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B nanHO# cTaThe paccMaTpUBAIOTCS STHUUECKHE OCOOEHHOCTH TOBECTBOBAHMS B POMaHE aHTITHHCKOTO
ncarens uaaniickoro npoucxoxkaenus C. Pyman «Jletn momyHouny. DTHHUECKHME XapaKTePUCTHKH HappaTH-
Ba MPOSBIISAIOTCS HA YPOBHE KOMIIO3HIUM U (DOHETHUECKOTO 3ByUaHUs] TEKCTa, B BHJE WHTEPTEKCTYallbHBIX U
MH(OTOTHUECKHX AJITIO3UM, HAa YPOBHE MEePCOHakel M 00pa30B, TEMAaTHUKH U MPOOIIEM, MOAHATHIX B POMaHE, a
TaKOKe Ha CTUIMCTUYECKOM U JIMHTBUCTUYECKOM YPOBHSX, UTO MPHIAET MPOU3BEACHHIO HAIIMOHATBHBIN KOTOPUT
U BBIJIETISIET POMaH CPEM APYTHX XyI0KECTBEHHBIX TEKCTOB COBPEMEHHOI! TNTEpaTyphI.

Kniouesnle cnoga: sTHUUECKUN HAppaTUB, MU(OTOTHUECKast MHTEPTEKCTYalbHOCTh, Marnueckuii pea-
JIU3M, HUKIMYHOCTh, HAEHTUYHOCTb.

BBEJEHUE

JlarHOE uccnenoBanme MoCBAIICHO MPOOIeMe XyI0KECTBEHHOTO CBO€0Opa3usi ITHA-
4yecKoro Happarusa B pomane Canmana Pymnn «/letn nonynoun». Happaronorus cerogus
SBIISIETCSI CAMOCTOSITETIHHON HAayKOW, KOTOpasi M3y4aeT OCOOSHHOCTH MOBECTBOBATEIHHBIX
TEXHHK B Pa3JIMUHBIX KaHpax JITeparypbl. OCHOBBI COBPEMEHHON HappaTojIoruu ObLIH 3a-
JIOKEHBI PYCCKUM y4eHbIM-(umonaorom Muxaminom MuxaiinoBndem baxtnaeiv B 1970 romy
[1]. B aTo e Bpems B 3anagHoi EBpore nosBisitorest padotsl JI. Jonexana, XK. Kenerra,
k. Ilpurca, B. [lIMuna, mocBsimeHHbIe 0COOCHHOCTSIM COBPEMEHHOTO Happarusa. JKepap
Kenner B 1972 rony B pasaene «lloBecTBOBaTeNbHbIN AUCKYpC», UCAI, YTO TOBECTBOBA-
HUE «MOXKET CYII[ECTBOBATH MOCTOJBKY, TIOCKOJIBKY OHO PACCKa3bIBAET HEKOTOPYIO HCTOPHIO,
MIPU OTCYTCTBUU KOTOPOU AUCKYPC HE SIBJSIETCS IOBECTBOBATEIBHBIM <...> [3, c. 45], TO ecTh
OH SIBIIsIeTCS anapamugHbim. K aHapaTUBHBIM pEUeBbIM JKaHPaM OTHOCST Pa3IU4HbIE BHUIbI
HappaTuBa — Marndeckue 3akJIMHAHUS, KISITBBI, IPUCBOCHUS UMEHH, TIOXBallb0a U OpaHb,
OCKOpOJIEHHUS MJIN KOMIUIUMEHTHI, a TakXKe JIeKJIapaliii, BO33BaHUA U MOJHUTBEI.

Leabio naHHOI PaOOTHI SBJISAETCS BHISBICHUE OCHOBHBIX XyI0KECTBEHHBIX IKCILIH-
KallMil ’THUYECKOro HapparuBa B pomaHe «Jletu [TomyHoun».

