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N'YMOPUCTUYHA CTUIICTUKA A YEAR IN PROVENCE N. MEWNA

Jlomoubka K 5.

JlbeiecbKuli HaujoHarnbHUl yHisepcumem iMeHi IsaHa ®paHka, M. J1bsis, YkpaiHa

Y cmammi  ananizyiomvcsa  oicanpogo-ninegicmuyHi - 3acobu  CMEOPEHHs.
2ymopucmuuno-iponiunoi cmunicmuxu mpasenoey I1. Meiina A Year in Provence.

KurouoBi ciioBa: mpasenoz, eymop, ipowuis, mosna (criogecna) epa, cmunicmuyna
KOHBep2eHYisl, HAYIOHANbHO-KYIbIMYPHULL KOIOPUM.

Ommcu  mamzapis  (travel writing a6o travelogu€) ichyrors y cydacHOMY
JiTepaTypHOMY TIPOCTOPi ¥ 6arathox Gopmax — K IMIOACHHUK, 3aMiTKH, HapHUC, MEMyapH
tomo. [Hrepec mo travel writing sk XymZoXHBO-IYONIIIUCTHYHOTO THITY JIITEPaTypu
MOYMHAE BiAPOIKYBAaTHCh [2] — 3'ABISAIOTBCA TIparli, IPHUCBSIYEHi, 3 OIXHOTO OOKY,
npobiemMaM MOBHOI Ta (yHKIiOHaNbHOI eBojromii manoro sxampy (B.O. Muxaiinos,
€.0. Crenenxo, M.I". Illanpina, B.O. IllaukoBa), a 3 iHIIOTO OOKY, TOCHIPKCHHS TEKCTIB
[BOTO JKaHPY CTAIOTh BCE OUNBII aKTyadbHUMH Y 3B’ A3KY 3 MOIIMPEHHSIM Ta PO3BHUTKOM
KYJIETYPOJIOTIYHOTO HampsaMy y JiHrsictuunii mayri (J. Buzard, M. Cocker, T. Doring).
Leit »xaHp gae MOXJIHMBICTH TMOBHOTO Ta NMOBHONPABHOIO 3aHYpPeHHsl y iHIIe, 4yxe
comiajibHe, KYJbTYypHe Ta MoBHe cepemoBume [1]. Came ToMy BiH mpHBaOIIOE SK
aBTOpiB, Tak ¥ uwra4diB. OmHAK HE BCi TBOPH TAaKOTO IUIaHy HaOyBalOTh CTaTyCy
«CTIPaBXKHBOI» JITEPATypH Ta MAIOTh XyJAOXKHIO IiHHICTE. Cepell CydacHUX aBTOPIB, SKUM
BJIANIOCS 3aBOIOBATH CEpIld UMTAdiB TAa HPUXIIBHICTH KPUTHKIB, € Ilitep Meitn. Horo
A Year in Provencél989)— ue i memyapu/aBrodiorpadiuHuii poMaH, i «rpaBeior» (ommc
MaH/IpiB), i MyTIBHKUK Ta JOBIAHUK IUIS JOMOBJIACHHUKIB Ta rypManis! Ile — Kkaura uis TuX,
XTO BIIEpLIE BiAKpHBae Ui cebe KynbTypy miBaHsa Ppanuii. Y yomy cekper odiniiiHoro
BU3HAHHA Ta MOMYJSIpHOCTI i€l aBrobiorpadiynoi omosini I1. Meina? O4ueBugHo BOHU
MOSICHIOIOTECS, TIO-TIEpIe, OCOOJIMBUM aBTOPCHKUM OadeHHSM — MPUPOIA, KyJAbTypa Ta
moOyT xureniB [IpoBaHca ONMHUCYIOTHCS HUM 3 3aXOIUICHHSIM Ta JIt000B 10, Ta, MO-APYTE,
HETIOBTOPHUM TYMOpPOM Ta CTHJIICTHYHOI MaiCTepHICTIO NHcbMeHHHKa. Came Tymop,
IpOHIs Ta CaMOipPOHisI CTBOPIOIOTH CBOEPITHUIN KOJOPUT — MEPEIUICTEHHS «CEPHO3HOTO» Ta
«HECEPHO3HOro» y BHOOPI TeM, 00’ €KTIB OMHCY Ta CIIOCO0IB, MaHEPH iX pempe3eHTAIli.
Leit cunkpeTH3M i 00ymMoOBITIOE TapagokcanbHuid yemix A Year in Provenceé)cobnuBocti
JKaHpY, TUIY TEKCTy Ta aBTOPCHKOI MaHEpPH 3HAXONATh BiOOpaKEHHS y HIMPOKOMY
3aCTOCYBaHHI IMHUCAMCHHUKOM TPAIWINiHHUX 3acO0iB  CTBOPEHHS TyMOPHUCTHYHOI
MOAAIBHOCTI — PI3HOMAHITHUX NMPUHOMIB CIIOBECHOI I'PH ISl ONIUCY CMILIHUX CHUTYAIlii Ta
BUPaXCHHS 1pOHIYHHMX cMuCcHiB. OKpiM MOBHOI Tpu 3 3alydyaHHSAM amio3ii, Meiin
BHUKOPHUCTOBYE YHCJICHHI 3aCO0M CJI0BECHOI 00Pa3HOCTI Ta pUTOPHUHI (IrypH BCiX MOBHUX
piBHIB, TOOTO TPHHOMH, IO € y OCHOBHOMY apcCeHajli caMe XyHOXHIiX JITepaTypHHX
TBOPIB.
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Memoro nanoi cmammi € po3risaa TyMopucTHYHOL cTiitictuky A Year in Provencra
BHJIIJICHHS TOMIHYIOUOi TPOIICiKM Ta 1HIIMX MOBJICHHEBHX 3aC00iB, 332 JOMMOMOTO0 SKHX
aBTOp CTBOPIOE HEMOBTOPHI XyHOXKHI OOpa3sd Ta Tepenac HaIiOHATbLHO-KYJIBTYPHUIN
KOJOpUT (QpaHmy3pkoro miBaHA. @opmar cTaTTi [O3BOMUTH MPOUTIOCTPYBaTH Ta
y3araJpbHUTH JIMIIEC JesIKi KIIOUOBI 3aco0M  peaiizamii TyMOPHCTHYHO-ipOHITHOI
MOIAJILHOCTI JOCIIHKYBaHOTO TBODY.

