Vyenble 3anucku TaBpUUECKOro HAIIMOHAIBHOTO yHUBepcuTeTa uMenu B. Y. Bepnaackoro

Cepus «Pumnonorus. ConnanpHble KOMMyHHKaUm». Tom 26 (65), Ne 2. 2013 1. C. 421-424.

YOK 821.111(73)-845.09

MHOIOoyPOBHEBOCTb NPOLIECCA O3HAYUBAHUA
B NbECE T. CTONMNAPOA «<APKAOUA»

BoHOapeHko J1. B., bakaptok B. B.

Taepu4eckulii HayuoHabHbIlU yHUsepcumem umeHu B. . BepHadckoz2o
E-mail: svetoniy@mail.ru

B cratbe paccmaTpuBaeTCcss MHOTOYPOBHEBOCTH NpOLIEcca 03HAUYMBAHUSI B COBPEMEH-
HOH MHTEJJIEKTyaJbHOU Ipame Ha Marepuane nbeckl T. Ctommapaa «Apkagus». Hccne-
JOBaHHE ONUPAETCS HA HOCTMOAEPHUCTCKOE TIOHUMAaHUE CMBIC/IA KaK [TOJIBI)KHON KaTero-
puH, IS KOTOPOM XapaKTepHbI ILTIOPAIbHOCTh M MHOTOYpPOBHEBOCTh. lLmopaibHOCTD
CMBICIIa TIbECHI MPOSIBIACTCSI Ha YPOBHE CTPYKTYpPHI NMPOU3BEACHUS, CUCTEMBI 00pa3oB,
Jajora nepcoHa)xel, He HOHUMAIOLINX APYT APYra, YTO CO3JAeT KOMUYHBIE CUTYallMH U
3G PEKT HPOHHU.

MHOTOYpOBHEBOCTh MpOIlecca 03HAUYMBAHMS BBICTYIIAET B KA4€CTBE 0COOOT0 CTHIIH-
CTHYECKOTO IpUEMa, XapaKTEPHOTO IJIsi COBPEMEHHOWIO MOCTMOAEPHUCTCKOTO TEKCTa,
KaKOBBIM SIBIIAETCS «ApKagus». ABTOP HCIONIb3YET TOT NPUEM Ha Pa3IMYHbIX BPEMEH-
HBIX YPOBHSX — B Hayaje JEeBATHAAIATOrO BEeKa U B KOHIIE ABAIIATOr0, B KOTOPBIX Pa3BO-
paduBaeTcs AEUCTBUE IpaMBbl.

B uccnenoBaHny UCTIONB3YIOTCS KYJIbTYPHO-MCTOPHUSCKUM M THIIOJIOTHYECKUH HOA-
XOJIBl, @ TaK)Ke TepMeHeBTUYeCKUil MeToa. IIpyu ToTKOBaHMM CMBICIBI TEKCTa OMUpPAaEMCS
TaK)Ke Ha CTPYKTYPHBIN U TECKPUNTUBHBIN METOIBI.

KnroueBble cj10Ba: CMBICIOT€HE3, HHTYULHS, IUTIOPAJIbHOCTD CMbICTIA.

IocranoBka nmpo6Jiemsl. [Io MHEHHIO OONBIIMHCTBA JTUTEPATYPHBIX KPUTUKOB, «Ap-
KaJyish» — OJTHA U3 CaMbIX TIyOOKHX, CJIOXHBIX U BBICOKOMHTEIDIEKTYyalIbHBIX mbec CTorr-
mapza, sl KOTOpoit 0coOeHHO XapaKTepHa MHOTOYPOBHEBOCTH TIPOIIECca O3HAYNBAHUSL.

AKTyanbHOCTh JAHHOTO HMCCJIEIOBaHUS OMpEIesieTCs] BHUMAaHUEM K TBOPUYECTBY H3-
BECTHOTO aHrjiuickoro apamarypra Toma Cronmapna, MIpou3BeIeHUs] KOTOPOTO CUUTAIOT
COBPEMCHHON KIIACCHKOH, C OJHOM CTOPOHBI, © HHTEPECOM JIUTEPATYPOBEIOB M (PHIIOIO-
T'OB K croco0aM MHTEPIpEeTalMi COBPEMEHHOTO HEKJIACCHYECKOT0 TeKCTa, KAKOBBIM SIBJISI-
eTcst «ApKaausy» — ¢ ApyToi.

HoBu3Ha paboThI 3aKit0YaeTcs B TOM, YTO CMBICT TEKCTa PaccCMaTpUBAETCs HE Kak
HeKas CTaTH4YHasi KaTeropusl, HO THHAMHYHAS CYIITHOCTD.