3aMeTuM, 94T0, HECMOTPS Ha U3BECTHOCTh, POMaH «/leTH MmoiryHoYn» HeJ0OCTaTOYHO
U3y4YeH Kak B 3apyOeXHOM, Tak U B OT€UECTBEHHOM JIuTeparypoBeneHun. Cpeau Hanbosee
WHTEPECHBIX PadOT Ha TaHHYIO TeMY CIIe/yeT BBLIETUTh cTaThii Mapcens Tepokca (Marcel
Thereux) u 3oe Xemiepa (Zoe Heller), a Takxke pabothl kKyasrypHoro kputuka C. Canapy
(Sukhdev Sandru), B KOTOpBIX TIpeICTaBICH OOIINI aHAIN3 CIOKETHO-TEMATHIECKOTO CBO-
eo0pasusi poMaHa U MOBEPXHOCTHO OTMEUEHBI €T0 XyIOKECTBEHHBIE 0COOeHHOCTH. B oTe-
YECTBEHHOM JIUTEPATyPOBEICHUH TTO00HbBIE HCCIIEIOBAaHNS U BOBCE OTCYTCTBYIOT. Takum
00pa3oM, HOBHM3HA JaHHOTO HCCICIOBAHHS 3aKII0YAeTCsl B HEAOCTAaTOYHOW M3YYEHHOCTH
mpoOJIemMbl M1 HOBU3HE Marephaia, a TakkKe B MPUMEHEHUH KOMITJIEKCHOTO ITO/IX0/1a, code-
TAIOMIEro B ceOe TpaJuIMOHHbIE U HOBBIE METO/IbI JIUTEPATYPOBEAUECKUX UCCICIOBAHHMN.
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OCHOBHAS YACTb

1. OcoGeHHOCTH TOBECTBOBATEJIBLHBIX TEXHUK B poMaHe «/leTH MOJYHOYU» B
KOHTEKCTe IOCTMO/IepPHA

OTHUYECKOoe CBOe0Opasne MOBECTBOBATENBHBIX TEXHUK B poMaHe «/JleTn momyHoun
MOYKHO IPOCJIEANTD Ha PA3INYHBIX YPOBHSX — XY/I0KECTBEHHOM, CTHIIMCTHYECKOM, CHHTAK-
CHUYECKOM M JIEKCHYECKOM, C YYE€TOM MTOCTMO/IEPHUCTCKOTO KOHTEKCTA, B KOTOPOM MPHUHSTO
BOCIPUHUMATB JAHHOE IIPOU3BENICHHE.

Opaumu u3 Hambosee SPKO BBIPAKEHHBIX MOCTMOJEPHHUCTCKUX XapaKTEPUCTHUK
TEKCTa MPOU3BEICHUS SBISIOTCA YUKAUYHOCID U (hpaAcMEeHmapHOCmb TOBECTBOBAHUS.
B 1aHHOM KOHTEKCTE IUKIMYHOCTh Paccka3a MOYKHO pacCMaTPHUBAaTh KaK aJlTiO3HI0 Ha (u-
710cO(CKyI0 OCHOBY MHIYHM3Ma, COMJIACHO KOTOPOM MPUYMHOMN NpeObIBaHUS AyLIM B MUPE
CaHCaphl CYUTAETCS HE3HaHWE MHIANBUIOM CBOEH MCTUHHOW MPHUPO/IBI, CBOETO HCTUHHOTO
«sD» ¥ OTOXKAECTBIICHHUE ce0sl C MaTepHaJIbHBIM TEJIOM U WIUTIO30PHBIM MaTepUalbHbIM MU-
poM maiin.

I'maBHBIi repoii — pacckazunk Canum CHHal NEPUOINYECKH BO3BpAIIAeTCs K HCTO-
pHUH JKM3HM JOKTOpa A3M3a, CBOETO JAEAYIIKH, XOTS U HE POIHOTO, KaK MbI y3HaeM BIIO-
cienctBur. JJOKTOp A3H3 OMULETBOPSIET TPYIHOCTH MEPEXOAA OT MPOIIJIOro K Oyaylemy,
COYeTaHHe TPATUIIMOHHOTO U HOBOTO. Ero MOMBITKY BBIUTH U3 KPYTOB CaHCAPHI MTOTEPIIETH
Heynady U A3usy He yaaetcs ctatb bynnoii, B To Bpemst kak Canum CuHail, He KpOBHBII
BHYK A3H3a, BCe K€ CTaHOBUTCS by10H, cripaBUBIINCEH CO CBOEH KapMOii.

