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B crarbe paccMarpuBaroTCs MPOOIEMBl BIMSAHHS Ha CTaHOBJIEHHME TBOpueckoro Merona Opucceaca
Onutuca (Odvocéag EAMdg, 1911-1996) mossun eBpomneickoro, mperMMyIIeCTBEHHO (paHIly3CcKOro croppea-
JM3Ma, a TAK)KE HOBATOPCTBO M TPAAUIMOHHOCTD €r0 TEXHHKHU CIOPPEATHCTHYECKOTO UChMA.

Knroueesvle cnoea: rpeyeckas JMTepaTypa, MO33US Tpedeckoro croppeanusma, Omucceac DIUTHC
(Odvocéag EAOTNG).

BBEJIEHHWE

CoBpeMeHHBII rpedecKnii Mo3T, nepBblil JaypeaT HannoHansHOM mosTHYEcKoi npe-
muu [pertnu 1960 roxa, maypeat HobeneBckoit mpemun 1979 roma, numiomar u o0IIeCTBEH-
HeIi featens Oauccéac Anenyaénuc (Odvocéng ALemovdéAing, 1911-1996), Bomeamuii B
MUPOBYIO JUTEparypy mnoxa ncespoHumom Omuccéac Dnutuc (Odvocéag EAOTNG), cripaBe-
JIMBO CUMTAETCS HOBATOPOM TO33UH M HAIIMOHAJIBHBIM M03TOM. Kpome Hero HobGeneBckoit
TIPEMHH U3 IPEKoB Ob yrocToeH Tobko Moproc Cedeprc (Tdpyog Zepépne, 1900-1971),
C KOTOPBIM DJIUTHCA HEPENIKO CPAaBHUBAIOT, MOAUEPKHUBAs, YTO KaX /bl U3 IIO3TOB CTAJ PO-
JIOHAYaJIbHUKOM JINTEPATYPHBIX HarpaBieHuil B muteparype [ pernn XX Beka: Cedepuc —
CHUMBOJIM3MA, a DIUTUC — CIOppeanu3ma.

Onucceac DAUTHC — OMUH U3 HEMHOTHX COBPEMEHHBIX TPEUCCKUX ITOITOB, JIFOOU-
MBIX ¥ TIPU3HAHHBIX BO BceM mupe. [locne Bpydenus emy HoOeneBckoii mpeMun ero CTUXu
TIEPEBOIMIIMCH U ITyOIMKOBAINCH BO BceM Mupe: B [ epmannn, @pannuu, FOrocnasun, Mcna-
Huu, Pymbinun, Octonuu, Mekcuke, Benrpuu, Apreurune, Utanuu, @unnsaauu, Poccuu.
Emy BpyuaroT 30510Ty0 Menanb MIpUM AQHH, TIPUCYKIAIOT CTENEHb MOYETHOTO JTIOKTOpa
CopOonHbI 1 JIOHTOHCKOTO YHUBEPCUTETA.

TpagUIMOHHO IPEYECKUE JTUTEPATYPOBEIBI OTHOCAT €I0 TBOPUYECTBO K IOKOJICHUIO MUCA-
teneit 30-x rogoB XX Beka U CYMTAIOT OCHOBOIIONOKHHUKOM JINTEpaTyphl croppeannsma B [ perun.

DBOITIONHS TBOPYECTBA TPEYECKOTO TTOITA BCET/Ia HAXOMIIACH TIOJ] BIMSHUEM €BPO-
NEeMCKON TI033UH, IOITOMY LeJIbI0 TAaHHOW PaOOTHI SBIISETCS BBISIBICHHUE BIUSHHS Ha TBOP-
gectBo O. DnTHCca Ipek e Bcero (GpaHITy3CKOW U NUTATBIHCKOW TUTEPATyp, U3YUNUTh CBS3h
€ro TBOPYECTBA C EBPOIEHCKON KYJIBTYPOU U TUTEPATYPOM.

[TocraBneHHas 1ieJb NPEAYCMAaTPUBAET PELLICHUE CIEAYIOIINX 3a4a4: BbISIBICHUE HALU-
OHaJIbHBIX 0COOCHHOCTEH IPeuecKoro Croppeannima, a Takke HOBATOPCTBO M TPAAULIMOHHOCTD
TBOpUecTBa Omucceaca DIUTHCA B KOHTEKCTE Pa3BUTHS €BPOTICHCKON U TPEIeCKON TI0I3HUH.



