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Hacrosmast cTaTbst moCBsIieHa KOHIENTY aBTOPCKON TUCTAHIINK B 3CTETUKE JIUTEPATYPHOTO THATOTH3-
Ma | Xyl0KECTBEHHBIM CIIOCO0aM €€ JOCTIDKEHHUS B POMaHe COBPEMEHHOTO Typenkoro nucarens Opxana [Tamyka
«Memns 30ByT KpacHblit». Jloka3sIBaeTcs, YTO aBTOPCKask JUCTAHLMSI BBICTYIIAET MOATOJIOTHUECKON TOMUHAHTON
pOMaHa, OIpeesis HOBECTBOBATEIbHYIO CTPATETHIO aBTOPA. BBIICHAETCSI, UTO KITIOUEBYIO POJIb B (hOPMUpOBAHIN
ABTOPCKOM AMCTAHIIMU UTPAlOT cama (hopMa IMOBECTBOBAHMS B COUETAHWH C HEPEIIEHHOCTHIO MIEHHOTO KOH-
(uKTa 1 paBHOIPaBUEM MO3UIHH, eTo cocTapiaomux. Opxan [laMyk He peAaraeT CBOETo «perenTay pele-
HUSI Ipo0OIeM, TIOTHATHIX B POMaHe, OCTAaBIISIA MX Ha CyJ] YUTATEIIO.

Kniouesnie cnoga: Opxan Ilamyk, aBTOpCKast AUCTAHIMSA, AUATOTU3M, (JopMa MOBECTBOBAHMS, UIEOIIO-
THYECKHI KOH(IUKT.

BBEJEHUE

ABTOpCKasi TUCTaHIINA — KIIIOUE€BOM KOHIIETIT TEOPUH JINTEPaTypPHOTO JUAJIOTH3MA,
OCHOBBI KOTOpO# ObuTH 3an0keHsl M. M. baxtuaeiM. IMeHHO OH BIiepBBIe omucal QeHo-
MEH JUaJlOTHYeCcKOTo poMaHa B cBoeM Tpyae «lIpobnemsl mostuku JocroeBckoro» (1929).
M. M. baxTuH cuMTan HaIu4ue aBTOPCKOW AMCTAHIUH B JUATOTUYECKUX IPOU3BEACHUSAX
HEOOXOJMMBIM, TOCKOJIBbKY «JIUCTAHIMSI BXOAUT B 3aMbICEIl aBTOpa, MO0 OHa obecreynBaeT
MOJUTMHHYTO 00BEKTHBHOCTH Teposi» [2, ¢. 86]. CyTh TaHHOTO KOHIICTITA 3aKIIOYACTCS B TOM,
YTO B XYAO)KECTBEHHOM MPOCTPAHCTBE JWAIOTHYECKOTO pOMaHa KapIUHAJIbHBIM 00pa3soM
MEHSIETCSI POJIb aBTOPA: OH IEPECTACT ObITh IEMUYProM, OObEKTUBHBIM U BE3AECYLLIUM, CTa-
HOBHUTCS Ha OINH YPOBEHb C TEPOSIMU ITPOU3BEIEHHS, OCBOOOKIAET UX OT (PYHKIMH BBIPA3HU-
TeJIsl ABTOPCKOM IIO3UIIUH U IT03BOJISIET UM OBbITh HE3aBUCUMBIMU naeosoraMu. M. M. baxtun
MOJYEPKUBAIL, YTO B TUAJIOTMUECKOM IPOU3BEACHUN «. ..T€POM UAECOIIOTUYECKH aBTOPUTETEH
U CaMOCTOSITEIICH, OH BOCIIPUHUMAETCS KaK aBTOP COOCTBEHHOM ITOJIHOBECHON MIE0JIOTHYe-
CKOH KOHLETIIIMH, & HEe KaK OOBEKT 3aBEPLIAIOIIETO XyI0KEeCTBEHHOTo BUuaAeHUs» [1, c. 3].
ABTOp HEKOTOPHIM 00pa30M JUCTAHLIMPYETCS OT Iepos, U uX oTHomeHns M. baxTun Takxke
XapaKTepu3yeT Kak JUaJoOrMuecKHe, yTBEPKAAOINE: «CAMOCTOSATEILHOCTD, BHYTPEHHIOK
cBOOO/TY, HE3aBEPIICHHOCTh U HEPEUICHHOCTh repost. [ epoii IJisi aBTopa He «OH» U HEe «5», a
MOJHOLIEHHOE «ThD», TO €CTh JAPYToe 4y>K0€ MOJHONpaBHOE «s» (ThI ecu)» [1, c. 36].

