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HALIOHANbHU KONTOPUT B ONOBIOAHHAX PEQ’AAPAA KINJIHCA
KpemiHncbka O. O.

Y crarTi AOCHIMKYIOTBCS €JIEMEHTH HaIliOHAIBHOTO KOJOPUTY B OITOBITAHHSIX
P. Kirrinra ta BIUTMB IMX €JIEMEHTIB HAa YHTAI[bKE CIPUHHSTTS Majioi IPO3U aBTOPA.
3HauHe Mmicne y TBopuocTi Kirutiara, a 0co0IuBO y Maiid mpo3i, Iocijjae OMuc eJIeMeHTIB
HaIlIOHATHHOTO KOJOPHUTY JKHUTTS Ta IMOOYTY HApOIiB, SKi OMHHIIIACA TiJ paObChKAM
THITOM KOJIOHI3aTOpchkoi bpuranckkoi immepii. [cHyBaHHS TPUTHIYEHUX HAPOJIB, B OC-
HOBHOMY, 3yMOBJICHE JINKTaTOPCHKOIO MOJIITUKOIO BpuTanii. MaroTh MicIle Taki BUITaJIKH,
SK TPUAHATTS 1HAYICTAMU XPUCTHSHCTBA, a SIK PE3yJIbTaT I[bOr0 — JOKOpIHHA 3MiHA
JKUTTEBUX TMO3UIlIH, HEBMIJEC TOKJIOHIHHS MOJIHUM TEHACHIIISM aHIJIIHIB, BTpara
camMoOyTHOCTI  Hapoay. BinOyBaerhcsi 3miHa camoineHTudikanii. HamioHamsHa
IICHTUYHICTD IHAIMIIB BTpadae JUIsi HUX 3HaYEHHS, TOOTO M IMOCTYIIOBO CTa€ OalIyKuM
yCBiTOMJICHHS ceOe sSK YacTHHHU iHIINCHKOI HaIlii, TOKJIOHIHHS THM OoraM, SKHM BOHH
3BUKJIM TOKJIOHSATHCS, 30CpEXKCHHS Ta IOI[IHOBYBAaHHS CBOEl KYJBTYPHOI CHAJIIIHHU.
HatomicTe 3’sBisieThCsl Oa)KaHHS JAOTOJUTH CBOIM TOKPOBUTENSIM, SIKi, B CBOIO 4epry,
HaI[lOHATLHUN KOJIOPUT, 3BUYAi Ta TPaIUIlil, BAKOPUCTOBYIOTh MOJCKYH B IKOCTi PO3Bar.
Hroancu reorpagiqHOro moyioKeHHsI Ta OCOOIUBOCTI XapaKTepiB JIIOJIEH, IO CIIOBILYIOTH
IHAYi3M Ta icilaM, CTaHOBJISTH JICHTMOTHUB JIeIb HE BCI€l JIiTepaTypHOI CIaJIIMHU MHCH-
MeHHUKa. KooHI30BaHUH JIFO/1 HE Ma€ aHi mpas, aHi cBOOO/I, MPOTE BiH Ma€ Te €UHE, YO-
r'0 He 1M030yAeThCS HIKOJM — CBiif HETIOBTOPHUM HAIIOHATHLHUHN XapaKTep Ta MIITHIH T1acT
TpaaMLiH, AKi B LIIOMY 1 CKIaJal0Th HAL[IOHAILHUNA KOJIOPUT HApoIy, BAAJO MepelaHuit
Kimtiarom.

Kumrouosi cioBa: P. Kimmiar, HamioHa IbHUN KOJIOPHT, HAIllOHAIBHA iMEHTUYHICTD,
penopTax.