BrnionHe B 1yxe moCcTMOIEpHUCTCKOIO B3IVIsiia Ha MUp cyabOa Canrnma pe3oHHpYeT C
JKU3HEOTTMCaHNEeM XPHUCTa, B3SBIIEro Ha ce0s rpexu sironeil. Canum, B CBOIO 04epe/ib, UyB-
CTBYET HEIIOMEPHBII I'Py3 OTBETCTBEHHOCTHU 3a CyAbOBI IPYTUX JIIOACH, OKPYKaIOIIUX €ro,
KaK pOJICTBEHHUKOB, TaK M MTOCTOPOHHUX, Ha XKU3Hb KOTOPHIX MPSIMO MJIM KOCBEHHO OH OKa-
3bIBACT BIMSIHKE OJ1arofapsi CBOMM HEOOBIYHBIM CIIOCOOHOCTSIM IPOHUKATD B UEJIOBEUECKUN
MO3T M YATaTh MBICTH. [ epoil Takke MpuHUMAaeT Ha ce0sl OTBETCTBEHHOCTH 3a Cyb0y CBOECH
CTpaHbl — HOBOM He3aBucUMOW MHIMM, ¢ KOTOPOH OHU POBECHUKH.

B o0paze mereit monayHO4YHM, KOTOphIX yromuHaeTcs Bcero 1001, pomuBmimxcst B
HOYb OOpeTeHMs] He3aBUCUMOCTH OT BennkoOpuTaHnu, NpencTaBieHO HOBOE IOKOJICHHE,
MOSIBUBIIICECS] HA CBET OJHOBPEMEHHO C HOBBIM TOCYAapCTBOM. DTO TOKOJIEHHE oOnanaer
He3aypsAHBIMU CIIOCOOHOCTSAMH, HEKOTOPBIC U3 I€TEH IOJIyHOYH MOT'YT YHTATh MbICIIH APY-
rux, kak Canum, pa3pymars, kak LlluBa, MoryT nerars u KonjoBaTh, Kak Beapbma [lapBaru,
TepeMenIaThCcsi BO BPEMEHHU U COBEPIIATh APYTHE TOAOOHBIE Uyjeca. JTH 3JIEMEHThI Mazu-
YecK020 peanusma B TEKCTE HATIOMUHAIOT O CTapoi TpaAuLMOHHON HIMK, B KOTOPOH €CcTh
MECTO Maru¥ M KOJIJIOBCTBY. Bo Bpems pakTHKy JOKTOpa A3u3a elle MPUMEHSIIOT METOIbI
TPaJMLIMOHHON HALIMOHAJIBHOW MEIWLMHEL, a B «HOBOM VMHAMM» KONIYyHBI U Maru *<UBYT
B reTTo, rie CanuM BcTpedaeT cBOIO Oyaylnyro keHy — Beapbmy [lapBatu. Tam ke B TETTO
OH 3HAKOMUTCS C YKPOTUTENEM 3MEH, N3BECTHBIM Ha BCIO CTPaHy, U OTIPABIISETCS BMECTE
C HUM B JlaJIbHEE MyTEIIEeCTBUE, YTOOBI BCTPETHUTD JIPYrOTo TaKOTO K€ MacTepa, 0 KOTOPOM
TOBOPSIT MOBCIONY U MOOEOUTH €ro, IPOJEMOHCTPUPOBAB BBICILIEE MACTEPCTBO MAaruu YKpO-
meHus 3Meil. [{ns 3anajgHoro yuraress, He 3HAKOMOTO C BOCTOYHOM KYJIBTYpOM, 3TO MO-
JKET TO0Ka3aThCsl COBCEM HE3HAYUTEIBHBIM COOBITHEM, OZHAKO Ul MHIYCOB TaKOe YMEHHE
TOBOPHUT O Marn4eckKux CIOCOOHOCTSIX UYelIOBEKa, MMO3BOJIAIONINX €My OOpECTH BIIACTh HaJ|
3MEsSMH, a 3HAYUT U HaJ[ JIIOAbMH.
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2. Xyno:kecTBEeHHbIE IKCITUKAIMY ITHHYECKOT0 MIOBECTBOBAHNSI B pOMaHe

