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BBEJIEHUE

[IpoGnema Xymo>KECTBEHHOTO MPOCTPAHCTBA KaK COBOKYITHOCTH psZa CBOHCTB XY-
JIOKECTBEHHOTO TMPOU3BEEHUS, MPUAAIONIUX €My 3aBEPLIEHHOCTh, €AUHCTBO U ONpese-
JIEHHBIM 3CTETUYECKUI XapaKTep, pacCMaTpUBAJIaCh MHOTUMHU MCCIIEOBATEISIMU HAPSLY C
MPOOIEMON XyI0KECTBEHHOTO BpeMeHU. [loroe BpeMst 3TH JiBa MOHSTHS [T PyKa 00 PyKy
¥ BOCTIPUHUMAJIUCH KaK JIBE YaCTH €AMHOTO 11eoro. Omgaaxo, B XX BeKe B CBSA3M CO CMeTlle-
HUEM KOTHUTHBHOH W, CJIEJIOBATEIILHO, XY/IOKECTBCHHOHN MapaurMel B cepy moctmozaep-
HUCTCKOM MHOTOMEPHON M MYJIBTUKOMIIOHEHTHON «PEaIbHOCTU» BPEMS U IIPOCTPAHCTBO
CTaJM MPUOOpPETaTh JUBEPTEHTHBIN XapakTep, PHU 3TOM MPOCTPAHCTBO MPHOOPENIO KITHO-
4YeBO€ 3HAYE€HHE. 3bI0KOCTh, OTHOCUTEIHHOCTh M (PParMeHTapHOCTh MOCTMOIEPHUCTCKOTO
XYIIO’)KECTBEHHOTO TEKCTa AAOT TONYOK K PACCMOTPEHUIO MPOCTPAHCTBA JIMTEPATyPHOIO
MIPOU3BEIICHNS C TOYKH 3PEHUS €T0 HEOJHOPOJHOCTH U TeTEPOTONMYHOCTH (peaTbHOCTH He-
peaNbHOTO).

I'eTeporonuyHOCTh MpOCTpaHCTBA MONy4MJIa OCBelieHue B padorax M. Dyxo,
0. Comxa, X. baba, M. Jlesna, JI. Jle Korepa, XK. [lenésa, ®. I'Barrapu. Tepmun rerepoTo-
sl TIPHOOpENT KIIF0YeBOE 3HAYCHUE B apXUTEKType U reorpaduu, Toraa Kak B JINTEparypo-
BEJICHUU TeTePOTOINH, UX CBOHCTBA M OCOOCHHOCTH (PYHKIIMOHHPOBAHUS TOJIHKO pa3pada-
TBIBAIOTCSI, UTO AeJaeT UCCICAOBAHUS B 3TON 00JacTH aKTyadbHBIMH.

HccnenoBanue mpoBOAUIOCH Ha 0a3e KOMIIApaTUBHOTO, CTPYKTYPHO-OIHCA-
TEIPHOTO, OIMHCATEIbHO-(YHKIIMOHATFHOTO W KYJIBTYPHO-UCTOPHYECKOTO aHaIn3a.
Hean nanHoi#t pabOTHI — UCCIIEIOBaHNUE TETEPOTONHI U 0COOEHHOCTEN NX (QYHKIIMOHU-
poBaHUs Ha TIpuMepe pomana Maptuaa Dmuca «bepemenHas BgoBa». M3 mocTaBicH-
HOH 11eJIM BBITEKAET HEOOXOAUMO PELIUTh CIEIYIOUIUE 3a/ia4H: PACCMOTPETh TEOPHUIO
TeTEPOTONMMYHOCTH MpocTpaHcTBa M. DyKO, BBIIBUTH OCHOBHBIE TIPU3HAKH U OCOOCH-
HOCTHU TeTepOTONUM, BBIACIUTh U ONHUCaTh rereporonuu B pomane M. Dmuca «bepe-
MEHHas BIOBaY.
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OCHOBHAS YACTbD

1. Teopus rereporonuii M. ®dyko

B cBoeii neknuu, KoTopas Moiy4mia Ha3BaHue «Jlpyrue mpocTpaHCTBa» U ObLia
onyonrkoBaHa B 1967 roxy, Mumens Oyko yTepknai, 9To B XIX Beke HCTOPHS cTaia uie-
ell, HeOTCTYIHO TIpeciieioBaBiiell yMbl. OcoObIi UHTEPEC MPEACTABISIIA TEMbI PA3BUTHS U
OCTaHOBKH, KPU3UCa M IIMKJIA, HAKOTUIEHHUS TIPOIIJIOTO OTBITa, IEpPerpy3ka MUpa MepTBera-
MU U ero rpsaayuee oxnaxiaeHue. CoBpeMeHHyIo ke cebe 3moxy XX Beka OH COOTHOCHII,
MIPEXKIE BCETO, C MOHATHEM MPOCTpaHCTBA. MUp MPEaCTaBIsIICS €My He CTOJNBKO KaK BeH-
Kasi )KH3Hb, IPOXOSIAs CKBO3b BpEMs, a CKOpee KaK TUCTIepCHasl CeTh, COeNHsoMmIas Oec-
YUCIIEHHOE MHOKECTBO ToueK. CTPYKTYpasu3M, C €ro TOYKH 3PEHUs, TOJIKEH CTPEMHUTHCS K
YCTAHOBJICHUIO MEXKIY PacHpeeiICHHbIMUA BO BPEMEHH AJIEMEHTAMH COBOKYIHOCTH OTHO-
HICHUH, MPEJCTaBIISA HX «KaK CBOEro pojia KoH(UTypanuio». Pedb He ujer 00 oTpUIlaHum
BPEMEHH, a JIUIITH «00 OMPEIeIIECHHOM CII0c00e 0OpaIlIeHUs C TeM, YTO Ha3bIBAIOT BpEMEHEM
u uctopueit» [1, c. 192].

[IpoctpancTBo 0OnMagaeT UCTOpuel, B KOTOPOU BpeMsl ¢ HUM HEYMOJIMMO Tiepece-
KaeTcs, U 3Ty ucroputo M. @yko onpenenser B BUAEC UEPAPXUUECKON CUCTEMBbI MOHUMa-
HUS TIPOCTPAHCTBA JIO0 COBEPIICHUS MHOTHX OTKPBITHIA (B TOM YHCIIE ITEPETIOATBEPIKICHIS
renuoneHTpuyHocTH) 'anmuneo [Mammieem. DTy nepapxuio OH Ha3bIBAET «IIPOCTPAHCTBOM
nokanuzauuu» [1, c. 192]. Hauunas ¢ I'. I'anunes npocTpaHCTBO CTaja0 BOCIPUHUMATHCS
KaK HEUTO «OECKOHEUHO OTKphITOe» [1, c. 192], nokanuzanus CMEHUIACHh TPOTSKEHHOCTHIO.
MecTtomonoxeHne Bemeil Kak OyATO PacTBOPUIIOCH M CTAIIO OTIPENEISIThCA Yepe3 OTHOIIIe-
HUS COCEJICTBA MEX]Ty TOUKAMH U JIEMEHTAMHU.

