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B crarbe paccMaTpuBaroTCsi OCOOCHHOCTH MecTa M poiH (hpa3eoJOrHIeCKUX SIUHUI] C HAI[HOHAIb-
HO-KYJIBTYPHBIM KOMIIOHCHTOM B OTIPECIICHUH 00IHNKa OPUTAHCKOTO U PYCCKOTO HapomoB XX Beka B KOHTEKCTE
KOHIIETITYaTbHOMU U SI3BIKOBOM KapTHH Mupa. [IpencraBiena ceMaHTHYeCKast KilacCUPUKALUS PPa3eoIornIeCKUX
€/IMHMII C HAIIMOHAIBHO-KYJIFTYPHBIM KOMIIOHCHTOM B OpUTHHAJIC M PYCCKOM IepeBoae pomana Y. [ommuara
«[ToBenurenb Myx». YCTAaHOBIICHBI OCHOBHBIE OCOOCHHOCTH MHPOBOCIPHSATHS 00OMX HApPOIOB, OyYHBILIUC
IIIPOKOE PACIIPOCTPaHEHUE BO (ppa3eosiorinu 000UX S3bIKOB.

Knroueesvie cnosa: Gppazeonornueckue eIUHAIBI ¢ HAITMOHAIBHO-KYIBTYPHBIM KOMITOHEHTOM, CEMaH-
TUKa, MeHtanurert, Y. lonaunr «IloBenuTtens Myx».

BBEJEHUE

B coBpemenHoMm mupe wHMOpMaNMU W TIoOanM3anuu, Onarojgaps WHHOBAIMOH-
HBIM TE€XHOIIOTHSM, TEJICKOMMYHHUKAITMH U MEXKTYHAPOIHBIM COITUAILHBIM CETSIM, TPAHHUIIBI
MEXJly CTpaHaMHM, KyJbTypaMHU U S3bIKaMU SIBJISIIOTCS YK€ HE CTONIb YeTKUMH. bojee To-
ro, B COBPEMEHHOM MHpPE UMEHHO aHTJUHCKHUH S3BIK UTPACT POJIb SA3bIKA MEXKyHAPOHO-
ro OOIIEHHUs, a CTATYC PYCCKOIO SI3bIKa BO3PACTACT B CBS3H C MEHSIFOIIUMCS TTOJIOKEHHEM
Poccun Ha monmuTHYECKOM apeHe Mupa. B mocienHue aecaTHieTHs aHIIMACKAN Tpruoope-
TaeT CTaTyC YHUBEPCAILHOIO SI3bIKa MEXKIYHAPOJIHOTO M MEXKYJIBTYPHOTO OOILICHUS, 00-
HICHUS TPEACTaBUTENEH BCEX BO3PACTOB U COIMAIILHBIX CJI0EB OOIIECTBA, a TAK)Ke, HapaBHE
C MEKAYHAPOIHON MHTErpaluei, Bo3pacTaeT He0OXOIUMOCTh STHHYECKOTO CaMOooIpe/ie-
JICHHUSI PyCCKOTO YeJIOBEKa W pa3rpaHUYCHUs MOHSITHH POJTHOTO SI3bIKA M KaJTbKUPOBAHUS
uHOCTpaHHOTO0. bonee Toro, Bo3pacTaeT BaXXHOCTh PACCMOTPEHUS UANOMATHYECKOW ITHUY-
HOCTH $I3bIKa B CBETE IMOCIECAHUX HCCIIEIOBAHMI YEIOBEYECKOTO U COIMAIBHOTO (haKTopa
B S3BIKE, & TAK)KE OTPa)KCHUS] KOHLIENTYalbHOH KapTUHBI MUPA B SI3bIKOBOW KapTHHE MHpa
OTIPEICIICHHOTO Hapona W PedIIeKCHH MHUPOOIIYIICHHS OINpeaesieHHOro (OpUTaHCKOTO U
PYCCKOT0) MEHTAJIUTETa B peueBoll KOMMYHHKaluH. OHAKO oOpalieHne K aHIITHHCKOMY
1 PyCCKOMY SI3bIKaM TO3BOJISIET C/IEIAaTh BHIBOABI HE TOJIHKO 00 M30MOP(HBIX, HO U 00 ai-
JOMOP(QHBIX YepTax B BOCHPHUATHU MHUPa MPEACTABUTEISIMU JIBYX Pa3HBIX JIHHTBOKYIBTYD,
KOTOpbIE BOCHPUHUMAIOT OKPYKAIOIUIYIO JNEUCTBUTENBHOCTh U JIEUCTBYIOT B HEW pa3iuy-
HBIM 00pa30M, 4TO HAXOJUT CBOE OTOOpaKEHHE UMEHHO BO (Dpa3eosioru.

