHHYI0 KOMIIETCHIINIO, & B COYCTAHUM KOMIICTCHIINN — MHOA3BIYHYI0 KOMMYHHUKa-
THBHYIO KOMIIETEHTHOCTh KaK HHTETPUPOBAHHOE THIHOCTHOE KAUeCTBO, BKITIOUAOIIIEE IMO-
[IMOHAJILHO-IICHHOCTHOE OTHOIIIEHHE K BEITOJHIEMBIM JCHCTBUAM H AEITEIHHOCTH. TakuM
00pazom, mporecc GopMUPOBAHUS HHOSI3BITHON KOMMYHHKATHBHOW KOMITETEHTHOCTH OTBE-
YaeT BCEM OOIICANIAKTUICCKUM IPUHIIHITAM.

B npoBomnMBIX HaMHU paHee UCCIIEAOBAHUAX MBI 00paIanich K aHAIH3Y (haKTOpoB,
TOPMO3SIIUX MEJArOTMYCCKUM Mpoliecc, U Mpeaiaraiy albTepHaTUBHBIC KOMIICHCUPYIOLINE
(hakTOpBI, Cpear KOTOPBIX BBIACISACM: CHCTEMHOCTH; MPOTHOCTUYECKOE IIEJICTIONaraHue;
JIUAIOTUYHOCTR; MPo(deccHoHaNBHYO (TparMaTHYeCKy o) HAlpPaBIEHHOCTh Y4e0HOTO Mpo-
1ecca; pedUIeKCUHBHOCTD; 3MOIMOHAIBHOE MOJAKPEIICHHE, COOBITHIHHOCTh; HHTEPEC, MOTH-
BUPOBAaHHOCTb; MHTETPAIMIO TPAIUIIMOHHBIX U MHHOBAIIMOHHBIX (DOPM U METOIOB PabOTHI;
(hacHIIMTATUBHYIO U MTAPTHEPCKYIO MO3MIIMIO TIPEIoIaBaTesisl; MHANBUYaIbHBIN U TUYHOCT-
HBIH TTO/IXOJI; CPEIOBOM IMOIXO] K OOYYEHHIO: OOIIHOCTH IieNiel, NeWCTBUH, pe3ylbTaToB;
BO3MO)KHOCTh ampoOanuu KOMMYHUKATHBHOW AESITEIBHOCTH (ICATEIBHOCTHBIN, KOMIIe-
TEHTHOCTHBIH mmoaxon) [9, c. 128-129].

[lenarornyeckue ycinoBus GOpMUPOBAHUS NHOSI3BIYHOW KOMMYHHKATUBHOM KOMITE-
TEHTHOCTH CTYJICHTA HESI3BIKOBOTO By3a JTOJDKHBI HOCHUTH ITOCTOSITHHBIM M CHCTEMHBIM Xa-
pakTep, BHEIPSITHCS HA MPOTSHKEHUH BCETO CPOKA U3YUEHUS] HHOCTPAHHOTO SI3bIKA U BECTHU
K TOMY, 9TO:

1) cyOBekThI mporiecca popMUPOBAHUS MHOS3BIYHON KOMMYHUKATHBHON KOMIICTCHT-
HOCTH BKIIFOYCHBI B COBMECTHYIO NIEATEIHLHOCTH, KOTOPasi OXBAThIBACT Pa3IMIHbBIC (OPMBI
OpraHM3aliy yYeOHOTO MPOIlecca U PETYITHPYETCs O0IIeH b0 — J0CTUYh MAKCUMAIIBHO
BBICOKOTO YPOBHSI C(HOPMUPOBAHHOCTH HHOA3BIYHON KOMMYHHKATHBHON KOMIIETEHTHOCTH;
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2) GopmMbl opraHu3anuu y4eOHOTO IMpoIlecca BKIIOYAOT B ce0s TPaAUIIMOHHBIE U
WHHOBAIMOHHBIC METOAUKHU, IMPEATIOIararommue (1)OpMI/IpOBaHI/Ie HaBBbIKOB ITOBCICHUS B CU-
TyalusX, CBI3aHHBIX C UCIIOJIb30BAHUEM MHOCTPAHHOTO SI3BIKA;

3) ¢opMbI ayIUTOPHON M CAMOCTOSITEIILHON pa0OThI OPraHU3YIOTCSI TAKUM 00pa3oMm,
YTOOBI OHU BBI3BAJIM MHTEPEC U MOJIOKHUTEIHHBIE IMOIMH CO CTOPOHBI CTY/ICHTOB;

4) mpernoyiaBaTenb CTAHOBUTCS MaPTHEPOM, TOMOIIIHUKOM, COPATHUKOM JIJIsl CTY/AEH-
Ta B TIPOIIECCE Pa3BUTHS €T0 WHOS3BITHON KOMMYHHUKATHBHOW KOMITETEHIIHH;

5) CTYACHT CTAHOBUTCA MOJIHOIIPABHBIM YYACTHHUKOM MEAArorn4eCKoro mpouccca u
MprOOpeTaeT CBOM PAaBHOMPABHEIHN TOJIOC B PEIICHUH 3a]1ad;

6) CTyJIeHTbI BKJIIOYEHBI HE TOJIBKO B ayIUTOPHYIO, HO U B aKTUBHYIO CAMOCTOSITEIIb-
HYIO pa00Ty, KOMIIEHCUPYIOIIYIO Ie(DUITUT BPEMEHH, OTBEICHHOTO ISl U3y4eHHUSI HHOCTPaH-
HOTO SI3bIKA;

7) yYUTBIBAIOTCS HHINBUAYaTbHbBIE W TMIHOCTHBIE XapaKTEPUCTHKHU CTYICHTOB;

8) nHaMBHIYyanbHAs pabdoTa BEACTCS Yepe3 KOJUIEKTUBHYIO JCATEIbHOCT C YIETOM
CTUMYITUPYIOIIEH POIH CPEIBI;

9) cTymeHTBI MOTYT anpoOUpoOBaTh Pe3yJbTaTbl CBOSH AEATENLHOCTH B XOJ€ KOH-
TPOJBHBIX MEPOTIPHUATHH.

OpueHTHpYSICh Ha TUYHOCTHBIE XapaKTEPUCTHKH, K PA3BUTHIO KOTOPBIX CTPEMHUTCSI
COBpPEMCHHAA MHHOBAIIMOHHAMA IEAAroruKa, HaripaBJICHHOCTHU q)OpMI/IpOBaHI/IH AHOSI3BIYHON
KOMMYHHMKATUBHOW KOMIIETEHTHOCTH CTY/I€HTa HESA3BIKOBOIO By3a MU COOTBETCTBYIOLINE UM
MOAXOJTbI, (DAKTOPBI, CTUMYJIMPYIOIUE YIeOHBIH MpoIiece, yUUThIBasE OOIETUIAKTHUECKUE
MPHUHLUIIBL, TIPEJIaraeM pa3/ieinTh MeJarornieckue yCIOBHs Ha TaKWe TPYIIBl B 3aBUCH-
MOCTH OT UX LEJIICBOI'O HA3HAYCHUA:

1) MOTHBaIMOHHBIE — TIEArOTMUYECKUE JISHCTBYSI, HAIIPaBIIEHHbIC HA TTOBBINICHUE
MOTHUBAIIUH,

2) coneprkaresbHbIe — HOPMBI U METOJBI (POPMHUPOBAHHUS U 3aKPETIICHNS] KOMIICTCHIINI;

3) mapTUCHUTIATHBHBIE — AKTHBHAS BKIIIOYEHHOCTH CTY/ICHTA B MIEAarorMIeCKHiA ITPOIIecc;

4) nesATeIbHOCTHBIC — CO3/IaHUE CUTYAIUN JCSITeIbHOCTH, IPUOIMKEHHON K CHTYya-
IIUU PEATHHOTO OOIIEHUS.

K MoTHMBanmoHHBIM 1Ie1JarTOTUYECKUM YCIOBUSAM OTHOCHM CIIEIYIONINE YCIOBUS:

1. HarnsgHOCTh, KOTOPYIO MBI TPAKTyeM Kak: a) ayTeHTUYHOCTh TEKCTOB (LI YTe-
HUS, CbMA, MPOCITYIINBAHU, BOCIIPOU3BEACHNA), UCIIOIB3YEMbIX Ha ayAMTOPHBIX 3aHS-
TUSAX W JUTsL IOMAIITHEH W CaMOCTOATENbHON paboThl; 0) MPHOIMKEHHOCTh MOJIEIUPYEMBIX
YUeOHBIX CHTYAIHd K CUTYalUsIM PEalbHOTO OOIIEHHS M BO3MOKHOCTh IPUCBOUTD MTOJTyYeH-
HBIC 3HAHUS ITyTEM arpodanuu 1 (HOpMUPOBAHHS TMYHOTO OMBITA HHOSI3BIYHOW KOMMYHHUKA-
IIUH; B) CO3HATEIBHOCTh KaK OCO3HAHUE ECTECTBEHHOCTH U HEMPUHYKJACHHOCTH Mpoliecca
KOMMYHHKAIIMA Ha HHOCTPAHHOM S3bIKE, MEXKYIBTYPHOE OCO3HAHWE; T') ONOPY Ha POAHOMN
SA3BIK; I[) CUTyallun NOCTHUIKCHN, IMTO3BOJIAIONINC CPABHUBATDH Hpem)mymnﬁ Y HOBBIH OMBIT.

2. loctynHas CI0KHOCTB, MPEAIoNararonas aKkTHBU3AIMI0 MBICIUTEIBHBIX U TI0-
3HaBaTEJIbHBIX [IPOLIECCOB, 3aTpaTy YCUIUN U JTOCTUKEHUE PE3yJIbTara.

3. ITpo6IeMHOCTB, IO KOTOPOI MBI IOHUMAaEM TaKyIO ITOCTAHOBKY IT€IarormuecKoi
3aJa4M, KOT/a CyIIECTBYET BOSMOXXHOCTD HE TOJIBKO OTpabaThIBaTh JIEKCUYECKHE U IpaMMa-
TUYECKHUE SBJICHUS TI0 33/IaHHOMY aJITOPUTMY, HO ¥ BBITIONHATH JTOTIOJIHUTEIBHBIE TIONCKO-
BbIC 3a7aHusl. B 3aBrcuMocTH OT 3Tana o0y4eHus] OHM MOTYT BapbUPOBATHCS OT CaMOCTOSI-
TETHHO COCTABJICHHBIX MPEIOKESHUN, MUKPOIHUAIOTOB M TEKCTOB /IO BHITTOJTHEHHBIX MIPOEK-
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TOB M TBOpYECKHUX 3amaHuii. [Ipeanonaraercs, 94To 3JeMEeHT IpOOIEeMHOCTH Oy/IET BKIFOUCH
B KQXKJI0€ 3aHATHE TI0 UHOCTPAHHOMY SI3BIKY.

4. OMOIIMOHANILHOCTh, KOTOPAsk MPEAIOoIaracT OTKPHIThIN, MaXKOPHBIN, MO3UTUBHBIN
XapakTep OOIIEHUS MPETmoAaBaTelsi CO CTyACHTOM M CTYACHYSCKOW I'PYIIION, NCKPEHHIOIO
3aMHTEPECOBAHHOCTh MPEIOABATENs U CTY/ICHTOB B TAKOM OOIICHHH.

5. PediekCUBHBIN KOMITOHEHT Ka)kJIOTO 3aHSITHS, TIO3BOJISIFOIINN HaaauTh 3(dek-
TUBHYIO OOpaTHYIO CBsI3b, BKJIIOUAIOIIMA B ce0sl OIIEHOYHBIE CYKICHHS (HE 00s3aTelnbHO
OIICHKH) TIPETIOIaBaTeNsl M CTYACHTA, CUCTEMaTHUecKas (puKcanus (BO3MOKHO B BUJIE MTHCh-
MEHHOTO MJIH YCTHOTO COOOIICHHMS ) JOCTHYKEHUH U yCIIEX0B, aHAJIN3 TPYIHOCTEH.

K conmep:kaTe1bHBIM METATOTHYSCKAM YCIOBUSM OTHOCHM CJIEAYIONINE YCIOBUSI:

1. JluHaMuKa, TeMII, YepeJ0BaHNe, B3aMO3aMEHIEMOCTh U JIOTHYECKas CBSI3b MEXK-
ny popmamu u BugamMu paboThI, BUJIAMHU PEUCBOH JIeATEIIBHOCTH, KOMaHTHOW U UHJIUBUY-
aJbHOHN pabOTOH.

2. MonynpHOE U3y4YeHHE Pa3/IesioB C ONIOPOW Ha SIMHBIA OCHOBHOW YYEOHUK C MHTE-
rpanuei TOTOMHATENBHOTO MaTepuaa, akTHBU3UPYIOIIETO BOCTIPUSITHE.

3. OTKa3 OT U3MUIIHEH TCOPETU3ALNU B MOIb3Y MPAKTUIECKOTO OCBOCHUS 3HAHUM,
YMEHHU U HABBIKOB.

4. CamocrosTenbHas padoTa CTYJICHTOB, OPraHU30BaHHAS TaKUM 00pa3oM, 4TOOBI
OXBaTUTh MAKCUMAJIBHO BO3MOXKHEIH 00bEM TEKCTOBOTO MaTrepraia, KOTOPHIi CTYIEHT B CO-
CTOSTHUM 00paboTaTh O€3 MOMOIIH MTPEToIaBaTeIsl, HO C OMOPOii Ha paHee C(hOPMUPOBAHHEIC
HaBBIKH, 33JJaHHBIC aJTOPUTMBI, METOTUICCKAE PEKOMEHIAINH IO BBIITOJIHCHUIO TOTO WJTH
WHOTO BUJIa paObOThI U C BO3MOXKHOCTBIO MCIIOJIb30BaTh KaK 3ayYHBaHUE, TAK U TBOPUYCCKYHO
00paboTKy UCTIOIL3YEeMOTO TEKCTOBOTO MaTeprara.

5. YhopakHeHUs Ha ONEpPEeKEHUE, COACPKAIUE HOBBIC IPAMMATUYECKHUE U JICKCU-
YECKHE SBJICHUS, O KOTOPBIX CTYICHT CAMOCTOSTEIIEHO MOXKET TIOJYyUUTh TTEPBOC TIPEICTaB-
JICHWE, CPaBHUB WX C paHee M3YYCHHBIMH, IPYT C JIPYTOM U BBISIBUB MX 3aKOHOMEPHOCTb,
MIPEKAe YeM OHH OyayT OOBSICHEHBI MTPETIO/IaBaTeIIeM.

6. Ilcuxonornyeckasi FTOTOBHOCTh CTYJEHTa K KOHTPOJIBHBIM MEPOIPHUATHIM Ha Ka-
JKIIOM 3aHATHHU. Takue KOHTPOJIbHBIC MEPOIPHUSATHS 11€7I€CO00pa3HO IPOBOAMUTD B (hopMme He-
MOJITOTOBIIEHHOTO TMCHMEHHOTO ITEPEBO/IA, COACPIKAIIETO JIEKCHUECKHIE U TPaMMaTHIeCKUe
SIBJIICHUS, N3yYCHHBIC HA TIPEIBIAYIINX 3aHATUSX, OTpabOTaHHBIC JOMA, KOT/a MPEATIOKEHUS
JUTSI TIEPEBOJIA TUKTYIOTCS Ha POAHOM SI3bIKE, a UX 3alMCh MPOU3BOIAUTCS Ha HHOCTPAHHOM.
Ora hopMa KOHTPOJIS MPEJICTABISIETCS HaM HanOosee 3PPEKTUBHOMN, MTOCKOIBKY MO3BOJISET
3aJIeCTBOBATh BCIO TPYIIITY, UCKIIIOUAET CIIMCHIBAHUE U TTPOBOUTCS B BRICOKOM TEMIIE, T10-
3BOJISIIOIIEM PKOHOMHUTH ayJUTOPHOE BPEMS.

K mapTucunaTuBHBIM MT€JarOTHIECKIM YCIIOBUSM OTHOCHM:

1. I'pynmoBas (komaHmHas) paboTta, mpeAnonaraiomas o0beKTUBHOE pacrpe/erne-
HUE CHJI U POJIeH yYaCTHUKOB TPYTITHI, JUCKYCCHIO, COTPYIHUYECTBO U COpeBHOBaHUE. Poib
MperoiaBaTesis PU 3TOM: HAOIOIaTe b, (DACUIIUTATOP UM MOJEPATOP.

2. YyacTtue mpernoaaBarelis B MOACIUPYEMbIX CUTyaITUsIX Ha IMpaBax AeHCTBYIOMIES-
ro JuIa.

3. JInanormdeckoe B3anMOACHCTBHE MPETIOAABATENSI M CTYICHTA, OTKa3 OT aBTOPUTAp-
HOTO, a TaKXe JIMOSPATBHOTO CTHJIS TEAArOrMYSCKOT0 OOIICHHUS B TIOJIB3Y JISIIOBOTO CTHIISL.

4. CaMOCTOSTEBHBIN BEIOOP CTYACHTOM OIPEACTICHHBIX 3aJaHNH 1 IMTyTeH UX PEIICHHS.
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K nefiTeIbHOCTHBIM IEIaTOTHYECKUM YCIIOBHSIM OTHOCHUM:

1. Coueranue TpaJAUIIMOHHBIX METOIOB, MOATBEPIUBIINX CBOIO d(P(PEKTHBHOCTD, C
TEXHOIIOTHSIMU, HATIPABICHHBIMH Ha (hopMUpOBaHHE PO ECCHOHATHFHO-OPUEHTUPOBAHHBIX
HABBIKOB U YMEHHE aJIalITUPOBATHCS B MPOPECCUOHATIBHON CPeZIe U CTPEMHUTEIIBHO MEHSIO-
eMcs Mupe.

