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B pabote Obu1H onpesieneHbl GyHKIHH CUMBOIMYECKOro o0pa3a KHUrH pomaHa Mumiesnst Brotopa «3-
MeHeHue». JKenanue repost HalKcaTh KHUTY, TO €CTh, BEPHYTHCS K Hadaldy CBOMX BOCIIOMUHAHHH, YTOOBI CHOBA
HEPEXUTH UX, IPUIAET CIOXKETY HEraTUBHOE 3HaYeHHE IIUKINYHOCTH, BhIpakaromleil HEBO3MOXKHOCTh PELIEHHs
npoOseMsl BEIOOPA, ¢ KOTOPOH OH CTONKHYJICA. BMecTe ¢ TeM, KHHIa, KaK «MCTOYHUK 3HAHWI», NUMEET MO3H-
THBHOE CHMBOJIHMYECKOE 3HAYCHHUE, YKa3bIBAIOIIEe HA BO3MOXKHOCTh PEIICHNs 3TOH npobiembl. biaroxapst stium
(GYHKIMAM CHMBOIMYECKOT0 00pa3a KHUTH poMaH brotopa npeicrapiser, BMECTO OfIHO3HAYHOI HIeH, allbTepHa-
THUBY IIPOTUBOMOJIOKHBIX MAEH U MpeularaeT YUTATENo 3aHATh MECTO I'eposi U MOMBITATHCS PEMINTh €ro Mpobite-
My. CriocoOCTBYIOT 3TOMY TaKKe HHbIE IpUEeMbI ()PAHIy3CKOTO «HOBOTO POMaHa», TAKUE, KaK OBECTBOBAHHE B
BUJIE IIOTOKA CO3HAHUS», TePOH, TNIEHHBIH NHINBUAYaTbHOCTH, apXETUIINYECKAsk CUTYallUs B OCHOBE CIOXKETa,
He reorpa)M4yecKoe MpoCTPaHCTBO U HE HCTOPUUECKOE BPeMs U JIp., MOCKOIbKY Muruens Brotop sBnsercs Bu-
HBIM IPECTaBUTENIEM 3TOTO JINTEPATYPHOIO HAalpaBIeHHs.

Kniouegvie cnosa: KOHTEKCTyalbHas MHTEPIPETAIMs, IMMAaHEHTHAsl HHTEpPIPETalus, IparMaTika, Ka-
TaJIM3aTOP IIOBECTBOBAHMS, CUMBOJ, MU(.