Poman Opxana [lamyka «Menst 30ByT Kpacusrit» (1998) — kiraccuueckuii oopasert
COBPEMEHHOU TypELKON THAIIOrUYECKOH TPO3bl. B TaHHOM NPOU3BEACHUHN aBTOPCKAsI JUC-
TaHIHS BXOAUT B TBOPUECKHUI 3aMBICEN MHUCATENS U OIPEIEISIET €T0 OBECTBOBATEIBHYIO
ctparernto. O4ueBHIHA aKTyaJlbHOCTh N3yUEHUS XYIOKECTBEHHBIX CIIOCOOOB €€ TOCTHKe-
HUS, 4TO TIO3BOJIUT PAaCIIUPUTH NIPEACTABICHN O TBOpUeCcKoM apceHanie OpxaHna [Tamyxka.
Hacrosiiast crarbsi oOpariaercsi K JaHHOW mpoOjeMaTuke U CTAaBUT mepes] coOol menab
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HCCJIEI0BaTh AaBTOPCKYIO JTUCTAHIUIO KaK OAHY MX MOITOJIOTHYECKHUX JOMHUHAHT POMaHA
«Memns 30ByT KpacHslii».

OCHOBHAS YACTb

B nepByro ovepenb, popMHUpOBaHUIO aBTOPCKOM AMCTAHIIUHU CIYKUT cama (hopma
MTOBECTBOBAHUS, KOTOPOE BEJETCS OT MepBoro Jnma. Kakaplit u3 1BeHaaaTH pacCKa3unKoB
BBICKa3bIBAET CBOIO TOUKY 3PEHUS U OMUCHIBAET CBOIO Bepculo mpoucxonsiero. Cam Opxan
[Mamyxk crenyrommm 00pa3oM ONMUCHIBAET CTPEMIICHHE K CO3aHuI0 HOBBIX (hopm: «HekoTo-
pBIe CIOKETHI HEN30EKHO BIIEKYT 32 COOOH OTpeielIeHHbIe HHHOBAMA (DOPMBI HITH CTpare-
MM TIOBeCTBOBaHUs. MHOIIa, HanpuMep, MOCMOTPEB KaKOW-HUOYIb (MUIIBM WIN MPOYUTAB
KHUTY, BBl BAPYT pelIaeTe HalMcaTh pacckas OT MMEHHM COOaKW WM JepeBa. Tak poxmaer-
csl uzes, KOTOpoil OyneT MOAYMHEHO JallbHeInee MOBECTBOBAHNE MIIM KOTOPAst ONPENEIUT
CTPYKTYpY nipousBeficHus» [3, c. 463]. IlaTpaecsaT neBATh TI1aB poMaHa Ha3BaHBI 110 UMEHU
TOTO Tepost, OT JIMLAa KOTOPOTO BEJETCs oBecTBOBaHKE. CrcTeMa NepcoHaXkell mpousBee-
HUS TEHCTBUTEIHFHO HEOOBIYHA: CBOM MCTOPUH PACCKa3bIBAlOT HE TOJBKO JIFOAH, HO U JKH-
BOTHbBIC, HEOAYIIIECBICHHBIC TPEAMETHI U 11BeTa. [loBecTBOBaHME MONEPEMEHHO BEACTCS OT
WMEHH KPacHOTO I[BETa, JIOMIA/IN, CaTaHbl, ABYX JIEPBUIIEH, HAPUCOBAHHOW COOAKH M JTaXKe
oTpyOJSICHHOM roIoBbL. HekoTophie 13 repoeB MOAarT rojoc u3 3arpodoHoro mupa. Kak crpa-
BeannBo 3ametnia A. C. CyneiiMaHOBa, «TOJNBKO OYE€Hb UCKYIIEHHOTO YATATENS HE YIUBUT
MOHOJIOT TpyIla B KadyecTBe Hauana pomanay [5, c. 169]. Takyro ¢opMy moBecTBOBaHMUS, B
KOTOPOH UACHHYIO MO3ULIMI0 HU OJHOTO MEPCOHAKA HEBO3MOKHO aCCOLIMUPOBATH C MHEHU-
€M aBTOpa, YCIIOBHO HA30BEM «HEHAAEKHOI». ABTOPCKAs TOUKA 3PEHUS TEPSIETCS B MOJIU-
¢onnn. Ero ronoc — muIIb OUH U3 MHOTHUX.

