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Cratbs MOCBSIIEHA H3yYSHUIO CBOGOOpa3Hsl INTepaTypHoi cka3ku Huma 'eiimana. O60CHOBEIBaeTCs
Hiest TOTro, YTO COBPEMEHHAsI JINTepaTypHasi CKa3Ka HCIOIb3yeT (OIBKIOPHO-MU(OIOTHISCKYIO OCHOBY B Kade-
CTBE MaTepuaja AJsl IOCTMOAEPHUCTCKON UIPbl. ABTOP NIPUXOJUT K BBIBOZY, UTO COOTHOLIECHUE TPAAULIUOHHOIO
U HOBaTOPCKOIO XapaKTEepU3yeT TBOPUECKYIO KOHIIEIIIUIO IIHCATEIsL.
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BBEJEHUE

JlutepatypHblie TPOU3BENCHUS, CO3/IaBAEMBIC B ATIOXY TTOCTMOACPHU3MA, ONTUPAIOTCS
Ha (PONBKIIOPHYIO U JINTEPATYPHYIO TPAIHIINN, OTHOBPEMEHHO TIOABEpPras UX MepeoCMbIC-
JICHUI0. DTO 0COOCHHO CIPaBEJIMBO ISl COBPEMEHHOM JINTepaTypHOH CKa3K, MOCKOJIbKY
MIPOU3BEICHHS HTOTO TUTIA TEHETHYECKU CBS3aHBI ¢ (POTBKIOPHON TpagHUIIAEH.

Lenbio HacTosiel paOoOTHI SBJISCTCS aHAIM3 CBOCOOpa3us TIOATUKH JINTEPATYPHOMH
cka3kn Hwuna I'eiimana. J{s JOCTIDKEHUS IMOCTABICHHOM IEIM HEOOXOAMMO PEIIHTH Clie-
JIYIOIIIME 3a]a4M: YCTAHOBHUTH CBSI3b KAHPOBBIX KOMIIOHCHTOB aBTOPCKOW CKa3KH ¢ (hoiib-
KIIOPHBIMH TIPOTOTHITAMH, TIPOAHATN3NPOBATh UX BIMSHHAE HA (POPMUPOBAHHE TBOPIECKOTO
MeTo/1a ucaredsi, ChopMyIHMpPOBAaTh OCHOBHOW MPUHITUI aBTOPCKOW MOATUKH [ elimaHa.

OCHOBHAS HACTb

1. UHTepTeKCTYaTbHOCTh KAaK 0CHOBA TBOpYeckoro Meroaa Huna Ieiimana

Henb3s HE OTMETUTH MHTEpPEC K KaHPY CKa3KW, BO3HHUKILIUHA Ha pyOexe ThICsuesie-
TUH. DTOT mpouecc sBIACTCS 3aKOHOMEPHBIM CJIICICTBUEM JI0XHU MIEPEX0Aa, KOrAa KOJUIEK-
TUBHOE OECCO3HATENbHOE UILET OMOPHI B CTPEMHUTEIBHO MEHSIOIEMCS MUPE — U HAXOAHUT
ee B CKaske, mpucrocadnuBas ee (PONBKIOPHBIA MPOTOTHIT K TPEOOBAHUSM COBPEMEHHOTO
mupa. Aunmmyanud Hun [eiiman, Heine sxuBymunii B CLIA (poa. 1960), cHuckan ciaBy on-
HOTO U3 CaMbIX TaJJaHTJIIMBBIX CKA30YHUKOB HAIIIETO BPEMEHH: B €T0 paboTax «BOTUIOTHIIUCH
JyqIIMe TPAJULUU aHIIMACKUX JIUTEpaTypHBIX CKAa30K, U3BECTHBIX BO BCEM MHpe Onaroaa-
psl CBOEH OPUTHHAIBHOCTH U BBIPAXKEHHOW TUIAKTUYECKON QyHKIUU» [5, c. 124].

