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IlomaB B 4MCIIO MHTEIEKTYalIbHBIX OECTCEIEPOB MOCIEAHUX ASCATUIETHH, YHUBEPCUTETCKAs po3a
cTaja OHUM W3 BBIIAIOLINXCS JUTEPATypHBIX ABICHUH pyoexa XX-XXI BeKoB, OTIMYUTEIFHON 4epTOl KOTO-
pOro sIBAAETCS JeTATU3HPOBAHHOE OMMCAHNE TTOBCEAHEBHON KHU3HH YHUBEPCUTETCKUX KaMITyCOB B COUYETAHUH C
MOCTAHOBKOH M 00CYK/I€HHEM CyIIECTBEHHBIX HPABCTBEHHBIX U COLMATBHBIX MTpobneM. B cTatbe paccmarpuBa-
eTcs mpobiiemMaTika yHuBepcuTeTckoro pomana Toma Bynga «51 — [lapiorta CUMMOHCY.

Kniouesvie cnosa: ynusepcutetckuii poman, Tom Bynd, akagemnueckas cpena, colManbHO-KIacco-
BOE€ HEPABEHCTBO.

BBEJEHUE

«YHUBEPCUTETCKUH POMaH», SBJISIIOLIUICS KaHPOBOH Pa3HOBHIHOCTHIO COBPEMEH-
HOW JINTEpaTypsl, MOABHIICS COBCeM HenaBHO. Kak 0coboe XyaoKeCcTBEeHHOE SIBJICHHUE JaH-
HBII TUTT poMaHa OblT oco3HaH B 50-60-x romax XX cToneTHs ¥ Ha TaHHOM dTarle IpeTep-
TIeBaeT MepPHOJ HACTOAIIETO BO3pokaeH!sI. COBpEMEHHbIE aBTOPBI Pa3HBIX CTPaH BCE Yalle
YCTPEMJISIIOT CBOE BHUMAHHUE K 3TOMY KaHPY, KOTOPBIH T03BOJISIET UM Ha (hOHE OOBIICHHON
CTY/IEHUYECKOM KU3HU OCBETUTH HACYIIIHbIE HPABCTBEHHBIE U COIIUAIbHBIE TPOOIEMBI.

Camo siBlIeHHE YHMBEPCHUTETCKOW HPO3bl aCCOLIMUPYETCS, NMPEXkKAE BCEro, C aHIIO-
aMEpPUKAHCKON KYJIBTYpOMH, TaK KaK BBICIIAs IIKOJA UTPAeT BAXKHYIO POJb B OOLICCTBEHHON
JKU3HH 3TUX CTPaH U OTOXKAECTBIISCTCS C «LUUTAACNBIO KyJAbTYPHBIX U HPABCTBEHHBIX LICH-
HOcTeH, ¢ pyHIaMEHTOM IpakJaHCKOTo BocnuTaHus» [1, c. 57].

ITo mHeHuto nureparypHoro kputuka Bunbsima [lepeceBuua yHHUBEpCUTETCKas
JKU3Hb YK€ JIaBHO HE MPEICTaBisieT co00i mpodeccrHoHanbHO 3aMKHYTOE MPOCTPAHCTBO,
IIOCKOJIbKY II€PEMECTHIIACH B LIEHTP OOLIECTBEHHOIO BHUMAHUS. DTOT (DaKT ABJISIETCS OCHO-
BOTOJIAraloIIUM B OIPEIEIeHNN OTIIMYUTENbHBIX YePT YHUBEPCUTETCKOM MPO3bI HA COBpe-
MEHHOM 3Tare [2].

