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Pabora nocesmena aHanu3y ocoOeHHOCTe! (hpaHIly3CKUX HApOIHBIX CKa30K. ABTOPOM PacCMOTPEHO
MOHSTHE «CKa3Ka». B cTaTbe ompenensroTcst 0CHOBHBIE 0COOCHHOCTH (PpaHITy3CKHUX HApOAHBIX CKa30K Ha JICKCH-
YEeCKOM, CHHTAaKCHYECKOM YPOBHSX, B YACTHOCTHU aKIEHT JeTaeTcs Ha Mopdonoruu ¢ompkaopHoro Tekcra. Ha
OCHOBE IIPOBEICHHOTO MCCIIE0BAHMS aBTOPOM MPOAHANIN3UPOBAHA MOCIEN0BATEIFHOCTh OCHOBHBIX (DYHKIIHH
JEUCTBYIOIINX JIUII, TPAJUIIHOHHBIX (JOPMYII, BEIABICHO HAIMYNE Peannii, CBONCTBEHHBIX (PPAHITY3CKUM HapOJI-
HBIM CKa3KaM.

Kniouesnie cnoga: dhpanirysckas HapoaHas cKaska, (GOIBKIOP, TPaJUIHOHHBIE (YOPMYIIBI, peannsl.

BBEJEHUE

B coBpeMeHHOM 00IIECTBE TPOCIICKUBACTCS TCHJICHIIMSI K AKTUBHOMY B3aUMOJICH-
CTBHUIO HApOJOB M Oojiee TIIyOOKOMY TO3HAHHIO UX KyJIBTyp. DT0 0OyciaBIuBaeT oOMeH
3HAHUSIMH, OTIBITOM: HAay4HBIM, COLMOKYJABTYPHBIM. [IpociexuBaercst mpobiemMa U3y4eHust
TEKCTOB, UMEIOIIHNX OTpe/IeTIeHHbIe 0COOCHHOCTH, CBOMCTBEHHBIE TOM MM WHOW KYIBType,
4TO 00yCIaBIMBAET POCT HAYYHOTO MHTEpeca M MCCICAOBAaHUN MaTeprasoB, OTPaKAIOLIHX
HanOoJIee MOJTHO U SIPKO CAMOOBITHOCTH M HETTOBTOPUMOCTE OTIPEISIICHHOTO Hapoaa. OqHIM
13 TAKOBBIX SIBISICTCS (DOJIBKIOPHBINA TEKCT.

B mocnennee BpeMs oTMedaeTcs TOBBINICHHE BHUMaHHUSA K (ombkiaopy. O6 sTom
CBUJICTEILCTBYET MOSBICHUE BCE HOBBIX PabOT, aBTOPHI KOTOPBIX HCCICAYIOT Pa3JInYHBIC
acmeKTHl (POIBKIOPHOTO TEKCTa, M3y4asl ero >KaHPOBBIE, KOMIIO3UIIMOHHBIE OCOOCHHOCTH
[4, c. 257], rpaMmmaTUyYeCKUE U CTUIIUCTUYECKUE BapUATUBHOCTH [7, ¢. 12].

Heabio manHoi paboTHI ABISAETCS aHATN3 (PaHI[y3CKUX HAPOIAHBIX CKa30K U ycTa-
HOBJICHHE UX 0COOCHHOCTEH.

OCHOBHASA YACTb

1. ®yHKuMHU AelCTBYHOIIMX JHUI KAK OCHOBHASI COCTABJISIONIAS] CKA3KH

Ounonor-ponskiopuct B. . [Iponn Tpyauics Hag onpeneieHrueM U HccieaoBa-
HUEM (QOIBKIOPHBIX )KaHPOB U Pa3/Ielisiyl IIOBECTBOBATENBHYIO TI0A3HI0 HA TIPO3aNYECKYIO U
CTHXOTBOPHYIO, a TAK)KE YTBEPIKAAJ, YTO MOHITUE «HAPOIHAS IPO3a)» HE SIBISCTCS JKaHPOM,
a KOHKPETHOH 0071acThI0 (DOITBKIIOpa, KOTOPYIO JIETKO BBIACTUTH [3]. IMEHHO K HEel M OTHO-
CHUTCS CKa3Ka.

