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JlaHHas cTaThs MOCBSAIIEHA W3YYEHHIO HAIIMOHAJIBHBIX 0COOEHHOCTEH CKa30K CTpaH 3amagHoi EBpoms
Ha MaTepHaye aHIMICKOT0, HEMENKOro M (ppaHITy3cKOro HapoxHOTo (obKiIopa. Beu paccMOTpeHs! THITHI
CKa30K M X Cllenu(pIIecKie 0COOEHHOCTH, JaH KPaTKUH 9KCKYpC 110 UCTOPHUHU CKa30K 3aIaJHOEBPOIeiicKIX
CTpaH, NMPUBOJMTCSA CPaBHEHHE HAPOJHOTO AHTJIMHCKOTO W HeMelKOro (oibKiIopa ¢ pyCCKUM. BblsBieHue
HAaLMOHANBHBIX OCOOEHHOCTEH CKa30K 4YPEe3BBIYAHO aKTyalbHO, BBHIY WHTETPAI[HOHHBIX IIPOIIECCOB B
cTpaHax EBpombl. OTH 3HaHMS HUMEIOT OTPOMHOE 3HAYEHHE B PA3BUTUH SI3BIKOBON U JIMHIBOCTPAHOBEIYECKOH
KOMIETEHIHIH.

Knioueswvie cnoga: cxaska, smoc, GoIbKIOp, HAIMOHATIBHBIE 0COOEHHOCTH, MEHTAIIUTET.

BBEJEHUE

Kaxp1ii HapoZl m0-cBoeMy HETIOBTOPUM, HO B TO € BpeMs SBJISIETCS 4aCThIO OJHOTO
Oompmoro wmupa. Ilo oTol mpuumHEe Bce HapoAbl o0najgas — oOIpeleeHHBIMU
0COOEHHOCTSIMH, UMEIOT Psi OOIIHX YepT, OCOOEHHO Te HAPObI, KOTOPBIC TPaHUYaT IPYyT
¢ apyroMm. VX KynbTypsl HEBOJIBHO MEPEIUIETAIOTCS W TaKUM 00pa3oM JAOMOJHSIOT U
oboramarot Apyr aApyra. OIHUM 13 YHUKAJIbHBIX SIBICHUH KYJIBTYPhl © OCHOBHBIX KaHPOB
YCTHOTO HAapOJHOIO3TUYECKOTO TBOPYECTBA SIBJISETCS CKa3ka. Llenb craThbl COCTOHMT B
BBISIBJICHUH HAI[MOHAIBHBIX OCOOCHHOCTEW CKa30K, OTPAKAIOUINX KYJIbTYPY M TyXOBHBIN
OTIBIT CTpaH.

JocTwkeHne TOCTaBICHHOW 1edM  OOYCIOBHJIO HEOOXOJIUMOCTh  pEIlCHHS
CIIEYIONIHX 33]1a4:

1) npoaHaM3upOBaTh UCTOPHUIO PA3BUTHS CKA30K CTpaH 3amagHoi EBponsr;

2) BBIABUTH HAlIMOHAJILHO-KYJIBTYPHBIE OCOOCHHOCTH B CKa3KE;

3) paccMOTpeTh MpoOIeMy U3ydeHHS CKa3KH B INHTBHCTHKE;

B coBpemeHHO Hayke HET €AMHOTO ONPEeNICHHS MOHATHS «CKa3Ka», He TOBOPS YKe
0 eIMHOM WM XOTA OBl CXOMHOM TEPMUHOJOTHMHM M KiacCH(HKAIMM Marephaia B
HCCIICIOBAHUSAX WIH YICOHBIX TIOCOOHUSX.