2. Vcrionp30BaHe COBPEMEHHBIX HMHPOPMAIIMOHHBIX TEXHOJIOTUH Ha 3aHATHIX UHO-
CTPaHHOTO SI3bIKA.

3. I[O3I/Ip0BaHHOG HCIIOJIb30BAHUEC AYTCHTUYHBIX, <OKHMBBIX>» TCKCTOB IJId YTCHUSA U
ayIUpOBaHMS TaKUM 00pa3oM, 9TOOBI CTYJEHT TOTydall BO3MOKHOCTh MAaKCUMAJILHOTO TIPH-
OMIKEHHUS K KYJIBTYpE U COUMAIbHON EHCTBUTEILHOCTH CTPAH N3y4aeMOTO SI3bIKa.

4. PazpaboTka U IieJeHaINpaBlIeHHOE HMCIIOIb30BaHNE Ha 3aHATHUSAX WHOCTPAHHOTO
SI3bIKA KOMMYHHUKATHUBHO-JCATEIHLHOCTHBIX CUTYaIlil: UMUTAIMOHHO-POJIEBOEC MOAEIUPO-
BaHMWe, KEHCHI, (PpEHMBI, MPOCKTHBIC METOIBI | TIP.

5. CTUMynUpOBaHHUE TIOMCKOBOM JIEATEIIEHOCTH CTYJACHTOB U (DOPMUPOBAHKE HABHI-
KOB JIMCKYyTHPOBaTh, CHHTE3NPOBATh, aHATM3UPOBATH W UHTEPIPETUPOBATH WH(OPMAIIHIO,
KPUTUYECKU MBICIUTD, IPUHUMATD PEIICHMUS.

Bce na3BanHble megarornueckne yciuoBus (pyHKIIMOHUPYIOT BO B3aMMOJICHCTBUH 1
eIMHCTBE, ycriuBas 3((HEeKTUBHOCTD APYT JIPyTa, a MPeUIOKEHHAsE CUCTeMa SIBIISIETCS OT-
KPBITOH M MOTEHIMAIBHO PACIIUPSIEMOM C YYETOM peabHbIX NENArOrH4eCKUX CUTyaluH,
3a/1a4 U Lemei.

BbIBO/JbI

WHos3pvHasT KOMMYHHKATHBHASI KOMIIETEHTHOCTD MPECTABIISIET HE TOJILKO Te/aro-
THYECKUH, HO U COLMAIIbHBINA M JTMYHOCTHBIA MHTEPEC, MOCKOIbKY H3yUYCHHE HHOCTPAHHO-
'O sI3bIKa CIIOCOOCTBYET KaK JMYHOCTHOMY Pa3BUTHIO, TaK U Oyayiie mpodeCcCHOHaTbHON
KOHKYPEHTOCIIOCOOHOCTH MOJIOOTr0 crenuanucta. OHa SBISETCS CIOKHOKOMIIOHEHTHBIM
TIOHSITHEM U SIBJICHWEM U BKITFoUaeT B ceOsl pa3HOHAIPABJICHHbIE KOMIIETEHIIUH IO BBITIOTHE-
HUIO Pa3IMYHbIX PEUEBBIX U HEPEUEBBIX ACHCTBUHN ISl JOCTHXKEHHUS ONPEIeIICHHbIX Leseit
obmenust. B mpomecce GhopMupoBaHus MHOS3BIYHONM KOMMYHUKATHUBHON KOMITETEHTHOCTH
CTYICHTOB HES3BIKOBBIX CIIELMAILHOCTEH HpH CYyLIECTBYIOLIEM Ae(ULHUTE ayJUTOPHOIO
BpPEMEHH, a TaK)Ke HaOIIOaroeMCcsl HH3KOM ypOBHE 0a30BOM IIKOJILHON MOATOTOBKH BasKHA
MakcHUMalbHO 3(h(eKTHBHAs opraHW3anys 0OydeHUs TakuM 00pa3oM, 4TOObI ObUIN ydTe-
HBl M UCTIONIb30BaHbl BCE BO3MOXKHBIE MTYyTH €r0 ONTUMH3ALINU. B COBpEeMEHHBIX YCIOBHAX
M3Y4YeHHUS U TMPENoiaBaHnsl MHOCTPAHHOTO SI3bIKA CYLIECTBYET HEOOXOOUMOCTb YUHTHIBATH
BCE HAJIMYECTBYIOUINE CyObeKT-00bEeKTHBIE (PAKTOPBI, COMPOBOXKIAIOIINE ATOT Mpolecc. B
y4eOHOM IPOoLIecCe COBPEMEHHAs MEAarornieckas Hayka y[aessieT 3HaUuTeJIbHOS BHUIMAaHNE
AKTHBHBIM, HHTEPAKTHBHBIM H JICITEIbHOCTHBIM METOIaM U popMaM paboThl, TPH KOTOPBIX
CBsI3b (DOPMHUPYEMBIX KOMIIETCHIUM C NPAaKTHUYECKUM HX NPUMEHEHHEM HauOoJjee BbIpa-
xeHa. [1oaToMy mpoeKTHpoBaHKE MEIarOTHUECKUX YCIOBHI MPEonaraeT MakCuMaabHOe
YCHUJICHHUE aKTUBHOCTH CTYIEHTA KaK CyOBbEKTa MeJaroruyecKoro Mmpolecca, ero y4acTHH-
Ka M coaBTopa. B HampaBieHHWHU mpeBpameHuss MOTHBAMH O0YYaOIIMXCsl U3 BHEIIHEH BO
BHYTPEHHIOIO, KOTOPOE SIBJISIETCS CPEJCTBOM U LIEJIBIO COBPEMEHHOMN I1€1arOTUKHU B IIOUCKE
MOAECPHU3UPOBAHHBIX ONTUMAIILHBIX IIyTeH OpraHu3alnuy yueOHOro nmpouecca, IPOUCXOANUT
(dhopmupoBaHHe 1 000CHOBAHUE HOBBIX TEXHOJIOTHUYECKUX PEIICHUH COBPEMEHHOM Te/aro-
THYECKOM HayKH, 3aKiajka (QyHAaMEHTaJIbHBIX OCHOB IEAarOTUKH OyIyIIero, UCclleoBa-
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TEIbCKUH MeJarornyeckuii MoMCcK M BOIJIOLIEHHE MOMYyYEHHBIX TEOPETUYECKUX 3HAHUU B
MpaKTHYeCKe WHHOBAIIMH, BHEIPEHHBIE B Mporecc (GOpMUPOBAHUS MHOS3BIYHON KOMMY-
HUKaTHBHON KOMIIETEHTHOCTH.
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PEDAGOGICAL CONDITIONS OF FORMING STUDENTS’ FOREIGN LANGUAGE
COMMUNICATIVE COMPETENCE AT A NON-LINGUISTIC UNIVERSITY

Cherezova M. V., Shestakova E. S.

Institute of Foreign Philology, Taurida Academy, V. 1. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: marjana_cheresov@mail.ru;shestackov@ya.ru

Current research is focused on theoretical analysis of process of formation of communicative compe-
tences for foreign language learners at non-linguistic universities. The authors analyze the concept of foreign lan-
guage communicative competence and define the pedagogical conditions of forming students’ foreign language
communicative competence at of non-linguistic university. The paper gives a comprehensive overview of the
complex of pedagogical conditions of formation of foreign language competences from the point of view of their
importance in the pedagogical process of teaching and learning a foreign language at university education level.

Teaching foreign languages for specific purposes at non-linguistic universities is carried out in ac-
cordance with the competency-based Federal State Standard of Tertiary Education (third generation). Foreign
language for specific purposes courses are a part of University curricula which should result in mastering a

254



Yepesosa M. B., Lllecmakosa E. C.

certain kind of competencies — both cultural and professional competencies that correlate with the competencies
involved in the basic educational program.

The aim of this study is to identify pedagogical conditions for forming foreign language communicative
competence at non-linguistic universities. To achieve the objective the authors analyze the concept of foreign
language communicative competence, identify key areas and corresponding approaches of formation of foreign
language communicative competence and describe pedagogical conditions of its formation.

Foreign language communicative competence is a complex concept concerned with mastery of linguis-
tic code (both verbal and non-verbal) for certain purposes of communication. Communicative competences can
be divided into competences associated with knowledge of the surrounding world and personal system of values
(socio-cultural, intercultural, pragmatic) and the linguistic competences, that deal with formal characteristics of
a language, such as phonology, morphology, lexicon and syntax alongside with capacity to build and organize
an oral discourse.

Foreign language communicative competence can be interpreted as a combination of knowledge, skills
and abilities necessary for foreign language learners for implementation of perception and production of texts
in a given situation of communication (the context) in the language which is not a speaker’s native one. It is
necessary to highlight the subject-subject character of communication and the basic functions of communication
expressed not only in sharing information but also in interaction and perception.

Professional foreign language communicative competence is an imperative and an integral component
of different profiles specialists’ professional training. It can be considered one of criteria of professional educa-
tion and implies the ability to communicate in a foreign language in a professional field.

Pedagogical process as a whole and its components, presented by various forms and types of work,
are manageable, especially organized, programmable and predictable. The process of forming foreign language
communicative competence requires the provision of certain pedagogical conditions which allow to achieve the
desired result and to accomplish short-term and long-term goals.

Pedagogical conditions of forming students’ foreign language communicative competence at a non-lin-
guistic universities are subdivided into 4 groups depending on their purpose: 1) motivational conditions — i.e.
pedagogical actions directed on increase of motivation; 2) content-related conditions — i.e. forms and methods
of formation and consolidation of competences; 3) participatory conditions — i.e. active involvement of the stu-
dent in the pedagogical process; 4) activity-related conditions — i.e. — creation of situations, close to a situation
of real communication. Pedagogical conditions take into account fundamental principles of didactics; personal
features of foreign language learners; professional emphases of foreign language communicative competence for
language for specific purposes learners at non-linguistic Universities and corresponding approaches and factors
stimulating the learning process.

All of these pedagogical conditions operate in cooperation and unity, reinforcing efficiency of each other.

Keywords: foreign language communicative competence, pedagogical conditions, non-linguistic
University.
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CTYAEHTOB-MAITMCTPOB HEA3bIKOBOI'O BY3A
MHOCTPAHHbLIM A3bIKAM
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B crarbe 0OOCHOBBIBAETCS HEOOXOAMMOCTh MEKAMCIMILUIMHAPHOTO TOAXO0AA B OOYYEHHM CTYJICH-
TOB-MarucTpPOB HES3BIKOBOTO By3a HHOCTPAHHBIM S3bIKaM KaK KOMIIOHEHTA JINHIBUCTHYECKOIT IIOATOTOBKHU B Ma-
TUCTpaType, ONpeeNeHbl Hanboee BaKHbIe MPHHIUITBI MEXANCIUIUIMHAPHOTO MOIX0a K 00y4EHUIO B Maru-
cTparype. TakuMy MPUHIMIIAMH ABIAIOTCS: 1) IPUHINI CO3HATENBLHOCTH; 2) MPHHLUI HAyYHOCTH; 3) TPUHLIUIT
ydeTa U ONopbl HAa POJHOM A3bIK; 4) NPUHIMIT HCTIOJIB30BAHUS ayTEHTHYHOTO TEKCTA KaK eANHUIIBI KOMMYHHKa-
LMH; 5) IPUHIIUIT CAMOCTOSATEIBHOCTH BO BJIaJICHMH HHOCTPAHHBIM S3BIKOM.

Knrouesvle cnoséa: MexIMCUUIUIMHAPHBIA MOXO0M, CTYACHT-MArucTp, NpodecCHOHANIbHAS JesTelb-
HOCTb, TIPUHIIHIL, JINHTBUCTHYECKAst OJTOTOBKA, KOMIETEHIIHS.

BBEJIEHHUE

B coBpeMEHHBIX YCIOBUSIX Ba)KHOCTh JHUHTBUCTHYECKOH ITOJITOTOBKH CTY/ICH-
TOB-MarucTpOB HES3BIKOBOTO By3a HE BBI3bIBACT COMHEHMA. B Hamm IHU ¢ pa3BUTHEM
HAyYHBIX TEXHOJOTHH W POCTOM MEXIYyHAPOAHBIX KOHTAKTOB COBPEMEHHOMY YEJIOBEKY
HEOOXOIMMO 3HAHNE MHOCTPAHHBIX SI3bIKOB. JTO, MIPEXKIE BCEI0, OTHOCUTCS K BBIITYCKHU-
KaM BBICIIUX Y4YE€OHBIX 3aBEIEHHM, MOMYyUYUBIINM CTENeHb MarucTpa. CnennuanucT Takoro
YPOBHSI JJOJDKEH BJIAJ€Th COBPEMEHHBIMH MH(DOPMALIMOHHBIMU TE€XHOJIOIMSIMHA, METOAAMU
MOJTYYCHHUsl HaydHOW MH(POPMALINK, a TaKKe 00J1aiaTh HABBIKAMH MHOS3BIYHOTO MEKKYIIb-
TYpPHOTO OOIIEHHS, TaK KaK B HACTOSINEE BpeMsl HEOOXOAMMO aKTUBHOE COTPYIHHYECTBO
NpeACTaBUTENICH pa3HBIX CTPaH U KYJIBTYP, MOCKOJIbKY B HAyYHOM COOOIIECTBE IIPOMCXO-
JIT IIUPOKOE MEXK]TYHAPOIHOE COTPYIHUYECTBO U aKTHBHBIN 00MeH nHpopmarnueit. Cie-
JI0BaTeNIbHO, 0COOYI0 3HAYMMOCTH MPHOOPETaeT NHOSA3BIYHAS TOATOTOBKA KaJPOB BBICIIEH
KBaJM(QUKAIIMK B MAaTUCTPAType, MEJIbI0 KOTOPOU sBIIsieTCsl HOPMUPOBAHUE CIIOCOOHOCTH
OCYIIECTBIISITh MEXKYJIBTYPHYIO KOMMYHHMKALIMIO B PaMKax CBOEH MpOQeccCHOHATBLHON U
HAay4YHOU J1eSITETbHOCTH.

Lesblo cTaThu sIBISETCS MOKa3aTh HEOOXOAUMOCTDh MEKAUCIUIIMHAPHOTO MOIXO0-
Ja B 00y4eHUM CTYIEHTOB-MariuCTPOB HEA3BIKOBOIO By3a MHOCTPAHHBIM s3bIKaM. st 10-
CTHDKCHUS TIOCTABJICHHOW 1€ HEOOXOAMMO PEUINTh cieaytoume 3agaqyu: 1) o00cHOBaTh
HEOOXOOMMOCTb MEXIANCIUIUIMHAPHOIO OAX0/a B 00YYEHUH CTyAEHTOB-MaruCTPOB HESI3bI-
KOBOTO By3a HHOCTPaHHBIM SI3bIKaM KaK KOMIIOHEHTa JJMHI'BHCTUYECKON MOATOTOBKHU B Maru-
cTparype; 2) OIpeAeauTb Hau0ojee BaXKHbIE IPUHIMIIBI MEXIUCIUIUIMHAPHOIO TOAX0a K
00y4eHHUIO HHOCTPAHHBIM SI3bIKaM B MarucTparype.
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OCHOBHAS YACTb

Lenpro 00y4eHns CTYIEHTOB-MaruCTPOB HMHOCTPAHHOMY SI3BIKY B HESI3BIKOBOM BY3€
SIBIISIETCSI IPUOOPETCHUE U Pa3BUTHE YUEOHO-T103HABATEIBHBIX MPO(HECCHOHABHBIX S3bIKO-
BBIX KOMITETEHIIMA, & TaKXKe MPAKTHYECKHX HABBIKOB MEXKYIBTYPHOH KOMMYHHUKAIlMU Ha
MHOCTPAaHHOM $I3bIKE IIPHU MCIOIb30BaHUU MEXKIIPEAMETHBIX CBS3EH ¢ IPYyrUMH TUCLUTUIN-
HaMH, KOTOpbIE OHH U3y4YalOT B MarucTparype.

MeXAUCHUITITMHAPHBIN TOX0/ B 00yUeHHH CTYICHTOB-MarucTpoB HES3BIKOBOTO BY-
32 HHOCTPAHHBIM SI3BIKaM CITIOCOOCTBYET, 110 MHEHHIO MHOTHX CIICIIHAIMCTOB, PA3BUTHIO HE
TOJIBKO OOIIETTPEAMETHBIX, HO U KIIIOYEBBIX KOMIIETCHIUH, T. €. TOTOBHOCTH U CIIOCOOHOCTH
JIEHCTBOBATh JIJIsl PEIICHUsI OTPEIeNICHHBIX 3a1a4 U MPOoOIeM, TIOCKOIBKY ¢ TOYKH 3PSHUS
TpeOOBaHMI K YPOBHIO MTOATOTOBKU BBIITYCKHUKOB BY30B, OCOOCHHO CTYJEHTOB-MariucTpos,
00pa3oBarelibHbIe KOMITETCHITUH MTPEACTABISIOT CO00I HHTErpalbHbIe XapaKTEPUCTHKH Ka-
YEeCTBa TOATOTOBKH OOYYarOIIUXCs, KOTOPhIE HEMOCPEICTBEHHO CBS3aHBI C MX CIIOCOOHO-
CTBIO IIEJICBOT0 OCMBICIICHUSI KOMILIEKCA 3HAHUH, YMEHHI 1 HABBIKOB B OTHOILICHHHU OTIpe/ie-
JICHHOTO MEXAMCIUTUTMHAPHOTO KpyTa BOIPOCOB.

