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CTarTiO MPUCBAYCHO JOCIIPKEHHIO BIUIMBY MacOHCHKHX 3HAKiB Ta CHMBOJIB Ha (o-
PMYBaHHSI XyJIO’)KHBROTO YacONpOCTOpy omoBiganb Pen’spna Kimminra. ABTop posrisgae
TBOPYICTh MIChbMEHHUKA Ta ii 3B’s30K 13 MAaCOHCHKOIO OpPTaHi3alli€lo, BUIUISAE OTIOBITaHHS,
y SIKUX HaWsICKpaBillle MpeCTaBICHUH el TaeMHUYHH CBIiT. [IpOBOANTBCS aHANi3 CHMBO-
JYHOCTI OMHCY caMoi JI0Xi B TBOPi, IEBHOTO PUTYaly, CYyTh SIKOTO 3aJHIIAETHCS HEBIIO-
Moro. @oTorpadivHe 300paskeHHS TPOCTOPY JHUIIIE MigKpecioe OaxkanHs Kiminra 3aBya-
JIIOBATH OCHOBHI IIUJIi Ta MPU3HAUYEHHS MACOHCHKOI JIOXKI SIK TAEMHOTO YIPYITyBaHHS; MPO-
CTIp 1 Yac MOAIi B OMOBIIAHHSAX 3/A€ThCS YITKO BU3HAYCHHM, IPOTE MACOHCBHKI aito3il
3MYIIYIOTh TO-iHIIOMY aHalli3yBaTH XPOHOTOI. TakoX MOCHiIKYETbCS BIUIUB MPHAOMY
«pO3TIOBIIl Y PO3MOBIM» Ta MEPCOHAKHOI PETPOCIEKIN] y MaJliii mpo3i MHUChbMEHHHUKA,
MPOCIIIKOBY€EThCS cTaBleHHs1 KirutiHra 10 KOJIOHiani3My, MPOTHCTABICHHS OUTHX JIIOAeH
YOPHHUM, «CBOT0» MPOCTOPY Ta «IYKOTOM.

Kurouogi ciioBa: Pen’sipn KirumiHT, MacOHCTBO, XpOHOTOII, XYJIOXKHIH TIPOCTIp, XyIOXK-
Hill yac, CUMBOJI, pUTYaJl, KOJIOHIAII3M, IEPCOHAKHA PETPOCIICKIIis, PO3IOBI/Ib Y PO3MOBIII.

[ocTanoBka npodaemMu. Y HaIIOMy CY9acHOMY CBITi Taka 0COOHMCTICTh K Pen’sipn
Kirmumiar He MOXe He pO3KpUBATHCS SK TITUOOKO aMOiIifiHa rroanHa. be3yMoBHO KOHCeEp-
BaTHBHUH Ta 3asA7uii Oopels OpUTAaHCHKOTO IMIIepiani3My, BiH 3alMIIMB Micis ceOe Be-
JMYE3HUH TOPOOOK MOSTHYHHX Ta MPO30BUX TBOPIB, SIKi Manu HeaOHAKUIl BIUIMB Ha HOTO
CYYaCHHKIB, Ta ¥ 3aJUIIAIOTHCS BApTUMHU YBard y Hamr 4ac. [IpoTe MeHII BiOMIM Ta OIIi-
HEHHUM € TIOoKwHii 3B’ 130K KirtiHra 3 MacOHCTBOM — Ta HUTOYKA, sIKa BiZirpae nmpsmy Ta
OTI0CEPEIKOBaHY POJIb y HOTO TBOPUYOCTI.

VY BITYH3HSIHOMY JIiTEpaTypO3HABCTBI BIICYTHI TIpami, y SKUX TPOCITIIKOBYBaBCS O
BILIMB MAaCOHCTBa Ha TBOPYICTh Oapja immepiamizmy. [Ipore BapTo 3a3HauuTH, 110 Oyiia
3aiiicHeHa cmpoba aHrIidchKoro JitepaTyposHaBus Pivapma xaddu yzaranbHuTH yci
Bimomi (haktu npo Kimninra-macona y ogHomy Buganai «Man and Mason» [1], ne aBTop
JTOCITIJIKY€ BIUTHB MAaCOHCTBA Ha OCOOMCTICTh MUCAMEHHUKA Ta Ha Horo TBOpUicTh. OqHaK
JOCIIKEHB, sIKi CTOCYBalHCsl O BIUIMBY MAaCOHCHKOI CHMBOIIIKYA Ha (hOpMYBaHHs XPOHO-
Tomy ornoBifganp KimiHra He iCHy€e, OCKUTBKH 1151 TeMa IIe € He JOCTaTHHO BUBYEHOIO.