CroxkeT «ApKaaun» pa3BOPadMBaAECTCs B JBYX BPEMEHHBIX IUIOCKOCTSIX: B Hayasle JIeBsT-
HA/IATOTO BeKa W B KOHIIE JABALATOTO B POAOBOM MOMECThE aHTIIMICKUX apUCTOKPATOB, KO-
TOpPOE CHMBOJIM3UPYET OJHOBPEMEHHO CHITy OpWTAHCKON TpaJulliH W €€ yMaaoK. | TaBHbIE
nevictyromue yuma coobituid 1809 roma — Tomacuna Kosepiu u ee yuurtens — ABaauaT
nByxietHuit Centumyc Xomx. [leficTBre B ABaIaTOM BEKE NMPOMCXOAUT B TOM K€ JIOME Ce-
meiictBa Koepnu. Xanna JxapBuc u bepuapn Haiftunreiin — Mononpie y4yeHble, uccie-
myromue cBsa3b baiipona ¢ qomom Kosepnu u Cumm [lapkoM, ero okpyskatormmm. OHE U3Y-
Yal0T UCTOPHIO C OTIIENBHUKOM (CenTuMyc) U 3BOJIOLUIO AaHTTIMHCKOTO Cajia.
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Cama CTpyKTypa Ibechl SIBISAETCS HKCIUIMKAUKEH TUIIOPaJIbHOCTH CMBICTIA HA CIOKET-
HOM YPOBHE, IPEACTABIISISI HCTOPUIO B BUIE UTPHI HHTEpIpETalnii PaKTHIECKUX COOBITHH.
Ha TematndyeckoM ypoBHE Ha MepeaHUI IJIaH BBIXOJUT MOCTPOECHHAs Ha Mapajokce Me-
JUTAMs O EHHOCTH 3HAHUS, B3aMMOOTHOILICHUSAX CJIABBI, IPU3HAHUS U UCTUHHOM T'eHU-
AIBHOCTH, TTOMCKaX MCTUHBI M cMbicia. Ha 3TOT pa3 KynbMuHanmoHHBINH MOMeHT Crom-
napj CTPOUT Ha UHTEIICKTYJILHOM KOKTEHIIe uiiei OyKBaJIbHO U METaU3NUECKH.

[ImropanbHOCTh CMBICHA B «ApKagun» HUIIOCTPUPYETCS MOCPEICTBOM HHTEIUIEKTY-
aJBHOTO FOMOpA M MMACTHINA. YTUYCHHBIA B «KapHAILHOMY» OOBITHH C )KCHOU TpeThepas-
pSATHOTO, HO aMOMITMO3HOTO Mo3Ta I3phl Yeitrepa, Centumyc XOIK HAXOAUT BEChMa
OCTPOYMHBIH BBIXOJ M3 MOJIOXKEHUS: Moo0emas ockopoieHHoMy YeliTepy HamucaTh XBa-
NeOHBIH OT3hIB Ha cOOpHUK ero ctuxoB «Jloxe Jpocay (‘The Couch of Eros’]. bonee To-
0, OH MOJIy4YaeT B MOAAPOK IK3EMIUIAP C aBTOPCKON MOANMHUCHIO: «MoeMy Ieapomy apyry
Centumycy XOIKy ...0T aBTOpa, I3pbl Yeitepa.Cumn [lapk. HdepOemmp, 10 anpens,
1809» (mepeBox Ham) (285, 12). Ha camom nene, mononoi uHTEmeKkTyan Centumyc co-
BCEM HE coOupaeTcs HHUCaTh IOJIOKUTEIBHYIO PELEH3UI0 Ha «CMEPTEIbHO CKYUIHYIO»
kHUTY Yeiitepa, Tem 6ojee 4To 0JHaXbI, XO0/K yKe «pasrpoMMD» ero KHury «TypdaH-
ka» (‘The Maid of Turkey’), BOCHIOIB30BABIINCH TICEBIOHUMOM, O 4YeM, aOCOJIFOTHO HE
momo3peBaer UYeitrep. Jmamor mexay CentumycoM W UeHTepoM MOXKET CIIYKHUTHh TIpe-
KpPacHBIM IIPUMEPOM UT'PHI CMBICIIOB!

«Septimus: ‘The Maid of Turkey’? I have it by my bedside! When I cannot sleep |
take up ‘The Maid of Turkey’ like an old friend! (285, 10)».