B nepron pactymux MexIyHApOTHBIX CBSI3€H, OTKPBITBIX TPAHHUI] CTYICHTHI 0CO3-
HAIOT HEOOXOIMMOCTh BIIaJIeHUS] HHOCTPAHHBIM SI3BIKOM, a WHOTJIA M JIByMsI HHOCTPaHHbI-
MU si3bIKaMu. OJTHAKO MPAKTHKa ¥ COOCTBEHHBIH OMBIT JOKA3bIBAIOT, YTO TAKOE OCO3HAHUE
HEOOXOAMMOCTH HM3YYeHHS WHOCTPAHHBIX S3BIKOB ITPOMCXOIHT TOJBKO Ha CTApIIUX Kyp-
cax, KOIjla OHM HaYMHAIOT YETKO 0CO3HaBaTh, UYTO paboTa ¢ MHOSA3BIYHON HH(pOpMALIUEi 110
CIEIMATFHOCTH OyAeT CIOCOOCTBOBATh YIITyOIIEHUIO X 3HAHUH B M30paHHOI UMHU 00IIacTH
Hay4YHOT'0 MCCIIE0BAHMS, YTO IPAKTHYECKOE BIIaJICHUE HHOCTPAHHBIM SI3BIKOM SIBIISIETCSI JIJISI
HUX CPEICTBOM MoNydeHusl nHpopMaruu o npodmmmpyrommmM npeameram [1]. Ha atom
JTane o0yueHHs, Ha Halll B3IVIs], IEPBOCTEIICHHOE 3HAYCHUE UMeeT (DYHKIUSI HHOCTPaHHO-
rO fA3BIKa KaK CpefcTBa (OpMHPOBaHHUsS MpodeccrnoHalbHOW HarpaBieHHOCTH. Briamenne
MHOCTPaHHBIM SI3BIKOM 00€CTIEUMBACT BO3MOKHOCTH 3HAKOMCTBA C JOCTH)KEHHSIMU B TPO-
(heccroHaTBEHOM 00IaCTH 32 PYOEIKOM U 3/1eCh OUYEHBb BAYKHO TIOAYEPKHYTH BOCTIHTATECILHYTO
(YHKIIMIO MHOCTPaHHOTO sI3bIKa [2].

B Hacrosiee Bpems CymiecTByeT 00JIbIII0e KOINIECTBO Pa3padOTOK, MPOEKTOB, Me-
ToAMK B oOnactu MexaucuuiuimHapHoro noxoxa (I1. 3. AOmynnaesa, B. H. Makcumoga,
JI. B. Kpaesckuii, A. B. Xytopckas u np.) « MeXIUCIHUILTHHAPHBIA METOII OOYICHHSI — 3TO
MHTErpanys y4eOHBIX IUCHMIUIMH C II€JIbI0 MHOTOCTOPOHHETO PACCMOTPEHHUSI OTACIBHHO
B3STON TeMBbI, MOHATHSA, TpoOneMbl» [3]. OOmas HampaBICHHOCTh MEXAUCUUIUITMHAPHO-
ro noaxoza B 0Opa3oBaHUM COCTOMT B TOM, YTO OHA IMO3BOJISIET COXPAHATh U OTCTauBaTh B
o0IIecTBe KylIbTypy MBIIUICHHUS W KYJIBTYpy (OPMUPOBAHHUS IIEIOCTHOTO MHUPOBO33PEHUSI.
DTOT MOAXO0Jl OCHOBAH Ha HAXOXICHWHU OOIUX KOHCTAHT B paMKaX OIPE/IEIICHHBIX YYeOHBIX
JVCIIUTUTAH.

Tak Kkak MEXIUCITUTUIMHAPHBIHA MOIX0/] K 00YUSHHIO SBIISICTCS, HA HAII B3IJISA, HAU-
Oosiee SPPEKTUBHBIM CITOCOOOM TOBBIIICHUST KA9€CTBA MOATOTOBKU CTYIEHTOB-MArucTPOB
HESI3BIKOBOTO BY3a, TO Ha JAHHOM dTare HeoOX0IuMOo pa3padboTars psiji MPUHITUIIOB, TOMO-
TafoIX Pearn30BaTh JaHHYIO HJet0. MBI cuuTaeM, 4TO MOKHO BBIJICJIUTH CICAYIONIHE OC-
HOBHBIE TIPUHITHIIHL:

- CO3HATENFHOCTH;

- Hay9HOCTH;

- y4eTa U ONopbl Ha POJHOH SI3BIK;

257



MEXONCUNIMITIMHAPHbIV 1MOAXO04 B OBYYEHUN CTYAEHTOB-MAMMCTPOB
HEA3BIKOBOIo BY3A MHOCTPAHHBIM A3bIKAM

- MCTOJIb30BaHNE ayTEHTUYHOTO TEKCTa KaK €IMHHUIIBI KOMMYHUKAIINH;

- CAMOCTOSITEIbHOCTH BO BJIQJCHUN MHOCTPAHHBIM S3BIKOM.

Bce »Tu npuHUIMIIBL CBSI3aHBI MEXy COOOH M B TO K€ BpeMsl KaXK/Ibli U3 HUX UMEET
cBOE crienudruecKoe 3HaYeHNE B METOMKE TIPETIOIaBAHNsI HHOCTPAHHBIX SI3BIKOB.

[IpuHIMI cO3HATENFHOCTH MPEAINOIaracT yCBOCHUE BCSKOIO HOBOTO SIBJICHHS OC-
MBICJIEHHO. DTOT MPUHIIHI TpedyeT, YTOOBI H3ydeHHe HHOCTPAHHOTO SI3bIKa BEJIOCh Ha CO-
MOCTABJICHUH €TI0 C POIHBIM SI3BIKOM, TaK KaK CIIOCOOBI M PUEMbI HCIIOJIb30BAHMS 3HAHUI
POJIHOTO $I3bIKa B M3YYCHHUH WHOCTPAHHOTO aKTUBU3UPYIOT M CUCTEMATU3UPYIOT 3HAHUS B
o0yiacTi pogHOro si3biKa [4]. SIpKMM IpUMEpOM 3TOrO SBJISIETCS TeMa «BHIOBPEMEHHBIE
¢dopmsl Tiiarosa». Ecim Mbl BO3bMeM J1Ba MPEASIOKEHUS « 51 BBITIONHSIIO OTY padOTy €XKeIHEeB-
HO» U «5] BImonHsI0 padoty. He memaii MHe.», TO HE TPYIHO 3aMETUTb, 4TO GopMa I1arona
B PYCCKOM SI3bIKE OJIMHAKOBA B O0OWX TPEIJIOKEHHUSX, TOTJA KaK B aHIIIUICKOM SI3BIKE B
TepBOM citydae riarol ctout B Present Indefinite Tense, a Bo Bropom — B Present Continuous
Tense. OueHb TOYHO 1O 3TOMY BOTIPOCY BhIcKasbiBaeTcs B. U. Spuesa [5]. Ona cunuraet, 4to
IIPY CPaBHEHUH HAJI0 UCXOIUTh U3 CIICU(DHUKN U3y4aeMOro s3bIKa, T. €. BCE SBJICHUS CIEy-
eT OOBSCHSTH HCXOAS U3 (PAaKTOB MHOCTPAHHOTO SI3bIKA, U IS JTYYILIEero YCBOSHHS CChLIAThCS
Ha (haKTHl POITHOTO.

He mMeHee BaKHBIM SIBIISICTCSI IPUHIIAIT HAYYHOCTH, NMPU KOTOPOM (HaKThI U sIBIIC-
HUS SI3bIKa CJIelyeT paccMaTpuBaTh HE pa3apoOIeHHO, a B CHCTEMe HayuyHO-000CHOBaH-
HOM TocienoBaTeNbHOCTH. Tak Kak CTeNeHb MarucTpa Mmojapa3syMeBaeT HaTnIhe yMEHUI
1 HABBIKOB, NPUCYIIUX HAYYHOMY PabOTHHKY, TO CHELHMAIUCT, 00JaJaloluil MarucTep-
CKOM CTENEeHBIO, TOJDKEH OBITh MIMPOKO DPYAMPOBAH, BIAJAETh METOJOJOTHEH HAYyYHOTO
TBOPYECTBA, COBPEMEHHBIMH METOIaMU OJTyueHUs1, 00paboTKH U PUKCcaLy HAyYHON HH-
¢dopmarmn. CTYIEHTBI-MarucTpbl MOTYT TOIYYHTh BRKHYIO JUISI UX JaJIbHEHIIEro pocTa
MH(POPMALMIO U3 AyTEHTUYHBIX TEKCTOB, CJIEJOBATENIbHO, B KAYECTBE OJHOTO M3 OCHOB-
HBIX Cpe/icTB 00y4YeHHsI B MarucTparype BBICTYIIAeT ayTEHTHYHBIM TEKCT, KaK (parMeHT
JIMHTBOKYJIBTYPOJIOTHUECKOW O0OmHOCTH. OH SIBISETCS HOCHTEIEM SI3BIKOBOI, PEUEBOM,
COLIMOKYIBETYpHON MHpopMannu. COOTBETCTBEHHO OJHUM W3 MPHOPHTETHBIX HaIlpaBlie-
HUH U sBisieTcst paboTa ¢ TekcToM. Hepenko cryaeHTaM-MarucTpaM NpUXOJUTCs YUTaTh
TEKCTBHI, CofiepKalllie Hen3y4eHHbIH MaTepral. B 3Tom cilydae oHU CTalIKUBaIOTCA C MPO-
Onemoli mepeBoa, Tak Kak NPaKTUICCKUE 3HAHNUS 110 HHOCTPAHHOMY SI3bIKY Y HUX BECbMa
OTrpaHUYeHbI U HeZlocTaTouHbl. CleyeT TakKe MPUHUMATh BO BHUMaHUE U TOT (DaKT, 4To B
HenpoWIbHON MarucTparype (Hes3bIKOBbIE By3bl) y CTYAEHTOB CYLIECTBYET IBYXJIETHUI
MepephIB MOCIIC U3yUeHHUs] HHOCTPAHHOTO sI3bIKa B OakalaBpHare, U, IOITOMY MM HEoO-
XOIMMO TIPEXJE BCEr0 BOCCTAHOBUThH PaHEE NMPHOOPETEHHbIC HaBBIKM, OCOOEHHO IpaM-
Marnyeckue. [IpeononeHnio TpygHOCTEH MepeBoia MOKET IOMOYb CO3HATEeIbHAas padoTa
co cjoBapéM M yMEHHE IPOaHAJIN3UPOBaTh HEMOHITHBIC IpaMMaTHueckue seiaeHus. Ho
MPaKTHKa ¥ COOCTBEHHBIN OMBIT MOKA3bIBAIOT, YTO MPHU paboTe co cIoBapéM CTYACHTHI
CIIy4aiHO BBIOMPAIOT OJHO M3 MHOT'MX 3HAY€HM CJIOBO, YaIlle BCEro MEPBOE IO CIHCKY,
BBINMCHIBAIOT HE3HAKOMBIE CJIOBA, MOJCTABIISS K KaXKI0MY HE3HAKOMOMY CJIOBY, OHO-1Ba
PYCCKUX 3HA4YCHMM, HE NMPUHUMAs BO BHUMaHHE KOHTEKCT. Korna mpuxonut BpeMs KOH-
TPOJIsl HABBIKOB YTEHUS (IIPU MOMOILM MEPEBOAA), BBICHSIETCS, UTO 3HAYCHUS JAAHHBIX
CJIOB HE TIOXOMSAT IO CMBICIY W 3TO MPUBOIUT K HEBEPHOMY MOHHWMAHHUIO BCETO TEKCTa
WM OTAeNbHBIX a03aueB. [lo3ToMy OCHOBHOM 3amaueil JIGKCHYECKOTO aHaIM3a SBISETCS
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BBIOOP TMPaBWIIBHOHN JIEKCHYECKON €IMHHMIIBI JJII CMBICIIA BCETO BBICKA3bIBAHUS, a TAKKe
YCTAHOBJICHUSI 3HAYCHMsI JAHHOTO CJIOBA OT €ro OKpY>KeHHUs. B 3ToM citydyae mpuxoauTcs
npuberarh K rpaMMaTHIeCKOMY aHaJU3y.

OueHb BayKHOW COCTABJISIONICH TEKCTOJIOIMUYSCKOIO HalpaBlIeHUs sBJseTcs pede-
pUpOBaHHE U AaHHOTHPOBAaHWE HAYYHOTO TEKCTa 10 CIEeNHUaIbHOCTH. Vcrons30Barh U pas-
BUBATh HaBBIKK peeprpoBaHusi B HEMPOMUIbHONW MarkucTpaType Ype3BbIYaiiHO BaXKHO, TaK
Kak 9Ta paboTa B TIOJTHON Mepe pean3yeT BO3MOXKHOCTH JUCITUTUIMHAPHOTO MOIX0/a B 00-
YYEHUU WHOCTPAHHBIM sI3bIKaM. MEXIUCIMIITMHAPHOCTD 00y4eHuUsl peh)epUpOBaHUIO MIPO-
SBIISIETCS. ¥ B TOM, YTO TIPW HAITUCAaHUH 0030pa MaruCTEPCKON pabOThI KAKIOMY CTYACHTY
HEOOXO/IMMO BJIAJICTh HaBBIKAMH COCTaBJICHUs pedepara. Pabora ¢ mHOs3bI1HOM nHOpMA-
[IUEH TI0 CIIEIUAIIBHOCTH TaK)Ke CITIOCOOCTBYET YIITyOJICHHIO 3HAHHUH CTYIEHTOB-MaruCTPOB
B TOW 00J1aCTH HAyKH, KOTOPYIO OHH M30payin. 3/1eCh OYCHb BaXKHBIM, M0 HAIlIEMy MHEHHUIO,
SIBIISIETCS BBIOOP TEKCTOBOTO MaTepraia U 00y4eHNEe MOXKET OBITh YCIEIITHBIM TOJIBKO B TOM
cilydae, €CIii B IPOIecce 00yUSHUs MOCIIEI0BATeNIbHO OCYIIECTBISIETCS] OPUSHTUPOBAHHBIH
0TOOp TEKCTOBOTO MaTepuaja, yUYUTHIBAIONINHN MpodeccnoHaTbHy0 HaMPaBIeHHOCTh CTY-
JIeHTOB-MarucTpoB [1; 2]. Takoit oTOOp HEBO3MOXKEH 0€3 TECHOTO KOHTAaKTa C MpOQUIH-
pyrommmu kKadeapamu. MbI cuuTaeM HEOOXOIMMBIM J1aBaTh CBOOOTY CTYIEHTaM B BEIOOpE
TEKCTOBOTO MaTepuaia JUisi HHIUBUAYyaIbHOTO yTeHus. OHAKO, MPEIoaBaTelto CIeayeT
JIaTb UM KpaTKUi 0030p OCHOBHBIX BHJIOB CTaTel, IMyONHWKyeMBIX B HAayYHBIX JKypHajax,
WHTepHETE, COOONUTH aITOPUTMBI IOMCKOBOTO YTSHHSI, CTPYKTYPhI aHHOTAIUH U pedepara
Hay4HOH cTraThu. Takoro pona uHGopManus MOMOXKET UM BBIOPATh MHTEPECYIONTHI X BUL
TEKCTOBOTO MaTepuasia, a He Oparh MePBYIO MOMABIIYIOCS CTAThIO.

COBepIHeHHO SCHO, YTO, CO BCEMHU BBIIICYTIOMAHYTBIMU IMTPUHIOUIIAMHU, IIPUHIIAIL Ca-
MOCTOSITEITbHOCTH B OBJIAJICHUU HHOCTPAHHBIM SI3IKOM OYE€Hb TECHO CBSI3aH.
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JUMO peajn30BhIBATh B MpoIecce 00IIel KOMMYHUKATUBHON HAIIPAaBJICHHOCTH U MEXANC-
LUIUIMHAPHOTO MOAXO0AA.
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HEA3BIKOBOIo BY3A MHOCTPAHHBIM A3bIKAM

INTERDISCIPLINARY APPROACH IN TEACHING OF FOREIGN LANGUAGES
OF MASTER’S DEGREE STUDENTS IN NON-LINGUISTIC UNIVERSITIES

Chernyshova T. G.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: margomarina2003@yahoo.com

The article proves the necessity of interdisciplinary approach in teaching of foreign languages of Mas-
ter’s Degree students in non-linguistic universities as the component of linguistic training in MA courses, the
most important principles of interdisciplinary approach for training in MA courses were proved.

There is no doubt that linguistic training of MA students in non-linguistic universities is very important.
The specialists must be able to use modern informational technologies, methods of getting scientific information,
as well as have skills of language belonging to another intercultural communication.

At present time the active cooperation of the representatives of different countries and cultures is nec-
essary, because there is active international cooperation and exchange of information.

The purpose of training of MA students in non-linguistic universities is gaining and development of
perceptive professional language competences in foreign language while using interdisciplinary connections
with other disciplines which they study in MA courses.

To our opinion in MA courses the main significance is the function of foreign language as means of for-
mation of professional orientation. The knowledge of a foreign language gives the opportunity to study different
achievements in professional sphere abroad.

Interdisciplinary method of teaching is the integration of academic disciplines aimed to versatile con-
sideration of one taken theme, notion, and problem. As interdisciplinary approach to the teaching is the most
important means of increasing the quality of training of MA students in non-linguistic universities, it is necessary
to elaborate a number of principles helping to realize the given idea. We consider that the principles must be the
following:

- the principle of consciousness;

- the principle of scientific content;

- the principle of taking into account of the native language;

- the principle of using of authentic text as the unit of communication;

- the principle of independency in mastering of a foreign languages.