[IpoGnema MecTa ¥ MECTONOJIOKEHHUSI CTAHOBUTCS KpaeyroipHOW. Pemenne »toit
npoOJaeMbl HEOOXOAUMO ISl «OTPEACICHHSI TUIIOB HAKOIUICHUS, IMPKYJISIIUH, JTOKAIUH,
KITacCH(HMKAINY YeJIOBEYECKMX DJIEMEHTOB, KOTOPBIE CIEAYEeT COXpaHSATh B MEPBYIO Ode-
penb, 4TOOBI JOOUTHCS TOM Wik UHOU tenmm» [1, ¢. 193]. M. @yko cuuTaet, 4To 4elOBeK, B
TIEPBYIO O4YepPeb, MHTEPECYETCS BOIIPOCOM ITPOCTPAHCTBA, HEXKETN BPEMEHHU, BpeMs TIpe/I-
CTaBJISIETCS UM JIMILb KaK OfHA U3 Pa3sHOBUAHOCTEH MEXIY MEpepacrpenesioluMucs B
MIPOCTPAHCTBE DIIEMEHTAMHU.

Taxxe M. @yko BBIIBUTAETCSl BEPCHS O TIOJTHOM iecakpaninu3aluu BpeMeHu B 19 Be-
K€, B TO K€ BpeMsI TPOCTPAHCTBO OH HE CYUTACT MOJHOCTHIO A€CaKPaTN30BaHHBIM. YemoBe-
YyecKoe ObITHE BCE €Il ONPEEIISIeTCS PSIIOM U3BECTHBIX ONITO3UIHMH 110 THITY IPOCTPAHCTBO
YacTHOE — MPOCTPAHCTBO IMyOINYHOE, MPOCTPAHCTBO CEMBH M MPOCTPAHCTBO COLUAILHOE,
MPOCTPAHCTBO JA0CYTa U MIPOCTPAHCTBO TPyHa.

Ccoinasice Ha Tpyas! 1. bammsipa u peromenonoros, M. @yko TOBOPUT HE O TOMO-
TeHHOM U ITyCTOM IPOCTPAHCTBE, a O MPOCTPAHCTBE, «3aPsDKEHHOM Ka4eCTBAMM», «IIPO-
CTpPaHCTBE HAMUX TPE3, CTpacTel, Hammel neprenum» [1, ¢. 194], a Ha3pIBaeT 3TO Mpeu-
MYIIECTBEHHO IPOCTPAHCTBOM AyIu. Ho Takke y HETo BBI3BIBACT HEMOAICIBHBIN HHTEPEC
BHEIITHEE MMPOCTPAHCTBO, B KOTOPOM MBI JKHBEM, U KOTOPOE SBIISIETCS TETEPOTreHHBIM. BHer-
Hee MPOCTPAHCTBO MOXKET BBIPAYKATHCS BO MHOYKECTBE MECTOPACTIOIOKECHHUH — OTHOIIIE-
HUM, «HE CBOJUMBIX APYT K IPYTy U COBEPIICHHO APYT Ha IpYyra HE HAKJIAIbIBAIOIIUXCS
[1, c. 195]. Omnako, cpemn Bcex MecTopacnoioxeHuit M. dyko 0COOCHHO HHTEPECYIOT Me-
CTOTIOJIOKEHHUS C JIFOOONBITHBIM CBOWCTBOM: T€, KOTOPBIE COOTHOCSITCSI CO BCEMHU OCTalIbHbI-
MH MECTOTIONIOKEHUSMH, HO TAKHM 00pa3oM, YTO MPHOCTAHABINBAIOT, HEUTPATIH3YIOT HIH
MEPEBOPAYUBAIOT BCIO COBOKYITHOCTh OTHOLIEHUH. DTH NPOCTPAHCTBA-MECTOPACIIONOKEHUS
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JIEJIATCS Ha JIBa BUJA: YTOITMH, MECTOPACTIONOKEHHUS 0€3 peasbHOTO MeCTa, M TeTePOTOIINH,
(haKTHYECKH peai30BaHHBIC YTOMUH. DTO MECTA, «HAXOJAIINECS 3a TpeaeiiaMi BCeX Jpy-
rux mect [1, c. 196], Ho «(hakTudecku nmokanuzoBaHHbIe» [1, ¢. 196]. M. dyko npeamnona-
raeT HaJIM4YHue eIlle OJHOTO, MPOMEKYTOYHOTO MTPOCTPAHCTBA IO MPUMEPY 3epKalia, KOTOpoe
Kak OBl CYIIECTBYET pealibHO, HO M SBISETCS YTOMHUEH, MecToM 0e3 MecTa, Tak B HEM MBI
BUIUM ce0s TaM, TJ€ HaC HET.

2. I'ereporonoJiorusi. [Ipusnaku rereporonuii

Juis nzyuenus rereporonmii M. @yko mpennaraer crmocod MX CUCTEMHOTO OIHCa-
HUS, KOTOPOMY Jla€T Ha3BaHME «TEeTEepPOTOIONIOTUM». ['eTepoTonus ompenensercs UM Kak
KOHCTaHTa JIF000H YeToBeYeCKO KYJIBTYPBI, XOTS OH OTKa3bIBa€T T€TEPOTOMHUSIM B YHHBEP-
canpHocTH. M. @yko KiaccuuuupyeT ux Ha ABa THIIA, & IMEHHO: KPU3UCHBIE TE€TepOTO-
MU (3TO MPUBWICTHPOBAHHBIC, CBSIIEHHBIC MM 3alpPETHBIE MECTa, «OKAa3bIBAIOIIUECS B
KPH3UCHOM COCTOSIHMH IO OTHOILICHHIO K OOILIECTBY M CPEAe», peub HICT O MOIPOCTKAX,
YKCHIIIMHAX BO BPEMs MEHCTPYaIlUH, )KEHIITMHAX TIPH pojIax, crapukax u T.1.) [1, ¢. 197]. Ilo-
JOOHBIE TETEPOTONMUH TaKKe HA3bIBAIOTCSI IEPBOOBITHBIMH, U OHH MOCTEIIEHHO OTMHPAIOT.
B kauectBe mpumepoB M. Dyko IPUBOANUT KOJUISIDK 71T MATBUNKOB B XIX Beke, cBazeOHOE
MyTeIecTBHe A IeBylIek XX BeKa, IpeBHUI 00bIuaii, COBepLIAIOLIMiics KaK Obl BHE Ieo-
rpaduIecKux KOOpAWHAT, B oe3ae wiu oreie. [lo Muennto M. Dyko Ha MECTO KPH3UCHBIX
TeTepOTONNH MPUXOAT TETEPOTONHHU JEBHAHTHBIE, KyAa MOMELIAI0TCS] MHIUBUABI, Xapak-
TEPU3YIOIINECs IEBUAHTHBIM ITOBEICHNEM OTHOCHUTEIBHO 00ImenpuHATol HOpMBL. K Takum
rereporonusiM M. @yko IpUUYUCIAET TOMa OTAbIXA, ICUXUATPUUECKNE KIMHUKH, 10Ma Ipe-
CTapesbIX U TIOPHMBI.

l'ereporonun HempepbIBHBL, HO MOTYT (DYHKLIMOHHUPOBATH MO-Pa3HOMY, «COIJIACHO
CHHXPOHUH KYJIETYPHBI, B KOTOPOU OHU pacmoyararorcs» [1, ¢. 198]. M. @yko mpuBOANT mpH-
Mep ¢ KiaaouiieM, koropoe a0 koHra X VIII Beka, cortacHo 3amaiHol Tpauiiuy, pa3Mernia-
JIOCh B CAMOM LIEHTPE TOPOJia B «CBAIIEHHOM IPOCTPAHCTBE LIEPKBU», & CAMH 3aXOPOHEHHS
3a4acTyro ObLIH 00e3mueHbl. M TONbKO ¢ arem3alueil 3anajHoro O0IIecTBa MOSBUIICS T.H.
«KYJIBT MEPTBBIX», KOT/Ia, KaKk TOBOPUT M. DyKO, «Ka) bl TOTYYHI CBOH HEOOBIIION SIITHK
JUTS «<HEOOJIBIIIOTOY» JTMYHOTO pacmana» [1, c. 199]. B To xe Bpems cMepTh CTaia acCOIMUPO-
BaThCs ¢ OOJIE3HBIO, M KJIaI0MIIA CTalIN IEPEHOCUTH Ha OKPauHBI TOPOAA.