OCHOBHAS YACTb

CnoBOoM «CKa3Ka» Mbl Ha3blBa€M W HPAaBOYUYHUTEIbHBIE paccKas3bl O >KHBOTHBIX, U
MOJIHBIX YyJeC BOJIIEOHbIE CKa3KH, M 3aMbICIOBAaTble ABAaHTIOPHbIE MOBECTH, U
caTupudeckre aHeka0Thl. Kakaplit U3 3TUX BHUJOB YCTHOM HApOJHOW MPO3bI UMEET CBOU
OTIIMYUTEIbHbIE OCOOEHHOCTH: CBOE COJIEp)KaHHE, CBOIO TEMATHKYy, CBOIO CHCTEMY
00pa3oB, cBoil s3bIK [8, ¢ 3]. Ho y HHX ecTh o0Imee omMcaHHe: 3TO XyI0KECTBEHHOE
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NpOM3BE/ICHHE BOJIIEOHOT0, aBAHTIOPHOTO MM OBITOBOIO XapaKTepa C YCTaHOBKOW Ha
BEIMBICE [7].

VY Kaxoro Hapoja ecTb CBOU HENOBTOPUMBIE CKa3Ku. X ciyiaroT, paccka3blBaloT,
YHUTAIOT BO BCEX YrojKax 3eMHOro mapa. OHH BBIpaXXatOT MEUTHI 0 OyIyIIeM, OTHOLICHHE
K JIeHCTBUTEIBHOCTH, ICTETUUECKUE HIieallbl, MUPOBO33pEHHE HApOJOB BO BceM Mupe [8, ¢
3]

B cpennne Beka ckaska Oblia JIOOMMBIM XaHpoM JuTeparypsl B Crapom Caete. B
OCHOBHOM 3TO OBUTM JUAAKTUYECKHE CKa3KH, OTOOpaXkalollue HalWOHAIbHBIN
MeHTanuTeT. Kak ObIJI0 OTMEUEHO paHee, CKa3KH JIOIroe BpeMs CYIIECTBOBAIN TOJIBKO B
ycTHOU ¢opMe U NepeaaBaInch U3 MOKOJICHUS B MoKosieHue. Brepsrie B EBpone ckaszku
NOSIBUINCH UIMEHHO B AHrnnu — «Kenrepoepuiickue pacckass» Jx. Yocepa [1, ¢ 2949].

B BenukoOputanuy HapojaHbIe CKa3KH ObUIM COOpaHbl M 3alHMCaHbl 3HAYUTEIHLHO
no3ke, 4yeM ckakeM B Poccum wmnu B [epmanmu. [lepBble COOpHUKH aHIIIMHCKUX
HApOIHBIX CKa30K ObUIM TOKa3aHbl MHPY B KoHue 19 Beka. Bmepswie cobOpan u
oImyOJIMKOBAJI JIBA TOMa aHTJIMHCKAX HApOAHBIX ckazok JIxozed Jlxekobc, mpeseneHT
aHrMicKoro GoabpKIopHOro Kiryba. CoOupaTh CKa3ku eMy ObUIO COBCEM HE MPOCTO, TaK
KaK MHOTHE CKa3KH OKa3aiuch 3a0bIThiMH. B ornmume ot A. H. Adanacwkesa, lapns
Ileppo unmn OpaTtbeB I'pumm [IxekoOc He MOABEPr CKa3KH JUTepaTypHoW oOpaboTtke, a
CTaBHJI CBOEH IEJIBIO JIaTh 00pa3Ilbl CKa30YHOr0 HApOJHOTO TBOpUYECTBa B TOH (opme, B
Kakoil ux co3gan Hapox [6, ¢ 3]. AHMIuiickue HapoAHbIE CKa3KH MOXHO
KJaccu(UIMPOBaTh HA CIEAYIOLIUE TUIBI: CKa3KH O >KUBOTHBIX, BOJIIIEOHBIE CKAa3KH U
OBITOBBIC CKa3KU. B JaHHBIX THIIaX HAPOJHBIX CKa30K AHIJIMM HET SIPKO BBIPa’KEHHBIX
MOTUBOB. Eciii cpaBHHBATh Teposi pycCKOT0 HAPOJHOTO 3T0Ca C aHTIHHCKAM I'epoeM, TO
MOXHO 3aMETUTh HEKOTOpoe IMocialieHHe B JKEJIAHMM TEpOoeB  CIEAYIOIIEro:

e caMOMy CTaTh YMHEE, YTO HEpEIKO OBLJI0O OCHOBHOW WENBI0 PYCCKOTO
CKa304HOTO MEepCOHAaXka;