BBEJEHUE

B pomane «M3menenue» oueHb nIpocToil croxketT. I'epost 30ByT JleoH [lenpMoHn, emy
45 nert, oH paboTaeT IMPEKTOPOM MAPHIKCKOTO QHiHaia UTaNbIHCKON GupMbl « Ckabemm»
Y 3aHUMaeTCs MPOAAXKeH MUITYINX MamnHOK 3Toi upmel. OH exet B moesze u3 [lapmxa,
IJe y Hero ceMbsi — KeHa AHpPHETTa U 4eTBepo AeTei, B PuM, rae ®uBeT ero Jro00BHHULA
Cecmiib. Y HEro ecTb IJIaH: OH COOMpaeTcs MPUBE3TH JII00OBHHMITY B Ilaprik, 4TOOBI KUTH C
HEMH, 1 pa3BeCTUCH C XKeHOW. OTHAKO «MUKPOCOOBITUS» (TEPMHH aBTOPA), MPOUCXOMASIINE BO
BpeMsI TTOE3/IKH, 3aCTABIISIOT repost 3aCOMHEBATHCS B ITPABMIIBHOCTH CBOETO PELIeHHS. «ITa
Moe3/]Ka JOJKHA Obula MPUHECTH TeOe cBOOOY, MOJIO0CTb, BEJIMKOE OYHILCHUE TEa U Iy-
IIM; TOYEeMY K€ Thl HE HCIIBITHIBACIIb YK€ Ceiiuac HU BOOAYIIEBICHHS, HU cyacThs? OTKyaa
3Ta CKOBaBLIas T€0s BSJIOCTh, YTOOBI HE CKa3aTh OONbLIEC — OLICTICHEHUE?)», — Pa3MbIILUIIET
OH. A 110 IpUOBITHHU B PUM OH 1 BOBCE IMepeyMbIBACT BCTPEUATHCS C JIIOOOBHHIICH, TaK KaKk
BAPYT 0CO3HAET, 4TO JII0OUT CeCcuib «JIMIIb IOCTOJIBKY IOCKOJIBbKY OHA BOILIOLIACT AJIs TeOs
o0pa3 Puma, ero ronoc, ero 308, 4To Thl He JHOOUIIL ee 0e3 Puma u BHe Pumax [1, c. 202].
OT0 3HAYMT, uTO JIF0O00BE JIeoHa k Cecnib )KHUBET TOIBKO B POMAaHTHYECKOM opeoiie Puma, a
B OOBIJICHHOM JIUIsl HETO MAPHIKCKOM JKU3HHU OHA MOXKET UCUE3HYTh. [103TOMY repoii peraeT
MPOJOJIKATh «TSHYTH JIIMKY y Ckabennu pagu aereil, paan AHPHETTbI, pagu ceOsi camoroy,
XOTS W IpHU3HAETCs, 4TO, IpruexaB B PuM, OH He cMOXeT oTKazaThcsi OT BcTpeu ¢ Cecnib
[1, c. 227]. To ecTh, OH OTKa3aJiCsS OT CBOETO TIaHA, PEIIUB OCTAaBUTH BCe, Kak Obu10. U 3a-
JyMaJl HOBBIH TIJIaH — 3aX0TeJ HalTUCaTh KHUTY C U3JI0KEHUEM CBOEH mpoliieMbl: « 51 gomken
HalucaTh KHUT'Y; TOJIBKO TaK sl CMOTY 3allOJHUTh BO3HUKILYIO ITyCTOTY, CBOOOIBI BEIOOpA Y
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MEHS HET, IM0e3]] MYAT MEHSI K KOHEYHOW OCTaHOBKE, 5 CBSI3aH 110 pyKaM M HOTaM, OOpeueH
KaTUTKCS IO 3TUM penbecam» [1, c. 227].

Camoe sIBHOE, KOHMeKCHYydibHoe TOIKOBaHWE WACWHOTO COMEpIKaHUs poMaHa SB-
JSIETCSL COYUATLHO-KPUMUYECKUM, B KOTOPOM TEpOH MpeACTaBIIsieT coO00l OTpUIaTeIbHBIN
mun HEPEIIUTEIHFHOTO YeJIOBeKa, HECITOCOOHOTO COBEPIINTh CEPhEe3HBIH MOCTyNOK. Jlaxke
ero mo00Bb K Cecuilb OKa3bIBacTCsl HEHACTOSIICH, TaK KaK OHa HE CylIeCTBYeT BHe Puma.
Tak unrepnperupyet pomat brotopa, Hanpumep, O. A. Bacunbsea, KoTOpasi BUIUT B HECIIO-
COOHOCTH Tepos MPUHATH BaXKHOE peIIeHNe «U3MEHEHHE T'epoeM MEepBOHAYAIBLHOTO IIaHa
IepeyCcTpoiicTBa COOCTBEHHOMW JKU3HWY», a B €T0 JKEeJTaHWW HAIMCATh KHUTY — «CTPEMIICHUE
00pecTH CBOM MCTOPUUYECKHUE KOPHI» [2].