AnekcaHdposa O. H.

OCHOBHAS YACTb

1. CroppeanucTuyeckue TeHIeHIIUH TBOpUYecTBa Onucceaca diauTuca

Cembs Onucceaca DnuTHca MPUHAIEkKANIA K CTOPOHHUKAM MOJIUTUYECKON MapTUH
Onedrepnoca Bunmsenoca (EievBépiog Beviléhog, 1864-1936), n3BECTHOTO TPEYECKOTO
MOJIUTHKA, CTOPOHHMKA «Bennkol uien» B MOJIUTUKE U HE MEHEee U3BECTHOIO aHIJIOMaHa.
C camuM Benunzenocom Dnutuc nozHakomuics B 1923 r. B JlozanHe, Kyna U3BECTHBIN MO-
JUTUK OBbUT BBIHY)KACH SMHUIPUpPOBaTh. OTHa OyIyIIEero moi3Ta apecTOBAIN 33 MOAJEPKKY
MOTEPSBLIETO BJIACTh IPEMbEP-MUHHUCTPA, U CEMBbs ObliIa BBIHY)KIEHA IOKHHYTH | pennto.
OT0 M3rHaHue MO3BOIMIIO I0oHOMY OJiHicceacy MO3HAKOMUTBCS C KyJIbTYpaMHU pPa3HbIX CTpPaH:
Wramuu, UIsetinapuu, ['epmannn, KOrocnapum.

JIBeHaquaTUIETHUN TOAPOCTOK, BBIPOCLIMM B CEMbE, YBICUCHHOW MOIUTUKOU H
ucropueil I'peruu, He MOT He COYyBCTBOBAaTh PEBOIIOLIMOHHOMY HOpPBIBY rpaxzaad IOroc-
JIaBUH, KOTOpBIE HA CTO JIET MO3Xe ero pojHou I'perun co3naBany Ha ero asax cBoe Ha-
[IHOHATBHOE TOCYAapCTBO, Tak HazbiBaeMyto Ilepryto OrocmaBuio — Koponerctro CepboB,
XopsaroB u CnoBenues. Pacniag ABcTpo-Benrepckoil uMmmepuu, rpaxkjanaMu KOTOPO OblI-
JIM FOTOCIIaBBI, OE3yCIIOBHO, JIOJKEH OBUT €My HAallOMHHTH O HAI[MOHAIBHO-0CBOOOINTENb-
Hol 60oprOe ero Ponuusl mpotus OcmaHnckoi nMiepun B Hadane XIX Beka.

BonpInHCTBO rpedeckux nucaresneil oCTOSHHO HAaXOUTCS 110/ BIMSHUEM JIBYX JIU-
TepaTyp: JIPpEBHETPEUECKOM, TPAKTYEMOM KaK MCTOYHMK HAllMOHAJIbHOM I'PEYECKOM KYJIBTYPHI,
U COBPEMEHHOMH, €BPONEHCKON, BOCIPUHUMAEMOM KaK UICTOYHUK HOBBIX JIUTEPATyPHBIX HJICH.

OJUTHC B CBOMX TEOPETUUYECKUX paboTax HEOAHOKPATHO YIIOMHHAJ O MPOTHUBOIIO-
CTaBJICHUHU Y €INHCTBE 3al1aJJHOCBPOINECHCKOM 1 rpeueckoii KynbTyp. OH npu3HaBal, 4To re-
OTIOJINTHYECKU coBpeMeHHas Iperus — yacte 3anmaanoil EBponbsl. Ho Taxke oH oTMeuan,
YTO BCErJa CyIIECTBOBAJIA U BOCTOYHAS! CTOPOHA, KOTOpas 3aHUMaJla He MEHEe BaXKHOE Me-
CTO B (pOpMHPOBaHUH I'PEUECKOTO AyXa U KOTOPOI HeNb3s peHeOperars.