®  JIOCTHUYh HEOBIBAJIBIX BHICOT U YCIIEXOB;

e T00eIUTh MPOTUBHUKA WIIM BO3BBICUTHCS HAJl HIM;

e 3aBjazieTh OOTaTCTBOM.

Bonmebnpie  ckazkum  bputammm  oTnmvarorcs  OonbIMM  pazHOOOpasuem
BBIMbBIIIJICHHBIX HepCOHa)KCﬁI HEUHCTass Cujia (BCI[I)MLI, I[yXI/I), BCJIMKAHBI-JTFOJOCAbI.
Cpeau TOJNOXKHUTENBHBIX TI'epOEB 0CO00 BBIICISCTCS KPECThSIHCKUI ChiH  JIKek
(«Adventures of Jack the Diant-Killer»), mogo6no MBaHy B pycCKHX HapOJHBIX CKa3Kax.
OH Bcerja TpyIOJIFOOUB, YECTEeH, OJIArOPOJICH, CMeJ W OJyiarofaps CBOMM IOCTYIIKAM
CTAHOBHUTCA HACTOAIIHNM HApOAHBIM I'€pOCM. XoTs CJICayeT OTMETUTH, YTO B HA4aJIC OH
JyMaeT TOJBKO O Harpajie, HO MMOTOM CTAHOBUTCS HCTHHHBIM 00Pa3iloM 32 OCBOOOXICHHE
cBoero Hapoja. I'epou Apyrmx CKa3oK HE Bcerja J0OpOJeTeNbHBI, OHH CIIOCOOHBI Ha
IUTyTOBCTBO U OOMaH, XOTsl OTJIMYatoTcs npeanpuumunBocteio («Molly Whuppier»). Orta
JICNIOBAsT (OKUIIKa» OTpaKaeT TE 4YepThl XapaKTepa YEIOBEKa, KOTOPhIC ILCHHJINCH B
OpHUTaHCKOM O0IIEeCTBE, T/I€ HaYal pa3BUBAThLCS KAIMUTAIN3M [6, ¢ 4].

JloOpblii ¥ CBETIBI KOHEI B AHTJIMHCKMX OBITOBBIX W BOJIIICOHBIX CKa3Kax
BCTpeYaeTcsl AaJeKO He Bceraa, a Aaxe HaoOopoT. KoHIoBku Ooniee peskue W Jaxe
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uHorza xecrokue. Ho odueHb 4acTo pas3Bsizka — 3TO HEYTO caMO coO0OW pasyMeroleecs,
TapMOHHYHOE 3aBEpIIEHHE, B KOTOPOM OTCYTCTBYET PE3KHH MOABEM HIIM HaKall CIOXKEeTa.
HNutemnektyannu3M — JalIeKO HE CcaMblil BEpHbIM CHOYTHUK AaHTJIMMCKUX CKa3OK.
HenpakTnuHOCTE M TIYNOCTh MOKET FapMOHMYHO COCYIIECTBOBATh C NMOPAJOYHOCTHIO,
HPAaBCTBEHHOCTHIO M JOOPOXKENATENFHOCTHIO BHYTPH OIHOTO AHTJIMHACKOTO CKa304YHOTO
MepCOHaKa, a 3a4acTyIO TJIABHOTO T'eposi, UTO SBJISETCS COBEPIICHHO HEMPUEMIIEMO IS
PYCCKOW HapOJIHOW CKa3KW. AHTIIMHACKHE CKa3KH O XUBOTHBIX — OCOOBIH THI CKa3oK,
KOTOPBI BOCXOJHT K TITyOOKOH APEeBHOCTH. Takue CKa3KH y4yaT CIeoyIoLeMy:

COTIEPEKHUBATH CITA0BIM T€POSM;

[IOMOTaTh OJINKHUM.