OpnHako Takoe ToNKoBaHue «VI3MEHEeHUs» HEe MOXKET OBITh MTOJHBIM, TTOCKOIBKY Mu-
e bIoTop SBIIsSIeTCST OHUM M3 BUAHBIX MpPEACTaBUTENICH (PaHIy3CKOTO «HOBOTO pOMa-
Ha», chopMHUpOBaBIIErocs B Hadane 50-X rofoB MPOIUIOTO BeKa W TAPMOHUYECKH COYeTa-
IoLIero B cebe MHOTHE OTKPBITHSL MacTepoB MoaepHu3Ma XX Beka. Ero poman comepkut
VHUBEPCANbHY0 UISHHYIO0 KOHIIETIIINIO, KOTOPYIO BO3MO)KHO TTOCTHYH TOIBKO MYTEM UMMA-
HEeHMHOU UHTEPIIPETALNHN €T0 CTPYKTYPHON MOITHKH.

HccenemoBaTenbCKol 1eJIbI0 TAHHOM paOOTHI SBISETCS onpeaesieHne QYHKITHI CHM-
BOJIMYECKOTO 00pa3a KHUTH. ISl TOCTHKEHHSI TOCTABIEHHOH 11eIK ObLUTH MTOCTABJICHBI Clie-
IYIOIIUE 3a1a4M: OTIPEACTUTH POJIb HEOOBIYHOW (POPMBI TOBECTBOBAHHS POMAaHa; BBISIBUTh
cBoeoOpas3ue reposi, JIMIMICHHOTO MHAUBHIYaJIbHOCTH; OMHMCAaTh OCOOCHHOCTU CIOKETa U
XPOHOTOIIA pOMaHa; OCYIIECTBUTh aHa u3 (PyHKINH CHMBOIMYECKOTO 00pa3a KHHTH.

OCHOBHAS YACTb

1. ®opma noBecTBOBAHUS

dopma moBecTBOBaHMs poMaHa «lI3MeHEHHE» COBEpIICHHO HEOOBIYHA, TaK Kak
OHO TPEJCTABIICT COOOM CIUIOMIHON «MOTOK CO3HAHUS TEpos, HO C OJHOW OCOOCHHO-
CTBIO: HaunHas ¢ nepBoi (passl «Thl CTABUIIB JIEBYIO HOT'Y Ha MEIHYIO IIAHKY» U JI0 (Hu-
HaJla pOMaHa Tepoii, pacckasbiBas 0 ceOe, MOCTOSHHO TOBOPUT «ThD» (B OPUTHHAIE «BbI»)
[1, c. 26]. ®opma MOBECTBOBAHUS OT BTOPOTO JINIA SIBHO MUAJOTUYHA, U B HEH BBIPAKECHO
XapaKkTepPHOE JIJIsl KHOBOTO pOMaHa» 00paIleHUE TepOosl K YUTATEIIO C MPEATIOKEHHEM 3aHATh
€ro MeCTO W pelHuTh ero mnpobnemy. Takas npaemamuxa XapakTepHa Ui BCeX MPOU3Be-
JICHUH «HOBOTO POMaHa», TaK KaK B HUX MOCTOSHHO MPUMEHSIOTCS Pa3IHUHbIC CIIOCOOBI
3aCTaBUTh YUTATEIS CTaTh HA MECTO I'eposi, YTOOBI MOMBITATHCSl PELIUTH 3aaqy, ¢ KOTOPOH
repoi He CIpaBIseTCsl.

