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B cratbe paccMoTpeHa ceHCOpHAas JIGKCHKA, BBIJICIICHBI €€ OCHOBHBIC KOMITOHEHTHI. 3HAYUTEIILHOE BHY-
MaHHe YIeICHO Pa3IHYHBIM CIIOco0aM Tepeadn CCHCOPHBIX OIYIICHUI B poMaHax J[»KeHeT YHHTEepPCOH, BbIjIe-
JICHbI HauboJIee YacTo yrnoTpedasieMble U3 HUX, TOKa3aHbl BCIIOMOTATEIbHBIC N300pa3UTEIbHO-BBIPA3UTEIILHBIC
CpeJ/ICTBA PEH, IOMOTAOIIIE TIepeiaTh HeOOXOMUMBIe 00paskl.

Knrouesvie cnosa: cencopuka, JlxeHeT YHHTEpCOH, 00pa3, mertadopa, CHHECTE3Hs, CTHIIUCTHYC-
CKUI IPUEM.

BBEJIEHUE

Leab uccinenoBanusi — BBIIBUTH OCOOCHHOCTH TBOpYecTBa J[>keHeT YHHTEPCOH ¢
TOYKH 3PCHUS UCTIOIB30BaHUS TIEPIECITHBHBIX 00Pa30B B €€ pOMaHax.

Hayunas HOBHM3HA paOOTHI 3aKITF0YaeTCs BO BIEPBEIE TIPEAPUHATON TMOTBITKE pac-
CMOTpEHHS CIIOCO0O0B Mepeaadun CEHCOPHBIX 00Pa30B B MOCTMOJCPHUCTCKOM XyI0KECTBEH-
HOM TEKCTE, a TAKXKE B KOMIUIEKCHOM PacCMOTPEHUHU TBOPUECTBA ABTOPA.

MeTonpl U TOAXOMBI: COLUATBHO-KYJIBTYPHBIM IMOAXOMA, METOJ CTHIHUCTHYECKOTO
aHaJIu3a, METOJ CTPYKTYPHOIO aHaJu3a, METOJ] CUMBOJIMYECKOM HHTEPIPETALIUH.

OCHOBHAS YACTb

C caMoro pO)KIICHI/ISI YECJIOBCK y‘lHTCH 158 HpI/IBbIKaeT HCITIOJIB30BAThH ITATH OpFaHOB IlyBCTB
JUISL TIO3HAHUST OKPY)KAIOMIET0 MUpa. YKe MHOTO CTOJETHH Ha3aJl TH OPraHbl YyBCTB CTAIN
COOTHOCHUTBCS C OTPEJICIICHHBIMU cUMBOJIaMu. Hanpumep, 3peHue ObLI0 OTOXIESCTBICHO C Op-
JIOM, CITyX — C OJISHEM, OCSI3aHUE — C €KOM, BKYC — C 00e3bsTHOM, a 000HSHIE — C COOAKOH.

C TedyeHneM BpEeMEHHU U Pa3BUTHEM JINTEPATYPHI IMMCATEISAM U M03TaM CTajIo0 He/lo-
CTAaTOYHO TaKUX acconuaruii. B monckax Oonee spKUX ONMUCAHUI OHU MPHIILTN K CO3IaHHIO
HMHTEPECHBIX, BRIPA3UTEIbHBIX CUMBOJIOB, TIEPEAAIOIINX MPOLIECC U PE3YABTAT PAOOTHI KaXK-
JIOTO W3 TSITH OPTaHOB YYBCTB.

B c¢Bsi31 co Bce 00s1€e YacThIM UCIIOIb30BAHUEM B SI3bIKE U JINTEPATYPE CPEICTB BbI-
paKEeHHUs TIEPIENINU (CEHCOPUKH), U3 IMHTBUCTUKU BBIJICIISICTCS TaKash HayKa KaK JIMHTBO-
CEHCOpHMKA WJIM CEHCOpHAs JIMHTBUCTUKA. JlaHHAsE OTpaciib NpeIoyiaracT UCCIIeI0BaHUES
SI3BIKOBOM Iepeiau MOKa3aHUH MMATH OPraHOB YYBCTB: 3PCHHMSI, CIIyXa, OCSA3aHuUs, BKyca U
00oHsHUS. JIMHTBUCTHI-CEHCOPUKH 3aHUMAIOTCSI U3YYCHUEM SI3bIKOBBIX M PEUYEBBIX CEHCOP-
HBIX CHTHAJIOB B OTPBIBKAX M3 MPOU3BEACHHUN U KIIACCUYECKUX, U COBPEMEHHBIX aBTOPOB,
3aCITyKUBAIOIIUX U3YYCHUs, CHCTEMATHU3aIUU U JISKCUKOTpadupoBaHus [4].