BaxHyro ponb HWrpaer IOMOp, CBOMCTBEHHBIM aHIVIMHCKOMY Hapony. MHorue wu3
CKa30K MOYKHO Ha3BaTh IOMOpHCTHYeCKMMH [6, ¢ 4]. UTto kacaercs JTUHTBHUCTUYECKOU
COCTaBJISIONIEH, TO B AHTIMICKUX CKa3Kax IMPaKTHUYECKU OTCYTCTBYIOT TpPaJHIIMOHHBIE
3a4MHBI ¥ KOHIIOBKH [9].

AHTIIMACKYE CKa3KH TOJHBI HAPOJHOW MYAPOCTH: MECHH, MOCIOBHIIBI, 3aKIHMHAHU,
MOTOBOPKH, YTO TIO3BOJISIET KaK Helb3sl JIydllle TMPOYYBCTBOBATH aTMOC(Epy CKa30uHOU
AHIIAY ¥ TIPU 3TOM Jy4Ille TIOHATH CBOIO HALIMOHAIBHYIO KYJIBTYpY [9].

[Ipn m3yueHNH HEMEIKUX HAPOIHBIX CKA30K, HE3aBUCHUMO OT TOTO, BOJIIIEOHAs] OHA
Wik OBITOBasl, CYHIECTBYIOT OIIpPE/EJICHHbIE TEHAEHIMH W 3aKOHOMEPHOCTH: CaMBIMU
pactpoCTpaHEHHBIMH CIOKETaMH SIBJISIOTCS CYABOBI YHIDKEHHBIX W 00€370JICHHBIX
(«Cinderella»), roe 310 Bcerga Hakasyemo; B3aMMOOTHOIICHHS JIIOJEH OIMMCHIBAIOTCS
yepe3 adCyp/HbIE, ¢ TOUKH 3PEHUS OOBIYHOTO HEMIIa, KOH(IMKTHBIC COITUAIBHO-OBITOBBIC
cIieHsI [4].

Uwuras HeMenkuii (HOIbKIOp BUAHO, 9TO BO MHOTHUX CKa3Kax IIPH ITOMOIIH BBIYMKH,
OCTPOYMHOH ITyTKH HAa BCEOOIINH CyH BBICTABIISAIOTCS TaKHE OOIEYEIIOBEUECKUE TTOPOKU
HaIlUM Kak: TJIyNoCThb, JKaJHOCTh, TPYCIHUBOCTb, JHIIEMEpHE, TIyTOBCTBO. Hamnpumep, B
CKa3KaxX O JKUBOTHBIX: «3asI H eXHUK», «KOT ¥ MBIIIKa». 9acTO MOKa3aHO TO, YTO HAPOI
ocyxman B cebe u B obmiectse [3].

YepTsl HEMEUKHUX MEepCOHa)Xel BBIPA3UTENIBHO OTIMYAIOTCS OT XapaKTepUCTHUK
PYCCKHMX T€poeB KMBOTHOTO MHpa. Tak, B HEMEIKUX CKa3kax 3asll — HaJMEHHBIM U
TOPABIH, a €X — YMEH, a3apTeH M M3BOPOTIHB, KOT — XUTPHIH W W3BOPOTIUBHIN, MBIIIb —
o abcypna joBepunBa U 100pa. B ckaske «Katze und Maus in Gesellschafty kot taiino
Che/laeT rOPIIOYCK ¢ MACIOM, XUTPO OOBOIS1 MBIIIKY BOKPYT majibiia [3].