Eme onHuM yHHWKaIbHBIM CBOWCTBOM TeTEPOTOINHUHN SBISETCS CIOCOOHOCTH COTIO-
CTaBJIATh B OJJHOM MECTE HECKOJBKO NMPOCTPAHCTB. B KauecTBe MpuMeEpOB MPUBOAITCS KHU-
HOTEaTp ¢ ABYXMEPHBIM 3KPAHOM, Ha KOTOPOM MPOCLUPYETCS] TPEXMEPHOE MPOCTPAHCTRO,
a TakKe TPAIAULIUOHHBIN BOCTOUHBIN call, «CBIIIEHHOE TpocTpancTBo» [1, ¢. 200] co cBoeit
0CO000# apXUTEKTypOH, PaCTUTENFHOCTHIO, CHMBOJIMKON, MUHUMAIIbHAS YacTHIIA MUpa U
MHD B €r0 TOTAJIbHOCTH.

Kpome toro, M. ®yko cBSI3bIBAET FETEPOTONMH C TAK HA3bIBAEMOU «T'€TEPOXPOHUEI,
«pacKpoem» BPEMEHH, KOTZa JIOAU MOJHOCTbIO OTOPBAHBI OT CBOErO TPATUIMOHHOIO BpE-
MeHH. Tak reTepoTONMYHOCTh KJIaI0UIIa OH MoJIaraeT B HEKOH «KBa3uBeUHOCTH» [1, ¢. 201]
ATOTO MPOCTPAHCTBA, B KOTOPOM HUHAMBUJ YTPAYUBAET KU3Hb U UCUE3AET.

I'eTepoxpoHust U TETEPOTONHUS COOTHOCATCA JIPYT C JPYrOM M B OOIIECTBE CIIOXK-
HBIM 00pa3oM, Tak KaK €CTh MECTa, HAKAIJIMBAIOIINE BPEMsl, My3eH, OMOIIMOTEKH, apXUBHI,
JIPyTHE K€ TeTePOTONUHN OTPaXKAIOT HUYTOKHOCTh U CKOPOTEYHOCTh BPEMEHHM, HaIpuMep,
SIPMapKU.
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['ereporonuu 0OMHOBPEMEHHO M30JUPOBAaHBI M MPOHUIAEMBL. UTOOBI Tyaa MOMAacTh,
HEOOXOIMMO TIOJYYUTh pa3pelieHre (KkazapMma) Uil COBEPIIUTh ONpeeeHHBIN MMOCTYIOK,
i pag noaBuros. C Ipyroi CTOPOHBI TETEPOTONHS MOXKET ObITh MIUTIO30PHO, OOMaH4HBO
OTKpbITOH. M. DyKo MPUBOIUT MPUMEP HEKOTIIa 3HAMEHUTHIX KOMHAT Ha KPYIHBIX (epMax
IOxHO# Amepuku, F000# MyTENIECTBEHHUK MOT OTKPBITh JIBEPHh B JOM, IIPOWTH B OJHY
13 KOMHAT, IPOBECTH TaM OJIHY HOYb, HO OH HUKaKUM 00pa3oM He MOT MOMacTh B KOMHATHI
X0351€B: Oydy4H TrOCTEM, B CaM CEMEHHBIN JOM OH Kak Obl He OblJI IPUIVIALIECH U HE TONaial.

Emme onHo#t 0COOEHHOCTHIO TETEPOTOMUH SIBISICTCS] TO, YTO OHU BBITIOJHSIIOT OIpe-
JENCHHYI0 (YHKIHMIO OTHOCHTEJIBHO JPYTOro MPOCTPAHCTBA, CBOEH MIUIIO30PHOCTBIO OHU
MOAYEPKUBAIOT e1le OO0 HIUTI030PHOCTD PEalIbHOTO IPOCTPAHCTBA, IPUMEPOM 110100~
HOH reTepoTONNU MOTYT CIYXKHMTh 3HAMEHUTHIE IIyOIn4HbIe 10Ma. B poTHBOBEC CO31aHHIO
WITFO30PHOCTH TETEPOTONHSI MOXKET CO3/1aBaTh pealibHbI, HAMHOTO Oojiee yIopSJ04eHHBIH
Y OpraHu30BaHHBIN MU, 110 CpaBHEHHUIO ¢ HamuM. [Ipumepamu Takux rereportonuiit M. dy-
KO CYMTAET paHHUE MyPUTAHCKUE OOILECTBA aHIINYaH B AMEPHKE U KOJIOHUH TTaparBaiicKux
ME3YUTOB, CEJIEHUs] KOTOPBIX CTPOMIIMCH 110 THIATEIbHO POAYMAaHHOMY ILIaHYy, & ObIT YETKO
peraMeHTHPOBAJICS.

3. I'erepoTonum B mocThyKNaHCKUI MepuOg

ITocne nexruu 1967 1. M. dyko 6omblne HE oOparmaercs K MpooieMe TreTepOTOTHHA
Y TOJIBKO JIBaK/AbI YIIOMHUHAET 00 3TOW TEeME B MO3AHUX MHTEPBBIO. OH FOBOPHT, YTO XOTEI
OBI HaITMCATh «UETYI0 UCTOPUIO PA3ITUYHBIX MPOCTPAHCTB, (KOTOpas B TO K€ BpeMs ObL1a ObI
UCTOpHUEH Pa3InYHBIX BUIOB BIACTH), HAUMHAS C OOJBIIMX T'€ONOIUTUYECKUX CTpaTeruil u
3aKaHYMBAs MENBbUANIIMU TaKTHKaMH 110 YCJIOBHSIM PACCEJIEHUS, HICTOPUN apXUTEKTYPbI
YUPEXKACHHH, KIACCHOM KOMHATBI WJIM OOJBHHUIBI, IPOXOIS 4Yepe3 CIocOoObl XO3SHCTBEH-
HO-TIOJIUTHYECKOH nuddepeHuuanumy [2].

B naciaenuun M. @yko npobiema reTepoTonuy UMEeT MapTuHAIBHBIN CTaTyC U 3a/1a-
€T HEKOE HallpaBJICHUE JaIbHEUIIEH HCCIIEe10BAaTEIbCKON MBICIIH.