Haxonsch B pycie coBpeMEeHHOro JIuTeparypHoro npoiecca, Hun I'eiiman akTUBHO
UCTIONIB3YET MPHUEMBI, 00ECIICUMBAIOLINE BBICOKYIO IHAJIOTHYHOCTh €ro npo3bl. [IpsMeie u
3aByaJMpPOBaHHBIC OTCHUTKM K 00pa3aM aHIIMICKOro U 00IIeeBpONeiicKoro (oIbKIOPHOTO
U KyJBbTYPHOTO HACJIEANS SIBIISIOTCS XapaKTEpHOH 0COOEHHOCTBIO aBTOPCKOTo cTuiis [ eiima-
Ha. «Kax/10e BhICKa3bIBaHHUE ... IIOJIHO OT3BYKAMHU UY>KHMX BBICKa3bIBaHM» [1, ¢. 223] — 310
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3amevyanne M. baxTrHa kak Henb3s Jrydine wurroctpupyet modus operandi Huna I'eiimana,
BO3BOJIALIETO 3aMMCTBOBAHKE B PAaHT CTUIIC00PA3yIOIIEro MpremMa aBTOPCKOH MO3THKH.

[upokoe HMCIONBb30BaHUE AUTIO3MM M 3aMMCTBOBAaHMH, oOpaluaroiiee Ha ceds
BHHMaHHE JIF000TO HcciiefoBaress pador [eliMaHa, uMeeT MPUHIMIIHAIBHBINA Xapakrep,
OTpakas aBTOPCKYIO MO3ULMIO. 3a/eHCTBOBAHUE B COOCTBEHHOM TEKCTE «UYXKHX TOJIO-
coB», cunTaet I eiimaH, Helb3s paccMaTpUBaTh UCKIIOUUTEIHHO KaK CBUAETEIHLCTBO TBOP-
yeckoi HespesiocTH nucaress. Hanporus, (osbkiIOpHBIE MOTHBBI M MHTOHALIMM 3HAME-
HUTBIX MacTEpOB JIOJDKHBI CIYKHTh CBOCOOPA3HBIM TPAMILIMHOM ISl MOJIOJIOTO aBTOpa,
croco0cTByst POPMUPOBAHHIO €r0 COOCTBEHHOTO CTHIIS: « BOJBITMHCTBO W3 HAC oOpeTaeT
CBOM COOCTBEHHBIN T'OJIOC TOJIBKO TOCTE TOTO, KAK HAYYUTCSI MOAPaKaTh roJocaM IPYyTUx
mozeii. Ho y Bcex, KoMy BBI KOTa-JTM00 TOpakajii, He ObLIO OMHOM BayKHOM JeTatn: OHU
He ObLIM BaMH. Y Ka)KJIOTO CBOM rojI0C, CBOE BUJCHHE, CBOSI TOUKA 3PEHHSI M BO3MOXKHO-
ctm» [3, c. 58].