[MpuunHON UCMONB30BAHUS S3bIKA CEHCOPUKH B XYIOXKECTBEHHOM MPOU3BEICHUH
ABJIACTCA YCI/IHCHI/IG OSMOIOUOHAJIBHOCTHU U XYI[O)KCCTBCHHOCTI/I TCKCTAa, BOBMOXXHOCTH CC-
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JaTh 3pUTEIbHBIE 00pa3sbl emle 0oee 3pUMBIMU MTPH ITOMOILX CHHECTE3UH — 0c000ro CIo-
co0a BOCTIpUATHS, IPU KOTOPOM HEKOTOpbIE MOHSTHS, SIBICHUS, COCTOSHUS HAJEISIOTCS
JIOTIOJTHUTEIbHBIMH Kaue€CTBaMHM: 3a[laXOM, BKYCOM, IIBETOM, TEKCTYPOH, 3BYKOBOH TOHAIb-
HOCTBIO M TaK Jajee.

B 3aBucumMocTH OT TOTO, U1 ONMCAHHS KAKOTO U3 IIATH OPTaHOB YYBCTB HCIIOJb3YET-
Cs1 JIEKCHKa, OHa TIO/Ipa3/ieisieTcs Ha JEKCUKY 3peHus, cayxa, 0CA3AHUA, 000HARUA T 6KYCd.

Jlexcuka 3penus. B cucreme nepLenuyuy 3pUTENIbHBINA KaHA JTUAUPYET C OOIbIINM
orpbiBoM. Ha 3putenbHoil nHpopMarmn 6a3upyercst IpakKTHIecKH BCe MO3HAHUE YeTIOBEKa,
BeCh s3bIK. J{axke mpocTeiiimas HoMuHanus (Harpumep, 30axue), 1o0oii (hpa3eoIoru3M Bbl-
3BIBACT Y UEJIOBEKA 3PUTENBHBIN 00pa3, a, cle0BaTeIbHO, TOXKE paboTaeT Ha 3peHHe.

K yactsam peun, OTHOCAIIMMCS K JIEKCUKE 3PEHUs], IPUHAAJIe)KaT UMEHA CYLIECTBU-
TeJbHbIE, UMEHa MpHJIaraTesbHble, I1aroibl, YUCIUTeNbHbIe, Hapeuns. VIMs npuiararensb-
HOE CJIy’KUT HanOoJjiee ipKUM CPEACTBOM BhIpaskeHus nepuenuuu. [lo qanHol npuunHe ux
MOIpa3IeNMIA Ha TIpUiiaraTeibHble 1BeTa, (JOpMBI, pa3mMepa, KOHCHCTEHIINH, Pacloioxke-
HUSI B IPOCTPAHCTBE U CKOPOCTH.

Jlekcuka cyxa. B otnuuue ot Ipyrux BUJIOB CEHCOPHOM JIEKCUKH, JIEKCHUKA CITyXa HE
OrpaHUYMBACTCS YHOTPEOIeHHEM 00Pa3HBIX UMEH CYLIECTBUTEIbHBIX, IPUIIaraTelbHbIX, IJ1a-
TOJIOB, HApeYHi 1 PPa3eooru3MOB. 31eCh TAKKE UMEET MECTO UCTIONB30BaHHE MEKIOMETHI U
TaKOT0 CTUJIMCTHYECKOTO ITpUeMa KaK 3ByKOIIOAPaKaHKUE, KOTOPhIE 3a4acTyto Oonee 3h(heKTuBs-
HBI B TIepejade ciryxoBoro oopasa. K yiekcuke ciryxa Takke OTHOCST CJIOBa, UMEIOIIUE CeMaH-
THKY MOJYaHHS, TaK KaK B HEKOTOPBIX CIydasX TUILIMHA MOJKET CKa3aTh OOJIbIIE, YeM CII0BO.