B nepgyto ouepenp unesmu M. @yKko 3aMHTEpECOBAINCH CIIELMATIMCTHI B 00IaCTH
COLIMOJIOTUHU TOPOJIa M TOPOJICKOTO TUIAHUPOBaHMS. B TakoM KOHTEKcTe MmosBisiercs: coop-
HUK, TIOCBSIIEHHBIN MTPOOJIEMe TETePOTOIHIA, W3JAaHHBIN apXUTEKTypHOU MIKOJI0H Benerun
Y BKJIIOYAIONIMN paboThl Takux aBTopoB Kak @. Pemma u k. Teiico. ABTOPBI CChUTAIUCH
IJIaBHBIM 00pa3oM Ha KHUTY «Haa3upars 1 Haka3bIBaTby», a TAKXKe Ha COOpPHUK TEKCTOB Dy-
KO, TIOCBSAIIEHHBIX HOBOMY OCMBICIICHHIO BIACTHBIX OTHOIIEHUH, BBIIEAIINI B TOM K€ Iro/ly
B Utanuu nox HazBanueM «Mukpodusuka Biactuy. [Ipu 3Tom npobiema Bi1acTH NOHUMA-
Jack, B MEPBYIO o4yepenb, Kak MmpobdieMa MpoCTPaHCTBa, IEICHTPAIHM30BAaHHOTO U MHOXKE-
CTBEHHOTO, T.€. T€TEPOTOIMHYECKOTO [2].

HauGonee akTUBHO reTepoTONHMYECKyr KoHueniui M. dyko pasBuBan DaBap
Comxka n3 KannhopHHUHCKOTO HHCTUTYTA, KOTOPBIH Beien 3a M. DyKko, Ha3pIBaeT COBpEMEH-
HYIO 310Xy 3MO0XOH MPOCTPAHCTBA: «MBbI JKUBEM B 30Xy OJHOBPEMEHHOCTH, 3IOXY HETo-
CPEICTBEHHOTO COCENICTBA, AIIOXY OJM3KOTO M JTaJeKoro, 00K 0 OOK, pacCeMBaHUS U paccpe-
JoTounBaHus [3, ¢. 276]. dunocod Taxke paspadaTbiBall HACIO TPETHETO MPOCTPAHCTRA,
npennoxeHHyo Xomu babda, KOTOpPEI B CBOIO OYepeah Pa3BOIUT BPEeMsI M IIPOCTPAHCTBO,
TOBOpS O «IIPOCTPAHCTBE MOCTMOJEPHA» U «BPEMEHM MOCTKOJIOHHAIBHOCTHY». LleHTpaiib-
HBIM TIOHSITHEM I HEro BBICTYIIAeT BHEIOMHOCTh. X. baba momuepkuBaeT ourymieHue
«TIOMMaHHOCTH» MEXKIY KyJIbTYpaMH, HEIPUHAAJICKHOCTH HU K OHOHN U3 HUX, a HE K 00euM
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cpasy, oco3HaHUs ce0s B CBOe0Opa3HOM CTYIOpE, KOTOPbI BOHUKAET HE W3-3a JTMYHOCTHO-
IO MCUXOJOTHYECKOTO pacCTPOMCTBA, HO U3-32 TPABMbI KYJIBTYPHOU TUCIOKALMH, B KOTOPOU
CYLIECTBYET OCTCOBPEMEHHAs! IMYHOCTS [4, ¢. 122]. B Mupe cTepThIX pa3indyuii Mexay my-
OMMYHOM 1 YacTHOM cepoii, Miln JJaKe CKopee B MUpe, rie myonnuHas cepa ucueszaeT BOBCe,
X. baba numaet mocTMOIEPHOTO CyOBEKTa Cyry00 JTHYHOCTHOM cephl — YOSKHUIIA «I0May.
B Takom nonxone BuneH oTchul k aerepputopusarmu XK. Jenesza u @. ['Barrapu, nomynspHoit
B DIIOXY II00AJTM3AINHU HJIEe «KOHIIA TIPOCTPAHCTBAY, KOHIIA JOKaNbHOCTH [4, c. 123].

ITonstue rereporonuu ucnons3yercs M. Jleanom u JI. JIe KorepoM HCKIIFOUNTENBHO
OTHOCHUTEIIFHO aHaJln3a MPOCTPAaHCTBA ropoja: 00a MccienoBares MojaratwT, 4YTO MHOTO-
YHCJICHHBIE OTACEHHUs, CBI3aHHBIC C TIOTCHIIMAIBLHO BO3ZMOKHBIM HCYE3HOBEHHUEM ITyOIHY-
HOW cpepbl, OCHOBAHHBIE Ha TPAAUIIMOHHON OMITO3UITUH ITyOJIMYHOE — IPUBATHOE, KU3HOCH-
T CBOM aHaNMMTHYeCKU moTeHuai [2]. T'opon mpeacTaBisieTcst UccaenoBaTeNsiM B COBpe-
MEHHOH TpaHChOpMaIiX: TPAHHIIBI TyOIIMYHON 1 TPUBATHOM c(hepsl mpeTepreNy riTy0oKue
M3MEHEHUs, U Ha MepeHUI MIaH BBIIIUIM HOBbIE, TIOKA ellle HEeONpeieTIeHHbIE, OCHOBAaHUS
KOHTEMIIOPAIBHON CHUTYaIlH, KOTOPhIe HE MOTYT OBITh ONMCAHBI B PaMKax IaHHOW JHMXO-
TOMHUH. B 9TOM KOHTEKCTE KOHLENT TeTePOTONNH OKa3bIBACTCS BOCTPEOOBAHHBIM, TaK Kak
OH TTO3BOJIICT OTKA3aThCS OT TPAIUIIMOHHBIX OMHApHBIX ommo3unuid. «lloHsTHE «TeTepo-
TOMHSA» OMHMCHIBAET U3MEHEHHUS, IPOUCXOAIINE B PEATbHOM U COLMAIIBHOM IPOCTPAHCTBE
ropo/a, KOTOpble 0oJiee He MOTYT OBITh OCMBICIIEHBI C TIOMOIIIBIO YCTOSIBIIETOCS TEOPETHIE-
CKOTO s3bIKay [2].

MOoyXHO caenaTh BBIBOI, YTO HA CETOMHSIITHUMN ACHb TOJKOBaHUE (PYKHAHCKOH TeTe-
POTOIUU OCTAETCS HEOHO3HAUYHBIM, TETEPOTOIHS TOHUMAETCS PA3HBIMU UCCIIEOBATEIIMU
MI0-CBOEMY M TaKasi He3aBEPIICHHOCTh U HEZOCKa3aHHOCTh MIPEJCTABIISAETCS BEChbMa ITpHBIIe-
KaTeJIbHOM I HOBBIX HAYYHBIX MTOUCKOB U pa3paboTok. [Ix. ®obuaH npuxoauT K Cleayo-
meMy 3aKiroueHuio: «PasMpimuienns Oyko o TeTepOTONHX. .. OTOABUTAIOT TPAAUIIMOHHBII
HCTOPUUYECKHUN SMITMPHU3M Ha BTOPOH TUIAH: 110 TEME FeTePOTONNH OH MUIIET C pa3MaxoM U C
MIpHUCYIIEH eMy TTOITHYHOCTHIO, UTO HAIIIO OTKJIMK B 3araI0UHBIX (DUHATBHBIX CTPOKAX JIEK-
uuu «O Apyrux OpoCcTPaHCTBaX», B KOTOPHIX 3aKIIOUEH KOHUENTYAJbHBIM CMBICT TEOPUU
Ha TIpuMepe rereporonuu kopadis. «Kopabmb — 9T0, B KOHEUHOM CUETe, IIaBYydHi KyCOK
MIPOCTPAHCTBA, MECTO 03 MECTa, KOTOPOE KHUBET caMo cO00M, Oyaydr 3aMKHYTHIM Ha ceOe,
M B TO e BpeMs MPEeAOCTaBICHHbIM O0eCKOHEYHOCTH Mops. Kopabias — 310 rereporomnus
0 TIPEUMYIIECTBY. A B IUBWIN3ANNN 0e3 Kopabieil HCCAKAIOT TPE3BI, MIMUOHAXK 3aMEHSIeT
MIPUKJITIOYCHMUSI, & TIOJUIIUS — KopcapoB»» [5, ¢. 1].