Cpenu OpUTaHCKMX aBTOPOB, MPOSBUBIINX HHTEPEC K YHUBEPCUTETCKOI Mpo3e, clie-
nyet ormetuth JpBuma Jlomka («Tecusrit mup», 1984), Kunarcmum Omuca («CuacTiamBYBK
Jxumy», 1954), Xoyapna Jxexkoocona («IIpumenmuit w3 nponutoro», 1983). IlponssencHus
JaHHBIX MUcATeNed OTMEUYEHB! COLMAIbHOW OCTPOTON M MOCTHIKEHHEM IITyOOKHX o0Iede-
nmoBeueckux mpobmeM. d»sun Jlomk octaéres, mokamyid, eTHHCTBCHHBIM CPEIU MMHUCATENCH,
KTO «COXpaHsIeT BEpHOCTh YHUBEPCUTETCKOMY poMaHy B Hauajie X X| Beka, mockoibKy B Be-
JTIUKOOPUTAHUY MOCIEAHUX JICCATHIICTHI UHTEPECYIOIINN HAC )KaHP 3aMETHO cKyneeT» [3].

B CIIIA nabmnromaercst cOBceM HHasi KapTHHA: )KaHP YHUBEPCUTETCKOTO pOMaHa CcTa-
HOBHTCS BCE OoJiee MOMyIspHBIM. AKaJeMudecKkas cpenia npuBiekia BHuManue lona [le-
o («benbiit mymy», 1985), Puuapna Pycco («IIpsamoii uenosex», 1997), ®ununa Pora
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(«JIronckoe kieitmo», 2000) 1 OCHOBOIIOIOKHUKA TIKOJIBI aMEPUKAHCKOTO «HOBOTO JKypHa-
m3may Toma Bynda («S - lapnorra CummoHncy, 2004).

AKTYaJIbHOCTB JIaHHOH PaboThl 00YCIIOBICHA HANPABICHHOCTHIO COBPEMEHHBIX
JUTEPaTYPHBIX HCCIIENOBaHUI Ha M3yueHHE 0COOCHHOCTEH jKaHpa YHHBEPCUTETCKOW TpO-
3bl, & TAK)KE TEHIEHIMEH K €ro INIyOOKOMY aHaJIN3Y.

OCHOBHOW WLeJBI0 TPEINPUHATOTO HCCIEAOBAaHMS SABISETCS PAacCMOTpPEHHE KOH-
(nukTa repost u cpesbl B yHuBepcuteTckoM pomane Toma Bynda « 1 - Hlapnorra CuMMOHCY.

Hayunast HOBHM3Ha pPa0OTBI OOBSICHACTCS MPEINPUHITON MOMBITKONH BOCHOIHUTH
npoOest B u3ydyeHnn TBopuectBa Toma Bynda, cymiecTByronmii Ha CerogHsIIHUNA JEHb B
OTE4YEeCTBEHHOM JINTEPATypPOBEICHHUH.

OCHOBHAS HACTb

1. KonduiuKT 4e10BeKa U COUMYMa KAK OCHOBA YHHBEPCUTETCKOI npo3bl Toma
Byadga

B ncropum jxaHpa yHHBEpCHUTETCKOTO POMaHa OTPOMHOE 3HAu€HHWE BCer/a Y/els-
JI0OCh KaMITyCHOM cpejie, B paMKaxX KOTOPOH OCYIIECTBISUIOCH CTAHOBJIEHUE IIaBHBIX TEPOEB
KaK JJMYHOCTEH, € XapaKTEepPUCTUKE, YCTPOMCTBY U KOJUTU3HUSIM.

B. HabGokoB cTaj ofHUM M3 MEPBBIX aBTOPOB, MOMBITABIIMXCS OTOOPa3UTh B CBO-
WX TIPOU3BENICHUSIX KOH(IUKT Teposi U cpebl. B 0HOM M3 CBOMX POMaHOB T0J] Ha3BaHUEM
«[Taun» (1956) OH MpeACcTaBUII YNTATENISIM OCOOBIH THIT TIIABHOTO MEPCOHAXKA, HHTEIUICKTY-
ajia 110 HaType, COBEPIIEHHO HE BITMCHIBAIOIIETOCS B akajgeMudeckuit Mup. [lombITky 1moao6-
Horo pona npeanpunsut u Tom Bynd, nHanucas poman «f1 - [lapaorta CUMMOHCY.

