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Hianorn no3aMTMBHO HanawToBaHoro xapakrepy B npoasi [x. K. OyTtc
Bbnuroea I. A.

lopriiecbkuli OepxkasHuUli nedazoaiyHuli IHemumym iHO3eMHUX MO8,
M. lopnieka, YkpaiHa

Cmamms npucesauena 00CaioNceHHo 00H020 3 NIOMUNie 308HiWHIX 0ian02ise, Wo HAla-
WMOBAHI HA NO3UMUBHY, 000PO3ULIUSY ma Ycniutky Komyrixayiio. Taki dianoau € wupoko
npeocmasieHuMu 8 npo3i 00CI0HCYBAHOT NUCLMEHHUYI.

KuarouoBi cioBa: xyo0ooichiii npo3zoguti Ouckypc, 306HiuHil 0ianoe, no3UmueHa KOMYHi-
Kayis.

Tlocmanoexa npobnemu. 3a3Ha4uMO, 110 crienugika iajgory, pi3HOacleKTHE HOTO BU-
BUCHHS 3aJIMIIAIOTHCS aKTyadbHUMH i chorojHi. OCHOBHU TeOopii Aiajiory B MOBO3HABCTBI
Oynu 3aknmaneni B npamsx JI. B. Illep6owu, JI. I1. AxyOuncekoro, B. B. Bunorpamopa. Be-
JIUKUH THTEpeC 0 Iajory MpoCcTeXyeThes 3 KiHug 40-x pp. XX ¢T. 3 TOro 4acy nmuraHHs
Janory iIHTEHCUBHO PO3pOOIISIOTHCS Ha MaTepiai pi3HUX MOB: POCIHCHKOT, HIMEIBKOT, aH-
nmiiceKoi, Ppanily3bKoi, ykpaiHebkoi [7; 9; 13; 15; 10; 4; 6].

B ocranniii yac, 3a cioctepexennsmu H. B. Illynbxyk, akTuBizyBamnucs myOmikarii 3
MUTaHb J11aJ0rYHOTO MOBJICHHS, 1 BOHO CTa€ 00’ €KTOM YHCICHHUX JUCEPTAIliiHUX JTOCITIi-
JUKEHb (IuB., Hanipukian [3; 8; 16; 14; 12; 1]) [18, ¢. 21-22], 30kpema Ha MaTepiajii TSKCTIB
XyIOXKHBOT JiTeparyp (K apamarndaux [4; 11], Tak i nmpo3oBux TBOpiB [1; 18; 16]). Sk
0a4rMo, BEIMKHI AOCTIAHUIIBKHANA TOPOOOK, MPUCBIYCHHM A1aJIOTy, CBIIYUTH PO CKJIaJ-
HICTB 1 0araToacneKTHICTh IIOTO ABHIIA, 00 Jiayior € GOPMOI0 MOBHOTO CITUIKYBaHHS, che-
POIO BUSIBIICHHSI MOBJIICHHEBOT AISITBHOCTI JIFOAMHHU 1 — IIUpIIE — OPMOFO iICHYBaHHSI MOBH.

Mema crarTi nojisArae y cripo0i BHOKPEMUTH Ta CHCTEMHO OIUCATH TakKy (opMy perpe-
3eHTAllii IepCOHaKHOTO MOBJICHHS B XYJI0’)KHBOMY TIPO30BOMY JHMCKYPCI SIK 30BHIIIHIHN JTia-
JIoT Ta ¥oro miarunu. Mamepianom 0ocaiodcerHs CIyTYIOTh ONOBIAHHS, IO YBIHIILTH JI0
30ipku onosiganb “The Collector of Hearts” (“Kosekiionep cepaerp”’), Ta HoBena “You”
(“Tu”) dxoiic Kepon OyTte, sika € onHi€l 3 HalisICKpaBilIMX MPEACTABHUIIL aMEPHUKAHCHKOT
«OKIHOYOT» JiTeparypu Apyroi mosoBuHA XX — novyarky XXI ct. Akmyanvricms 1i€i po3-
BiJIKM 3yMOBJICHA HacamIiepea THM (hakToM, 0 CyYacHUH MPO30BHUI TUCKYPC € HEOCTAT-
HBO IPYHTOBHO JJOCIIKEHUM, 30Kkpema TBopuicTh Jx. K. OyTc sik mpencTaBHUII Cy4acHOi
AHIJIOMOBHO1 ITPO3H.