2. CBoeoOpa3sue reposi

Jist Toro, 94To0bl UNTATEIb MBICIIEHHO MOCTaBHII ce0s Ha MECTO Teposi HOBOpOMa-
HUCTbI IIOAOUPAIOT COOTBETCTBYIOLIETO NEpcoHaxa. Eciau B KilaccHyeckoM pealucTuye-
CKOM NPOU3BEICHNUHU 3TO «OH», «JIPYIoii», TO B «<HOBOM pOMaHe» — «I1t000i». TakoBa ueib
«HOBOT'O POMaHay: TepOH JIMIIACTCsl MHANBHYaIbHOCTH, YTOOBI YUTATENh MOT JIETKO Mpe/I-
CTaBUTH ce0s Ha ero mecte. FIMeHHO moaTomy, kak otMedaeT A. @. Ctpoes, y repost bro-
TOpa «BHEIIHOCTH HET, CPEAHMI BO3pacT, cpeiHuil noctatok» [3, c. 440]. JlelicTBUTENBHO,
nHopmanus o Jleone /lenbMoHe MUHUMabHA. B poMaHe HEBO3MOXKHO MOIYYHUTh [TOJTHOTO
MIPEJICTABICHNS O XapaKTepe reposi, Tak Kak HE OMUCAHbl €ro OTHOIIEHUS HU C COTPYIHH-
KaMH, HU C YWICHaMHU ceMbd. MHEHHE 0 XapakTepe repos MOXHO ObLJI0 Obl COCTABUTh 110
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JMajoram, HO B €r0 «IIOTOKE CO3HAHU OHM MPAKTUUECKH OTCYTCTBYIOT. DTO COBEPILIEHHO
OJTMHOKUI, OTUYKJCHHBIN YeJIOBEK, TOTPYKEHHBII B pa3MBIIIICHHS, KOTOPBIA caM u30era-
et obwmeHus. «boxe, onn codbuparorces 3aBectu pa3roBop! Tonbko O ocTaBUIM MEHS B MO-
Koe!», — JlyMaeT OH, 3aMeyas, YTO €T0 MOXKUJIbIE TIOMYTYNKN 3aX0TEIH C HUM TO0OIIAThCs
[3, c. 169]. Ho umenHo Takoii repoii, Ha MECTE KOTOPOIO MOXKET MPEICTaBUTh ce0s 1000
YUTaTelb, U HY)KeH BIOTOpY, Tak Kak OH CTPEMHTCS 3aCTaBUTh YUTATEIsl CAMOMY PEIIUTh
poodieMy reposi.

