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CraTbs MOCBAIIEHA N3YYEHUIO OCOOEHHOCTEN CHHEPreTHYecKHX MOJeNel XpOHOTONa U HappaTHBa B
pOMaHax COBPEMEHHOTO aMEPUKaHCKOTO MucaTena-noctmoaepaucrta Jlona Jlenumio. B xozne ananusa B pesynb-
TaTe THIOTETHYECKOTO HAJOKEHHs TPaJUIMOHHOTO TMHEWHOTO Ha IIMKINYECKHH MU(ONOruIecKuil BUJI Happa-
UK ObLT BBISBIICH aTTPakTop B poMaHax mucatens «[lamatommuity, «Becby, «MMena» u «M3nanka mupa». Ha
YPOBHE XPOHOTOTA B BBIIIEYKAa3aHHBIX MPOM3BEACHUAX JIeMHIIO MPOSABIAIOTCS TaKue YepThl Kak (uyKTyanus
BPEMEHH U MPOCTPAHCTBA, THIIEPIOKATU3ALINS, THIIEPXPOHH3AIHS, «PACTIHYTOCTh» TTIOBECTBOBAHMS, TETEPOTO-
MUY 1 aTOTHH.

Kniouesvle cnosa: mocTMOAEPHU3M, HApPATUB, XPOHOTOII, OPHAMEHTAILHOCTb.

BBEJAEHUWE

Pybexx XX-XXI BB. XapakTepu3yeTcsi CMEHOH MHMPOBO33PEHUYECKHX MapagurM H
B3aMMOINPOHNKHOBEHNEM METOJOJOTHHA €CTECTBEHHBIX M T'YMAaHHTapHBIX HayK. B dacrt-
HOCTH, PEBOJIIOLIMOHHBIC OTKPHITUS B (PU3HMKE MOCITYKWIA UMITYJIbCOM JJIsi KPUTHUECKOTO
aHaJIN3a U IEPECMOTPa 3aKOCHEIIBIX M CTPEMSIIUXCS K SHTPOIIMH METONOB UCCIIENOBAaHMS B
JIMHTBUCTHUKE U JIUTEPATypOBEICHHUM.

[TomynsipHOCTh BO3HMKIIEH B KOHIE 70-X TT. CHHEPreTHKH KaK Pa3sHOBUIHOCTH
CHCTEMHOI'0 IOAX0Aa OOYCIIOBJIEHa BO3MOKHOCTBIO HCIIOJB30BAHUS YHH(DUIMPOBAHHOTO
SI3bIKa HAYYHOTO ONMCAHWUs, €MHOTO JJIsl €CTECTBEHHBIX M TYMaHUTAPHBIX HayK. PazButue
JIMHI'BOCUHEPTETHKH (CHHEPTETHYECKOTO HAIPABJICHHS B SI3bIKO3HAHMH) YaCTO aCCOLUUPY-
€TCsl C IIPENCTABUTEISIMA HEMELKOW ILIKOJIBI CHHEPI€TUYECKON JIMHIBUCTUKY — B. Buiare-
HoMm, P. Kenepom, I. AnsTmManom u ap.

ABTOpPOM CaMOro TEPMHHA «CHUHEPTeTHKA SBISETCA U3BECTHBIM aMEpUKaHCKUN ap-
XUTEKTOp U Auzaiinep Puuapn bakmuncrep @ymniep, HO onpeneneHune, OJM3KOe K COBPEMEH-
HOMY TIOHHMaHHIO, peuIoku pusuk ['epman XakeHn B cBoeit MoHorpaduu «CuHepreTu-
ka» (1977).

[IpenmeTomM M3y4YeHHs] CHHEPTETHKH SIBISIOTCS CIIOXKHBIE HEMHEHHbIE AUHAMUYe-
CKHE CHCTEMbl, BaKHEHIIIee CBOMCTBO KOTOPBIX — JUCCUIIATUBHOCTD (OTKPBITOCTh, ITOBEP-
JKeHHOCTh BHELTHUM BIMSHUAM). B onpenenéHHbIil nepuos pa3BUTHS Takas CUCTEMa MOJI-
Bepraetrcs (aykryanuu (kojdeOaHWIO CBOMX AIeMeHTOB). [IpHumHON cIyXUT arTpakTop
(cBOEro posa «MarHuT», TOUKa NPUTSDKEHHMS ), TToTagasi B KOTOPBI cucteMa B 30He OHdyp-
KAy, Wi noaudypranuu (BETBICHU), CIEAYET 10 OJHOMY U3 HECKOJIBKUX BO3MOXKHBIX
MmyTel pa3BUTHSA, YTO IPUBOAUT K CAMOOPTaHU3AIMH CUCTEMBI.