4. I'ereporonuu B pomane M. Imuca «bepemennasi B1oBa»

B 2008 romy razera “The Times” ynomsHyia Maprraa OMuca B CIICKE TISTHIECATH
BeJNIMYalIINX OpUTAHCKUX Mucareiei 3a nepuop ¢ 1945 rona. Emy ynanoch pa3HooOpazuTh
«anamad T OpUTAHCKON IUTEPaTypPhl 32 CYET BHEAPEHUS COOCTBEHHOTO CTHIISL U CO3AaHUS
HOBBIX JINTEPaTypHBIX (POPM, OTBEUAIOMINM TPEOOBAHUSM HOBBIX pealMil TTOCTMOJIEPHU3-
Mma. Ero pomansl Bo MHOromM camopediekTuBHbl U aBroOnorpaduuasl. CBOMMH BIOXHO-
BuTensiMu M. OMuc HeopHOKpaTHO HasbiBan B. HabGokosa u JIk. [xolica, KOMMEHTHPYS,
YTO MEXKAY 3TUMH ABYyMs HE ObUIO HUYEro OOIIEero, KpoMe IUIOXMX 3yOOB U BEIMKOJICITHON
Ipo3bl, HO 00a MPOXKHUIM CBOIO XHM3Hb KpacuBo. M cpabGortamu neno co Bkycom. M. Dmuc
— IPEXIE BCEro CTHIMUCT, TEXHUK. CTUIIb COOCTBEHHOI'O MHChbMa OH UMEHYET METOAOM «CY-
MacIIe X U3HIIEeCTB», a Man ['aMUIIbTOH Ha3bIBajl €ro «I10XaOHBIM CJICHIOM B BBICOKO-

144



PadueHko T. A.

XyJI0’K€CTBEHHOM MIKype». M. DMrca OTIIn4aeT akaJIeMU3M, BEICOKast HHTEIIEKTYaTbHOCTb,
HEKOHBEHI[MAIILHOCTh U CTPEMJICHUE K DKCIIEpUMEHTY. B cBomx mpousBeneHusx M. OMuc
3aTparuBaeT MPEkKe BCETO OCTPhIE COIIMANBHBIE TEMBI, €T0 POMaHBI OTIUYAIOTCS TITyOOKUM
TICHXOJIOTH3MOM, (PHI0COPUYHOCTHIO, IOMOPOM, 3a4aCTyI0 YePHBIM, M HAJIETOM 3POTHYHO-
CTH, 4aCTO Ha rpaHu nopHorpadun. He 3ps B mureparypHBIX Kpyrax aBTop 3apadoTali perry-
tanuro «1’enfant terribley.

«bepemennas snosa» (The Pregnant Widow, 2010) — nBeHaIaThIif 10 CYETy poMaH
Maptuna Omuca. KHura nmoBecTByeT o cekcyanbHoOU peBomtorun 1970-x rogos. Hazpanue
KHHUTH — IIATaTa U3 paboThl BEIIMKOTO PyCCKOTO MBICTHUTENsS AnekcaHzapa lepieHa, rae oH
paccy’KaaeT O COUMANBHBIX U TOJIUTHYECKUX peBooLusaX. A. ['eplieH TOBOpUT O TOM, 4TO
JIIOITH, KaK TPaBUJI0, BCEM CEP/LIEM MOIEPKUBAIOT HICI0 OTOPOCHUTH CTaphIii mopsaIokK. «Ho
CTpAILIHO TO, YTO OTXOSIINH MUP OCTaBISIET HE HACIEAHUKA, a OEpPEeMEHHYIO BIOBY» [6] .
Korna yxoaut crapoe u Ha CMeHY €My TOSIBIISIETCS HOBOE, Y€JIOBEKY CBOMCTBEHHO 3a/1aBaTh-
Cs1 BOIIPOCOM: YTO YHJET, 4To ocTaHeTcs, uTo npuaet ciegom? Tak A. [epuien roBoput o6
yIIEAIeM OTIe U ero pebenke: «MexXIy cMepThbI0 OTHOTO U POXKACHHUEM JPYTOTrO yTeueT
MHOTO BOZBI, MMPOKAET AJMHHAS HOYb Xaoca M 3amycTeHus» [6]. MapTuH DMuUC CKIOHEH
CUHTATh, YTO ITO OTHOCHUTCS K JIIOOOW pEeBONIONMHU. B TOM 4ncie, U ceKcyalabHOU, KOTopast
NpYBeJia K BO3BBIILICHHUIO JKCHIMHBI B 00IIECTBE U OCHOBBIBAJIACH HA CIIOKHBIX MCTOpUYC-
CKHX TIPEINOoChITKaX. «PeBomonmst Opl1a 6apxaTHO, 0ECKPOBHOM, HO y HEE, KaK U y JIF000H
PEBOMIOLINH, UMETHCH KepTBBI. Tak, HapAoy ¢ TEMH, KTO TOBOPHIL: 3TO 3aMeuareibHO, 3TO
Hen30eKHO, HAKOHEII-TO 3TO MMPOU30ILIO, OBUIM U TaKHe, KTO TOJIKOM HE MOT' COBIIQJIaTh CO
BCEM MPOUCXOMSIINM BOKPYT, HE ObII TOTOB K TOMY, YTOOBI BCTPETUTH peBooLuio» [6]. B
KaueCcTBE WILTFOCTPAILIMHU aBTOP NMPUBOJMT CTPOKH U3 cTuxoTBopenus: Ounmna Jlapkuna:

Cekc Havaycs B MIECTHIECAT TPETHEM -

UyTh M031HO, YTOO MHE 3aHUMATHCS ITHM.

Vxe paszperieH 0bi1 «JI[FOOOBHUK Jieam»,

Ho ne Obu10 Aricka OUTIIOB Ha cBeTe [6].