3. Oco0eHHOCTH CI0KeTa M XPOHOTOIA

B PCATUCTUYCCKOM MPOU3BEACHNUU CHOXKET OIPEACIACTCA KaK «aHCKIOT» (TepMI/IH
10. JlotmaHa), B OCHOBE KOTOPOTO JISKHUT THUIHYECKas cuTyarus. [IpocTpaHCTBO B TakoM
croxeTe reorpaduieckoe, Tak Kak MOYKET KOHKPETHO ONPEeIsIThCs Ha KapTe 3eMHOTO Iiia-
pa, a BpeMsi — UCTOPUYECKOE, T.€. COOTHOCUMOE C OIPENICIICHHBIMHA COOBITHSIMUA BCEMUPHOM
HUCTOpUHU. B «HOBOM poMaHe» CIOKeT ompenersiercs kak «mud» (tepmud 0. Jlormana), Tak
KaK OH OCHOBaH Ha apXemunu4eckol CUTyalluu, BBIPAKAIOIIEH yHusepcaibHoe 3HaYCHUE.
Curyarnusi, B KoTopoit okazaics Jleon [lenmsMoH, ompezensercs Kak mpooiema BeIoopa: oH
JTIOTDKEH CIIeNIaTh BHIOOP MEXTY KEHOU U JTF0O0OBHUIICH. DTa CUTyalus, Ha IePBBIA B3I,
Ka)XeTCs TUIMYESCKOM, HO Ha JIeJIe SIBJIICTCS apXETUITMYECKOMN, TaK KaK ¢ Mpo0aeMoi BrIOOpa
JIIONIA CTAJIKMBAIOTCS MOCTOSHHO. [IpoCTpaHCTBO B «HOBOM poMaHe» He reorpaduueckoe,
JJI OTOIr0 MpPEeACTABUTEIIN 3TOI'0O HAIIPaBJICHUA OOBIYHO HE YKa3bIBarOT €ro MECTO HAXOXKAC-
HUS U OTPaHUYHMBAIOT €T0, IPEANIOYUTAs OCTPOB, XpaM, TIOPEMHYIO Kamepy U T.I. Y brotopa
MOYKHO OTMETHUTH reorpauueckoe MpOCTPAHCTBO, TAK KaK repOil HAXOAUTCS B MOE3/E, KO-
Tophiit enet u3 [lapuxka B Pum. Buumanue Jleona JleabMOHa B OCHOBHOM HaIlpaBJiI€HO Ha
9TO 3aMKHYTO€ MPOCTPAHCTBO, KOTOPOE OH JETaJIbHO OMHUCHIBAET: KyIe Moe3sia, Men3axu
32 OKHOM; HO 4Yallleé BCEr0 OH pacCMaTPHUBAET MACCAKUPOB, a IMMOCKOIBbKY OOIIEHHE OTCYyT-
CTBYCT, TO OH MIPUAYMBIBACT UM UMCHA, NbITACTCA IIPCACTABUTL UX XAPAKTEP U HpO(I)CCCI/HO.
Oxpyxaroliee MPOCTPAHCTBO HEOOXOIUMO THCATENIO U Kamaau3ayuy TMOBECTBOBAHUS,
TaK KaK HaONIOJCHUS 32 «MUKPOCOOBITHSIMIY», MPOUCXO/SAIIMMU B BaroHE, CO3/Ial0T acco-
[IUAIIH, KOTOPbIE BBI3BIBAIOT Y TepOsi BOCIIOMHHAHHUS M Pa3MBIIIIICHAS O €T0 JIMYHOH Mpo-
Oneme. B oTiimume oT BHEIIHETO IPOCTPAHCTBA, POCTPAHCTBO IIOTOKA CO3HAHUS HE I'e0-
rpaduIeckoe u OrpoMHOE; 1o oOpa3HOMY BeIpakeHHI0 CTpoeBa, «B TECHOE MPOCTPAHCTBO
Kyne BrsruBaroTcs [lapiok u Pum, s)Ku3HU JIBYX JKEHIIWH — KEHBI AHPUETTHI U JIFOOOBHHIIBI
Cecuiby [3, c. 140]. B «HOBOM pomaHe» BpeMs HE HCTOPHUECKOE, TaK KaK €ro HEBO3MOXK-
HO CBsI3aTh C KOHKPETHBIMU UCTOPUIECKUMU cOOBITHsIME. B pomane Brotopa ucropudeckoe
BpPEMsI MOXKHO OIPEACTUThH TOJBKO MPHOIU3UTEIBHO — 3TO TIEPHOJL HCTOPUH YEIOBEUYECTBA,
KOT/Ia TIOJIB30BaJIMCh MUNIIYIIIMMHA MAIlIMHKaMHU UTalbIHCKON (upMbl « Ckabermy. Mcropu-
YEeCKOe BpeMsi B POMaHe OrPaHUIEHO, TaK Kak 1moe3/ka repost iures 22 yaca. Ho B «1motoke
CO3HAHHS» BPEMsI HE HCTOPUYECKOE M HE MMEET OTPaHUYCHHI, TePOl B CBOMX BOCIIOMUHA-
HUSX TIepEMEIaeTCsl Ha Pa3Hble BPEMEHHbIE PACCTOSHUS U BpeMsl COOBITH, O KOTOPBIX OH
BCIIOMUHAET, He (PUKCUPYETCH.

BrionHe oueBuHO, YTO 0COOEHHOCTH CloKeTa poMaHa «V3MEeHEeHUs» U ero XpoHo-
TOII JIOTUYECKH COUETAIOTCS C 0COOBIM TepoeM, KOTOPBIH OTpeNeNsieTcs KakK «TF00i», 1 Bce
9TH 3JICMCHTLI CIIy’KarT OI[HOI>'I HparMaTH‘IeCKOfI eI — 3aCTaBUTh YUTATCIIA NNPEACTABUTH
ce0s Ha MecTe Teposi pOMaHa.

164



CunuH B. B.

