VYuensie 3amicku Kpsivckoro denepansaoro yausepcurera nmenu B. 1. Bepranckoro

dunonornyeckue Hayku. Tom 1 (67). Ne 3. 2015 r. C. 108-112.
YK 821.111
CEHCOPUKA B TBOPYECTBE OXXAHET YUHTEPCOH

Epumusuna E. H., Ilonxoeckan E. B.

Hucmumym unocmpannoit punonozuu Taspuueckoii akademuu Kpovimckozo ghedepanvrozo
yHnusepcumema umenu B. H. Bepnaockozo, Cumghepononv
E-mail: yerimizina@mail.ru

B craTbe paccMOTpeHa CEHCOpHasi JIKCHKA, BBIJCICHBI €€ OCHOBHBIE KOMIIOHEHTBI. 3HAYMTENbHOES
BHHMAaHHUE Y/EJICHO Pa3iIMYHBIM CIIOCO0aM Mepeiaul CEHCOPHBIX OIIyIIeHHi B poMaHax J[kaHeT YHUHTEpCOH,
BBIZICJICHBI HauOOJee YacTo YHOTpeOisieMble M3 HUX, I[IOKa3aHbl BCIOMOTaTeNbHBIE H300pa3UTEbHO-
BBIPA3UTEIBHBIC CPENICTBA PEUH, TIOMOTAIOIINE MTEPEAaTh HEOOXOIUMbIE 00pa3bL.

Knrwuesvie cnosa: cencopuka, [Ixaner YUHTEpCOH, 00pa3, MeTadopa, CHHECTE3Hs, CTHIMCTUICCKUI
TpHeM.

BBEJAEHME

Hean uccjaegoBanus — U3JI0KUTh 0COOCHHOCTH TBOpUecTBa J[>kaHeT YHHTEPCOH ¢
TOYKH 3PCHUS UCTIOIh30BAHUS MIEPIICTITUBHBIX 00pa30B B ¢ pomaHax. HayuHnasa HoBH3Ha
paboThl 3aKiIIOYaeTCs B TEPBYIO OdYepenb B Majo HM3YYEHHOCTH CIOCOOOB Mepenadu
CEHCOPHBIX 00pa30B, a TAKXKE B MAJIO H3YYEHHOCTH TBOPUYECTBA aBTOPA B 11eIoM. MeToabI
M MOAXO0JbI: COIMAIBHO-KYJIBTYPHBIN MOAXOMA; METOJl CTUIMCTUUYECKOTO aHallu3a; METO.
CTPYKTYPHOT'O aHANIN3a; METOJ CUMBOJIMYECKON UHTEPIIPETALIUH.

OCHOBHASA YACTbH

C caMoro pokJeHHs 4YEJIOBEK YUYUTCS U IMPHUBBIKAET HCIIOJIB30BaTh MATH OPraHOB
YYBCTB JUIsl TIO3HAHUS OKPYXAIOIIET0 MHpa. YK€ MHOTO CTOJETHH Hazaj 3TH OpraHsbl
YYBCTB CTaJM COOTHOCHTBCS C ONpEC/ICHHBIMH CUMBOJiaMH. Hampumep, 3peHue ObLIO
OTOXKJIECTBJICHO C OPJIOM, CIIyX — C OJIEHEM, OCSI3aHHE — C €XOM, BKyC — C 00€3bsSHOM, a
00OHsIHIE — ¢ COOAKOil.

C TeueHWeM BPEMEHHM U pa3BUTHUEM JIUTEpaATypbl MHUCATENAM M T03TaM CTallo
HEJIOCTATOYHO TaKWX accolmainuii. B mouckax Oonee SIpKUX ONMHMCaHWW OHU TPHIILIA K
CO3/IaHHIO MHTEPECHBIX, BBIPA3UTENBHBIX CUMBOJIOB, NEPENAIOIIUX MTPOLIECC U PE3yNbTaT
paboThI KaXKAO0T0 U3 MSTH OPraHOB UYBCTB.