All principle are related with each other and at the same time each of them has its specific meaning in
methodology of teaching of foreign languages.

The principle of consciousness supposes that mastering of any new phenomenon must be conscious.
It demands the using of native language while learning the foreign one. And taking into account the use of the
native language is the third main principle. The principle of scientific content is considered to be one of the most
important too. All the phenomena must be considered not independently but in scientific consequence.

MA student can get important information from the authentic text. So, the principle of using authentic
text as the unit of communication is the main means of sociocultural information.

It is quite evident that the work with foreign information referring to MA students’ speciality promotes
the deepening of their knowledge in this or that sphere which they have chosen. So, we can see the importance
of the principle of independence in mustering of a foreign language.

In conclusion we can state that mustering of MA students’ teaching should be realized during the pro-
cess of general communicative orientation and interdisciplinary approach.

Keywords: interdisciplinary approach, Master’s Degree student, professional activity, MA courses,

principle, linguistic training, competence.
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OUNOAKTUYECKUU NOTEHUUAN KOPMYCHbIX TEXHOIOIM NN
B NPENOAABAHUN NHOCTPAHHbIX A3bIKOB

Yepuaeckas O. I.
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B crarse paccmarpuBaercst 9 GpEeKTHBHOCTD HCIIOIb30BAHHS KOPITYCHBIX TEXHOJIOTHI B IIPENOIaBaHAN
MHOCTPAHHBIX A3bIKOB. IIpMBOAUTCS XapaKTEepUCTHKA KOPIYCHO-OPUEHTUPOBAHHOIO IOJXOMA; OIMCHIBAIOTCS
posu 1 (YHKIMK CTYJSHTa W NPEenojiaBaTels, BUABI 33JaHMil Uil 00y4eHHs] HHOCTPAHHOMY SI3BIKY B paMKax
nanHoro moaxona. CrenmaH BBIBOJ, YTO KOPITYCHBIC TEXHOJOTUH CIIOCOOCTBYIOT Pa3BUTHUIO KOMMYHHKATHBHOI
KOMITETEHIINH CTY/ICHTa U UMEIOT OOJIBIIIOI MOTEHNINAN B IPETIOAABAHNH HHOCTPAHHBIX SI3BIKOB.

Kntouesvie cnosa: nudopMannoHHbIe TEXHOJIOTHH, KOPITyC, KOHKOPJAAHC, KOPITYCHO-OPHEHTHPOBAH-
HBIH 1071071, 00ydeHne NHOCTPAHHBIM SI3bIKaM, KOMMYHHKAaTHBHASI KOMITCTEHITUSL.

BBEJEHUE

Hosble nH(OpMaLMOHHBIE TEXHOJIOTUH AKTUBHO BHEAPSIIOTCA B MPOLECC 00yUeHUs
MHOCTPaHHBIM sI3bIKaM, pacIupsisi paMKu oOpa3oBarenbHoro npouecca. [Ipenogasanue nHo-
CTPaHHBIX A3bIKOB CTABUT CBOEH LIEJIBIO (DOPMUPOBAHIE KOMMYHUKAaTUBHON KOMIIETEHIINN, &
MH(QOPMAIIMOHHBIE 1 KOMMYHHKALMOHHBIC TEXHOJIOTUH AKTHBHO MIOMOTaI0 €€ JOCTHKCHUIO.
OJNEeKTPOHHBIE NCTOYHUKH S3BIKOBBIX 3HAHWN (MHTEPHET, KOMITBIOTEPHBIE MTPOTPaMMBI, OH-
JaliH-pecypchbl) B HACTOSIIEE BPEMsi UIPAIOT B polecce 00ydeHUs] HHOCTPAHHOMY SI3BIKY
Bce OoJiee BaXKHYIO POJIb HAPSAY C TPAIWIIMOHHBIMA MCTOYHMKAMH (y4eOHHKH, CIOBApH,
XyAOKECTBEHHAsl JIUTEpaTypa, NepuoAndeckue uzfanusi). Vcmonb3oBaHHE COBPEMEHHBIX
WH(QOPMAIIMOHHBIX TEXHOJOTHU TOBBIIIAET d)(HEKTHBHOCTh OOy4EHUs, TOMOTraeT pa3Bu-
BaTh MCCIIEIOBATENILCKUE U TBOPUYECKUE HABBIKM 00y4aeMOro B paMKax JIMYHOCTHO-OPHEH-
TUPOBAHHOIO MOAX0/a. B mocnenHue rojibl JOCTUKEHUS KOPIYCHOW JIMHTBUCTUKHU aKTHB-
HO HCHOJIB3YIOTCS B MIPEIOJaBaHUM MHOCTPaHHBIX s13bIK0B. 1o MHeHMIO podeccopa B. A.
HHYHI‘HHEI, CTCHIECPhb AJIA OBJIAJICHUSA SA3BIKOM YCJIOBCKY HYXXHBI HE IBC, a TPH BCUIU: CJIOBAPb,
rpaMMaTHKa ¥ KOPIyC TEKCTOB JaHHOTO si3blka. [loToMy 4TO M cloBaph, U rpaMMarHka, B
001IeM-To, Oecrone3Hbl BHE 3TOTO )KHUBOTO MTPOCTPAHCTBA, IIIe S3bIK, COOCTBEHHO, U (YHK-
uuoHupyem [7].

Lesbio n1aHHOl CTaThU sIBIsiETCS 0030p KOPITyCHO-OPHEHTHPOBAHHOTO MOAX0AA K
NPENOoAaBaHUIO HHOCTPAHHBIX S3bIKOB U BBISBJICHUE MOTCHLIMAIA HEIOCPEICTBEHHOIO HC-
MOJIB30BaHMs IMHIBUCTUYECKUX KOPIYCOB B KaueCTBE MHCTPyMEHTa 0Oy4eHHUs] HHOCTpaH-
HOMY SI3bIKY, HH(OPMALIMOHHOTO IOJIS AJIs1 IPOBENEHHUS CAMOCTOSTENIbHOM pabOThI CTyAEHTa
B paMKax 00pa3oBaTelIbHON MapagurmMbl CTYICHT-UCCIIC0BATEb.

OCHOBHAS HACTb
1. KopnycHasi IMHTBMCTHKA: MOTEHIIUAJ JJIsl JIeKCUKOrpadoB, uccienoBaresiei
1 pa3padoTYHKOB yu4eOHbIX MaTepHaIoB
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KopnycHast TMHIBUCTHKA SIBIAETCS] TOCTATOYHO MOJIOJBIM, HO yke c(hOpMHPOBaB-
[INM CBOIO TEOPHIO U METOJOJOTHIO HANpaBICHUEM NPUKIAIHON TUHrBUCTHKU. Kopmyc-
Hasl IMHIBUCTHKA BKJIIOYAET B ceOsl ABa OCHOBHBIX aclieKTa: pa3paboTKa, aHHOTUPOBAHUE
KOPITyCOB TEKCTOB, CPEJICTB MTOKCKA 110 KOPITyCaM M DKCIIEPUMEHTaIbHbIC UCCIIEIOBAaHMS Ha
ocHoBe KopirycoB. [lox kopmycom Mbl, Besen 3a B. 11. 3axapoBsiM, moHIMaeM O0IBIIOH, (He
MeHee 100 MITH. CITOBOYTIOTPEOICHHUI ) MACCUB SI3BIKOBBIX JIAHHBIX, TPEICTABICHHBIN B 3JICK-
TPOHHOM BHJ€E, YHU(UIIMPOBAHHBIHM, CTPYKTYPHUPOBAHHBIHN, pa3MeUeHHbIH, (pHUI0I0rHIecKn
KOMIICTEHTHBIN, IpeTHa3HAYCHHBIH [l PEHICHUS] KOHKPETHBIX JIMHTBUCTHYECKUX 3a/ad |3,
c. 17]. KoprycHble maHHBIE aKTHBHO MCTIONB3YIOTCSI aBTOPaMH Y4eOHOU JIUTepaTyphl, CII0-
Bapel, mporpamMm 1o o0y4eHuto nHocTpaHHbIM si3bikaM. B. I1. 3axapoB u A. C. I'epx non-
YyepKuBaroT, yTo «Kopiyca MOryT Ci1y>KUTh HCTOYHUKOM U HHCTPYMEHTOM MHOI'0AaCIIEKTHbBIX
JIeKCUKOTpapuuecKuX padoT, NCTIOIB30BATHCS TSl YTOUHEHHS CYIIECTBYIOIIUX TPaMMAaTHK
W COCTaBJICHHS HOBBIX» [1, c. 122].

Cpenu M3BECTHBIX Y4EOHBIX NOCOOMI Ha OCHOBE KOPITYCHBIX TEXHOJIOTUH MOKHO
BBIZICNIUTH TpaMMaTHdeckoe mocodue u3narenbera JJonrman «Longman Student Grammar
of Spoken and Written English», usnannoe B 2002 rony. lanHoe yuebHoe mocoOue co-
craBieHo Ha ocHoBe kopryca LSWE (Longman Spoken and Written English Corpus). AB-
TOpaM yAajoch MpoaHaIn3upoBarh Oonee 40 MUIUTMOHOB CJIOB U3 YCTHOTO M MHUCBMEHHOTO
KOpIyca aHIJIMHCKOTO S3bIKa; B TekcTe mpuBonuTcs 6onee 3000 mpuMepoB, WILTIOCTPUPY-
IOLIMX TO WM MHOE TpaMMarndeckoe siBieHue. Ha ocnose xoprmyca CIC (North America,
Cambridge International Corpus), KOTOpPbIii comepkuT Oojice 1 MUILIMapaa CJIOB, ObLIO pas-
paboTaHo mocodue Mo rpaMMaTuke YCTHOTO M MUCHMEHHOI'O aHIIMHUCKOro si3bika «Cam-
bridge Grammar of English». Cpeau u3BeCTHBIX CI0Bapeil aHIIMHCKOTO S3bIKa, CO3IaHHBIX
Ha OCHOBE JIMHI'BHCTHYECKOTO KopItyca, Beiaenum cioBapb «Oxford Dictionary of English,
31 edition», kotopsrit 6611 U3nan B 2010 romy. B xoze mccienoBaHuii Ha OCHOBE KOpITyca
Oxford English Corpus ObITH BBISIBICHBI THICSYH HOBBIX 3HAaU€HHI cJI0B. YacTOTHBIN CJI0-
Bapb aHrmMiickoro si3eika « Word Frequencies in Written and Spoken English» co3man Ha
ocnoBe kopmyca BNC (The British National Corpus). [lomynsipras cepust cnoapeit Collins
BupMuHremckoro yHusepcurera paspadoraHa Ha OCHOBE KOpIyca aHIIMHCKOro si3bika The
Bank of English, Bxmouatomiero 6onee 520 MHUJUIMOHOB CIIOB.

KopmycHble TeXHOIOTHH POU3BENIN PEBOJIOLMIO B 00s1acTH J1ekcuKorpaduu. bouto
c(hopMHPOBaHO HOBOE HaMpaBlieHHE — KOpIycHas Jiekcukorpadusi. Jlekcukorpadsl noxy4u-
JI BO3MOXXHOCTb B KOPOTKHE CPOKH ITPOBOAMTH JIMHIBUCTUUECKUE UCCIIEJOBAHMS HA OCHOBE
00raToro SMIUPUIECKOr0 MaTepraa u pa3padarsiBaTh METOAMKH [Tl KOMITBIOTEPHOTO aHa-
nu3a texcToB. B. I1. 3axapos oTMeuaeT, 4To Bce COBPEMEHHbBIE JIMHTBUCTUYECKHUE UCCIIENI0-
BaHMA U pabOTHI 10 COCTABICHUIO CJIOBapeil M rpaMMaTHK TaK WIA WHAYe OPUEHTHPOBAHbI
Ha UCTIOJIb30BaHNE TIPEICTABUTEIHLHBIX KOPITYCOB TeKCTOB [3, c. 10].

2. I[Ipsimoe ucnoJib30BaHUE KOPIYCHBIX TEXHOJOTUI B METOMUKE MPeENnogaBaHus
HHOCTPAHHBIX SI3bIKOB

Bcnen 3a KopeHHBIMI H3MEHEHUSIMH B O0JIACTH JIEKCUKOTpahuu U3MEHEHHS TTOCIIe-
JIOBAJIK ¥ B TIPENOJaBaHUN WHOCTPAHHBIX S3bIKOB. Hapsiny ¢ mpyruMu uHGOpMaIiMOHHBIMU
¥ KOMMYHHKaTHBHBIMH TEXHOJIOTHSIMH KOPITYC CTAHOBHUTCS OJHUM M3 CPEACTB (hopMupoBa-
HUSI KOMMYHHUKATUBHON KOMIIETCHLIUU CTyACHTA. B HacTos1Iee BpeMs aKTUBHO UCCICAYIOT-
CA TCOPETUYCCKUEC ACIICKThI UCITIOJIb30BaHNA JIMHIBUCTUYCCKUX KOPITYCOB B IIPEIIOJaBaHNN
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ONOAKTUYECKUM MOTEHLMAIT KOPIMYCHbIX TEXHOIOMMUA
B NPETOAOABAHUN MHOCTPAHHBLIX A3bIKOB

MHOCTPAHHBIX SI3BIKOB, MPOBOJSTCS Pa3sHOOOpa3HbIE HKCIIEPUMEHTAIbHBIE KOPITYCHBIC HC-
CJIEZIOBaHMUS B paMKax 00pa3oBaTeNbHBIX MPOEKTOB. B eBpomneiickux ynnBepcurerax ¢ 1994
rojia MPOBOAUTCS KOH(PEPEHILINS, TOCBAIICHHAs TUAAKTUIECKAM aCTIIeKTaM HCIIOJIb30BAHUS
kopnycHbix TexHosoruii TaLC Conference on Teaching and Language Corpora — koH(pepeH-
[Us TI0 BOIIPOCAM IPETOAaBaHus C TIOMOIIBIO S3BIKOBBIX KOpirycoB. [IpoGrmemam ucromnb-
30BaHUSI KOPIIYCHBIX TEXHOJIOTHI B MPETOAaBaHUU WHOCTPAHHBIX SI3BIKOB IMOCBSIICH P
pabot Takux uccienosarenei, kak B. I1. Cricoes, T. A. Uepnskosa, J[x. Acton, 1. Beiikep,
C. bepuapaunmu, T. [[xonc, [x. CHHKIEp U MHOTHX JIPYTHX.

OnHAM W3 TIEPBBIX MCIIOIB30BaHUE KOPIYCHBIX TEXHOJIOTUH B TIPENOJaBaHUH HHO-
cTpanHoro s3bika npeiokt T. Jbxorc B 1991 roay [8]. BriepBrie THHTBUCTHUECKUI KOP-
myc ObLT MpeJCTaBlIieH Kak Marepual oOy4eHHs WHOCTPAHHOMY SI3bIKY, a B KaueCTBE WH-
CTpyMeHTa 00y4YeHHsl BBICTYIIaa MporpaMMHasi 000J104ka kopiyca. Takoi moaxo/ Moy au
HazBanne Data Driven Learning (DDL o0yuenue ¢ momombto 6a3pl qaHHBIX). T. J[KoHC
MEPBBIM CTaJI MPUMEHSTH KOPITyChl HA ypOKaX rpaMMaTHKH U JIEKCUKU Ha 3aHATHUAX 110 aH-
IIIMICKOMY SI3BIKY CO CTyA€HTaMHu MexmyHaponHoro dakynasrera (English for International
Students Unit) B bupmunremckom ynusepcutere. T JI>KOHC TPEIIOKUIT CTYJCHTaM BBICTY-
IUTH B POJIA UCCIIE0BaTeNel, KOTOPbIE C IIOMOIIBIO KOMIIBIOTEPHBIX TEXHOIOTHIA U KOPITY-
COB JIOJDKHBI OBbUIA TIPOBOJUTH COOCTBEHHBIE MUHH-UCCIICIOBAHUS sI3bIKa. B nanbHeiimem
HCTIONB30BAHNE KOPITYCHO-OPHEHTHPOBAHHOTO IOIX0/a K MPETOaBaHUI0 WHOCTPAHHBIX
SI3BIKOB TOJIYYHJIO IIUPOKOE paclpoCTpaHEHHE.