B mepBbix miaBax pomana, korma Camum CrHall pacckaspIBaeT O Cyab0e JOKTopa
Asmnza u cyapbe Hapozna B Kammupe, HHAMHCKONH MPOBHHIMH, B KOTOPOH Hambosee spKo
ObL1a BBIpaKeHA TPAAUIIMOHHAS KyJIbTypa BOCTOKA, BOCTIPOM3BOAMUTCS OHOIIEHCKas KapTHHA
Mupa, B KoTopoil Kammup ects pait, Azuc u Hazum — Anam u EBa — BbIHYX/1€HBI TOKUHYTh
ero u yexars B llakucran, HOByIO cTpaHy, B KOTOPOI JKHBYT «IIPaBOBEPHBIE MYCYIbMaHE».
Kak Busium, B poMaHe NapauieIbHO PEACTaBICHBI HECKOJIBKO KAPTHH MHUPA, OTPaXKAFOIIAX
MOCTYJIAaThl BCEX OCHOBHBIX MUPOBBIX peNurwid. [laee BCTpedaroTcs aluTio3uu U Ha My/Iau-
3M. C Apyroil cTOpoHBI, pa3iaMyHble KAPTHHBI MUPA COMPUKACAIOTCS W B3aUMOJAEHCTBYIOT
MeX Ty 000 Ha ypOBHE TUYHBIX Cy/e0 epCOHaXKeH U NX HAllMOHATIBHBIX WIACHTUIHOCTEH,
YTO TIOKA3bIBAET OTHOLICHUE K KU3HH MHIYCOB — TOJCPAHTHOCTb, IOHUMAaHUE U MUPOIIIO-
Ome 1o OTHOIICHHUIO K IPYTUM PETUTHsAM U HapofaM. Pacckazumk cpaBHUBAeT ce0st ¢ HHAY-
UCTCKUM OOroM MyZApocCTH H Onarononyuus ['aHema, MycyabMaHCKUM MPOPOKOM Myxame-
J0M U UyACEM-XPUCTHAHWNHOM MownceeMm B paMKax OIIHOI71 m1aBbl. BONBLIIMHCTBO NHAYCOB
WCTIOBEIYIOT MHIyH3M, ceMbsi Canrma — MycylibMaHe, a HsiHst Mapus — KaToJIruKa.

B o6paze Canuma Cunasi peduiektupyer cyapda MHauu, 3a KoTopyro oH OepeT Ha ce-
0sI OTBETCTBEHHOCTD, KaK U 3a IPEX CBOETO POXKJICHUS, HE 3HAS €Ille, YTO €r0 POJUTEIN — He
€ro KpoBHbIE poauTenu. Manenbkuii Canum, 0OHapyXuB B cebe Marndeckue CriocoOHOCTH
00IIaThCs C IPYTHMHU, TAKUMH K€ KaK OH «JIEThMH MTOIYHOUN, JEITUTCS CBOUM OTKPBITHEM
C AXMGZI CI/IHaeM, CBOUM «OTLOM», OT KOTOPOI'O IMOJYYaCT OIUICYXY W BIIOCJICACTBUH, KaK
PE3yNBTaT, TIIyX0Ty Ha OAHO yX0. CaliM HCIBITHIBAET pealibHble (U3NIECKUE CTPaIaHus 3a
cynp0y cBoei cTpaHbl U cBoero Hapoma. [locme atoro ciywas Canum Oosbiiie HE TOBOPUT
00 aHTenax, royioca KOTOPBIX CIBIIIAT y ceOs B TOJIOBE, YTOOBI HE BHI3BIBATH THEB OTIIA.
Mautb4rK TpsTYeTcsi B KOMOJIE C TPSI3HBIM OelibeM, Tie, [0 ero MHEHHUIO, EMY caMoe MECTO,
MIOCKOJIBKY OH CYHTAaeT ceOs TPSA3HBIM W HENOCTOWHBIM. B pomane «/letn moxyHouUm» ca-
KpaJbHOE U Mpo(haHHOE TECHO MEPEIUIeTAIOTCS U B3aUMOICHCTBYIOT Ha pa3inYHbIX Happa-
THUBHBIX YPOBHSIX.