B cBa3u co Bce Gosiee 4acThIM HCIIONIB30BAaHUEM B A3BIKE M JIUTEPAType CPEACTB
BBIp@XEHHS Teplenuuu (CEHCOPUKH), W3 JMHIBUCTHKH BBIJEISIETCS Takas Hayka Kak
JUHTBOCEHCOPHKA WM CEHCOpPHAs JMHITBHCTHKA. JlaHHAs oTpacip Mpeanoyaraet
HCCJIEN0BAaHNUE SI3bIKOBOM MeEpeladyu IOKa3aHUM ISITH OPraHOB UYYBCTB: 3pPEHUS, CIyXa,
oCsA3aHusd, BKyCa U OOOHSHHUSL. HI/IHFBI/ICTI)I-CGHCOPI/IKI/I 3aHUMAIOTCA U3YUYCHUEM A3BIKOBBIX
U PEUYEBBIX CEHCOPHBIX CHUTHAJIOB B OTPBIBKAX W3 INPOM3BEACHHH M KIACCUYECKHX W
COBPEMEHHBIX  aBTOPOB,  3aCIY)KMBAIOIIMX  W3Y4YEHHs,  CUCTEMATHU3allUd U
nekcukorpaduposanust [4].

IIpyumHON KCHONB30BaHMS SI3bIKa CEHCOPHKH B XYJO0XKECTBEHHOM IPOHU3BENCHUU
ABIIIETCSl YCWJICHHE 3MOLMOHANBHOCTH W XYAO0XKECTBEHHOCTH TEKCTAa, BO3MOYKHOCTB
c/enaTh 3pHUTeNbHBIE 00pa3bl emie 0osiee 3pUMBIMU TIPH MTOMOIIN CHHECTE3UH — 0c000T0
crocoba BOCIIpUATHA, HOPHU KOTOPOM HCKOTOPBLIC IIOHATUA, SABJICHHUA, COCTOSHHA
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HAJCISAIOTCSA JIOTIOJHUTEIBHBIMU KaueCTBAMH: 3allaxoM, BKYCOM, IBETOM, TEKCTYPOH,
3BYKOBOH TOHAJIHOCTBIO U TaK JIajee.

B 3aBucmMoOCTH OT TOTO, Ui ONHCAaHWS KaKOrO W3 IISITH OPraHOB UYBCTB
WCIIONB3YETCS JIGKCHKA, OHA MOJAPA3ACIsACTCs Ha JICKCUKY 3PEeHUsA, CAYXA, OCA3AHUA,
000HAHUA U 6KYCA.

Jexcuka 3penus. B cucteMe TepIeNIU 3pUTEIbHBIA KaHAT JIUAUPYET C OOJNBIIHM
oTpeiBoM. Ha 3putenbHoit wuH(poOpManuu 0Oa3upyercs NPAKTHYECKU BCE IO3HAHUE
YelloBeKa, BeCh s3bIK. Jlake mpocrelinias HOMUHANMSA (HApUMEp, 30aHue), To0on
(pa3cosoru3M BBI3BIBACT Yy 4YEJIOBEKa 3PUTEIbHBIA 00pa3, a, ClIeJ0BaTEIbHO, TOXKE
paboTaeT Ha 3peHHe.

K wactsam peun, oOTHOCAIMIMMCA K JIGKCHKE 3pEHHUS, TMPUHAIJICKAT WMEHA
CYILICCTBUTEIbHBIC, UMCHA MpUIIaraTe/ibHbIe, TJIArojbl, YUCIUTEIbHBIC, Hapeuws. KMs
MpWiarateibHOe CIOYXKUT HauOoyiee SPKUM CPEICTBOM BBIpaKEHHUs mepueniuuu. I[lo
JAaHHOW TMPUYMHE WX TMOAPA3JSNWIN Ha TpWiarateilbHble IBeTa, (QOpMBI, pa3Mmepa,
KOHCHUCTEHIIUH, PACIIOJI0KECHHUS B IPOCTPAHCTBE M CKOPOCTH.