2. Cnenuduka aBTOPCKOro nepeocMbIC/IeHNs Tpaguunu B npoussenenun Hu-
Jaa I'eiimana «3Be3aHast MbLIbY»

Ckaska, mo MHeHuto Huna I'eiimana, He HOJKHA ABIATHCS HCKIIIOYUTENBHO MTpeIMe-
TOM YTEHHS B3POCIIBIMH ICTSIM. DTOT )KaHP HEOOXOIUM JIIOISIM B JTIFOOOM BO3pacTe, 1 HMEHHO
B3pOCIIbIC, 10 MHEHUIO aBTOPa «3BE3JHOIN NBUINY, SBISIOTCA «IUCKPUMUHUPYEMBIM OO0JIb-
HIMHCTBOM», TOT/Ia KaK COBPEMEHHOE OOIIECTBO UCIIBITHIBACT NS(UIUT KAY€CTBEHHBIX MPO-
M3BE/ICHUM CKa304HOTO0 KaHpa, ayAnTOpHUel KOTOPbIX OblIN ObI He ToIbKO AeTH. «IIpobiema
HE B TOM, YTO B3POCJbI€ BBIPACTAIOT U3 CKAa30K», — TOBOPUT [ eiiMaH B HHTEPBbIO KHUKHO-
My obo3peBaremto kaHaina CNN. «CerogHs He MUIIYT CKa30K I B3POCIBIX, KOTOPBIE ObI
VAOBJIETBOPSUTH UX MOTPEOHOCTSIM, ObUTM ObI HAIOJIHEHBI PEATMCTUYHBIMU TIEPCOHAKAMH U
COOBITHSIMHU, KaK 3TO ObIBajJO B CKa3KaX, KOTOPbIC Mbl YUTAIHU AETHMU». «3BE3IHAsI IIbLIbY
IO 3aMBICITy aBTOpa MPHU3BaHa MPEIOCTaBUTh BBIIEAIINM U3 IETCKOTO BO3PaCcTa YNTATEISIM
«BO3MOKHOCTbB UCIIBITATh TO XK€ YIAUBICHHE, T KE OLTYIIEHHSI, Ty e Maruto, Kak B IETCTBE,
KOTJIa OHU YMTAJIU KJIACCHYECKHE BOIILIECOHBIE CKa3Ku» [6].

TaxuMm 06pa3oM, MOKHO YTBEpKIaTh, uTo Hut ['eiiMan co3HATETEHO OTTAIKUBACTCS
OT CKa30YHOW TpaJulM{, TEM CaMbIM CIIOCOOCTBYsI BO3BPAIICHUIO B aHIIMICKYIO JHTEpa-
TYPHYIO CKa3Ky MU(OJIOTH4YE€CKUX MOTHBOB, OTOLIEAMINX ObIJIO K 00JIaCTH KaHpa 3MNYECKO-
r0 (pIHTE3H C €ro SIPKO BEIPAKEHHOH TEO- 1 KOCMOTOHUEH. « BbicTpanBasi Bce CBOM TEKCTHI B
KITIOY€ O/THOM M TOM e aBTOPCKO MU(OIOTHUECKON CHCTEMBI, 00Jiee NIl MeHee AeTaTn3u-
POBAaHHOM M y3HaBa€MOH B 3aBUCUMOCTH OT KOHKPETHOTO JKaHpa U aJipecaTa NpOU3BEACHNUS,
OH TIOCTOSIHHO HMCCIIEAYeT BO3MOKHOCTH JINTEPATYPHOTO TPOHM3BEACHUS, PACIIUPSAS €TO B
COOTBETCTBHU C TPeOOBAaHUSMHU COBPEMEHHOr0 Mupay [4, c. 14].

Jaxxe camblii 00mnii aHAIN3 poMaHa «3Be3/IHas MbLIbY MO3BOJIAET CAENaTh BHIBO/L,
YTO Tepe]] HaMHU CKa3Ka, HO CKa3ka BecbMa HeoObruHas. Crienudurka aBTOPCKOTO mepeoc-
MBICJICHUS TPAJUIIMOHHBIX (HOIBKIOPHO-MHU(OIOTHUECKUX MOTHBOB MPOSIBISICTCS MPEXKIE
BCET0 B SIBCTBEHHOM IPUCYTCTBUH B TKaHW IOBECTBOBAHMS «4E€JIOBEKAa, KOTOPBIM CTOUT 3a
Tekctom» [7]. Cpasy ke 3a MepBBIM MpemIokeHneM « KUl OMHaKIBI MOJIOION YEIOBEK, U
XOTeJ OH 00pEeCTH MEUTY CBOEro cepaua» [2, ¢. 7] ciexyeT aBTopcKas peMapka, IpeaocTe-
peraroiasi uuTaresisi oT GOPMUPOBAHUS OIIMOOYHOTO MHEHHUSI 00 3TOM TIOBECTBOBAaHHHU KaK
0 TPaJUIMOHHON cKa3ke. Ecin mepBoe MpeuioKeHe MOKHO CUMTATh MPSIMBIM 3aUMCTBO-
BaHUEM TPAJUIIMOHHOIO CKa30YHOTO KOHTEKCTa, TO SIBHOE BMEMIATENbCTBO pPacCKazdMKa
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BO BTOPOM JKe€ ab3alle ClIeAyeT pacCMarpuBarh, 10 HAIIEMY MHEHUIO, KaK CTUIIMCTUYCCKUI
MpUeM KOHTPACTUPOBAHNUS, BOBJICKAIOLIUI YUTATENS] B IOCTMOACPHUCTCKYIO UTDY.