HauOonee spko 3Ta ABOHCTBEHHOCTh NMPOSBMWIIACH B PAaHHEM TBOPUYECTBE I103TA, B
YUYEHUYECKHUE TOJIbl, KOTJ[a aBTOPUTET EBPONEHCKHUX aBTOPOB Ka3aJiCsl HEOCIIOPUMBIM, KOT/Ia
BEPIMOpP BOCIPUHUMAIICS KaK PEBOJIIOLIMOHHOE HUCIIPOBEPKEHUE CTAPBIX KAHOHOB, T.K. HE
CKOBBIBAJI MOATUYECKYIO (DAHTA3MIO M HE OTPAHUYMBAI TBOPUYECKUE IKCTIIEPUMEHTHI Tpaau-
LMOHHBIMH (DOPMAJIbHBIMH OTPAHUYEHHSIMU B BUJIE CJIOTOBOIO METPa, pU(MBbI, pEryIsIpHOi
ctpoduku. [loaty, Oe3ycioBHO, UMIOHHPOBajIa CBOMCTBEHHAast (PaHIy3CKUM ClOppeau-
CTaM Hapo4uTasi OECCBI3HOCTh TEKCTA.

[To oOmemy MHEHUIO, yBIIeUeHHE DIIUTHCA CIOPPEATM3MOM HAaYMHACTCS AOBOJIBHO
MMO3HO, TIocIIe TTocemnieHus B heBpasne 1935 roma nekmun Auapeaca Imoepukoca (Avopéag
Eunepixog, 1901-1975) «Croppeanusm, HOBasi TOITHYECKAs IIKOJIa». JTa JISKIUS cTaja
O4YEHb BaKHBIM COOBITHEM B JKM3HH T'PEYeCKON OOIECTBEHHOCTH, BOCIIPHHUMAEMBIM KaK
oduLmanpHast Mpe3eHTalMs ATOrO JINTEPaTypHOTo HAMPaBICHUS B TPEUECKON JINTeparype.

Ho ne3amoinro 10 3toro Ha yBiaeueHue O. DIUTHCOM CBOOOIHBIM CTUXOM KaK OCHO-
BOI COBPEMEHHOM CTPO(UKHU MOBIHUSIT OJUH U3 CAMBIX SIPKHX I'PEYECKUX MHTEIUICKTYaJIOB
XX Beka, MOKIOHHHUK HTAIbSHCKON mo33un Moproc Capanrapuc (I'dpyoc Topavtdpng,
1908-1941). Capanrapuc ObU1 CTOPOHHUKOM «UHCTOW MTOI3UM» M OHUM U3 IEPBBIX TOMYJIIs-
pu3aTopoB cBoOoHOTO cTrXa B ['pertnu. OH He MoydniI IIUPOKOTo Npu3HaHus Ha Poaune,
€ro TeopeTndecKrue padoThl B 00JACTH MO33UH OBIIIM MAJIOM3BECTHBI, HO UMeHHO CapaHTa-
puca B cBoeM 3cce «OTKpBITbIE KapThD» DIUTUC HAa3BIBAET CaMbIM OPUTHHAIBHBIM IT03TOM
I'penuu.
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Onu OBUIM TOYTH CBEPCTHUKAMH, MX pasAesisuio Bcero Tpu roga. Ho mmenno Ca-
paHTapuc MO3HAKOMUI DJIUTHCA C HOBBIMU (PUITOCO(CKUMU U JTUTEPATyPHBIMUA TEUEHUSIMHU
EBpornel. OHE cTanmy eAMHOMBIIIUICHHUKAMH B ITO33UH. MOXET OBITh ITO3TOMY TaK 4acTo B
UX CTHXAaX IMOSBISIIOTCS TIOXOXKHE 00pa3bl: JIFOOOBb K KEHIIWHE, OJJAHOYECTBO CTOJb BCETIO-
IJIOMIAroIIee, CPABHUMOE TOJIBKO C HEOOM M MOPEM.

