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Cmamms npucesueHa O0CTIONCEHHIO MOBHOL epu K 3aco0y CMBOPeHHSI KOMIUHO20
epexmy Ha mamepiani onogioanus ,, Ilopmodenno-Poyo” o0Hie€i 3 HauscKkpasiuux
npedcmasHuyb Cy4acHoi ,, acinoyoi’” nposu Miwopien Cnapk. Oxapaxmepuzo8ano noHAmms
, MOBHA 2pa’”’ Y CYYACHOMY MOBO3HABCMEI 3 AKUEHMOM HA 3HAYYWocmi yiei kame2opii
o5 ninegicmuunoi noemuxu. Ilpoananizosani munosi nPUKIAOU HABMUCHO20 00IepaABaAHHS
a8mMopoM MOBHUX ABULY HA JTEKCUKO-CEMAHMUYHOMY, CUHMAKCUYHOMY, CIO8OMBIPHOMY Ma
npazmamudrHomy piensx. Buseneno ocobnueocmi ix hyHKkyionysanus 6 mexncax Xy00ncHb020
npPO308020 OUCKYPCY, WO € O3HAKOIO THOUBIOVATLHO-ABMOPCHKO20 CIMUIIO NUCbMEHHUYI.

KurouoBi cioBa: xyooorchiti npo3osuti Ouckypc, MoeHa epa, epa Crig, Kanamoyp,
idiocmunb, KomiyHul epexm, camupa.

Ilocmanoexka npoonemu. Y cydacHidl JIHTBICTHI IOMITHO TOCHJIMBCA IHTEPEC 0
HpOﬂBiB TBOPYOI (PYHKLIT MOBH, OXHUM 3 SIKMX BUCTyIae MOBHa rpa (1aii — MI). V usomy
3B’13KY OCOOIMBO aKTyaTbHHM BUAETHCS JOCIIUKSHHS XYI0KHBOIO TUCKYPCY 3 BHCOKHM
CTYIIEHEM MOBHOI 3yMOBJICHOCTi, BiIMIHHOIO PHCOIO SIKOTO € 30Pi€HTOBaHICTH aBTOpPa
Ha HaBMHCHE 0O0IrpaBaHHs (POHCTHYHHX, MOP(ONOTTIHMX, CEMAHTHUYHHX, JCKCHYHHX,
CHHTAKCHYHHX, CJIOBOTBIPHHX Ta NparMaTMYHuX sBUI. Ili ekcrepuMeHTalbHI sBHUINA
,»BUCTYIIAIOTh B SKOCTI XYJO)KHROTO MOBHOTO CKCIIEPUMEHTY aBTOpa 1 CTBOPIOIOTH
NepeayMOBH I BKITIOUEHHS perenTopa XyloKHboro TBopy B MI™ (mepekinan Hamr. — 1.
B.)[11,c.4].

3a3Hauumo, 1o MI' sik JiHrBiCTHYHE SBHIIE 3aBXKIM NPUBEPTAJa YBary BiTUM3HSIHUX
1 3apyODKHUX YUYEHUX, 1 ii TEOpeTHYHEe BUBYCHHS B MOBO3HABCTBI Ma€ JaBHIO TPAIUILIO.
Oco0IMBO aKTHBHO I TIPOOJIEMA CTaIa PO3POOIIATUCS B ACTIEKTaX MOBHOT HOPMH 1 aHOMAJT1,
JHTBICTUYHOTO €KCTIIEPUMEHTY, CIIOBECHOI TBOPYOCTI aBTOpa, JIIHIBOKPEATHBHOT MOBHOI
JiseHOCTI y Apyriit monouHi XX — movyatky XXI cromitrs B poborax 0. 1. AnpecsiHa,
H. I. Apytionosoi, T. B. Bynurinoi, O. JI. llImensoBa, O. A. 3emcbkoi, O. B. [1agydeoi,
b. 1O. Hopmana, O. AkceonoBoi, T. O. I'puzinoi, B. 3. Cannukoa, O. 0. KoHoBanosoi,
O. T. Tumuyk, T. B. Yerunosoi, JI. I. Kemi, XK.-2K. Jlecepkist Ta iHIIAX y4eHUX.