I'maBHbIii Tepoil pomana Kut Heapunr, cTyneHT, n3ydaroniyil aHmIMICKy0 JuTepa-
TYpY, — GUKIHOHAIIBHOE aJIbTeP-3T0 aBTOpa, €My IMOUTH 21 ToJl, OH MOYTH YTO AOCTHT HOP-
MaJbHOTO JJISi MY>KYUHBI pocTa B 5 (hyTOB 6 WM 7 JIOWMOB, W OH TIBITAETCS TIOICTYITUTHCS
K JIBQIIIATUIICTHEH TOYeHON OnoHauHKe 1o uMmenu lllaxepesana, ¢ KOTOPOH OH MPOBOIUT
IOXO0XEE Ha CKA3KY JIETO B UTAJIbIHCKOM 3aMKe € Mapol JIpy3eil, B TOM YUCIE CO CBOEH Ha-
IIOJIOBUHY [IATOHUYECKOM, HAITOJIOBUHY 3MAaHCUIIUPOBAHHON JeBYIIKOU JInnu.

MecToHaxX0X/IeHHE TIIABHOTO TEPOsi OTIPENENsIeT TO, YTO JOKHO MPOM3OUTH C HUM
Ha 464 cTpaHMIIaX poMaHa, a UMEHHO, CBOETO pojia cekcyalibHyo TpaBmy: “This is the story
of a sexual trauma. He wasn’t at a tender age when it happened to him. He was by any defi-
nition an adult; and he consented — he comprehensively consented. Is trauma, then, really
the word we want (from Gk ‘wound’)? Because his wound when it came — it didn’t hurt a
bit. It was the sensory opposite of torture. Torture: from L. torquere... ‘to twist’. It was the
opposite of torture, yet it twisted. It ruined him for 25 years” [7, c. 6].

M. ®yko ompenenseT reTepoTONuy Kak NPUBUICTHPOBAHHBIE MECTA, «OKa3bIBaIO-
IIAeCs B KPU3UCHOM COCTOSTHUH I10 OTHOIICHUIO K 00mmecTBy u cpene» [1, c. 197]. B man-
HOM CJIy4ae MECTOHAXO0X/ICHHE IIIaBHBIX TEPOEB — ITO 3aMOK. MeCTO, KOTOpOE HCTOPHUYECKU
BO3BOJIMJIOCH B BUJIC YKPEIUICHHI U CTEH, TIPeIHa3HAYCHUE KOTOPBIX B OCHOBHOM — OTPaJIUTh
COCTOSITENTLHOTO BJIA/ICIbLIA OT TOCTOPOHHUX IV1a3 M 3aIUTHTh OT BTOPKEHHUS BParoB. 3aMOK
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— MPOCTPAHCTBO, 3aAMKHYTOE C OJHON CTOPOHBI: Y M. DMHUCa OH CITY)KUT Y€M-TO BPOJIE HH-
Ky0aropa, B KOTOPOM JIOJDKHO POJMTHCS HEYTO HOBOE, B IAHHOM CITydae JOJIKHA COCTOSTHCS
CeKCyaJbHasi PEBOIIOLHUS TJIABHOTO Teposi. 3aMOK — MECTO UCKITIOUUTEBHO UIUINYECKOE,
npasHoe, HaXO/AsIIeecss BHE KOHBEHIIMAIBHBIX IIOTOKOB TOPOJICKOM MJIH JCPEBEHCKOM JKU3-
HU, OH K2KETCsi 000COOJIEHHBIM U HEIOCTYITHBIM TSI CITydaiiHbIX Tiocetuteneid. Ho ¢ npy-
TO CTOPOHBI 3aMOK — HE SIBIISIETCSI JOMOM JIJIsl TePOEB POMaHa, YTO OTPaXKaeT HJCI0 «TPaB-
MBI KyJIbTypHOU quciokanum» X. baba, Bce Tepou Mpue3karoT Ty/la, 9TOOBI TPOBECTH OTHO
JIMIIB JIETO, YTOOBI MEPEPOIUTHCS U TOKMHYB 3aMOK, CTaTh HOBBIMU SMAaHCUITHPOBAHHBIMU
1 PacKPETIOCHHBIMH JTFOMBMH, CTaTh 9aCThI0 HOBOM 31MOXH. B OOIBIION MM MEHBITICH cTe-
MICHH MOBEJCHUE MOMAAAI0ONINX B 3aMOK JIIOIeH MOXKET CUUTAThCS AEBUAHTHBIM, YTO OIpe-
TIEJISIETCS CIOpPEANTM3MOM HX MECTOIOIoKeHUsI. CaM TIIaBHBIN TepOoi, YNTAIOIINA B HEeTpe-
cranno mutupytomuii k. Octun, C. Puuapncona, M. ne Monrens, punocodcTByrommit
0 COLMAIBHO OCTPBIX TEMaX C MPUATEIEM-TOMOCEKCYalluCTOM BuUTTelkepoM, KOTOPHIM B
CBOIO OYepeb )KUBET 3[€Ch JKE CO CBOMM JAPYTOM/CBIHOM/TIPOTEXE 10 MIMEHU AMeH (Amen).

Hesymika Kura, JIunu, cTOUT Ha MyTH MEPEBOIUIONIEHNS B HOBBIM THIT JKEHIIIMHBI
XX Beka: “Why should boys have all the fun? said Lily, and blew her nose into the paper
napkin. We’re anachronisms, you and me. We’re like childhood sweethearts. We should’ve
met ten years from now. We’re too young for monogamy. Or even for love. .... [ want to act
like a boy for a while. And you can just go on as you are. ... Thus Lily had her hair restyled,
and bought lots of miniskirts and cut-off culottes and halter tops and see-through blouses
and knee-length patent-leather boots and hoop earrings and kohl eyeliner and all the other
things you needed before you could act like a boy. And Keith just stayed the same” [7, c. 13].

Nmenno JInnm npuntacuna Kura nposectu aeto B Utanuu. Ilpurnanienue 38yyano
npocto: “Come with me to castle with Scheherazade” [7, c. 15]. Takum obpaszom, y 3am-
Ka-JIBOPIIa, M y ero TaBHOTo rocTs, Kuta (rmaBHoro, motomy 4to KUT — TUTTHYHBIN TPOTYKT
AMOXH MHAUBHyanu3Ma, Me Age, kak Ha3eiBaeT e€ M. DMHC) MOSBISETCS CBOS TUICHUTEIb-
Hasl CKa304HHUIIA, KoTopas Oy/leT o0emarbk eMy OAHWM JIMIIb CBOUM BUIOM THICSUY U OJHY
HOYb MPUKITIOUEHUH.

Taxoke B 3amke y Kurta nosiBisieTcsi conepHuk, AJIprano, HaCTOAIINA UTaIbTHCKUI
pBILIaph, 32 MCKIFOYEHHEM OJIHOTO J0CaaHOro HemocraTka: “‘Adriano was equipped with
perfect English, or near-perfect English... Adriano would inherit an ancient title and a limit-
less fortune. Adriano was densely muscular and classically handsome, with something coin-
like, something silvery and Caesary, in his noble brow” [7, c. 37]. He didn’t have “the voice
of a small man, which was remarkable in its way. Because guess what. Adriano was four foot
ten inches tall” [7, c. 38]. 3a ero MajieHbKHUI POCT U TAJIAHT MOMAAATh B Pa3HbIe MPUKITIOYE-
Hus Kut npe3purensHo nmenyetr Anpuano MamsankoM-c-ntanpank (Tom Thumb). 3amox
HAaIOJHIETCS TPOTECKHBIMU MOIOOMSIMU CKa30UHBIX TIEPCOHAXKEH, U HE CITy4aifHbIM SIBIISICT-
¢s TOT (hakT, UTO 3aMOK PACITOJIOKEH B HETpaBaomnogo0Ho BemukoienmHor Uramnu: “Keith
was assuming that social realism would hold, here in Italy. And yet Italy itself seemed partly
fabulous, and the citadel they occupied seemed partly fabulous, and the transformation of
Scheherazade... from the frowning philanthropist in flatties and spectacles” into a statu-
esque beauty seemed partly fabulous. Where was social realism?” [7, c. 26].