OTAMUYUTENBHON YepTOil CHHEPreTHYECKOro IMOAXOAa SABJISIETCS KPUTHYECKOE Iie-
PEOCMBICIIEHUE KJIACCUUECKOM HBIOTOHOBCKON MEXaHHUCTHUECKOW KapTHHBI MUpPA, CMEHUB-
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HIelCsT PEISITUBUCTCKOM, a 3aTeM — CHHEPreTHYeCKON KOHIICTIIIUEH, YTO OTKPhIBA€T HOBEIC
BO3MOJKHOCTH IS YIEHBIX COBPEMEHHOCTH.

Cpenu Hamboiee 3aMETHBIX TPY/IOB, ITOCBANIEHHBIX W3YYEHUIO JIMHTBOCHHEPIeTHKH,
cienyet otMeTuTh HaydHble ctathu P. I ITnotposckoro [13], C. K. I'ypans [5], H. B. JIpoxa-
mwmx [7], H. O. bormapuyk [2], . B. Mamunosckoii [9], T. U. JlomOpoBa# [6], MOHOTpaduu
N. A.Tepman [3], I. I. Mockanpsuyk [11], K. . benoycona [1], O. 1. I'mazyHoBotii [4], nuccepTa-
uuoHHble uccnenoanust H. I1. Mpimkunoii [12], JI. B. Kymnunoii [8], U. FO. Mouceesoii [10].

Leabo 1aHHOTO MCCTENOBAHUS SBIISCTCS N3yUCHUE PAa3HOBUIHOCTEH CHHEPTreTHYC-
ckux Mojeneit B pomanax Jlona Jlemmmmo. J{ns mocTrkeHus MOCTaBIEHHOH e He0O0X0IH1-
MO PEIINTh CISAYIOIIUE 3aAa4u: CPOPMYIMPOBATH OA30BbIC OHATHUS CHHEPTETHKH, OTIpe/ie-
JUTh U KIaCCU(DUITUPOBATH CHHEPTETHYECKUE MOJIEIH ITOCTPOCHUS XPOHOTOIIA U HappaTHUBa
B TIOCTMOJICPHUCTCKOM TIpo3e Jlenuiio, mpoaHaiu3upoBaTh 0COOEHHOCTH IAHHBIX MOJICTICH.

OCHOBHAS YACTDH

1. ®yHKUMOHUPOBAHHE CHHEPreTHYeCKUX Mojesieil HAa YPOBHe XPOHOTOINA U
HapparuBa B pomaHne Jlona lenunio «Ilagaromminy

[IpuMeHeHne TMHTBOCHHEPTETHYECKOM METOIOJIOTHH B TIPOIIECCE aHan3a 0COOCH-
HocTeil Mugonodtuku JJona Jlennino no3BossieT paccMaTpuBaTh XpOHOTOII U HAPPATUB HE
KaK KOMIIISIUIO CyTy00 MU(POJIOTHYECKHUX U IMOCTMOAEPHUCTCKUX TEXHUK, HAXOJSIIIXCS
JIPyT C IPYTOM B OTHOHICHHSX aHTaroHMW3Ma, a B KaueCTBE LEJIOCTHON TUCCUITATUBHON CH-
CTEMBI, CTPEMSILICICS K OpraHU3aluu.

OnHOI U3 TNIAaBHBIX 3ajJ]ad4 CUHEPTeTHKU M, B YACTHOCTH, JIUHTBOCUHEPTeTUKH BbI-
CTYIMAET MOUCK aTTPAKTOPA, T.€. TOUKU MPUTSHKEHHSI, MEHSIOIEH X0 Pa3BUTUS CUCTEMBI U
npuBOsIIeH K Oudypkamuu (nonudypKamnnu), TOSBICHUIO HECKOJIBKUX allbTEPHATHBHBIX
BapHAHTOB Pa3BUTHUS COOBITHIA.

B xone ananuza npo3ssl Jlenuuio BUANTCS 1enecooOpa3HbIM BBISBICHUE aTTPaKTOpa
B pe3yJbTaTe TMIOTETUYECKOT0 HAJIOKEHUS TPAJULUOHHOIO JIMHEHHOIO Ha HUKIMYECKUI
MUQOIOTHYECKUN BU]I HApPALMK, TOYKH ITEPECEUEHHsI KOTOPBIX U 00pa3yloT aTTpaKkTop.