Sk Bimomo, 1ieit eHOMEH 3HAXOAWTH BHUCBITICHHS Y BEIHKIM KUTHKOCTI HAyKOBHX
JIOCIIPKEHb Yy PI3HHX Taly3sX 3HAaHb 1, NPUPOJHO, B JIHTBiCTHI. 3a3HadeHi poOoTH
NPUCBSIYCHI KOMIUICKCHOMY aHalli3y SBHINA TPH CIiB y Oararbox MoBax — 3 yciMma
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bnuHosa l. A.

MiABUAMA LBOTO SIBUINA, HA PISHOMAHITHUX MOBHHMX DIBHSX 1 Ha Marepiail BEIHKOI
KIIBKOCTI CTHIILOBHX 1 )KAaHPOBHX DI3HOBHJIB; JOCII/DKCHHIO MEBHUX 3aC00IB mepesadi
IIbOTO TIPUHOMY 3 OJTHI€T MOBH Ha iHIITY.

Cu1i HArOJIOCUTH, 11O CKJIAJHICTB KaTeropii MI" Busnasae HGO,Z[HOSHa‘IHiCTL ITiTXOIiB 10
i BIaCHe JiHrBiCTHUHOT TPUPOJIH. 3BepHeHH;1 b1 (6] unx npobiem MOSICHIOETHCS nparHeHH;IM
JIHIBICTIB BCEOIYHO JOCII/PKYBATH POOIEMH IHAMBI/lyalbHO-aBTOPCHKOI CIOBOTBOPYOCTI,
BIZICTYITy Bi/l MOBHOTO KAHOHY, ITOJIiB HOPMH 1 aHTHHOPMH y MOBI.

Axmyanshicme 1i€i pO3BIAKH OOIPYHTOBYEThCS HeoOXiaHicTIO BuBUeHHS MI, sika
BUCTYIA€ B AKOCTi AETEPMiHAHTH iHAMBI/lyaIbHO-aBTOPCHKOTO CTHIIS 1 CIY)KHTb 3aC000M
JOCIIIKeHHST 00IrpaHuX SIBUII OKPEMUX MOBHHX PIBHIB 3 METOIO CTBOPEHHS KOMIYHOTO
epexry. Mema cmammi TONSTac B ONMUCI MOBHHUX CKCIEPUMEHTAIBHUX, OO0IrpaHux
aBTOpPOM, SIBHII 1 BUSIBICHHI OCOOMMBOCTEH iX (PyHKLIOHYBaHHS B MeXax XyJOXKHBOTO
PO30BOTO AUCKYPCY.

Ha mymxy mepeBaxknoi Oinmbrnocti Buenux [1; 2; 5; 7; 9], MI' € omHuM 3 HaiOiLIbII
MIOIUPEHNX 3aco0iB CTBOpeHHs KoMmiwHOro edekry. lle BimHOCHTBCS 30Kpema i a0
XyIOXKHBOTO TIPO30BOTO IHCKYpCy. Mamepianom OocniOdxcenns CIyrye OpHUTiHAIbHE
onoinanus ‘“The Portobello Road” (,,ITopTodenno-Poyn”) HalisickpaBimioi npeacTaBHHI
cy4acHoi (apyroi nonosusu XX —noyarky XXI ct.) ,,xino4oi” niteparypu Miopien Criapk.

Hocninznku rBopyocti mucbMeHHui [1;4; 10] 3ocepepkytors ysary Ha 004apoBaHOCTI,
6araTorpaHHOCTI TalaHTy, IPO(ECIHHOCTI IiTepaTOpa, OPUTIHANBHOCT CTHIIIO i CHILHOMY
XYAOKHUIBKOMY XHCTi aHIIIHCHKOT MICBMEHHUL — Ha camupi. ,,lIpo3a Crapk — ue xyxe
TOHKE NEPEIUIETEHHs. YiAMBOCTI i ApaMarn3My, CaTMPUYHMX iHTOHAUiH 1 JKOPCTOKMX
KOIi3ii, mobyromucanns i rporecky. CHHTE3 HECXOXHX XYIOXKHIX enementis y Crapk
HenoBTOpHUil. [0CTpa HacMillka y Hel Y)KUBA€ETHCSL 3 TOHKUM JIpU3MOM. [TucbMeHHHLS TO
3HYIIAETHCS, TO CYMHO IPOHI3Ye, To J00poAymHO cMieThest. Tlepexin B KOMEIHHOro 10
TParivyHOro0, BiJl CMIIIHOTO JI0 CYMHOTO HENOMITHHH. barato ctopiHok ii TBOpiB mapomiiHi
(mepexman marmm. — I. B.) [1, c. 161]”.