3amok B pomaHe «bepeMeHHas BAIOBa» CKa30YHO MJUIIO30PEH, HECMOTPSI Ha TO, UTO
pealieH, W MpeAcTaBiseT coO0OW HEYTO Ha MOJAO0OWMU POCKOIIHOTO, TPUBIIEKATEIBHOTO ITy-
OIMYHOTO 0Ma [Tl HOBOTO MOKOJIeHUs. To, 4To 3aMOK — CKa3Ka Ui H30paHHBIX, TAKXKe He

146



PadueHko T. A.

BEpPHO, TaK KaKk B KOHEYHOM HTOTe, BCE HOBOE MOKOJICHHE TIepeexalio B IyOIHYHbINA JIOM, U
JUTSI HEKOTOPBIX U3 HHUX, HE TOTOBBIX K TpaHC(POPMAIHH, Tepee3]] Obl1 00Ie3HEHHBIM.

Kur Heapunr 3aBepser uurtareneil B NOJHOM MNPaBAMBOCTH CBOEH HCTOPUU:
“Everything that follows is true. Italy is true. The castle is true. The girls are all true (Rita is
true, Adriano, incredibly, is true). No even the names have been changed. Why bother? To
protect the innocent? There were no innocent. Or else all of them were innocent — but cannot
be protected” [7, c. 4].

VY 3aMka B poMaHe OCTh ONpeJesIeHHAs: W BIIOJHE pealibHask JIOKAalus, OH HAXOIMT-
cs B ropax Kamnanuu, utanbsiHCKOM KOMMYHBI co cronuueid B I. Heanone. ImaBHbIe repoun
OpoIAT 110 HEOOJIBIIOMY TOPOKY MOHTaJIe B TPOBUHIMHN TOCKaHa, KOTOPBIN BBIIVISIIUT TaK,
oyxaro 661 comen ¢ xoncta: “They walked down the steep alleyways, scooter-torn and tran-
sected by wind-ruffled tapestries of clothing and bedding, and on every other corner there
lurked a little shrine, with candles and doilies and the lifesize effigy of a saint, a martyr, a
haggard cleric. Crucifixes, vestments, wax apples green or cankered. And then there was the
smell, sour wine, cigarette smoke, cooked cabbage, drains, lancingly sweet cologne, and
also the tang of fever.... Keith breathed deep, he drank deep of the ticklish, the teasing tang
of fever” [7, c. 9].

Ho nake B TakoM MaJICHBKOM TOPOJCKOM MPOCTPAHCTBE, HACEIEHUE KOTOPOTro Ha
ceromHsAHui neub cocranisgeT 10,5 Teic. yen., KHT oco3HaeT, uTo cka3ka He Bcerga ObIBaeT
CKa304YHOM J0 KOHIIA, YTO Ja)Ke K KAPTUHHOW HMTAIIBSIHCKON MPOBHUHIIMU HEOTCTYITHO IOA-
Oupaercsi HOBBIH THIT TOPOJICKOTO MPOCTPAHCTBA, XOPOIIO 3HAKOMBII €My KaK JIOHIOHILY:
“Keith had been living in a painting, and now he was stepping out of it. With its cadmium
reds, its cobalt sapphires, its strontian yellows (all freshly ground), Italy was a painting, and
now he was stepping out of it into something he knew: downtown, and the showcase pre-
cincts of the humble industrial city. Keith knew cities. He knew humble high street. Cinema,
pharmacy, tobacconist, confectioner. With expanses of glass and neon-lit interiors — the very
earliest semblances of the boutique sheen of the market state. In the window there, manne-
quins of caramelized brown plastic, one of them armless, one of them headless, arranged in
attitudes of polite introduction, as if bidding you welcome to the female form. So the his-
torical challenge was bluntly stated. The wooden Madonnas on the alleyway corners would
eventually be usurped by the plastic ladies of modernity” [7, c. 9].

st TBopuecTBa M. DMuca XxapakTepHa Urpa ¢ IpOCTPAHCTBOM, TaK B €r0 POMaHe
0c000€ MECTO OTBOJTUTCS 3ePKaTy KaK OTHOCUTEIBHOMY MPOCTPAHCTBY, K KOTOPOMY MBI 0051~
3aTebHO BO3BpallaeMcs, 9T00I y3HATh OTHOCUTENbHYIO ncTHHY: “Find a mirror you like and
trust, and stick to it. Correction. Find a mirror you like. Never mind about trust. Stand by this
mirror, and betruetoit. .... Beyond a certain age you no longer know what you look like. Some-
thing goes wrong with mirrors. They lose the power to tell you what you look like. All right,
they do tell you, probably. Butyou can’tseeit” [7,c.421]. 3epkano 06003HadaeT MPOCTPAHCTBO,
KOTOpOE HE JOCTYITHO Ka)KIOMY B CBOE€H HCTHUHHOH (hOpME, OHO MEHSIETCS B 3aBHCUMOCTH OT
TOT'0, YTO MBI CTPEMHUMCS B HEM YBUJIETh. YBUJIEB ce0s B 3epKaJie, JIIOIH MOTYT HadaTh JIfo-
OuTh ceds1, HO paHO WM MO3/IHO, 3Ta JI000Bb NpoiaeT. Toxe caMmoe MPOU30IILIO C CEKCyallb-
HOM PEBOIOMEH: PACKPETIOMIEHHOCTh U CBOOOHAS JTFO0OOBE, KOTOPHIC BHI3BIBAIM BOCTOPT,
MHTEpPEC, CUUTAINCH aBaHTAPJHBIMU M TIOOUIPSUTHCH, IPUBEIH K TOMY, 4T0 KUT Ha3biBaeT
“sex divorced from feeling” [7, c. 450]. 3epkano — Xpymnkas rpaHb MEXAy HE3HAHUEM H
3HaHUEM, MEPecTyIasi KOTOPYIO YEJIOBEK MEPEXOAUT M3 COCTOSHHS KU3HU K COCTOSHHUIO
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CMEpTH, HO TOJIKO TaK MOKET Y3HAaTh MCTHHY CBOETO CYIIECTBOBAaHHS, BCEX KOJICOAHMIH,
TiepeMEeH U BOJIIOIHIA, a TaK)Ke UX UCTHHHYIO IleHHOCTh: “It is fate of all of us to fall out of
love with our own reflection. Narcissus took a day and a night to die — but we take half a
century. It isn’t vanity, it was never vanity. It was always something else.... Keith looked at
the shadowsmear in the mirror.... He would be an ad for death. ... Death — the dark backing
a mirror needs before it can show us ourselves. It isn’t vanity, it was never vanity. It was
always death. This was the true and universal metamorphosis: the agonizing transfiguration
from one state to another — from the state of life to the state of death” [7, c. 424].