Tom Bynd (1930), )xypHaiIucT U COIMANBHBII KOMMEHTATOpP, aBTOP HECKOIBKUX
KHUT ¥ CTarei, pakTH4ecKu BOMIEN B JIMTEPATYPy KaK OCHOBOIOJIOKHHUK «HOBOTO XKYpHa-
mu3May. Bynd HEOMHOKpaTHO aKIIEHTUPOBAJI BHUMAHNE HA MCCAKHYBIINX MOJIEPHUCTCKUAX
KOHIIETITaX W DKCIIEPUMEHTAaX [P N300paKeHUH COBPEMEHHOTO cocTosiHus obmectsa. Co-
BPEMEHHBIE POMAHUCTHI, C €T0 TOYKH 3PEHUS, TaJeKO YU OT CTapbIX JIUTEPaTypHBIX Tpa-
JTUIWH, n300pakast ICUXOJIOTHIO OIMHOYKH, OTOPBAaHHOTO OT OOIIECTBA, YTO IPOTUBOPECUHT
camoii pupone pomana [4]. [ToaToMy KypHaNIHCTCKAN pOMaH W BBIHYKICH OBLT B3ATH HA
ce0s MoYETHYIO (PYHKIUIO JKaHpa — U300paXkaTh YeJIoBeKa B OOIIECTBE, OOPHCOBBIBAS €T0
MIPUBBIYKH M Xapakrepsl. [Ipu sToM Takoro poma n3odpakeHue Bcerma 0azupyeTcst Ha Medl-
KX UCTHHHBIX (haKTax, MPHIAIOIIUX POU3BEICHUIO TO0CTOBEPHOCTD.

Yuusepcuterckuii poman Toma Bynda «51 - llapmorra CuMMOHCY CTall TpUMEpPOM
B3aMMOJICHCTBHS POMaHHBIX U JOKYMEHTAJIBHBIX TEXHHUK; COYETaHHE XY/I0’KECTBEHHOTO BbI-
MbIcTa 1 PakTa (KaKk ¥ BO MHOTHX JIPYTHX ITPOU3BECHISIX 00 aKaJeMHYeCKON KU3HN) SIBIIS-
eTcs 371eCh KITIOUYEBBIM MOTHBOM. UuTarenu Bceraa 0XKHUIal0T OT KaMITyCHBIX POMaHOB pea-
JUCTUYHOCTH, TIOCKOJIbKY B HUX TTOKa3aHa CYIIECTBYIOIIAsl HA CaMOM Jiejie 00pa3oBaTebHas
cHcTeMa B PEaTbHBIX YUCOHBIX 3aBEICHUSX.

AHanu3upyss MHOTOYHMCIIEHHBIE OT3BIBbI KPUTHKOB Ha pomaH «S — [apnorra Cum-
MOHC», CTOUT OTMETHUTB, YTO MOJIOKUTENIBHBIX CPEN HUX COBCEM HEMHOT0. MHEHHE MHOTHX
PEIeH3eHTOB 00BEeIMHSET TIPOBAII CO CTOPOHKI Byida 0051aunTh B HEOOXOIUMYIO POMaHHY IO
(hopmy (hakTHUECKUIT MaTepUal U CO3/aTh IICUX0JIOTUYECKU yoeauTeabHbie 00pa3bl. Ho He-
OCTIOPHIMBIM OCTAETCsl HAJTMYUE B MPOU3BEACHUN CKPYIYIE3HOTO ONHMCAHUS MPOTUBOCTOS-
HUSI TepOs aKaZIeMUIeCKOMY COOOILIECTBY H MOTBITKH pa300JIauyiTh BHYTPEHHIOIO KOH(IUKT-
HOCTB N300pakaeMoii Cpepl.

157



KOH®JIMKT N'EEPOA U CPEAbBI B YHUBEPCUTETCKOM POMAHE
TOMA BYJI®A «A — LLWIAPJIOTTA CUMMOHC»