Paccka3 Canuma — ero kHHura, KoTopyro oH uutaeT llagme, cBoel momapyre u ciy-
IATEIIO, SIBIIACTCS CaKpaJIbHBIM TEKCTOM, KaK 3asBIISIET PACCKA34MK, & YATATEINh ITOydaeT
BO3MOXHOCTDb IPUKOCHYTHCA K CaKpaJIbHOMY MOCPEACTBOM IMPOUTCHUA UCTOPHUHU KU3HU OT-
JIETEHOTO YeJI0OBeKa M UCTOPHUHU CTpaHbl. Pacckasumk yTBepxkmaeT 3a co0oil mpaBo Ha mpen-
CTaBJICHHE CBOEH COOCTBEHHOH Bepcru COOBITHIA, HE3aBHCUMO OT TOTO, COBMAAACT JIM OHA C
obmenpuasaTol. Tak, CamuM 1Mmo-cBoeMy u3JaraetT o0CTOATeILCTBA CMEPTH TOCTIOKH [ aHIH,
OJTHOBPEMEHHO MTPHU3HABASICh BO JDKU M TYT K€ YTBEPKAasl, YTO OH MPaB, HOTOMY YTO UMEET
MIPaBO HA CBOE MHEHHE — aJUTIO3US Ha MTPABI0II01001e NCTOPHH KaK OHa U3JI0KeHa B bubmmu
U JIPYTHX CBSIIEHHBIX TEKCTaX.

Penuruossele npoTuBopeuus: NpUBENH K pasfencHutro Muaum u ornenenuro Ila-
KHCTaHa, a 3aTreM W baHrmazem, B TO ke BpeMs, CTOPOHHHKH OOIIEro Uid BCeX S3bIKa,
YCTPaMBAIOT «SI3BIKOBBIC MAPILIM MO ACBH30M «EIUHOTO SI3bIKa» KaK OCHOBHOTO (hakTopa,
OTIPECIISIONIETO UOCHMUYHOCHb TUIYHOCTH, U OTPULIAHUS BCEX APYTUX BAPUAHTOB SI3bI-
KOBOTO OOIIECHUSI.

[NapamnensHo, Canum niepedupaeTcst U3 KOMO/Ia B OAITHIO ¢ YacaMu, U BpeMs TIpH-
o0peTaeT CUMBOJIMYECKHI CMbICT B poMane. ONMO3UIHS €TUHOTO U TUTIOPaIbHOTO MPOSB-
JSIETCSl B TIPOTUBOIIOCTABICHUH OOPIIOB 3a €IMHBIN S3BIK M Pa3HOOOpa3Ms TOJIIOCOB, 3BY-
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YalliX B TOJIOBE PacCcKa3dMKka, CUMBOJIM3UPYS MHOTOS3bIYHYI0 MHAMIO, KOTOpas MOXKET
OCTaBaThCS €IUHOM, HECMOTPSI HAa MHOTOSI3bIUKE M MHOTOTOJIOCKE CBOEro Haposa. U, cios-
HO B IOATBEpXkAeHHE 3Toro, CaauM MyTEMEeCTBYEeT U3 MO3ra BOJUTENS TAKCH B MBICIH
MpeMbEP-MUHUCTPA.