Omnoginannas «In the Interests of the Brethren» («B inTepecax Opati», 1918) € mos-
HICTIO MACOHCHKHM, OCKIJIBKH OIUCYE TOJIIT y JIOXKI 1 BCE T€, 10 TaM BiZI0YBAEThCA 13 XBO-
PUMH COJJIaTaMU YW THMH, XTO 30MpaeThCs Ha BiliHY, TPH pa3y Ha TIDKACHBb BBEUEpi 1 JBi-
4i Ha THXAEHb 3paHKy. Jlocuts OaraTo po3moBimaeTbes mpo cam puryan: «The crack of
the great gavel brought us to our feet, after some surging and plunging among the cripples.
Then the Battery-Sergeant-Major, in a trained voice, delivered hearty and fraternal
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greetings to «Faith and Works» from his tropical District and Lodge. The others followed,
in every tone between a grunt and a squeak. I heard «Hauraki», «Inyanga-Umbezi»,
«Alohay», «southern Lights» (from somewhere Punta Arenas way), «Lodue of Rough
Ashlarsy (and that Newfoundland Naval Brother looked it), two or three stars of
something or other, half-a-dozen cardinal virtues, variously arranged, hailing from
Klondyke to Kalgoorlie, one Military Lodge on one of the fronts, thrown in with a severe
Scotch burr by my friend of the head-bandages, and the rest as mixed as the Empire itself»
[2]. (Ymap MosT0TKa 3MYyCHB HAC TiTHATHUCS; 3 THX MICITh, ¢ CHIUIA 1HBAIIIH, TyHAB IIIyM
ta mypxiT. [ToTiM apTuiepiichbKUil cTapiinHa A0Ope MOCTaBICHHM TOJIOCOM Mepe/iaB
Haimmpimi BiTaHHs J1oxki «Bipu Ta [Ipaui» Bixg OpaTiB cBOro TpOMiYHOTO OKPYTY. 3a HUM
TOBOPHJIM iHII Ta Pi3HUMHU TOJIOCAMU, BiJl peBy J0 MHCKY. Sl modyB HazBu «Xaypaki»,
«IupsHra-YMO0e3i», «Anoxa», «[liBnenne Ceitimo» (3 sikorock ITyHtac-Apenac), «Jloxka
I'py6oro Kamens» (6part, sikuii mpeAcTaBisB ii, MaB caMe TaKHid BUTIISIN), Bl YU TPH SIKiCh
TaM «3ipKu», MIBIIKUHNA KapIUHAIBHUX J00pPO/iiB y Pi3HUX MOEIHAHHSX, TEPUTOPIiaIb-
HO postamoBaHuX Bia Kionmatiky no Kanrypmm, sikack mojkoBa Jioxa skorock pponty (ii
MIPEIICTARIISB Mill 3HAOMUH 3 TIepeB’A3aHOI0 TOJIOBOKO 1 51 HIYOTO HE 3pO3yMiB), a Jajli Bce
iHIIe 3aruTyTaHo, K 1 cama Immepist (TyTt i mami mepeknan Ham. — A. C.)). JloknagHoro
OTIICY PUTYaTy HEMae, BCE JIMIIE MOCTA€E Mepea HaMH B 3arajibHuX oOpucax. KirumiHr He
PO3KpHBAE Mepel HaMU BCI TAEMHUIII, BIJIOMI JIMIIIE MACOHAaM, aJiKe 1ie OyJia TaEMHA opra-
Hizanis. Mu MoKeMo Ii3HATHCS JIMIIE Te, 0 AO3BOJICHO HaM 3HATH.