B pamkax maHHOTO MOAXOna pOJHM IMPEToaBaTelis U CTy[eHTa KapInHAIBHO H3Me-
HstoTcst. OCHOBHAs 3a/1a4a PEenoAaBareisi COCTOUT B TOM, YTOOBI COCTABIIAThH 3aJaHus Ha
OCHOBE KOPITYCOB M MOTHBHPOBATH CTYJCHTA MPOBOUTH COOCTBEHHOE HMCCJIEI0BAHNE, 3a-
JlaBaTh HalpaBJICHHE MCCIIEIOBaHUs, HAMPABIATH CTYACHTA B MOMCKE COOCTBEHHBIX METO-
JIOB BBITTONTHEHUS 3aaHnid. CIOKHOCTH 33aJJaHMi Ha OCHOBE KOPITyca 3aBHCHUT OT YPOBHS
BJIaJICHHUSI HHOCTPAHHBIM SI3BIKOM CaMoro cryfenra. [Ipexie uem pa3padarbiBaTh yrpaxHe-
HUS HAa OCHOBE KOPITyca, IpernoaBareib JT0HKeH yOeIUThCS B TOM, YTO YPOBEHB BIIaJICHUS
WHOCTPaHHBIM S3bIKOM CTYJEHTA JOCTATOYEH ISl TOTO, YTOOBI IPOYUTATH U MIOHSITH TEKCTHI,
KOTOpBIE BXOIAT B Kopryc. Ha HauaiapHOM 3Tame oOydeHHs] He PEKOMEHYeTCs HCIIOb30-
BaTh 3aJ[aHHUs Ha OCHOBE PENPE3CHTATHMBHOIO Kopiryca. Eciau ypoBeHb 3HAHUI CTYICHTOB
HEJIOCTATOYHO BBICOK JIJISl HETTOCPEICTBEHHOW PabOThI ¢ KOPITYCOM, TO MPENoAaBaTeib MpH
COCTAaBIICHUH 33JIJaHUH JIOJDKEH TIIATEIBHO OTOMPATh IPUMEPHI U3 KOPITyca U aanTHPOBaTh
UX K YPOBHIO CcTyzeHTa. Takke mpernoaaBareib ¢ HOMOIIBIO CIIEUAIBHOTO ITPOTPaMMHOTO
00y4YeHHsST MOXKET CaMOCTOSITEIIFHO CO3/IaBaTh KOPIYC M3 aJlalTHPOBAHHBIX TEKCTOB. 3ajia-
HUS Ha OCHOBE KOPITyca MOTYT OBITh IIPEJICTABIEHBI KaK B ITI€4aTHOM BHUJI€ (pacrieuyaTaHHbIe
KOHKOPJIAHCHI U3 JIMHTBUCTUYECKOTO KOPITyca), TaK U MPEIOoIaraloliMA HETTOCPEICTBEH-
HYIO0 pa0OTy CTyAeHTa ¢ KopiycoM. Takue 3aaHus MOTYT OBbITh HallpaBJICHBI Ha ONpese-
JICHWsI 3HAUYEHUS CJIOB WM M3y4YeHHE OJIM3KUX 10 3HAYCHHIO CJIOB, HA BBISBICHHE CITydacB
H3y4eHue MOJINCEeMUH, ONpe/ieJIeHHEe 3HaYeHNsI TEPMUHOB U T. JI. 3aJaHHsI MOT'YT BKJIIOYATh
HEMOCPEICTBEHHOE HCIOIh30BaHNE KOHKOPJAHCa, TTOWCKOBBIX BO3MOXKHOCTEH KOpIyca U
HCIIOJIb30BAHNUE Pe3yJIbTaTOB KOPIYCHOM cTaTHcTUKU. [IpenomaBaTtens OMKEH B MEPBYIO
o4epeb OBJIAJIETh KOPITYCHBIMH TEXHOJIOTHSIMH CaM U JIOJDKEH OBITh TOTOBBIM CaMOCTOSI-
TEJILHO pa3pabaThIBaTh 331aHUs] HA OCHOBE KOPITyCa, MPH HEOOXOIUMOCTH YIPOILIATh 3aa-
HUSI, MHAYE TIPOIIeCcC OOYICHHSI MOKET ITPUBECTH K 3aTPYAHCHISIM Y 00ydaeMbIx [9, ¢. 12].
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OcHoOBHas 3a/1a4a CTy/IeHTa — «Hay4uThcs yauThes» (learn how to learn) [9, c. 19].
Bo Bpewmst BBITTOTHEHMS 33/1aHUI C TIOMOIIBIO KOPITyca CTY/AEHT IIPOBOJUT CBOE MCCIIEI0BA-
HHUE S3bIKa, IEPEXOs OT OOLIEr0 K YaCTHOMY: CTYAEHT BBISBIISET 3aKOHOMEPHOCTH, MpHU-
XOJUT K TIOHUMaHWIO (opMBbl M 3HAUCHHs, HAONIONAsl ONpEIEICHHOE S3BIKOBOE SIBJICHUE
Ha MpUMepax, NpeaaoKeHHbIX B Kopiyce. Kak ormeuaer k. JInu, «koprycHele 3aganust
MO3BOJISIIOT 00y4aeMOMYy IIPUMEPHUTh Ha ce0sl pOJIb SKCIIEPUMEHTATOPA, KOTOPBIA MPOBOAUT
CBOE YHHUKAaJbHOE HCCIICJOBAHME, a HE KOMIWIMPYET uykue unem» [9, c. 14]. braromaps
MOCTPOEHHUIO KOHKOPJAHCOB Ha OCHOBE KOpITyca CTY/IEHT MOJIy4aeT OOJIbIIOE KOJIMYECTBO
IPUMEPOB YIIOTPEOICHHS CJI0BA WIX IPAMMAaTHYECKOI0 SIBJICHHSI B €CTECTBEHHOM SI3bIKOBOM
OKpyXeHuH. [ pamMmaTHuecKue CTPyKTyphl MPEACTABICHBI B KOPITyce B JICKCUUECKUX KOH-
TEKCTax, a JICKCHYECKHE EUHULBI — B IPAMMAaTUYECKUX CTPYKTypax. Takum oOpaszom, st
CTYJCHTA COKpAIaeTCsl Pa3pblB MEKIY JIEKCUKOM M rpammaTthkoi. MccnenoBatenu oTMe-
YaroT, YTO MOTUBALMS CTYAEHTA, IPOBOSILEIO CaMOCTOSTEIbHOE UCCIEJOBAaHHUE, 3aMETHO
Bo3pacTaeT. CKOPOCTh BBINMOMHEHUS 3aJaHUH HAa OCHOBE KOPITyCOB TaKKe MHAMBUIYallb-
Ha. CTyneHT MOXeT padoTaTb HaJ BBINOJHEHHWEM 3a/laHUM KaK CaMOCTOSTENIbHO, TaK U B
rpymie. Crienyer OTMETUTb, YTO, TaK KaK CTYIEHT NMpHOeraeT HeMOCPEACTBEHHO K JaHHBIM
KOPITYCOB, OH B TIEPBYIO OUepe/ib JIOJDKEH OBJIAJETh OCHOBHBIMHU MPUHITHIIAME KOPITYCHBIX
METOJOB B JIMHIBUCTHYECKUX HCCIICOBAHUSX, YTOOBI B JaJbHEHIIEM CaMOCTOSITEIILHO OT-
Oupark, CHCTEMAaTU3UPOBATh U AaHATIM3UPOBATh S3bIKOBBIC TAHHBIC.

Bri6op xopityca amns HenmocpeacTBEeHHON paboThI €O CTYIEHTaMU SIBIISICTCS HEMalo-
BOXHBIM (hakTOpoM JUIs dPPEKTUBHOCTH OOYyYEHHsSI HHOCTPAHHOMY si3bIKYy. Cpeny caMbIx
PENpe3eHTaTHBHBIX KOPIIYCOB AHIVIMICKOrO $I3bIKa, B KOTOPBIX MPEACTABJICHBl YCTHBIE U
MMUCHbMEHHBIC ayTCHTUYHBIC TEKCThI, HAXOAUTCS bpuTaHckuil HalMoHaNbHbIN Kopyc (Brit-
ish National Corpus) (caiit: http://natcorp.ox.ac.uk), KOTOpbIii CUMTAETCS ATAJIOHHBIM, TaK
KaK 10 ero o0pasily C03/1aBajioch OOJBIIMHCTBO COBPEMEHHBIX KOpiycoB. Ero o0bem co-
crasisger 6onee 100 mutH. cnoBoynorpebinennit. CaMbIiM OOJBITUM KOPITYCOM aHTITUHCKOTO
s3bika siBisiercst Okcopuckuii kopmyc (Oxford English Corpus), kotopstii conepxut 6oiee
2 mupa. crnoBoymnorpediennid. Koprryc coBpemennoro amepukanckoro anriuiickoro (The
Corpus of Contemporary American English, COCA) siBnisieTcsi caMbIM OOJIBIITUM KOPITYCOM
aHmMiCcKoTO A3bIKa (cait http://corpus.byu.edu/coca/). Kopmyc coBpemMeHHOT0 ameprKaH-
CKOTO aHIJIMHCKOTO COACPKUT 445 MIIH. CIOBOYNOTPEOJICHUI M BKJIFOYAaeT TEKCThI ¢ 1990
rozia 1o HacTosee BpeMs. DTOT KOpILyC siBisieTcss AnHamudeckuM. OH oOHOBIIsIeTCs Ba
pasa B rof. «bank anrmuiickoro si3eikay (The Bank of English) ncnonbssyercs st co3nanus
ciopapeii Collins (cait http://collins.co.uk/CorpusCorpusSearch.aspx.) MHTEpHET MOXKET
paccMarpHBaThCs Kak KOPITYC, TaK Kak sIBISIETCS 1O CBOCH CyTH coOpaHHEM CllydaeB YIo-
TpebneHus cyioB U cioBocodeTanmii. Kak ormeuaer B. 1. 3axapoB, HTepHET Kak KOpITyC
MOKET OBITh UCIIONB30BaH JIJIsl H3YyUCHHMS JIGKCHUECKOT0 MaTepraa, a rpaMMaTHIeCKUe Hc-
cienoBanus Ha 0a3e VHTepHEeTa 03 MpeaBapUTEIbHON METaTHHTBUCTHYCCKONH pa3METKH
CBOJATCS K MUHUMYyMY [4].

BbIBO/1bI

KoprrycHbIe TeXHOIOTHH aKTHBHO BHEAPSIOTCS Kak B JIGKCHKOTpaduio, Tak M B TPO-
LeCC MPEIoJaBaHus UHOCTPAHHBIX S3BIKOB. /IMAAKTUUECKUN acClEeKT HCMIOIb30BAaHUSI KOP-
MTyCHBIX TEXHOJIOTHH MPEACTABISICTCS OMHUM U3 TMIEPCIIEKTUBHBIX M 00JIAJATOIIIX OOJBIITIM
MOTEHITUAJIOM HATPABJICHUN B METOJIMKE TPENIOaBaHNsI MHOCTPAHHBIX S3BIKOB, HAIIPaBIICH-
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HBIX Ha (OpPMUpPOBaHUE KOMMYHHKAaTHBHOW KOMIICTEHIIMH CcTyneHTa. biaronaps ucnomnb3o-
BaHUIO KOPITYCHBIX TEXHOJOTHIA CTYACHT MOIYYHJ BO3MOKHOCTH TPOBOIAUTH COOCTBEHHBIE
HCCIIeIOBaHUs B Ipoliecce 00yUYeHUsI HHOCTPAHHOMY SI3bIKY, aHATU3UPYs OOJNbLINE MACCH-
BbI TEKCTOB, BBISBIISATH 3aKOHOMEPHOCTH HCIIOJIb30BAaHUS JEKCHYeCKnX enuHuIl. CTyaeHT,
MIPOBOAALIHH COOCTBEHHOE HCCIIECOBAHHE SI3bIKA, ACTAIOLINIA CBOM «OTKPBITUS» B IpoLiecce
OBIIQJICHHUS] WHOCTPAHHBIM SI3BIKOM, 0€3yCIIOBHO, Oejiee 3aWHTEepecOBaH M MOTHBUPOBAH.
[IpenogaBaTenb MHOCTPAHHOTO SI3bIKAa IOMYYHMJ HOBBIH HHCTPYMEHT (OPMHUPOBAHUS
KOMMYHHMKATUBHOW KOMIIETEHIIMH CTYAEHTa, W 3TOT HOBBIH HHCTPYMEHT JOJDKEH OBIThH
AKTHBHO HCIOJIb30BaH HapsAy ¢ TPAAULUOHHBIMH.
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New information technology has become one of the main aspects of human life. Linguistic corpus
technology has revolutionized lexicography and has already influenced teaching/learning a foreign language.
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A linguistic corpus is a large unified, structured, tagged collection of texts presented in electronic form.
Corpus linguistics includes developing corpora, their search tools and data annotation on the one hand and ex-
perimental research based on corpora on the other. In modern lexicography electronic corpora has become irre-
placeable. Lexicographers can examine a word in detail by looking at all the different contexts in which it occurs.

Direct use of corpus-based activities in the foreign language classroom is quite challenging but very
useful and effective way of learning a foreign language. Corpus-based approach makes it possible to show learn-
ers how native speakers use vocabulary items, expressions or certain language forms as corpus provides a great
number of examples in natural context.

Tim Johns pioneered direct corpus applications in grammar and vocabulary classes in the English for
International Students Unit at the University of Birmingham in the 1980s.

This method is now known as “data-driven learning” or DDL. Data driven approach is learner-cen-
tered. It gives students the chance to work with the real language in the classroom. It includes the element
of discovery which makes learning more motivating. Students’ role changes: they become researchers. They
examine language patterns and come to their own conclusions. Students are described as “travelers” by Bernar-
dini, “researchers” by Johns, or even “detectives” by John’s. They conduct their own research with the help of
corpus-based tasks offered by their teacher. Students observe corpus data, make hypotheses and formulate rules.
Through the use of corpus-based activities students acquire a number of learning skills. The teacher is a facilita-
tor of this process. His/her role is to help the students, to assist them in their research. Teachers create their own
materials for classroom activities adopted for the needs of their student. They need to have access to a computer,
a corpus and a concordance. Creating own materials, however, requires extra time.

The choice of corpora for corpus-based activities is crucial. It should be relevant to the learners, their
level and needs. It is recommended to use representative corpora for upper-intermediate and advanced learn-
ers and adopted or tailor-made corpora for beginners and pre-intermediate students. Some of the most popular
representative corpora of the English language are the following: British National Corpus, The Oxford English
Corpus, The Corpus of Contemporary American English, and The Bank of English.

The first and best-known national corpus is the British National Corpus (BNC), which is designed to
represent as wide a range of modern British English. The Oxford English Corpus is a text corpus of 21st century
English, used by the makers of the Oxford English Dictionary and by Oxford University Press’s language re-
search program. The Corpus of Contemporary American English (COCA) is the largest freely-available corpus
of English, and the only large and balanced corpus of American English. The Bank of English is a representative
subset of the 4.5 billion words COBUILD corpus, a collection of English texts.

Corpus-based foreign language teaching is a promising approach which has great potential. It moti-
vates students as they get in contact with authentic language and the process of learning contains the element of
discovery. Corpus-based approach helps to develops important cognitive skills. Foreign language teachers have
received a new tool of formation of communicative competence of the student, to be used along with traditional
instruments.

Keywords: information technology, corpus, concordance, corpus-based approach, communicative com-
petence.
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O NPUMEHEHWUN COBPEMEHHbIX UN®POBbIX OBPA3OBATEJIbHbIX
PECYPCOB B OBYYEHUU ®PAHLIY3CKOMY A3bIKY B BY3E

Illubaeea U. B.

Hucmumym unocmpannoiui punonozuu Taspuueckoiui akademuu Kpvimckozo gpeoepanvnozo ynu-
eéepcumema umenu B. H. Bepnaockozo, Cumgpeponons, Kpvim, Poccuiickan @edepayusn
E-mail: irich_97@mail.ru

HccnenoBanne MOCBSIIEHO aKTyaTbHOH MpoOIeMe HCHONB30BaHUS IU(POBEIX 00pa30BaTENBHBIX pe-
cypcoB (LIOP) B oOyuennu ¢paniysckoMy s36iky B BY3e. PaccmarpuBaercst onperienieHre 1 yTOUHSIETCS T10-
HATHE «IU(pOBBIE 00pa3oBaTeNbHbIE PECypCh», mpenacranieHa kiaaccupukanus LIOP. Onpenenens! pyHKInm
1 TIPOAHAIIM3UPOBAHBI BOSMOKHOCTH HCIIOIB30BaHHSI 00pa30BaTEIbHBIX PECYPCOB B 00y4eHHH (hPaHILy3CKOMY
s36IKy. PaccmoTpena pons kaxkaoit kareropuu LIOP B ¢opmupoBaHNM BCEX BHIOB PEYEBON AESATEIHFHOCTH U
KOMMYHHUKATHBHOI KomrieTeHIuH. OCyIecTBICH 0030p HHTEPHET-CaTOB, COAEPKAMMNX KOJUICKIIUH ITIH(PPOBEIX
00pa30BaTeIbHBIX PECYpPCOB MO (paHITy3cKOMY s3bIKY. [IpoananusupoBans! npenMymniecTsa u Hepocrarku LIOP
B TIPETIOaBaHUH HHOCTPAHHOTO SI3BIKA.

Knrouesnvie cnosa: nndpossie 00pa3oBaTeIbHBIE PECYPCH, ACSTENFHOCTHBII ITOIX0], HH(POPMAIHOH-
HO-KOMMYHHKaIlMOHHBIE TEXHOJIOTUH, pedeBast AeSTeIbHOCTh, KOMMYHUKATHBHAST KOMIIETCHIHS.

BBEJEHUE

Ha coBpeMeHHOM 3Tare ycrenHoe MpuMeHeHNEe KOMITBIOTEPHBIX TEXHOJIOTHI B 00-
YYeHHH MHOCTpaHHOMY s3bIKy (M51) cBHIETENBCTBYET O CTPEMIICHHH COBEPIICHCTBOBATH
camoo0pazoBaHHe, U3MEHsSI TPEOOBAHMS K COIEPIKaHUIO M METOJIaM 00ydeHHsI.

AKTyaJIbHOCTB BEIOPaHHOM TEMBbI OIIPEAEIISIETCS TEM, YTO (POPMHUPOBAHHUE OCHOBHBIX
KOMIIETEHIIMH B MPOIECCE Pea3aui HOBOTO METOIOIOTHUECKOTO JIeSITeTbHOCTHOTO TIO/I-
xofa npu oOyueHnun M BeI3pIBaeT HEOOXOOAUMOCTD B MCIIOJIB30BAHUH M CO3JAHUU LU(PO-
BBIX 00pazoBaTenbHBIX pecypcoB (LIOP).