Spxoii 3THHUECKOI 0COOEHHOCTBIO HApPaTUBa B POMAHE SIBIISIETCS. CEHCYAbHOCHb,
YyepTa, XapakTepHas /U1 BOCTOYHOM HieHTHYHOCTH. B pomane Anam Asuc u ero (He KpoB-
HeIid) otoMok Cannm CuHail 001aaloT SKCTpaopauHapHbIM 00oHsSHHEM, a CaluMm 1o-
CPEICTBOM CBOETO OIPOMHOI0O HOCa 00JIa1aeT CIIOCOOHOCTBIO «BBI3BIBATH JACTEH MOIYHOUH
Ha KOH(epeHuno» 1 ynpasisite UMU. OH KoHKypupyeT ¢ 111Boii, cBoMM IBOWHHKOM, PO-
JUBIIUMCS, Kak 1 CanuM, OJFrKe BCEro K MOJIYHOYH, HO Harpajaa Oblia 0ObsBICHA TOJIBKO
JUTSE OMHOTO pe0eHKa M HecnpaBeuBo Aocraiack Cammmy. Mapus [lepbepa, mencectpa B
poAIoME MEHSIET MIIQJICHIIEB MECTAMM, U CBhIH LIBITAHKU U XO35MHA IIOMECThs aHIJIMYaHWHA
MucTepa MeTBoJI1a CTAaHOBUTCS CBIHOM AMMHBI U1 AxMmes; XaHa, B TO Bpems kak [1IuBa, nx
KpOBHBII peOCHOK monaaaeT kK OenHoMy My3bikanTy Busmu. Ero «maTte» ymepia npu ponax.
B nyxe mocTMOIEpHUCTCKOIO Xaocd, CyabObl M UIAEHTUIHOCTH IePOEB IEPENyTaHbl, YTO
JienaeT pacckas 0osee 3aIyTaHHBIM U CJIOKHBIM.

CeHcyallbHOCTb XapaKTepHa JUIsl BOCTOUHOMN KYJIBTYPBbl, YTO OTPAXKAETCS B TEKCTE B
onucanuu bombest depes 3amaxu, HaMONHABIIME BO3AYyX ropoaa: “mélange of odors filled
with unease” [4], “the odors of burgeoning romance” [4], “the aroma of temper lost” [4],
“scent of success” [4], “reeked of Blanco™ [4], “the smell of silence” [4].

Ha Bocrtoke nHOe, He moxokee Ha 3amnajHoe, BOCHPUATHE XKU3HU. B dacTHOCTH,
MOTHB OOPHOBI, TO-Pa3HOMY IMPEJCTABICH B pOMaHe: HallpuMep, 0opsda 3a KHU3Hb, KOT-
na CanuM M ero COCIYXKHUBLBI NOMAJal0T B J)KYHIVIM Ha OJWHOKHN YIAJEHHBIA OCTPOB
— aJuTro3usl Ha BocnHTatelbHbli poman Jlanuans Jedo «Poounzona Kpyzo», B koropom
Trepoy He MpeKpallal aKTUBHBIX AEMCTBUH, CTapasch CleIaTh CBOIO KU3Hb MAKCUMAJIBEHO
MOXOKEH Ha MPEKHIO Ha Matepuke. MHaycel Oonee monaratorcest Ha cyap0y B TpoBeie-
HHUE, KOTOpOe 0053aTeIbHO MIOMOXKET UM BBUKHUTH. CaJllM U €ro CITyTHHKH HaXoJsT B cebe
CHJIBI TIPOTUBOCTOSATH TPYAHOCTSIM U BBIKUTH, HECMOTPS Ha pazIMYHbIe MPUKITIOUEHUS U
onacHocTb. U, aeiictBuTenbHO, Canumy 4yqoM yIaeTcsl CHacTUCh, CIOBHO B HAarpaay 3a
TepIeHUE U HAJIeKIY.

AJNTIO3UN MHTEPTEKCTYalbHbIE U acCOLMATHBHBIC, METa(OPHUUCCKUE CPABHEHUS U
CHUMBOJINKA UMEH COOCTBEHHBIX POMaHA TaK¥Ke SIBISIETCS! OTAMYUTEIBHON YepTOi ITHUYE-
ckoro nosectBoBaHusa Canmana Pyman. IHTepecHO OTMETUTE Mughonocuueckyro unmep-
mMeKCmyaibHoCms UMeH cOOCTBeHHBIX: A3u3 (Aziz) — onHO U3 99 uMeH AJuiaxa B UciaMe,
Hazum — cBexwii Betep, Opu3, CaianM — 3alIuIIeHHbIH, B 0€3011aCHOCTH, T00PBINA, CBOOOI-
HBII; MyMmTa3 tydinas uimu AmMuHa — B Hurepum 6orusst BoiHBI, yripasisomast; 3yabpukap
— TaK Ha3bIBaJICA Med, KOTOpbIi Obul 1aH Anu ero Oparom Myxamenom; IlapBaru-senpma
— UHJIyHCTCKast OOTHHS TUIOOPO/IUS, TFOOBH U MPEIAHHOCTH, 00KECTBEHHON M MarmyeCcKon
cuiel. [lapBaru — cynpyra 6ora paspymurens u cozuaarens LLnBb.