[ToHsATTS HaAIlIOHAIEHUH KOJIOPUT BKITFOYAE B ce0Oe ACKITbKa CKIIAIOBUX KOMIIOHEHTIB,
[0 XapaKTEPU3YIOTh JKUTTS Hapomy. SIkumu O pi3HUMHU He OYyJIM HAlliOHAJIBHI CIUILHOTH
CBITY, sKi O penirii He cnoBigyBaNH, iX HA[IOHAIILHUH KOJIOPUT 3aBXIH BU3HAYATUMETHCS
3a OJIHAKOBMMH KPHUTEpiAMH, a came: IoOyTOM, MOBOIO Ta ii crnenu(ikoro, 3BUYasIMH Ta
o0OpsimamMu, eJIeMEHTaMH OJIITY, 3arajoM, YCiM, IO HaKJIagae XapaKTepHUU BiIOWTOK Ha
XKHUTTS. HApONy Y MEeBHUI icTropuyunuii nepion. KyneTypa kpain Cxony po3BHUBanach jaie-
KO BiJ CBITOBHUX KyJIbTYpHHUX Ta TEXHIYHUX IPOIIECIB, TOMY 30eperiia CBOX0 caMOOYTHICTb.
Tak i KynpTypa Ta TOOyT HEBEIMKUX 1HAIMCHKUX TTOCEICHB Pi3KO BiIPI3HAETHCS BiMT KUTTS
OpuTaHCHKOr0 Meramosicy. TakuM YMHOM HaI[lOHANbHHUN KOJOpHUT [HAI mpeacTaBisie sk
JUIS. BUCHUX-OPIEHTANICTIB, TaK 1 JJIs HAIIOTO JOCTIKEHHS BEJUKY IiHHICTh. JocmigHu-
KW, SIKi TIPAIOI0Th 0€3M0CePeIHRO 13 JTITepaTypHUMHU TBOPaMHU IMMChMEHHHUKIB, 10 TOpKa-
nucs AaHoi TeMH, OepyTh 32 OCHOBY Pi3HOMAaHITHI aCHEKTH OINUCY HalliOHAJBHOTO KOJIO-
puty, abu 3 iX JOMOMOTrOI0 JOMOMOITH 30arHyTH LiNiCHY KapTHHY HOiH, oo BigOyBa-
IOTBCSI B TBOP1 200 X SIKOMOTa peTebHIlle BUBYUTH KyJIbTypHO-TIOOYTOBHUI CHaJOK MeB-
Horo Hapoxy. Jocmigamku TBopdocTi Kimminra, 3okpema O. A. JIMHOApeHKO y CBOEMY
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nmociimkeHHl «HAWICKUT HAallMOHATBHBIA KOJIOPUT B Tipo3e Kwurmmaray pos3kpuBae Ti
MOHATTS Ta KJIIOYOBI MOMEHTH, SIKi HAWIIMIINM YHHOM 3MajbOBYIOTh HAIlliOHAJHHUN KO-
noput y poMmani «Kumy». {71t mpukiagy HaBeAeMO OAHY i3 HUTAT JAHOTO JOCIIIKCHHS:
«/na kaxmoro mHAeWna, kak orMedaeT P. KumiauHr, 3HaKOMBI C IETCTBa CBSILICHHBIC
nMeHa O0oroB ("'dewas"), KOTOpBIE CO3/1ai MPOIBETAIOIMINNA WHINHCKANA HAPOJ B CBOIO 30-
notyto apy: lluBa, KOTOpHIN ynpIOaeTcs M TaHIyeT, paspyllas Bce BOKpYr; BumHy c
yIIBIOKOM CHOBHIA, YbM PYKH BOCCTaHABIMBAIOT HOBBIM, MOJIOOM, IPEKPacHbIH OnecTs-
U MUp, U KU3Hb BO300HOBIseTCs; boaxucarsa, min Camiist MyHu, wim AHaHIa, — BBI-
cmme 6oru; ['yHra — uckymnaer rpexu; bxymus — oxpansier oM, ouar u 3emiio» [1, 103].
OnwucaHo peniridHui aclekT HaliOHaJIbHOTO KOJIOPUTY 1HIIHMLIB, MPOTEe B AaHOMY BHUIA[-
Ky OCHOBOIO JIOCIIJKCHHS € OJIMH 13 HalOLIbI BaroMux Ta 00’eMHUX TBOpiB Kirtinra —
poMman «Kim». MeHIII BUCBITICHUMH € MMOOYTOBI peaii )KUTTS iHAIHNCHKOTO CyCIiIbCTBA B
KOHTEKCTI Majoi Mpo3u MUChbMEeHHUKA. [IeBHOIO Miporo 1ie i 3yMOBIIOE aKTyaJIbHICTh Ha-
moro aociikeHHs . OCHOBHMM K 3aBOAHHSAM CTaTTi € NOCHTIDKEHHS XapakTepy OIHUCY
€JICMEHTIB HaIlIOHAJIHLHOTO KOJOPUTY B Majiii mpo3i KirriHra Ta BUBUYEHHS HPHHIIHAITY
BIUIMBY JJAHWX OIMCIB Ha YWTALbKE CIPUUHATTS HAliOHAJIBHOI iJEHTUYHOCTI TepOiB TBO-
piB. Takox e OAHUM 3aBJaHHSAM € BUOKPEMJICHHS X €JIEMEHTIB 3a JOIOMOTOI0 KOHK-
PETHUX IIIOCTPAaTUBHUX MPUKJIAIiB Ta BCTAHOBICHHS METH, 3 SIKOIO aBTOP 3BEPTAETHCA 1O
3MaJIIOBaHHs HallIOHAJILHOTO KOJOPUTY Hapoxy [Hmii.