WneitHplil KOHQIIMKT, JIe)KAIIMH B OCHOBE POMaHa, Pa3BOPaYHBACTCS «MEKIY JBY-
Ms CTIOCO0aMK BUICHUS M BOCIIPUSATHS, 3allaTHBIM U BOCTOYHBIMY [6, Tiep. Hamr. — E. I1.].
B nieaTpe moBecTBOBaHUS HAXOMSITCS XYIOKHUKH, KOTOPBIM MPEICTOUT ClIeTaTh BEIOOP CTH-
15t pucoBaHusi. OCTPOTY CIOXKETY MPUIAIOT 3araJoOYHbIe YOUINCTBA, a BOIIPOC BBIOOpA MEKTY
€BpONEUCKUM UCKYCCTBOM M MCIIAMCKON MUHHUATIOPON CTAHOBUTCS B IPSIMOM CMBICJIE BO-
MIPOCOM KH3HU U CMEPTHU.

CyTb pa3nuuusi 3CTETHYECKUX MoaxoaoB BocToka u 3amaza COCTOMT B TOM, YTO
JKUBOIIACH B MCIAMCKOM TPaJIUIINH MPEICTABISIIACH TOIBKO KaK (DopMa MILTIOCTPAINH JIH-
TepaTypHBIX MPOU3BEACHUMN, MOATOMY BBIIAIOIIMECS HK3EMIUIIPHI UCKYCCTBA MUHUATIOPHI
HaxoJsaTCs B KHUTaX. B pomane «Menst 30ByT KpacHblit» mimocTpatuBHas (GYHKINAS MU-
HUATIOPBI 00BSACHICTCS ClieayronmM oopazom: «Korma Mbl uuTaeM KHHTY, IJ1a3a YCTAkOT, U,
YTOOBI IaTh M OTAOXHYTh, MBI Pa3IIIA/IbIBaeM KapTHHKH. <...> Paccka3 oxuBaet Omaromaps
PHCYHKY, U HE MOXKET OBITh PUCYHKa OT/ACIBHO OT pacckaszay [4, c. 34].

I'maBHas 3amada BOCTOUHOTO M300pPa3UTENBHOTO MCKYCCTBA COCTOWT B OTPaKEHUH
MHpa TaKOBBIM, KaK €r0 BUIUT AJUIaX, T.e. «CBEPXY», «C BBHICOTHI MUHapeTa». OTcrofa Ta-
KHe 0COOEHHOCTH MUHHATIOPHI, KaK sIpKHe, He3aTeHEHHBIE 1IBETa, BEBICOKUN TOPU30HT, «TH-
nu3upoBaHHbie» nuna. Kak momuepkuBaet cam Opxan [lamyk, «ucrnamckue, mepcuacKue
XynoxKHUKH XV-XVI BeKOB 3HAaMEHUTHl HE CBOUM HWHJMBHUIYaJbHBIM CTHJIEM, a CTHJIEM,
XapaKTEPHBIM ISl MAaCTEPCKOM TOTO WIJIM WHOTO IIaxa WK TOpoja, IJe OHU padoTaim»
[3, c. 322.]. Takum 0Opa3oM, TPAIUIHSI UCKYCCTBA MUHHUATIOPHI 3aKTFOUAETCS B TOM, YTOOBI
MMOMHUTH BCE CO3JIAHHOE MPEANISCTBEHHUKAMH U, BIOXHOBIISISICh BBIJIAIONIMMHUCS pabOTaMH,
TTOBTOPSITH X, COXPAHSIS TIPEEMCTBEHHOCTbD.
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3amagHble XyA0)KHUKH PUCYIOT MHp Tak, Kak €ro BUAWT denoBek. OTcroma u nep-
CIIEKTHBA, U HHIANBUAYaIbHBIE YePTHI (MJIH CTHJIB), «KaK IMTOKa3aTeslb YHUKAIHHOTO BUICHUS
MHUpPa WIH PYKH OTIENBHOTO XyHOKHHKA...», H UCKycCcTBO moprpera [3, ¢. 322]. Oaun u3
repoeB poMaHa TaK ONMHCHIBACT BIEYATICHUS OT OpPTpeTa paboThl UTAIBSIHCKOTO MacTepa,
KOTOPBIN €My JIOBEJIOCh BHJIETh B BeHenuu, Oyayun mociiom majumaxa: «PucyHok oTtoOpa-
JKall Bce TO, YTO OBIJIO BaYKHOTO B YKH3HH: TTAHOpaMa IMOMECThsI, BUIHEBIIECTOCS U3 OTKPBI-
TOTO OKHA, JIEPEBHSI H JIEC, KOTOPBIi Ka3aics KUBBIM Oiaroiapsi OTTeHKaM COYHBIX KPaCoK.
<...> U naxone1, ps0oM C OTLIOM — IIpeKpacHasi, Kak COH, 104b. S TOHAJ, YTO STOT PUCYHOK
U ecTh pacckas3. OH — He IPUIIOKEHHE K paccKasy, OH — caM 1o cebex» [4, c. 34-35]. Takum
00pa3oM, pa3Iuuus B 3CTETHYECKHUX TOIX0JaxX K H300pa3uTeIbHOMY UCKYcCTBY BocToka u
3araza BBIABISIOTCS B CIEIYIOIINX OIMO3UIIMSX: IIOCKOE H300paKeHHe — MEepPCIIeKTURA,
KOJUIEKTUBHBIA CTHITb — HHAUBHUIYaJIbHBIA CTUJIb, @, CII€JI0BATENIbHO, aHOHUMHOCTB — aBTOP-
CTBO (TIOATINCE), APKUH IIBET — OTTEHKH U T.1I.