[lin dianocom (Bix rpeu. dialogos — po3MoRa, Oecizma) OyaeMoO poO3yMiTH, YCIIiJ 3a BH-
3HAYCHHSM, HaBEJCHUM B SHIMKIIONEIIi «Pycckuil s3b1k», «(hopMy MOBIIEHHS, IO CKia-
JAETHCS 13 PEryIsIPHOr0 OOMIHY BHCIIOBJIFOBAHHSIMHU-PEILUTIKAMM, HA MOBHHH CKJIaJ SKHX
B3a€EMHO BIUIMBA€E OS3M10CEPEAHE CIIPUIHATTS MOBJICHHEBOT TisTIBHOCTI MOBIIIBY (TIEPEKIIaT
nam. — [. B.) [17, c. 119].

VY i po3BiAll 3yNMMHUMOCH OUIBIN JETadbHO Ha Jiajorax 30BHIIIHIX. Sk cBimyarh
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HAIlll CIIOCTEPEKEHHS, Y OCIIKYBaHUX TBOpaxX HasiBHE CITIBICHYBaHHS, 3 OJJHOTO OOKY,
oianozie, HANAUWIMOBAHUX HA NOZUMUBHY, 000OPO3UYNUEGY TA YCHIUWIHY KOMYHIKayilo, ¢
BiZIOOpaKalOThCA B3aEMOPO3YMIHHSI Mi>K TTApTHEPaMH, TAPMOHIsI CTOCYHKIB, CIIPUS TIHBHN
JUI PO3MOBH KJTiMar, aJieKBaTHi peakIii CHinOSMOBHI/IKiB TUTaBHUN PO3BUTOK It mpu 06—
1HIIOTO OOKY, 0ianozie, CRPAMOBAHUX HA HE2ZAMUGHY, azpecusuy, KOH@hniKmHy, cynepett-
JIugy KOMYHIKAIIif0, K4, IPOTIiKAalOUM B yMOBAX HANPY>KCHHS Ta BUPYBaHHS IIPHCTPACTEH,
BKITIOUA€E JIUCKYCII0 MiXK TapTHEPaMu, CBapKy, JalKy, CKaHjall, 3BUHYBa4CHHSI, 3’ ICyBaHHS
CTOCYHKIB Ta 1X PO3pHB, CyMepeuKy, IOrPO3H TOIIO 32 YMOB HaMipy 6nIuHymu Ha JYMKY
CITIBPO3MOBHHKA, 00gecmu BIACHY TIPABOTY, HepeKoHamu B YOMYCh (OUTBII AETAIBHO MPO
e auB.: [5]). HempumupeHHICTh TyMOK ajapecara i aapecaHTa B I[bOMY BHUIAAKY IPH-
3BOJIUTH JIO BUKPUTTS TXHIX HETaTHBHUX PHC XapaKTepy, TaKHX sK: MPE3UpPCTBa, 00pasi,
0OypeHHsI, THIBY TOIIO.

[Mpuknamom aianory, sKHiA BUHHKAE Y CHPUAIMAUBOMY KOMYHIKATMUBHO-NCUXOLOSTUHOMY
KAimMami, 1e YYaCHUKWA MOBJIEHHEBOTO aKTy B IIJIOMY TNParHyTh JI0 YCIITHOT KOMYyHiKa-
1i1, 1o 3abe3mneuye rapMOHiliHE PO3TOPTAHHS NiATOTiYHOT (OpMHU, MOKE CITyTyBaTH Oecina
IBOX 3Haiiomux, MepioH, 17 pokis, i Ilitepa, 42 poku, 3 onoBiganus k. K. Oyre ,,Tu’:

“No, I haven’t seen Miranda. You know I haven’t seen her for two weeks,” he says.
“What’s happened?”

“She walked out last night. Mother left loo, she’s in Hollywood — they had a terrible
fight, the worst one yet — I thought she might have come to you.”