Pazom3Tum O. A. J)xymaiino 3a3Hadae, o moeTrka TBopiB M. Criapk XapaKTepu3y€eThCs
SICKPABO BUPAKCHUMHU IrpOBMMH KOHCTPYKUISIMH, SIKi IIPOSIBISIOTH CeOe HA PI3HUX PIBHSX
opraHisauii Ta CHpUHHSTTA Tekcty. ,Ipa B pomanax M. Chapk — HOHSTTS LIMPOKE 1
OararokoHTeKcTyanbHe. BoHa HEeOAMIHHO KOMOIHY€ETBCS 3 CAaTUPOIO, IPOHIEIO 1 CAMOIPOHI€I0
(nepexnan Hamt. — I. B.) [4, c. 24-25]".

[lepm HiX pomoBxUTH po3nian MI y mociimKyBaHOMY acleKTi HEOOXiAHO YTOYHUTH
BU3HAUCHHS BUXIJAHUX IOHATh, HA SKUX IPYHTYETbCA I PO3BiIKa. Y JiTepaTypHHX
AHIJIOMOBHHUX JDKEPEJax JIOBIJIKOBOTO XapaKTepy MOHATTS MOGHA 2pa, epa Cis, Kanamoyp
HEPIJIKO BXKUBAIOTHCS SIK CHHOHIMH, TIop.: “wordplay / pun making jokes by using words
in a clever or amusing way, especially by using a word that has two meanings, or different
words that sound the same” [16, c. 1375]; “pun — the use of words or phrases to exploit
ambiguities and innuendoes in their meaning, usually for humorous effect; a play on
words” [12]; “A pun (also known as paronomasia) is a figure of speech, or word play
which consists of a deliberate confusion of similar words within a phrase or phrases for
rhetorical effect, whether humorous or serious” [18].

Mu po3misiiaeMo HOHATTS MOGHA 2pa, 2pa Clig, KaiamoOyp SK HETOTOXHI TEepMiHH,
crimpatourick Ha norisiau O. I1. CKoBOpOIHHMKOBA, TIPECTABICHI B CHIMKIONCITIHOMY
cioBHUKY «Kynberypa pycckot peun»: ,,MI' — TBopde, HecTaHmapTHE (HEKaHOHIYHE, IO
BIIXWISIETBCSI BiJl MOBHOI / CTHIIICTUYIHOI / MOBJIEHHEBOTIOBEIIHKOBOI / JIOT19HOT HOPMH)
BUKOPHUCTAHHS Oy/b-SIKHX MOBHHMX OJMHHMIIb 1 / 200 KaTeropiil il CTBOPEHHS IOTCITHUX
BUCIIOBJIIOBaHb, y TOMY YHCJIi — KOMiuHOTO Xapakrepy. ['pa ciiB — pizHoBug MI, B sikomy
e(eKT NOTEMHOCTI JOCATAE€ThCS HEKAaHOHIYHUM BHKOPHCTAHHSM CIiB 1 (ppaseosorizmin
(TpancdopmartisiMu ix ceMaHTHKH i/ a00 ckinany). KamamOyp — pisHOBU/ TPH CITiB, B IKOMY
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e(ekT J0TenHOCTI (IIePeBaXHO — KOMIYHOI) J0CAraeThes HCKaHOHl‘-IHI/IM BUKOPUCTAHHSIM
OJIiCEMaHTIB, OMOHIMIB, IICEBJJOCHHOHIMIB 1 iceBnoanToHiMiB” [8, c. 802].

Tax, 3a cnoctepexkeHHsiMu Konosanosoi O. IO. [5, c. 36], MoBHe siBHUIlE, IO TaK YU
iHakmIe 1moB’s3aHe 3 MOHATTAM MI, Moxe BucTymaty BugoM MI (Hampukian, Tpa ciiB,
Ipa JiTep), CTUIICTHYHIM IPUAOMOM, y CTBOPCHHI SKOro Moxe OyTu BHkopucrana MIT
(xanamOyp, Metadopa, NOPIBHSHHS), JKAHPOM TBOPY (catupa, papc, mapois ) TOwo.