B pomane «Mens 30ByT KpacHblil» uaeiiHbie MO3UIUN MPEACTAIOT MAPUTETHBIMU,
YTO TaKXKe CIY’)KUT (DOPMUPOBAHHIO aBTOPCKOM MUCTaHIMA. VX paBHOIpaBre HEOAHOKPAT-
HO mofuepkuBaercs B Tekcre. Hanpumep, repouns pomana lllextope Bbipaxaer cTpacTHoOe
JKeTaHue OBITh HAPUCOBAHHOW JBAXKIBI: B €BPOICHCKON MaHepe, Ha0bl OBITh Y3HAHHOU, U
B CTHJIE CTapbIX MacTepoB ['eparta, yToObI 3TO OBLT «PUCYHOK cHacThs». OHa yKa3bIBaeT Ha
JIOCTOMHCTBA M HEJOCTAaTKH O00EMX MaHep, ToBOpsA, 4To «Mmactepa ['epara ymenu ocraHas-
JUBaTh BpeMs, HO HUKoraa He HapucyloT MeHsd [Illextope — E. I1.] Takoii, kakas s ecTb, a
eBporIeiicKkre MacTepa <...> He YMEIOT OCTaHaBIMBATh BpeMs» [4, ¢. 477]. O paBHOIIpaBUHU
CBUJICTENBCTBYET TaKKe MHTEP(EPEHIHSI IBYX KYJIBTYp, IBYX CIIOCOOOB Xy/I0’KECTBEHHOTO
MHUPOBOCTIPUSTHS B «Pa3IBOCHHOM» CO3HaHWH yowmiinibl. OH mpu3HaeTcs: «Bvl moanMaere,
s BCE BpEMs UyBCTBYIO Pa3ABOEHHOCTb, — KaK XyJAO)KHUK, HapHCOBABIIHN T'OJIOBY OJHOTO
YeJI0BeKa, a TeJIO0 U OACKIY — Jipyroro. Hemerko moBepuTh, 4TO TaKO# 4eJIOBEK, KaK s, 00s-
mmiicst Aytaxa, BIPYT cTall yOuitiei. Y MeHs Tereph ABa TojI0ca; OIMH — MOH, HACTOSIIITNH, 13
NpEeKHEN JKU3HHU, @ BTOPOI — BHOBb OOpETEHHBIH, TIOUICHBKUH rofoc youhusl...» [4, c. 117].
Wnero paBHOTIPaBUS CONEPIKUT TAKKe OAMH U3 AMHUTPadoB poMaHa: «AJuiaxy MPUHAICKUT
u Boctok u 3anany» [4, c. 6]. Otot aitaT u3 Kopana HEONHOKpPAaTHO LIUTUPYETCS U B TEKCTE
npomsBeacHU [4, c. 188, 269].