Heawb gannHoil pabOTHI 3aKIIIOYAETCS B yCTAHOBIEHUHN W ONMMCAHUN CEMAaHTHUECKHUX
ocoOeHHOCTeH (Ppa3eosornueckux eIMHML C HAIIHOHAIBHO-KYABTYPHBIM KOMIIOHEHTOM aH-
IJIMACKOTO M PYCCKOTro SI3BIKOB Ha Marepuane pomana Y. ['omgunra «l[loBenurens mMyx».
1 moCTIKeHUs MOCTaBIEHHON eI HE0OXO0ANMO BBITIOIHUTE CIIeTyIOIre 3aAauu: onpe-
JENUTh CTAaTyC HAaMOHAJIBHO-KYJIBTYPHOIO KOMIOHeHTa B cemaHTHke DE; ocymecTBuTh
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ceMaHTHUecKylo knaccudukanuio OF ¢ HaMOHAIBHO-KYJIBTYPHBIM KOMIIOHEHTOM 3Haye-
HUSI B OpUTMHAJIE U PyCCKOM IepeBojie pomana Y. I'onnuHara «IloBenurens MyX»; pacKpbITh
W ONHCaTh JIMHTBOKYNbTypoJjorudeckue ocobeHHoctn ®FE ¢ HanmoHanbHO-KyJIbTypHBIM
KOMITOHEHTOM B KOHTEKCTE OPUTAHCKOM U PyCCKOM SI3BIKOBBIX KapTHH MUPA.

OCHOBHAS YACTb

1. MecTto ¢pa3eo1oruueckoro 3HaueHusi B I3bIKOBOI KapTHHE MUPa

[To yrBepxkaenuto B. don ['ymOosbaTa, yenoBek He uMeeT HU (DU3MUCCKOM, HU
MEHTAILHOW BO3MOYKHOCTH HEITOCPEJICTBEHHO IMMOCTHYh HAXO/ISIIYIOCS BOKPYT HErO pealib-
HOCTh, «BOWTH» B Hee, MIOCTUYb €€ BHYTPEHHIOIO OpPraHU3alnio, OOHApYKUTh ee Hauboiee
Ba)XHBIE CTOPOHBIL. {151 COOCTBEHHOTO OPHUEHTHPOBAHUS W 3HAHUS MPOTHUBOCTOSIIETO EMY
MHUpa YENIOBEK HYXIACTCsS B OCOOCHHBIX OMOCPEIOBAHHBIX 3HAKOBBIX, YCIOBHBIX CTPYK-
Typax, ¥ B TIEPBYIO O4epe/ib UMEHHO B SI3bIKE. «SI3BIK, KaK HaTypabHas 3HaKOBas CUCTEMa,
KaK MHTCHCHUBHOC CPEACTBO pe(bHCKCI/II/I 1 IOHUMaHH1A MHpa, IO3BOJIACT JINYHOCTHBIC 3aCITy-
TH B TIO3HAHWW MUpPA MEPEBOJUTH B pa3psij OOIIECTBEHHBIX, OOIIEUEIOBEYECKHX, a HX, B
CBOIO oYepe/ib, COOpaHHbIE MPEABIAYIIMME U COBPEMEHHBIMHU MOKOJICHUSIMU, — YCBaWBaTh
OTHIETHLHOW S3BIKOBOM JIMYHOCTBHIO OMpEIeTIeHHOTo obmectBa» [2, ¢. 74]. Bce arto, mo
€ro ONpeIeNIeHNIO, B3auMOACHCTBYeT, obOoramas cdepy MO3HAHUK ueloBeKa B 00JacTH
OKpYy>Kalollen ero 1eMcTBUTENbHOCTU

[TockonbKy $I3bIK HAXOTUTCS Ha MOBEPXHOCTH CYLIECTBOBAHUS YEJIOBEKA B KYJIb-
Type, To HaunHas ¢ XIX B. U IO ceil JIeHb BOIIPOC CBSI3U, B3aUMOJICUCTBUS S3bIKA U KYJIb-
TYpBI CUUTACTCS OTKPBITHIM U OJHUM W3 IICHTPAIBHBIX B SI3bIKO3HAHUU. [lepBEBIe TOIBIT-
KH pa3pelieHus JaHHOTO BOIpoca OOHapyXuBaroTcs B Tpymax B. ['ym0Oonbpnara, TiiaBHBIE
MOJIOKEHUSI KOHIETIIMU KOTOPOTO 3aKIIOYAlOTCsl B cilelnyromeM: «l) BelmlecTBEHHas WU
MOpaJIBHO-TyXOBHAs KYJIBTYpa Hapoja BOIUIOMIAIOTCS B sI3bIKE; 2) BCAKasl KyJIbTypa Ha-
UOHANIbHA, €€ HAIMOHAIBHBIN XapaKTep HAXOIUT CBOIO PEAN3aIHIO B SI3bIKE TIPU ITOMOIIIN
0COOCHHOTO BUJCHHS MHPA; S3bIKY MPUCYIIA CIISU(pUIHAS IS JIF0O0TO Hapo/ia BHYTPEH-
Hss1 popma (BD); 3) BD s3pika — 3T0 perpe3eHTanus «HapOJHOTO IyXa», €ro KyJIbTYpbl;
4) SI3BIK SBIAETCS OMOCPEIYIONIUM 3BEHOM B3aUMOJICHCTBHS YEIOBEKAa C HAXOISIIUMCS
BOKPYT HEro MUpom» [2, c. 56].