Jlexcuka cayxa. B otnuuue oT Apyrux BUJOB CEHCOPHOM JIEKCUKH, JIEKCUKA CIyXa He
OTpaHUYMBAETCS YIMOTPEOICHHEM OOpPa3HBIX MMEH CYIIECTBUTEIBHBIX, PUIaraTelbHbIX,
TJIarojioB, Hapeuuil u (pa3eosorn3MoB. 37eCh TaKKe HWMEET MECTO HCIIONb30BaHUE
MEXJIOMETHI M TaKOro CTHJIUCTHYECKOTO IpHEeMa KaK 3BYKOINOJApPaKaHWE, KOTOPhIC
3agacTyro Oosee QQPEeKTUBHBI B Iepenade CIyxoBoro obpasa. K nmexcuke ciyxa Taxxke
OTHOCST CJIOBA, UMEIOIINE CEMaHTUKy MOJYaHHUs, TaK KaK B HEKOTOPBIX CIIydasx THIIWHA
MOJKET CKa3aTh OO0JIbIIIE, YeM CJIOBO.

Jekcuka ocazanusn. TakTUIBHBIC 00pa3bl 3a4acTyI0 MEHEE 3aMETHBI, TaK KaK 3pEeHUE,
CIIyX W BKYC TIPHUNIYIIAIOT WHHOPMAIUIO, TIOTYYaeMyI0 KOXKeH, a Tepefada TaKTHIbHBIX
OIYIIIEHUI CYUTAETCS HAaWOOJee CIOKHBIM. YacTH pedu, UCHOIb3yeMble U Tepeaadn
TaKTWJIBHBIX 00pa30B: MMEHA CYIICCTBUTEIIbHBIC, MMEHA IpHJIaraTeibHbIC, IJIaroJibl,
Hapeuwusl.

Jekcuka 000HAHUA. JaHHbIi BUJ JIEKCUKH SIBJISIETCS IOBOJILHO
HEMHOTOYHUCIICHHBIM, OTIOPON €My CIYXKHUT SI3bIK CTUXUMH, B YACTHOCTH CTHXHH BO3JyXa.
Tak ke Kak W B JICKCHKE OCs3aHUs, 3/7IeCh 3aJCHCTBOBAHBI CYICCTBUTEIILHBIC,
TpHUJIaraTeiIbHbIe, TIIarojIbl M Hapeuusl.

Jlekcuxa ékyca. B CCHCOPHOM CITMCKE BKYC 3aHHUMACT JIaJIeKO HE MEPBOE MECTO, TEM
HE MEHee, XyJ0XKCECTBCHHAs JIUTepaTypa MOCISIHEr0 MepHojia HEPEIKO CTABUT Tpare3y B
CaMBI{ IEHTP TTOBECTBOBAHMS, YTO MOCITY>KMIIO MOSIBIICHUIO TOBOJIBHO IIMPOKOTO CIIEKTpa
BKYCOBBIX 00pa3oB [4].

IlepruientBHAs JIeKCHKAa  SBJISCTCS AKTUBHBIM — NPEIMETOM  HCIIOJIb30BaHUS
coBpeMeHHBIMH aBTOpaMu. C ee TOMOIIBI0 MHCATENh YBEIMYUBAET CEHCOPHOE
HaIpsDKEHUE BOCTIPUATHSA, CO37aeT 0ojiee TOYHBIN o0pa3s.

OnHuM W3 SIPKUX W OPUTMHAIBHBIX aBTOPOB COBPEMEHHOCTH sBIseTcs JlkaHeT
YUHTEpCOH, YbM TPOM3BEACHHUS BCeraa OOraThl HM300pa3HTEIHHO-BHIPA3UTEIHLHBIMU
CpeICTBaMM, a TEMAaTHKa ee MPON3BEICHUH BHI3BIBAET HEOJHO3HAYHEIE OIICHKH KPUTHKOB.

HecMmotps Ha pacxokieHre YHTaTeNel B MX B3IJISIIaX HA TBOPUECTBO MMHCATENBHHUIIBI,
CJeyeT cKa3aTh, 4YTO S3bIK Mpou3BeAeHUN J[kaHeT VYHUHTEpCOH BCerJa HACHIIICH
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o0pa3aMu M 3a4acTyio oOpasbl 3TH ABJSIOTCS CEHCOPHBIMH. ABTOp NETajbHO IMepenaeT
BOCHPHSTHE XYI0KECTBEHHOT'O MUPA KaXIbIM U3 TIATH OPTaHOB YYBCTB.