MoTHUB nIoMCKa BO3TFOOICHHON CYMTACTCS TPAIUIIUMOHHBIM ISl BOJIIIIEOHOM CKa3KH,
OJTHAKO €TO 3HaueHHEe B «3BE3IHON MBIIN» TIOABEPTraeTCs epeoCMbICIeHn 0. ICTHHHOI Tie-
JIBIO MY TEIIECTBUS B BOJIICOHYIO CTPaHy SIBJISICTCS BOBCE HE UCIIOJIHCHUE JJAHHOTO B HAYaJIe
ITOBECTBOBAHUS 00€Ta MIPUHECTH ICBYIIIKE 3BE3Y, YITABIIYIO ¢ Hebec. XOTs IIIaBHBIH TepPOH,
a BMECTE C HUM W YHTAaTelb, €IIe HE 3HAIOT 00 3TOM, CMBICI MyTEHICCTBHS 3aKIFOUACTCS
B TOM, 4TOOBI HalTH caMoro ce0s B CKa30YHOW MIIOCTACH, 00PECTH HACTOSIIYIO JIFOOOBB,
OIIyTUTh OPTAaHUYECKYIO CBSI3b CBOETO «S1» ¢ BonmeOHOM cTpaHoi. «B BomIeOHy 0 cTpany
Tpuctpan ycTpemisieTcsl Ha MOMCKY yHaBIIel 3Be3/1bl, a HAaXOAUT camoro ceds» [9, c. 120].
WubiMu crioBam#u, (ONBKIIOPHBIM MOTHB WHUIMAIIMY PA3BUBAETCS IO MACIITaO0OB CMBICIIO-
00pa3yIoIero MpuHITUTIA.

JaHHblil IpuMEp aBTOPCKOIO NEPEOCMBICICHUS TPATUIIMOHHBIX MOTUBOB IEPBBIN,
HO HE CIMHCTBCHHBIH B TEKCTE CKa3kH. Tak, aBTOPCKOH TpaHC(HOpMAIIUK TOJABEPrarOTCs TaK-
JKe TaKWe TPaTUIIMOHHBIC OIBKIOPHBIE MOTHBBI, KaK MIEPEeCEUCHHE 3aPETHON YepPThI, OT-
JeTISTIOIIEH MUp OOBIJCHHOTO OT MUPa BOJIIIEOHOTO, BHITOJHEHUS JaHHOTO HeBecTe 00eTa,
BOJIIIEOHOTO TIOAAapKa, 00JIaIal0IIET0 HEN3BECTHRIMH CBOMCTBAMH, H MHOTHE JIPYTHE.