MeHnsieTcst pealilbHOCTh, H3MEHSIOTCS M KyJIbTYpHO-HAIMOHATIBHBIE CTAHAAPTHI, M-
HACTCA U CaM A3bIK. OI[Ha M3 MOIBITOK OTBETUTL Ha BOIIPOC O BOSHCﬁCTBHH OTACJIbHBIX
¢parmenToB (Wm cdep) KyasTyphl Ha (DYHKIIMOHHUPOBAHHE S3bIKa OpOpMIIIaCh B (DyHK-
HUOHAJIIbHYIO CTUJIINCTUKY Hpamcxoﬁ IIKOJIbI U COBPEMCHHYIO COLITMOJIMHTBUCTUKY.

B coBpeMeHHOM SI3BIKO3HAHWH B TIOCJIETHHE NECATUICTHS TMOMYYWIA LIHPOKOE
pacmnpocTopaHeHHe Takhe HayKH KaK COIMOJUHTBUCTUKA, COLMO(OHETHKA, TICHXOIUHTBH-
CTHKa, a TAK)KE MPUCTAIHHO UCCIEAYIOTCA TaKHe COIMaIbHO-00YCIOBICHHBIE SIBICHUS KaK
AHOJIEKT, CEKCOJIEKT M WAMONEKT. Takoe mprcTanbHOe BHUMAHUE BBI3BAHO TIOHUMAaHKUEM He-
JISTAMOCTH SI3bIKa M COITFyMa, TOBOPAIIETO HA JAHHOM SI3bIKE, €T0 KYJIBTYPBI, TPAJAHIINH,
PETHOHANILHBIX, TPOGECCUOHAIBHBIX, TCHICPHBIX U BO3PACTHBIX (DAKTOPOB, BIMSIIOIINX HA
(dhopMHupOBaHHE KaK HAIMOHAIHHOTO SI3bIKA — OTPAXKECHUS 00JIMKa HAPOJIa, TaK M UINOICKTa
— pedIeKcuu JINYHOCTHOTO OTBITa FOBOPSIIIETO. BobIyro 3HAYMMOCTD TPHOOPETAET BHIOOD
TOM MW WHOM SI3BIKOBOM CAWMHUILBI B ClIy4dac, €CJIu OJIUH M3 KOMMYHHKAaHTOB HE ABJIACT-
Cs1 HOCHUTEJIEM LIEJIEBOTO $SI3bIKa, a JINIIb HAXOMUTCA Ha CTaJUM OBJIAJCHHS MM, TOCKOJIbKY
HAIIMOHAJBHO-KYJIBTYPHAs U COIMAIbHO-00yCIIOBIIEHHAs crienn(uKa YCTOHUMBBIX BbIpa-
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JKEHUH TpeOyeT BBICOKOW KOMIIETEHIIMU TroBoOpsiero. bojee Toro, BapuaTuBHOCTh 0TOOpa
OTIPENICTICHHOTO BBIPAYKEHHS B TTOJTHOW MEpe PacKphIBaeT 0COOCHHOCTH MUPOOIIYIIEHHUS He
TOJILKO HapOAa, TOBOPSIILIETO Ha LIETIEBOM SI3BIKE, HO M CAMOT'O KOMMYHHUKAHTA U €T0 POIHOTO
Hapoga. CormacHo MueHHIo mpodeccopa A. [1. IleTpeHko, «Bo Bcex CiIydasx OOIIArOIIHeCs
NPOM3BOASAT COUUATBHBIN BHIOOP OJHOT'O U3 KOHKYPHPYIOLIMX CIIOCO00B (hOpMYITUPOBaHUS
KaKoT0-Tn00 BBICKa3bIBaHU [1, ¢. 17]. B sI3bIKe «OT TOHYAWITUX OTTEHKOB (DOHEMBI IO
TOHYAMIINX OTTCHKOB CTUJISI HET HHUYETO, YTO HE ObLIO Obl OOIIECTBEHHO 00YCIIOBICHHBIM
[1, c. 17], a, ciiemoBareabHO, HCTOJKOBAHUE BApHATHBHOCTH B (DYHKIIMOHAIHHOM aCIIEKTE
BO3MOXHO TOJIBKO C OHOpOﬁ Ha COUMOJIMHIBUCTUYCCKUC U JIMHTBOKYJIBTYPHBIC KAaTCTOPUU.

Henmapom B. B. KonecoB moguepkuBacT, 4To «HAPOI HE MBICIIAM 0€3 SI3bIKa, a S3BIK
6e3 Hapoma» [7, c. 118], mOCKoNbKY BCSl KOHLENTyalbHass KAPTHHA MHPa OMPEIEICHHOTO
HapoJla Hapo/a HAaXOMUT CBOE OTPaKeHHE Yepe3 S3BIKOBYIO KapTHHY MHpa, a 3HAYWT, Jie-
TaJbHO MPOAHATU3UPOBAB CEMaHTUKY TAKUX OOTaThIX HA COIUABHYIO U KYJIBTYPHYIO OKpa-
MIEHHOCTh enuHUIl Kak OE, MOKHO IPUUTH K POPMYTHUPOBAHNIO KOHIIENITYaILHOTO 00pa3a
HapO/1a, TOBOPSIIETO Ha JIAHHOM SI3bIKE, OTPAKAIOIIEM B MOJHOW MEepe MEHTAIUTET, YKIIa]
JKU3HU ¥ CaMO- U MHPOCO3HAHHE.