3putenbHBIl 00pa3 — Hambojee dYacTo BCTpEHANOIMMKCS o0pa3 B TBOPYECTBE
nucatenbHUNBl. OHa OTXOOUT OT OaHAJNbHBIX ONMCAHWK, a TNpHOeraeT K SBHOMY
9KCTIEPUMEHTY. BoIlbIlie MOJOBHHBI €€ TEKCTOB aKTHBU3HPYIOT BOOOPAKEHUE UHUTATEINCH,
cHa0)kasi ero HeOOBIYHBIMH COYCTAHUSAMH. 3pUTEIbHBIC 00pasbl J[kaHeT YHHTEPCOH HE
HaJ0 BBIUCKMBATh, OHU «OpOCAIOTCS» HAa 4YHTATeIsl C KaXIOW CTPAaHUII KHUTH.
PaccMOTpUM HECKOJIBKO TaKHX MPUMEPOB 3PUTEIBHON NepLeniuy B iuteparype [xaHer
YHHTEPCOH.

Salts — boarded-up, sea-lashed, ship-empty, harbour-silted, and one bright light.
[1]. ConbT — HEGOMBIION TPOBUHIUATIBHBIN TOPOAUILIKO, HO AaBTOPY HEJOCTATOYHO TAKOTO
OTIMCaHMsI, OHA HAXOJWT SIPKUE SIHUTETHI, oOpalas BHUMaHue Ha aetanu. Mcmons3yembie
SMUTETHI 3aCTYKUBAIOT 0cOOOT0 BHHMAaHHS — BCE OHM OKKAa3MOHAJbHBI, MHOTHE M3 HUX
SIBJISIFOTCS IPUYACTUSIMH, KOTOPBIE TUIIYTCS Yepe3 Aeduc.

He felt thin and empty like a dredged shell. He looked in the mirror and saw a highly
polished abalone, its inhabitant gone, the shell prized for its surface. He always dressed
well [1]. YenoBex cMOTpUT Ha cebs B 3epKago (MHAMKATOP — «CMOTPHT» — JIEKCHKa
3pEeHUs) ¥ BUIUT KPACHBYIO, HO ITYCTYIO PAKYIIKY, Ty, KOTOPYIO BCE IIEHST TOJBKO 32 ee
Bua. B nanHOM ciydae Ha numo meradopa «oOHWTaTeNnh PaKyIIKH — Jylia 4eJOBEKay,
TJIABHBIA TepOil TpeICTaBIsEeTCS YUTATEII0 KpPAacHBBIM, CTaTHBIM YEJIOBEKOM, HO
YeJOBEKOM O€3IyIIHBIM, JIMIICHHBIM 4YeJOBeUecKHX KadecTB. Meradopa pakymku B
TBOpuecTBe J[kaHeT YUHTEPCOH He eauHMYHA. B cBoeM pomane “Written on the body”
nHUcaTeNIbHUIIA OTOXASCTBISIET PAaKyIIKy ¢ OpakoMm, B OdYepelHOH pa3 ToBOpsS O
coexasiem oburarene: It’s flattering to believe that... without you, the marriage... would
have thrived on its meagre diet and if not thrived at least not shrivelled. It has shriveled,
lies limp and unused, the shell of a marriage, its inhabitants both fled [2].

Kuura «IluceMena Ha Tenme» SIBISIETCS HMCKIIOYHTENBHBIM O00pasloM IMPHUMEPOB
CEHCOPHKH Bcex ee BHIOB. OnHa M3 IVIaB pOMaHa Tak M HasbiBaeTcsi «OpraHbl YyBCTBY.
B Heii rnaBHBIH repoii JaeT moApoOHOe OMHCcaHue KaXJ0r0 U3 OPraHOB YyBCTB, HAUMHAS C
(dopManbHOrOo  OMOJIOTMYECKOTO  ONpeAeiCHUsT W 3aKaH4YMBas  3aKpyYCHHBIMH
OIIpe/IeIIEHUSMH C YIIOTPeOICHNEM NOAIMHHBIX MeTa(op U CpaBHEHHH.