OCHOBHOI1 1eJIBI0 JTAHHOTO UCCIIEIOBAHUS SBISIETCSI PACCMOTPEHHUE BO3MOXKHOCTEH
ucnosb3oBanus [IOP B npouiecce oOyuenus GpaHIily3cKOMY sI3BIKY.

Jia mocTHKeHMsI TOCTAaBJICHHOM Lei ObUIM MOCTaBJICHBI CICAYIONINE 3aJa4uM:
paccMOTpeTh OmpesieliecHHe W YTOYHUTH COJIEp’KaHUe MOHATHS «Iu(poBbie 0Opa3oBa-
TEJNbHBIE pecypchl»; npeacTaBuTh kinaccudurannu [IOP u ux xareropum B Tpyaax ore-
YECTBEHHBIX M 3apyOeKHBIX YUCHBIX; COCTABUThH CIUCOK ayTeHTHUHBIX LIOP s paboTs
HaJl BCEMH BHJAaMH PEYEBOMU IEATEIBHOCTH; OIMCATh METOAMYECKHE PEKOMEHIALINH 110 UX
MPUMEHEHUIO.

TeopeTnko-MeToR0IOrHueCKON OCHOBOM UCCIICJOBAHUS SIBIISIOTCS : IPHHLUIIBI TPAK-
THYECKOTO HCIIOIH30BAHMS HHTEPHET-TEXHOJIOTHIA B mporecce oOyduenus (M. I. 3axaposa,
E. C. Ilonar, A. J. I'apuos, ®. Mamnxeno, D. JlyBo), HoBasi mapagurma oOpa3oBaHUs C
NPUMEHEHUEM KOMIBIOTEPHBIX KOMMYHHKAITMOHHBIX TexHonorui (B. A. KpacunbHuKkoBa,
K. [eBenott), popMbl HHTErpalnK JIEKTPOHHBIX pecypcoB B yueOHsli npouecc (A. H. boro-
MOJIOB), KJIACCU()MKALMS JIEKTPOHHBIX 0Opa30BaTeIbHBIX PECYPCOB U UX IPUMEHEHHE B
oOyuenun (paniysckomy s3bIky (P. bu6o).



llubaesa Y. B.

OCHOBHASA YACTb

1. Onpenenenne HOP u nesn ux ucnoiL30BaHus

TonkoBaHue TepMUHA «IH(PPOBBIE 00pa30BaTEIbHBIE PECYPCHD» HE OJHO3HAYHO.
Onpenenenue L{OP, kak «COBOKYIMHOCTh JJAHHBIX B U(PPOBOM BHJIE, TPUMEHUMAS JIST HC-
MOJIb30BaHMS B y4eOHOM Tporiecce» [1], sIBIIIeTCS HETONHBIM M HOCUT OOIIWH Xapakrtep.
B yueOnoM nocoouu non penaknueii E. C. [Tonar nonstue «iudpossie 00pa3oBaTeibHbIC
PECYPCBD» TPaKTyeTCsl KaK «IpefcTaBleHHbIe B nuppoBoil dhopme dororpadum, Bugeod-
parMeHThl, CTaTHYECKUEe U AMHAMHUYECKUE MOJENH, OOBEKThl BUPTYalIbHOW PEalbHOCTH U
WHTEPAKTUBHOTO MOJIETMPOBAHUS, KapTorpadudecKie MaTepHalIbl, 3ByKO3aIlNCH, CHMBOITb-
HbIe OOBEKTHI U JIeNoBasi rpaduka, TEKCTOBbIE JOKYMEHTHI U WHBIE Y4eOHbIE MaTepHabl,
HEOOXOIMMEBIE TSI OpraHU3aluy YIeOHOTo mporieccay [6]. Hanbomee moaxomsimuM K ITaH-
HOMY HCCIICIOBAaHMIO MOXKHO CUHMTAaTh OTpeNesieHHe KaHaJACKoro mccienosarens Pobepa
bubo, xoTOphIi paccMaTpuBaeT «IU(PPOBBIE 00pa30BaTEIbHBIE PECYPCHD) KaK «KOMILIEKC
MHTEPHET-YCIYT, MPOrpaMMHOT0 00ECIeUeHHUs TI0 YNPABICHUIO, PEAAKTUPOBAHUIO M KOM-
MYHUKAIIUY (MHCTPYMEHTHI ITPOTPaMMHOTO 00ecCTieueHNs, yIeOHbIe TIaT(GOpPMBI B IOPTAIHI,
MTOMCKOBBIC CHCTEMbI, 00pa30BaTelIbHbIC MPUIOKEHUS, TOPT(EH), a TaKKe JaHHBIX (CTa-
THCTUYECKUX, TeOTPadUIECKIX, COIMOIOTHUECKUX, JEMOTPAaPUICCKUX T. 1.), HHPOPMAITUH
(razeTHBIC CTaThH, TEJCTEPEIauH, ayIno-, BUICO-MaTePUaIbl) U PA3IMIHBIX TEKCTOB (CIpa-
BOYHBIX, JINTEPATyPHBIX, XyI0KECTBEHHBIX, YUEOHBIX) B 3JICKTPOHHOM BHUJIC, TIOJIE3HBIX Mpe-
MOJIABATEIF0 MJIH YYAIUMCSI B paMKaX y4eOHOU UM MPOSKTHOM e TebHOCTU ¢ HH(opMa-
[IMOHHO-KOMMYHHUKAIIMOHHBIMH TeXHOJMOTHIMI [12, ¢. 3].

AHanu3 METOIUYeCKUX (YHKIUN TpeX TUIOB (MH(POPMAIMOHHBIX, PAKTUICCKUX,
MOJyJIell KOHTPOJIS) SIEKTPOHHBIX Y4EOHBIX MOAYJEH MO3BOJSET CUATATh, YTO OCHOBHOM
JMUIaKTHYeCKO 1ienbio ucnonb3oBanus LIOP B oOyuennn WS sBnseTcs «peanmzanus ak-
TUBHO-JICSATEIILHOCTHBIX ()OPM 00ydeHUsI Oliarofapst BRICOKOH HHTEPAKTUBHOCTH M MYJIBTH-
MEIUWHOCTH KOHTeHTay [4, ¢. 43]. A UIMEHHO: «IpenocTaBieHne nHpopmanuu, GopMupo-
BaHHE M 3aKperieHHe MONYYCHHBIX 3HAaHUH, (POPMUPOBAHNE U COBEPILICHCTBOBAHHE YMECHUH
Y HaBBIKOB BO BCEX aCIEKTaX PEYeBOM JIeATENLHOCTH, ITOBBIIICHHE MOTHBAIINN CTY/ICHTA K
00yueHuto, (GOPMHUPOBAHHUE M Pa3BUTHE HABBIKOB CAMOCTOSATEIILHON paboThl 00yYaIOIINXCS,
KOHTPOJIb YCBOCHUs, 00001IeHue» [7].

2. Knacenpuxauus ungposbix 00pazoBaTeibHbIX PeCypPcoB U UX IPUMEHEHHe
B 00yueHnH (PaHIly3CKOMY SI3bIKY

CymectByeT Oosbiiioe koiudecTBo kiaccupukanuii [{OP. Hanbonee mupokoe
pacnpoctpanenue nomyunia kinaccudpukanus C. I ['puropreBa n B. B. I'pumkyna «1mo
00pa30BaTeIbHO-METOAMYECKUM (PYHKIUSAM (dJIEKTPOHHBIE YUYEOHHMKH, ODJICKTPOHHBIE
y4eOHbIe TTOCOOUS, IEKTPOHHBIE yUeOHO-METOIMYECKUE KOMIUIEKCHI, DIEKTPOHHBIE U3-
JIaHVsI KOHTPOJISl 3HAHUH, yMEHUH, HaBBIKOB) U 110 Ty HHpopmanuu (LIOP ¢ TexcroBoid,
BH3YaJIbHOW, KOMOMHUPOBAHHOM, ayJHo, ayIHn0-BU3yaIbHOW HH(pOpPMAIUEH, HHTEPaKTHB-
Heie mojenu, LIOP co cioxuoit ctpykrypoit)» [10]. U. I'. 3axapoBa BbIIETSET CIACAYIOIINE
«xareropuu LIOP, opreHTHpOBaHHBIE HA TPUMEHEHHE B yI€OHOM IIpoIlecce: 00yJaromnue,
KOHTPOJIMPYIOLINE U TPECHUPOBOUHBIE CUCTEMBI; CUCTEMBI IS IOMCKA WH(POPMAILIUN; MO-
JISTUPYIOITHE TPOTPaMMbl; MUKPOMHPHI; HHCTPYMEHTAIBHBIE CPEJICTBA TTO3HABATEIIEHOTO
XapakTepa; HHCTPYMEHTAJIbHBIE CPEICTBA YHUBEPCAILHOIO XapaKTepa; HHCTPYMEHTab-
HBIE CPEACTBA I 00eCTIedeHUsT KOMMYHUKaIui» [3, ¢. 25-26]. Ilpu mpoBeaeHUN TaHHO-
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IO HUCCIIEIOBAaHUS 3a OCHOBY Oblila MPUHATA KJIACCHUpHUKAIHS, pa3paboTaHHas U3BECTHBIM
KaHaACKUM uccienoBareneM P. bubo. YueHsrit paszmenser 2 Tpynibl OCHOBHEIX M o0Opa-
30BaTeNbHBIX PECYpCOB (PECYpChl, pa3MeLIeHHbIe Ha onTHYecKux Hocutensax (Cédérom
nwin DVD) u pecypchl, pa3MelIeHHbIe B HHTEPHETE WA B MHTPaHeTe, KOTOPhIE, B CBOIO
oyepeab, MOT'YT ObITh KOMOMHUPOBaHHBIMH MPOAYKTaMH (CeTb/ AMCK), HAa 6 KaTeropuit
[12, c. 6-7]:

1. IlopTanel, MOUCKOBBIE CUCTEMbI: HH(OPMAIIMOHHBIC, TPAHCAKIIMOHHBIC; KaTa-
noru Web-caiitoB 1 CD-Rom, cBefeHns o mepcoHaIbHBIX pecypcax, KOHCYIbTAIMOHHBIX
yciyrax, KyJIbTYPHBIX, HAIIMOHAIBHBIX M CHOPTUBHBIX COOBITHX. DpaHIly3CKHE JTHUHIBO-
nuaakTel . Mamxeno u O. Jlyso nosaratot, uto nmoprai «Le point du FLE» http://www.
lepointdufle.net BoiHe oTpaxkaer kiaccu(UKALUIO EAArorndeckux pecypeos [13, c. 24].
O030p JaHHOTO caiiTa U MmopTana CaiToB IS CTYJCHTOB U TpernoaBaTeneii GpaHiry3cKoro
s3pika «Metodologis» http://methodologis.pagesperso -orange.fr/, rae mmpoko mpencras-
JIeHa METOMYECKast JOKyMEHTAIIHS U COOPaHO J0CTAaTOYHO OOJIBIIIOE KOJIMYECTBO HHTEPEC-
HBIX CCBUIOK Ha MHTepHeT-calThl, HO3BOJSET JOOABUTH, YTO OHHU CIIOCOOCTBYIOT (POPMUPO-
BaHUIO ¥ PA3BUTHIO BCEX BUIOB KOMMYHHUKATHBHOM KOMITETCHIINN KaK Ha 3aHSTHSIX, TaK U
BO BHEAyJUTOPHOE BpeMsl., IHIMBHyaIbHBIH CaliT-TIOpTal MpernoaaBaresis ppaHIly3cKoro
s3pika M. Oepmanna http://portail-du-fle.info/ u crienanu3npoBaHHbI HHTEPHET-CEPBUC
www.rfi.fr mperaraoT pasHOoOpa3HbIA AUMMAKTUYECKAN M yIeOHBIH MaTepHual, pa3pado-
TaHHBIN JJI1 BCEX BHUJIOB PEUYEBOIl JEATEIBHOCTH, B COOTBETCTBHU C YPOBHEM BIIQ/ICHUS
s3pIKOM. Ha caiite MHOCTpaHHBIX M PErHOHAIBHBIX S3BIKOB 00pPa30BaTEIBHOTO MOpTaja
O®pannun  http://eduscol.education. fr/lettres/pratiques/tice-fls-fle/portails-sites «myonuky-
I0TCS HAay4YHBIC TOKJIA/(bl ¥ MPAKTHYECKHE PYKOBOACTBA IO MPUMEHEHHIO HOBBIX TEXHOJIO-
Uil B 00yueHHH (paHIy3CKOMY SI3BIKY», YTO CIIOCOOCTBYET MOBBILICHUIO caMO0Opa3oBa-
HUA nipenonasareneit [11, c. 99].

2. IlporpaMMHBIE WHCTPYMEHTHI, CIIY>KObI KOMMYHHKAIlMA W oOMeHa: oOpaboTka
TEKCTa, MPOrpaMMHOE OOecIieueHUEe MPEe3eHTANHN U yrpasieHus: GopymoM, moprdoinuo,
QNIEKTPOHHAS TI0YTA, Yart, TuiaTrgopma JTUCTAHIIMOHHOTO o0ydyeHusi. Takue cpelncTBa acuH-
XPOHHOW KOMMYHHUKAIMH, KaK (OPyM U SIEKTPOHHAs MOYTa, MO3BOJISIOT: OOMEHHMBATHCS
uHQOpMaIMeH; OpraHN30BbIBATH OH-JIANH JIUCKYCCHH; OTpaOaThIBATh HABBIKM UTCHUS M
nucbMa; (POPMHUPOBATH JIMHIBO-KYJIBTYPOJIOTHYECKYI0 KOMIIETEHIIMIO. B kadecTBe mpume-
pa MoxHO npuBecTH (GopyM mpenonasarens Ha caite francparler (http://www.francparler.
info/forum2/). B coBpeMeHHOM 00pa30BaTEIEHOM TIPOIIECCE «CYIIECTBYIOT Pa3INYHbBIE BU-
JIbl SI3BIKOBOTO TOPT(HOINO, B 3aBHCUMOCTH OT €ro LIEJIEBOW HANpaBICHHOCTH. MEHSIOTCS
1 (OPMBI €ro MCIOJIHEHUs, HA CMEHY OyMa)kKHOH (OpPMBI MOPT(HOINO MPUXOAAT IEKTPOH-
HbIe U BeO-riopTdosmoy [5, ¢. 5]. TexHOMOrHs «A3bIKOBOE OPT(OIHOY MO3BOJIIET CTY/ICH-
TY CaMOCTOSITEIBHO OINPEACIATh YPOBEHb BIAJCHUS S3bIKOM. [IpoBeneHue 3aHsATHil B 4a-
TE€ CIIOCOOCTBYET «IIPAKTUKE FOBOPCHUS, ayJMPOBAHMS U MUChMa Ha (hPaHI[y3CKOM SI3BIKE;
MI03BOJISIET MPETIOIABATEINI0 MPOBOIUTE HETPAJUIIMOHHEIE BUIBI YPOKOB (4aT-CeMUHAP HIIH
MacTep-KiIacc ¢ UCIOJIb30BAHUEM TPE3EHTALMH, YaT-TIPOCKThI CO CTYACHTAMH M3 APYTHX
CTpaH); KOHCYJBTAIlUH; OCYIIECTBIISATh KOHTPOJIb U OLIEHKY CTENIEHH YCBOCHHUS CTYICHTaMU
u3ydeHHoro marepuanay [11, c. 97]. [Ipu auctaHIHOHHOM O0YYEHUH «4aT CO3AAaeT BUPTY-
QJIBHBIA KJIacC JUIS MPOBEACHUS 3aHATHI C TOMOIIBIO IPYIIIOBOTO TEKCTOBOTO OOIICHUS U
paboueii ockm» [9]. Bocnonb30BaBIINCh 3TOH CCBHUIKOH, CTYACHTHI U3 PAa3HBIX CTPaH CMO-
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TYT OCYIIECTBHUTH OOIIICHWE B YaTe Ha pa3inyHble TeMbl: http://www.studentsofthe world.
info/menuentreamis.php.

3. O0mwme crnpaBo4YHBIE MaTepuansl: reorpaduyeckas WHGOPMAIOHHAS CHCTe-
Ma, CJIOBapH, TEMaTHYecKas JIGKCHKA, BUPTYaIbHbIE MY3€U, SHIUKIONEIHH, aHTOJOTHH,
Onorpaduu 3HaMeHnTOCTEH. /711 COBEPUICHCTBOBAHMS NMOHMMAHUS YCTHOW M NHCHMEH-
HOW peuu, a Tarxke JUIs OTPaOOTKH HaBBIKOB TOBOPEHHUS MPETOABATENh MOXKET HCIOIb30-
BaTh CalThl: Oworpaduii 3HaMeHHuToCTel http://www.stars-celebrites.com/, BUpPTyabHBIX
my3eeB JlyBpa m 1’Opce http://www.louvre.fr/, http://www.musee-orsay. fr/. HaubGonee
W3BECTHBI OJJIEKTPOHHBIC cioBapu: www.lexilogos.com, http://www.larousse.fr/diction-
naires;panuKIoneauu: https://www.fr.wikipedia.org., http://www.univer salis.fr/.