Perunky Centumyca MOXXHO IOHMMATh I10-Pa3HOMY: C OJHON CTOPOHBI, TaK, KaK I0-
Hs1 ee YeliTep, TO ecTh, B KA4ECTBE MOXBAJIBI €T0 KHUTH, KOTOpyto CenTUMyC BCEraa Yu-
Taet nepex cHoM. OIHaKoO, C IPyroi cTOpOoHHI, B ciioBax CenTUMyca 3BYYUT OTKPOBEHHAS
UPOHHS OTHOCUTEIBHO CKYYHOM M HABOAALICH COH KHHUIH, HO OCIEIICHHBIH JIECTBIO aB-
TOp HE 3aMedaeT HacMemKku. Kpome Toro, ecte TpeTHH BapuaHT WHTEpIpeTaruu (Gpassl
“Maid of Turkey” MOXHO MOHMMATh IOCIOBHO KaK «TypyaHKa», TOT/a TEKCT oOpeTaer
uHOHM cMblca. WTak, 94ToObl He OKa3zaThCs B ponu Yeilrepa, unTtarento (3pUTEII0) MPUXO-
JUTCSI BCE BpeMs CIIEIOUTh 3a AUHAMUKOM cMblicioreHe3a. OuepenHoil HIyTKO#, Ha 3TOT
pa3, nocianHoil u3 19 Beka B 1990-e, ctaHOBUTCS AapcTBeHHass Haamuch CenTuUMYyCy,
BMECTE C 3alMCKaMH MHCCHUC M MucTepa UeHTepoB, ClIydyailHO OCTABICHHBIMH MEXKIY
crpanuuamu «Jloxu Opocay. Uepes CTO ¢ JIMIIHUM JIE€T 3TOT (PAKT 3aCTaBUT IIyCTHTHCS B
OTYassHHBIE ITOMCKHM WCTHHBI JIUTEpATypHOro UcTopuka bepnapna Halitunreitna Takxum
00pa3om, mporecc CMBICIOTeHe3a B «ApPKaJuu» MPOUCXOJUT B HEMHEHHOM IMPOCTPAHCT-
BE Ha IIEPECEUCHUH CEMaHTUUECKUX BEKTOPOB, 3aJIaI0IIUX IUIIOPATIBHOCTD CMbICTIA.

Uccnenyss muHaMHKy CEMaHTHUYECKHX TPOLIECCOB B «ApPKaJAUW», OTMETUM CyOBeK-
TUBHOCTH CMBICIIA, KOTOpas MPOSBISAETCA B BApHATUBHON MHTEPIPETAIMM OAHUX U TEX JKE
¢akroB. Tak, Mexnay crpanun «Jloxu Dpoca» B Oudimoreke baiipoHa oOHapy>KeHBI TpH
sanucku Yeiltepa u ero xeHul. bepHap] HacrauBaeT Ha TOM, 4TO 3TO balipoH Hammcan
yOUHCTBEHHYIO peLEH3UI0 Ha moaMy YeiTepa, HOCKOIBKY aOCOIMIOTHO HEIOTUYHO OBLIO
OBl MPenNoI0KNUTh, YTO MaTeMaTHK U Apyr Yeirepa — Centumyc XomK, KOTOPOMY, Kak
«enpoMy IpyTry» HaJIHChIBAET aBTOP CBOIO KHHUTY, TOT CaMblil HETOASH, KOTOPOTO MO3T
00BHUHSET B M3MEHE M KieBere. Vicxons w3 3TUX cBeneHul, bepHapa monaraer, 4To 3TO
cTapblii pomanTHK baiipon yOmn Yeiitepa, 3aBuaysi eMy Kak Cynpyry u moaty. Beenen-
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HBII B 3a01yxneHue Haanuckio Yeittepa, bepHapa He oOpalaeT BHUMaHUS HAa YIIOMHHA-
Hue 00 I3pe Yelitepe. bepHaps ¢ pamocThio y3HaeT, 4To cBs3b baiipona ¢ Cummu [Tapkom
MOJKHO JIETKO OOBSCHUTH, eciii XO/K U balipoH ObUTM COBpEeMEHHUKAMH U 00a YUHIUCH B
Keiim6pumke. Henassizunso, ¢ romopom Cronmapa IeMOHCTPUPYET 3aBUCUMOCTD PE3YIIb-
TaTa MpoIecca 03HAYMBAHUA OT CyOBEeKTUBHON MHTEpIpEeTany (hakToB.