Sk 3a3Hauae Mikene Mopamapko, iTaTiiichbKHil eceicT, MaCOHO3HABEIlb Ta YiICH Ma-
COHCBKOI JI0Xi: «Hanuune B onepaTHBHOM MacOHCTBE PUTYaJIbHOTO KOMIIOHEHTA MOJTBE-
pKIoaercsl y4eHbIMHU, XOTS HaM U HEM3BECTHBI €T0 MoAPOOHOCTH <...>. BrioiHe BeposTHO,
YTO MPH [IPUEME B ONEPATUBHOE MACOHCTBO KaHAUAATY COOOIIATINCH CBEICHHS O 3HAKAX U
napoias. Kpome Toro, cyns mo BceMy, puTyaJlbHOE 3HAaUE€HHE UMENN OTIeIbHbIe (parMeH-
ThI, OBITh MOXKET YUTABIITUECS BCIYX, HanOoyee ApeBHUX pykomucei» [3]. Tomy 4iTKOTO
MOSCHEHHS PUTYaly HEMa€, Ta 1 y KOJKHOI JIOKI PUTYalIyd MOTJIH BiIPi3HATH, FOJOBHE, 100
iX cyTh He cynepeunsa ycTaBy.

[pocrip, y IKOMy BiIOYBa€ThCS pUTYal, OMMcaHui gJocuth 4iTko: «I had never seen
a Lodge Room better fitted. From mosaicked floor to appropriate ceiling, from curtain to
pillar, implements to seats, seats to lights, and little carved music-loft at one end, every
detail was perfect in particular kind and general design» [2]. (5l HikoH B KHUTTI HE OaunB
Kpartie o0namToBaHoi j0xi. Big Mo3aiuyHOi miajoru 10 Bi3epyHKIB Ha CTENi, Bif 3aBic 10
KOJIOH, BiJ] JJABOK JIO CBITHJIBHHUKIB, 1 HEBEJIMKE BUPi3HOJICHE ITiABUILECHHS I My3UIHOTO
IHCTyMEHTY — Bce OyJI0 TOBEPIICHUM JI0 IPiOHMIIG 1 B 3aralbHOMY po3yMiHHi). [Ipore 1ieit
OITUC TIOJIAETHCS SIK OMUC 3BHYAWHOI KIMHATH, SIKa IOCUTH rapHo oOmamroaHa. Ckiana-
€THCSl BPAXKEHHS, 110 OMNOBiJay HaMaraeThCcs OMHCATH Bce i3 QoTorpadiuHo0 TOUYHICTIO,
HE 3arHONIOI0YNCh Y TAEMHUYICTHh OpTraHi3allii, 3aByaibOBYE BCE 3BUYAHHMHU PO3IMOBI-
JSIMH.

Cam e mporiec BXO/DKCHHS COJAATIB y JIOKY € cuMBomiuHuM: «We fell in, two by
two, according to tradition, fifty of us at least, and we played into Lodge by the
harmonium, which I discovered was in reality an organ of repute» [2]. (Mu yBiiinmiu Bce-
peIuHy KOJIOHOIO IO JBOE, BiMMTOBITHO IO TPaauilii, MOHAWMEHIIe Hac OyJIo I’ SATIAECHT,
i 3BYKH 4yJOBOI MY3UKH, sIKa BAKOHYBaJjlach HA 3HAMCHUTOMY B OKPY3i OpraHi, Ipo 110
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S 3TOJIOM Mi3HABCS) COJJIATH BXOAMIIH A0 JOXKI 0 TBOE, TIPH MIEOMY (POPMYIOUH JIBi KOJIO-
HHU. B MacoHCTBI KOJIOHM TIpH BXOJi B JIOKY CHMBOIII3YIOTh 11 omopy. BoHwu, sik paBuio,
PO3TAIIOBYIOThCS 13 ABOX OOKIB MPHU BXOJI Y CBATWIHIIE. 3TiHO 3 MaCOHCHKOI JICTCH-
JIO10, JIBi KOJIOHH CTOSUIM MpH BXozi y Xxpam CosioMoHa B €pycainmi Ta CUMBOI3YBaIH
MIIIHICTh Ta cwiry. B omoBinanHi KimomiHT He ommcye KOJIOHU JIOXKi, a TIEPEHOCUTH 1X 3Ha-
YEeHHS Ha COJIATIB, 10 MPUUIIUIMA CIIyXaTH MAaCOHChKI HacTaHOBU. CaMe MIITHOCTI Ta CHJIU
1 Opakye comgaraM i 4ac BiifHU.