3Ha4yHy yBary NMMChbMEHHHK MPHIUIAE HAPOAaM, SIKi MiIKOPSIOThca bpuraHChKii Ko-
poHi. Lle xomoHi30BaHI HApOAH THAYICTCHKOTO Ta MYCYJIBMaHCHKOTO CBiTiB, SIKi CTaJH 3a-
JISKHUMH TIPOTH CBOET BOJII Ta OyiM MpHUpeUeHi Ha TOTabHE 1 HUMIIBHE MiaKopeHHs. Ho-
MiHaJBHO i HApOIU Ta 1X 3eMili, B3araii Bce, 0 1X 0TOUYy€ Ta iM HaJle)KUTh, — BIACHICTb
BpuTanii, mpoTe CTHIB Ta CIOCIO KUTTS JIIOJIEH 3aUIIaloThes He3MiHHNMHA. Lli oOcTaBu-
HH JKUTTSA HapoJiB Ha KOJIOHI30BaHUX 3€MJIIX YTBOPIOIOThH Ty 3arajkoBy cdepy, Ky MH
3BHUKJIM Ha3WBATH HAlliOHAJHHUM KOJIOPUTOM. BoJHOUYAC 1le TaKOX 1 TIEBHA OCHOBA, SKY
o0paB KimmmiHr ans cTBopeHHsI cBO€T Majioi MPo3H, 30Kpema Takux 30ipok sik «Plane Tales
from the Hills»(«IIpocTi omoBiganns 3 rip», 1887) ta «The Phantom Rickshaw and Other
Ghost Stories» («Pikma-npuBua Ta iHIII OMOBIAAHHS PO IPUBUIIBY, 1889).

3BicHO, CKpi3b y 3ragyBaHuX 30ipKax, piBHO fK i y BCIX iHIIMX, BOAYa€MO MOTHUB
OCITiIBYBaHHS Ta TIOKJIOHIHHA BIpHOTO cHHA bpuTaHii cBOill iMmepiamicTH4Hii 0aThKiBIIU-
Hi, ajle, KOJIM 3yCTPidaeMO OIMCH, HAMPsSMY TIOB’s3aHi i3 MOOyTOM Ta TpaaMIliitHO-
00pAIOBAM acIEeKTOM KHTTS 1HIIHMIIB, [[IIKOM Ta MOBHICTIO MIOPUHAEMO Y 3araJkoBy Ta
€K30THYHY aTtMocdepy.