2. O6pa3Ho-cMbICT0BBIE 0cO0eHHOCTH poMaHa Y. [onaunra «I[loBeaureab Myx»

B konTekcTe Bce Hapacraromieil munurapusanuu oodmectsa XXI Beka u morepu
OCO3HAHUS IICHHOCTH XKU3HHU Ha ()OHE MHOTOYMCIICHHBIX BOWH, OBIIO PEIICHO MPHUHATH 32
OCHOBY UcclieioBaHus (ppaseonornueckux equnuil (nanee — ®E) umMenHO pomMaHa-aHTHYTO-
i Y. [onnuara «lloBenmurens MyX», pUCYIOIIETo Ha pyrnHaxX EBpomsr 00pa3 moCTBOCHHOTO
obmiectsa. Y. [onuHr B CBOEM NPOM3BEACHUH MOJHUMAET BOIPOC HPABCTBEHHOT'O BBIOO-
pa yesoBeka B OmacHOM curyanuu. Paccykjas o TOM, Ha YTO MOXXET ONEPEThCs YETOBEK
B 3TOM ILIATKOM MHUPE, aBTOP MPUXOAUT K TOPHKOMY 3aKJIFOUEHHUIO, YTO HAJEATHCA MOXKHO
pasBe 4TO Ha bOXKbIO OIIAaTOCKIIOHHOCTE HMITH )K€ CYACTINBOE CTEUCHHE 00CTOATEIHCT. Mup
BpaxkaeOeH, nyiia yenoBeka TeMHa. B npoussenenuu [onnunara «[losenurens myx» [8] mo-
MUHUPYIOIIUM SBJISIETCS MOTHUB «ThMbD», KOTOpast IOBJIEET HaJl YEJIOBEKOM U OKPYKAeT ero
M3BHE M JKUBET TIIYOOKO B €ro Jyiie. ABTOp CTPEMUTCS MPEACTABUTh Hanboiee 00beMHYIO
KapTUHY HE TOJHKO I€POEB M TTOBECTBOBAHUS, HO M BCETO TOCIEBOSHHOTO obmecTBa. Cie-
JIOBATEIIbHO, TOCPEACTBOM HCIIOIB30BAHUS IIMPOKOTO MHOT00Opasus ®OF u crieHroBoro Bo-
KaOyJIsIpa, MPUCYILIEro MOAPOCTKAM TOTO BPEMEHH, aBTOP BHEAPSET UJICH0 00pa3a MmocieBo-
eHHol bpuranum, a nepesos, cnenoBarenbHo, — CoBeTckoro Coro3a: o0IIecTBO CTPOTO JIUC-
UUIUTMHUPOBAHHOE BOMHOM, JIIO/IM, )KMYIIIMECS K TOJIE, 3anIylIalollie BHYTPEHHUM T0JI0C
1 COOCTBEHHBIC UyBCTBA, €CJIM OHU HE COBIAJAIOT C OOIIENPUHSATHIMHA, T.K. B OJMHOUYKY HE
BBDKUTh, Han0OJIee YeJTOBEUHBIC U MBICIISIINE TPOBO3IIIANIAKTCS CIA0BIMU U OTIACHBIMH U
MIPeCIeNyOTCS OOIBITMHCTBOM, KK YIITUM KPOBH U YHHUTOKESHUSI HHAKOMBICITHS JIJTs 00e-
CIIEYEHHUS YTBEPKAEHHUS TOTAJIbHOM BJIACTHU U CAMOOIPaBIaHNs, KOTOPOE BOZMOMHO TOJIBKO
MPU OTCYTCTBUU OCY>KICHUS U APYrOro MHEHHUSI.

Kpome Toro, mpeacraBisercss BOZMOKHBIM TOTHSATH BOMPOC TEHACPHOTO ACIEKTa
s3bIKa B pOMaHe, MOCKOJIbKY, HefapoM [onuHT, caMm Oyay4du My>KYHHOM, BEIOUpaeT repo-
SIMH CBOETO pOMaHa MaJBIMKOB, BEJIb HA OCTPOBE HET HU OJHON NEeBOUYKU. OCTPOB MOXOK
Ha apeHy BOWHBI, 1OJIe OMTBHI, HA KOTOPOM IPOHCXOIUT CaMO€ CTPAITHOE CPaKEHHE — 3a
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YeJI0BEYHOCTh. MOXKHO IpoBecTH napajuieib ¢ «bpateamu Kapamaszoseimu» @. M. [TocTo-
€BCKOTI'0, T7Ie aBTOp TOBOPHUT HE TOJIBKO O COBPEMEHHOI eMy JeHCTBUTENBHOCTH, HO U TIPO-
podecTBYeT UMEHHO OTHOCUTEIbHO XX Beka: «/lpsiBon Oopercst ¢ borom, a mone OUTBBI
— cepaua Jroneii». Bor Tak ¥ B aHTHYTONHU, HEOOIBIION OTPSLT MAJTBIHIICK-COJIAT O0peTcs
3a CBOIO AYyILy: KTO-TO CTApPaeTCsl COXPAaHUTh CBOIO U CIIACTH APYTHE LIEHOM CBOEH JKU3HHU, a
KTO-TO cTapaeTcs MOoryOuTh Uy>Kue, BeJlb CBOSI YK€ JJaBHO 3ary0JieHa, a 0CTaBaThCs )KUBBIM
MEPTBELIOM B OINHOYECTBE CTPALIHO — HYKEH KTO-TO PAJIOM.