OTxe, OCKiNbKH KaHpoBa crenu(ika Hakiagae cBii BIZOMTOK Ha TEeMaTH4YHY Ta
KOMIIO3UIITHO-CTHIILOBY ~CKJIQJIOBI TEKCTy, WinkoM mpuponHo, mo KM® «ommc»
BHUCYBAa€ThCS Ha MEPIUIMM IUIaH — MEpel] HaMHU He IMPOCTO aBToOiorpadiuHi 3aMiTKH
aHIIidNs, Sk nepebpaBcs xutu y Opanuilo, a CBOEPIAHWMN MyTIBHUK Ta XyAOXKHIN
Hapuc. 3apUCOBKM, TOPTPETH Ta PI3HOMaHITHI KOHTaMiHOBaHI MOBJICHHEBI (opMu
CKJIaaloTh OCHOBY apxitekToHiku A Year in Proveng a 1e, y cBoIo 4epry, oOyMOBIIIOE
ITUPOKEC BUKOPHUCTAHHS XapakTepHux i1 gaHoi KM® crumicTiaHmX 3aco0iB Ta
OpuHOMiB, cepel SAKHX BHIUISIOTBCS PI3HOTO poOAy TepepaxyBaHHA — y Qopmi
JBOWICHHUX, TPUWICHHUX Ta OaraTOwIEHHWX KOHCTPYKIIH, a TAKOXK IapajenizM sK Ha
piBHi (pa3 Ta pedeHs, Tak i Ha piBHI ab3arry. IlepepaxyBanns (enumeration)ipucyTae
Maif’ke Ha KOXHii CTOPiHILI TBOPY, aje BOHO HE TUIBKM HE OOTSKYE, HE «MOHOTOHI3yeE»
ONKC Ta OMNOBiAb, a, HABMNAKW, CIPHUSAE IiJBUILECHHIO YHUTALBKOTO IHTEPECY 3aBISKU
TOYHOMY BHUMIPY CHHTAKCHYHOI TIMOWHU PEUYCHb Ta SCKPaBOi CTHUIICTUYHOI CKJIAIOBOI
TAKOrO pPOAYy KOHTEKCTiB, a TaKoX 3aBIJKM yMUTIH peajizalii aBTOpOM Ti3HaBaJIbHO-
PO3BaXKaJIbHOI ParMaTUKU JKaHpy. Po3risHeMOo feKiiabKa THIIOBUX CHTYALiH.