®. M. Cxiisip HaCTYITHAM YWHOM XapakTepu3ye cTiIb KilutiHra, KOJHM TOW BIA€THCS
JI0 OMKCY HAIIOHAJIBHOTO KOJIOPUTY iHAYIiCTCHKOTO a00 MycylibMaHChKOro cBiTiB: «C of-
HOU CTOPOHBI, 3TO KYPHAINCTHKA — CBEJCHUS O HPaBax, O CIoco0ax ynpaBieHUs], O B3aH-
MOOTHOILICHHUAX MYKYMHBI U JKEHIIUHBI, 00 OTHOWICHMAX OenbIx K mHAycam. C apyroi
CTOPOHBI — 3TO XYyJI0KECTBEHHOE TPOU3BEJCHNE, B KOTOPOM JBa 00pa3a: oOpa3 CTpaHbI,
KOTopyto nocemaer Paccka3zunk, u o6pa3 camoro Pacckaszumka, mocTopoHHETo, oOpa3 Ha-
WBHOTO co3HaHUs» [4, 58]. Lle Tak 3BaHWi pemopTax i3 Micls MOAIN i3 Ti€o JTUIIe Pi3HU-
IIe10, IO BiH HE BiOYBAETHCSA Y PEXKUMI «OJIIID), BIH TpUBAE TIEBHUN IMPOMIKOK Jacy i J1ae
3MOTY TIOBHICTIO TIOPHHYTH B OMUCYBaHy CHUTYAIlif0, BIIYyTH MPUCMaK TOCTPOTH, abo Ha-
BIIaKH, TJIABHOCTI icTopii, mo ii po3nosinae Kimminr. HamioHansHuid KOTOPUT, 1HAYiCTCH-
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KOTO CBiTy 30Kpema, noOpe mpoctexyerbes y 30ipui Kimminra «Plane Tales from the
Hills» («IIpocTi omoBinanus 3 Tip»). s npuknany BizbMeMo onoBinaHHs (200, SIK 4acTo
BU3HAYAIOTH JIiTEPaTypO3HaBIli, HoBeny) «Miss Youghal’s Saism(«Cauc Mucc Homy). Le
icTopist mpo OPUTAHCHKOTO IrpoMansHUHA Ha iM’a CTpIKIIeH T, TII0 MEIIKA€E IOCUTh JaBHO y
IH7ii, TOCKOHAJIBHO BUBYMB 1HAIMCHKI 3BUYAl Ta KyJbTypy 1 3aKOXaBCs V MiBUUHY, TAKOK
OpuTaHKy, ajie 0AThbKW JIBUYMHM CTAJIM HA 3aBajli MIACTIO MOJIOAUX Jroaeh. Tomi Moomuit
YOJIOBIK BUPIIIMB IIiTH HAa Bce, abu OyTH MOpPYyY i3 KOXaHOIO — BiH BUPYIIHB JI0 MAETKY
6aTbKiB Mic Mo — Tak 3BaTH AiBUMHY — i BIAIITYBaBCsS HAa POOOTY SK caic — TOTIIAAAY 32
KiHbMH. BiH mpo#mioB kpi3e 0e3iidu BUMPOOYBaHb, ajie BCE K TaKW 0aThKU Jalld 3rOAy Ha
nutto0. Psku, siki onucyroTh Onau3bKicTh CTpiKIEHAa 10 iHIIACHKOI KyIBTYpH 1 CIIOCOOY
XKHUTTSI HApO4yZ BAAIO TOPKAIOTHCS HALlOHAJBHOI'O KOJIOPUTY MicueBux xuteniB: «He
was initiated into the Sat Bhai at Allahabad once, when he was on leave; he knew the
Lizard—Song of the Sansis, and the Halli-Hukk dance, which is a religious can-can of a
startling kind. When a man knows who dances the Halli-Hukk, and how, and when, and
where, he knows something to be proud of. He has gone deeper than the skin. But
Strickland was not proud, though he had helped once, at Jagadhri, at the Painting of the
Death Bull, which no Englishman must even look upon; had mastered the thieves’-patter
of the changars; had taken a Eusufzai horse-thief alone near Attock; and had stood under
the mimbar-board of a Border mosque and conducted service in the manner of a Sunni
Mollahy» [5] (OmHaxnabl, TOTY4YUB OTIYCK, OH B AJutaxabajne Obut nocesmieH B Cat-bxau;
oH 3Han "llecHio simepuubl” OO CAaHCH W BUIAEN IUIICKY Xajlb-€-XaK — PEIUTHO3HBIN
KaHKaH caMOro HeoObIYaiHOro ’KaHpa, a YK €CJIM YeNIOBEK 3HAeT, KAKUe JIFOAM IUISIIYT
Xallb-e-XaK, KaK IJISIYT, KOrJa U T1e, — OH 3HAaeT KOe-YTO, YeM MOKHO TOPAMTHCS. ITO
3HAYUT, YTO OH MPOHHUK HE TOJNBKO "oz Koxy", a Tmyoke. Ho Crpuxiiena He Topauiics,
XOTs ogHax bl B JXKaraaxpu oH nomorai kpacutb beika CMepTH, KOTOPOTO HU OAMH aHT-
JWYaHUH HE JIOJDKEH JaKe BUIETh, OH OBJAJEN BOPOBCKHM >KaproHOM YaHTapoOB, CaMO-
JWYHO TIOKWMall HeBAaJIeKe OT ATTOKa rocy(d3aiickoro KOHOKpaja, CTOsII oA MUMOapoM B
OJTHOW MOTPAaHWYHOW MEYETH M COBEpIIAN OOTOCTy)KeHHe Kak MyJuta-CyHHUT)[2]. Januit
YPUBOK HaM PO3MOBiAA€ MPO PENiriiHI TaHI Ta MOKJIOHIHHS 1HIIMIIB TBapHHAM, BO3BeE-
JMYEHHS CBSILEHHUX TBapUH — OO LIMPOKO BiOMHUH y BchoMy cBiTi. Lle i € ex3oTHY-
HICTh Ta CaMOOYTHICTh HAIIOHAIEHOTO KOJIOPUTY 1HIYICTCHKOTO CBITY, SIKOi TO30aBIeHU
CBIT XpUCTHSHCHKUN. PizHuI oueBmmnHa. /1o HamioHaTEHUX OCOONMBOCTEH IHIINIIB MO-
JKHA BIIHECTH TaKoX KypiHHS omiymy. Llel puryan mmpoko po3noBcromKkeHnid B [Hail sk
cepell TOpOCIIoTo HACeJIeHHS, TaK i Cepel JIF0IeH OXMIIOTO BiKy 1 HaBiTh MOJACKY U TIiJTi-
TkiB. HoBema «The Gate of a Hundred Sorrows»(«Bopora Cra Ilegaeit») yke Ha To4aTKy
CBOEMY MICTUTb 3Ta/IKy TpO 110 HalliOHANBHY «3a0aBy»: «If I can attain Heaven for a pice,
why should you be envious?» Opium Smoker’s Proverb[6] (UTo Bam 3aBUmOBaTH MHE,
€CIIM 51 MOTY JOCTHYb Hebec IIeHOI0 o1HOM naiicel? [loroBopka KypribIIHKOB omyMa)[3].