Jlekcuka ocazanua. TakTuiabHbIE 00pa3bl 3a4acTyl0 MEHEE 3aMETHBI, TaK Kak 3pe-
HHeE, CIyX U BKYC IPUITYIIAa0T HHGOPMALHIO, TOIy4YaeMyI0 KOXKel, a nepeaya TaKTUIbHBIX
OIIYIICHUH cunTaeTcs HanOosee caokHOW. YacTu pedn, UCIonb3yeMble ISl Tiepelady Tak-
TWIBHBIX 00pa30B: MIMEHA CYILIECTBUTENbHBIC, UMEHA IpUJIaraTesbHbIe, IJIarojbl, Hapedus.

Jlexcuka o6onanus. JlaHHbIA BUJ JIEKCUKU SBJSCTCS JOBOJIBHO HEMHOTOYHCIICH-
HBIM, OIIOPOH €My CIY>KUT SI3bIK CTHXHM, B YACTHOCTH CTHXHMH BO31yXa, YTO TAKXKE Xapak-
TEpPHO JUIs JIKCUKH OCA3aHMs, IJIe 3a/leCTBOBAHbI CYIIECTBUTEbHBIE, MIPUIaraTelIbHbIe,
IJIaroJibl U Hapedus.

Jlekcuka 6Kyca. B ceHCOpHOM CIUCKe BKYC 3aHMMAET J1ajJeKo He TIepBOE€ MECTO, TEM
HE MEHee, Xyl0KeCTBEHHasl JUTepaTypa MOCIEIHEro Nepuoia HEPEeJKo CTaBUT Tparesy B
CaMBblii [IEHTP MOBECTBOBAHMS, YTO MOCIYKUJIO TIOSBICHUIO JJOBOJIBHO LIMPOKOTO CIEKTpa
BKYCOBBIX 00pazoB [4].

[lepuentuBHas JNeKcHKa SABISETCS AKTMBHBIM MPEAMETOM HCIOIB30BaHUSA COBpE-
MEHHbIMHU aBTOpamMu. C ee MOMOILBIO UCATeNb YBEIUIUBAET CEHCOPHOE HAIPSKEHUE BOC-
NpUsATHSL, co3aaeT 0oJiee TOUHBIH 00pas.

OnHUM U3 APKUX U OPUTMHAJIBHBIX aBTOPOB COBPEMEHHOCTH siBisieTcs [xeHer Yu-
HTEPCOH, YbHM MPOU3BEACHUS BCerna 00raTbl H300pa3uTeIbHO-BBIPA3UTEILHBIMH CPEICTBA-
MU, a TEMaTHKa ee MPOM3BEICHII BbI3bIBAET HEOHO3HAYHBIE OLIEHKN KPUTHKOB.

HecMotps Ha pacxoxaeHHe ynTaTeneil B UX B3MIAAaX HA TBOPUECTBO MHUCATEIbHU-
1B, CIIEJTyeT CKa3aTh, YTO S3bIK Mpou3BeicHUH JkeHeT YHHTEPCOH Beeria HachIeH o0pa-
3aMH, U 3a4acTyr0 00pa3bl 3TH SBISIFOTCS CEHCOPHBIMH. ABTOp JI€TaJIbHO TIepeiaeT BOCIIPH-
ATHE XYI0KECTBEHHOTO MHUPa KaKIBIM U3 TISITH OPTaHOB YyBCTB.

3putenbHbIid 00pa3 — HanboJee YacTo BCTpevaroluiics o0pa3 B TBOPUYECTBE MHUCa-
TenbHUIBI. OHA OTXOJMT OT OaHAJbHBIX ONMHCAHHW, MPUOEraeT K SBHOMY J3KCIICPUMEHTY.
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Bosnblie monoBHHBI €€ TEKCTOB aKTUBU3UPYIOT BOOOpaKEHHE UMTaTeNel, CHa0Xast ero He-
OOBIYHBIMH COYETAHUSIMH. 3pUTEIbHBIC 00pa3bl /keHeT YUHTEPCOH HE HAJ0 BHIMCKUBATH,
OHU «OpOCAIOTCS» Ha YUTATENSI ¢ KAKIOH CTPaHUIBI KHUTH. PacCMOTPHM HECKOIIBKO TAKHX
IIPUMEPOB 3pUTEIBHON NepUEenuu B JIuTeparype keHeT YUHTEPCOH.