Tak, Hampumep, B CJEOYIOUIEM OTPBHIBKE YHTATENb HE TOJBKO BHIUT CJIOBa,
CKJIaJbIBAIOIINECS B MPEJIOKEHHSI, HE TOJBKO B €ro TOJIOBE BO3HHMKAIOT 00pasbl, HO H,
Ka)XeTCs, OH CIIOCOOEH yCIIbIIATh TO, O YeM TOBOPUT TJIaBHBIN Tepoii:

Their ears, more powerful than those of their keepers, pick up sounds of cars and
last-hour take-aways. They hear all the human noises of distress. What they don’t hear is
the hum of the undergrowth or the crack of fire. The noises of kill [2].

CHOBa YWHTEpPCOH HE HCIOJIB3YyEeT MPOCTBIC JIUTETHI, a 3acTaBIsET YeJIOBEKa
MpUOETHYTh K CHHECTE3WH, aKTUBHU3UPOBAThH KaK CIYXOBOE, TaK U 3pUTEIbHOE BHUMAHHE —
TOBOPHUT O 3BYKax OTYasHUS U yOWiicTBa, 0 Tpecke Orus. MOXHO 3aMETHTh, YTO aBTOP
TOBOPHT O 3BYKaX MPAaKTHYECKH MPOTHBOIIOJIIOKHBEIX B CBOEM IICHXOJIOTHIECKOM BIIMSTHUH
Ha YeJIoOBeKa: 3BYKM OTHasHUs — IIyM IOAJIecKa, 3ByKH yOuHcTBa — Tpeck orts. llepoe
BHOCUT HETIPHUATHE, HEraTHB, Opyroe — ycrnokauBaeT. llocpencTBOM Takoro moaxozaa
YHUTATENIb OKa3bIBACTCS OAJTAHCHPYIOIIUM Ha TPAHU «IIPUATHO-HETIPUATHON.
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CeHcopuka 00OHSHHSI MOXKET OBITh PACCMOTpPEHA Ha CIECAYIOLIEM OTPBIBKE:

I can smell her coming down the hall towards me. She is a perfumier of sandalwood
and hops... She is firm and ripe, a dark compound of sweet cattle straw and Madonna of
the Incense. She is frankincense and myrrh, bitter cousin smells of death and faith [2].
3neck YUHTEPCOH HE TOBOPUT, YTO JEBYIIKA YEM-TO IAXHET, a TOBOPHT, YTO OHA caMa U
€CTh ITOT 3amax. B KOTOpeIi pa3 yauBiIseT BHIOOpP JEKCHKH MOBECTBOBAHMS, MOPAXKAET
BOOOpa)KeHHE YHMTATENs] — HE KaXIbld 4eJOBEK CMOXKET C TOYHOCTBIO CKa3aTh, HA YTO
MOXOX 3amax CaHJaJloOBOTO JiepeBa, JajaHa Wi muppa. bpockas jekcuka — He
eIMHCTBEHHBIA croco0 meperaun o0Opas3a, aBTOp TaKXkKe HCIONb3yeT METOHHUMHIO,
NEPCOHN(UKALMIO U CPAaBHEHHE.

OueHb wWHTEpeceH cnenylommid obpas3, A NEepUenuud KOTOpOro HEoOXOANMO
3aJIefiCTBOBAThH 3pUTEIIbHBIC, OCs3aTeIbHbIC U BKYCOBBIE omymieHus: My lover is an olive
tree whose roots grow by the sea. Her fruit is pungent and green. It is my joy to get at the
stone of her. The little stone of her hard by the tongue. Her thick-fleshed salt-veined
swaddle stone [2].