B cBoem tpyne «Mopdonorus BommeoHo# ckazku» [2, c. 18-50], B. 5. IIpomm ro-
BOPHT, YTO MOBTOPsIOMIKECS (QYHKUUH IEHCTBYIOLIMX JIMI COCTABISIOT OCHOBY CKAa3KH.
KonmaectBo (hyHKIHIA ASHCTBYIOMNX JIUIl OTPAaHUYEHO, a UX TOCIIE0BAaTeIbHOCTh BCETAa
onnHakoBa. Hanmpumep, Bo (panity3ckoii HaponHoH ckaske «L oiseau de veéritéy («lImuya,
Komopasi gewana npasoyy), MaTh KOPOJIS KJIEBEIIeT Ha AeTel (TpH pa3a) — KOpoJb JaeT Jie-
TSIM HEBEPOSTHOE 3a/laHKe, KOTOPOe HEOOXOANMO BBIMIOIHUTH (TPH pa3a) — BoieOHast TH-
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11a moMoraet jetsMm (Tpu pasza). K Tomy xke B. 5. [Ipornm Beiensier ouepeHOCTh (PyHKITHIA
JledcTByOMX Jull. [Tepedynuciaum oCHOBHbIE JEHCTBUS T€POEB:

| — onuH U3 cCeMbH YXOIWT U3 J0Ma;

Il — x Teporo 0OparaTCs ¢ 3ampeToM;

Il — 3anper Hapymaercs;

IV — aHTaroHMUCT NBITAETCS MPOU3BECTH PA3BENKY;

V — aHTaroHWCTy JTAIOTCS CBEJICHUS O JKEPTBE;

VI — aHTaroHucT neiTaeTcsi OOMaHyTh KEPTBY, YTOOBI 3aBJIaJIETh €0 WIH €€ UMY-
IECTBOM;

VII — repoii MOKUAAET A0M;

VIII — repoit npoXoauT UCTIBITAHUE, IOABEPTaeTCsl HAaACHUIO, YeM OATrOTaBINBA-
eTCsl OJTY4YEeHUE UM BOJIIEOHOTO CPEICTBA MITH TIOMOIIHUKA;

IX — repoii pearupyet Ha HelcTBUS OyIyIIEro TapuTens;

X — repoil mepeHocUuTcs, JOCTABISAETCS MM MPUBOAUTCA K MECTY HaXOXKJIEHUS
MIpeMeTa MOVCKOB,

XI — B pacmiopspkeHHe repost MonaaeT BoIeOHOe CPesiCTBO;

XII — aHTaroHUCT ITOOEKIAETCH,

XII — navanbHas Oea UM HeJ0CTaua JIMKBUIUPYETCS;

XIII — 3ampava peuraercs;

XIV —repos y3HamT;

XV — noXHBIN TepOl WM aHTaTOHUCT N300 IMYaeTCS;

XVI — reporo j1aeTcsi HOBbIH 00JIHK;

XVII — Bpar Haka3bIBaeTCA.

B niporiecce uccnenoBanusi CTAaHOBUTCS MMOHATHO, YTO BO MHOTHX BOJNIIEOHBIX CKa3-
Kax Tepou JeHCTBYIOT IMEHHO TakuM oOpa3oM. Bo dpanimysckoii ckaske «lItnta, kotopas
BelllaJia MpaBly», Mbl HAXOJUM Takue AeicTBus: | — Kopoib yIuIbIBaeT u3 joMa, V — MaTh
KOpOJISl TOBOPUT, YTO €r0 jKE€Ha poJuia He JEBOYKY U MAJIbUMKa, a KOTEHKA U IieHKa, VII —
HOBOPOXJICHHBIX JIETel OTOMPAIOT, Ca)karoT B Japel u Opocaror B Mope, VIII — cectpa u
OpaT moapacTaloT M yXOIAT Ha CITy»KOy K KOpOIIIO, a cTapas KOpoJeBa JaeT MaJIeHbKAM CITy-
ram pasJIn4yHble 3aJaHus (HAWTH TaHIYIOIYIO0 BO/Y; MOIOLIYIO PO3Y; NTHILY, KOTOpas BEIAeT
nmpaBay) , IX — meTu BcTpeuaroT Ha cBoeM MyTH (pero, KoTopas moMmoraet uM, XII — Opar
U CECTpa BBIMOJHSIOT 3a1aHus1, X1V — nTHIla, KOTopas TOBOPUT IPaBIy, pacCKa3biBaeT 00
HACTUHHOM TIPOMCXOXKJICHHHU dTUX MAJCHBKHUX CITyT, XV - cTapas KopoJeBa U3001mdaercs,
XVII — ee 6pocaror B kursiiiee Macio. A B ckaske “Les trois fréres et le géant” («Tpu Opara
Y BEJTUKAH») TOJILKO YaCTh MMPEJICTABICHHBIX (PYHKITUH repoeB, MOPSA0K KOTOPHIX HAPYIIIEH.
VII — tpu 6para nokugaroT noMm, VIII — oHM moaBepraroTCs HANAJACHHUIO BEIMKAaHA, MMOSB-
JISIETCSl HOBBIM MEPCOHAXK: JKEHIIMHA, KOTOpask CIY)KUT B 3aMKe BEJIMKAaHA; OHA MOMOTaeT
[JIaBHBIM IeposiM BbIOpaThest U3 0ejibl. VI — uMenHo repou (2 Opara), a He aHTaroHUCT OOMa-
HBIBAIOT BEJIMKAHA, XUTPST, U TOJIHKO YECTHBIMH JIEHCTBUSIMH OJIMH TIIABHBIA TepOH peraeT
3aJauy U HaKa3bIBaeT Bpara.