Ha croxxeTHO-00pa3HOM ypOBHE IOBECTBOBAaHHE XapaKTEpPH3YeTCs JCTEKTHBHOM
OCTPOTOM M HEOKHJAHHOCTBIO, OJAHAKO JUAAKTUUECKYIO0 HArpy3Ky 3aUMCTBYET Y >KaHpa
BOCHUTATENBHOTO poMaHa. MHOXECTBO CIOKETHBIX JIMHUM M T'PaHEW UX CMBICIOBBIX COOT-
BETCTBUH (JIMHHS CBS3M OTIIA TE€POs C IUICHHHIICH M3 BOJIIEOHOW CTpPAHBI, JIMHUS BIIAJIBIK
H_[TOpMXOJII[a n ux 60pB6I>I 3a BJIACTb, JIMHUA KU3HU 3BC3/bI, YHaBHICﬁ Ha 3EMJII0, JIMHUA
Tpex cecTep-BeAbM H T.JI.) JIEMOHCTPUPYET POACTBO MPOU3BEACHHUS C MPUKIIOUEHIECKUM
POMaHOM, UCTIOJHSISI, OYEBUAHO, ChOPMYIMPOBAHHBIN aBTOPOM 3aIpoC MyOJIMKH Ha COBpE-
MEHHYIO CKa3Ky, JOCTATOYHO MHTEPECHYIO I B3POCIIbIX.

Hasmvu cmoBamu, Hun T'eiiman oOpeTaeT cBO¥ COOCTBEHHBIM aBTOPCKHI TOJIOC,
OOIIMPHO WCIIONB3Yys 3aMMCTBOBAHUS U aJUTFO3MH, KOTOPbIE OH MAacCTEPCKH TOJ[BEpracT
aBTOpcKO¥ TpaHchopmaruu. «llucarens He MOXKET MPOCTO CTOSATH Ha IUIeYaxX THUTaH-
TOoB. ET0 33a7a4a — COTBOPUTH YTO-HUOYIh MHTEPECHOE, UCIOIb3Ysl 3Ty Omopy. YedeTky
CTaHlIeBaTh, Harpumep. YTo-uTo, a 310 ['eiiMan ymMeeT», CYUTAET JTUTEPATYyPHBINA KPUTHUK
. HIsetiuep [9, c. 121].

3a TBOpUYeCKUMH dKcTiepuMeHTamMu Hina ['eifiMana CTOUT cTpeMIICHHE aBTOpa BO3PO-
JIUTh aHIJIMICKYIO JIUTEPATyPHYIO CKa3Ky JUIsl COBPEMEHHOTO OOIIECTBa, MPUYEM KOMILIECKC
YKaHPOBBIX MPHU3HAKOB MTPOU3BEICHHS YCIOKHIETCS B COOTBETCTBUU C 0COOEHHOCTSMH aB-
TOPCKOM MOATHKH, 00YCIOBICHHBIME BIUSIHUEM (OIBKIOPHO-MHU(OIOTUYESCKON TPaJULIUU
Ha TBOPYECKUM METOJI IUCATES.

BbIBO/JbI

IIpuem KoHTpacTHpOBaHUS TPAAULMOHHBIX METOAOB U3JI0KEHUS U ABTOPCKUX CIIO-
cO0OB TOBECTBOBAHUS MCIOJb3yeTcs | efiMaHOM Ha NMPOTSDKEHUU BCErO NIPOM3BEICHHSA U
MIPOCJIEKUBAETCS HA PA3HBIX YPOBHAX TEKCTa. DTO CBHUIETENBCTBYET O KOHLENTYaJlbHOM
XapakTepe TAKOro MPOTUBOIIOCTABICHUS, XapaKTEpU3YIOLIEro TBopueckuii Meron I'efimana
KaK IIUCaTel1-CKa304YHUKA, TBOPSALIETO B 3II0XY II0CTMOAEPHU3MA.
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Coueranue TpaguUOHHO-CKA304YHbIX YEPT U HOBATOPCKUX MPUEMOB, C TIOMOIIbIO
KOTOPBIX aBTOP CO3MAeT CIEeNU(PUUECKYI0 XYIOKECTBCHHYIO TKaHb pOMaHa «3Be3maHast
MIbUIbY», TOKA3bIBAET FEHETUUECKYIO CBsI3b aBTOPCKOM cka3ku Huna ['eiimana ¢ anruiickoit
($OIBKIIOPHO-MHU(DOTIOTHYECKOI U JIUTEPATypHON Tpaaulnei, a IpueM KOHTPacTUPOBaHUS,
MIPUMEHSEMbII Ha BCEX YPOBHSIX TEKCTa, SIBISETCS] NOCTMOACPHUCTCKON UIrpoil mucaressi.
COOTHOIIICHHE TPATUIIMOHHOTO ¥ HOBAaTOPCKOTO OMNpPENeisieT crenu(uKky TBOPUECKOro Me-
tona Huna I'efiMana kak COBPEMEHHOIO CKa30YHUKA.
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FAIRY TALE BY NEIL GAIMAN: COMBINING TRADITION WITH INNOVATION
AS THE BASIS OF THE AUCTORIAL CREATIVE METHOD