Hns minTBepmxenHs: gakty ¢yHkuionyBanHs MI sk OJIHOTO 3 npo;IBlB 3araJIbHOrO
MIOHSITTS TPH, K HAHOLIBIII BCEOCSHKHOTO TIOHSATTS, IO BOJIOZIE BEIMKOIO KUIBKICTIO BH/IIB,
B OCHOBI SIKMX JIeKaTh Pi3HI MOBHI SBHINA, 3BEPHEMOCS A0 aHamizy omnoBimanHs “The
Portobello Road”. Burme3a3znaueHwuii TBip, M0 BUIAETHCS 3aPHUCOBKOIO 3 KUTTA CydaCHOTO
aHIIICBKOTO CYCIUIBCTBA, B SIKii IPUCYTHI CJICMEHTH JCTCKTHBY, € LKABUM JUISl PO3IIISLILY
3 OOKy sIK CTBOPCHHSI KOMIYHOrO e(eKry, TaK i ICHXOIOriYHOro aHan13y Binmomo, mio
rpajauis eMOLUMHOrO pearyBaHHs Ha Pi3HI NPOSBA KOMIYHOIO, HOrO BiJHOLICHHS [0
CYCHIUJIBHOTO iieally mepeaaeThcs B TAKUX MOHSTTSX, AK: YCMIWKa, scapm, iponis, camupa,
2YMOp, YOPHULL 2YMOD, 2POMECK, CAPKA3M, KAPUKAmypd, iH6eKmusd.

3 omsizy Ha 0COGIMBOCTI OIOBIAHOI MaHEPH JOCIILKyBaHOTO onoBifanus M. Crapk
3a3HAYNMO, [0 BOHA XapPAaKTEPU3YETHCS HASBHICTIO YMCTO (DAHTACTHYHOTO CICMCHTA,
IPUYOMY HisK He 0OOYMOBJICHOTO i HIYNM He OOIPYHTOBAHOIO, 4 BUHUKAIOYOIO SK LIOCH
LIJIKOM [PUPOJHE, — IPUBOJA y POIIL AIOBOI 0COOH 1 OIOBI/@4a, OUNMA SKOTO [IEPEAAOTHCS
306pa>i<yBaH1 noxii. ¥ ueHrtpi po3n0131;u iCTOpisl KUTTS AIBYMHU Ha Npi3BHCHKO [onka i
TPHOX ii Apy3iB, 3 IKUMU BOHA 3HAiOMA 3 TUTHHCTBA.

HocuizkyBanHuii IUCKYpE sABISIE COOOKO JKaxJIMBY CroBik [0JKK PO BIaCHy TparidHy
CMEpTH 1 TIPO Te, IO HABITh JIFOAH, SKUX TH 31aBalocs O 00pe 3HAEIL, 31aTHI Ha 30BCIM
HECIO/IIBaHI BUMHKH, 30KpeMa Ha BOMBCTBO OJIM3bKOTO Apyra — Tede camoro. OmoBiab Bij
1-i 0cobu pO3ropTaeThCs ULIKOM PEatiCTHYHO i MAKPECICHO OYACHHO, 1 PAlTOM YHMTay
po3yMie, mo ['onka — He MPOCTO SKACh JKiHKA 3 MUHYJIUM, & MEpPTBA JKiHKa, MpuBH]l. BoHa
onykae no Iloprobenmo-Poyn 3 eqnHOI0 METOH0 — HaNSKaTH IO CMEPTi CBOTO BOUBIIIO,
CTaporo TPHUATENS, OJHOTO 3 TPHhOX, Y KOMIIaHii SKOTO BOHA IMPOBENAa TUTHHCTBO, Ta
MIPUMYCHUTH HOTO 313HATHUCSA Y CKOEHHI CTPAITHOTO 3JI0YHHY.