OnHOH U3 OTINYUTENBHBIX YEPT «HOBOTO >KypHAIN3Ma» SBISETCS MOTPYKEHUE aB-
TOpa B MCCIEAYEMYIO TEMY, & UMEHHO IIOMCK, COOp U TILATEIbHBIA aHAlIU3 COOTBETCTBY-
IOlIero Marepuana. TakuM oOpa3oM, CTpeMsiChb BOCHPOM3BECTU COOMpATEIbHBIH MOPTPET
COBpPEMEHHOTO ToKoJIeHus, Tom Bynd, kak nmpenaHHbIi IpeICTaBUTENb JaHHOTO TEUCHUS,
NpoBEN HAOIIOATENIEM OKOJIO YETHIPEX JIET B YHHBEPCUTETCKUX Kamiycax [siHcBHILIA,
Hero-Mopka u CeepHoii KapomuHbL. ABTOp 3a/1aJICs HENbIO TIOTPY3UThCS KYPHATHCTCKIM
METOJIOM B CO3HAHNE MOJIOJBIX CTYACHTOB, & TAKXKE MMOHATH, YTO Ha CAMOM JIeJIe IPOUCXOANUT
BHYTPH 3THUX 00pa30BaTeNbHbBIX yUPEKIACHUN.

TiaTenbHO U3yUnB BCE HIOAHCHI KaMIycHOU Amepuku 90-x ronoB XX Beka U 0C03-
HaB, YTO IJIaBHAS yrpo3a CTpaHe UCXOIUT HE OT MyCYJIbMaHCKUX TEPPOPHUCTOB, a OT MOpac-
TaloIIeH MHTEIUIEKTYalbHOM »1uThl, Tom Byn¢ pemmn npubernyTs K «apXaudHoMY» JINTeE-
paTypHOMY >KaHPY M HalHcaTh CBOETO pojla pPOMaH-BOCIHUTaHHUE, COIEP)KaHHEM KOTOPOIo
SBJISIETCS IICUXOJIOIMYECKOE, HPAaBCTBEHHOE M COLMaIbHOE ()OPMUPOBAHUE [JIABHOTO T'€POsL.

«51 - Iapnorra CHMMOHCY» HIUTIOCTPUPYET BCE KAHPOBBIE 0COOEHHOCTH yHHBEp-
CUTETCKOM Ipo3bl. 371eCh Mbl HaOMI0aeM OrpaHHUYCHHE XyAOKECTBEHHOTO MPOCTPAHCTBA
TEPPUTOPHEH YHUBEPCUTETA U BPEMEHHU JIEHCTBHS — paMKaMH1 y4e0HOTO ro/ia T CEMECTPa,
a TaKk)Ke HHTEPEC K MPOoIecCy CTAaHOBICHHS T'eposl 110]] BO3ACHCTBUEM YUeOHOTO 3aBEACHUS.

2. IlpodaemaTuka ynuBepcuterckoro pomana Toma Bynga «S — llapnorra
CuMMoOHC»

[HeiictBue pomana «S — Ilapmorra CHMMOHC» pa3BOpauMBacTCsl B HEKOEM BBI-
MBIIIUIEHHOM y4eOHOM 3aBefieHnn J|promoHT (B ropoxe Yectep, mrar IlencunbsBanus) mist
OTIPBICKOB OOTAThIX M 3HAMEHHUTHIX CeMei. B 3TOT »1MTHBIN yHUBEPCUTET MOMagaeT mpo-
BUHIIMANKA U3 TopHOoi yactu FOxuo# Kaponmuns Hlapiorra CuMMoHC, KoTOpasi Onarosa-
Psi CIIOCOOHOCTSIM, OTMEHHOMY TPYAOJIIOOHIO U BHICOKMM OajliaM, Mojly4yaeT BO3MOKHOCTh
YUUTHCS OECIUIaTHO.