Benuky ponb y TBopuocTi Kirutinra BinirparoTs Bipini abo IpUCIiB’s, TPUKa3KH, SKi
BiH BHKOPHCTOBYE SIK emirpadu A0 CBOiX OMOBiZaHb. 3 iX JOMOMOIOI0 MOXKHA CSATHYTH
[NIMOVHY HAI[IOHATBFHUX TPAJUIl Ta 3BHYAIB 1 MOOAYUTH 3HAYHO OiNbIe, aHIXK MOOYTO-
BHI aCTIEKT HAIliOHAILHOTO KOJIOpHUTy. Lli psmku mepenaroTh 3araakoBicTh TyXOBHOTO CBi-
Ty 1HIIAIIB, BOHH JalOTh MOMJIMBICTh HE MPOCTO CIIOCTepiraTH, aie i Biguysaru. P. Kin-
JIHT BBOAWTH iX y CBOi OIOBiaHHSA, K MEBHY KOMIICHCAIIO 32 BiACYTHICTh XYAOXKHIX
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3aco0iB Ta ckymy meradopuuHicTh cTHo. CIifl 3a3HAYNATH, 10 TAKHHA MIPUHOM € OibI
JieBUM Ta TOYHUM. [HIIOro romi i Oaxaru. “Who is the happy man? He that sees in his
own house at home little children crowned with dust, leaping and falling and crying.
”Munichandra, translated by Professor Peterson [9] (Kakoii deroBek Ha3bIBaeTCs cHacT-
JUBBIM 4esoBeKOM?TOT, y KOIO B loMe OeraroT, MaJatoT U IJIadyT NepenadKaHHble Mabie
neru. "MyHnudanapa" B nepeoze npodeccopa [Iurepcona)[4]. Tak moYHMHAETHCS OTOBI-
nmauHs «The Story of Muhammad Din»(«2Kuzap Myxamman-/lunay). Le icTopis i3 Tpari-
YHUM 3aKiHYCHHIM — MTOMHUpAE AUTHHA, aje emrpad MiIBOAUTH 0 OCHOBHOI ITyMKH, IO
IITH — Lle HaWBUIIE IacTs Ta OJArocJIOBEHHS 1 JIMIIE Ta JIOJUHA HACTIPABII IACITUBA, B
JIOMi SIKOi 3BYYWTH JUTSYHMN TOJOC Ta cMiX. HallioHanpHUI KOJOPHUT TYT TEX HPOCTEKY-
€ThCSI: IHAIMIN TIOHAJ yCe IIHYIOTh JKUTTS Ta OCIIBYIOTH CBOIO JIFOOOB Ta MPHS3HB 0 MO-
JIOMIOTO TIOKOJIHHSA, BOAYaIOTh y HHOMY CEHC XHTTS. BizbMeMO U TpUKIay 1HIIWHA
enirpad, i3 onoBiganns «Beyond the Pale»(«3a yeptoii»): «Love heeds not caste nor sleep
a broken bed. I went in search of love and lost myself. Hindu Proverb» [10] (Hu xacta, Hu
COH Ha CJIOMaHHOW KpOBATH JUIS IFOOBH He TperoHa. S oTIpaBuiics UCKaTh TFO0O0BH H IT0-
Tepsin cebs. Mumuiickas nocnosuna)[5]. Lle posnoBins nmpo KoxaHHs i3 TpariuHum (iHa-
JIOM — KOXaHHs 1HIIAChKOT MiBuMHM Bize3u no OpuraHchkoro migmnanoro Tpimkero. JliB-
YHHA Yepe3 [Ie KOXaHHsS BTPATUIa PyKH, aje B IaHOMY BUTIAJIKY HE 1Ie € HAUTOJIOBHINIHM Y
ornoBiaHHi. ['OJIOBHUM € BiTYyTTS Ti€l CHIM MOYYTTIiB, paHATHYHOI BiAIAHOCTI, sika abco-
JIOTHAM YMHOM BHpIi3HS€E CHOCIO KUTTS iHAYICTIB Bill criocoOy >KUTTS e€BporneiniB. Taka
CHWJIa TOYYTTIB 1 € HALlIOHATFHIUM HaJ0aHHIM iHAiMCEKOTo Hapoay. KimmiHr nokasye Hawm,
o cBiT CXoay y OUTBIIiH Mipi CBOTHM TPUMA€EThCA Ha MOYYTTAX Ta EMOITIHHUHN acIeKT BU-
pi3Hs€ 3-MOMDXK IHIIMX acHEeKTiB CBOrO icHyBaHHs. [HIilII BBaXalOTh, IO MOMPH yci 00-
CTaBHHH, JIIOIUHA TIOBUHHA 3AJTUINATHCS HAJECKHOIO IO CBOET KACTH, CBOET PacH Ta CBOTO
mieMeHi. CIIpOMOKHICTh TaK BiIIaBaTHCS IMOYYTTSAM, JKATH 3a HakKa3aMH CepIlsl — Iie He
JIMIIE CTEPEOTHIL, SIKUI CKIIaBCs i pO3MOBCIOANBCS CBITOM, KOJIM HIETHCS PO 0COOIMBOCTI
MEHTAJIITETy cXimHuX HapoiB. Lle i € Ta eTHiuHa ocoOnuBicTh Haliit CXo/y, SKa BUPI3HSE
X 3-MOMIX PElITH HAPOJIB CBITY. 3 MATEPUHCHKHM MOJIOKOM JIFOJIM 3aCBOKOIOTH Ty iCTH-
Hy, IO Kpamie OyTu mo30aBiieHMM pyK a0o Hir, aHiX 3paguTH abo, HaBIaku, OyTH 3pa-
JOKEHHM.