Kak Obuto ckazano panblie, QyHKIHH JEHCTBYIOMINX JIUI] CKA30K UMEIOT TEHCH-
MO K TPEXKPAaTHOMY TTOBTOPEHHUIO, a HUu(pa TpU HeceT B cebe BomeOHyo cuty. B ckaske
WCTIOHSIFOTCS TPH KeJaHHs WM HeoOXOAMMO BBITIOMHUTH Tpu 3amanus. H. B. ComoBreBa
[6, c. 24] npeyiaraer OHO U3 OOBSICHEHUM UCIOIB30BAHUS YUCIIA: OHO CUUTACTCS CaMbIM
CTaOMUIIBFHBIM CpENIN MPOCTHIX KOHCTPYKIIMH, HCIIONMB3yEeMBIX B cKa3zkax. Hampumep, Tpaau-
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IOUOHHO CHHUTACTCA, UYTO CEMbS COCTOUT U3 MaMBbI, ITAIlbl 1 p€6€HKa. Bo (bpaHHYBCKOﬁ CKa3Ke
«COJIHBIIIKO» MaJIbduKa BepHapzu/IHeTa OTBOAWJIM B JICC TpHU pasa, TpU 3aJaHUs BEIMKaHa
JOJDKCH OBLT BBIMOJHUTD BepHap,Z[I/IHCT.

2. Tpaguuuonubie GopMyJibl (PPaHIY3CKUX HAPOAHBIX CKA30K

HccnenoBanue BHyTpEHHEH KOMITO3HMIIMHU MPOU3BEACHUS TpeOyeT 0coO0oro BHIUMa-
HUSL DOSTBKIIOPUCTOB K IETAIISIM.

H. Pommmsiny [7, c. 53] yTBepxaet, 4To (OoNbKIOpPHbBIE IPON3BEACHUS 110 CBOEH CTPYK-
Type SIBJSIFOTCS] CTEPEOTUITHBIMH, 110 IPUYMHE TOTO, YTO B HUX MPHUCYTCTBYIOT ONPEACICHHbIE
«o01ue MecTay, MPeBpaTUBILUECs CO BpEMEHEM B YCTOHUUBBIE CIIOBECHBIE opMyabl. Boiae-
JISIIOT TAaKUE OCHOBHBIC (DOPMYIIbI CKa3KH: HHULMAIbHBIC, MEIHAIbHbIC U (prHATIbHBIE.

K. 1. Cumomnog [4, c. 18-20, c. 88-89] Ha3pIBaeT HHULIUATIEHEIC ()OPMYIIBI BBIPAXKE-
HUSIMH, KOTOpPbIE HaXOAATCS B Hauajie (POJILKIOPHOIO TEKCTa M XapaKTepU3YIOTCs (HKca-
nuen eicreus Bo BpeMeHu. @opMysia BpEMEHU FOBOPUT O HAJIMYUU B CKA3KE OJHOTO WIU
HECKOJIBKUX IPOTArOHHUCTOB, HE WIACHTU(QHUUUPYS TOUHO BPEMS POUCXOIAIINX ACHCTBUM.
Bo ¢paniry3ckoit HapoaHoii ckaske ppassl «I/ était une fois...», «Il'y avait une foisy sBisOT-
Cs1 OTHMMHU U3 HEPEIKO yNoTpeOsieMbIX MHUIMAIBHBIX (popmyi Bpemenu. Ha pycckuit si3b1k
aTa hopmyna nepeBoAUTCS Kak « Kunu-6viiuy. Jls TOro, 4T00bI MPUAATH HEOBTOPUMOCTH
CKa304YHBIM COOBITHSM, PACCKA3YMK BKIIIOYAeT B (DOPMyJly HOBBIM KOMIIOHEHT. DTO CBHUJE-
TEJICTBYET O TOM, YTO MHUIMATIBHBIM (DOpMyJiaM CBOMCTBEHHBI HEKOTOPbIe MOAH(DUKALIHH.
OcHOBHOMH 3a/1aueil THULMAIBHBIX (POPMYJI SBJISIETCS ITOATOTOBKA CIIyIIaTesel uis IepLerl-
LUK COOBITHIA, OTIMYHBIX OT IIOBCETHEBHBIX.