Silence. Peter’s agitation. Behind him a small air conditioner rumbles in a window, as
if sharing his agitation.

“But you know that your sister and I... we broke it off. ...”

“She didn’t call you?”

“No ...[20, c. 374-378]”

JocmimpkyBaHni pparMeHT sBisie cO00I0 Jianor iHopManiiiHOro xapakTepy, B SKOMY
PEILTIKY, 110 YePTYIOTHCS, JOMOBHIOIOTH 3MICT OJJHA OJHOT, KOHKPETH3YIOTh, P03’ ICHIOIOTh
TOIIO. Y I[bOMY BUIAJKy CIIBPO3MOBHHKIB, Mi’K SIKUMHU BITYYBA€THCS T1aJIOT, OB’ SI3YIOTh
MPUATENBCHKI CTOCYHKH: CTOCYHKH BOJHOYAcC Oarbka W JIOYKH Ta KOJIMIIHIX KOXAHIIIB.
Merta po3moBH — cripoba MepioH oTpuMaru y HlTepa Oy/b-sKy 1H(’popMau1}o mpo Mlcue3-
HAXODKEHHI il cecTpu- -Onmm3HIOuKKM MipaHy, sika Minuia 3 JoMy Ticiisl CBapKH 3 Marip 0.

Hagenenwii nianor 3a cBOiMH 0COOIMBOCTSIMH (y HAIIOMY BHIAKY 33 XapaKTepUCTHKA-
MU 371€01IBIIOr0 30BHIIIHBOTO, BEPOaIbHOIO IIaHY) MAaKCUMAaJIbHO HAOIMKCHHUN 10 PO3-
MOBHOTO /IiaJIOT1YHOTO MOBJICHHS: OKPIM CTPYKTYPH PEILIIK, IIe 1 IXHE CJIOBECHE HAIIOBHE-
HHS, 1 THITOBI I PO3MOBHO-TIOOYTOBOI chepH CIiNIKYBaHHS CHHTAKCHYHI KOHCTPYKIIii.
Sk 6aunMo, aHaIi30BaH1 CTPYKTYPH CKIIAIAIOTHCS SIK 3 MPOCHUX, Y TOMY YUCII 00HOCTi6-
Hux (“Jesus.”; “Yes.”; “No.”), enoenux (1HOII OMHOCIIBHUX) KOHMEKCMYANIbHUX, CUMYA-
muenux, eninmuynux (“A test?”; “About killing herself?””; “Monday.”; “Kidding how?”;
“Me?”; “About Miranda?”), Tak 1 CKIAOHUX peueHb 3 PISHUMU UOAMU 36 SI3KY — CIIONYY-
HUKOBUM 1 0€3CIIOTyYHHKOBUM (IpaMaTHYHa OCHOBA B HABEACHUX HIDKUE IPUKIIAaX BH/Ii-
JIeHa YKUPHUM MPUPTOM, CIIOTyYHHKH/CIIONYYHI cyioBa — Kypcuom): “1 don’t know what
you mean”; “Does she really think she’s pregnant?;” “She doesn’t seem to care; it’s
Mother who cares.”; “You don’t think there’s a chance Miranda is just kidding?”;
“They cut me off from them and she preferred them to me”. [IpuTamanHi po3MOBHOMY
MOBJICHHIO PI3HOTO POy HETIOBHI PEUCHHSI, TAK 3BaHI CJIOBA-PCUCHHS, IPUETHYBAIbHI KOH-
CTPYKIIi BiJoOpakaroTh TOCTPi MOYYTTS, NIMOOKI TIEPE)KUBAHHS MIEPCOHAXKIB il Yac po3-
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MOBH, 5IKi BUKJIMKAIOTBCS 1X Oa)KaHHSM IPOSICHUTH MOpOOUIIi TTO1il, 3p0OUTH BIIACHI TPU-
MyIIEHHS 010 CUTYaIlil, sika CKjayiacs, a0 CTBOPUTH BUIIIA HEOOI3HAHOCTI y ClipaBax.
CKJIaZIHi PEUYCHHST BKHUBAIOTHCSI 3 METOI0 HAMIpy KOMYHIKAHTIB OLUIBII JIETAIbHO OTMHCATH
Ta po3’ICHUTH TPOOIIEMH, SIKi TX Typ6YIOTI)