C Touku 3peHus Joruky, bepHapn HalTuareiin abcomoTHO npaB — apTeaxT sBIsIeTCs
HocuTeneM MH(opManyu (IMMChMa B KHUTE, AapcTBeHHas Haamuck Yeitepa Centumycy),
HO He 3HaHws. UToOBI MHpOpMAITH, 3aK0THpOBaHHas B apTedakTe, cTajla 3HAHUEM €€ HyXK-
HO pacum(ppoBaTh 1 HHTEPIPETHPOBaTh. MicTHHHOE 3HaHKE TpeOyeT MOATBEPIKACHHS OIIbI-
ToM. B 3ToM rnaBHas ommbOka bepHapnma u npuunHa ero Heyaayd. 3aHOCUMBBIA UCTOPUK
3a0BL1, YTO MHCTPYMEHTOM TIOJTYYCHUS 3HAHUS SBISETCS uHmyuyus, a He noruka. Parmona-
mu3M bepHapia TepnuT mojHOe mopakeHue nepes umMnupu3mMom CenTuMyca U CKETTHIIN3-
MoM XasHbIL. Ero cTpoiiHasi, HO XpyIKas TeOpHsl HE BBLAECPKUBAET HAIOpa CIy4alHOCTEH.
bepnapn Halitunreiin siBisieTcst 0IHOBPEMEHHO HAapOIUell Ha CaMOJOBOJIbHBIA aKajeMuye-
CKHf MHP W €T0 YacThI0. DTO MapoIusl Ha TeHHS, KOTOPHIM BOCXMINAIOTCS U, Kak baiipoHa,
ero oxkuaaeT nu3rHanue u3 Cuamu [lapka u3-3a cekCyaiabHOTO MperpemeHus.

B «Apkamuu» KOMUYHO BBITJISAST CEHTUMEHTAIBHO NPUYY/UIUBBIE (POPMBI HEOPO-
MaHTH3Ma — yBJIeUeHHE HETPaBIIbHBIMA (OpPMaMH, KUBOITMCHBIMHU Teii3a)kaMHu U TBOP-
YecKOW HaTypoil TeHHusa. DTH HOBbIE UAEU MO XOIy MbECHl MPUHUMAIOT KIACCUYECKHH TO-
PAIOK, aCCOLMUPYIOTCS ¢ HBIOTOHOBCKUM JeTepMUHM3MOM. Ho OT Bosin yenmoBeka HUYEro
HE 3aBHCHUT, BCE€ MPOUCXOAUT COTJIACHO OOMIETr0 3aKOHA BEIIEH, YMPaBISIOIIETO XOIAO0M
cOOBITHH, cyap0aMu MmepcoHakel U TekcToM. Kak 3amedaer TeaTpalbHBIN KPUTHK J[>KOH
Jlap, Cronmapa UCHIONB3YET «IPUEM BCE3HAHUS», C TEM, YTOOBI TOTOM B OJTHO MTHOBEHHUE
IT0Ka3aTh, YTO 3TO ObLIA JHUIIb WLTIO3u [5, 77].

BoiBoabl M nepcnexkTuBa. B otiinune ot nanumiicectoB muctepa Hoykca u Panro-
Ha, HeMUHeHHbIN crokeT CTommapaa 3acTaBiseT YUTaTeNsl CaMoOro KOHCTHUTYHpPOBAaTh 3C-
TETUYECKUH OOBEKT, TO €CTh CMBICT TEKCTa, OAHOBPEMEHHO B MPOCIIEKTE U PETPOCIEKTE.
[loBTOpeHHe W Bapwanusi KOMIOHEHTOB CIOXKETa, (CIIOBHO MOBTOPHO 3alyIIeHHAS IPO-
rpaMMa) TIOCTETIEHHO PAaCKpBIBAIOT TEMAaTHYECKYIO0 CTPYKTypy Apkanuu. Yemoseky mpu-
cyma cyObeKTHBHAsI MHTEpIpETaIyst (PaKTOB UCTOPUU U COOBITHII OKPYIKAIOIIETO MUPA,
YTO HAaXOJUT XYJOKECTBEHHOE BBIPaKEHUE B BHUJE MHOTOYPOBHEBOCTH U ILTIOPATbHOCTU
CMBICJIa COBPEMEHHBIX HEKJIACCHUECKHX TEKCTOB U MpEAIoJaraeT JajibHeillee n3ydyeHue
JMHAMHUKHA CMBICIIOB B COBPEMEHHOM aHTJIMHCKOW JINTepaType Ha MaTepuale Mpou3Bese-
Huii . Tomaca, I1. Akpoiiaa, k. @aynza u Ipyrux.
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Bonpapenxo JI. B. baratopiBresicts npouecy o3uauyBanus y m’eci T.Cromapaa “Apkanis” / JI. B. bon-
napenko, B. B. bakaprok // Bueni 3amucku TaBpiliCbKOro HaIliOHAIBHOTO YHIBEPCHTETY iMe-
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CraTTs TpHCBAYCHA JOCIDKACHHIO  0araTOpiBHEBOCTI  MpOLECY O3HA4yBaHHSA Yy  CydacHoOl
MMOCTMO/ICPHICTCKOT 1HTENEKTyallbHOI IpaMi Ha Matepiani mecn T. Cromapna “Apkazis”. IlmropansHicTh
CMHCILy y JpaMi IposBiIsie cebe Ha PIiBHI CTPYKTypH TEKCTy, HOBEIIHKHM HEpPCOHaXIB, oOpa3iB, a came y
KOMyHiKanii repoiiB, iHTepmpitamii QakTiB, mo Hamae rymopy Ta ipoHii 3micty. Timpkm uurad Moxe
00’€KTHBHO 3pOONTH BHCHOBOK LIOJ0 CMHUCIY TEKCTa. Takuil minxix mono TpakTyBaHHs (akTiB Hajae m‘eci
IHTEJIEKTYyaJbHOTO Ta PO3BAXKAIBLHOTO XapakTepy. baraTopiBHEBICTh NpOIECY O3HAYyBaHHS INPOSIBISIE COOi
TaKOX Ha PI3HMX YacOBHX PIBHAX, a caMe — y JEBSITHAAUATOMy Ta Ha KiHILI ABAJALATOrO CTOJNITh, KOJH
BiOyBaeThCs [ist y m°€ci.

