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Hacrosmmas ctatest paccMaTpuBaeT npodieMy HHTEPTEKCTyalbHOW UTPHI, peanu3oBaHHoOM B «Ilapdro-
Mepe» Kak MapoAnuH Ha «POMaH BOCTIUTAHHD). Y TOUHSAIOTCS U JOTONHSIOTCS MPEICTABICHHU O )KaHPOBOI! crierl-
UUKe TAaHHOTO NPOM3BEJICHHS M 3CTETHYECKUX YCTAHOBKAX ero aBropa. [Ipociie:KuBaloTCs ATalbl pa3pyLlIeHns
KJIACCHYECKON CTPYKTYpbl poMaHa BocnuTaHus. JlokasbiBaercs, uto B «Ilapdromepe» pedb uper He IpocTo o
HapyIIeHNH KaHOHOB KaHPa POMaHa BOCTUTAHHA, a O €ro AEKOHCTPYKIMU. IlaTpuk 310CKHHA pa3BeHUMBAET
MOATU3UPOBAHHBIE B POMaHE BOCITUTAHUS UJIEH, TAPOJUIHHO MX MEPEOCMBICTISIET ¥ CTABUT BOTIPOC O POIH BOC-
MHUTaHUS B CTAHOBIEHUH JINUHOCTH.
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BBEJEHUE

KynbroBbriit poman [larpuka 3rockuana «Ilapdromep» (1985) B momHOI Mepe Borio-
I1aeT OCHOBOIIOJIATAIOIINE ICTETUYECKNE YCTAHOBKH ITOCTMO/IEPHU3MA U SIBIISIETCS €T0 Iep-
BBIM ITOJUIMHHBIM 00pa3LioM B HEMELKOH JinTeparype. KpuTHky 1 rccienoBaresin Ha3blBaloT
€ro «IporpaMMHBIM» ITPOU3BEJCHUEM NTOCTMOAepHU3Ma [5]. PoMaH co3HaTeNnbHO BTOpUYEH;
10 BBIP)KEHHUIO BUTTIITOKOH OH SIBJISIETCS 3JIETAaHTHO 3aMACKUPOBAHHBIM 1Ty TEIIECTBUEM I10
ucropun aureparypsl. «I[lapdromep» — 310 nmpolaHue ¢ SIOX0H MOJepHA U IEKOHCTPYKLUS
CUMYJISIKpa T€HUsI, KpUTHKA IPOCBELICHUS M MPEACTABICHUH 00 NACHTUYHOCTH U OpUIU-
HaJBHOCTH. DTO MHOTOCTIOWHBIH, MHOTOYPOBHEBBII pOMaH-UTpa, YNTATEIbCKUE UHTEpIIpe-
TalUK KOTOporo 6eckoHeuHbl. OH coueTaeT B ce0e JIEMEHThI BBICOKUX M HU3KHX KAHPOB,
3aHUMATENbHBIN CIO’KET M PEBOCXOAHBIN TUTEPaTypHBIN A3bIK. «Ilapdromepy, Kak HCTHHHO
IIOCTMOZIEPHUCTCKOE [TI0BECTBOBAHHUE, PACCUNTAH Ha LIMPOKUN KPYyT YnUTaTesIel — OT UHTEI-
JIEKTyaJIbHOM MyOIMKH [0 JIIOOUTENel MacCOBOM JIUTEPATyPHI.

