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IIpencraBneHHas cTaThsl SIBJISIETCS TONBITKOM HCCIENOBaTh NMPOONEMbl PEKOHCTPYKLIHUM IPOILIOTO,
repoeB, He MMEIOINX HUYETO OOIIEero ¢ KOHKPETHBIMH JIIOABMH, 0COOOH 3aBOpakHMBaromell aTMoc(epsl B
npomsBeneHusix Ilarpuka Monuano. Pomanbl aBTOpa BO MHOTOM aBTOOHOTpaMYHEL, B HUX OTPOMHOE
JKeJTaHHUe MOHSATH JKU3Hb, CAaMble HEIIOCTIDKHMBIE YEJIOBEUECKHE CyIb0BI.

Knrwuegvie cnosa: npouinoe, naMaTh, BpeMs HEIIPUKASHHOE, JIMIIHEE IIOKOJICHHUE.

B Hactosimiee Bpemsi TBopuecTBO Ilatpuka MoanaHo AOCTATOYHO MIMPOKO U3BECTHO,
B €ro NpPOM3BEACHUAX MOAHMMAIOTCA COLMAIBHBIE M MCUXOJOTMYECKHE TEMBI, KOTOPHIE
BCerJa OBUIM M OCTAlOTCSl aKTyadbHBIMH. Llenpio maHHON cTaTbu SIBIAETCS H3yueHHE
crienmu(puKy M300paKeHUsT COBPEMEHHON ITUBUIIM3aMK B TBopuecTBe [larprka MoamaHo
Y OTIpe/IeTICHHUs MeCTa YeJIoBeKa B Hell. JlaHHas mels mpernoiaraeT pemeHne Cleayonnx
3aja4: ompeesieHe TeMaTUKU U po0iieM, 3aTparuBaeMbIX aBTOPOM C aKIEHTUPOBaHUEM
npoOJeM YenoBeKa U 00IIEeCTBa.

OpaHnys 3aHUMAET BTOPOE MECTO IT0 KOJIMYECTBY JaypeaToB HobeneBckoit mpemMun
B oOsactu nmtepatypbl. B 1901 rogy ee momyumn Crommu-Ilpromom, a B 1985 - Kion
CumoHn. 2000 rom o3HamMeHOBaiCs MpUCYyxaAcHHEM HoOeneBku kuTailiy (paHIly3cKOTO
npoucxoxaenuss ['ao CunipsHio. B 2008 roay ona Oblnia mpucykieHa [rocrtaBy
Jlexnesno, u, HakoHetl, B 2014 roxy Ilarpuk MonnaHo CTaHOBUTCS TSITHIM (PAHITY3CKAM
nycaTesieM, MOJyYUBIINM 3Ty IPECTIOKHYIO Harpany [4].

IMatpuxk MojauaHo - ofWH W3 HauboJee 3HAYMMBIX COBPEMEHHBIX (PaHITy3CKUX
nucareneii. OH aBTOp Tpex MECATKOB POMAHOB, MHOTHE M3 KOTOPBIX OBITHM BBICOKO
OIICHEHBI Y HEro Ha poauHe. Tak poMaH «Yiulla TEMHBIX JIaBOK», HAMMCAaHHBINA B 1978
roay (u mepeBeAcHHBIH Ha pycckudl B 1998-m), momyumsn ['OHKypOBCKYIO NpeMHio, a
«bynbBapHoe konbiio» (1972 ron) - bomsimyro mpemuto dpaniry3ckoi akagemun. B 1984
TOJy 32 COBOKYIIHOCTb TBOPYECTBA €My ObLI BPYUEH NP3 KHsI351 MOHAKCKOTO.

IlepBorii poman Moaunano «Ilmomanp 3Be3npn» ObIT OMyOIMKOBAH, KOT/AA aBTOPY
UCIIOJIHWIIOCH Bcero 23 rona, W cpa3y e INPHUBICK BHUMAaHUE YWTAIOMIECH ITyOIHKH.
MHorue ero pomaHsl TaK MM MHA4Y€ CBSI3aHbI ¢ TEMOM OKKynanuu POpaHuuu BO BpeMs
Bropoit MupoBoil BOWHBI, a WX JAeHCTBUE pa3BopaumBaercsi B llapmxe wim ero
OyrKaMIIUX MTPEIMECTSX.

B cBoux npousBenenusx Ilatpuxk MoamaHo omnucbiBall Cambleé HENOCTHKHUMbBIE
YeIIOBEYECKHEe Cy/bObI, CBI3aHHBIE C TIEPHOJIOM HEMEIKOW OKKYHAIlMA U B CBSI3U C 3TUM
JKeTaHWe TIOHATh XU3Hb CBOMX DOJAMTENEH, OCOOCHHO OTIa, C KOTOPHIM OH TpecTal
obmarecst ¢ cepeaunbl 60-x TomoB. OTcioga U aBTOOHOTpaPUIHOCT OONBIIMHCTBA €T0
pOMaHoB [7].
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I'maBHas tema [latpuka MoamaHO — MONBITKa PEKOHCTPYMPOBATH MPOILIOE: 3TUM
3aauMaeTcs Tepesa u3 «ManeHbpKOTO Uy/ia» (OHAa HUHYETO HE 3HACT O CBOCH MaTepH, 3HaeT
TOJBKO O TaWHCTBEHHOM IIPEICKAa3aHUU LbIFaHKH, KOTOPOE CTPaHHbIM 00pazoM
ompenenwio Bcé ee Oyaymiee; (UHAN MEpPeBOpauMBAcT BCIO KOHCTPYKLHUIO C HOT Ha
rojioBy). OTuM ke o03aboueH I'm Poman W3 «YnHIpl TEeMHBIX JIaBOK», OH CTpajaeT
aMHE3WeH U B MTOMCKAaX COOCTBEHHOTO IMPOIIOT0 CTAIKUBACTCS C IEJIONW TOJIOW PYCCKHUX
SMHUTPAHTOB MEPBOI BOJHBI, OMHUCAHHBIX Y MoauaHo ¢ rimy6okoil cummnatueid. [loutu Bce
repou [Tarpuka MoauaHo UMEIOT 10 C TICUXOJIOrH4YecKoi TpaBMoii BTopoit MupoBoi, ¢
(b paHIy3CKUM KOU1a00pallIOHU3MOM, C YyBCTBOM CTbI/1a Y BUHBI.