Salts — boarded-up, sea-lashed, ship-empty, harbour-silted, and one bright light.
[1]. ConbT — HEOOMBIION MPOBUHIIUATHHBIN TOPOIUIIKO, HO aBTOPY HEIOCTATOYHO TaKOTO
OIHMCaHWsl, OHA HAXOAWT SPKUE DIHUTETHI, oOpaimas BHUMaHUe Ha AeTanu. Vcrmons3yeMble
SMUTETHI 3aCITyKHUBAIOT 0COOOT0 BHUMAHUS — BCE OHU OKKAa3MOHAJIbHBI, MHOTHE U3 HUX SIB-
JISIOTCS IPUYACTUSME, KOTOPBIE TTUIITYTCS Yepe3 neduc.

He felt thin and empty like a dredged shell. He looked in the mirror and saw a highly
polished abalone, its inhabitant gone, the shell prized for its surface. He always dressed
well [1]. YenoBek cMOTpHUT Ha cedst B 3epKajio (MHAMKATOP — «CMOTPHUT)» — JIGKCHKa 3PCHHMS)
Y BUJUT KPACUBYIO, HO IYCTYIO PAKYIIKY, TY, KOTOPYIO BCE IIEHAT TOJBKO 3a ee BuJ. B maH-
HOM cJly4ae Hauumno MeTtadopa «oOuTarelb pakyluIKi — Aylla 4eJIOBeKay, IJIaBHBINM Tepoil
MIPEJICTABIIICTCS YUTATENI0 KPACHBBIM, CTAaTHBIM YEJIOBEKOM, HO YEJIOBEKOM Oe3TyITHBIM,
JIMIIEHHBIM YeJIOBeYeCKHX KauecTB. Meradopa pakymku B TBOpuecTBe JkeHeT YHHTepCOH
He enquHNYHA. B cBoeM pomane “IIuchmena Ha Tene” mucareIbHHIA OTOXKIECTBISIET PaKyIIl-
Ky ¢ OpakoM, B OuepesHON pa3 roBopst 0 cOexkaBiueM obutarene: /s flattering to believe
that... without you, the marriage... would have thrived on its meagre diet and if not thrived
at least not shrivelled. It has shriveled, lies limp and unused, the shell of a marriage, its
inhabitants both fled [2].

Kuura «I[IuceMmeHa Ha Tene» sSBISIeTCS HCKIIOYUTENbHBIM 00pa3oM MPUMEPOB CEH-
copuku Bcex ee BUm0B. O/iHA M3 TIaB poMaHa Tak M HasbiBaeTcs «OpraHsl 9yBCTB». B Heil
IJIaBHBIA TEpOi AaeT mogpoOHOE OMMCAHWE Ka)JI0TO M3 OPraHoB UyBCTB, HaYMHAs ¢ (op-
MaJIbHOTO OHOJIOTHYECKOTO OMPEICICHUS U 3aKaHYMBas 3aKPYUYCHHBIME OIPEACTICHUSMHE C
ynoTpebineHrneM NOATMHHBIX MEeTapop U CPaBHEHUH.

Tak, HanpuMmep, B CIEAYIOIIEM OTPBIBKE YUTATEIh HE TOJIBLKO BHIIUT CIIOBA, CKJIAIbI-
BAIOIIMECS B MIPEIJIOKEHUS], HE TOJIBKO B €r0 FOJIOBE BO3HUKAIOT 00pasbl, HO U, KaXKEeTCsl, OH
croco0eH yCIbIIIaTh TO, O YeM TOBOPUT TIIABHBIN T€POi:

Their ears, more powerful than those of their keepers, pick up sounds of cars and
last-hour take-aways. They hear all the human noises of distress. What they don t hear is the
hum of the undergrowth or the crack of fire. The noises of kill [2].

CHoBa YUHTEPCOH HE HCIOJB3YeT MPOCTHIE ATHUTETHI, a Tpuberas K CHHECTE3UH,
aKTUBU3UPYET KaK CIIyXOBOE, TaK M 3pUTEIIbHOE BHUMAHHUE YATATENs: TPECK OTHs, B KOTO-
POM 3BYUYHT OT4asiHUE. MOKHO 3aMETUTh, YTO aBTOP TOBOPHUT O 3BYKaxX MPAKTHUYECKHU IMPO-
THUBOTIOJIO’KHBIX B CBOEM IICHXOJIOTUYECKOM BIIMSHUU HA YEIOBEKA: 3BYKH OTYASTHHUS — IITYM
NOJJIECKa, 3BYKH yOHiicTBa — Tpeck orHs. [lepBoe BHOCHT HeNmpusTHE, HETATHB, APYroe —
ycrnokanBaeT. [locpencTBOM Takoro Moaxo/a YATaTellb OKa3bIBaeTCsl OANaHCHPYIOIUM Ha
IPaHH «IIPUSATHO-HETIPHSATHO.