Poman I[Tarpuka 3rockunna «Ilapdromepy, Kak 1 Bce €ro TBOPUECTBO, TIPUBIICK BHH-
MaH{e HE TOJBKO YHMTAIOUIeH OOIIECTBEHHOCTH M KPUTHKOB, HO W JIUTepaTrypoBenoB. Mc-
cliesioBaTeNiell MHTEpECOBall B MIEPBYIO OYepe/lb KPYT BOIPOCOB O MECTE JAHHOTO MPOH3Be-
JICHHsI B TBOPYECTBE aBTOPA M BO BCE HEMELIKOM JIUTEPATYPE, O €r0 MOATUKE, CTUIHCTUKE
U KaHPOBBIX 0coOeHHOCTsIX. He BhI3bIBaeT coMHeHus ToT (akr, uro «[lapdromep» craBut
Nepe]] COBPEMEHHBIM JINTEPATYPOBEAECHNEM MHOKECTBO UCCIIEA0BATENbCKUX 3a/jad, MHOTHE
U3 KOTOPBIX YCIICIIHO PEIIaloTCsl KaK B HEMEIKMX Hay4yHbIX Tpynax (Y. Burrmrok, A. Paa0,
B. l'anner, D. ®pank, VY. [lokepn, B. ®punen, B. rorre, B. Knopp u ap.), Tak n padorax
poccuiickux yuensix (B. A. Ilectepes, H. B. I'magunun, FO. C. Paitnexe, M. B. Hukurtuna,
A. b. boraukosa, /. B. 3aronckuii, A. M. 3Bepes, [. A. ®ponos, U. A. UepHenko u np.).
MHorue uccienoBaresin oopamarTcest K mpodieMe COBPEMEHHOTO YelIOBEKa B TBOPYECTBE
[Tarpuka 3rockunna (K. Torn, B. Jlens3eiit, @. Kpumens, C. ®enpaman, A. OuHK U 11p.).
Hayuno ocmbicnsieTcs 1 GeHOMEH HHTEpTEKCTyalIbHOCTH poMaHa «Ilapdromep», 4To 3ako-
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HOMEPHO, BE/Ib «KaK BCAKOE SIBIEHUE TIOCTMOJIEPHUCTCKON KyIbTyphl, poMaH 1. 3tockuHma
XapaKTepHU3yeTCsl ICTETUUECKUM TUTIOPAITU3MOM: B HEM (QUIIBTPYIOTCSI MHOTOOOpa3HbIE CIION
YEIIOBEUECKOW KHU3HU U KYJIbTYypPbl, HHTETPUPYIOTCS U3BECTHBIE CIOXKETHI, MOTHUBBI, CTHIIH,
MOYTHKAa MHOTHUX WHOSI3BIYHBIX aBTOpoB» [6]. B «Ilapdromepe» npocnexuBaercs Onbdiei-
CKHW 1 MU(OJIOTHUECKHIA HHTEPTEKCT, CBA3M ¢ HacieaueMm Epununa, l'ere, HoBanmca, [o-
¢mana, bomnepa, Kneiicra, JlaBkpadta, Punbke, T. Mana, ['pacca, Oko. Crincok aBTOpoB He
MIPEeTEeHAYEeT Ha 3aBEPUICHHOCTh. 1€ WM MHBIE TJIACTHl HHTEPTEKCTa pOMaHa CTAaHOBHIINCH
[IPEIMETOM JINTEPATyPOBEAUYECKUX UCCIICJOBAHNM, OJHAKO JAAHHBINA BOIPOC B CHIIy CBOEH
CIIO)KHOCTH 1 aKTYaJIbHOCTH JIaJIeK OT TOTO, YTOOBI OBITH PEIICHHBIM.

Hacrosimas crares npogoiKaeT ucciieioBaHle MHTEPTEKCTYaIbHON UIPhI, peain30-
BaHHOH B «Ilapdromepe». Poman coderaeT 1 mapoaWitHO OCMBICIISCT KaHP «KPUMHHAIBHO-
rO poMaHay, «pOMaHa BOCIHTAHUS» U «POMaHa O XyJOoKHUKe/TeHuw». [lepBas craThs gaH-
Horo nukia — « MaTeprexcryansusie urpsl [larpuka 3rocknana: «llapdromep» kak «poman
0 XyI0KHUKE»» — MOCBSIICHA aHATU3Y JAHHOTO MPOU3BEICHUS KaK «POMAaHA O XYIOKHUKE,
CO3/IaHHOTO B TIOCTMOJIEPHUCTCKOHN MapagurMe, U N3y4eHUI0 TeKCTYalbHbIX HHTEPAKINN B
pamkax ouepuyeHHOl npoOnemaruku [1]. Lleab manHOM pabOTHI — HCCIEIOBAHUE APYTOrO
MHTEPTEKCTyaJIbHOTO TUIaCTa POMaHa; MPHOPHUTET OoTAaH mHTeprperannu «llapdromepar
KaK «pOMaHa BOCIIUTAHUSY.