4. ®YHKIHH CUMBOJINYECKOTr0 00pa3a KHUTH

Kenanue reposi pomana «M3mMeHeHHe» HalMcaTh KHUTY, B KOTOPOM OH XOYET OIU-
carb Bce, YTO MEPEXUI B MOE31e, O3HAUYACT BO3BpAILEHHE K Hayaly COOBITHH U MX MOBTO-
PEHHIO, YTO TPEACTABISET apXETHITHYECKYI0 CUTYallli0 POMaHa YUKIUYECKOL, TIOCTOSTHHO
MOBTOPSIOLIEHCS, YTO CBOWCTBEHHO Mughy. LIUKIMIHOCTD 1EMOHCTPUPYET OECKOHEUHOE TI0-
BTOPEHHE CUTYAIIMH, B KOTOPOH YEIOBEK OKA3bIBACTCSI HECTIOCOOHBIM ClI€IaTh OKOHYATEIb-
HBII BBIOODP, M UMeeT HeraTuBHOe 3HadeHue. OJJHAKO KHHTA SIBISICTCS B 3TOM POMAaHE CUM-
60J10M, BRIPQKAIOIINM TPAIUIIMOHHOE TIO3UTHBHOE 3HAYEHNE «UCTOUYHUKA 3HAHUI», TOTOMY
YTO, IO MHEHUIO TEPOsi, OHA, MOXKET OBITh, «PACUUCTHUT MyTh IPSAAYILEH, HeToCcATaeMOM AJIst
Hac cBoOOABI» [3, c. 229]. Takoe NO3UTUBHOE 3HAYCHUE 00pa3a KHUTH CBUJIETENLCTBYET 00
OTKPBITOCTH (PMHAJIAa POMaHa, YKa3bIBas Ha BEPOATHYIO BOSMOXXHOCTb IpeoposieHus (ara-
nu3Ma apxeruna. B pesynbrare, B poMaHe, BMECTO ONPEAEICHHOTO BBIBOAA, MPEAIaraeTcs
aJbTEpHATHBA UJICH: TO JIN CMUPUTHCS C HEBO3MOXKHOCTBIO CIIENaTh BHIOOP, TO JIM IOTIHI-
TaThCsl HAWTH CTIOCO0 PelIeHNs MPOOIEMBI.

[TomoOHBIN crIOCOO BBEAEHHS CHMBOIUYECKOT0 00pa3a KHUTH BIEPBBIE MPUMEHIUIT
Mapcens [Ipycra, korna B ocienHeM poMane «O0OpeTeHHOE BpeMs» U3 IuKIa «B monckax
YTpadeHHOTO BPEMEHM» €r0 T'epOi PEIlvI Haltucarh poMaH, YTOObl CHOBA MIEPEXHUTh B BOC-
IIOMUHAHUAX CO6I>ITI/I$I CBOEH JKU3HU.

BbIBO/1bI

Taxum o6pazom, pomaH «l3MeHeHHE» TIPECTaBIsAET COO0H OPUTHHAIEHOE TIPOH3-
BEJICHUE, B KOTOPOM T'€pO MPOSIBIIAET ceOsl TUITUYHBIM U HETHIIMYHBIM, KOTJIA OMUCAHHAsI
CUTYyaIHsI ONPEAEIAeTCS KaK TUIWYEeCKas U apXeTHITNYeCcKasi, POCTPAHCTBO MPOSBISETCS
KakK reorpaduueckoe u He reorpaduyeckoe, a BpeMs Kak HICTOPUIECKOE U He HICTOPUIECKOE,
¥ CHUMBOJIMYECKUN 00pa3 BBIPaYKAET HETaTUBHOE W TO3WTHBHOE 3HAYCHHE OJHOBPEMEHHO.
Bce atu XynokecTBEHHbIE CPEJICTBA CYXkKAT BHIPAKCHUIO BOBMOXKHOCTU U HEBO3MOXKHOCTH
pETIeHIS BEYHOH TTpo0iieMe BEIOOpa TSl TOTO, YTOOBI 3aCTaBUThL YUTATEIIS TTOCTABUTh CeOs
Ha MECTO Ieposi ¥ OMPOOOBATh PEIIUTE €0 MPOodJIEMY.