Onykryarun (Koe0aHus ) BpeMEeHH U IIPOCTPAHCTBA, HaOI0IaeMbIe B 30HE aTTpaK-
TOpa, HaxXOIAT BBIPAKEHHE B BHJIE THUIEPIOKAIU3AINH, THUIIEPXPOHU3AINH, «PACTIHYTO-
CTW» MOBECTBOBAHUS, BBEICHUS B TEKCT rereporonui u aronuil. IMeHHO nepeceyeHue
JIMHCHHON M IUKJINYCCKON MOJICIICH CIIYKUT 00BEKTOM M300paskeHHUs TIOCTMOICPHUCTCKOM
po3sl Jenumio.

[Ipu BBIXOJIE U3 aTTpaKTOpa, MOBECTBOBaHUE MOMNAAACT B 30HY Oudypkamuu, B pe-
3yJABTATE YEr0 BOZMOYKHO HECKOJIBKO BAPUAHTOB JALHEHINEro X0/1a COOBITHH.

Bo-nepBbIX, aBTOp MOXKET W300pa)kaTh JHIIb (YparMeHThl JTMHEHHOTO MOBECTBOBA-
HUS JI0 ¥ TIOCIIE TTOTIa/IAaHUs B aTTPAKTOP, IIPH ATOM TEKCT IpHOoOpeTaeT GopMy TUCKPETHOTO
(mpepbIBUCTOr0) 00pa3oBaHMs, WM TaK Ha3bIBAEMOTO «aJI€aTOPHOI0» MOCTMOJEPHUCTCKO-
ro muchMa. ba3oBBIMU XapaKTEepPUCTHKAMHU TAKOTO TEKCTa OyayT (hparMeHTapHOCTb, IKIIEK-
THU3M, MOHTaX.

Bo-BTophIX, mHcarenh MOXKET COCPENOTOYMTHCS Ha OMHMCAHWK TapabOoIHYecKuX
(parMeHTOB MU(OIOTHYECKOTO TIOBECTBOBAHUS. XapaKTEPUCTUKAMH TAKOTO TEKCTa CTAHYT
LHUKIUYHOCTh, IOBTOPSEMOCTD, TIEUTMOTUBHOCTh, OPHAMEHTAIbHOCTb.

TperbuM 1 HanboJIEE CIOKHBIM BAPHAHTOM SIBIISICTCS «PaCILEIUICHHE) TOBECTBO-
BAHUS U XPOHOTOIA HA JIMHEHHYIO U LUKINYECKYI0 COCTABIISIIOLINE, IPU 3TOM BO3MOXKHO
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COCYIIECTBOBAaHHE HECKOJIBKUX BPEMEHHBIX IJIACTOB B OJHOM TOYKE MPOCTPAHCTBA U, Ha-
IIPOTUB, HECKOJIBKUX PA3HOPOJHBIX JOKYCOB B OJJHOM BpeMEHHOH Touke. ITonb3ysce Tep-
muHonorueii 1. ['omen [18], Hanbonee 4acTo UCIoONb3yeMbIMU HAPPATUBHBIMHU TEXHHUKAMHU
B JIAaHHOM CJly4yae BBICTYIAIOT «BeTBIeHHE» (Wormholing), «orctym B cTopony» (Sidestep-
ping) u «kpymrenue» (collapsing).

B pomane Jlona Hdemumno «Ilagatommity (Falling Man, 2007) M0oXHO BBIACTHUTH
YeThIpe aTTPaKTOpa M, COOTBETCTBEHHO, YEThIpE 30HBI On(ypKauuu: mepsas IjiaBa Inep-
BOIl YacTH poMaHa, B KOTOPOH M300paxkeHbl mocieacTBus Tepakra 11 cenradps 2001 r,
U TpU BCTABHBIX IVIABBl, HE MPOHYMEPOBAHHBIE aBTOPOM, HO IOJIydMBIINE Ha3BaHue “On
Marienstrasse”, “In Nokomis”, “In the Hudson Corridor”. OauH U3 TeppopHcTOB, MU,
BcriomuHaeT: “This entire life, this world of lawns to water and hardware stacked on endless
shelves, was total, forever, illusion. In the camp on the windy plain they were shaped into
men. They fired weapons and set off explosives. They received instruction in the highest
jihad, which is to make blood flow, their blood and that of the others” [14, c. 173]. JlanHbie
«BBOJZIHBIE» YaCTH, MOCJIEAHSA U3 KOTOPBIX 3aMbIKAEeT [1I0BECTBOBAHUE, N300paXKar0T MOATO-
TOBKY TEPPOPHCTOB K aTake Ha BceMUpHBI TOProBbIi LIEHTP.