Mosxer ObIThb, Onaromapst Biusauto CapaHTapuca CIOppeaincTHUeCKast 00pa3HOCTh
M033WH DJHUTHCA CTalla TaK OJIM3Ka JIMPUKE UTANBSIHCKOTO cloppeanucra Jxy3ernre YHra-
pertu (1888-1970), ponusinerocs B Erunre u craBiiero 3akoHoAaTeIeM UTAIBSIHCKON M03-
3uM B Hayane XX Beka:

«[Ton BoHAMH He 3aMeIIKaB HaJl0ro,

CHoOBa 3apsl TUICHSET,

CepeOpsiHBIM CBOUM TIOJICTOM

[[lexn TymMaHOB BOCIIaMEHSs [6].

st DnuTrca NCTHHHAS TT033UsI — TOXKe Oe3rpaHryYHast cBo00/ja, HUUYEM HE OrpaHu-
YEHHOE TBOPUYECTBO, CPABHUMOE TOIBKO ¢ OECKOHEUHOH CTUXHEN MOpsI:

«Droicfog Al ot Yoidepévn Tov dupo — Epmtag

Tn yoAavn tov €levBepia 0 YAGPOG

Aivel otov opilovta

Kopata pevyovv Epyovral

Appiopévn amoKpion 6T’ avTid TOV KoyvAdvy [3].

«[Tneck momenyi Ha BIAYKHOM IEeCKe TOOepexbs — Dpoc

Boutto cBOO NMa3ypHyto Jerkas yaika

Japut ropusoHty

BousH npunuB u oTIIMB

Ha ymko pakoBrHe memnder nena Mopckas» (mep. A. Kpusomekosoit) [7].

B nauane XX Beka rpeueckasi HHTEIJIEKTyalbHas 3JIMTa HAXOAWIACh O] BIUSHU-
€M eBpOIICICKOM, U, IPekKAe Bcero, (paHIy3ckoi mo33uu. B nmuTeparypHbIX KypHanax me-
YaTalruch MEPEBOAbI CTHXOB (QPAHITy3CKUX TOATOB, B JIUTEPATYPHBIX CIIOpaxX 0OCYXKIATHCh
(hpaniy3ckue uTepaTypHbie MaHUpECTI. OJTHIM U3 CaMbIX MOIMYISPHBIX OBLT KypHAI MO
penaknueir Aanpeaca Kapanmonuca (Avopéag Kapavimvng — ncesnonum [lepukia SxHo-
nyny (Ilepuwcdn Tavvomoviov), 1910-1982) «Hosoe muteparypHoe o6o3peHme» («NEmv
Ipoppdtovy), BOKpYr KOTOPOro codpaiach MOYTH BCs OyAylasi rpedeckas JuTeparypHas
smuta XX Bexa — Moproc Cedepuc, Kocma ITomuruc, Hoproit Teotokuc, Anrenoc Cuke-
aesiHOC M Onucceac DIUTHC.

JIr0060Bb KO (paHIry3CKOl 1M0o33uu 3acTapisieT Oancceaca DIUTHCA BHOBb M BHOBb
oOpamiarbes, Harpumep, kK TBopuecTBy [lons Dmroapa, mepeBosbl CTUXOB KOTOPOTO Tpeye-
CKHH TIOAT MyOJMKYeT B OJMHHA/AIATOM HOMepe kypHaia «HoBoe muteparypHoe 0003pe-
Hue» 3a 1935 rog, mpeaBapuB 3TO U3JaHUE MPEIUCIOBUEM, B KOTOPOM OTMEUAET HEBEPOST-
HOE BIIEYaT/IEHUE, OKa3bIBaAEMOE Ha YHTaTeNel cTuXaMu (PPaHITy3CKOTO CIOppEanCTa.

Cronuna ®paHnuM HaBcerna ocTaHeTcs A DIUTHCA IIEHTPOM CIOppeaucTHye-
ckoif moa3uu. B [lapmke rpedeckuii mosT HaKOHEI MOJKET TIOCETHTh MeCTa, TIAe COOMPaTUCh
U CHOPHJIM TIepBBIe cloppeanuctsl. B [lapmke oH NTUYHO BCTpeyaeTcs ¢ MpeCTaBUTEISIMU
MHPOBOU JTUTEPATYPHOU >MUTHL: ¢ AHIpe bpetonom, [lomem Dmroapom, Tpuctanom Tmapa,
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Anrbepom Kamro. B Ilapuke mo3T CTaHOBUTCS OHUM U3 OCHOBaresei MexTyHapomaHOH
acCOLMAIH KPUTHKOB UCKYCCTBA.