CeHcopHKka OOOHSIHHSI MOXKET OBITh pACCMOTpPEHA Ha MPUMEpPE CICIYIONIETO OT-
pBIBKa:

I can smell her coming down the hall towards me. She is a perfumier of sandalwood
and hops... She is firm and ripe, a dark compound of sweet cattle straw and Madonna of the
Incense. She is frankincense and myrrh, bitter cousin smells of death and faith [2]. 3nech
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VYHHTEPCOH HE TOBOPHT, YTO JICBYIIKA YEM-TO MAXHET, & TOBOPHUT, YTO OHA CaMa M €CTh 3TOT
3amax. B KOTOpbIil pa3 ynuBisieT BBIOOP JIGKCHKH MOBECTBOBaHMS, MIOPAKaeT BOOOpaKeHHE
YUTATENS — HE KOKIBII YeTOBEK CMOXKET C TOYHOCTHIO CKa3aTh, HA UTO MOXOXK 3arax CaH/a-
JIOBOTO JIepeBa, JIafiaHa Uik MUppa. bpockas JIeKCHKa — He €MHCTBEHHBIN CIIOCO0 Mepeiadn
o0paza, aBTOp TakkKe UCIOb3yeT METOHUMHIO, IEPCOHU(UKAIINIO U CPABHEHHE.

OueHb HHTEPECEH CIeyroInii 00pas, sl IepUeniii KOTOPOro HEOOX0IUMO 3a-
JICCTBOBATh 3pUTEJIbHBIE, OCS3aTelIbHbIC W BKYCOBbIe omuryiienus: My lover is an olive
tree whose roots grow by the sea. Her fruit is pungent and green. It is my joy to get at the
stone of her. The little stone of her hard by the tongue. Her thick-fleshed salt-veined swad-
dle stone [2].

Wrak, paccMoTpuM AaHHBIN OTPBIBOK mozapoOHee: Metadopa My lover - an olive
tree — 3puTenbHbI 00pa3, pungent — BkycoBoii, green, little — cnoBa 3purtenbHbIii (puia-
ratejbHbIe 3peHHs: [BET, pa3mep), hard — ocs3atesbHbIN (B JaHHOM Cllydae BOCIIPUSATHE
NpU3HAKa MPOUCXOUT HE MOCPEIACTBOM PYK, @ OCPEACTBOM si3bika), thick-fleshed, swad-
dle — 3purenbHBIi 00pa3 U, HakoHell, Salt-veined — onsaTh BKycoBoit. Kak MOXXHO 3aMETHTD,
NPAKTHYESCKH KAXKI0€ CJIOBO MMEET OOJBIIOE 3HAYCHUE B KOHEYHOM (DOPMHUPOBAHUH KOHEY-
HOW KapTHHBI 00pasa.

B paccMarpuBaeMoM MPOM3BEICHUN UMEIOTCSI BEChbMa HHTEPECHBIC IPUMEPHI T1e-
penauun ocsA3aTeNbHbIX 00pa3oB. Kak v B MPebIIyIeM OTPBIBKE, B TOCIEAYIONIEM «HUCCIIe-
JIOBAaHKE» MPOBOIMTCS TAK)KE HE PyKaMHU — B KOTOPBIN pa3 Mbl yOKIaeMCsl B OPUTHHAIIb-
HOCTH YHHTEPCOH, ee¢ oTKase ot GanampHOCTH: The lining of your mouth 7 know through
tongue and spit. Izs ridges, valleys, the corrugated roof, the fortress of teeth. The glossy
smoothness of the inside of your upper lip is interrupted by a rough swirl where you were
hurt once [2].

Takum 00pa3om, MbI pACCMOTPEITH PA3TUYHBIC BU/IBI CCHCOPHUKH B padoTax k. Yu-
HTEPCOH, YTO MO3BOJIMIIO ONPEACTHUTh XyI0KECTBEHHYIO IECHHOCTh MPUEMa CHHECTE3UH.