Bin3HauaeThcsi BUCOKA YaCTOTHICTh Y)KUBAHHS NUMALbHUX pedens abo pedenb iz nu-
manvroio inmonayiero (“What did she say?”; “When is Madeline coming back?”’; “Has she
called you yet?”; “She left this morning?”’; “Then you don’t know where she is?”; “And
Madeline is in Hollywood?”); zanepeunux peuenv (“1 don’t remember.”; “I don’t know
what to do.”; “No, I haven’t seen Miranda.”; “I don’t know her friends ... I never got to
know them.), peueHb 3 8i0N0GIOHOI0 Moaa/zbmcm;o (“I would do anything in my power for
her and your mother and you — believe me — but what can [ do?”’; “I think I should call the
police.”; “Do you think I could ... would you give me her number?”; “She won’t talk about
it.”; “She won'’t see the doctor to make sure.”; ““... I thought she might have come to you.”);
pizno2o pooy nosmopis — anapopu' (“I don ' t know what to do. I don t know where to look
for her.”; “She won t see the doctor. She won t take a test.”); emanapopu?® (“You don’t think
there’s a chance Miranda is just kidding? — “Kidding how? What do you mean?”), anemigo-
pi (“What did she say?” — “You mean she ... she talked about that? What did she say?”)
TOIIO.

JloBxrHa ab3aIly B IIbOMY BHITAIKy 3MEHIIYETHCS, OCKIIbKU BUCIIOBITIOBAHHS B PE3Yiib-
Tati rpadiuHoro odopmiieHHs (0COOIMBOTO PO3TAIYBaHHS B TEKCTi) — PEILTIKU CHIiBPO3-
MOBHHKIB MTOYMHAIOTHCS 3 HOBOTO Ps/IKA; YePryBaHHS KOPOTKUX PEIUIiK 30pOBO po3BaHTa-
Kye CTOleKy, 3aJIMIIAI0YH TPaBy ii YaCTHHY 3allOBHEHOIO JIMIIIE YacTKOBO. SIK 3acBimuye
aHai3, JianoriyHui q)parMeHT MEePEBAXHO CKIAJAETHCS 3 JIOCUTH JIAKOHIYHUX, THIIOBO
PO3MOBHHX KOHCTPYKIIiH, ¢ 3HAKaM IyHKTYyallii HaJIe)KUTh HE OCTaHHS POJIb: eMOLIiT (TpH-
BOTa, XBUJIIOBAaHHS, pO3Mav, COPOM) I'epoiB Ta MiKaHTHI, HE3PYUHi JJIsi 000X MMapTHEpiB
MOPOOMIII CUTYyaIll, sIKI H HOPOIKYIOTh XE3UTAllil0/HEIOMOBIICHICTh/HE3aKIHUCHICTD Y
MOBJICHHI T'€pOiB, IEPENIAIOTHCS SIK 32 JIOTIOMOTOIO MYHKTYaIItHOTO 0(OPMIICHHST — TPHOX
Kparok, THpe, TaK i CTHIIICTHYHO-CHHTaKCUYHUX 3ac00iB, 30KpeMa MOBTOpPIB: “You mean
she ... she talked about that?”; “Well ... I assume ... I assume she threatened suiside.”;
“I’m sorry but what can I do? About Miranda ...? You know I love her, I would do anything
in my power for her and your mother and you — believe me — but what can I do?” ““... The
people she’s been hanging around* with now, those freaks, those acidheads® — they made
fun of me, I never got to know them.”; “But you know that your sister and I ... we broke it
off ...””; “Yes, you, but more than that ... something more. ... I think you know.” InToHaris
B [IbOMY BUTIJIKY, BTpadaroud (QyHKIIiT opopMIIeHHS 3aKiHYEHOCTI pEYCHHS, TIEPENlac CXBU-
JbOBaHE, EMOIIIHHO MepeHaCHUCHE MOBJICHHS.