Menmnanbpabie GOPMYITBI CKa3KH MOYKHO HAHTH BHYTPH (DOIBKIOPHOTO TeKcTa. OCHO-
BOIIOJIATAIOMIAs LIEJIb UCIIOIb30BaHMUsI MEITUANBHBIX (POPMYJ B CKa3Kax — BBI3BaTh MHTEPEC
y caymareneil. Hampumep, cka3ouHUK, YTOOBI 3aHOBO NPHUBJICYb BHUMAHHUE OTBIICKIIMXCS
ciymarened, Kpuaut: «Kpux!» («Cricy), Ha 4TO ayqUTOPUSI MOXKET OTBETHUTH €MY CIIOBOM:
«Kpax!» («Cracy). Ecnmu 0TBET oma3asIBacT WM €0 BOOOIIE HET, 3TO CBHUACTCILCTBYET O
TOM, YTO CJIyLIATEH yCTAIN WM JJaKe YCHYJIHM U IIOBECTBOBAHNE CKAa3KH 3aBEPILIACTCSI.

K. 1. CumomnoB [5, c. 47] ToBOpUT 00 MCTIONB30BaHUH CKa30YHUKAMH «(HOpMyITT He-
BO3MOKHOT'0», KOTOPBIE MIPEACTABIISIOT cO00H 0OpaTHBIN X0 COOBITHI TOBCEAHEBHOMN JKU3-
HU, a DJIEMECHT BPEMEHH OTPHIIAETCS M3JIOKEHHEM JIOTMYEeCKH HepealbHOro BpeMeHH. Bo
(paHIry3cKOit HAPOIHOI CKa3ke MOXKHO BCTPETUTH Takue BhIpaskeHus: «Faites silence, faites
silence, ¢ ‘est la queue du chat qui danse, quand le chat a dansé, quand le coq a chanté, le
silence est arrivé, mon histoire peut commencery.

H. Potmsiny [7, c. 54-55] nonaraet, uto uHAIBHBIE (OPMYIBI HCITOIB3YIOTCS JUTS
TOT0, 4TOOBI caenarTh 3aKkitoueHre. OHU UMEIOT BapHalliK B 3aBUCUMOCTH OT XapaKTepa Clo-
’KeTa, OT CKa30YHHKa, OT ayIMTOPUU U, KOHEUHO, OT CTECTICHU BIUSHUS TPAIUIIIH, TOJBEpTa-
IOLIEHCS] U3MEHEHHSIM OT Hapozia K Hapo.ly, OT CKa30YHMKa K CKa30uHHKY. [ IpuBenem npumep
takux hopmyi: «Depuis lors, il vécut heureux...» - «C mex nop ou acun cuacmaugoy, «Cric,
cric, mon conte est fini» - «Kpuk, Kpux, 60m u cKazouke KOHeyy.

3. Peasiun kak orpaxenue cuenu¢uku ppaHmy3cKHX HAPOIAHBIX CKA30K

Hanwnune peanuii B ckazke Takke 00yCaBIMBaeT OCTPBIA HHTEPEC Y CIICIHATNCTOB
(OIBKIIOPUCTOB, @ TAKXKE y NEPEBOAYMKOB. EMKHUM 1 4eTKHUM sIBISieTCS ONpeAeiIeHue pea-
nuit, nannoe C. BnaxoseiM u C. @nopunbem [ 1, ¢. 13-14]: peanuu — 310 «cioBa (1 CI0BOCO-
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YEeTaHHA ), HA3bIBAIOIINE OOBEKTHI, XapaKTePHBIE /IS )KU3HU (ObITa, KYIBTYPHI, COIIMATHLHOTO
Y HCTOPUYECKOTO Pa3BUTHSI) OHOTO HAPO/A U UYKIbIE IPYTOMY».