BbIBOAbI

PaGotrer Jl>xeHeT YUHTEPCOH — moje Ul U3YyYCHUs] CTHIMCTUKU aHIIIUIICKOTO
s3p1Ka. [logBOIS MTOT, MOXKHO CKa3aTh, YTO aBTOP HACHIIIAET CBOM TEKCTHI U300pa3UTENb-
HO-BBIPA3UTEIbHBIMHU CPEACTBAMU PEUH, a TAKKe ylensieT OONbIIoe BHUMAaHUE Iepeaaye
COJIep)KaHMsI €e TIPOM3BENCHUN TIPH MTOMOIIM CEHCOPUKH, KOTOpas SBISETCS HEOTheMJe-
MBIM JIEMEHTOM €€ TBopuecTBa. J{Js ycuieHus aMmonuoHaibHoro 3¢dexra xener Yun-
TEPCOH UCHOJB3YET JEKCUKY MEePLENIUU Kak/I0T0 CEHCOPHOTO OpraHa, a Takke, Kak ObUIo
YK€ CKa3aHO, pa3lM4yHbIC BCIIOMOIaTEJIbHBIE IPHUEMBbI 00pa3HOCTH: MeTadopy, METOHU-
MHIO, UHBEPTUPOBAHHBIN AMUTET, JUIUIITHYECKHE MPEJIOKEHNS, ITepeuncIeHue, 1eTaau-
3alMI0 U APYTOE.
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The article deals with the sensory interpretation of the image in the novels of Jeanette Winterson, one
of the most original writers of our time. The reason for the engagement of the sensory vocabulary in the literary
text are the enhancement of its emotiveness and artistic merits as well as the an emerging possibility to make
visual images more conspicuous due to synaesthesia, a particular approach to perception which implies adhering
additional qualities to some notions, phenomena and states: small, taste, colour, texture, tonality, etc. Among
sensory vocabulary one can single out vocabulary of sight, touch, taste, hearing and smell.

Vocabulary of sight is the most common among the others. All the human knowledge is based on the
information perceived by the eyesight. Vision defines almost all spheres of human cognition, the whole body of
the language since a simple nomination, an idiom or a proverb are bound to create a certain visual image. The
parts of speech commonly retranslating the category of vision are nouns, adjectives, verbs, numerals and adverbs,
the adjective functioning as the most expressive means of perception.

Unlike vocabulary of sight, vocabulary of hearing does not stay within the boundaries of the image-cre-
ating nouns, adjectives, verbs, adverbs and idioms. It includes interjections and onomatopoeia as largely efficient
in the translation of the auditory image. The words semantically implying silence are generally referred to the
vocabulary of hearing as well as silence can sometimes be more eloquent than the words.

The vocabulary of touch is hard to be traced as sight, hearing and taste generally tone down the infor-
mation perceived through touch, and tactile perception is considered to be the most complex one. The parts of
speech responsible for the creation of the tactile images are nouns, adjectives, verbs and adverbs.

Vocabulary of smell is rather limited, nevertheless it finds its ground in the language of the elements,
air in particular. The parts of speech playing a significant role in the creation of the image of smell are nouns,
adjectives, verbs and adverbs.

Vocabulary of taste is not frequently traced other, yet contemporary literature quite often displays a
meal as a central focus of narration, which has contributed to the emergence of a variety of taste images.

Visual image is the most common in the works of Jeanette Winterson. She digresses from conventional
descriptions and resorts to obvious experiment. Most of the writer’s texts activate the readers’ imagination pro-
viding it with unordinary combinations. There is no necessity to seek out Jeanette Winterson’s visual images,
they throw themselves on the readers from each page of the books.

The most outstanding examples of the use of sensory vocabulary of all types can be seen in the book
entitled “Written on the Body”. One of the chapters of the book has the corresponding title “Special Senses”. The
chapter gives readers a detailed description of each of the sense organs starting from formal biological definition
and ending with complex descriptions with the use of genuine metaphors and similies.

All the foregoing makes Jeanette Winterson’s works good material for learning of stylistic, theory of
poetics and literary criticism.

Keywords: sensory image, Jeannete Winterson, image, metaphor, synesthesia, stylistic device.
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