Y mactymaoMy omoBinanHi «A Friend of the Family» («pyr cim’i», 1924) Kimmiar
BXKCE HE OIHCYE camy JIOXKY, a JIMIIEe BUKOPHCTOBYE 11 SIK Micle, y SIKOMY BiIOYBarOThCs
po3KazaHi moJIii, IKi He MarOTh HIYOTO CIUILHOTO i3 MacOHCTBOM. Yac i miciie il 3a3Havae
omnoBizau B nepiry uepry: «There had been rather a long sitting at Lodge Faith and Works,
5837 E. C, that warm April night. Three initiations and two raisings, each conducted with
the spaciousness and particularity that our Lodge prides itself upon, made the Brethren a
little silent, and the strains of certain music had not yet lifted from them» [4]. (B Toii Tem-
nuit kBiTHEeBHH Bedip 1919 poky poborta B joxki «Bipa i IIpars» Ne 5837 merno 3aTsarHy-
nacs. [licnst TppOX MOCBST Ta ABOX MiABHIICHB, KOXKHE 3 SIKMX OYJIO po3irpaHo 3 ycima Jie-
TaJISIMU 1 y TIOBHIN (opMi, SIK 11e OyJ10 3aBKIM MPUAHATO Yy HALIIH JT0XKi, OpaTH MPUTUXJIIH 1
nepeOyBaiy i CHIIFHUM BpaXEHHSIM BiJl My3HKH, IO 3By4Jaia i gyac 300piB). Yac i Mi-
cre il TOYHO BU3HAYEHE.

B upomy omoBimanHi KimmiHr BHKOpPHCTOBYE MPUHOM «pO3IMOBiIL Y PO3MOBiAi», a
caM BHCTYTA€ y POJi JPYrOpsIHOTO MEPCOHAXKA 1 CIOMIAAAE Te, PO IO PO3MOBIAAE iH-
U TIepCOHaXK, aBTOP MepeKIafac BiAMOBINAIBHICTE 332 cKa3aHe Ha iHmn miedi. «Out of
this came his tale — somewhat in this shape» [4]. (Ilicist mporo Oyna po3ka3aHa Horo icto-
pist — mpUONHU3HO Tak). ABTOpP 3HOBY BHKOPHCTOBYE MEPCOHAXKHY pPETPOCHEKIito. beBiH,
YJIeH MACOHCBKOI JIOXKI, SIKOTO ILOTO K Beuopa MOCBATIIM B MaiicTpu, cTae Ha Micie
OTOBiJja4a Ta PO3IOBiAE MPO Mmoii, ski Tpammiaucst y 1916 porii, ToOTO 3a TPU POKHU 10
peanbHOTO Yacy onoBidi. Po3moBinae BiH mpo xmomnus, aBCTpaliiis, skuii OyB y Horo Oa-
tanpifoHi Ta «kept quiet, and mixed with his backgrounds» [4]. (MoB4aB Bech yac i HOBHi-
CTIO 3JIMBaBcA 3 meh3axkeM). Sk 3po3ymino 3i ciiB beBiHa, aBcTpaienb OyB 30BCIM HETO-
MITHHUM JJIsl HUX, BiH PO3YHMHSABCS Y TIPOCTOPI 1 Yaci, Koyu caM 6axaB OyTH HETIOMIUEHHM.

HaBiTh 30BHImHIN BUTIAA aBcTpaiiiiis XiKMOTa 3MYIIyBaB iHIIMX CTaBUTHCA JIO
HBOTO 00EpPEKHO, OCKIIBKMA BiH OyB WOpHWM, a BCi iHmI conmatm Oinmmmu, «he didn’t
belong to anything in the world, you understand. And he didn’t strike other men as being a
human beingy [4]. (BiH B3araii OyB HiOM He 3 HAILIOTO CBITY, BU po3ymiere. | HaM BiH 31a-
BaBCS HE 30BCIM JIFOJIMHOIO) caMe TyT MM MOKEMO TIPOCTiAKyBaTH cTaBieHHS Kirutinra 1o
KOJIOHIaTi3My, TIPOTUCTABJICHHS OIMX JIIOJeH YOPHUM, BU3HAYCHHS JJISi KOKHOTO 3 HUX
MIEBHOTO MICIlS y CYCIUIBLCTBI — BHIOTO Ta HIDKYOTO KiaciB. HaBitTe Tol (hakt, M0 XJI0-
Telb i3 ABCTpaii, aBTOMaTHYHO BH3HAYAE HOTO MICIIE y COIiyMi B Ti 4acH.