ITonaB B mepByto 30HY On(ypKamuu, MOBECTBOBAHNE PUOOpPETAaeT MPEPHIBUCTHIMN,
JUCKPETHBIN XapaKTep, TaK KaK aBTop M300pakaeT OTACNbHbBIC THH [IOCIE TEPaKTa, B 4acT-
HOCTH, TpeTuid u necateiil 1uu. Kut Holiekkep pemaer BEpHYThCS B CBOXO KBAPTHUPY, UTO-
0b1 3a0patp Bewy: “The building seemed empty, it felt and sounded empty. When he entered
his apartment he stood a while, just looking around. The windows were scabbed in sand and
ash and there were fragments of paper and one whole sheet trapped in the grime. Everything
else was the same as it had been when he walked out the door for work that Thursday morn-
ing” [14, c. 26]. VckiroueHneM sBISIETCS JIUIIH YeTBEPTAs IVIaBa MEePBOM YaCTH, B KOTOPOI
€o00IIaeTcs 0 caMOyOMIICTBE OTIIA IIaBHOM reporHu JImanel, IMEBIIIEM MECTO OKOJIO IBAJI-
naru et Hazan: “Jack Glenn, her father, did not want to submit to the long course of senile
dementia. He made a couple of phone calls from his cabin in northern New Hampshire and
then used an old sporting rifle to kill himself. She did not know the details. What detail might
there be that was not unbearable?” [14, c. 41]. JlanHast aHajenTUYECKas BCTABKA IIO3BOJIIET
YHUTATEJIO JIyUIlle MOHSATh XapaKTep [IABHOW repOrHHU M 0COOCHHOCTH €€ B3aMMOOTHOILIICHU I
C POAHBIMHU.

[Ipu BBIXOZE M3 BTOPOTO aTTPaKTOpa, MOBECTBOBAHUE OTYACTH CTAHOBUTCS IUKIIU-
YECKUM, IPAKTHUECKHU BCE IVIaBbI IIPEACTABIAIOT COO0I BOCIIOMUHAHUSI TEPOEB O KHU3HH 10
TepakTa — cemeitHoi xu3nu Jlnanel u Kuta no pa3zsona, mokepHsix TypHupax y Kura, ot-
tie JImanel. [maBHbIM Tepoil pomana, Kut Hoiinekkep, Bcmomunaet: “In the beginning they
played poker in a number of shapes and variations but over time they began to reduce the
dealer’s options. The banning of certain games started as a joke in the name of tradition and
self-discipline but became effective over time, with arguments made against the shabbier
aberrations” [14, c. 96]. Bropas gacts pomana «Ilamaromuii» XapaKTepru3yeTcsl IIOBTOpsIC-
MOCTBIO M JICHTMOTHBHOCTBIO, CBOMCTBEHHBIMH 11 MH(OIIOTHUECKOTO HAppaTHBA.

Heo6xonumo 0TMETHUTh, 4TO €CIIM B IIEPBOM YacTHU €JUHCTBO M300pa)kaeMoro mpo-
crpanctsa (Hpto-Mopk, BceMUpHEIH TOProBblii IIEHTP) COOTBETCTBOBAIO PA3IHUHEIM Bpe-
MEHHBIM OTPE3KaM, TO BO BTOPOW YacTH, HAIIPOTUB, BCE COOBITUS YKJIAABIBAIOTCS B y3KHUE
XPOHOJIOTHYECKHE paMKH (2 — 3 roja 1o Tepakra), a IPOCTPAHCTBO MPHOOPETACT HEOTHO-
POAHBIN XapakTep, 00bEUHAS T€TEPOTOINH U ATOIIHH.
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Pesynprarom nonananust HappaTuBa B TPETHIO 30HY OM(ypKaMy CTAHOBUTCS «pac-
CJIOCHME» TIOBECTBOBAHMS HA JIMHEMHOE W LUKIMYeCcKoe. Jlennmio, Kak U B NIEpBOI 4acTu
poMaHa, H300paXkaeT TUCKPETHBIE (hparMeHThl )ku3HH repoeB mocie 11 cerrsaops 2001 r. (ot
HECKOJIBKUX JTHEH J10 TpEX JIeT Moclie TepaKkTa), HO, B TO K& BPEMSI, HCIIOIb3YET DIIEMEHTHI
LUKJINYECKON MOJICIIN, BKJIFOYasl B IOBECTBOBAHNE BOCIIOMUHAHMS T€POEB O COOBITHAX MHO-
TOJIETHEHW JABHOCTH.