Kimminrosi Oyna 3Haiioma 0e3mid pUTyaliB Ta 3BHYAiB iH/INIIIB, BiH JTOCKOHAJIO 3HAB
MOBY, TOMY YBECh 4ac Y HOT0 TBOpPax, OCOOIHMBO y Majiil Mpo3i, 3yCTpidaeMO XapaKTepHIi
JUTSL THIIHCHKOT MOBH CJIOBA Ta TEPMiHH, 110 TAKOXK JOIMOMArarTh 30arHyTH HaIllOHATbHHN
koopurt. lle, Hampukmanm Taki cioBa sk, «sahib» — eBporeelb, O YOMOBIK; «jogi» —
no0pa JOAMHA; «guru» — BaKJIMBHM, NMUITXCTHHH, BUNTENb, «maharanee» — TpUHIIECa,
YJIeH KOPOJIBCHKOI POJMHU KIHOYOI CTaTi Ta 0arato IHIIMX CiB. 3a JOMOMOTOK TaKUX
JeTajnei, CliB HallilOHAIBHUM KOJIOPHUT Ta, IEBHOIO MipOI0, JyXOBHE HAIIOBHEHHS 1HIAYiCT-
CBKOTO CBITY CTa€ OB 3p03yMLTUM MpeACTaBHUKAM 1HIIO1 peirii Ta Hallii.