Onnomy u3 repoes B. O. [leneBrnHa nmpruHauiear Takue CJIoBa: «...Ky/a Obl 1 HM Ha-
MIPaBJISIICS, HA CAMOM JIeJe s TIePEMEIIaloCh TOJNBKO 10 OJHOMY MPOCTPAHCTBY, M 3TO MPO-
CTPaHCTBO — s cam». [locTMOnepHUCTCKUI poMaH, B 4acTHOCTH pomaH M. Omuca «bepe-
MEHHas BIOBa», 00J1aaeT BEICOKOH CTETIEHBIO caMOPe(IeKCUBHOCTH M IICUXOJIOTUIHOCTH,
YTO MO3BOJISIET YUTATENIO NIEPEMEINATHCS B YCIOBHBIX CMEXKHBIX POCTPAaHCTBAX-T€TEPOTO-
MUSIX, a TAKKe ONMpeJelsieT TMOTeHIMal BO3HUKHOBEHHUSI TAKOrO poja MPOCTPAHCTBEHHBIX
OTHOILICHHUS B OOOHBIX JIUTEPATYPHBIX IPONU3BEICHHUSAX.

BbIBO/bI

B pomane «bepeMeHHasi BIIOBa» BBISBICH Psiji MIPOCTPAHCTB, KOTOPHIC 00J1aJIat0T
MPU3HAKAMH T€TEPOTONMYHOCTH, 2 IMEHHO JI€BHAHTHOCTHIO (3aMOK-00peIh), TeTEpOXpo-
HUeH (3epKaio, 3aMoK, Mramnus, rae BpeMs Kak OyATO OCTaHOBHJIOCH Ha OJIHO JIETO, HO IO
HATIOpOM BHEITHHUX CHJI TOTOBO PACIIMPHUTHCS M TIPOPBAThCS HAPYXKY, CTaB BPEMEHEM IIEJI0TO
MIOKOJICHUST), OMHOBPEMEHHOMN HM30JIHMPOBAHHOCTBIO M IIPOHUIIAEMOCTHIO (3aMOK B POMaHE —
MeCTO JiyIsi M30paHHbBIX, HO 3aMOK — ATO B IIMPOKOM CMBICJIE CUMBOJI Hadala CEKCyalTbHOMH
PEBOJIIOINH, KOTOPBIH MOTEHIIUAIBHO MOXET MOAU(PHUIIMPOBATHCS B 3aBUCUMOCTHU OT CPE/IbI,
JIOKAIIMH, MPEBPAIIasich B OOBIYHYIO KBAPTHPY, 11a0, TETTO U T.1.). DyHKIIMOHAIBHO WILTIO-
30pHBIC TETEPOTONHY B POMaHe MOAUSPKUBAIOT PEaiK COOBITHII COCTOSBIICHCS CEKCyallb-
HO# peBomtonuu 70-x TomoB XX Beka W €€ MOCIEACTBHS, KOTOPhIE, KaK BHAUTCS aBTOPY,
COBPEMEHHOE MMOKOJICHUE 10 CUX IOP MEPEKUBACT.
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The article deals with the analysis of the heterotopian space in the literary text. Heterotopias are viewed
and interpreted from the traditional Foucault’s perspective and in close connection to the notions of “postmodern
space”, “the third space” and “deterritorialization”, the focus being on the heterotopias and specifics of their
functioning in the novel “The Pregnant Widow” by Martin Amis.

The problem of literary space as a complex of a variety of peculiarities of fiction that define its com-
pletion, unification and a particular aesthetic character has been studied by many researchers alongside with the
problem of literary time. The two notions have long been perceived as two parts of one whole and indispensable
complementary counterparts. However, the 20" century introduced a radical shift in the cognitive paradigm
altogether with the fiction paradigm towards the sphere of the postmodern multidimensional and multi-compo-
nential “reality”, therefore time and space acquired a divergent character, space taking the centre position in the
researchers’ endevours. Fragility, relativity and fragmentarity of the postmodern literary text have contributed
to the increased interest in the analysis of the literary space as a heterogeneous and heterotopian (real of the
unreal) phenomenon.

The problem of heterotopias was introduced by M. Foucault and further developed by E. Soja,
H. K. Bhabha, M. Dehaene, L. De Cauter, J. Deleuze, F. Guattari and others. The term of heterotopia has long
been adopted in architecture and geography studies, whereas in the study of literature heterotopias, their peculiar-
ities and functions are still going through the stage of adaptation and formalization, therefore, the article is meant
to contribute to the further development of the study.

The research methods used include comparative, structural, descriptive and culture-historical analysis.

The goal of the article is defined as studying the heterotopias, their functions and peculiarities based on
the novel “The Pregnant Widow” by Martin Amis; the objectives set are studying the theory of heterotopias as
introduced by M. Foucault, defining the main features and peculiarities of heterotopias and defining and descrip-
tion of the heterotopias in the novel “The Pregnant Widow”.

The study of heterotopias is definitely inseparable from the study of modern literature which falls
within the postmodern paradigm and requires references to its prominent representatives. Martin Amis is one of
the acknowledged authors of our time, and particularly one listed among the fifty greatest writers since 1945 by
“The Times”. He is well known due to his recognizable writing style and introduction of a variety of new literary
forms eloquently reflective of the postmodern realia. M. Amis’s novels are to a great extent reflexive and autobi-
ographical. Inspired by J. Joyce and V. Nabokov, M. Amis has obviously formulated his own aspiration of living
a quality writer’s life wittily commenting that his two referents shared nothing in common but bad teeth and
brilliant prose, yet both lived their lives beautifully. And both did their work with much taste. Good taste coming
with greatly elaborated style and witticisms are to be sought for in M. Amis’s oeuvre and definitely found there.
He is first and foremost a stylist, a technician whose skill was described by lan Hamilton as “low slang and high
figurative artifice”. Keen on experimenting, being of remarkable academism, high intellectuality and non-con-
ventionalism, Martin Amis chooses acute problems of social character as the topics of his writings, which are
psychologically deep, philosophical, humorous (mostly humour noir), with an erotic flair and often pornograph-
ic, which explains perfectly well his duly earned reputation of “I’enfant terrible”.

“The Pregnant Widow” is Martin Amis’s twelfth novel which figuratively and expressively narrates of
the sexual revolution of the 1970s. The novel introduces a number of heterotopias that provide for its setting and
at the same time create a very specific heterogeneous literary space which defines the transformation of the main
character, the transformation which doesn’t seem to be physically noticed, but yet interwoven with his flesh and
soul. As M. Amis stated, the revolution was supposed to be velvet, so was the transformation.

The primary heterotopias of the novel are Italy with its still frozen in time and already becoming mod-
ernized and transient towns and streets, the fairylike castle on the mountainside and the mirror. In the literary text
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these space dimensions acquire a particular deviant character. The male inhabitants of the small Italian towns re-
semble nomadic tribes aspiring to touch, but not yet daring (for the time being, which is supposed to be changed
shortly). The castle dwellers find themselves incubated from the rest of the world going through the local sexual
revolution, yet they are going to set off and carry that space as a part of them over the years. The mirror is literally
the one you can find in any house, but it is also the entrance to the area of truth, wisdom and death, the metaphys-
ical matters a person is not supposed to experience, yet he can — through the mirror.

Keywords: heterotopia, heterotopology, postmodern space, Michel Foucault, Martin Amis.
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