Ocs sk, HanpukiIan, Metin omucye 3BuYalinmii OymiBesIbHINA KaMine: There is a stone
for fireplaces, for swimming pools, for staircasks,walls and floors, for garden benches
and kitchen sinks. It can be rough and polishedd{eaiged or rolled, cut square or in
voluptuous curveg43, c. 28] —anadopuuHi napajienbHi (pa3u B HOETHAHHI 3 JBOWICHAMA
y HepIIoMy peueHHI MPUCKOPIOIOTHCS KOPOTKMMH aHTOHIMIYHMMU JIBOYWICHAMH Y IPyTOMY
peueHHi, SICKpaBUM (HiHAJIOM SKOTO € eMiTeTHa KOHCTPYKILisl SBHOI (PUBOIBLHO-
TYMOPHCTHYHOI TOHANBHOCTI. Y HACTYHMHOMY NPHUKIAJi aBTOpP 3aMiHIOE HEUTpaabHHUN
KJIIIIOBAHUI JBOYICH Ha aHTUTCTUYHMI HOMY (Dpa3eosiori3M, KUK y JaHOMY KOHTEKCTI
(moBa iine mpo cobaky Ta ii HaB4aHHsM) HaOyBa€ JOJATKOBOTO CMHCIY — MU CIIOCTEPIraeMo
BijoMuil TpuiioM OyKBaJbHOTO PO3YMIHHS 1MIOMHM NUISIXOM ii pO3KIaJaHHS Ta
BiHOBIIEHHs cTepToro obpasHoro 3uadenus: Little by little, orby leaps and boundd the
dog is both intelligent and a gourmet, he will cotneshare your enthusiasm for truffles
[3, c. 59]. llle omumH mnpukiIajg mNapaienizMy Ypi3HOMAHITHIOETBCS TPUUICHOM,
ACHHJ/ICTOHOM Ta MOJICHHICTOHOM, a TAKOXK Ma€ MEBHUI HATsK Ha cuiercuc (Semantically
false chain} ormsny Ha ceMaHTHKY CITiB, IO TO3HAYAIOTH 00 €KTH:

“Dont you get bored?” We didnt. We never had tifne] There was the garden to be
designed and planted,l@ulescourt to be built, a new language to be learntages and
vineyards and markets to be discovei@dc. 79].

Cunencuc (“The two women, Faustin’s wife and daughter, disge vines, advice,
and fashion commentsn the assortment of hats worn by the m@).¢. 48]; It [the
farmhouse] had spread_to accommodate children, grandmotheats, and farm
implements.” [3, c. 5]), okcumopon (“He was large [...] with_carefully tousledhair”
[3, c. 64]),pizni Buam rpaganii (climax (1)ra anticlimax(2) 1)He wants to eat itIn fact,
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he is desperate to eat i{3, c. 58]; (2) They[builders] thumped and whistled and sang
and sworeamid the falling masonry...[3, c¢. 35]) crarors ymro6ieHuMH mpuiioMaMu
I1. Meiina came 3aBASKH CBOIM I'yMOpPHUCTHYHIN mparmaruiii. Dirypamu-haBoputaMu €
TaKOX 3¢Br'Ma, aHTUTE3a Ta aHTaHAKJIa3a!

» He and his handbag joined fmr breakfas{3, c. 64]

* We left, with peeling noses and redi&tc. 4]

» He would pedal to the village for his groceries dmislgossid3, c. 7]

* Neighbors, we have found, take on an importandgheéncountrythat they dont
begin to have in citief8, c. 6]

» His shop was smalhe and his wife were largand the three of us constituted a
crowd[3, c. 15]

» Having met the boiler, we went to the house andviaetame3, c. 32]

» ...through_the fumes of marc and black tobacco aedetren thicker fog of the
accent we eventually got to the bottom dfcbncern] [3, c. 7].