Eme B 1925 rogy Onucceac DIUTUC 3HAKOMUTCSI C OCHOBOIOJIOKHUKOM M TE€OpPE-
THKOM (ppaHiry3ckoro croppeanusma Auape bperonom, 1 mpomomkaeT 3HAKOMCTBO ¢ (ppaH-
I[y3CKUMH CIOppeanrcTaMu yke Ha PopnHe, korga BMECTO MOATOTOBKU KO BCTYIIHTEIbHBIM
9K3aMEHaM B YHUBEPCHUTET Ha (PaKyJIbTeT eCTECTBEHHBIX HAyK, YTOOBI U3y4aTh XHUMHIO, OH
HITyAupyeT Teopetndeckue Tpyasl [loms Dmroapa.

B 31 rofpl rpeueckuil o3T SKCIEPUMEHTUPYET CO CIOBAPHOM CTPYKTYpOil, C CHH-
TAKCHCOM, YTO OBIJIO XapaKTEPHOI 0COOEHHOCTHIO HE TOJIBKO IPEUECKUX TIOATOB ITOKOJICHHUS
30-x rozoB, HO M Bcel nuTepatypbl pyoexa XIX-XX BeKoB  MepBoii MOTOBUHBI XX BeKa.

Bo3moxHO, BO (hppaHIly3CKOM CIOppean3Me IOHOTO DIIMTHCA IPUBIIEKIIA ICTETHKA
OyHTa ¥ dSKcTiepuMeHTaropcTBa. U cioBa bpeToHa o ToM, 4TO OH U €ro eIMHOMBIIIIICHHUKH
MOJIHBI PEIIUMOCTH CBEPIINTEH PEBOIONUIO B MOA3UH, U, IPEXK]IE BCETO, PEBOJIOLUIO B I10-
3TUYECKOHM TeXHUKE BIOXHOBIISUIM €r0 TBOPUYECTRO.

Ho moxxHo 11 Ha3Bate Opucceaca DauTUCa HUCIIpoBeprareieM aBToputeTon? Cam
MIO9T MPHU3HAJICS, YTO HUKOT/IA HE ObLIT OPTOOKCAIILHBIM CIOPPEATUCTOM.

2. TpaaAMIIMOHHOCTH W HOBATOPCTBO MO33UM DJIUTHCA

I'pedeckuii MOAT mMpeKkpacHO MOHWUMAN PEBOIIOIMOHHOCTH CIOPPEATUCTHYECKOTO
TBOPYECTBA U JIBOMCTBEHHOCTh COOCTBEHHOM MO3UIUH: «...C OJIHOM CTOPOHBI, 51 OBLI B pyC-
JIe TIOKOJIEHHSI, KOTOPOE CKIIOHSJIOCH K UCTOKaM TPEYecKoro Xxapakrepa, a, ¢ APyroi cTopo-
HBI, OBLJT IEPBBIM U3 JIPYTOro, CKIOHHOTO TPUHSTH PEBOIIOIMOHHBIC TEOPUH COBPEMEHHOTO
JIBWKEHUSD («amd TO £val LEPOG NUOVVE O GTEPVOGS UG YEVIAS, TOV £0KVPE GTIG TNYEG LLOG
EMMMVIKOTNTOGC, KL 07T’ TNV GAAN UOVV 0 TPMTOG UIOIG GAANG TTOV OEYOVTAV TIG EMOVAUCTUTIKES
Bewpleg evOg pHovTEPVOL KIvLaTOo») [2, c. 14].

OTKa3 OT CTapbIX MOATUYECKHUX (OPM, SKCIEPUMEHTHI CO CTPOPHUKOH BO MHOIOM
CTaJu OTPaXKCHUEM yBIICUCHUS (hpeiiam3MoM 1 Teopuelt becco3narensHoro. U, Xots B Tpe-
YeCKOW JTUTEepaType dTH SIBICHHUS BOCIPUHUMAIHNCH OONbIIEC KaK HMHCTPYMEHT MHTEpIpeTa-
[IUU CIOPPEATMCTHYECKOTO CO3HAHMA B MOJ3MH W HE MONYYHIIH ITUPOKOTO PacIpoCTpaHe-
Hust, Onucceac DIUTHC OTAAN JaHb TICHX0AaHANN3Y, KOTOPBIN MCIIOIb30Bal B CBOEM TBOpUE-
CTBE N30MpaTebHO.