lapnorTa HEBEPOSTHO OJapEHHAs, HO OMHOKAS JICBYILKA, 110 BOJIC CyAbOBI POIUB-
nrasicst B TiryxoM ropojke Crapra, rie y e€ aMOMIIMO3HOM HATyphl HET a0CONOTHO HHKa-
KHX nepcrnekTuB. OHOKIIACCHUKH JEBYIIKY MPE3UPAIOT 3a MPaBHIBHOCTh U €€ HECOKpY-
[IMMbIE MOPaJIbHBIE IIEHHOCTH, B3POCIIbIe TOPAATCA, HO Clierka MobanBaloTcs 001IaThes co
CJIMIIKOM YMHOM JeByHIKoil. Bipouewm, mronu B porHOM ropoze He uHrepecytot HlapnoTry.
Omna mMeuraer IMMOCTYIIUTH B I[I)IOHOHT, OWH M3 JIYyUYHINX YHUBEPCUTCTOB, IIC UTO HEC YyUc-
HUK — FeHHui 9nucToi Boapsl. KakoBo ke e€ pazouapoBanue, koraa llapnorra monumaer, 4ro
JpronoHT — Ta xe Crapra, ToIbKo ropasio 6orade. Bee, KTo € OKpy»KaloT, He 3aCITyKHBaIOT
Jlake BHUMAaHUS 9TOW OapEHHON JEBYIIKH — HarIas 3010Tasi MOJIOAEXKE, TPOMUBAIONIAsl BCE
JACHbI'W, NNIAMYPHBIC NCBYUIKH, TYIOBATbLIC CIIOPTCMEHLI U OOTaHUKHU-CIIOHTSIN BBI3BIBAIOT
TOJILKO OTBpAIlIEHHUE 110 CPABHEHUIO C IJIABHOW reporHeH.

B pomane IllapnoTra BeICTyaeT B POJIM «HAUBHOTO HaOMtoaaresis». JlanHplii mpuém,
M3BECTHRIA emé co BpeMEH amoxu [Ipocremenwnsi, ObuT BBIOpaH Byndbom HamMepeHHO TSt
4yETKOH Mepeaun HpaBOB CTyACHUYECKOW cpenbl Havana XX| Beka.

JlprommonTCKui Kammyc B m3o0pakennn Toma Bynda nmpencraér nmepen unrareneM B
BHUJI€ CBOETO pojia NpUTOoHA. ETo annToil cuntaeTcst coBceM He HHTEIUIEKTyalbHO 00pa30BaH-
Hasi MOJIOAEKb, CIOCOOHAs! MBICIIUTh KPUTHYECKH (C HEKUM IPEHEOPEKEHNEM aBTOp Ha3bl-
BAeT UX «OOTaHUKAMMI», KMYTAaHTAMH MUJUICHUYMay), 8 HaKa4aHHbIE CIIOPTCMEHBI-ATIICTHI.
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Hecmotpst Ha anuTHBIN cTatyc JIpIOMOHTCKOTO YHUBEPCUTETA, €I0 CTYACHTHl OOpEMEHEHBI
JIUIIb MBICIISIMU O CEKCE, aJIKOTOJIe ¥ COLMAIbHOM cTaryce. IHTepechl U KelaHus CTyJeHTOB
c(hoKycHpoBaHbI Ha MPUOOPETEHUH MaTEPUAIBHOTO OOraTcTBa, (PU3NUYECKOrO YAOBOIbCTBHS
Y BBICOKOTO ITOJIOKEHHSI B OOIIECTBE, & CaMO 00yueHHEe B YHUBEPCUTETE BAKHO JIMIIB TIOTO-
MY, 4TO TOMOTAeT JOCTHYb ITUX LesIed. B MpsIMOM CMBICIIE CITyCTHBILUCH C TOP Ha 3EMIIIO U
OKa3aBIIMCh B HE3HAKOMOH aTMocdepe yHUBEPCUTETCKON Oe3HpaBcTBeHHOCTH, [llapmorTta
IIOCTaBJICHA Mepe IPOCTHIM BEIOOPOM: COOTBETCTBOBATH MM HET.

Uzobpaxenne kaMIycHoO# aelicTBuTenbHOCTH B poMane « S — [llapnorra CUMMOHC)
COIIPOBOXKIAETCS THIEPOOIM3UPOBAHHON AEMOHCTpalel counanbHOro paccioeHus. Ye-
pe3 Bech poman Tom Bynd HaBS34MBO MPOBOAUT Mapaiielb MEKAY CPEIHEBEKOBBIM TO-
POOM-MOHACTHIPEM U [IBIOMOHTCKUM YHUBEpcUTETOM Hadana XX| Beka. ApXUTeKTypHas
TICEB/IOTOTHKA KaMITyca HPOHUYECKH OTTEHSET IIaBHOE CXO/ICTBO — KACTOBOCTH 00IIIECTBA U
HEPapXUYHbIE, 3aBUCSIINE HCKIIOUATENBHO OT KOJIMYECTBAa TECTOCTEPOHA y CaMIIOB, OTHO-
IIEHNS BHYTPH KacT.