I'epon BoMImIEOHBIX CKa30K: PEMECIEHHUKH, KPECThSHE, COJIAThI— BCTYMAOT B
60pr0y C (haHTACTHUECKUMH IPaKOHAMH, BeJbMaMH, BeTMKaHAMHU-TIOJ0EIaMH, HO BCETaa
OKa3bIBAIOTCS YMHEE U Xpabpee. Bee 3To BommedcTBO emie pa3 moa4epKuBaeT, 4To CKazKa
HEe TpEeTeHyeT Ha JOCTOBEPHOCTh CBOEro TOBecTBOBaHMA. llomguepkwBasi 3T0, MHOT/A
HEMI[BI 3aKaHYMBAIOT HEKOTOPhIE CKa3KM cioBamu: «KTo moBepwmi, 3amatut tanep» [8, ¢
4].

CaMBIM MHOTOYHMCIICHHBIM BHJIOM CKa30K SIBIAIOTCS COLMATIBHO-OBITOBBIE CKAa3KH.
OHn B OoNbIICH CTENEHH WUTIOCTPUPYIOT OOBIIECHHYIO JKM3HH Hapoma. B HEX
OTCYTCTBYIOT DJIEMEHTOB MHU(OB, a8 BBIMBICENl U MPEYBETUUYEHHsI, KOTOPBIE C JIETKOCTHIO
MOJKHO pacrio3HaTh, OMOTAIOT MOHATH 00pa3 M XapakTep SMHYECKOro MepcoHaxka. TyT
HEOOXOMMMO 00paTUTh BHUMAHWE HA TO, HACKOJIBKO CHJIBHO HAXOJIUT BBIPAKEHHE
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CaTHpPHYECKOEe Hayayio, KOTOPOE U BBIPa)KaeT CUMMATHIO HalMU. Tak Kak HeMIBI OepyT 3a
OCHOBY PallMOHAIBHOCTh, TPYIOJIIOOHE, YIIOPHOCTb, YTO SIBIAAIOTCS (YHIAMEHTOM IS
(hopMHPOBaHHUS XapaKTepa KaxI0ro MPeACcTaBUTEIIs TOro WM HHOTO Hapoza [3].

OOmensBecTHO, uYTO (paHIy3ckas (ONBKIOpHAs CKa3ka OTIMYAETCs PAIOM
crienupruecknx HaIMOHAIBHBIX ocobeHHocTed [9]. Bo dpanmysckom ¢oibkiope, ¢
OJTHOM CTOPOHBI, 00HAPY)KUBAETCS TCHACHIMS K apTUCTUYHOCTH, K HEKOW UTpe WILTIO3HH,
C JIpyroil CTOpOHHI - (paHTACTHUECKOE MOJYMHEHO PEajbHO-OBITOBOMY U HICAU3UPYET
WITIOCTPUPYEMYIO OOBIACHHOCTH [5].

K oTnuunTenpHpIM XapakTepHBIM YEPTaM JUTEPATYPHOM CKAa3KH, ECIIU €€ CPAaBHUBATH
C HapOIHOH, NPaBWILHO OBLIO OBl OTHECTH OOJBIIYI0 PACKOBAaHHOCTb M CBOOOAY B
HCTOJIKOBAaHUM TPATULIMOHHBIX CKa30UHBIX CIO’KETOB.

AntyaH e CeHT-OK3I0Nepy CO37aeT, B Tparuueckre rosl BOWHBL, TOYYUTEIbHYIO U
rpycTHYyIO cka3ky "Le petit Prince”.

Mapcens OMe, BeIIaOLIMiCs (paHIly3cKHI UcaTeNb, ApaMaTypr U aBTOp KOMeIuii,
CO3JIaBIIMH MHOXXECTBO pPOMAHOB, HOBEJUI, IIbeC, MHOTHE U3 KOTOPBIX OBUIH
(daHTacTHUECKUMHY, I/ie GeH U IPyTrue CKa304HbIE CYIIECTBA - 0OBIYHOE SIBIICHHE.