B «Ilepom manudecre» 1924 rona, HamMcaHHOM MTPU3HAHHBIM BOXKJIEM BCETO Ha-
npaBieHus (paHIy3CKUM MOATOM U icuxuarpoM Arjpe bperornom (1898 — 1966), roBoput-
csi: «CroppeanusM npeAcTaBisieT co00i YUCTBIH NCUXOJOTHYECKUI aBTOMATH3M, ¢ TIOMO-
HIBI0 KOTOPOTO — CIIOBAMH, PUCYHKOM WJIM JIFOOBIM JAPYTHM CIIOCOOOM — JIeNIaeTCsl OMBITKA
BBIPA3UTh ACUCTBUTENBHOE ABUKECHUE MBICITI [5, ¢. 57].

I'pedeckre MOATHI BOCIIPUHUMAIH TTOJIOOHOE DKCIIEPUMEHTATOPCTBO KaK MyTh JI0-
CTH)KEHUS] HEKOCTO CHHTE3a KYJIBTYP, BO3MOXKHOCTH CTaTh CBOUMHU B KYJIETYPE COBPEMEHHOM
EBporbl, co3arhk MHTEIIEKTYalbHBIN THII IpeKa-eBpoIieina. ITH HCH JOIKHBI ObLTH M-
MMOHUPOBATH TIOATY DIHUTHUCY, YW TICEBOHUM MOT BOCIIPHHHAMATHCS, HApuMep, (hpaHiry3a-
MU Kak Tepesieska Ha TPeuecKuil JiaJ] IMEHH OKa3aBILero HeMoCPEACTBEHHOE BIHMSHHME Ha
TBOpuecTBO Opucceaca dnuruca [lons Dmroapa

Her HuKakux cBeACHMIA O BIMSHUH HA JTUPUKY DIUTHCA TIOA3UH aHTIIMICKUX CIOp-
peannctoB. Ho eMy H0MKHBI OBITh M3BECTHBI TEOPETHUECKUE TPYIBI CAMOTO TMOIYJISIPHO-
ro u3 HuX, [Buma DOmepu [ackoiiHa (Gascoyne, David Emery, 1916-2001) [4], aBTOpa
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«IlepBoro anrnmuiickoro manudecra croppeanusMay u «KpaTkoro o63o0pa croppeann3ma
(1935), B xOTOPBIX pa3padaTbiBajach TEXHUKH PEKOHCTPYKIINU B CTUXAX COCTOSHUS CHA U
VCKaXEHHOM JIOTHKH.

C npyroii croponsl, Omucceac DIUTHC, ObLI UCTUHHBIM TPEKOM, IMaTPUOTOM
cBoeil Ponunbl. Eme B Hauanme cBoell TBOpueckoW AesTenbHOCTH, B 1928 ronmy, Onu-
THC ONIYIIAJ BIUSHAE CaMBIX POMAaHTHYHBIX JTUPHYECKUX M03TOB ['pernn — AHnpeaca
KanbBaca (Avopéag Karoc, 1792-1869) n Koncrantunaca Kasaduca (Kovotavrtivog
II. Kapaong, 1963-1933), B cBOIO ouYepenb, HAXOMUBIITUXCS IO CHJIHLHBIM BIIMSTHAEM
JIPEBHEIPEUECKON JTUPUKH.

Emte ManeHbpKIM MaJBIuKOM (Kak OH BITOCIECTBHH BCIIOMHUHAJT B cBoeM acce «Ot-
KPBITBIE KapThD» (Avotytd yoptié», 1974)) oH Ha mociieiHue ACHBIH TTIOKYTIAl KHUTH U KyP-
HaJbl, Takue Kak «Ouary («Eotion) n «['peueckoe muteparyproe o6o3penue» («EAANvikd
I'péppote), B KOTOPBIX MOT MPOYUTATh MOCIEIHUE MyONUKALMH IPEUECKUX MHCaTeIeH.
Ota moutn 60Ie3HEeHHAs JTI000BH K pOIHOM [ peruu 3acTaBmiia ero caMmoro B3sIThCS 3a TEpo.
W oH npuHMMaeT aKTMBHOE ydyacTue B paboTe JETCKOro XypHaia «JleTckoe BOCIUTaHue»
(«H Avdmhooig tov [Haidovy).