Yame Bcero mccieoBaTesii HE 3aMEYaroT B poMaHe broTopa HU apXeTUNHYeCKOU
CUTYyaIllH, HU yKa3aHUsl HA BO3MOXXHOCTh BBIXOJIa M3 ATOM CUTYyallMH, MOJICKa3aHHOTO CHUM-
BOJIMYECKUM 00pa3oM. OHHM OTPaHUIHBAIOTCS TIOBEPXHOCTHOM KOHTEKCTYalIbHOW HHTEPIIpe-
Tanuei, KoTopas onpesenser B pomane «[IpeBparienuey JIMib THITHYECKY 0 CUTYAIHIO, TI0-
3TOMY IIPOCTO JAFOT FEPOI0 HEraTUBHYIO OlicHKY. OHM BUJAT B HEM TOJIBKO O€3/IeSITeILHOIO
reposi, KOTOPBIHA HE COBEPIIIAET MOCTYIKOB M HE PEIIaeT CTOSIIYIO NIepel HUM IpoOiIeMy.

A. @. Crpoes Hamen B «/3mMeHeHNN» HEOOBIYHBIA KOH(PIUKT — MEXKITy aBTOPOM U
yutareneM. M, mo ero MHEHUIO, UICHHBIA KOH(IMKT poMaHa pelraercs, Tak Kak «brorop
3]1€Ch CyMEJI Pa3peIInTh OJJHO U3 TJIABHBIX IPOTUBOPEUHI TOITUKU «HOBOIO POMaHay: MPo-
TUBOOOPCTBO MEXKJIy aBTOPOM, YHHUTOXKAIOIIUM TIEPCOHAKEH, JIUIIAOIIAM UX WHIUBUIY-
aJTBLHOCTH, U YUTATEINIEM, OXKHUBIISIIOIINM, OdesIoBeUnBarommmM ux» |3, ¢. 440]. Koadmukr, mo
ero ujee, 3aBepIaeTcs peleHueM repos HarmucaTh KHATY: «HaesxkeHHas ObIToBast Koyes He
OTITyCTUT €r0, OH Y3HHK TI0€3/1a BPEeMEHHU; JIUIIb HarucaB KHUTY, OH U3MEHHUT CBOM CTaTyC,
cnenaetrcst ABropom, TBopriom» [3, ¢. 440]. C Takoii MHTEepIpETAITHEH HENB3sT COTIIACUTRCS,
TaK Kak, BO-1epBbIX, y A. ®@. Ctpoesa Jleon JleabMOH mpejcTaeT repoeM, KOTOPBIA HaIIes
BBIXOJT M3 CIIOXKHOTO TIOJIOKeHHsA. Ho Ha caMoM Jienie OH pemniI HU4ero He MEHSTh, a B elle
HEHAIMCAHHON KHUTE 3aXOTEJI TOJIBKO OOBSICHUTH CBOK CUTYAIIHIO JUIS TOTO, YTOOBI KTO-HH-
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Oy/Ib U3 UMTaTeNeH MOTBITAIICS HAUTH BBIXOJ M3 MOJJOOHOM CI0KHOM cutyanuu. Hemapom 3a-
maBue pomana brotopa «M3MeHeHne» nMeeT UPOHUIECKOE 3HAUCHHE, TaK KaK UICHHBIN KOH-
(GIIKT poMaHa He pemaeTcs, ¥ HIKaKuX U3MEHEHUH B )KU3HU TepOosi He MMPOUCXOAUT. Bo-BTo-
peix, uaTepnpeTanus A. @. CTpoeBa MOIHOCTHI0 UTHOPUPYET YHUBEPCATLHOCTD UIACHHOTO
KOH(JIMKTa pOMaHa, OCHOBAaHHOTO Ha apXETUITMYHOCTH CUTYAIMH, CBOUCTBEHHON MUQY.
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The story of the novel «La Modification» is very simple. A man named Leon Delmont rides by the train
from Paris to Rome. He has a plan: he’s going to bring his mistress to Paris and divorce with his wife. However,
the «microevents» occurring during the trip, force the man to doubt about his decision. Upon arrival in Rome,
he suddenly realizes that he loves the mistress only in the romantic halo of Rome and that love will vanish in
everyday Parisian life. So he decides to continue to live with his wife, although he recognizes that he will not be
able to refuse to see the mistress. And he thinks about a new plan, he wants to write a book outlining the problem
that he can’t solve.