BBIBO/IbI

CyMMHpys BBIIIEU3I0XEHHOE, MOXXHO TPUUTH K BBIBOAY, YTO CKa3KH SIBISIOTCS
BEJIMKOJICITHON WJUTIOCTpaliield MEPOBOCIIPHUATHS T€X WM MHBIX dTHUYECKUX OOIIHOCTEH,
Mo OOoNblIe YacTH OKa3bIBABIIME BO3JCHCTBHE Ha (HOPMUpPOBAHHE XAPAKTEPUCTUK
JTAHHOTO HAPOJIa: HEMIIBI CTAHOBSTCS PAOOTAIIMME U MyHKTYaTbHBIMHU, TPOSBIISS 3a00Ty
0 CBOMX POJHBIX U OJNM3KHX, a TakKe u30erasi CUTyaluii pa3o0iaueHus] CBOMX ITOPOKOB;
aHrau4ane, B OOJBIICH CcTeneHn, OECIIOKOSTCS O CBOEH KM3HU M JIMYHOM 0JIaroJcHCTBHH,
BBICTyNasi HaIeld NparMaTHYHOW WM Yepe3 Mepy YOMOpPHOW B CBOEM CTPEMIICHUH K
HEKOTOPOW  PENMpe3cHTATHBHOCTH  TOABHIOB  Haponaa;  (GpaHIy3bl  03a00YCHBI
COBPEMEHHBIMHU MPOOJIEMaMH OXpaHbl TYMaHHOCTH U OKpYy)Karoled mpupojsl. Bmecrte ¢
TEM, BCE CKa3KH Pa3HBIX HAIMd MMEIOT OJHY OOIIYI0 YepTy: mepefada UCTOPUUSCKOrO
MpeJaHus ¥ HPABOYUYHUTENBHOTO JYXOBHOTO OMNBITA Hapoaa. DTO CBA3aHO C TEM, YTO
cynb0bl Aurnuu, @paniuu u ['epMaHuy ObUIH TECHO CBSA3aHBI.
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NATIONAL PECULIARITIES OF THE FAIRY TALES OF WESTERN EUROPE
(BASED ON THE MATERIALS OF THE ENGLISH, FRENCH, AND GERMAN
FAIRY TALES)

Norets T. M., Didkovskiy 1. A.

This study investigates the linguistic means reflecting the national peculiarities of the fairy tales of the
countries of Western Europe. Respectively, the linguistic resources (fairy tales), representing these
peculiarities were analyzed. Identifying national characteristics of fairy tales are extremely important, in view
of the integration processes in Europe. This knowledge is of great importance in the development of language
and linguistic competence.

Every nation is unique, but at the same time is a part of one big world. For this reason, all nations have
certain peculiarities, and a number of common features, especially those nations that border each other. They
involuntarily intertwine and thus complement and enrich their culture. A fairy tale is one of the unique cultural
phenomena, and one of the major genres of oral art.

It is often difficult to distinguish between tales of literary and oral origin, because folktales have
received literary treatment from early times, and, conversely, literary tales have found their way back into the
oral tradition.

Folklorists have classified fairy tales in various ways. The Aarne-Thompson classification system and
the morphological analysis of VIadimir Propp are among the most notable. Other folklorists have interpreted
the tales' significance, but no school has been definitively established for the meaning of the tales.

Fairy tales are a perfect illustration of the worldview of different ethnic communities: the Germans
become hard-working and punctual, taking care of their loved ones, as well as avoiding situations of exposing
their social defects; the British, more concerned about their lives and personal well-being; the French are
concerned about the current problems of the protection of humanity and the environment. However, all the
tales of different nations have one thing in common: transmission of historical traditions and edifying spiritual
experience of the people. This is due to the fact that the fate of England, France and Germany were closely
linked.

Key words: fairy tales, national epos, folklore, national peculiarities, mentality.
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