[Mopsin 3 HEHTPATEHUMH JIEKCHYHIMH OJIMHUIISIMU B MOBJICHHI1 CITIBPO3MOBHUKIB (PYHK-
IIOHYIOTh JISKCEMH 3 EMOIIIHHIM Ta EKCIIPECUBHO-CTHIICTUYHUM 3a0apBICHHIM, MapKo-
BaHi B coBHUKY [21] sk “informal”, “disapproving”, “offensive”, “slang”: those freaks®,
those acidheads — they made fun of me; the people she’s been hanging around with now;
Miranda is just kidding’, — yce ne mieBi 3acobu 30epexeHHsT e(heKTy aBTEHTHYHOCTI PO3-
MOBHOT'O MOBJICHHSI, 110 3ByYHTb.

Jllanor 30epirae qlTKy CTPYKTYpY: 3aKJTFOYHI ¢)pa31/1 BHUCJIOBJIFOBaHHS KOXKHOTO 3 TIEPCO-
HaXXIB CTUMYJTIOIOTh BIAMOBIAHY MOBJICHHEBY peakilito — 11e ado numanvie pewenns (“Does
she really think she’s pregnant?”; “Then you don’t know where she is?”; “What did she
say?”; “Did she talk about that with you?” “But what are you going to do?”); abo ¢pa-

3a, sumosiena 3 ocobnusoro excnpecieio (“Jesus ...”; “Once or twice, but it was nothing
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serious. She was just being emotional ...”); abo inghopmayis, ons cnputinamms saxoi chie-
PO3MOBHUKOBE HeoOXiOHI 0odamkoei pos schenns (“Kidding how? What do you mean?”),
1o 3a0e3neuye BUCOKHH CTYIIHD IMOBIPHOCTI MTPOJIOBKEHHS JIIaJIoTy.

Hagenenuii ¢hparMeHT MpO30BOTO Iiaiory I[iKaBUi HepIl 3a BCe HECTaOlIbHO CTPYK-
TYPOBAHICTIO: PEILTIKU-CTUMYJIH Ta PEILTIKH-PEaKIlii MOCTIIHO epeMeKOBYIOThCS 1 Tiepe-
x0mATh Bil MepioH 0 IliTepa i HaBmaky, B OKPEMHX BUIIAJKaX HAsSBHE OIHOYACHE TOE-
HaHHS B OJIHOMY BHCJIOBJIFOBaHHI 1 PEILTIKU-CTUMYITY, 1 PeTUTIKHU-PEaKIIii.

VYdacHUKY CITIIKYBaHHS B IIbOMY BHIAJIKy Ha/ijIeHi MPUOIN3HO OJHAKOBUMH KOMYHi-
KaTUBHUMH MpaBaMH, sKi 3a0€311eUyr0Th, BiIIIOBIIHO, TOTOKHI MOXJIMBOCTI BEACHHS PO3-
MOBH, IO 3HAXOAUTH BUSIB y CXOXKOMY 00CsI31 pEIlIiK, TONepeMIHHOMY TIepeXOo/Ii iHIIIaTHBH
BiJl OZIHOTO CY0’€KTa MOBJICHHS JIO 1HIIOTO (HAMPHKIAA, Tepoi TBOPY MO Yep3i 3aJar0Th
3alUTaHHs, SKi CTUMYJTIOIOTh TIPOJOBKEHHS OeCi/n).

VY niajoriuHuii pparMeHT BKIIOUCHE a68MOpCbKe MOGIEeHHs, SIKE XapaKTePU3ye CyIpo-
BiJITHI MOBJICHHEBOMY CIIUJIKYBaHHIO €JI€MEHTH TOBEAIHKM TepoiB y HaBe/eHil curyarii
(mpo Ilitepa: Peter whispers; he stares at me; Peter walks slowly around his office; he
bumps into the edge of his desk; npo I[Titepa Ta Mepion: we are both terribly embarrassed;
we stare at each other in embarrassment; we stare at each other in anguish; we are ashamed;
silence). Onmrcanuii aBTOPOM MEXaHi3M IHTOHYBaHHS MOBJICHHS IepoiB (T1ay3u, TYYHICTh
roJIOCY, TEMII TOIIO) Ta 3aCTOCYBAHHS TaKMX IMO3aMOBHMX 3aCO0IB yBUpPAa3HEHHS MOBJICH-
Hs ¥ MiZCHJICHHS eMOIIIMHOCTI, K MiMiKa H JKECTH, YMOXIIMBIIIOIOTh TIepeiady pi3HOMa-
HITHHX TIOYYTTiB TepoiB MiJ yac OeCiiu: COpOM, CTaH 3HISKOBIHHS, OCTpaX, CTPaXKIaHHS,
30€HTEKEHHsI, TPUBOTY, THIB. EMOIIiHI, ICHXOJIOT14HI KECTH B CBOKO Yepry MOABOIOIOTH
CMHCJI, Oy/IydH TiCHIIIE ITOB’13aH1 3 KOHTEKCTOM, aHIX 3 TEKCTOM.