Uneitaplit koHQAUKT 3cTeTnueckux cucteM Bocrtoka m 3amana He pasperiaercs
B pomaHe «Mens 30ByT KpacHblil» B nosib3y TOW Miau MHON mo3uumu. IIpousseneHue
3aBepIIaeTcs CIEeIyIOIUMU CTpoKkaMu: «Tak yBsija IblllIHAs po3a pUCYHKA, KOTOPast MO
BIIUSTHUEM TiepcoB mBesa B CtamOyne cTo jeT. boprba MeXIy CTHIIEM CTapblX MacTEPOB
T'epaTa 1 HOBBIMH METOJlaMH €BPONEHUCKUX MACTEpPOB, CTABLIAs MPUUYUHOU CCOP MEXKIY
XYIO)KHUKaMHU U TIOPOJMBIIAS CTOIBKO MPOOJIeM, HE YBeHUAJIaCh HUKAKUM PE3yJIbTaToM.
OTHBIHE HEe prCcOBalu HU Kak Ha BocToke, HU kak Ha 3amaze. <...> HuxTo Oonble He
MHTepecoBascs paboraMu Benukux MactepoB ['epara u Tebprsa minu HOBBIMUA METO/IAMHU
€BPONEHCKUX XyJ0KHUKOB. PUCYHOK OKa3aJcs B TEMHOTE, KaK TOpOJ] HOYbIO, KOT/Ia ra-
CATCSI BCE OTHM M 3aKPBIBAIOTCS JIBEPU JIOMOB» [4, c. 475]. DTOT (hparMeHT, OTKPHIBAO-
Iuiicss eMKoi MeTadopol, MOATBEPIKIaeT HEPEIICHHOCTh HIEHHOTO KOH(INKTa pOMaHa,
UTPAIOIIYIO KIIOYEBYIO POJIb B CO3/IaHUU aBTOpcKoi auctanimu. Opxan [lamyk He npen-
JlaraeT CBOETO «pellerTay PelIeHHs BOTIPOCOB, MOIHATHIX B pOMaHe, OCTaBIISIA UX Ha CyJ
YUTATEIIO.
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AUTHOR’S DISTANCE IN DIALOGISM AESTHETICS:
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The present paper is dedicated to the analysis of author’s distance through the prism of dialogism aes-
thetics. Its main focus is the concept of author’s distance in general and the ways it is embodied in Orhan Pamuk’s
Novel My Name is Red in particular.

Author’s distance is a key concept of the literary dialogism theory the foundation of which was
laid by Michael Bakhtin. It implies that the author’s role changes fundamentally in the artistic space of a
dialogic novel. The author is no longer an objective and omniscient demiurge, but an equal to the characters
of his novel. He liberates them from the function of transmitting his own point of view and makes them
ideologically free.

My Name is Red by Orhan Pamuk is a classic example of contemporary Turkish dialogic prose. Au-
thor’s distance here is intended and shapes the writer’s narrative strategy. It is proved to be a poetics dominant of
the novel which determines its core features. As the literary means and devices with the help of which author’s
distance is achieved, the form of narration itself, the unsolved ideological conflict and the equality of ideological
viewpoints constituting the conflict, are investigated.

The form of narration is the first person singular. There are twelve narrators in the novel; each of them
delivers his own version of the events and states his own attitude. Each of the fifty chapters of the novel is named
after its narrator. The system of characters is rather unusual: not only people tell their story, so do the animals,
inanimate objects and even colours. Colour Red, a horse, Satan, two dervishes, a drawing of a dog and a decap-
itated head are among the narrators of the novel. Some characters address a reader from afterlife. Even the most
tried reader can be surprised by the monologue of a corpse as the opening of a novel. In such polyphony the
author’s voice becomes one of many and is even being lost.
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The ideological conflict of the novel is unfolded between the two ways of seeing, perception and cre-
ation, Eastern and Western. The artists who are bound to choose the way of drawing are in the centre of the plot.
Suspense is added by mysterious murders and the choice between European art and Islamic miniature becomes
literally a matter of life and death.

The core difference between the aesthetic approaches of East and West lies in the following: art in Is-
lamic tradition is seen only as an illustration to literary works. That is why the prominent examples of miniature
are found in books. The main task of Eastern art is to reflect the world the way Allah sees it, from the top of the
minaret. It determines such peculiarities of miniature art as flatness, bright shadowless faces, high horizon, typi-
fied faces etc. Whereas Western artists depict the world the way a man sees it. It determines perspective, individ-
ual styles and the art of portrait. Thus the differences in Eastern and Western approaches to art can be easily seen
in the following oppositions: flatness — perspective, collective style — individual style, anonymity — authorship,
bright colours — shades, etc.

The ideological positions of the novel are presented equal which is constantly underlined in the text.
The main female character wishes to be drawn twice: in European manner so she could be recognized, and in the
style of old masters from Heart so she would have a picture of happiness. The idea of equality is rooted in one of
the epigraphs of the novel: to God belongs the East and the West. This ayat from Quran is repeatedly quoted in the
text of the novel. The conflict remains unsolved which plays a crucial part in the formation of author’s distance.

Thus, the form of narration itself alongside the unsolved ideological conflict and the equality of ideo-
logical viewpoints constituting the conflict compose author’s distance in My Name is Red. Orhan Pamuk does not
offer the solutions of the problems raised in his novel, leaving them to the readers’ judgment.

Keywords: Orhan Pamuk, Author’s Distance, Dialogism, Form of Narration, Unsolved Ideological Conflict.
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