Jlou JIeHILIo ONKMCHIBAET MUPHYIO AeMOHCTpauio B Hero-Fopke, B KoTopoii mpH-
HUMaroT yyactue Jlnana u e€ cbiH JI>KacTHH CIIYCTs TPH rofia ocje KPyIIeHUs OareH-01u3-
meroB: “This crowd did not return to her sense of belonging. She was here for the kid, to
allow him to walk in the midst of dissent, to see and feel the argument against war and
misrule. She wanted, herself, to be away from it all. These three years past, since that day
in September, all life had become public” [14, c¢. 182]. B 310 ke Bpems ObIBIIMI Cynpyr
>keHIMHbL, Kut, BcTpeuaer B ka3uHo Jlac-Beraca cBoero 3nakomoro Teppu Uenra u genut-
cs ¢ HuM BocniomuHanusmu: ‘| used to tell people. People talked about where they were,
where they worked. I said midtown. The word sounded naked. It sounded neutral, like it
was nowhere. I heard he went out a window, Rumsey” [14, c. 205]. [Ipustenu BcioMuHaOT
ObIBILIErO NAapTHEPa 0 okepy Pamcu, morudiero Bo BpeMs TEPaKTa.

B Tpetneii yactu «[lamaromiero» MMeeT MECTO CTOJIKHOBEHHME Pa3IMYHBIX BHJIOB
XPOHOTOIA ¥ Happaluy (Tak Ha3bIBAEMBIH METAJICIICHC), OJJHAKO 3TO HE MPHUBOJAUT K pac-
najxy MOBECTBOBaHMS Ha HM30JUPOBaHHBIC ()parMeHTHl. B yacTHOCTH, TpUHAIIATas IJiaBa
NPEJICTABISIET COOOH KOMIMIISIIMIO TA3€THBIX CTATEH W CEHCAIIMOHHBIX 3ar0JIOBKOB, M3 KO-
Topbix Jlnana y3uaér o cmepru [lagaromero: “A man named David Janiak, 39. The account
of his life and death was brief and sketchy, written in haste to make a deadline, she thought.
She thought there would be a complete report in the paper of the following day. There was
no photograph, not of the man and not of the acts that had made him, for a time, a notorious
figure. These acts were noted in a single sentence, pointing out that he was the performance
artist known as Falling Man” [14, c. 219]. CBs3yIoIMM 3JIEMEHTOM JaHHOTO MOCTMOEP-
HHUCTCKOTO pOMaHa BeIcTynaeT oopa3 Ilanaromiero, CKpemisiomuii mpoioe 1 HacTosLIEeE,
JIMHEHHYI0 U LIMKIMYECKYIO MOZECIIN.

[IpumeuarenbHO, YTO pOMaH 3aBepIIACTCS BCTAaBHOM INIaBOW, MPEACTABIISIOICH CO-
00t 4eTBEPTHIN aTTpakTop, HO [lennsuio He yKa3bIBaeT Ha CIEAYIOUIYIO 3a 3TUM ITyHKTOM
30HY OMdypKanmy, IPeACTaBIAT YATATEIIO BO3MOKHOCTD PELIUTH CAMOMY, YTO MOCIJIEAYET
3a O4EPEAHON CaMOOpraHU3alrell POMaHHOM CTPYKTYpBL.

2. O0mas xapakTepucTHKA CHHepreTH4ecKuX Moaeseii B pomanax . Jleansio
«Becb», «<MMena» n «M3HaHKka MUpPa»

B «Becax» (Libra, 1988) ucropuorpaduueckuii merarekct Jlenuaio cTpoutcsi Ha
MIOBECTBOBATEJIbHBIX TEXHUKAX «OTCTYII B CTOPOHY» U «CTOJKHOBeHHE». CaM aBTOp MUILET
B MpUMeYaHnu K npomsBeneHuio: “I’ve altered and embellished reality, extended real peo-
ple into imagined space and time, invented incidents, dialogues, and characters” [15, c. 3].
Coueranue peanbHOCTH U BBIMBICIA, HCTOPUYECKHUX (AKTOB U XYI0KECTBEHHOH (haHTa3uu
HPUBOAUT K HACJIOCHUIO IPOCTPAHCTBEHHBIX U BPEMEHHBIX IJIOCKOCTEH, CTOJIKHOBEHHIO
Pa3MYHBIX JIACTOB HApPALIUH.