TakuM YUHOM, TOCIIIPKEHHS J1IaJ0TiB OO BUAY B HOBeMi “Tu” Ta omoBimaHHIX 30ip-
ku “Konekiionep cepens”’ mokasano, o BOHHU 30epiratoTh y CBOIi OCHOBI €JUHUH TeMa-
THYHUH CTPIDKCHD 3aBISKH 3[e01IbIIOTO JIIHTBICTHYHUM 3aco0aM 3B’SI3Ky MiXK OKpPEeMH-
MU peIUTiKaMH: Pi3HOMaHITHUM BHJIaM TIOBTOPIB, MOBJIEHHEBUM 3aco0aM Oararo3HavyHo-
,,HACKPI3HOTO” XapaKTepy, Pi3HOT0 POy HapajeiiizMy TOIIO.

[IpoananizoBaHuii MiATHI 30BHINIHBOTO JAJIOTY 3aCBiYYyE€ B3aEMOPO3YMIHHS MiX
napTHEpaMH, TAPMOHIIO BIJIHOCHH, CIIPUATIMBUI JIIs1 PO3MOBH KJTIMaT, aJIeKBaTHI peakiii
CHIBPO3MOBHHKIB, TUIABHUH PO3BUTOK IIOMIH 3 METOK OOTOBOPEHHS aapecaToM Ta ajpe-
CaHTOM IeBHOI iH(popMaIii, I TooBHEHHS Ta KOHKpeTH3alii. OTxe, y pe3ysbTraTi aHaizy,
npoBeneHoro Ha marepiaini TBopiB Ix. K. Oyte, noxonumo gucrHogky, 1o Taki A1alioTH €
AKTUBHO BUKOPHCTOBYBAaHHMH B MPO31 JOCHIKYBAaHOI MMUCbMEHHMIII, aJKE B IMICUXIYHUX
CTaHaX, AKi CYMPOBOKYIOTh JIalloTH I[bOTO POy (CIIBUYTTS, 3alliKaBIEHICTh, CIiBIEpE-
YKHBaHHS TOIIO) JIFOJUHA 3HAXOAUTHCS JIOBIIE, aHIK Y CTPECOBUX Ta 1HITUX CUTYAIIsIX He-
TaTUBHOTO TUIAHY.

Ilepcnexmuga ogaBIIOT0 BUBUSHHS KOJIA 3a3HAYEHUX MPOOIIEM TOJIsIrae, sk Ham BOa-
Ya€eThCs, TO-TIEpIIe, B MPOJOBKEHHI TEOPSTUIHOTO TOCIIIKEHHS TUIIIB Ta Pi3HOBHIIB Jlia-
JIOTY B Xy/IOXXHBOMY TEKCTi — Ha MaTepialli iHIUX MMChbMEHHHKIB, TBOPIB, 110 HAJIEKATh JI0
PI3HUX JKaHPIB Ta JiTEpaTypHUX TEUiid, IO IO3BOJUTH PO3IIUPUTH iICHYIOUMH OaHK JaHUX
TEKCTOBOT'0 Marepiajly Ta HaJgacTh MOXKJIMBICTh 3pOOMTH BHCHOBKH JOCIIKCHHS OLIbII
JOCTOBIPHUMH.
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The article focuses on the investigation of the exterior dialogue subtype aiming for a
positive, well-wishing and successful communication. Such dialogues are widely used in
J. C. Oates’ prose.

Key words: fictional prosaic discourse, exterior dialogue, positive communication.
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