Kputnk u nepesoqunk OamyH Kunm oTMeTnn TBoOpUecKHil pocT DIUTHCA U TOCTO-
STHCTBO €TI0 MHTEPECOB: «XOTS €ro MHTEPECHI OCTAJIMCh B OCHOBHOM TEMH K€, KAKUMH OBLTH
B Ha4ajie TBOPYECKOTO ITyTH... OH MIIET HOBbIE ()OPMBI AJISI BBIPRKEHHSI CBOUX BEUHBIX TEM)
[1, c. 81]. Arrmuiickmii modaT u mipo3auk Jlopenc Happemn nmucan 06 Omaucceace: «Y HEro
POMaHTHUYECKHUN U TUPUIECKUI yM, CKIIOHHBIM K YyBCTBEHHOU MeTadusuke... Ero ctuxum —
3TO 3aKJIMHAHKME, OHU B3bIBAIOT K JKU3HU TOT HETJICHHBIM I'PEYECKUN MUP, KOTOPBIM BCeraa
olyliaycsa B €BponeiickoM co3HaHum» [ 1, c. 83].

MHorue cTuxu DIuTHCAa OBUTM TOJIOKEHBI Ha MY3BIKY. B pasHoe Bpemsi mosT
NochIIal KOMIIO3UTOpY Mukocy Teomopakucy Ha BBIOOp ceMb cBoHMX modM. Camas u3-
BecTHas nosma «JloctoitHo EcTh» cTana TOpKEeCTBEHHON opaTopHel, UCIIOIHAEMON Ha
CaMbIX TOP>KECTBEHHBIX FOCYAApCTBEHHBIX MeponpusaTusax B ['penun. Menoauu Teono-
pakwca 3acTaBWIIM [0 HOBOMY 3By4arh CTUXH DnuTHca «Marina» u «Heboib1oi cerep-
HBI BeTep» B McHOJIHeHUH Jopbl 'MaHHAKOIIOIOY B CONMPOBOXKACHUHU ruTapel HoTuca
Magpoynuca.

Henorpemmmocts nmostndeckoro Bkyca Onucceaca Onutuca B ['pennn Hukorna
HE TI0/IBeprajach COMHEHHUIO. MoXeT OBITh mo3TOMY B 1952 rofy OH CTAaHOBUTCS YJICHOM
«I'pynmner [IBenanuaru», cBoeoOpa3zHoro aHajora (ppaHiy3ckux akaneMukoB — «beccmeprt-
HBIX», 00513aHHBIX CIIEJUTH 33 TEM, YTOOBI HE CHIDKAIOCH KaYe€CTBO HAIIMOHAIBHOW JIHTEpa-
TYPBI 1 Ha3HAYAIOIIUX NPUCYKICHUE €KETOAHBIX JTUTEPATYPHBIX PEMHH JIyUIINM IHCaTe-
JISIM CTPaHBbI.

BbIBO/IbI

TBopuecTBO rpedeckoro moata Oaucceaca DMUTHCA HAXOIUIOCH O] 3HAYNTEITbHBIM
BO3JICHCTBHEM €BPOIICHCKUX CIOPPEATHCTOB. DTO BIMSHIE MPOSIBISLIOCH B BEIOOPE TeMaTH-
KH, B CTIOJIb30BAaHUH CIOPPEATTUCTHYECKON TEXHUKH TTHCbMa, B HHTEPIIPETAIINN CHOKETOB.