Camo Ha3Banmne poMana «Becbn» HECET IBONWCTBEHHYIO CEMAaHTHUECKYIO HArpy3-
Ky: C OIHOU cTOpoHBI, Beckl — 3Hak 3oamnaka maBHoro repos, Jlu Xapsu OcBanbaa, cum-
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BOJIM3UPYIOIINN CTaOUIBHOCTDh U YPaBHOBELIEHHOCTD; C APYTOH CTOPOHBI, 00pa3 BECOB
KaK HeJIb3sl JIy4llle XapaKTepu3yeT CHHEepreTHUecKyo Moneib. Konebanue BecoB B pe-
3yJIbTaTe IepeBeca OIHOM M3 yall BeAET K HApyLICHUIO PAaBHOBECHUS M IIEPEYyCTPOHCTBY
CHUCTEMBI B IIEJIOM.

B kauecTBe OCHOBHBIX aTTPAaKTOPOB, BBOAMMBIX [loHom /[lenmiuio B moBecTBO-
BaHHE, MOXXHO OTMETUTh 3HAKoMCTBO JIu ¢ JIaBumom Deppu, Busutr OcBaibia B oduc
3aroBopiinka ['as banHucTepa, mokyiieHue Ha TeHepaia Yonkepa, oerctBo Jlu Xapsu
OcBanbnia B CCCP u )xennth0y Ha MapuHne. Bee BbIenepedrcieHHbIe COOBITHS TPHBO-
JIT K KapAUHAJIBHBIM U3MEHEHHSIM B KU3HHU I€POEB, CKJIOHSIS Yallld BECOB TO B OZIHY, TO B
JIPYTYIO CTOPOHY.

st ckperyieHns: pa3po3HEHHBIX JIEMEHTOB MIOBECTBOBAHMUS MHCATENb HCIIOIb3YET
MIPOJIETICUC, OuepurBas AajbHelIIee pasBute cyned repoe: “George de Mohrenschildt,
the multinational man, a study in divided loyalties and or in the irrelevance of loyalty, the
man who befriended Oswald, dies in March 1977, in Palm Beach, of a blast through the
mouth with a 20-gauge shotgun. Ruled a suicide. One week later, in Miami Beach, police
find the body of Carlos Socarros, former President of Cuba, millionaire gunrunner, linked by
an informer to Jack Ruby. The body sits in a chair, a pistol nearby. Ruled a suicide” [15, c. 137].
OueBUIHO, YTO aBTOP TEM CaMbIM OObEAMHSET BPEMEHHBIC TIACThl HAPPaTHBA M, B TO JKe
BpeMs1, IPUMEpsIET Ha ce0s1 MAaCKy BCEBEIYLIETO IEMUYypra.

B pomane «Mmena» (The Names, 1982) [16] arTpakTopaMu BBICTYNAIOT TaKHE CO-
ObITHS Kak 3HaKoMCTBO [Ixeiimca ¢ OysHom bpeliamacom, yOuiicTBO cTapuka B rpedecKoit
nepeBHe Makpo Kamunwm, npuesn Toma k oTiy Ha kaHuKy/bl. [lonas B 30Hy Ondypkanum,
MIOBECTBOBAHHUE NMPHOOPETACT YEPThl «BETBICHUSY», T.€. XapaKTePU3YeTCs B3aMMOIPOHHUK-
HOBEHHEM pa3IMYHBbIX MPOCTPAHCTBEHHBIX W BPEMEHHBIX IIACTOB M HAIMYHUEM B TEKCTE
reTepoTOIUMA U aTOTUH.

«M3uanka mupa» (Underworld, 1997) [17] npeacrasnsier coboii MacITabHOE dnYe-
CKO€ TIOJIOTHO, M300paxaroliee X13Hb aMepukanckoro odmectsa B 1950-e — 90-e rr. XX B.,
T.€. oxBarbiBaeT Oosiee 40 JIeT M BKJIIOYAET B ce0s COTHU MEPCOHAKEH, CymbObl KOTOPBIX
NIEPECEKA0TCs B POMaHe CaMbIM HEOXKMJAHHBIM 00pa3oM.

VY3ke MpoIior MPOU3BECHHUST COJCPIKUT aTTPaKTOP — OCHCOONBHBIA MaTy MEKIy KO-
MaHamu “Giants” u “Dodgers” u, cocTosiBIIecs B TOT ke OKTAOpbckuii AeHp 1951 r., uc-
neitanusg CoBerckuM Cor030M siIepHOTO OpyXxHst. Ha mpoTshkeHHH BCero poMaHa aBTop He
pa3 MOBTOPSIET, UTO AAHHBIC COOBITUS CHIIPAIH PELIAIOLIYIO POJIb B KU3HH AMEPHUKH.