Hocutk yacto onoinau beBin roBoputsk po XikMoTa, 1110 BiH «a man who had lived
the way he’d lived among black fellers and sheep» [4]. (xJionenb, SKUl BCE KUTTS MPO-
JKUB cepe]l YOPHHUX Ta oBelb). [[pupiBHIOBAaHHS YOPHOMIKIPUX JIFONIEH 3 BIBISIMHU He € 0e3-
npuauHAEEM. Y dacu KiroriHra TeMHOIIKIpUX BBaKAJIH POOOYHMM KIIaCOM, KM HE Mae
MpaBa Ha BJIACHY IyMKY. SIK BiZIOMO, BiBIIs B OUIBIIIOCTI BUIAIKIB CHMBOJII3Y€ OC3MOMIYHY
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Ta TYITy ICTOTY, SIKa MOX€ CTaTH JIETKOIO 3100n44r0. Tak caMo i B OpUTAHCHKUX KOJOHISIX
YOPHI CTaBaIH 3J00MY4I0 715 OLIHX Oe3 MepenKo.

BuBoau Ta nepcnekTuBa. Sk 6aunMo, MaCOHCTBO 3aiiMae OKpeMe Micle y TBOpUOC-
Ti Kimminra. € onoBifganHs, y SKUX aBTOP BUKOPHCTOBYE BiIKPUTO MAaCOHCHKY CHMBOIIIKY
JUTSL OTTUCY TIPOCTOPY, V SIKOMY PO3TOPTAIOTHCS TOIl, a € 1 Taki, B SKUX JIHIIIE TIPOCTO 3a-
3Ha4Ya€ MacOHCHKY JIOXKY SIK OpieHTHP. be3yMOBHO, iCHYIOTh 1 MPUXOBaHI KOJAW MAaCOHCTBA
y TBOPYOCTI MICBMEHHHKA, IO HIYTh y TIIMOWHY TEKCTY, BUMAraroTh 3JaTHICTh BIOBIIIO-
BAaTH NPHUXOBAHI CMFCIH, BUKOPHCTOBYIOUN PO3CHIIAHI Y TEKCTI KJIFOYi. MacOHCTBO st
Kimtiara — ne KynbTypHHH KOJ, SIKHH BiH BIITBOPIOE B y3aralbHEHOMY 00pa3i, BUIbHOMY
BiJ MONITHYHHUX HaIIapyBaHb. HacHueHICTh TEKCTy MacOHCHKMMH BiJICHIIKAMH CTBOPIO-
I0Th BPaKCHHSI HAPOYUTOTO YBEACHHS I[bOTO KOy JUISi CTBOPEHHS JOAATKOBUX CEMaHTHY-
HuX nojiB. lle 1 Jae MOMITOBX Ui MOJANBIIKMX JOCTIIKEHb TBOPYOCTI MMCHMEHHUKA Y
pycii MacoHCTBA.
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B craTbe ncciemyercst BIUSIHUE MACOHCKHMX 3HAKOB M CHMBOJIOB Ha (DOPMUPOBaHME XYI0KECTBEHHOTO
BPEMEHH M IPOCTPAHCTBA paccka3oB Pexpspaa Kumnnara. ABTOp paccMaTpuBaeT TBOPUECTBO MHCATEIS H €T0
CBSI3b C MACOHCKOW OpraHH3aIMe, BBIACIACT PACCKa3bl, B KOTOPHIX CAMBIM SIPKHM 00pa3oM MpeIcTaBIeH STOT
TAWMHCTBEHHBII MUp. AHAIM3UPYETCS] CUMBOJIHM3M ONHCAHHS CAMOW JIOKH B IPOHM3BEACHHH, ONPEAEIEHHOTO
puTyana, CyTh KOTOPOro ocraércs Hem3BecTHOH. DoTorpaduyeckoe H300pakeHNe MPOCTPAHCTBA TOJIBKO IO~
yépkuBaeT xkenaHue KumiuHra 3aByanupoBaThb OCHOBHBIC LIENHM U IPEIHA3HAYCHUE MACOHCKOM JIOXKU Kak
TauHCTBEHHOM OpraHu3aliy; IPOCTPAHCTBO U BpeMs NEHCTBUS B paccKa3zaxX BBLAAIOTCS YETKO ONpPEAEIEHHbI-
MH, HO MAaCOHCKHME aJUIIO3MM 3acCTaBIIAIOT MHA4Ye aHAIW3UPOBATh XPOHOTOI. Taxke McclIexyeTcsl BIIHSIHHE
npuéMa «pacckasa B paccKa3e» M MEPCOHAKHOM PeTPOCHEKIHH B Majoil Mpo3e MmucaTens, MPOCIekKUBAETCS
oTHomeHrne KHIMHra K KOJIOHHANIN3MY, IPOTUBOCTOSHHIO O€NBIX MI0JeH YEPHBIM, «CBOET0» MPOCTPAHCTBA
CIY)KOMY».