Hrak, paccMOTpHM JaHHBIA OTPHIBOK MoapoOHee: metadopa my lover - an olive tree
— 3pHUTeNBHBIH 00pa3, pungent — BKYCOBOH, greenm, liftle — CHOBa 3pUTENBHBIN
(mpunaraTenvHBIE 3pEHUS: IIBET, pa3Mmep), hard — ocs3aTeNbHBI (B JaHHOM CITydae
BOCIIPHATHE TPU3HAKA MMPOUCXOUT HE TIOCPEACTBOM PYK, a MOCPEICTBOM SI3bIKA), thick-
fleshed, swaddle — 3purenpHbIil 00pa3 u, HaKoHeI, salt-veined — onsaTh BKycoBon. Kax
MOKHO 3aMETHUTh, NMPAKTHYECKH KaXKI0€ CIIOBO MMEET OOJBbIIOE 3HAYCHHE B KOHEYHOM
(hopMHpOBaHNH KOHEYHOH KapTUHBI 00pa3a.

B paccmarpuBaeMoM TpOHM3BEIEHHH HUMEIOTCS BECbMa HMHTEPECHBIC IPUMEPHI
nepenadn ocsA3aTeNbHBIX 00pa3oB. Kak W B mpeablayIieM OTpBIBKE, B MOCIEIYIOMIEM
«UCCTIeIOBAaHNE» MPOBOIUTCS TAKXKE HE PyKaMu — B KOTOPBIH pa3 MbI yOexkIaeMcs B
OPUTHHAJILHOCTH Y MHTEPCOH, €€ 0TKa3e oT OananbHoCTU: The lining of your mouth I know
through tongue and spit. Its ridges, valleys, the corrugated roof, the fortress of teeth. The
glossy smoothness of the inside of your upper lip is interrupted by a rough swirl where
you were hurt once [2].

Kak Buamm, pabotsl [IxaHer YWHTEpCOH — TOje UIsi M3YYCHUS CTHIUCTHKH
AHTITIUICKOTO SI3BIKA.

BbIBO/IbI

[MoxBoas UTOT, MOXKHO CKa3aTh, YTO aBTOP HACKHIIAET CBOU TEKCTHI M300pa3UTEILHO-
BBIPa3UTEIbHBIMH CPEACTBAMH PEYM, a TAKKE yAeseT OoJbllloe BHUMAaHHE Iiepenade
COIEpXKAaHUS €€ IPOM3BENEHUH IPH IOMOILIM CEHCOPHUKH, KOTOpasi SBIsIeTCS
HEOTBEMJIEMBIM DJIEMEHTOM €€ TBOopdecTBa. J[s yCHJIEHHUs 3MOILHMOHANbHOrO 3(ddexra
JxaHer YHHTEPCOH HCIONB3YET JIEKCHKY IEpLENLUH KaKIOro CEHCOPHOI'O OpraHa, a
TaKXe, Kak ObUIO yK€ CKa3aHO, pa3IM4yHbIE BCIIOMOTATENbHBIC IPHEMbI OOpPa3HOCTH:
MeTadopy, METOHUMHIO, WHBEPTHPOBAHHBIH OJMHUTET, BIUIMITHUYECKUE MPENIoKeHUs,
NEPEYUCIIEHUE, AETAIN3AIMIO U IPYTOe.
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SENSORY IMAGES IN THE WORKS OF JEANNETTE WINTERSON
Yerimizina Y.N., Polkhovskaya E.V.

The article deals with the sensory interpretation of the image in the novels of Jeanette Winterson, one of
the most original writers of our time. Among sensory vocabulary one can single out vocabulary of sight,
touch, taste, hearing and smell. Vocabulary of sight is the most common among the others. All the human
knowledge is based on the information perceived by the eyesight.

Visual image is the most common in the works of Jeanette Winterson. She digresses from conventional
descriptions and resorts to obvious experiment. Most of the writer’s texts activate the readers’ imagination
providing it with unordinary combinations. There is no necessity to seek out Jeanette Winterson’s visual
images, they throw themselves on the readers from each page of the books.

The most outstanding examples of the use of sensory vocabulary of all types can be seen in the book
entitled “Written on the Body”. One of the chapters of the book has the corresponding title “Special Senses”.
The chapter gives readers a detailed description of each of the sense organs starting from formal biological
definition and ending with complex descriptions with the use of genuine metaphors and similies.

All the foregoing makes Jeanette Winterson’s works good material for learning of stylistic, theory of
poetics and literary criticism.

Keywords: sensory image, Jeannete Winterson, image, metaphor, synesthesia, stylistic device.
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