TeopeTuko-MeTon0I0THIeCKON 0a30i uccnenoBanus mocayxutn Tpyasl C. C. ABe-
pennea, M. M. baxtuna, W. I1. Nnbuna, a takke padotel Y. Burtmtoka, M. Illmanke,
K. JIuGpanT u psaa Apyrux 3apy0e’KHBIX JTUTEPATyPOBEIOB.

OCHOBHAS YACTb

«PoMaH BoCIIUTaHMS» MPENCTaBISIET COO0W OHY M3 TPEX KaHPOBBIX PA3HOBUJI-
HOCTEH, TPaJUIIMOHHO BBIIEISEMBIX B HEMELKOM JINTEPAaTypOBENECHUHU (HapsLy € «po-
MaHOM OOpa30BaHHS» M «POMAHOM pa3BHTHs»). il HETO XapaKTepHa KOHIICHTPAIHSI
BHUMAaHUS Ha PAa3BUTHU T€pOsl, €0 COBEPIICHCTBOBAHUH, HA TIOUCKAX UM COOCTBEHHOTO
«S5», Ha poniecce oOpeTeHMs UM 3peJIOCTH M UHTerpanuu B odmectso [4]. M. M. bax-
TUH 0o0Jiee MWHUPOKO TPAKTYET 3TOT KaHP, Ha3blBasl €r0 POMAaHOM CTAHOBJICHHUS YEJIOBEKA.
B cBoeM Tpyne, MOCBSIICHHOM pOMaHy BOCIUTaHUS, OH oTMevaeT: «MI3MeHeHne caMoro
repost IpuoOpeTaeT CIOKETHOE 3HAUCHHE, a B CBA3H C 3TUM B KOPHE IIEPEOCMBICIISETCS U
repecTpanBaeTcsl BECh CIOKET poMaHa. BpeMs BHOCHUTCS BOBHYTpb YeJIOBEKa, BXOJUT B
caMblif 00pa3 ero, CyIecTBEHHO U3MEHs 3HAUCHHE BCEX MOMEHTOB €r0 CyAbObI M XKH3-
Hm» [2, c. 212].

ABTOPBI TOCTMOJICPHUCTCKUX MPOU3BEACHUN HEPEIKO IKCIUTYaTUPYIOT JKaHp poMa-
Ha BOCIHMTAHUsI, IPU 3TOM CO3/1aBasi M Pa3BEHUYMBAsi CHMYJISKp JyXOBHOW 3BOIIOIHH, TIPU
MIOMOLIM KOTOPO MEPCOHAXK, NPEOA0IIeBast UCIIBITAHMUs, HAXOAUT CBOE MECTO B OOIIECTBE.
[TocTMOEPHUCTCKIE T€POU HE HHTETPUPYIOTCS B OOIIECTBO, UX BOCIIUTAHHE HE TOBOPUT O
HaJIMYMU Nopsiaka B Mupe. B atom cMbicie poman Ilarprka 310cknHaa — HE HCKIIIOUEHHE.