[ToBecTByst 00 yCTpOWCTBE YHUBEPCUTETCKOH *u3HH, ToM Bynd, ycramu ogHOTO M3
IaBHBIX repoes, Xoita Topra, GopMynupyeT CBOIO TEOPHUIO: MOJA0OHO TOMY, KaK B CPEIHEBE-
KOBbE€ HAOIIOIaI0Ch CONMAIEHOE PacciIOeHe Ha BOMHOB, JTyXOBEHCTBO U padoB [5, c. 107],
o0OHuTaTeN COBPEMEHHOTO KaMIlyca JICJISITCs Ha YWICHOB OpaTcTBa, CIIOPTCMEHOB M MOJIO-
JbIX MHTEIJIEKTyanoB. Kaxnas u3 3TuX OOIIECTBEHHBIX I'PYII 3HAUYUTEIbHO H30JUPOBaHa
OT OCTaJbHBIX, OIHAKO X OOBENINHSAET HEBO3MYTHUMAs YBEPEHHOCTh B TOM, YTO TOJBKO UX
MPEICTABUTENIH OJIHMLIETBOPSIOT CIaBy U MOIYISPHOCTH JBIOMIOHTA M 3aCIIy’)KHBAIOT yBaKe-
HHE BCETO CTYACHYECKOTO COOOIIECTBA.

OnHolt u3 kiIroueBbIX TeM pomana «S — Llapiaorra CuMMOHCY» siBIseTCsT pooIe-
Ma COLMAIbHO-KJIACCOBOTO HEPaBEHCTBA. B Xoze mpouTeHus: poMaHa CTaHET U3BECTHO, 4TO
NpaKkTHYeCcKu Bce coceau LapnoTTsl o 0OLIEKUTHIO U ayTUTOPUH SIBIISIOTCS IPEICTaBUTe-
JISIMU «30JI0TOM MOJIOAEKN», yTONAOIIEN B pOCKOILH. IIOCTpupys colliaibHbIE IPOTUBO-
peunst, Tom Bynd pasBuBaeT cBO0 H3/MI00JICHHYIO TEMY O KpaifHel Ba)KHOCTH COLIUAIBHOTO
cTaryca Jyis Jr00ro aMeprKaHIia.

KoH}nuKT raBHOM TepOMHU ¢ aKaJeMHUYECKON CPeJoi MOKHO OOBSICHUTH HEpHs-
THEM TEKYIIETO MOJIoKeHUs Beleil. Jlonroe BpeMs oHa He MOYKET BITUCATHCS B YHUBEPCUTET-
CKYIO H3Hb, B KOTOPOH BBINVIAJUILB 5KATKOM MAaUHBKOM, ECIIN HE MPHUIEPKUBACIIBCS IPUHS-
TBIX KaMIyCHBIX «ycTaBoB». «S — lllapnorra CUMMOHCY», — TOBTOPSIET JIEBYIIIKA B Ka4eCTBE
3aKJIMHAHMS, HE TI03BOJISIOLIETO € OIyCTUTBCS HUXKE UyBCTBA COOCTBEHHOIO JIOCTOMHCTBA.