st Gonee neTanbHOTO aHaIKM3a 00JIMKOB 000MX HAPOIOB 00paTUMCS K ()pa3eosnoru-
YECKUM €IMHULIAM C HAIMOHAJIbHO-KYJIBTYPHBIM KOMIIOHEHTOM IIPECTABICHHBIM B POMaHe,
MOCKOJNIbKY, kKak orMedaeT O. JI. beccoHoBa, «OCHOBHBIM TPEICTABUTENIEM U XpaHUTEIEM
BCEX TEPEMEH, KOTOPbIE MPOUCXOAMIIH B SI3bIKE M HCTOPUH HapoJia, cuuTaercs (ppaseosnorus
[4, c. 213], uTo moOsiCHsET 0COOYIO0 3HAUUMOCTD U CIOKHOCTh OBNajeHust DE, motomy 4To
¢pazeonornyeckoe 3HaYCHUE UMEET HE OJHY TOJBKO BHELIHIOI, HO M CJIOXKHYIO BHYTPEH-
HIOIO (hopMy.

3. CemaHTHYeCKHe TPyNNbI ppa3eoornuyecKnX eIMHUI] C HAMOHAJIbHO-KYJ/Ib-
TYPHBIM KOMIIOHEHTOM

Cornacno O. A. KopaunoBy, cemantudeckas crpykrypa @E mupe ee 3Hauenus, mo-
TOMY YTO HE MCUEPIBIBACTCS TONBKO JICHOTATUBHBIM M KOHHOTATHUBHBIM 3HAYEHUEM, a €I
U «oTpefensieTcss BHyTpeHHel (opMo, mocTpoeHueM Bcero o0pa3oBaHus B 1IEJIOM, TUIIOM
rpaMMAaTHYECKOTO 3HAYECHUSI M CUCTEMHBIMU SI3bIKOBBIMU M PEUEBBIMU CBSI3IMU» [3, c. 54].
Takum o0paszom, cortacHo mMHeHuio B. JI. Crapuyenka, pasiuuaroT apxucemy u audde-
peHumanbHble ceMbl B 3HaueHun OE. Ecnu «apxucema oTpaskaeT Npu3HaKu, CBOWCTBEHHBIC
BceM OF ormpeaeneHHOl ceMaHTHYECKOM Tpynnb [5, c. 94], To Hanmune muddepeHnnas-
HBIX CEM I03BOJISIET KOHKPETH3UPOBATh OOILYyI0 apxuceMy, BB ominuns OE BHyTpn
JTAHHOW CEMaHTUYECKOH IpymIbl (apXUCEMBI).

B pesynbrare cemanTuueckol kiaccuukauy OblIM BbIENCHbI Takue rpynmsl OE:
«monun» (279 OE, 34%), «Xapakrep» (221 ®E, 27%), «Buemnocte» (172 OE, 21%),
«IIpoctpancTtBoy» (98 OE, 12%), «Bpemsa» (49 ®E, 5%) (cm. Tadm.1).

Tabmmma 1

Knaccudukanms cemantrueckoro cocraBa @F ¢ HAMOHATBEHO-KYABTYPHBIM 3HAaYEHUEM

% ot ob1e-
Kon-Bo
HasBanue rpymnsl r0 KOJHYe- [Mpumepsr
€ IUHUIL
CTBa
Be on the seventh heaven - the final state
1. ®E, o603Ha- of eternal bliss, esp according to Talmudic
yaromme «IMo- 279 34 and Muslim eschatology; a state of supreme
11170700 happiness ‘ObITh Ha ceIbMOM HeOe (0T
CYacThs)’
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Grey mare - is a part of a phrase the gray
(unu grey) mare is the better horse - a wom-
an who is a chief for her husband, the fe-
male of a horse or other equine animal (Old

2. ®E, 0603Ha- English mearh ‘horse,” mere ‘mare,” from a
YaroIue 221 27 Germanic base with cognates in Celtic lan-
«XapaxTep» guages meaning ‘stallion’ The sense ‘male
horse’ died out at the end of the Middle
English period, Brit. inform. derogatory a
woman) “KEHIIHHA, KOTOpas IEPIKHUT CBOTO
My’Ka To1. KabaykoM’
thin as a lath — a person thin as a thin flat
3. ®E, 0b6o03Ha- strip of wood, like one of a series forming
yaromue «Bueni- 172 21 a foundation for the plaster of a wall or the
HOCTbY tiles of a roof, or made into a trellis or fence
around a farm ‘Xymo# xak nanka’
Bond Street — a fashion center (one of the
main trade streets in London; famous for its
4. ®E, 0603Ha- . . .
uatomite «[Tpo- 08 12 fashion shops,' esp. Jewelry shops. and pri-
CTpaHCTBOY vate art galleries; Viscount Horatio Nelson
lived there [1758-1805]) ‘uentp moporux
HN3BICKAHHBIX MaI‘a3I/IHOB’
Till the cows come home - for an indefinitely
long time (it was widely used in England in
;}f}i;l ‘éiﬁ’;ﬁ;ﬂ» 49 5 XVI-XVIII ce. It was firstly used in 1601
. It can be easily understood by ending “if
they walk alone”) ‘ouens monro’
Bcero: 819 100