[eperie Tpu yactu «Ilapdromepar mo Gopme MOTHOCTHIO COOTBETCTBYIOT JKaHPO-
BOMY KaHOHY pOMaHa BOCIIMTaHUs. B HUX onuceiBaeTcs MOSBICHUE HA CBET, B3POCIICHHUE,
o0ydeHre U CTPAaHCTBUS I'eposi, €r0 COBEpPLICHCTBOBaHUE B pemecie. OHAaKO KOHIIETTY-
aJbHO Ha KaXKJIOM 3Tane ucropus [’ peHys NpoTUBOPEUNT TPaJULMKU POMaHa BOCIIUTAHUSI.
C caMoro pokJIeHHsI Tepoil MomagaeT BO BpaxaeOHbIH eMy MHp, OTCYTCTBUE COOCTBEH-
HOTO 3amaxa JejlaeT ero u3roeM 0e3 HaJaeXIbl BIUTHCSA B 00mmecTBo. Cpean 3TI0BOHHBIX
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0TOpPOCOB ero MoKuaaeT Marh. Kopmunnia yoexxaeHa, 4To B MiIaJIeHIIE TIOCETTHIICS IbSBOII.
ITarep Teppnre, mbITaeTcst yoeauTs ee B 00paTHOM, Be/lb HEMBICIUMO, YTOOBI JABSIBOII TIO-
3BOJIMII OOHAPYKUTH ceds, «a emie HioxoM! CaMbIM IPUMUTHBHBIM, CAMBIM HU3MEHHBIM
u3 uyBcTB!» [3, c. 18]. OnHako, korma peOCHOK HaYMHAET OOHIOXWBATh €ro0 CaMoro, OH
NPUHUMAET pelIeHHe KaK MOXKHO cKopee u30aBuThcs oT I'peHys. Ha npotsokennn Bcero
MTOBECTBOBAHUS INIAaBHBIN I'epoil HE BCTpeYaeT HU OJTHOTO TEIUIOTO MOpPHIBA B CBOM ajpec,
HU JIpyTa, HA POJICTBECHHYIO AYIIY, a JIUIIb OTBEPKEHHE, BPaXKA€OHOCTh, HEUEITOBEUECKYIO
AKCIUTyaTaluIo U JIaXKe TOMBITKH youlicTBa. BMecToO colMalibHOM WHTETpaluy eMy yroTo-
BAaHO OJUHOYECTBO.

LenTpansHoe mecto B «Ilapdromepe» 3aHrMaeT KOHIIETIT «3arax», 0 KOTOPOM CTOJTb
HEJIECTHO OT3BIBAETCS B CAMOM Hauajle Mpou3BeieHns Tepbe. 3amax BBICTyIaeT CTPYKTypo-
00pa3yroIuM MIEMEHTOM poMaHa. BMecTo Toro, 4To0bl pa3BUBATHCS PA3HOCTOPOHHE, TJIAB-
HBII repoll KOHIIEHTPUPYET BCE CBOM CHJIBI U BO3MOXKHOCTH Ha 0OOHsHUH. Jlpyrue rpanu
YEJIOBEUECKHUX YyBCTB €My HEBEJOMBI, TaK K€, KaK M HEJIOCTYITHBI aOCTPaKTHBIE KOHIIETITHI:
«Co cnoBamu, KOTOpble HE 0003HA4Yald MAaXHYLUM MPEAMETOB, TO €CTh C A0CTPAKTHBIMHU
MOHATHUSAMH, TIPEXKJI€ BCETO ITUYECKUMHU U MOPAbHBIMH, Y HETo OBIIIM camble OONbIITNE 3a-
TpyaHeHus. OH HEe MOT' MX 3alIOMHUTD, IyTaJl UX, YHOTPEOIsUT UX, Jaxke OyIydH B3POCIBIM,
HEOXOTHO M 4acTO HENpaBWIIBHO: MIPAaBO, COBECTh, bOT, pajiocTh, OTBETCTBEHHOCTh, CMHpe-
HHe, O1aroqapHoCTh U T. A. — TO, YTO JOJDKHO BBIPAXKaTbCsi MMH, OBUIO U OCTaBajoOCh JJIS
HEero TyMaHHsIM» [3, c. 31].

['penyii coBepIeHCTBYET CBOE MacTepCcTBO Naphromepa, IBIKUMBII Hieel co3aaTh
CIIiepBa «4eJIOBEUYECKUH 3arax», a 3aTeM apoMar, ClIOCOOHBIN BHYIIATh 000XKaHUE TOJIIE, OT-
Beprarouieit ero. To ecTb, repoil CTPEMHUTHCS CTaTh YacThIO 0OLIECTBA ITPU MIOMOILM 0OMaHa.
Ha myTu k cBOEl 1ien OH CTaHOBUTCS CEPUHHBIM YOMUIIEH. 31eCh MOAPBIBAIOTCS KaHOHBI
JKaHpa, B KOTOPOM HJI€JIN3UPOBAIOCh T'YMaHUCTHUECKOE 00pa3oBaHue, pa3pylLIaeTcsl CH-
CTeMa LIEHHOCTeH poMaHa BOCTIUTAHUS.