Crune P. Kimutinra, sk BiJoMO, JOCHTh JTAKOHIYHWH, i3 BKpall MajiOl0 KUTBKICTIO Xy-
JOKHIX 3ac0BiB, IPOTe GaraThii Ha OMKMCH Ta MOiEBICTh. YIOro CTHIb — 1ie CKyIHil pernop-
TaXX, CIOBHEHUH (pakTaMu, MPOTE caMe TAaKUM YHHOM SIKOMOTa Kpallle Bi4yBa€ThCs aTMO-
cthepa momili, MOTHBAIlISI BUNHKIB TE€POiB Ta, SK PE3yIbTaT, CTBOPIOETHCS CTaBIICHHS JIO
HUX Ta JI0 CBITY, B SIKOMY BOHH YKHBYTb.
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Crig ckaszaru, IO CBIT iHAYi3My Ta caM HaIliOHAJbHUH KOJOPHT iHAIHIIB OYB JeIo
3HIBEJIBOBAaHMH Ta MOHIBEUYEHHI B Mpolieci KoyoHi3auii bpurancekoro immepieto [xmii. [H-
nilficbka CIiTbHOTA MPHUKHSUIA BTpy4aHHs 3axoay Maibke 0e300iicHO, sk HaiexHe. Bopo-
JKOCTI 3 OOKY HacelleHHs He criocTepiranocs. BincyTHICTh €IMHOT 9iTKOI MOMITHYHOI 1 pe-
nirifiHoi noktpuHu y [HAIT me 10 KooHi3alii i BpuTaHChKO0 IMIIEPIEI0 MTOCTIPHUSIIO TIPH-
WHSTTIO 3aXiIHUX KYJbTYpHHUX TPaJHIiid Ta JOMOMOTJIO HApOJy 3MHUPHUTHUCS i3 BTPATOIO
JIEpKaBHOCTI Ha He3aJIeXHOCTI. be3 cymHiBy, 0a30Bi €JIeMEHTH KyJIbTypH Ta CaM MEHTAi-
TeT IHIIUIIIB 30epircs He3MIHHNM, ajie )KUTTEBA TIO3MIIS Ta CaM CITOCIO YKUTTS 3MiIHHIIHCS.
HemosxnmBo 3amepeunty, mo el Gakt He 00XoauTh GopMyBaHHS HAIIOHAIBHOTO KOJIO-
pUTy KpaiHu.
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B cTaTbe uccnemyoTes 3IeMEHThl HallMOHAIBHOTO KOJIOpUTa B pacckasax P. Kunnunra un BnustHue 3THX
3JIEMEHTOB Ha YUTATENbCKOE BOCIIPUATUE MAJIOW MPO3bl aBTOpa. 3HAUUTENbHOE MECTO B TBOpUYecTBe Kumina-
ra, a 0cOOEHHO B MaJlOi TMpo3e, 3aHUMAET ONMCAHHE HIEMEHTOB HAIMOHAJIBHOTO KOJOPUTA XXHU3HH M OBITA
HapOIO0B, KOTOPBIE OYyTHIINCH TI0J] paOCKUM THETOM KOJIOHH3aTOpcKoil bpuranckoit mmnepnn. CymecTBoBa-
HUE I0JIaBJICHHBIX HAPOAOB, B OCHOBHOM, IPEAONPEENICHO AUKTATOPCKOW nonutukoi bpurtanuu. Mmeror
MECTO TaKue Clydad, KaK IPUHATUE UHAYHCTAMU XPHCTHAHCTBA, a KaK Pe3yJbTaT 3TOr0 — U3MCHEHUE XKH3-
HEHHBIX MO3MIMH, HEYMeIoe HACJCJOBAaHUE MOJIHBIX TEHICHIMI )KU3HHM aHIJIHMYaH, IOTepsl caMOOBITHOCTH
Hapopa. [Ipoucxoaut n3MeHeHne camonaeHTHUKanuu. HanuoHanbHas MICHTHYHOCTh WHIYCOB TEpseT IS
HHUX 3Ha4eHHe, TO €CTb UM NOCTENEHHO CTAHOBUTCS 0€3pa3IMYHBIM OCO3HAaHHE Ce0sl KaK 4acTH MHIMHCKON
HallUM, TOKJIOHEHHE TeM Ooram, KOTOPbIM OHH MPHUBBIKIN MOKIOHSTHCS, COXPAHEHUE CBOETO KYJIbTYPHOTO
Hacjeaus. 3aTo HOSBISETCS KeTaHHe YTOIUTh CBOMM ITOKPOBHUTEIISIM, KOTOPEIE, B CBOIO OYEpEb, HAIIMOHAIb-
HBII KOJIOPHT, 00bIYan U TPaJHIIK UCIIOIB3YIOT B KauecTBe pa3piedeHuil. Hioancs! reorpaduyaeckoro moio-
JKEHHS U OCOOCHHOCTH XapaKTepoB JIIOJIeH, KOTOPBIC HCIOBEAYIOT HHAYU3M U HCIIaM, COCTABIISIOT JIEHTMOTHB
€/1Ba JIU HE BCEro JINTEPATypHOI'0 HACICAUS IUCATEN.