HanmonanbHast U 3THUYECKast HOeHMUYHOCHb TEPOEB BBIPAXKAETCS MOCPEICTBOM
0COOEHHOCTEH 3THUYECKOI0 HAappaTHBa, TaKUX KaK OIMCAHHWE BHEIIHOCTH, (PU3NUECKO-
To cOCTOSIHUS ((PU3NYECKON CHIIBI WM, HA00OPOT, CIa00CTH U OOJNE3HM), MaHEP, OACKIIBI,
U HUCTIOJIb30BAHUEM HMHAMNCKUX PEajuil, TO €CTh CJIOB, pe(epeHTaMU KOTOPBIX SIBJISIOTCS
MIPEIMETHI WIN SBJIEHUS, XapakTepHble ToabKo A Unaun. K Takum peanusm oTHeceM Ha-
3BaHUS DJIEMEHTOB Oomeabl: Kurta, pujau xyxuu — khichri, chapatti, mongoose, charpoys,
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dhow, tamarind trees, budgerigar, saffron hue, hartal, goondas, hamsa (parahamsa), dhobi,
catrack, penumbra, etc [4].

[Momugornss (MHOTOTOIIOCKE) KaK OCOOEHHOCTH COBPEMEHHOIO XY/I0KECTBEHHOTO
TEKCTa SIPKO MPOCMATPUBACTCS B pOMaHe «J[eTH MoTyHOUn» U SBISIETCS TAaK)Ke ITHUIECKON
0COOEHHOCTBIO TOBECTBOBAHMS, MOCKOJIBKY BBIPaXaeT CBOCOOpa3He KU3HEHHBIX B3IVISIIOB
WHJIyCOB U IIPABO HA CYI[ECTBOBAHNE KAXKI0T0 MHIUBUIYyaTbHOTO MHEHHSI Ha cOObITHS. Tak,
CanumM roBopurt: “Memory s truth, because memory has its own special kind. It selects, elim-
inates, alters, exaggerates, minimizes, glorifies and vilifies also; but in the end it creates its
own reality” [4].

DOTHUYECKHUI KOJIOPHUT MPOSIBIISIETCS B pPUTME 3By4aHus Tekcra. OiHa U3 IJ1aB poMaHa
(«B Inonepckom kadey) HAYMHASTCS CIEAYIOIIUM 00pa3oM:

«No colours except green and black the walls are green the sky is black (there is no
roof) the stars are green the Widow is green but her hair is black as black. The Widow sits on
a high high chair the chair is green the seat is black the Widow’s hair has a centre-parting
it is green on the left and on the right black. High as the sky the chair is green the seat is
black the Widow's arm is long as death its skin is green the fingernails are long and sharp
and black. Between the walls the children green the walls are green the Widow s arm comes
snaking down the snake is green the children scream the fingernails are black they scratch
the Widow’s arm is hunting see the children run and scream the Widow’s hand curls round
them green and black. ...» [4, c. 345].

3BydYaHHe ATOr0 OTPHIBKA, B KOTOPOM ITOBTOPSIIOTCS OJTHU M T€ KE COYCTAHUSI CIIOB:
«is green, is black...green and black ...» — mOBTOpSIIOTCSI CHHTaKCUUECKUE KOHCTPYKIIHH,
KOPOTKHE MPEUIOKECHUS, TIPUCYTCTBYET AIUTUTEPAIHS H CO3/IAETCS PUTM MaHTPbI, B KOTOPOM
TEpsIeTCsI CMBICT CIIOB U (hpa3, TepseTcsi CMBICT TEKCTa U CaM TEKCT PacTBOPSIETCS B PUTME
3BYKOB. Tako#l CTHIINCTHYCCKHUNA TTPUEM 3aCTABIISET YUTATENS 3a0BITh O JIOTHUECKOHN MpaIin-
OHAITLHOCTH MAaTEePHAILHOTO MUPA U MOTPY3UTHCS B UPPEATBHBI MAaTHYECKUNH MUP TEKCTA.