Knrouessble cinoBa: Penpspn KuminHr, MacOHCTBO, XpOHOTOM, Xy/J0XKECTBEHHOE IIPOCTPAHCTBO, XY/I0-
JKECTBEHHOE BPEMs, CUMBOJI, pPUTYyaJl, KOJIOHUAJIN3M, IEPCOHAKHAS PETPOCIIEKIUs, PACCKa3 B PacCKase.

Simakovska A. S. Masonic cues and their influence on forming the chronotope of R. Kipling’s short
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Rudyard Kipling is still one of the most intriguing and elusive personalities in English literature. He was
a Nobel laureate, prolific writer, political figure and one of the outstanding men of his era. There are many
dimensions to his work but no-one has previously examined in depth his interest in Freemasonry and its influ-
ence on chronotope. This article deals with the influence of the masonic signs and symbols on forming of the
artistic time and space of the Rudyard Kipling’s short stories. The author considers the creative works of the
writer and his connection with masonic organization, singles out the short stories in which, in the brightest
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way, this mysterious world is represented. There is made an analysis of the symbolism of the lodge itself in the
story, certain ritual the sense of which is still unknown. The lodge is described as a simple room, but the real
freemason can distinguish the message of every little thing, every symbol in it. Masonic signs and symbols are
just represented in the stories. The real meaning of them is not represented by the writer in his creation. The
author of the article makes an attempt to explain some masonic symbols and signs according to the peculiari-
ties of artistic time and space of the short stories. Photographic description of the space just underlines the
wish of Kipling to conceal the main goals and destination of the masonic lodge as a mysterious organization;
space and time of an action in short stories seem to be definitely fixed, but masonic hints make us to analyze
the chronotope in the other way. In every move, in every hint time and space of an action can be explained
from the point of view of the freemasonry. And this is the opposite and unknown way of the real explanation.
There is also analyzed the influence of the technique “story in story” and personage retrospection in the small
prose of the writer. Kipling makes the reader to believe in the story as if it happened in real. He is not the nar-
rator, that role plays one of the characters of the short story. There is observed the Kipling’s attitude to the
colonialism, opposition of white and black people, “own” and “wrong” space in the short stories. This opposi-
tion describes the supremacy of white people upon black, of smart and civilized nation upon not civilized
tribes. Freemasonry takes a separate place in Kipling’s creative works. The English writer frequently used a
word, phrase or expression that he had absorbed from masonic ritual. Many references have not been recog-
nized when Kipling slips into the language of masonic ritual. These words are found scattered in the short
stories, as well as the use of freemasonry as a benchmark for the conduct of the behavior of characters. Free-
masonry is like a cultural code for Kipling that opens the general image free of political influence. In order to
reveal this code you should find out the hidden senses, which are scattered through all the text. That gives the
impetus for the further research of the Kipling’s short stories.

Key words: Rudyard Kipling, freemasonry, chronotope, artistic space, artistic time, symbol, ritual, co-
lonialism, personage retrospection, story in story.
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