Deschenko M. G.

Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University, Sim-
feropol, Crimea, Russian Federation
E-mail: marygoldl7@gmail.com

It is not rare that literary works of the postmodern age are based on folklore traditions, making use
of their potential while rethinking their meaning. This is especially true for the modern fairy tale because it is
genetically bound up with the folklore tradition that allocates a set of features defining the dominant genre. It is
typical for the literary tale that a researcher has to determine the ratio of invariance and variation to characterize
the author’s creative style.

It should be noted that public interest in the genre of fairy tales arose at the turn of the millennium.
This seems to be a natural consequence of the transitive nature of the time; the collective unconscious looking
for support to find a waymark in the rapidly changing world, seeks and finds it in a fairy tale, adapting it to
the requirements of the modern social environment. A writer of British origin Neil Gaiman, who now lives
in the US (born 1960), has gained his fame as one of the most talented storytellers of our time, his works
embodying the best traditions of English fairy tales, worldwide-known for their originality and expressed
didactic function.

Quite in line with the contemporary literary process, Gaiman builds his tales on the traditional folklore
motifs, thus facilitating the return of mythological background to the modern British fairy tale.
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Analyzing the novel “Stardust” (1999) as to its folklore and mythological motifs and ways of their
auctorial transformation, we have found the highly unusual character of this fairy tale due to its postmodern
transformations. The traditional motif of a search for the beloved one, the main character wishing “to gain his
Heart’s Desire” is enunciated in the very first sentence of the tale. However, the narrative about the formation of
the hero’s personality in the course of the travel is interrupted by the author’s remark preventing a reader from
developing an erroneous opinion about the tale as a usual one.

Many more of the folklore motifs are subject to the author’s transformation further in the text as well.
Thus, the author also transforms the following traditional folk motives: crossing of the restricted border that
separates the everyday world from the world of magic, the vow made to the bride, the motif of a magic gift that
possesses mysterious properties, and many others.

On the plot level, the narrative is action-packed and suspenseful like that of a detective story, mean-
while, borrowing its didactic load from the genre of bildungsroman. Multiple storylines and complicated ways
of their semantic correspondence shows the relation of the narrative to the genre of adventure novel, obviously,
fulfilling the request of the public for the contemporary fairy tale, interesting enough for adults to read and enjoy.

The widespread use of allusions and borrowings in Gaiman’s works that unmistakably attracts the at-
tention of any literary critic has a fundamental nature, therefore reflecting the author’s principles. According to
Neil Gaiman, integrating some “borrowed voices” into the text of your own make should not be considered an
evidence of immaturity of the writer’s creativity. In contrast, the folklore motifs and intonations adopted from the
famous masters shall serve as a springboard for the young author, helping to create their unique style.

The method of contrasting folklore ways of presentation and innovative techniques of storytelling is
used throughout the tale and can be traced at various levels of the text, from stylistic to chronotopical and
plot-shaping ones. This shows the conceptual nature of this opposition, characterizing the creative method of
Gaiman as a storyteller who works within the requirements of the postmodern era. The ratio of traditional and
innovative traits in the author’s creative method determines the unique features of Neil Gaiman’s style.

Keywords: literary tale, auctorial transformation, intertextuality, postmodern, Neil Gaiman.
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