CymiecTByroT pasznuuHble Kinaccudukanum peanuit. Hampumep, ux pasneneHue Ha
«CBOM» U «uyxkue». «CBoU peannu» — 3T0 OOJbIIECH YacThIO HICKOHHBIC WM JABHO OCBOCHHBIE
SI3BIKOM CJIOBA, HE OTIIMYAOIIecs 1Mo (hOpMe OT JIFOOBIX JPYTHX; TAKHE CIIOBA HE HYKTAIOTCS
B 0COOBIX 00BscHeHusx. Hampumep, dpaHiry3ckoe ciaoBo Un gratin MoykeT mepeBOUTLCS Ha
PYCCKHIA KaK epamen, 9TO yiKe HeCeT B cede 3HaYeHUe KyIIaHbsl, 0TI/, TIOCHIITAHHOE CHIPOM
1 00’KapeHHOE B cyXapsix. JTO CIIOBO aKTUBHO UCTIONB3YETCs B KYJMHAPHH U B IOBCEJHEBHOM
KU3HH. «UyXKHe peannn» UMEIoT JIeKCHYeCcKue, OHEeTHIeCKre M MOP(OIOTHIeCKHEe 0COOeH-
HOCTH, OHH HaJeJICHBI IBEHTYaJIbHOCTBIO CJIOBOOOpa30BaHUs M codeTaeMocTH. Hampumep, B
OJIHO#T M3 OPETOHCKHMX CKa30K BCTpeyaeTcss uMst e (KoIayHbH) Bobl / poak x — une groac’h
(breton pour “fée”, “sorciere” ou “vieille femme”, pl. groagez). [y OB COBPEMEHHOTO JIU-
TepaTypHOTro (PPaHITy3CKOTO SI3bIKa HE CBOMCTBEHHO HaJMUYHE anocTpoda B OyKBOCOYETAHUH
c’h, 3aT0 B MUCBMEHHOCTH OPETOHCKOTO A3bIKa MOKHO BCTPETUTH Aurpad c’h.

O6mas cxema HOBoM Kiaccuukanuu peanuit C. Biaxosa u C. ®nopuna umeer cie-
JYIOLIUM BUJI;

1. IlpenmeTHOE nenenue.

A. Teorpaduueckue peaaum.

b. OtHorpaduueckue peanum.

B. O611ecTBeHHO-IOIUTHYECKUE PEATTHH.

II. MectHoe neneHue (B 3aBUCHMOCTH OT HAIlMOHAJLHOW W SI3BIKOBOW MPUHAJIIICHK-
HOCTH).

III. BpemeHnHoe neneHne (B CHHXPOHHYECKOM M THAXPOHUYCCKOM ILIaHE, IO TIPH-
3HAKy «3HAKOMOCTH).

IV. [lepeBomueckoe nmenenwue [1, c. 50-56].

[IpuBenemM npumep peanuii, 0TOOpayKaroIUX OO JKU3HEHHBIH yKJIa B HapoOI-
HBIX ()PAHITy3CKHX CKa3Kax:

1) umena cobereennnie: M. Jules Durant — -1 JKionw Jiopan, Augustine — Aeeycmuna;

2) MOHETBI: éCUS — 9K710;

3) 6mroma u HaruTK|: UN millas — kykypysueiii nupoe, un cidre — cuop;

4) tutysbl, oopamienus: Ma duégne — mos dysubs, Un comte — epacgp.

Takum 00pa3om, peainy Ha3bIBAIOT MOHSITHS MM O0BEKTHI, KOTOPBIE MTPUCYTCTBY-
IOT TOJIBKO B OIIPEJIEICHHON KynbType. Hanbomnee MOMHBIM SBISETCS PEAMETHOE JCTICHHS
peanuii, oTpaxaroriee chepy UX pacnpoCcTpaHeHHUsI, ObIT, )KU3HCHHBIN yKIa]l ISHCTBYOIIMX
1l (ppaHITy3CKUX HAPOJIHBIX CKa30K B YaCTHOCTU. IMEHHO peanny SBISIFOTCS HOCUTEISIMHU
TOTO HAI[HOHAIILHOTO KOJIOPUTA, KOTOPBIH MPUCYTCTBYET B (POIILKIOPHOM TEKCTE.