Tpeba novarn 3 Toro, wo ,,ronka” (Bix axnn needle ivennux ronka [12]) y Hassi
3’sBUJIACS HE NPOCTO Tak: TakuM Oyio np13Bncm<o TOJIOBHOI IepOiHI-OMOBINAYKH, 2
Ha3BaJM ii Tak, TOMy II[0 BOHA HACIPAaBJi 3HalIlIa roiky B konuii cina: From that day
I was known as Needle [17]. Ha CJ'IOBOTBipHOMy piBHI 06inaBaHH$[ BiIOyBa€ThHCA, SIK
6a4nMo, 32 PaxyHOK CIIBBIJHOIICHHS 3arajbHOi Ha3BHU 1 BIACHOI: BHKOPHCTAHHS OJHOTO
3 PI3HOBHUAIB TAaKOTO JIEKCHKO-CEMAaHTHYHOTO CTHIIICTUYHOTO NMPUHOMY SK aHTOHOMA3is
(rp. antonomasia — nepeliMenyBanHs) [ 14, ¢. 50], 1110 ¢hopMyeThCs B pe3y/IbTaTi MEPEHOCY
iMeHi — nepeiimenyBanHs. Lle nepelimenyBaHHS 03HAYAE, 110 3aMiCTb Ha3BU _IeBHOT ocobu

MO)KHA CIUTYTaTH 3 IHITHMH. IJ'IIOCTpaLI1€IO IOTO TONIOKEHHS cnyrye 1 HACTYITHHUIA TPHKIIATL
3 TBOpY: Skinny (Binm anmi. skinny npuxmemnux XyIopJsBHii; mKipa i kictku [12]) — iM’st
npyra [onku.

BoxuBaHHs 3araJbHUX HA3B y POJi MpI3BUIL a00 IMCH JITEPATypHAX MEPCOHAKIB
BHUMarae norepeaHix (GOHOBUX 3HaHb, TOOTO 3HaHb MPO O3HAKHU 1 BHaCTI/IBOCTl TOTO, YHE
iM’s1 b0 Ha3Ba BUKOPUCTOBYEThCsL. Lle Tak 3BaHi iMeHa, ,,110 TOBOPATH” (AHIII. * speakmg
names”), HaJlAKOYM YATAYEBI JIOIATKOBY iH(OPMALIIO NPO MEPCOHAKA. AHTOHOMA3is, K
MPaBHJIO, XapaKTEePU3YETHCS BHPA3HOIO €KCIPECIEI0 1 MIMPOKO BXKMUBAIOTHCS B XYHOXKHIX
TBOPaxX NPUHIKEHO CAaTHPUYHO XapaKTepy.

Cynsum 3 HalMX CIOCTEPE)KEHb, THUIIOBUM 3aCO00M CTBOPEHHS TMHCHMEHHHIICIO
KOMIYHOTO e(eKTy € o0irpaBaHHs Ha JIEKCHYHOMY piBHi CMHCIIB, II0 BHHHUKAIOTH Y
BUMAJKY MOJiceMii Ta OMOHIMii, 30KpeMa pEryIApHOIO € MOJICEeMis THILY ,,IPi3BHCHKO
repoini (I'onka) — mpeamet (ronka)”’. HaBeneHi HIKYe MIPUKIIATIHN TEMOHCTPYIOTh TEXHIKY
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3ITKHEHHSI 3HAYSHHSI BJIACHOTO 1 3arajbHOT0, 1110 MAalOTh YyJ0BI KaJlaMOypHI MOXKJIHBOCTI:
1) One day in my young youth at high summer, lolling with my lovely companions upon a
haystack [ found a needle. “George took this (photo) the day that Needle found the needle.”;
2) 'Needle' is found: in haystack! [17]. SIx BugHO, ycMinika, BUKOPHCTaHA IIiJ] 9aC OMHICY
MOMEHTY ICTOPUYHOI 3HAXIAKH TOJIKU JIBYMHOK y CHOII y IepIIoMy BHNAnKy (/oaxka
SHAUWLIA 207KY), IIEPEXOJUTD Yy YOPHUIE TYMOD IiJ| 4ac 300pa)KCHHs BIACHOIro BOMBCTBA i
3HAXO/KCHHS TiJIa B TOMY camoMy cHortti ({orky (it Mepmee mino) 3Haxo0smo y CHORL) y
JIpyTOMY.