[Ipu BBIXOZEC M3 30HBI OMQYpKALMK MMOBECTBOBAaHHE PACIICIUICTCS Ha JIMHEHHOE
(pa3HOBpeMeHHbIE (PAarMEHThI U3 KU3HHU [VIABHBIX I'epOEB) U LIMKINYECKOE (aBTOP NepHOAH-
YEeCKH BO3BpAIACTCs K OITMCAHUIO JIETEHIApHOTO Marya). Jleuiio ucrnoabp3yeT upe3Bblyai-
HO CJIOXHBIEC ()OPMBI XPOHOTOIIA: OIMCAHUE OJJHOTO JIOKYCa Ha MPOTSHKCHUN 3HAYUTEIIBHOTO
nepuosaa BpeMeHu (ctanuoH Yankees, MauxatteH, otenb «[lna3a») yepenyercs ¢ uzodpa-
JKEHHUEM Pa3JInYHBIX JIOKYCOB B Y3KHX BPEMEHHBIX paMKaX (HalpuMep, Fepou BCIIOMUHAIOT,
rJie OHU ObLTH U 4YTO Jienayu 3 okTsaopst 1951 ).

BxiitoueHue aBTOpoM B TEKCT reT€pPOTOINM, aTONUN, aHAIENTUYECKUX U MIPOJICIITH-
YecKux (parMeHToB JenaeT npousBercHue «l3HaHKa MHUpa» CIOXKHBIM ISl aHajiu3a, HO,
TEM He MEHee, IPEACTaBIIIOIINM 3HaUNTEIbHbII HHTEPEC C TOUKU 3PCHUS MCIIOIb3YEeMbIX
ABTOPOM CHHEPIeTHYECKUX MOJIeNIeH MOCTPOEHHS POMaHHOTO YHUBEPCYMa.
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BbIBO/IbI

CunepreTndeckre MOJENH, TO3BOJSIONMIAE HAMIAIHO TPOASMOHCTPUPOBATH
crieninUKy BHYTPEHHEW CaMOOPTraHU3AIUH CIIOKHBIX HETMHEHHBIX JTUHAMUYECKUX CH-
CTE€M B TOYHBIX U €CTECTBEHHBIX HayKaX HAXOISAT CBOE MPUMEHEHHE 1 B COBPEMEHHOM
nureparypoBegeHud. OHU WIUTIOCTPHUPYIOT CHEHU(UKY TOCTMOISPHUCTCKOTO XPOHO-
TOTa ¥ HappaTHBa, XapaKTEPU3YIOMHUXCA JUCKPETHOCTHIO, ()pParMEHTAPHOCTHIO U ajie-
aTOPHOCTHIO.

B nposze lona [lenuiio aHaau3 CHHEPreTHYECKUX MOJIeNIel JaéT BO3MOXKHOCTh pac-
CMaTpUBaTh XPOHOTOI U HAPATUB HE KAK KOMIIISAIUIO CYyTy00 MU(DOIOTHYSCKUX U TOCTMO-
JEPHUCTCKUX MPUEMOB U TEXHUK, HAXOIAIINXCS JIPYT C IPYTOM B OTHOIICHUSAX aHTaTOHU3-
Ma, a B KQYeCTBE LIeJIOCTHON NUCCUITATUBHOMN CUCTEMBI, CTpEeMSIILIEHCS K Opranu3anuu. beuio
YCTAHOBJICHO, YTO MEpPEeCceYeHUe JIMHEMHON M IUKIMYECKOM MOJENIe XPOHOTOMA CIYKUT
00bEeKTOM H300paXkeHuss poMaHoB Jlenruio. B kadecTBe Hauboliee CIIOXKHOW CHHEpreTHYe-
CKOW MOJIENTM B TIPO3€ aMEPUKAHCKOTO TIOCTMOJIEPHUCTA OBUIO OTMEUYEHO «PaCIIEIUICHNE)
HappaTuBa U XPOHOTOIA Ha JTUHEHHYIO U HUKINYECKYIO COCTABIISIIOIINE, TPU STOM BO3MOXK-
HO COCYHIE€CTBOBAHUEC HECKOJBLKUX BPEMCHHBIX IIJIACTOB B OJIHOﬁ TOYKE MMPOCTPAHCTBA U HE-
CKOJIBKHX JIOKYCOB B OJJHOM BPEMEHHOH TOUKE.