HccnenoBanne ceMaHTHKU (pa3eosIOTHYECKUX €IWHUI] B OPUTHHANE U TEPEeBOJIE
pomana Y. l'onaunra «Ilosenurens Mmyx» onpeaenuso, yto ganasie OE B monHoit Mepe ot-
PaKAIOT HAIIMOHATBHO-KYJIBTYPHYIO CIIEU(HUKY pEeNpe3eHTANH CaMOCO3HAHUS H MHPOO-
HIyIIEeHUs. 000MX HAapOJOB, B KOHTEKCTE aHTPOIOLECHTPUIHOCTH SI3BIKOBOM KapTHHBI MUDA,
OJTHAKO 3HAYUTENFHO OTIIMYAIOTCS B KOHTEKCTE PEITUTUHU U )KU3HEHHBIX PHOPUTETOB HOCH-

Tellel 000UX SI3BIKOB.

IIpoBens anaIM3 KOJIMYECTBEHHBIE U KadeCTBEHHbIE Nokaszaresieid @E pomana V. ['on-
nunra «l[loBenurens MyXx», pa3feieHHBIX HA MATh CEMAaHTUUYECKUX TPYII, MOXKHO CIEaTh
CJI/IyIOIIME BBIBOJBI: Hanbosee YicIeHHbIMU sBIsIIOTCS DEF, 0003Hauaromme « IMOLIUN» 1
OTpaKarolllie Pa3Inius B UX BHIPAKEHUH U KOHHOTALMHU Y 000OUX HApOIOB U MOATBEPXK/a-
IONINE CTEPEOTHIT «CACPKAHHOTO OpUTaHIa» U «PyOaxu-TIapHs PyCCKOT0», IIOCKOJIBKY IS
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BBIPOKCHMS OJHMX M TeX e dMoLui o0a Hapoxa ucnonssyor OF, Hecymue paznudanoe
ceMaHTHuecKoe 3HaueHue. Tak, Harpumep, «Pagocte» bouts of laughter - ‘B3pbIBBI cMexa’
accoLMUpyeTcsl y OpUTaHLEB ¢ IPUCTYIIOM, OOJIE3HBIO, & Y PYCCKUX — C BOGHHBIMH B3pbI-
BaMU KaK pe3yJbTaTOM MHOTOYHUCIIEHHBIX 00eB Hapoaa. Cynis Mo NCIOIb3yEMBIM S3BIKOBBIM
€IMHHULIAaM, SMOLMH TOMIOIIAIOT PYCCKOTI'O YeJIOBEKA LIEJTMKOM, BBIPBIBASICH HAPYKY CMEXOM,
cJIe3aMM WK JKe IETCKUMH O30PHBIMH KyBBIPKaMH, UTO MPOSIBIISIETCS B JIEKCHYECKOM 3arace
Pannda, kak HanboIee CXOMHOTO MO AYXYy ¢ pycckuM HapoaoM. Kak ormeuaer E. B. Tpodu-
MoBa: «bpuTaner ke crapaeTrcs COXpaHUTh pa3yM HE3aMyTHEHHBIM, a CEPJIIE XOIOTHBIM
[6, c. 53], uTo BUnHO Ha npuMepe J[xeka, BBIXOALA U3 LIEPKOBHOTO XOPa U SIBJSIOLIETOCA
npecTaBUTeNeM KpaiiHOoCTeH OpUTAaHCKOTO Hapojaa: TeHACPHOE pa3/ieieHue Mpu 00yYeHUT
B YACTHBIX IIKOJaX U MAacCOBOE HACAKJCHUE OOIICIPUHATHIX MOCTYJIaTOB MOPAJIM C OTpe-
YEHUEM OT HETaTHBHBIX AMOIMIA, KOTOPBIE, He HaXOsl BBIXO/IA, TIPEICTABIISIOT CO00i Oypiisi-
IV KOTEJ, TOTOBBIA B30PBAThCS MPHU MalieiieM ynoOHOM cirydae.

Ha BTopom Mmecte mo uncnenHoctu Haxomsarcs OE, obo3Havatonme «Xapakrepy,
KOTOpbIE SBJISIFOTCS OLIEHOYHO OKpalleHHbIMU. OLEHKa MOXET ObITh KaK HeraTHBHAasl, Ha-
npumep, a slight, furtive boy — ‘Tomuii TMYOK’: B aHIIMICKOM BapHaHTE JAEIACTCs YIOp
Ha CKPBITHOCTb M XUTPOCTh, I0TACHHbIE MOTUBEI, @ B PYCCKOM — Ha 000COOIEHHOCTh U He-
OOIIUTENHHOCTh, TaK W MO3UTHBHAS, HATIpUMED, a sort of humble patience — ‘nocToiiHOE
CMHpEeHHE — Ul OpUTAHLIEB — 3TO CBOWCTBEHHOE UX XapaKTepy TepICHHUE, YCTONUNBOCTS,
L[eJIeyCTPEMIIEHHOCTD, HAI[MOHAIbHOE CAMOCO3HAHUE, a JAJIs IPABOCIABHBIX PYCCKUX — 3TO
OJJHO3HA4YHO 100POIETEIN CMUPEHHUS, [IOKOPHOCTH, OT3bIBUMBOCTH, IPOLICHHUS.