Kpim mporo, cmin 3a3Ha4nTH, MO clioBOcmonydeHHs “a needle in a haystack” (romka
B KOIMIII CHONA) € 1110MOIO, SIKa BHCTYIA€ €IEMEHTOM KOHIIENTYaJabHOI KapTHHU CBITY
aHTIiimiB. [ QyHKIIOHYBaHHS B XyJOKHBOMY TEKCTI CIPHUMMAETHCA YUTAUEM SIK HAMISK,
IO JIFOJMHI, siKa ii 3HaAMNUIa, Ty)Ke TaJlaHWTh Y JKUTTi, OCKUTBKU MEPBHHHUM 3HAUCHHIM
poro gpaseosoriamy € “something that is almost impossible to find because it is hidden
among so many other things: also used in the forms look for a needle in a haystack and
find a needle in a haystack. Etymology: based on the idea that it is to almost impossible to
find a thin sewing needle in a haystack (a very tall pile of dried grass)” [17]. 3BicHO, pa3om
3 MPI3BUINEM [0 AIBYMHM HPHIMIUIA pemyTanii yaaunumi. OTxe, JIOAWHA, SKiM BIAIOCST
BUKOHATU 1[I0 HAJ3BUYallHO BaKKy CIIpaBy, MOKe BBakarucs miaciampunkoMm (lucky,
fortunate).

Ane crokeTHa JiHisI — BOMBCTBO HIBYMHU — CIIPOCTOBYE L€ TBEPKECHHS 3aBISKH
o0irpaBaHHIO 3a3HAa4eHOl IIOMH Ta cioBOocHony4YeHHs “to be lucky / fortunate” Ha
nparMatuaHOMY piBHI: “It couldn’t have been done by brains. You haven’t much brains but
you re a lucky wee thing.”; “You don’t know how lucky you are,” George said; Sometimes
I got tired of being called lucky by everybody; “You re fortunate after all not to be married
to him,” Kathleen said. “You might have caught T. B.”; I was fortunate, I was lucky... so
everyone kept telling me on different occasions; Kathleen, speaking from that Catholic
point of view which takes some getting used to, said, “She was at Confession only the day
before she died — wasn t she lucky?” [17].

Hacrynuuit 3a BXuBaHHSIM BHJ KanamOypy — oOirpaBaHHS Ha (D)OHETHYHOMY DiBHI
CXOXKOCTi B 3By4aHHi CIIiB 200 CIIOBOCIONYYCHD (TaK Ha3. ApPOHOMA3is, ab0 MapoHIMist
[7, c. 492]), w0 3HAXOAMMO B TEKCTI IPU OMKCI PO3BAr KOMIAHIT MIAJIITKIB HA CHOMI CiHA
Ta KOMEHTapiB Jpy3iB BUMAIKY 3HaXigKku repoineto ronku: When everyone had recovered
George said, “She put in her thumb and pulled out a plum.” Then away we were into our
merciless hacklng hecking laughter again [17].

Takum 4MHOM, y pe3ynbTaTi aHaji3y, mpoBeaeHoro Ha Mmarepiani TBopy M. Cmapk,
JOXOAMMO 6UCHOBKY, IO aBTOpP BAAJO BAAETHCSA 10 HABMHUCHOTO OOIrpaBaHHS MOBHHUX
SBUII Ha JIEKCUKO-CEMaHTHYHOMY, CHHTaKCUYHOMY, CJIOBOTBIPHOMY Ta HparMaTu4HOMY
PIBHSX 3 METOIO CTBOPEHHS KoMiuHOro edekry. OcobmuBocti ¢yHKuionyBanus MI, mio
MO)KE BBa)KaTHCS O3HAKOKO 1HJMBITyallbHO-aBTOPCHKOTO CTHIIIO NMUCBMEHHUIII, Y MeXKax
JOCIIKYBAaHOTO  Xy/JIOXKHBOTO MPO30BOTO JUCKYpPCY O3BOJAIOTH HAJaTH YUTAYeBi
HACTYITHY JIIHTBICTUYHY iHTEpIIpeTaItifo. YeTBepo Apy3iB, FOHAKIB Ta IiBYAT, OyITH MOKIMKAH1
OeperTH sIK CBATHHIO IaM’ATh MPO MPOBEICHI pa3oM JUTHHCTBO U IOHANTBO, MPOHECTH
Kpi3b XKUTTS yX CTaporo Jo0poro ToBapucTBa. AJie CBATHHI JaBHO NEPETBOPUINCS Ha
NOPOXHI Cci10Ba 1 QIKLii, 38 AKMMH HILIO HE CTOITh. Byayunm HewanHOW0 10 CY4aCHOro
NEPEKPYYEHHsT BUCOKMX MOHATH, M. Cmapk 3acy/uKye CBIT ysBHMX LiHHOCTeH. Yacu
3MIHIOKOTBCS, YABIIEHHSI T IOHSATTS, 11O 31aBAINCS HE3MIHHUMH, CTAIIMMH, OAHO3HAYHUMA
1 BIIMOB11a10Th OpUTAHCHKIN Tpaauiii, BTpadyaroTh 3MICT 1 CEHC.