VY nmocmimkeHHI BUKOPHCTOBYIOTHCS KYJIBTYPHO-ICTOPUYHHUI Ta THIIOJOTHYHHUN MiAXOOH IIONO aHATI3y
nporecy HopMyBaHHS CMUCITY, JECKPUITUBHUN Ta CTPYKTYPHUH METOIH.

KurouoBi ciioBa: cMucioreses, iHTYIIis, TUTIOPaITbHICTh CMHCITY

Bondarenko L.V. “Multilevel nature of the meaning forming process in Tom Stoppard’s play “Arcadia”
/ L.V. Bondarenko, V.V. Bakarjuk // Scientific Notes of Taurida V. I. Vernadsky National University. —
Series: Philology. Social communications. —2013. — Vol. 26 (65), No 2. — P. 421-424.

The article is devoted to the study of the multilevel nature of the meaning forming process in the modern
English literature on the basis of T. Stoppard’s “Arcadia”, most complex intellectual play of the author.

The plurality of meaning is explicit in the form of the play on words during the characters’ communica-
tion, leading to confusion and misunderstanding on the one hand and humorous, even ironic effect, on the
other. It can be derived that the meaning in a non-classical text, like “Arcadia”, is by no means a steady struc-
ture but a dynamic category, which is never static.

Subjective treatment of the facts is very characteristic of the play and is one of the favorite T. Stoppard’s
stylistic devices. The playwright plays not only on words but also on the meanings, implied in the facts inter-
preted in most various ways by the personages of the play. It creates confusion in the mind of the spectator or
reader of the text and adds entertaining flavor to the play, which is a vivid example of the modern postmodern
drama. Being both intellectual and entertaining, “Arcadia” is considered to be a work of modern classics.

Multilevel meaning forming process reveals itself on different chronological levels, such as the beginning
of the 19™ century and the end of the 20™ century, when the action is unfolded. It both gives a clue to the
reader or viewer as to the truth which is vehemently looked for by everybody in the play and connects two
epochs within the framework of one and the same literary dimension.

There is nothing certain in “Arcadia” as it is based on philosophical assumptions of the subjective reality
and on that the truth is a definitely subjective phenomenon. Sentimentally sophisticated forms of neo-
romanticism look comically, such as infatuation with irregular shapes, picturesque landscapes and a creative
genius nature revealed in the process of reconstruction of the Sidley Park and Septimus a seclude genius. The
new ideas are transforming into a classical order in the course of the play associating with the Newton deter-
minism. However, nothing depends on the human will, as everything is determined by the common law guid-
ing the course of events, personages’ fates and the text.

The study is conducted on the basis of the comprehensive approach to the problem. Cultural-typological
and typological approaches are used to define the notion of meaning in a non-classical text and compare it
with the classical one. Simultaneously descriptive and comparative methods are referred to. The structural
method is employed in the research to analyze the structural meanings of the text comprising its dynamic
meaning.

The dynamics of the semantic processes in “Arcadia” and subjectivity of meaning reveal themselves in
the interpretation of one and the same facts as in the case of the review on Charter’s book of poetry or “carnal
embrace”. It results in intellectual humor and plurality of meaning.

Key words: meaning forming process, intuition, plurality of meaning.
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