3arem caenytotr OF, obo3Hauaromue «BHEIIHOCTE» Kak CTpEeMIICHUE YEIOBEeKa H3-
YYHATh U B METBYAWIINX NOAPOOHOCTAX 3HATHh BCE O cebe caMoM, HadMHAsA C TOTO, KaK OH
BBIIJISIIUT, K ipuMepy, Fine feathers make fine birds - ‘aneHpkuii UBETOK OpocaeTcs B IJia-
30K’, ‘“Ha aJIBIH MIBETOK JICTUT MOTBUICK . AHTIIMHCKUHN SI3BIK CTPEMHUTCSI OITUCATh BHEIITHOCTh
MOCPEACTBOM OMHCAHUSA OBl U MUMHUKH JIMLA, B TO BpeMs KaK PYCCKHU SI3BIK yAENseT
0c000e BHUMaHHUE TEIOCIOKCHHUIO, JKECTaM H BBIPAKEHHUIO TJ1a3 YEIOBEKa, 3 Yero CIEeyeT,
4TO OpUTaHEL CYMTHIBACT OCHOBHYIO HH(POPMALMIO O YEJIOBEKE 110 BHEITHUM MPU3HAKaM, a
PYCCKHI CTapaeTcsi «IPOBOJUTH MO0 YMY» CBOETO COOECeTHUKA.

Crenyromas rpynna npeacrasieHa @F, oboznagaronmmu «IIpoctpancTBo», Kak
pedUIEKCHIO YEIIOBEKOM OKPYIKAIOIIEro MHUpa, Hanpumep, father Thames — ‘math Tem3za’,
a Tak ke COOBITUI CBA3aHHBIX B BOCHPHUSITHU YEJIOBEKA C ONPENECIEHHOH MECTHOCTBIO:
Scarborough warning ‘pacnpana 0e3 cyza, 0e3 npeaynpexaeHus (IpenoaaracTcs, 4To Bbl-
pa’keHHE BO3ZHHMKIIO B CBS3U C YaCTHIMHU CIy4asMH paclpaBbl 0e3 cyaa Haj pa30oHHUKaMu
B T. CkapGopo, Hopr-Hopkump, Aurmus 8 XVI B.)’. TIOHATHO, 4TO MECTOM JEHCTBHS PO-
MaHa SIBJISIETCS. OCTPOB, KOTOPBIH SIBIISIETCS] aJUIETOPUEH HE TOJBKO BpUTaHCKUX OCTPOBOB,
OKPYXECHHBIX MOPSIMH, HO U BCEX KOHTMHEHTOB, HACEJICHHBIX JIIOABMH M IUIBIBYIIUMH I10
MPOCTOpaM MHUPOBOTO OKEaHa, YTO U 00yCJIOBIMBAET Hamuuue Ooinbiioro xkonuuectsa OF,
onuchiBaroIuX Boxy. OQHAKO B PYyCCKOM SI3bIKE Ul OIUCAHUS IPOCTPAHCTBA U MPUPOABI
UCHoJb3yloTes SKBHBajeHThl DE, coneprkaiiye onucaHue pacTUTEIBLHOCTH, TOP U 3eMJIH,
nepenaBasi XapakTEPHBIH AJIs1 pyCCKOTO YeJIOBeKa Mei3ax.

Haumensmryio ke rpymmny npenctaBisiioT OF, ob6o3navaroniue «Bpems» u sSBIs-
IOLIMECs] BECbMa CXOAHBIMU B O0OMX SI3bIKaX. JTO MOXKET ObITh 00YCIIOBIEHO CXOAHBIM
OTHOIIICHHEM KO BPEMEHH y 000MX HAPOAOB, MPOLICIINX TOpHIIIO BTOpoii MupoBoii Bo-
HHBI ¥ 3HAIOIIMX HE MOHACIBIIKE LIEHY CEKYHJaM U MHUHYTaM B 0010, IpU aTake TaHKa
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WJIn CMEPTEJILHOTO ra3a, u, IOMMUMO 3TOI'0, COXPaHUBIIMMCS B MCHTAJIUTCTC U TpaaAUullun
o0mmMMHU 11 000MX HApOoJ0B bHOIEHCKMMM KOHIIETITAMH BPEMEHH KaK BEUYHOCTH, 3a-
rpoOHO¥ KU3HH U Japa, JJAHHOTO CBBIIIE, YTO HAXOJIUT CBOE MPOSBICHUE B PEUU aBTOpa
1 ONMMCAHWU COOBITHH, UYBCTB NETCH, WX MEepeKUBAHUNA U clieHaX cMepTu. CoBepIineH-
HO MPOTHBOIIOJIOXKHOE OTHOIIICHUE KO BPEMEHH BBIPAXKAETCS uepes3 JAeTei-repoeB poma-
Ha — 9TO OTHOIIEHHE KaK K MOMEHTY, HalpuMmep, fo turn a hair - ‘MHUT’, CHIOMAHYTHOM
JIEHCTBUTEIILHOCTH, KOTOpasi, OJJHAKO, B JICTCKOM CO3HaHWUU HE MUMEET IpaHull U OyneT
IUTATHCSI BEUHO KaK B CBOCH palioCTH, TaK U B CBOEM y)Kace | cTpaxe: till the cows come
home - ‘oueHb J0ITO’.