JIBa ocTaHHI NpHUKIagu aHTaHakinazu (abo miadopu y IHIIUX Kiacudikamisx) €
KaJlaMOypHHUMH 32 CBO€I0 CEMAHTHKOIO Ta TparMaTwkoro. [pa ciiB mpHCYTHS Ha BCIX
piBHSX y TeKkcTi TBOpy. Hampukinan, y HacTymHOMY YpHUBKY KOMIYHHMH —eQeKT
HIJICHITIOEThCS BKMBAaHHSAM IHTEPIIHIBaJbHOTO KanamOypy: There was a crack, and the
truck tilted backwards. A pungent and unmistakaphell filled the air. The driver got out
to inspect the damage and said, with unconsciogsracy, the single most appropriate
word for the occasion.Merde” He had parked in the septic tarjB, c. 81].-Tonamo, mio
TYMOPHUCTHYHE 3a0apBIEHHS YaCTO CTBOPIOETHCS MUISAXOM BiAXWIICHHS BiJl MOBIEHHEBHX
Ta JIOTIYHUX/OHTOJOTIYHMX HOPM abo oOirpaBaHHSAM OJXHOYACHO IICHXOJIOTIYHHX Ta
(hi3MYHUX CEMaHTHYHUX CKJIAJIOBUX KOMIOHEHTIB 3IisTHUX JICKCUYHUX KOHCTPYKIIN Ta
171iloM, SIK OChb y HACTYITHOMY IPUKJIai;

* My heart would have sunk had there been any sptéol it to sink td3, c. 14]
(because he was full up)

I'ymop Meiina TICHO MEpEILTITAETHCS 3 IPOHIEI0 Ta CAMOIPOHIEI0 Y PI3HOMAaHITHHX
OIHMCOBUX KOHTEKCTaX. TeMaTHYHO OCHOBHI CUTYaIlii, 1[0 BUKIUKAIOTh ICBHI HE3PYYHOCTI
Ta TYMOPHUCTHYIHO-IPOHIYHI KOMEHTapi 3 OOKYy aBTopa, IOB’ sA3aHi i3 TphoMa IpodieMaMu
IIpoBanca (o cyTi iHTEepHAI[iOHANLHUMM) — OIOPOKpATH3M, MOTIK HeOaXKaHHX TOCTEH,
SIKUX TpUBaOIIOE TeruMi kimiMmat miBaHs DpaHIfii Ta YuCIeHHI JIOACHKI Cc1a0KOCTi,
HEIOIKH Ta €KCIEHTPHUYHOCTI (IIPHCTPACTh J0 XOPOIIOi i, pi3HOMaHITHI AMBAITBa Ta
npodeciiiHi 3BUYKH MiCIIEBHX JKHUTEITIB TOIIO). AJle ipOHis aBTOpa Ma€ He TOCTPY, a M’ SIKY,
TYMOPHCTHYHY TOHAJIBHICTb. Lle MOsICHIOEThCS, TTO-TIepIie, 3arajIbHOI0 KOHIELIEI0 TBOPY,
IHIMBITyaTbHO-aBTOPCHKUM CBITOOQYCHHSM Ta HOTO TMO3UTUBHUM CTaBICHHSIM JI0 TOTO,
0 BiH OIMCYE, a IO-IPYyre, BHOOPOM IEBHUX TEXHIYHUX MPHHOMIB I peaizarlil
TYMOPUCTHYHO-IPOHIYHOI TparmMaTtuku. Came TOMY TNPUKIAANA <IIpSIMOi» BepOambHOI
ipowii (“...according to_ProfessoMassot [3, c. 75]) ne € nominyrounmu. KirouoBumu
BUCTYIaIOTh ipoHiuHMi Harsak (innuendo),rimepbosia y MOeqHAHHI 3 TMOPIBHSAHHAM Ta
MeTaoporo Ta CrelianbHi BUIU METa(QOPHUHOTO IIEPEHOCY — MePCoHi(iKaLisg Ta aHIMI3M.
IpoimocTpyemo nane tBepmxkeHHs. Och sk ommcye 1. Meinm MOBICHHEBI 0COOIMBOCTI
NPOBAHCANBLIB — TyMOp Ta CAMOIpOHisl MPOHMU3YIOTH LieH OnucKyunid ab3ai, moOyaoBaHHUH
3a MPUHIMIIOM CTHIICTHYHOI KOHBepreHmii (Metadopa, emreTy, IOPiBHAHHS, Tinepooa,
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aHTUTE3a, OBTOP), IO MiAKPITUIFOEThCS BXUBAHHAM (paHIly3bKHX CIIiB Ta rpadona: The
language spoken was French, but it was not the direme had studied in textbooks and
heard on cassettes; it was a rich, soupy pafoi$ Half-familiar sounds could be dimly
recognized as words through the swirls and eddigzravencal:demainbecamelemang,
vin becamevang, maisorbecamenesong.That by itself would not have been a problem
had the words been spoken at normal conversatiamded and without further
embroidery, but they were delivered like bullemnfra machine gun, often with extra
vowel tacked on to the end for good I8k c. 6]. Ta x cama Tema pOo3BHBAETHCS i Y
HACTyIHIN MeTadopuuHiii xapakrepuzanii: Henriette was a brown, pretty woman with a
permanent smile and a sprinter’s enthusiasm fochézg the finish line of each sentence
in record time[3, c. 7]. Omxe, rinep0Ooi30BaHi €miTeTH, MOPIBHSIHHSA Ta Metadopu, a
TaKOXX IPOHIYHHUN HATSK € YIIIOOJICHUMU IIPUHOMaMH aBTopa:

» He had a mouthful of eighteenth-century td8éttc. 53]

» He grunted good morning and picked up another staliexmering it into ground
as if it had just insulted his mothf, c. 50]

* We were sitting in a permafrost zowéh the Mistral screaminghrough the hole
[3, c. 36]

* None of them drank alcohol, to our relief. A tipggson nominally in charge of a
forty-pound hammer was a frightening thought. Tiweye dangerous enough sol8r c.
35]

HaBmucHo un iHTyiTuBHO, ane II. Meiin yacto BuOupae njsi CBOixX KajnamOypiB Ta
MeTa(l)Op FaCTpOHOMi‘lHy 3a CCMAaHTUKOIO JICKCUKY, OCKIJIBKH KIIFOYOBOIO JJIA HOro KHUTH-
KYJIBTYPOJIOTIYHOTO MyTiBHUKA € TeMa 1Ki Ta KyJbTYpH MPUTOTYBAaHHS Ta BXKUBAHHA 1K1 y
@panii Ta [IpoBaHci, sika ONUCYETHCS HUM K CBOTO POAY HaIllOHaJbHA IPUCTPACTh: The
Michelin [a guide book to restaurantk].] is confined_to the bare bones of pricasd
grades and specialties. Gault-Millau gives you fileshas well. It will tell you about the
chef..[3, c. 39].

HactynHi gexinpka NOpUKIagiB UMIOCTPYIOTH aBTOPCHKE 1pOHIYHO-TYMOPHCTHYHE
CIIPUIHATTS BIKOBIYHOI MPOOIEeMH IOMOJIAHHA OIOPOKPATHYHHX IepernoHiB. KirrouoBum
TPOIIOM y TaKMX KOHTEKCTax crae Meradopa (BiliCHKOBO-CIIOPTHBHOI CEMaHTHKH) Y
NOEHAHHI 3 TinepOool0 Ta Pi3HUMHU CHHTAKCUYHUMHU (irypamMu 3 METOIO MiJCHIICHHS
e(eKTy «OyKCyBaHHS» CIIpaB — Iapajeni3M, nepudpas, peraprauis (suspense):

« ..all | needed now was a navigator to steer me tjnothe murky waters of
French bureaucracy, which in its manifold subtletand inconveniences can transform a
molehill of activity into a mountain of frustrati¢8, c. 21]

* But then we became reluctant participants in thdiomal sport of paper
gathering[3, c. 21]

* We learned that time in Provence is a very elagtimmodity. [...JUn petit quart
d’heuermeans sometime toddyemainmeans sometime this week. And, the most elastic
time segment of alyne quinzaineean mean three weeks, two months, or next yetr, bu
never, ever does it mean fifteen dg3jsc. 45].

Tema He3BaHUX rocTeH O6irpa€TBC$I, Hanpukiang, 3a A0IIOMOI'0OI0 OIMUCY chyauiﬁ 3
Tene)OHHUMHE A3BiHKaMH (1€ 3HOBY JOMIiHYIOTh MeTadopa Ta MOPiBHIHHS):
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* We have an innate pessimism about telephone tladlg have a habit of coming
at the wrong timeand they are too sudden, catapultiggu into a conversation you
werent expecting3, c. 62]

» We were learning not to trust the telephoard | picked it up as | would a long-
dead fish{3, c. 62].