BbIBO/IbI

[MocnenoBaTeTbHOCTh (PYHKIMN JEHCTBYIOMIUX JIMI] BO (DPAHIy3CKUX HAPOTHBIX
CKa3Kax He BCerja OJMHAKOBa, NHUIMAJIbHBIC ()OPMYJIBI CKa30K HE TaK Pa3HOOOpa3HbI, KaK
MeIMaNbHbIC WK (uHATbHBIC. Hanndue peannii B GOIEKIOPHOM TEKCTE SBISCTCS TEM KOM-
MIOHEHTOM, KOTOPBIN B ITOJIHOW Mepe OTpakaeT HAIIMOHAJILHOE CBOCOOpa3ue KyJbTyphl UC-
XOJTHOTO sI3bIKa. Bee 310 siBNsieTcs mokaszaresieM crennuKd GpaHIly3CKUX HapOIHBIX CKa-
30K. [lepcreKTHBBI JaIbHEHIIIETO UCCIICIOBAHUS MBI BUJTUM B 0oJice JAETaTbHOM U3YYCHUHU
ocobeHHOCTEH (paHITy3CKUX HAPOMHBIX CKa30K.
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SPECIFICITY OF FRENCH FAIRY TALES
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Simferopol, Crimea, Russian Federation
E-mail: mariia_lev_nik@mail.ru

The paper analyzes the peculiarities of French fairy tales. The author reveals the opinions of various sci-
entists linguists concerning the concept “fairy tale”. The article examines the main features of French fairy tales
on the lexical, grammatical level; in particular, emphasis is placed on the morphology of the folklore text. On the
basis of the authors’ study the sequence of the main actors’ functions, the traditional formulas were analyzed, the
existence of the realia peculiar to the French folk tales was revealed. The article explores the main components
of fairy tales that are repeated mainly. They represent the protagonists’ functions. The number of characters’
functions is limited, and their sequence is always the same. The main actions of characters are: one member of
the family is away from home; somebody forbid something to a protagonist; interdiction is violated; antagonist
tries to reconnoiter; somebody gives an information about the victim to an antagonist; antagonist tries to trick
the victim; protagonist leaves home, he is tested, quizzed, attacked, etc., than he is prepared to obtain a magical
agent or helper; the hero is delivered to the location of the object that he look for, a magical tool is at the disposal
of the protagonist; antagonist is overcome; initial trouble or lack is liquidated; problem is solved; protagonist is
recognized; protagonist is given a new look; the enemy is punished. There are so-called “common places”, which
take on the character of stable verbal formulas and are subsequently so called. The article explores the details of
different traditional formulas. The formulas of fairy tale are divided into three groups: initial, medial, final for-
mulas. An initial formula is a phrase indicating “dated” action. It may represent the protagonists in a certain time
but not indicate it exactly. An initial formula can be exposed to some transformations: the narrator adds a new
element to the formula, which gives exceptional events in the fairy tale. The main function of initial formulas is
a creation of a certain mood to perceive the extraordinary “events”. Medial formulas — the phrases that are in the
middle of the text and their main task is to awaken the interest of the audience. It tends to engage and even to
check their attention. The use of the final formula is explained by a desire to do, in one way or another, “a con-
clusion”. The meaning of the final formula depends on the nature of the story, on the storyteller, the audience and
tradition that varies in different types of nations. The storytellers apply “formulas of impossible” that are based
on the inversion of real relations of everyday life. The temporal element defines the action in the fairy tale but it
is denied by describing a logically impossible time. The formulas streamline the events taking place in fairy tales
and help to assimilate the logic underlying the work. The author reveals that realia are the words (or phrases)
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that name an object common to a culture, social and historical development of one nation and devoid of another.
There is a division in the realia on “their” and “foreign”. “Their realia” are mostly native words that do not differ
in form from any other; these words do not need much explanation. “Foreign realia” have the lexical, phonetic
and morphological features; they are endowed with capabilities of word formation and compatibility, as well as
with the mechanism of borrowing and with their behavior as loan words. In explored French fairy tales, we can
observe the presence of realia that designate proper names, coins, food and drink, compellations and titles. The
data for study is French fairy tales. The sequence of characters’ features in the French fairy tales are not always
the same, initial formulas are not so diverse represented as medial or final formulas. The presence of the realia
in the folklore text is the component that fully reflects the national identity of the culture of the source language.
These features are the markers in the specificity of French folk tales.
Keywords: French fairy tale, folklore, traditional formulas, realis.
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