IIbrTasice BocCo31arh MaHOPAaMHYHK) KapTHUHY JyXOBHOW M HPABCTBEHHOM Jerpa-
Jannu KamirycHoro mupa, Tom Bynd npuberaer k MCHONIB30BaHUIO TAKUX CBOMCTBEHHBIX
YHHBEPCUTETCKON MPO3€ CPEJCTB KaKk UpOHHs U rurepoona. Mponmueckuit apdekr ¢ ame-
MEHTaMH [IPEYBEIMYCHUS HAOII0HaeTCs YoKe XOTs Obl B TOM, UTO MUP YHUBEPCUTETCKOHN Ha-
YKU U300pakEH aBTOPOM KakK HeyTo abCOJIIOTHO HeakaJeMHUUeCcKoe, I7Ie 3aryIaBHbIA HHTEpeC
HPEACTABISIOT CIIOPT, CEKC U AJIKOTOJIb, @ He yu&0a. «MyTaHTbl MUJUICHUYMa», «OOTaHUKI
B OYKax», MPEJCTaBUTEIN UHTEJUINTCHIIMN YHUBEpCUTETa [IbIOMIOHT, HAa CBOMX €KEHEIeIb-
HBIX COOpaHUsX, IOMUMO IIPOYUX BOIIPOCOB, 00CYKAAIOT 3HAUCHUE CII0BA KKPYTO», a OETIbIil
CHOPTCMEH J[’KO/1K0, KOTOPBIN B CHITy CBOMX YMCTBEHHBIX CIIOCOOHOCTEH HE B COCTOSHUU
BBIIIOJIHUTH CAMOCTOSTENILHO IOMAIIHUE 33AaHUs U IPUOETAOIINI K IOMOIIN BBIIIEYIIOMSI-
HYTBIX «OOTaHUKOBY, MbITACTCs MO3HATh ceOs1. OH OepéTcs 3a YTEHUE IPEUecKoi TUTepary-
PBI M HAYMHACT MOCELIaTh Kype M0 (GUI0CO(PHUN HOBBIIEHHON CIIOAKHOCTH.
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Byn xpaiine xecToko 00X0qUTCA ¢ ITIaBHOH IepOMHEN: Ha EPBbIX CTPaHMULIAX PO-
mana [llapioTTa monBepraercs MAEOIOTHYECKOMY MPECCUHTY, 3aTeM (U3NIECKOMY HaCH-
JIMIO, B PE3YJIbTATE Yero €€ pOo30Bble OUKKM OKOHYATENIBHO CIEeTaloT ¢ Hoca. Bynd nHamepen-
HO BBIOpaJ CBOCH reporHEl TaBHO BHIMEPIIHI INTEpaTypHBINA THII — IEBCTBEHHO HAWBHYIO
YMHHULLY C IPUHIUIIAMH, YTOOBI YUTATENIO ObUIO MAKCHMAIBHO HEJIOBKO HAOIIOAATH 32 TEM,
KaK ypoayeT JeUCTBUTEIbHOCTh 3TO HEXKHOE co3/lanue. [1on0KuTeIbHbIN TIaBHbIA Tepoi
SIBHO MTPU3BaH MOAYEPKHYTh M YCHIINTh KPUTUKYEMOE aBTOPOM YHHBEPCUTETCKOE OKpPYXKe-
HHUE, TIPU ATOM CaM OH IIOBHCAET B ONACHOM MYCTOTE, I'PO3sl Pa3pyLIUTh XPYIKOE OILy-
nieHne noJMHHOCcTH. KoHneuHo, ropaas u dyectHas nposuHnuanka lapmorra CuMMoHC,
Croparolnas Ha «KOCTpax COOCTBEHHBIX aMOUIUIY, MOA00HO NTHIE (PEHUKC, CyMEET BO3-
poauThcs U3 neria 1 oopectu cBoé npexuee «f». Konduukr pomana Toma Bynda 3axitio-
4aeTCsl B OCO3HAHUU TOTO, YTO MEXK/ly PEAIIBHON JJUYHOCTBIO U COLUAJILHOMN POJIBIO JIEKUT
OrpOMHAsI IPOTIACTb, ¥ INIaBHAS 3a/1a4a JF000T0 IOHOLIH U JF000H AEBYIIKN B CTYCHUCCTBE
— MPEOIONIETh ATy MPOIACTh, HAWTU CBOM COOCTBEHHBIN MYTh U MEPECTATh OINISIBIBATHCS
Ha OKpY’KaOIUX.