VY HacTymHOMY MpHUKJIaAi CIIOCTEPIraeMo LiKaBUH Ta TUMOBHHA Ans Meiina nmpuiiom
OXKHBIIEHHS CTEPTHX 0OpasHMX CMHCIIIB y IPOJOHTOBaHii MeTadopi: “... to terminate this
budding relationshifbefore it could budny furthef [3, c. 63]. Ileit npukitan imrocTpye
me onuH (OKpiM racTpOHOMIYHOTO) THI OOpa3HHX KOPEJSTIB Y aBTOPCBKiil Tpomeimi —
¢nopuctrunnii. YncensHi anTponomMopdiuHi Ta 300Mop¢idHi 00pasu TeX CHPHUSIOTH
peaizaiii ryMOPUCTHYIHO-1pOHIYHOT TOHAIBHOCTI TBOPY:

» Three cars were growling at each othj8r c. 76]

» They[cars]would stop, snout to sno|&, c. 31]

* ... the white humps of parked cars standing as pifsties sheef3, c. 26]

*  Our valley hibernated3, c. 11]

* He came over and sat in the sun, a benign olddif&yrc. 49].

[MapagokcansHO, ane TyMOp Ta ipoHisi He MPOTUCTABISIIOTHCS, a CKOpillle TapMOHIHHO
CHIBICHYIOTh 13 JIPHUYHOIO, MaiKe TOETHYHOI CTWIICTUKOIO iHIIMX MapajeiabHO
MPEICTABICHUX KOHTEKCTIB, OCOOIMBO THIX, IO IIOB si3aHI 3 KapTHHAMH TMPHUPOAM Ta
omucamu OyIHMHKY, [Ie OCENMBCSA aBTOp 3 Apyxuuowo: In the afternoon sun, with the
wooden shutters half-closed like sleepy eyeltdthe housejvas irresistible[3, c. 5]; The
house looked as if it were floating on a pink-ardtersegabout the garden] [3, c. 75].

Iliogedemo niocymxu. OTke, NI CTBOPEHHS TYMOPHUCTHYHOI TOHAJIHLHOCTI aBTOP
BKMBAa€ TMpOCTI Ta KOMOIHOBaHI CHHTAaKCHMYHI Ta  JIGKCHYHI  KOHCTPYKLIi.
HatiedexktuBHimMME cepesi HUX €, 3BUYAHO, Ti, [0 MICTATh CTHIIICTUYHY KOHBEPTEHIIIIO
Ta THUIOJIOTIYHUN CHUHKpPETH3M. KIIIOYOBMMM TyT CTalOTh HAIIBBIAMIYCHI CTPYKTYpH —
cunernicuc (Semantically false chainjesrma, okcumopoH, rpanaiis, TyMOPUCTHYHHN Ta
ipoHIUHUI nepudpas Ta HATAK, a TAKOXK TaKi JIEKCHKO-CHHTAKCHYHI 3ac00U Ta TPOIH, SIK
rinep0oJa, rinmep0OoiizoBaHe MOPiBHIHHS Ta MeTadopa. 1o HUX IPUMHUKAIOTH PI3HUA BUIU
CIIOBECHOI  rpW, TpaHchopMalis  YCTaJCHHX  CIOBOCHONYYECHb,  PO3KIATAHHSI
¢pazeornorizmiB Ta imiom. be3 cymHiBy, ipoHis Ta rymMop, B TOMy YHCII i MOBHHH, €
HPOBITHAMH XaHPOBO-(OYHKITIOHATIBHUMH XapaKTePHCTHKAMH JTAaHOTO TBOPY. bimckydmii
OTIOBiMAaY Ta YYNOBHMM CTHUIICT, MeWi MalcTepHO BUKOPHCTOBYE PI3HOMAHITHI pecypcu
AHIIIIACHKOT MOBH JIJIsl CTBOPEHHS MAIbOBHUYMX 00Pa3iB >KUTENIB MiBACHHOI (paHITy3bKO1
NPOBIHMI{, K1 KaJIEHTOCKOMIYHO CKIaNaloThesl y HibHUHA 00pa3 [IpoBaHca sk cBO€epigHOT
reodi3uyHOI Ta CaMOAOCTATHLOT KYIBTYPHO-ICTOPUIHOT Ta MOBHOI CITUTEHOTH.
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