Ilepcnexmuea MONANBIIOr0 BUBUCHHS KOJIAa 3a3HAYCHUX INPOOJEM TONISATAE, SIK HaM
BOAYa€ThCS, Y MPOAOBKEHHI JOCHTIHKEHHSI HA PI3HUX PIBHAX apceHaly MOBHHX 3aco0iB,
110 BUKOPUCTOBYIOTbCS y cTBOpeHHI MI, 3 MeTOI0 ii JJiIHrBiCTUYHOI iHTepIpeTanii untayem,
30kpema y TBopax M. Chapk.
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bnuHosa l. A.

Cmambsi noceswjeHa Uccie008aHuio A3bIKOGOU USPbl KAK CPedcmed CO30aHUs.
Komuyecko2o sggexma na mamepuare pacckaza «llopmoberno-Poyoy o00HoU u3
Camblx SAPKUX RPeoCmasumenvHUuy COBPEMEHHOU «JiceHcKoly nposvl Miopusn Cnapk.
Oxapaxmepuz06ano NOHAMUE (A3bIKOBAS USPA» 8 COBPEMEHHOM A3bIKOSHAHUU C AKYEHMOM
HA 3HAYUMOCMU dMOU Kamezopuu 0isi TuHegucmuyeckol nosmuku. IIpoananuzuposarvl
MunudHble NPUMepsbl NPEOHAMEPEHHO20 00bICPLIBAHUSL ABMOPOM SI3bIKOBbIX SGLEHULl HA
JIEKCUKO-CEMAHMUYECKOM, CUHMAKCUYECKOM, C08000PA308AMETbHOM U NPACMAMUYECKOM
Vpogusx. Buisenenvi ocobennocmu ux @GYHKYUOHUPOBAHUS 8 PAMKAX XYOOICECTNEEHHO20
npo3auUecKko20 OUCKYPCd, Ymo SI8NSemcst NPU3HAKOM UHOUBUOYANbHO-ABMOPCKO20 CIMUIS
nUCamenrbHUYbl.

KarwueBble ciioBa: xyoosicecmgennviili npo3auyeckuii OUCKYPC, A3bIK08As ucpa, uepa
C08, Kanamoyp, uOUOCMuIb, KOMUYeCKull sghgpexm, camupa.

Blynova I. A. Alanguage play as a means of creating a comic effect (on the material
of Muriel Spark’s literary works) |/ Scientific Notes of Taurida V. I. Vernadsky National
University. — Series: Philology. Social communications. — 2014. — Vol. 27 (66). No 1.1 —
P203-208

The article focuses on the language game as a means of creating a comic effect on the
material of the story “Portobello Road” by one of the brightest representatives of the modern
“female” prose Muriel Spark. The concepts of the “language game”, “play of words”, “pun”
have been characterized in modern linguistics with an emphasis on the importance of these
categories for linguistic poetics. Typical examples of linguistic phenomena intentional
playing of words by the author at the lexical, semantic, syntactic, wordbuilding and pragmatic
levels have been analyzed. The peculiarities of their functioning within the artistic prose
discourse have been pointed out, which is a characteristic of the author s individual style.
Being ruthless to the modern concepts of high distortion, M. Spark condemns world of
imaginary values. Times change, ideas and concepts that seemed stable, unambiguous and
conform to the British tradition lose their meaning and sense. The prospect of the further
study of the problems mentioned is the investigation of the linguistic arsenal of language
means used in the play of words at different levels for their linguistic interpretation by the
reader, particularly in the works of M. Spark.

Key words: artistic prose discourse, language play, play of words, pun, idiostyle, comic
effect, satire.
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