YMepTBUB J1BaJILIATH ITSTh KpacaBuil, [ peHyi BOILIONIAET B dKU3Hb UJIEI0 O COBEPILICH-
HOM apomare, 4To BHyIIaeT oboxanue. Bmecto Toro, 4To00bl Ka3HUTH €T0, JTIOAM HAYMHAIOT
ero 0oroTBopuTh: «HUeaoBeK B romy0o0ii KypTKe IpeAcTall Iepe BCeMU CaMbIM IIPEKPACHBIM,
CaMBbIM TPUBJIEKATENBHBIM U CAMbIM COBEPIIEHHBIM CYIIECTBOM, KAKO€ OHU MOITIH TOJIBKO
BOOOPAa3UTh; MOHAXMHAM OH Ka3aJicsi CriacuTeNneM BO IUIOTH, IOKJIOHHUKAM CaTaHbl — CUSIO-
LM KHS3EM ThMBI, JIFOJIIM IIPOCBEIIEHHBIM — BBICIIMM CyI11€CTBOM, A€BHUIIAM — CKa304HBIM
MIPUHIIEM, MY>KIHHAM — HICaTbHBIM 00pa3oM ux camux» [3, ¢. 278]. Kaszamocsk, cOpiBaeTCst
TO, K Y€MY TepOH CTpeMmIICs BCIO )KKU3Hb. OiHAKO TpuyM(] HE IPUHOCUT eMy HUUYETO, KpOMe
OTBpaIeHus K 3TuM JioasiM. CaM OH MCTIBITBHIBATH JIIOOOBH HE CITOCOOEH, HE MOXKET BUJETh
KpacoTy, oH — He OoJiee yeM moaaeika, CUMyIsikp. [ peHyil HuKorna He OyeT BOCIPUHAT U
MIPUHAT B UCTHHHOM cBoei cyTH. OCO3HaB COOCTBEHHYIO HEMOIHOIIEHHOCTh, OH OTAAET ce0st
Ha pacTep3aHue U CbeJCHUE OOrOTBOPSLICH ero ToJIe.

UerBepras 4acTh poMaHa, IJe IPOUCXOAUT arto(eos Teposi U ero CaMOYHHUUTOKEHHE,
NPOTUBOPEYHT 3aKOHAM >KaHpa poMaHa BOCIIMTaHUs. B KiaccnueckoM BapraHTe IEpCOHAK,
MPOIAST uepe3 UCTBITAaHHSI U TOJIBEPTHYBIINCH BOCIUTATEIBHBIM BO3JCHCTBUSIM, HaXOIUT
cebs u cBoe mecto B Mupe. Ilarpuk 310ckuHA AEHCTBYET B paMKax HMHTEPTEKCTYaJbHOM
UTPBI C TPAJAUIUOHHBIME dJIEMEHTAMHU: €ro Tepoi He TOJILKO HEe 3aHMMaeT MECTO B oOlie-
CTBE, OH IpenaeT ceOs, LeJib CBOCH KU3HU U MO3BOJISIET Ce0sl yHUUTOKUTb.
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BbIBO/IbI