KiroueBsle ciioBa: P. Kunnusr, HallmoHanbHBIN KOJIOPUT, HALIMOHAJIbHASL UAEHTUYHOCTD, Maas 1po3a.

In the article the elements of national colouring are probed in the Kipling's stories and influence of these
elements on reader's perception of small prose of author are marked. A considerable place in creation of
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Kipling, and especially in small prose, occupies description of elements of national colouring of life and way
of life of people which found themselves under the slave burden of the colonialist British empire. Existence of
low-spirited people, mainly, is predefined by the dictatorship of Britain. Such cases, as acceptance of
christianity by hinduists take place, but as a result of it is a change of vital positions, clumsy following the
fashionable tendencies of English life, loss of originality of people. There is a change of self-identification.
The national identity of hindus loses a value for them, gradually an awareness as a part of Indian nation
becomes indifferent for them, worship those gods which they got used to worship, maintainance of the cultural
legacy. But there is a desire to please the promoters which use a national colouring and traditions as an
entertainment.

Nuances of geographical position and features of characters of people, which hear the confession
hinduism and islam, make the leit-motif of hardly all literary heritage of writer. Description of cruel week-
days of peasants, workers, closely interlaces with the sing of imperialistic traditions and moral norms of
British society.

The colonized people have neither rights nor freedoms, however much they have is the unique national
character and strong layer of traditions which make the national spirit of people, successfully told by Kipling.

Kipling belongs to noble British society, which is civilized, but it doesn’t care at all about the life of
poor people. Indian nation stands on a lower position than British, that’s why the British don’t consider them
as a civilians, sometimes they don’t even consider them as a simple human beings — just a slaves.

We can notice this attitude at almost every page of the short stories, written by author or at the pages of
great novels such as «Kim» or other ones.

Our destiny, as we used to think, doesn’t depend on us, but it does depends on unknown heaven’s power.
The destiny of Indians or Muslims, doesn’t matter, depends on the representatives of British society — the best
part of humanity.

There is the only one sphere which is untouchable and unreachable for imperialistic sober mind. This is
the sphere of feelings — strong and sometimes wild, but native. Hopefully it will take a long long period of
time for Christianity to abolish and kill the possibility to feel this way. Maybe it will never happen at all.

Key-words: R. Kipling, national colouring, national identity, short prose.
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