BbIBO/IbI

Taxum 06pa3om, 1o pesynpraraM KOMIUIEKCHOTO aHajn3a Tekcra pomaHa CanmaHa
Pymmm «/letn momyHOUn» 3aKiiroyaeM, 4T0 HaAMOHAIbHAS CIICHU (KA TTOBECTBOBAHMUS BbI-
paxac€TCsd Ha q)OpMaJH)HOM U TEMATHYCECKOM YPOBHAX B BUAC TAKHUX XYA0KECTBCHHBIX OCO-
OEHHOCTEH KaK IHUKIMYHOCTH IMOBECTBOBAHUS, (PparMEHTapHOCTh, MarMYeCKUil pean3m,
HCTOPU3M, KOJIJTaX, CCHCYaJIbHOCTh, MU(OIIOTHYECKAs HHTEPTEKCTYaIbHOCTD, CTHIMCTHYE-
CKHE 0COOCHHOCTH — PUTM, a TaKXkKe — MPo0OIeMa HalMOHAIbHOW HICHTHYHOCTH 1 Xaoca.
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In modern literary studies much attention is paid to the kinds and means of narration, that is included
into the scope of narratology, the basis of which were laid by M. Bakhtin, a Russian scholar and philologist.
According to Bakhtin terminology, “polyphonic” narrative accounts for the most prominent tendency in modern
literature viewed in postmodernist context, to which intertextuality, black humour, irony, fragmentation, cyclic
narration and double coding. .

Most of the most reputed English literary texts are viewed in postmodern context as well as the works
of Salman Rushdie, a British author of the Indian origin. In “Midnight’s Children” the attention is focused on
the postmodernist narrative techniques and ethnic colouring of the story telling, that is very characteristic of the
English post-colonial literature.

The article is devoted to the problem of the ethnic characteristics of the postmodern narrative in Salman
Rushdie’s novel “Midnight’s Children”. Ethnic narrative is revealed in the form of fragmentation, intertextual
allusions, cycle narrative, the theme of the characters’ national identity, and narrative sensuality. It can also be
felt in the rhythm of the narrative, description of the characters’ appearance, in the India realia as well as on the
linguistic level of the novel.

Ethnic narration is characterized by the explication of the cultural — historical peculiarities of the nation,
region, time of which the story is about, by means of the literary devices peculiar to a certain ethnic tradition.
Such techniques are revealed in the works of different authors and need not to be unique for an author’s style, but
they are unique to a certain type of the ethnic narrative.

The image of the Midnight’s children, born in the night of independence for India, symbolizes a new
generation born together with their new country. That is a unique generation with extraordinary abilities: some
of them can read other people’s thoughts like Saleem, destroy like Shiva, fly and practice sorcery as Parvati does
or travel in time. These elements of Magical Realism bring refer to the old traditional India with its magic and
sorcery practiced in everyday life and medicine and the new India where magicians live in a ghetto.

Different world views represented the main world religions are juxtaposed in the text and brought
together purposefully. On the other hand, different world views are represented in the individual lives of the
characters of the book and their national identities. So it shows the Hindus” attitude to life, their tolerance, under-
standing pacifism towards other nations and religions. Religious controversies however lead to the departing of
India and separation of Pakistan and later Bangladesh. But at the same time supporters of the common language
march for the “common language” as the major factor setting personal identity.

One of the key factors of the Hindu national identity is sensuality that is revealed in the novel in the
image of Saleem’s nose and his extra ordinal smelling abilities. Sensual is the description of Bombey in which
many sense words connected with smelling are used. Intertextual and associative allusions, metaphoric compar-
isons and symbolism of the proper names contribute to the ethnic narration in the novel.

Keywords: ethnic narrative, mythological intertextuality, magic realism, cyclic narration, identity.
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