4. Bba3bl JaHHBIX M 3aIIUIICHHBIC MaTepuaibl: Gororpaduu, BUIEO, KOMUKCHI, My-
3BIKAJIbHBIE U XYJ0)KECTBEHHBIC MPOU3BEACHUS, apXUBbI PAaJHo- U Teyenepenay, Nepruoau-
YeCcKHe M3JaHus, Pa3IHIHbIe KapThl, OQUIHANTEHBIE TOKYMEHTHI, YIeOHUKH, PyKOBOJCTBA
JUTSL IPeToiaBaTeis, CTaTUCTHYECKUE 0a3bl JaHHbIX, KAaTaJIOTH. XOTS CAMThI Ul HIMPOKOM
MyONUKN ¥ HE NpeIHa3HAYeHbl CICNHAIBHO AT 00y9YeHHs, HO OHH MOTYT NPUMEHATHCS
B IEJJATOTMYECKOM MPAaKTHKE B KAYeCTBE ayTCHTHYHBIX MaTepHayoB. B pamkax camocto-
ATEIbHONW PabOTHI HA 3aJaHHYIO TEMY CTYACHT MMEET BO3MOXXHOCTH HMOJyYHTh JOCTYI K
uH(OpMaIMK Ha (PAHIY3CKOM S3bIKE B COOTBETCTBUH C €TI0 MHAWBHIYAJIbHBIMUA HHTEpE-
camMu. DIEKTPOHHBIE TIEPHOANYECKNE U3AaHNs Ha caiTax http://www.journauxfrangais.net
u http://www.press-directory.com/ mo3BoisioT 00y4aromumMcs UCIoIb30BaTh Ooiee MIHPo-
KHAW CHEKTP MEePUOJUUECKUX M3JIAaHUH HE3aBUCUMO OT MX reorpaduyecKoro mojoKeHus, a
NPENoAaBaTeIi0 «IKOHOMUTH BpeMsl IIPU HOATOTOBKE 3aHATHA (K HEKOTOPBIM TEKCTaM CO-
CTaBIISIIOTCS CJIOBAPH, BOTIPOCH U 3amanus)» [2]. K Bo3MOKHOCTH «paboTaTh ¢ HOBOCTSIMHU
B MHTEpHETE, a Takke B pEeKUME paIvo, NpUOaBIsSETCs BOSMOKHOCTh COBEPIICHCTBOBATh
HaBBIKK yTeHMs W aynupoBanus» [11, c. 99]. Kpome Toro, mocemenue Takux caiToB, Kak
http://tv5.org/, http://www.ina.fr/, http://www.arte.tv/fr/ mo3BonseT HaWTH 3HAYUTEITHHOE
pasHooOpasue TeM, BCTPETUTHCSI C M3BECTHBIMHE JISTEISIMUA KYJIBTYpPbI, OBITh CBHIECTEIEM
COIMAJIBHBIX JTUCKYpPCOB, YTO CIIOCOOCTBYET OCYLIECTBICHHIO COIHO-KYJIBTYPHOH KOMIIe-
TeHuuu. B hopMHupoBaHHM BCEX COCTABISIOIIMX KOMMYHUKAaTUBHOW KOMIIETEHIIMW TPE-
CTaBIISICTCS BO3MOYKHBIM HCIIOJIB30BaTh CAHTHI: CO CBEICHUSMHE 00 aBTOPAX M MX IPOU3BEE-
Husimu http://lirenligne.net/; Buneoctoxeramu nporpamm TF 1 http:/ www.tf1.fr/ u «3a unu
npoTuB» («Pour ou contre») 1Mo co3maHUIo COIMANBHBIX OIpocoB http://pouroucontre. com/.
K nannoii kareropuu [{OP otHOCST 1 0a3bl JaHHBIX MEKTPOHHBIX OMONMMOTEeK. Harpumep,
http://www.bnf.fr/fr/acc/x.accueil.html — Be6-caiit HarmonansHo#t OnbnmmoTexkn @pannmm,
B IIPHJIOKECHUN KOTOPOTO UMEETCs nearornyeckuii cair http://classes.bnf.fr/index.php. Ha
JTAHHOM CaiTe MPeJCTaBICH IUPOKUI CHEKTP METOANYECKHX pa3padOTOK, MOJNE3HBIX st
BCEX aCIIEKTOB PEYEBOM JIESATEIEHOCTH.

5. O0pa3oBatebHbIC PUIOKECHHSI, PEIHA3HAYCHHBIC JJIs 00yUCHHUsI BHE Y4eOHO-
ro Kjacca U BHE PeKUMa «OH-JIAiH»: 00pa3oBaTeIbHbIC U II03HABATEIBHO-PA3BIEKaTEIb-
HBIC WTPBI, POJIEBBIC UTPBI, KPOCCBOP/bI, TOJIOBOJIOMKH, MPHUIOKEHUS IS CAMOOIICHKH.
WrpoBasi TeXHOJIOTHS MO3BOJISICT PAa3BHUBATh CIIEIYIOUIME KOMIICTCHIMU: SI3BIKOBYIO (OT-
paboTKa onpeAeNeHHbIX IPaMMaTHYEeCKUX U JIEKCHYECKUX KOHCTPYKIMH; N3yueHHE HHTO-
HAIMOHHBIX MOJIENeH); peYeByIO (COBEpIICHCTBOBAHWE HABBIKOB TOBOPEHUS M aylAnpOBa-
HUs). 151 TOBBIIICHUS] MOTUBAIIMU U Pa3BUTHS HOBOH JCSTEIBHOCTH Y CTYJACHTOB MOKHO
paccMOTpeTh CalThl: posieBbIX Urp, http://lewebpedagogique.com/ jeulangue/ressources-
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pour-la-classe-de-fle/ u http://eduscol.education.fr/numerique/ dossier/apprendre /jeux
serieux/ cadre-educatif, Temarnaeckux KpoccBopaoB http://www.clicmaclasse.fr/francais/
mots-croises/.Caiitsl http://lewebpedagogique.com/ ressources-fle/tag/niveaux-al/ u http://
www.lepointdufle.net/tests-de-francais.htm Mo3BoJIAIOT CTyaeHTaM OCYIICCTBISATH CaMoO-
KOHTPOJIb U CAMOOLICHKY.

6. OOpa3oBarenbHBIE MPUIIOKECHHS, UCIIOIb3yeMble B YYEOHBIX 3aBEJCHUSIX WIIH
NPy JUCTAaHIMOHHOM OOy4YeHHH: OOydarollue MpOrpaMMBbl, TUCTAaHIIMOHHOE OOy4eHHe,
JIOMAIlIHUE 3aJ[aHusl, MHTEPAKTHBHBIC JUKTAHTBI, KPOCCBOP/BI, TOJOBOJIOMKH, MPAaKTHYE-
CKHE U KOHTPOJIbHBIE pabOTHI, CPEACTBA Ul KOHTPOJIS M CAMOOLICHKH, OaHK JaHHBIX IO
METOIMYECKHM pa3paboTkam, BeO-KBecThl WiH cyber-rallye, BUpTyanbHble W KOJUICKTHB-
HBIE TIICHhMa, JIIEKTPOHHBIE Kelichl 1 yaeOHuKHU. Ha caiite http://flenet.rediris.es/actipedago.
html cobpaHbl BBIIIIEU3TOKEHHBIE TPUIOKEHUS, COIEPIKAIIME MearorniecKkie pa3padbor-
KU 1 TTO3BOJISTIOINE (POPMHUPOBATH U Pa3BUBATh HABBIKH MHCHMA, ayJJMPOBaHMs, TOBOPEHHS,
yTeHUs. TeXHOIOT s UCTIONIb30BaHHS KOMITBIOTEPHBIX ITPOrpamMM criocoO0cTByeT 3 heKkTHB-
HOMY 00y4eHuIo (paHIly3cKOMY SI3BIKY Ha BCEX YPOBHSX. « MyIIBTHUMEIUIHBIE TPOTPAMMBI
NpeHa3HaYeHbl KaK Ul ayAUTOPHOH, TaK M CAMOCTOSATEILHOW pabOThl CTYICHTOB M Ha-
MIpaBJICHBI HA PA3BUTHE JIEKCHKO-TPAMMATHIECKUX HABBIKOBY [5, ¢. 6]. OOpazoBaTeIbHbIH
BE0-KBECT MPEJCTABISICT COO0H CaliT B MHTEpHETE, NMpeJHa3HAYCHHBINA Ul BBIIOJIHEHUS
HCCIIEZI0BATEIILCKOM MPOSKTHON JEATEIBHOCTH ydamierocs. JlaHHas TeXHOJIOTHs Harpas-
JIeHa Ha pa3BUTHE MPOLYKTHBHBIX BUIOB JCATEILHOCTH M TBOPUYECKHUX CIIOCOOHOCTEH CTy-
neHToB. [leqarorndeckuii ONBIT 1O MCIIOIB30BAHNIO JAHHOH TEXHOJOTUH IPECTABIECH Ha
caiitax http://leonardofrances.en.eresmas.com/webquete/ sisley.htm u http://flenet.rediris.
es/acti/nadineB/volmuseeNB.html.

[MoaBonst urory, ciueayeT ckazarh O MPEUMyIIecTBaX H HEJJOCTAaTKaX UCIIOIb30BaHHSI
LOP Ha ypoke nHOCTpaHHOTO sA3bIKa. [[puMeHeHe HHTEPHET-PECCYPCOB CIIOCOOCTBYET Ka-
YeCTBEHHOMY OOYYEHHUIO BCEM BHJIaM M acleKTaM pPEueBOW JIESITENbHOCTH; PACHIMPEHUIO
NOTOKAa MH()OPMALMK; Pa3BUTHIO COLHUO-KYJIBTYPHOH KOMIIETCHIUH YYalllUXCs; MOBBILIE-
HUIO Y CTYJCHTOB YCTOWYMBON MOTHBAIMH; OCYIICCTBICHHIO WHIMBH/YaJIbHOTO MOAXO0/2
B O0OyYCHUH U Pa3BUTHUIO CAMOCTOSATEIILHOM padoThl cTyaeHTOB. OqHAKO, HApsILy C HOJIO-
JKUTEIBHBIMA MOMEHTAMH, CYIIECTBYIOT U HEJOCTATKH MCIIOJIL30BaHUSI 00pa30BaTeIbHbBIX
pecypcoB B mporiecce 00y4eHHs: He Y BCeX CTYCHTOB €CTh KOMITBIOTEp; HE BCE IPeroIaBa-
TEJIN BIAJICIOT KOMITBIOTEPHOM TPAMOTHOCTBIO; HEIOCTATOYHOCTH 000PYI0BaHUS ayTUTOPUN
KOMITBIOTEPHBIMH cpeicTBaMH. [103TOMY, y4nTBIBasi BBIIIECKa3aHHOE, NP OpraHMU3aIMU
ypOKa HEOOXOANMO YUYHTHIBATh KPUTEPUH 1ENIECO0OPAa3HOCTH PUMEHEHHS KOMITBIOTEpa U
MOJIE3HOCTH NpUMeHeHus TexHonoruu LIOP.

BBIBO/IbI

Takum 00pa3oM, MOXKHO CJIeNIaTh BBIBOJ, 4TO HcIoOJb30BaHue [[OP B 0OyueHuu
(hpanIry3ckoMy SI3BIKY TI03BOJIsIET Oomee 3(h(peKTUBHO pernars AUIAKTHIeCKIe 3a/1a91, OCY-
HIECTBIATh JISATSIILHOCTHBIN MOJX0/] B OOYYCHUHU, BOCIIOJHATh OTCYTCTBHE WHOS3BIYHOM
CpeIpl, CO3/1aBaTh HAWMIIYUIINE YCIOBHUS U MPOTPAMMHUPOBAHUS W KOHTPOJIS, TIOBBIMIATH
MOTHBAIIUIO U aBTOHOMHOCTH CTYJCHTOB.

B mampHelIieM BHIUTCS MEPCICKTUBHBIM PAcCMOTPEHHE BOIPOCA O MPUMEHECHUN
KOMITBIOTEPHBIX CPEACTB O0YUYCHHSI TPY OBJIAJICHUH PA3IMYHBIMU aCTIEKTaMU SI3bIKA.
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ABOUT USING MODERN DIGITAL EDUCATIONAL RESOURCES IN TEACHING
THE FRENCH LANGUAGE IN AN INSTITUTION OF HIGHER EDUCATION

Shibaeva I. V.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimea Federal University,
Simferopol, Crimea, Russian Federation
E-mail:irich_97@mail.ru

The research is devoted to the problem of using digital educational resources (DERs) in teaching the
French language in an institution of higher education. Using computer technologies leads to considerable chang-
es in the content, forms and methods of teaching a foreign language. The Internet-resource involving provides
realizing a new methodological activity approach to teaching foreign languages. The main aim of the stage of
work was to reveal the opportunities of using DERs in the process of teaching the French language. To achieve
the aim the following subaims were formulated: to analyze the definition and make more exact the meaning
of the notion «digital educational resources»; to submit the classifications of the DERs and their categories in
the works of the domestic and foreign scientists; to make up the list of the authentic DERs for work at all the
aspects of mastering the foreign (French) speech; to describe the methodic recommendations as for their using.
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The object of the work is the process of teaching the French language under the conditions of «computerizing
the educational process. During the work there were used the scientific such methods: critical analysis of the
scientific and methodical literature and summing up the experience of the domestic and foreign researchers.
Having analyzed the theoretical workouts of such modern Russian and foreign scientists as for the problem of
the research: V. A. Krasilnikova, 1. G. Zakharova, A. N. Bogomolova, A. D. Gartsova, F. Mangenot, E. Louveau,
Ch. Develotte, R.Bibeau. in the article one analyzes the definition and outlines the notion «digital educational
resourcesy. There have been defined the purposes of using DER in teaching the foreign language. One represents
the types of the DERs as for the educational and methodic functions (electronic text-books, electronic manuals,
electronic educational and methodic complexes, electronic editions of controlling knowledge, abilities and skills)
and as for the information type (DERs with text, visual, combined, audio, audio-visual information, interactive
models, DERs with complex structure). As the core of the research there is adopted the classification of the
teaching and educational resources (according to their nature, characteristics, and kinds of using), submitted by
a famous Canadian researcher R.Bibeau: 2 main groups of the DERs (the resources, downloaded on the optical
carriers and the resources, downloaded in the Internet of Intranet) are subdivided into 6 categories (1. Portals,
searching systems. 2. Program tools, the services of the communication and exchange. 3. General reference ma-
terials. 4. Databases and protected materials. 5. Educational supplements meant for teaching out-of-classroom
and off-line. 6. Educational supplements used in the educational establishment and during the distant teaching.
One has defined the functions and has analyzed the possibilities of using the educational resources in teaching
the French language. One has analyzed the role of each category of the DERs in forming all the types of the
speech activities (listening comprehension, speaking, reading, writing) and communicative competence (speech,
language, sociocultural, compensatory, educational and cognitive). TThe review of the Internet sites containing
the collections of the digital educational resources on the French language has been made. One has analyzed the
DERs advantages and disadvantages in teaching the foreign language.

Keywords: digital educational resources, activity approach, information and communication technolo-
gies, speech activities, communicative competence.
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VYuensie 3anucku KpsiMckoro ¢enepansHoro yausepcurera umenu B. W. Bepraackoro
Ouonornueckue Hayku. Tom 2 (68). Ne 2. Y. 2. 2016 . C. 274-281.

AuJtekcaHipoBa
Onsra Huxonaesna

AHJIIproXHHa
Cgemnnana BiragumupoBHa

AHukeesa
Enena AnexcanapoBHa

ApOy3zoBa
Haramusa BacunbeBHa

banax
Jlumus CepreeBHa

Bonnapenko
JIuaus Banepuena

CBEOEHUA Ob ABTOPAX

KaHAUAAT GUIOIOIHYECKUX HAyK, JOLUEHT Kaderpbl
TEOPUU $I3bIKa, JTUTEPATYpPbl U COLMOIMHIBUCTHKH
WuctutyTa nnoctpanHoi ¢unonornn TaBprueckoid
akanemun ®IAOY BO «Kpsimckuii denepanbHblit
yuuBepcuteT nMenu B. W. Bepraackoroy», . Cum-
¢bepomons

aCCHUCTEHT Kadeapsl TEOPUU U MPAKTHKH IEPEBOIA
WuctuTyTa nHOCTpaHHOH (uionoruu TaBprueckoit
akamemun OIAOY BO «KpwiMckuit dhenepambHbII
yHuBepcuteT umenu B. WM. Bepnaackoroy», r. Cum-
(heporronb

cTapIiuil mpernojaBarelib Kaeapbl HHOCTPAHHBIX
s361k0B Ne 2 Mucruryra dunonorun TaBpuueckoit
akagemun ®I'AOY BO «KpeiMmcknii enepaabHbIit
yHuBepcuteT uMeHn B. U. Bepraackoro», . Cum-
(depornosb

CTapiiuii TmperofaBarellb Kaeapbl MHOCTPAHHBIX
s361k0B Ne 1 MHCTHUTYTA MHOCTpaHHOW (DUIIOIOTHN
TaBpuueckoit akagemuun @IAOY BO «KpwsiMckuit
(enepanbHbIil yHUBepcuTeT nMenu B. WM. Bepnan-
ckoroy, . Cumdeponoinb

KaHAuAaT GUI0IOTHYECKUX HayK, JOUEHT Kadeapbl
TEOpUU SI3bIKA, JIUTEPATypbl U COLMOIMHIBUCTHKH
WuctuTyTa nHOCTpaHHOH (uionoruu TaBprueckoit
akanemun OIAOY BO «KpwiMckuit dhenepanbHbIi
yHuBepcuteT umenu B. WM. Bepnaackoroy», r. Cum-
(heporonb

KaHJUIaT (GUIOJIOTHYSCKUX HaYK, JTOLECHT Kadeaphl
aHTmiickor ¢unonornn MHCTHTYTa WHOCTpAaHHON
¢unonorun TaBpuueckorr akagemun GIAOY BO
«Kppmckuit - denepanbHbIi  YHUBEPCHUTET HMMEHHU
B. U. Bepnazckoroy, r. Cumdeporioib
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bpynuk CTaplIMi mpenojaBaresib Kadeapbl MHOCTPAHHBIX