The explicit contextual interpretation of the novel is socio-critical, it presents the main character as a
negative person, incapable of committing a serious act. However, this interpretation may not be the only one,
because Michel Butor is one of the prominent representatives of the French «new novel» that harmoniously
combines many discoveries of the masters of modernism of the XX century, who dedicated their writings to
the universal problems.

The aim of this work is the definition of the functions of the symbolic image of the book, which gives
the story a negative meaning of cycle inherent of the myth, and the positive meaning of the book as a «source
of knowledge».

The narrative form of the novel «La Modification» is a continuous «stream of consciousness» of
the main character, but with one peculiarity: speaking about himself, the narrator constantly says «you». This
narrative form is dialogical and expresses the appeal of the author to the reader to solve the problem of his
character. Such pragmatism is characteristic of the «new novel», that constantly used various methods to force
the reader to take the place of the character.

In order to do this the representatives of the «new novel» select an appropriate character. If in the
realistic piece of work the character is «he», «other», in the «new novel» he is «any», «everyman». The character
is deprived of individuality, so that the readers could easily imagine themselves in his place. Indeed, there is few
information about Leon Delmont.
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In the realistic novel the plot is defined as a «anecdote», which is based on a typical situation. The
space in such a plot is geographical, and the time is historical. In the «new novel» the plot is defined as «mythy,
as it is based on an archetypal situation. The situation, which turned out to Leon Delmont, is defined as the
problem of choice. This situation is indeed archetypal, as we have to choose constantly. The space in the «new
novel» is not geographical, it may be an island, a temple, a prison etc. In the Butor’s novel it is possible to note
a geographical space, as the character rides from Paris to Rome. Leon Delmont describes the space in detail:
compartment of the train, scenery outside the window, but mostly he examines the passengers, trying to imagine
their character and profession. The surrounding space is necessary for the writer to catalyse the narration, as
the observation of «microevents» create associations with the hero’s problem. Unlike outer space, the space of
«stream of consciousness» is not geographical. In the Butor’s novel historical time can only be estimated: it is
a period of human history when we used typewriters. Historical time in the novel is limited, as the trip lasts 22
hours. But in the «stream of consciousness» time is not historical and has no restrictions. Leon Delmont in his
memoirs moves to different temporal distances and the time of the events is not fixed. It is obvious that the plot
of the novel «La Modification» and its chronotope are logically combined and serve the same pragmatic purpose:
to force the reader to imagine himself in the place of the main character.

The desire of Leon Delmont to write the book in order to describe his problem means a return to
the beginning of events and their recurrence. It presents the archetypal situation of the novel as a cycle that
demonstrates the infinite repetition of the situation in which a person is unable to make a final choice, and
has a negative meaning. However, the book is in this novel expresses the traditional positive meaning of
«source of knowledge». This positive image indicates the openness of the finale of the novel, pointing to
the possibility of overcoming the fatalism of the archetype. As a result, Butor’s novel offers alternative
ideas: whether to accept the inability to make a choice, whether to try to find a way to solve the problem.
Such a method of introducing a symbolic image in the book was first used by Marcel Proust, when in the last
book of his novel «In search of lost timey his character decided to write a novel in order to relive in his memories
the events of his life.

Thus, the novel «La Modification» appears as an original work in which the character manifests himself
typical and atypical, when the described situation is defined as typical and archetypal, the space manifests itself
as a geographical and not geographical, the time as historical and not historical, and symbolic image expresses
the negative and positive meaning at the same time.

Keywords: contextual and immanent interpretation, pragmatics, catalyst of the narrative, symbol, myth.

167