Hrak, knaccuueckasi CTpyKTypa poMaHa pa3pyliaeTcsl, €ro KOHLENTyalbHasi HAYMH-
Ka napoaupyercs. Takod 3QQPEeKT TOCTUraeTCs MPU MOMOIIUA WHTEPTEKCTYyalIbHOW UIPHI C
JUTEepaTypHBIMH JUCKYpPCaMH, KOTOPYIO, KaK YK€ OTMedanock, [larpuk 3rockuHT n30upaet
KaK OCHOBY CBOETO Xy/IOKeCTBEeHHOTro Metojia. B «Ilapdromepe» peub UIET HE MPOCTO O Ha-
PYLLIEHUN KaHOHOB ’KaHpa pOMaHa BOCIUTAHUS, a O €r0 ACKOHCTPYKLUMH. ['epoit coBepiieH-
CTBYETCSI, HO OCTaeTcs u3roeM. Ero pa3BuTue He IPUHOCUT €My HU OCO3HAHMSI CaMOCTU, HU
conMagbHON WHTEerpanuy. ETo BHYTpEHHNH MUp OrpaHHYEH apoMaTaMu, Bce abCTpaKTHOE,
MOpaJIbHOE U ITUYECKOE eMy Uyka0. B moigHoe mpoTuBOpeune ¢ 3aKOHOM JKaHpa BCTyIIa-
et (uHan pomaHa: rubenp repos, mpudeM cozHatenbHas. [laTpuk 3F0CKUHI pa3BeHUHMBAECT
MOATU3UPOBAHHBIC B POMAaHE BOCHHUTAHUS HICU, TAPOAUMHO UX MEPEOCMBICISET U CTaBUT
BOIIPOC O POJIM BOCIIUTAHUS B CTAHOBJIEHUH JIUYHOCTH.
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PATRIC SUSKIND’S INTERTEXTUAL GAMES:
PERFUME AS A “NOVEL OF UPBRINGING (BILDUNGSROMAN)”
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Foreign Philology Institute, Taurida Academy, V. I. Vernadsky Crimean Federal University,
Simferopol, Crimea, Russian Federation
E-mail: elena.anikeeva.177@gmail.com

The present paper focuses on the problem of intertextual game embodied in Perfume as a parody to a
“novel of upbringing”. The ideas on the genre specificity of the given novel and the aesthetic principles of its
author are supplemented and made more accurate.

Patric Suskind’s cult novel fully represents the main aesthetic principles of postmodernism. It is consid-
ered to be its true first example in German literature.

Perfume as well as the author’s other literary works attracted not only the reading community’s but
also literary critics and specialists’ attention. It goes without saying that this novel sets a range of research
tasks for the contemporary Literary Studies, some of which are being successfully solved by both foreign
and Russian scholars. Intertextuality of the novel has also been in the spotlight of the studies. Biblical and
mythological intertext can be manifestly traced in Perfume alongside the connection with numerous writers
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of different epochs. Nevertheless, this phenomenon due to its complexity and topicality is far from being
fully investigated.

Perfume combines and parodies the genres of a criminal novel, a novel about an artist/genius and a nov-
el of upbringing. The focus of the present work is the last one: it interpreters Perfume as a novel of upbringing.

A novel of upbringing is traditional for German literature and characterized by concentration the a
character’s development and perfection, a search of his identity and place in world, a process of his becoming
mature and integrated into society.

The first three chapters of the novel in terms of form agree with the canon of a novel of upbringing.
They describe character’s birth, growing up, education, wandering and perfection in craftsmanship. Nevertheless
conceptually the main character’s story contradicts the canon in every stage. From the moment he was born, he
found himself in a hostile world. The absence of a scent made him an outsider with no hope to become a part of
the society. During all his life everything he faced was rejection, hostility, inhumane exploitation and even the
attempts to kill him. He is bound to be lonely.

The main character perfected his skills as a perfumer, longing to create first a human scent and the per-
fume that inspires love. Moving toward his goal he became a serial killer. At this point a value system of a novel
of upbringing is fully discriminated.

Having murdered twenty five beautiful ladies, the main character reached his goal to create a magical
scent. A crowd started worshiping him. But the triumph brought nothing but disgust since he couldn’t feel love
or see beauty, he was no more than a fake with no hope to embrace his identity. Having realized that the main
character allowed the crowed to tear him to pieces and eat him.

The forth part of the novel where the main characters triumph and end takes place contradicts the laws
of the genre. According to the canon a character goes through trial, is educated and finally finds himself and
where he belongs. Patric Suskind writes in terms of intertextual game with tradition: not only his character fails
to integrate into the society; he betrays himself, the goal of his life and allows self-destruction.

To sum up, as a result of the research the destruction of Bildungsroman canons is traced. It is proved
that in Perfume the author does not simply violates the laws of the genre, he deconstructs them. Patric Suskind
uncrowns the ideas poeticized in novel of upbringing, parodies them and questions the role of upbringing in the
identity formation.

Keywords: Patric Suskind, Novel of Upbringing, Intertext, Parody, Deconstruction.
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