[lepcriekTHBEI MCCIIEAOBAHUS BUATCS B PaCIINPEHUH TIPEMETa UCCIIeI0BaHNs Ona-
rojiapsi BKIIIOUEHUIO B €r0 PaMKH MPOU3BEIICHUH aHIIOA3BIYHON TTOCTMOJCPHUCTCKOM JIH-
TCPATyphbl PA3HBIX KAHPOB, YTO ITO3BOJIMT IMPOCJICAUTH BAPpUATUBHOCTH anepreTquCKof/i
napagurMbl B HAITMOHAIBHBIX JIUTEPaTypax.
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THE SPECIFICS OF THE SYNERGETIC MODELS IN DON DELILLO’S FICTION

Lomakina I. N.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: irina.lomakina254@gmail.com

The article deals with the problems of description and analysis of the synergetic models in Don DeLil-
lo’s oeuvre. Synergetics as a scientific branch dates back to 1970s when Hermann Haken’s book Synergetics was
published. Synergetics thoroughly analyzes complex dynamic systems which can be characterized by dissipa-
tion, fluctuation and self-organization. The peculiar trait of the synergetic approach is the critical overestimation
of the classical mechanistic worldview which has been recently substituted for the relativist and synergetic ones.
The use of the synergetic methodology while analyzing the peculiarities of Don DeLillo’s mythopoeia allows
to consider the chronotope and the narration not as a compilation of specifically mythological and postmodern
techniques opposed to each other, but as the unified dissipative system aiming at self-organization. One of the
main tasks of synergetics is finding an attractor, i.e. the point of attraction, that changes the system’s development
and leads to bifurcation, or appearance of several alternative ways of development of the course of events. In
Don DeLillo’s novels the attractor has been revealed due to the hypothetical combination of the traditional linear
narrative with the cyclic mythological one. The fluctuations of time and space express themselves in hyperlocal-
ization, hyperchronization, introduction of heterotopias and atopias. Thus, the crossing of the linear and cyclic
models serves as the object of DeLillo’s postmodern description. On leaving the attractor, the narrative gets into
the bifurcation zone which results in a few alternative ways of the course of events. Firstly, the author may depict
only the fragments of the linear narrative before and after getting into the attractor. This kind of fiction can be
regarded as a discrete structure characterized by fragmentation, fusion and montage. Secondly, the writer may
concentrate on the description of the parabolic fragments of the mythological narrative. The characteristic traits
of such a text are its cyclic, ornamental and leitmotiv nature as well as repetitions. Thirdly, the narrative and time-
space continuum can split into the linear and cyclic components. The most used narrative techniques thereby are
wormbholing, sidestepping and collapsing. In Don DeLillo’s novel Falling Man four attractors and four bifurca-
tion zones can be pointed out, namely, the first chapter of the novel and three parenthetical chapters describing
the terrorists’ preparations for their attacks. On getting into the bifurcation zone, the narrative becomes discrete,
as the author depicts distinct days after the attack, the third and tenth ones, in particular. However, the fourth
chapter of the first part describes a suicide of the main character’s father which took place twenty years ago. This
analeptical fragment enables a reader to better understand Lianne’s relationship with her family. When leaving
the second attractor, the narrative partially becomes cyclic, almost all the chapters being the characters’ memories
for their lives before the terrorist attack, for instance, Lianne’s and Keith’s family life, Lianne’s father and Keith’s
friends. The second part of the novel under consideration is characterized by repetitions and leitmotiv fragments
peculiar to the mythological narrative. It is noteworthy that while in the first part of the novel the unified nature of
the depicted space (New York, The World Trade Center) corresponded to different time fragments, in the second
part, vice versa, all the events can be located into the narrow chronological frames, and the space is incongruous
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combining heterotopias and atopias. The narrative’s getting into the third bifurcation zone results in its splitting
into the linear and cyclic ones. DeLillo depicts discrete fragments of the characters’ lives after the terrorist attack
and implies the heroes’ memories for old events. Don DeLillo describes the pacifist demonstration in New York
in three years’ time after the Twin Towers collapsing. In the third part of Falling Man there is a collapse of differ-
ent kinds of chronotope and narrative, namely, metalepsis, but it doesn’t result in the novel’s decomposition. The
linking element of this postmodern book is the image of Falling Man that connects and fixes past and present, the
linear and cyclic models. It is necessary to point out that there is another parenthetical chapter in the end of the
novel. It serves as the fourth attractor, but DeLillo doesn’t indicate the bifurcation zone, thus giving a reader an
opportunity to decide what will follow the next self-organization of the system.
Keywords: synergetics, attractor, bifurcation zone, Postmodernism.
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