Jlapuca BukropoBHa s361k0B No 1 MHCTHTYyTa MHOCTpaHHOH (PHUITOJIOTHH
TaBpuueckoit akagemun ®I'AOY BO «KpbiMcknii
(enepanpublii yHuBepcuteT nmenu B. WM. Bepnan-
ckoroy, I. Cumdeporosb

l'aBpuimesa KaHAWAAT GUIOIOIMYECKUX HayK, JOUEHT Kadeapbl

T'asnnna IlerpoBHa POMaHCKOH M Kiaccuyeckoi ¢punonorun MucTHTyTA
WHOCTpaHHON Qrutonornu TaBpu4ecKoil akajgeMun
OT'AOY BO «KpriMckuii penepanbHblii yHUBEPCH-
tetr umenu B. U. Beprazackoro», . Cumdeporronb

I"aBprommaa npenoaasarenb Kaenpbl HHOCTPAHHBIX  SI3BIKOB

Exarepuna AnekcannpoBHa Ne 1 HMucrutyra nHocTpanHoi ¢unonorun TaBpu-
geckort akagemun OIAOY BO «Kpemvmckuit deme-
panbHbIi yHUBepcuTeT uMenu B. 1. Bepnanckoroy,
. Cumpepomnomnn

Taitmamn CIICIIMATTUCT MO Yy4eOHO-METOMUYEeCKo paboTe

AHHa AnlekcaHIpOBHA kadenpel nHOCTpaHHBIX s3bIKOB Ne 3 HMHcTHTyTa
MHOCTpaHHOU (utosoruu TaBpuvecKoil akajieMuu
OI'AOY BO «Kpemvmckuii epepalibHbI YHUBEPCH-
tet umenu B. . Bepnajckoroy, r. Cumgepornoins

I'eopruaau CTaplIM{ mpenojaBarellb Kadeapbl TEOPUU S3bI-

Anexcannp KoncrantuHoBHY Ka, JIUTEepaTypsl U COLUMOIUHTBUCTUKM MHCTHTYyTa
nHOCcTpaHHOH (unonornn TaBpruueckoll akageMuu
OT'AOY BO «KpeiMckuit penepanbHblii YHHBEPCH-
tet umenu B. . Bepranackoroy, 1. Cumdepornons

T'eopruagu KaHIUAAT Ie1arornuecKuX HayK, aCCUCTEHT Kade-

Anexcanjipa AHaTOJIbEBHA JIpbl aHrUiicKkod Quumonornn TaBpuueckoit aka-
nemun @I'AOY BO «KpeiMmckuil ¢enepanbHblit
yHuBepcurteT numMenu B. 1. Bepuazackoroy», . Cum-
(heponons
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I'ymentox JOKTOp HUII0JIOrHYECKUX HayK, Ipodeccop, 3aBery-

Buxrop MBanoBnu foumid kKadenpoit ykpauHckoi ¢uitonorun TaBpu-
yeckoit akanemun GI'AOY BO «Kpemvmckuit dene-
panbHbld yHUBepcuTeT uMeHu B. M. Bepnanckoroy,
. Cumcepornonn

JletieHko CTapIIni TpernoaaBaTeNlb Kadeapbl WHOCTPAHHBIX

Mapuna ['ennanpeBHa sa361k0B Nel MHCTHTyTa MHOCTpaHHOW (UIIOIOTHU
Taspuueckoii akagemun @IAOY BO «KpweiMckuit
¢enepanbublii yHuBepcuTeT uMenu B. M. Bepnan-
ckoroy, . Cumdeponomnb

Hpyxununa Benymmii oubimorekapr ['BYK PK «KPYHby,
TarpsiHa AnexcaHIpOBHA r. Cumdepomnonb

EmenbsHoBa acCUCTEHT Kadempsl pPOMAaHCKOH W KJIaCCHYECKOM
Tarpsina AHaTONbEBHA ¢unonornn MHCTHTYTa MHOCTpaHHOW (UIOIOTUH

TaBpuueckoii akagmemun @I'AOY BO «KpweiMckuit
¢denepanbublii yHuBepcuTeT uMenu B. M. Bepnan-
ckoroy, . CuMdepotnonn

Epumusznna cTyAeHTKa MHCTUTyTa HMHOCTpaHHOW (HUIOIOTHH

Exarepuna Hukomnaesna TaBpuueckont akanemun ®I'AOY BO «KpeiMckuii
denepanbHblii yHuBepcuTeT uMenn B. W. Bepnan-
ckoroy, I. Cumdeponons

KuaseBa KaHAuAaT (GUIOMOTMYECKUX HayK, MOLEHT Kadeapbl

Haranus AnnpeeBna aHTIMHCKOH (uitonorun MHCTHTYTA MHOCTPaHHOH (-
nonorun Tappuyeckorr akagemun OIAOY «Kpbim-
ckuii (enepanbHblil yHuBepcuTeT UM. B. W. Bepnan-
cKoroy, I. CuMdepononb

KpaBuHckast CTapluuil mpenonasareib Kadeapbl MHOCTPAHHBIX

Omus IOpbeBHa s361K0B Ne 2 MlHCTUTYTa MHOCTpaHHOU (DUIIOIOTHU
Taspuueckoit akagemun @IAOY BO «KpemMckuit
¢denepanbublii yHHBepcuTeT uMenu B. W. Bepnan-
ckoroy, T. Cumdepononb
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Kymnapéna
Csetnana EBrenneBHa

Kymnapesa
TarpsiHa MIBaHOBHA

JleB1ioBa
CHexxana AHaToJILEBHA

Jlecora-tO3edoBua
Hanexna CepreeBua

Jlutunckas
Esrenus IletpoBHa

JlomakuHa
MNpuna HukonaesHa

npenoaasaredb Kaenpbl HHOCTPAHHBIX  SI3BIKOB
Nel; acimpanT Kadeapsl TeOpuu S3bIKa, JIUTEPATy-
PBI U COLMONMHIBUCTHKY MHCTUTYTa HHOCTPaHHON
¢unonorun TaBpuueckoirr akagemun GIAOY BO
«KppiMckuit  (enepalbHBIl  YHUBEPCUTET HMEHHU
B. U. Bepuajckoroy, r. Cumdeporionsb

KaHAWAAT TEeJarornieckux Hayk, JOLUEHT Kadeapbl
WHOCTPaHHBIX s3BIKOB No 4 MHCTHUTyTa MHOCTpaH-
Holi (unonorun TaBpuuecko axanemun OPIAOY
BO «Kpeivckwii ¢penepanbHbIii YHUBEPCUTET IMEHU
B. U. Bepuaackoro», r. Cumgepomnons

npernofasaresib  KadeApbl HWHOCTPAHHBIX SI3BIKOB
Ne 2 Unctutyta nHOCTpaHHOH Qunonorun TaBpu-
yeckor akagemunn I'AOY BO «Kpevckuii dene-
panbHbIi yHUBepcuTeT nMeHu B. . BepHaackoroy,
r. Cumdeponons

KaHIuIaT (UIONIOTMYECKUX HAyK, JOLEHT Kadeapbl
POMaHCKOW M KJlacCHYecKoi ¢uionorun MHcTUTyTa
HHOCTpaHHOU (unonornn TaBpUUIECKOH akaaeMuu
OI'AOY BO «Kpeimckuii (enepanbHblii YHUBEPCH-
teT uMmeHu B. U. Bepranckoroy, 1. Cumdepomnons

KaHAuAaT (GUIOJOTHYECKHX HayK, TOLEHT Kadeaps
kiaccudyeckoit ¢punonorun PI'BOY BIIO «llerposa-
BOJICKHI TOCYJapCTBEHHBIN YHUBEPCUTETY, I. [leTpo-
3aBOJICK

accucTeHT Kadenpbl aHmmicKor uonornun MHCTH-
TyTa WHOCTpaHHOW (uiionorun TaBpuyeckoil akaje-
mun @I'AOY BO «Kprivmckuit (enepanbHbiil yHUBEp-
curet umenu B. U. Bepuanckoro», . Cumgeporosns
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Masuna
Enena Huxonaesna

Mukonaiiuuk
Maprapura Biagumupossa

Hukutuna
Mapus CepreeBHa

[Managumutpuy XpuctuHa
[Momaonuntpiov A. Xpiotiva

IMumunen
Haranpa AHaroinbeBHA

ITonxoBckas
Enena BacunbeBHa

[TocoxoBa
Exkarepuna BacunbeBHa

KaHAUAAT GUI0IOIHYECKUX HayK, JOLUEHT Kadenpbl
aHruiickol ¢unonornn MHCTHTYyTa MHOCTPAHHOM
¢unonorun TaBpuueckoii akagemun OI'AOY BO
«KppiMckuit  QenepanbHblii  YHUBEPCUTET HMEHH
B. U. Bepuaackoroy, r. Cumdeporions

KaHAUAAT GUI0IOIHYECKUX HAYK, JOLUEHT Kadenpbl
MHOCTpaHHBIX s3bIKOB Ne 3 MHcTHTyTa MHOCTpaH-
Holt (pummonmornn TaBpmueckoit akagemuu PIAOY
BO «KpbiMmcknii hepepaibHbI yHUBEPCUTET IMEHU
B. 1. Bepuanckoroy, r. Cumdeponons

crenuaucT Kadeapbl HHOCTPAHHBIX sI3bIKOB Ne 4
WucTutyTa nHOCTpaHHOU (mnonorun TaBpuueckoii
akanemrn ®IAOY BO «Kpoimckuii denepanbHblit
yHuBepcuteT umenu B. U. Bepuanckoroy», r. Cum-
(depornoib

AWaktop Neoghinvikng @oloyiog, P1AoA0YIKOC
ocVALOYOG Zeppmv, Movowkd Xyolelo Xeppyv,
EALdda

npenoaasaTenb Kadenpbl HHOCTPAHHBIX S3BIKOB
Ne 2 WucrutyTa nHOCcTpanHoi ¢unonorun TaBpu-
geckoit akanemun OI'AOY BO «Kpemmckuit deme-
panbHblid yHUBepcuTeT uMeHu B. WM. BepHanckoroy,
. Cumdeporronb

KaHuAaT GUIIONIOTHYECKUX HAYK, IOIIEHT, 3aBEyT0-
mast kadeapoi aHmiickoit gutonoruu MuCcTHTY T
WHOCTpaHHOU (uionoruu TaBpudecko akaaeMuu
OI'AOY BO «KpriMckuii denepanbHblii yHUBEPCH-
tet umenu B. U. Bepuazackoro», . Cumbeporonb

KaHauAaT GUI0IOTHIECKUX HayK, JOUEHT Kadenpbl
WHOCTPaHHBIX $3bIKOB No2 HMHCTUTyTa WMHOCTpaH-
Holi unonornn TaBpuueckoit akanemun GIAOY
BO «Kpeivmckuit ¢penepanibHbIit YHUBEPCUTET UMEHH
B. U. Bepnanckoro», . Cumgeporioib
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[lyTuaIIEB cTynmeHT | Kypca Maructparypsl ¢akyinpTeTa BOC-

Anekceit Hukomaesuu TOYHOH (hrtooruu MoCKOBCKOTO roCyAapCTBEHHO-
TO WHCTHTYTa MEXIYHapOJHBIX OTHOIICHUH (YHH-
Bepcuteta) MU/ Poccun, r. Mocksa

Panuenko accucTeHT Kadeapsl aHruiickoi ¢unonorun MH-
Tarbsina AHaTOJILEBHA CTUTyTa WHOCTPAaHHOW Quronornu TaBpuueckoit
akagemun ®IAOY BO «KpriMckuii denepanbHbiit
yauBepcuteT uMeHu B. U. Bepuanckoro», . Cum-

¢epomnonn
Cantxanuiosa BEAYILUH crienuaiucT Kadeapsl pOMaHCKOH U Kiac-
Jlenuspa PycremMoBHa cuueckod ¢witonoruu MHCTHTYTa WHOCTpaHHON

¢unonornn TaBpuueckoirr akagemun PIAOY BO
«KppiMckuit  QenepanbHblii  YHUBEPCUTET HMEHH
B. U. Bepuaackoroy, r. Cumdeporions

Cno6noBa CBeTitaHa KaHIuIaT QUIONOTHIECKUX HayK, JOUEHT Kadeapsl

BukroposHa Hemeukod Quionornn WHCTUTYTa WHOCTpaHHON
¢unonornn TaBpuueckoit akagemuun PIAOY BO
«KpbMckuli - (eiepalibHBI  YHUBEPCUTET HMEHU
B. U. Bepuaackoro», . Cumdbeporions.

CemenoBa CTapUIMi TpernojaBarelib Kapeapbl HHOCTPAHHBIX

Huana MocudosHa a3b1koB Nel MHCTHUTyTa MHOCTpaHHOW (HUIOIOTUN
Taspuueckoit akanemun ®I'AOY BO «KpbiMckuii
(enepanbHblii yHUBepcuTeT nMenn B. WM. Bepnan-
ckoroy, I. Cumdeporob

Ceparox accucTeHT Kadeapbl aHruiickoi ¢unonorun Mu-

Enena HukonaeBna CTUTyTa WHOCTPAaHHOW Quronornu TaBpuueckoit
akagemun ®IAOY BO «KpeiMckuii enepanbHbiit
yauBepcuteT nMenu B. W. Bepnaackoroy», . Cum-
¢epomnonn
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Cunun KaHAUAAT GUI0IOIHYECKUX HayK, JOLUEHT Kadenpbl

Biragumup BacunseBuu POMaHCKO# 1 Kjaccuuecko guionorun MucTutyTa
WHOCTpaHHOU Quutooruu TaBpUYecKoll akageMun
OT'AOY BO «KpsiMckuii denepanbHbiii yHUBEPCH-
tet umenu B. U. Bepuajackoroy, r. Cumdeporons

CKIIsIpeHKO CTapluuil mpenonasareib Kadeapbl MHOCTPAHHBIX

Aima BukropoBHa sa361k0B Nel MHCTHTyTa MHOCTpaHHOW (UIIOIOTHU
Taspuueckoii akagemun @IAOY BO «KpweiMckuit
¢enepanbublii yHuBepcuTeT uMenu B. M. Bepnan-
ckoroy, . Cumdeponomnb

CrapoBoiiToBa 3aBenymomas oudnmuorexoit um. O. . JlomOpoBcko-
Oxcana BnagumupoBHa ro, ®I'bYH «MHcturyT apxeonorun Kpeima PAH»,
r. Cumdepornob

YexanuHa CTapliuii mpernonaBaresnb Kadeapsl POMAaHCKOH M

Tarbsina BnagumupoBHa KJTaccudeckoit ¢unonoruu MHCTUTYTa WMHOCTpaH-
Hoii (unonorun TaBpuueckoit akagemun PIAOY
BO «KpbivMcknii henepanbHblil YHUBEPCUTET UMEHU
B. U. Bepuaackoro», r. Cumgepormnoins

Yepezosa KaHAWIAT MEeJarorndeckux Hayk, JOLUEHT Kaderpbl

Mapssina BnagumupoBHa WHOCTpaHHBIX s3bIKOB Ne 1 MHcTHTYyTa MHOCTpaH-
Holi (unonorun TaBpuueckoit akagemun PIAOY
BO «Kpbivcknii heepanbHbIi YHUBEPCHTET HIMEHU
B. U. Bepuaackoro», r. Cumgepormnosns

YepHsbinosa KaHAWIAT MEeJarorndeckux Hayk, JOLUEHT Kaderpbl

Tarbsina I'eopruesna MHOCTpaHHBIX 53bIKOB N 4 MHCTHTYyTa MHOCTpaH-
Holt (pumomornu TaBpmueckoit akagemuu PIAOY
BO «Kpbivcknii hepepaibHbI YHUBEPCUTET HIMEHU
B. 1. Bepuanckoroy, . Cumdepononn

UYepHsBckas CTapIIuii TpenoaaBarenb Ka(eapbl HHOCTPAHHBIX

Onecs I'puropseBHa s3b1k0B Ne 1 MHCTHTYTA MHOCTpaHHOH (uioaorun
TaBpuueckoit akanemun ®I'AOY BO «KpbiMckuii
(enepanbHbIil yHUBepcuTeT nMenn B. . BepHan-
ckoroy, T. Cumdepononsb
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[leBuenko 3aBeAyloIasl OTAEIOM HHOCTPAHHOM JMTepary-

Caernana AJlekcaHpoOBHA pel TocymapcTBeHHOTO OIOMKETHOTO yUPEKICHHS
kynsryphl Pecrryommku Kpeim «KpbiMckast pecmy0-
JIUKAHCKas yHHMBepcalbHasg HayuyHas OHOIHOTeKa
um. U. 5. @pankor, . Cumdeporons

IlecTakoa KaHAWAAT TEJarorndeckux Hayk, JOLEHT Kaderpbl

Enena Cepreesna MHOCTpaHHBIX s3bIKOB Ne 1 MHcTHTyTa MHOCTpaH-
Ho#t (hmmonmornn TaBpmueckort akamemuu PIAOY
BO «KpbiMckuii henepaibHbIil YHUBEPCUTET UMEHU
B. U. Bepuanckoro», r. Cumdepornons

[nbaera cTapuMi mpenojgaBarenb Kadeapsl pOMaHCKOH W

Wpuna BagumoBHa Kkiaccuueckoid (unonorum MHCTUTYTA WMHOCTpaH-
Hoi (mionorun TaBpuueckoit akagemun OGIAOY
BO «KpeiMckwii GpenepanbHblii YHUBEPCUTET IMEHU
B. U. Bepnuajckoroy, r. Cumdeporionb
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