BbIBO/IbI

W3HayanpHO MpHCYIIME YHUBEPCUTETCKON JEHMCTBUTEIHHOCTH OCOOEHHOCTH B PO-
MaHe «S] - Illapnorra CuMMOHC» JJOBEJIEHBI aBTOPOM 110 KpaiiHocTH. OpraHu4HOE COeNu-
HEHHe, Ka3aJI0Ch Obl, ICKOHHO aMEPUKAaHCKOTO M BCEOOIIIET0, 37100bI THS U BEYHOTO MpH/Ia-
&t ynuBepcuteTckoMy pomany Toma Bynda ocoOyro 3Ha4MMOCTh 1 BecoMOCTb. OTpoMHOE
HMHTEJUIEKTyaJIbHOE, MCUXOJIOIMYECKOE U COLMAIbHOE HAINPSIKEHUE, KOTOPBIM HAChILIEHA
XyAOKECTBEHHO BOCCO3/1aHHAsl aTMOc(epa YHUBEPCUTETCKOTO KamIlyca, HaJelsieT JaHHOe
MPOM3BEJICHUE MHTEIUICKTYalbHO-(QUIOCO(MCKUM MOTEHIMATIOM, KOTOPbIH OTKPBIBACT HO-
BbIC TICPCIICKTUBBI PEIICHUS KOH(IUKTA Tepost U cpelbl U AaET HOBBIC UMITYJLCHI IS OC-
MBICJICHHSI COOCTBEHHOI'O MECTa B MHUPE.
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The article deals with the range of problems raised by Tom Wolf in his campus novel “I am Charlotte
Simmons”.

Having become a part of intellectual best-sellers of the last decades, campus novel appeared to be one
of the most striking literary phenomena at the turn of the XX-XXI centuries. The writing of everyday life, con-
sideration of urgent moral and social issues prevails here.

The phenomenon of academic prose is connected first of all with English and American cultural space.
This fact can be accounted for the role of higher school in social life of these countries, where university takes
a special place not only in economics, but also in stratification system of modern society, and is identified as a
citadel of cultural and moral values, as a basis of civil education. Literary scholars claim that university life has
ceased to be something professionally closed and transferred into the center of social attention — this is the basic
principle which determines the features of campus novel at the present stage. This fact can explain the turn of
many significant writers to university prose and the appearance of new works of this genre, which are filled with
social topicality and comprehension of deep universal problems.

At the beginning of the XXI century particular attention in campus novels was paid to the conflict of
hero and their environment, which initially could be traced in V. Nabokov’s prose. This hero represents a pecu-
liar type of intellectual who does not fit in with his or her university surroundings and is alien to it. Tom Wolf’s
campus novel “I am Charlotte Simmons” proves that the problem of man and society serves as a basis for modern
campus novels.

Trying to reconstruct the collective portrait of new generation, Tom Wolf spent four years as an observ-
er in the campuses of Gainesville, New York and in highland districts of North Carolina in order to penetrate with
his journalistic method into the minds of eighteen-twenty year old students and realize what goes on inside these
temples of science and education.

After the thorough examination of the details of modern campus America and realization that the main
threat for the country originated not from Muslim terrorists but from intellectual elite, Tom Wolf decided to resort
to archaic literary genre and write the so-called educational novel, aimed at psychological, moral and social for-
mation of the main hero. Reflecting upon campus educational novels, it should be pointed out that special place
here is taken by the surroundings of the heroes, the influence of which they experience as well as exert their own
influence upon. University traditions also play an important role as far as they help to form the personality of the
hero, regulate his or her behavior in campus and predict the development of one’s human qualities.

“I am Charlotte Simmons” illustrates all genre features of academic prose with its principles of a finite
and enclosed space which is limited by the framework of academic year or semester. Here the author raises the
whole range of problems: social inequality, sex revolution, race discrimination, male domination, etc.

Distinctive characteristics that are inherent in academic reality are driven in Tom Wolf’s campus novel
to extremity, to the boiling point and become obvious to the readers. Organic combination of primarily American
and universal features, of the topics of the day and eternal themes lends increasing importance and weight to the
novel “I am Charlotte Simmons”. Tom Wolf’s atmosphere of university campus is saturated with great intellectu-
al, psychological and social tension which in its turn provides the given work of art with philosophical potential,
offers new challenges for the solution of the conflicts between characters and their environment and gives new
impulses for the realization of one’s own place in the world.

Keywords: campus novel, Tom Wolfe, academic environment, social inequality.
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