OnnoBpeMeHHO TBOpUecTBO Onucceaca DnMuUTHCa, B KOTOPOM HEPEAKO UCIIOIB30Ba-
Jach TPAJAUIIMOHHAS [T COBPEMEHHOW I'PeYeCKOi 033U CTpOHKa, OKa3ajIo HE MEHbIIEe
BJIMSIHME Ha Pa3BUTHE TPEUSCKOTO CIOppeain3Ma
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A modern Greek poet, the first laureate of the National poetry award of Greece in 1960, the winner
of the Nobel prize in 1979, a diplomat and a public figure Odysseas Alepudelis (Odvocéag AAemovdEAANG,
1911-1996), who entered into the world literature with the name Odysseas Elytis (Odvocéag EXdng), is rightly
considered to be an innovator of the Greek poetry and a national poet. Among the Greek poets except of him
only George Seferis (I'wpyog Zepépng, 1900-1971), with whom Elytis is often compared, was awarded with the
Nobel Prize. The poems, written by Elytis, were translated and published all over the world: in Germany, France,
Yugoslavia, Spain, Romania, Estonia, Mexico, Hungary, Argentina, Italy, Finland, Russia.

The development of the Greek poet’s work was always influenced by the European poetry, so the aim of
this paper is to find out the influence of the French and Italian literatures on the works of O. Elytis, to investigate
the relationships of his work with the European culture and literature.

This goal presupposes solving of the following tasks: to reveal the national peculiarities of the Greek
surrealism, as well as the innovational and the traditional nature of the works of Odysseas Elytis in the context
of European and Greek poetry development.

In his theoretical works Elytis has repeatedly mentioned the opposition and the unity of the Western
European and Greek cultures. He admitted that geopolitically the modern Greece is a part of Western Europe.
But he also pointed out that the eastern country had always existed and it occupied not less important place in the
formation of the Greek spirit and this country cannot be neglected.

It’s a widely known fact that the Elytis’s passion of surrealism starts quite late, after his attending the
lecture of Andreas Emberikos (Avépéag Epneipikog, 1901-1975) “Surrealism, a new poetic school” in February
of 1935. It was a very important event for the Greek society, as it was perceived to be the official presentation of
this literary movement in the Greek literature.

But shortly before one of the most prominent Greek intellectuals of the twentieth century, an admirer
of Italian poetry Giorgos Sarantaris (I'dpyog Zapavtdpng, 1908-1941) had an influence on Elytis’s passion for
the free verse as the basis of the modern strophic. Sarantaris was a supporter of “pure poetry” and one of the first
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popularizers of the free verse in Greece. He has not had the wide recognition in his homeland, his theoretical
works in the field of poetry were little known, but it is Sarantaris whom Elytis called in his essay “Open maps”
the most original poet in Greece.

In the early twentieth century the Greek intellectual elite was under the influence of European, and
first of all, the French poetry. The literary magazines published translations of poems of French poets; in literary
debates the French literary manifests were discussed. One of the most popular magazines was edited by Andreas
Karandonis (Avdpéag Kapavtidvng, pseudonym of Pericles Yannopulu (Ilepucin Tavvomoviov), 1910-1982),
called “New Literary Review” ( “Néov I'pappdreov”), around it there gathered almost all the representatives
of the future Greek literary elite of the twentieth century — George Seferis, Kosmas Politis, George Theotokis,
Angelos Sikelianos and Odysseas Elytis.

The love to the French poetry makes Odysseas Elytis turn again to the works of Paul Eluard, the Greek
poet published the translation of Eluard’s poetry in the eleventh issue of the magazine “New Literary Review”
in 1935, prefacing this edition with introduction, in which he points to the incredible impression made on the
readers by the French surrealist poetry. During these years the Greek poet experiments with the word structure,
with the syntax, that was a characteristic feature not only of the Greek poets of the 1930s generation, but of the
whole literature of the XIX-XX centuries and the first half of the twentieth century.

Perhaps young Elytis was attracted by the aesthetics of rebellion and experimentation in the French
surrealism. And Breton’s words that he and his supporters were determined to make the revolution in poetry, and,
above all, the revolution in poetic technique inspired his work.

There is no information about the influence of the British surrealists on Elytis poetry. But he could be
aware of the theoretical works of the most popular of them, David Emery Gascoigne (1916-2001), the author of
the “First English Manifest of Surrealism” and the “Brief review of Surrealism” (1935), in which the techniques
of reconstruction in verses of the state of sleep and of the distorted logic were developed.

Keywords: Greek literature, Greek surrealism poetry, Odysseas Elytis (Odvcceéag EAOG).