Taxum oOpazom, miepes] 9uTareseM MpeacTaeT oopas AByX COBEPIICHHO Pa3HBIX Ha-
POIIOB, ¢ pa3IMYHBIMA MEHTAJIMTETAMU U MHUPOOIIYIICHHEM, KOTOPhIC IMO-PA3HOMY Tepe-
KUK yKachl Hadana XX BeKa, BEIpaOOTaN! U 3aKPETIHIIN B SI3bIKE UCTOPUUYECKU U TaHHBIH,
BHOBB IPUOOPETEHHBIN OIIBIT, MOJYYUBIIHNA aHTPOTIOIEHTPUICCKYIO OKPAIIEHHOCTb.
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OF BRITISH AND RUSSIAN NATIONS OF THE XX CENTURY
( BASED ON W. GOLDING’S NOVEL “LORD OF THE FLIES”)
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The article is based on the presupposition that all the layers of phraseology especially its semantics
reflects its national-cultural orientation, and makes it easy to identify the general lingual and conceptual world
images of definite nation. In the modern world of information and globalization, with innovative technology, tele-
communications and international social networks, the boundaries between countries, cultures and languages are
not so clear. Moreover, in the modern world the English language plays the role of the language of international
communication, the role of the Russian language is increasing due to the changing position of Russia in world
politics. In recent decades, English acquires the status of a universal language of international and intercultural
communication, communication between representatives of all ages and social strata, and, along with international
integration, the need of ethnic self-determination of the Russian people and distinguishing between their native
language and the foreign replication are increasing. Moreover, the importance of considering ethnicity idiomatic
language in the light of recent studies of human and social factor in language, as a reflection of a conceptual picture
of the world in the linguistic picture of the world and a certain mentality in communication has been increased.
However, an appeal to the English and Russian languages allows to draw conclusions not only about isomorphic,
but also about allomorphic features in the perception of the world by representatives of two different linguistic
cultures, which perceive their environment and act in it in different ways which finds its reflection in phraseology.

The article discusses the influence of national history, traditions and even environment of the nation on
the formation of stable word combinations such as phraseological units. Changing reality, changing culture-na-
tional standards and changing language itself provoke the attempts to answer the question of impact of the indi-
vidual fragments (or spheres) of culture on the functioning of the language.

In recent decades such disciplines as sociolinguistics, sociophonetics, psycholinguistics have received a
wide spread, and they closely investigate such socially-conditioned phenomena as analect, sociolect and idiolect.
Such attention is caused by the understanding of the indivisibility of language and society, its culture, traditions,
regional, professional, gender and age factors affecting the formation of the national language as a reflection of
the character of the people, and idiolect — reflection of the personal experience of the speaker.

The article provides the view that of great importance is the choice of certain language unit in the case
that one of the communicants is not a fluent speaker of the target language, since the national-cultural and so-
ciological factors require high competence of the speaker. Moreover, the variability of selection of a particular
expression fully reveals the features of attitude not only to the people speaking the target language, but also the
communicant and its native speakers.

In the context of the growing militarisation of society of the 21st century and the loss of awareness of
the value of life against the background of numerous wars, it was decided to be based on the FU study, the dysto-
pian novel by William Golding “Lord of the flies” drawing on the ruins of Europe the image of post-war society.

The author discusses productiveness of such semantic groups of phraseological units as “Emotions”,
“Character”, “Appearance”, “Space” and “Time” as the key parts of human’s life playing the vital role in form-
ing the lingual picture of the world of the nation. The main characteristic of the analyzed phraseological units
is claimed to be anthropocentrism as the strongest human’s willing to explore and understand the surrounding
world and its facts through inner perception and experience.

While investigating semantics of phraseological units in the original and the Russian translation of
William Golding’s novel “Lord of the flies” it has been established that given phraseological units fully reflect
national-cultural specificity of the representation of the consciousness and attitude of both peoples, in the context
of anthropocentricity of the lingual picture of the world, however, they differ significantly in the context of reli-
gion and life priorities of native speakers of both languages.
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The author maintains that phraseological units with national-cultural component present the greatest
difficulty to master because they require more background knowledge and are the brightest and most interesting
representatives of the mentality of the people. Phraseological units in the original and Russian translation of Wil-
liam Golding’s novel “Lord of the flies” fully reflect the differences and similarities of these two nations in their
attitude and are anthropocentric, i.e. focused on the human himself, his feelings, desires, attitudes and evaluation
of the surrounding reality because they are created by human, about human, for human and about perceptions
and attitudes of a human.

Keywords: phraseological units with national-cultural component, semantics, mentality, W. Golding
“Lord of the Flies”.
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