Eme B 70-x rogmax mpomutoro crosetus Ilatpuk MopnaHo co3HaBajics, 4TO OH
«OAEpPKHUM TPEABICTOPUEN, TMPOLUIBIM», a «IPOIIJIOE - 3TO TOCTBIAHAS 3M0Xa
OKKymanumu». «MoH CroKeT - BpeMs» - TaKyl KpaTKyl0 XapaKTEpUCTHKY CBOEIr0
TBOpPYECTBA Jajl OH B OJHOM U3 MHTEPBbIO razere «MoHa». [Ipuuem yarie Bcero B CBOUX
KHUTax MoanaHo HE CTPEMUTCS CTPOTO COOJIOAATH XPOHOJIOTHIO COOBITHH, MOTPSICIINX B
Te roapl Opannuoo. OHU U1 HEro ciykaT (JOHOM, Ha KOTOPOM IHCATeNIb U3y4aeT CBOUX
repoeB, MpeCTaBUTeNeH «HEMPUKASTHHOTO, JIUIITHEr0 OKOJIeHu». Kak cuuTaroT MecTHbIe
KkpuTHKH, [latpuk MoanaHo mpomoskaeT TpaAMLMI0 MOAEPHUCTCKOW JUTepaTypbl XX
BE€Ka, [IPE/ICTaBICHHBIN TAKUMU UIMEHaMH, Kak Opux Mapus Pemapk, OpHecT XeMUHTYdH,
Tpymen Kanore. Ero KHUTM IIepeBEJEHbl Ha MHOIME SI3bIKH M HEOJHOKPATHO
9KpPaHU3UPOBAIHCE.

I'epou [latpuka Moauano He UMEIOT HUYETO OOIIEr0 ¢ KOHKPETHBIMH JIIOJbMH, OHH
MpU3payuHbl, MOYTH CHEKTPAIBHBI, YaCTO CBSI3aHBI C JIPAMATUYECKUMH COOBITHSIMH, OHU
OpOoJiT B MOMCKAX yTpaueHHOH mamsiTy 1o ynuiam [lapuka, n3ydas ero kKak 3arajiky, 1o
cienaM JIIOJEH, B PpEaNbHOCTH KOTOpBIX HAUYMHAET COMHEBATHCA 4YHUTATENb. ABTOp
NBITAETCS AaTh YUTATENIO KIIOYM K MOHMMAHHUIO 3TOT0 CTPAHHOTO MPHU3PAvYHOr0 MHpa,
YKUBYIIETO 110 CBOUM 3aKOHaM.

OTOT 3aBOPaXKHMBAIOIIMN TyMaHHBIA JIMTEPATYPHBIM MEH3aX CIY)KUT IHCATEII0
MECTOM WIp B NPATKU C YuTaTeseM. Ero pomMaHsl 3TO BCeraa CI0XXHOCTH B BOCHPHUSTHU
KaK CIO’K€THOM JIMHHUH, TaK U CAaMOTO CTHJIS ITUcCATeIsl.

Jns mucatens oueHb BaxkHa TepBas (paza poMaHa, KOTOpasl COAEPKUT HEKUil KO/,
HAcTPOH Ha BOCIIPUATHE BCETO COAECP KaHUS IPOU3BEACHUS:

«Je ne suis rien. Rien qu’une silouette claire , ce soire-1a a la terrasse d’un café» (5 —
HUUTO. TOJIBKO MPO3payHbIii CHITYST Ha Teppace Kade) «Ynuna Temubix JIaBok»[6, c. 11].

«Presque rien. Comme une pigure d’insecte qui vous semble d’abord trés légére.»
(«[Toutm wwuero. Kak yKyc HacekoMoro, KOTOPBIA BaM KaXeTcs BHadaje
He3HauuTeaBHBIMY») («Pour que tu ne ne perdes pas dans ton quartier») « UtoObl ThI He
nmoTepsuics B kBapTane» [5, c. 11].

TexcTsl ICaTeNs H300MITYIOT apopu3Mamu:

«XI0TTE MOOMI MPUBOIUTH B PUMEP HEKOETO «IISKHOTO YENIOBEKa», KaK OH €ro
Ha3bpiBaj. DTOT YEJOBEK MPOBEJ COPOK JIET CBOEH JKM3HM Ha IUISDKax WM B OacceifHax,
OonTast ¢ KypopTHHKaMH U OoraTeiMu Oe3nenbHuKaMu. Ha Teicsaax netHux (otorpaduit
OH, B KyMaJIbHOM KOCTIOME, CTOUT C Kpaellka WM Ha 3aJHeM IUIaHe KaKoW-HUOYyHIb
BECEeJIOi KOMIAaHWH, HO BPSIJ JIM KTO-HUOYb MOT OBl CKa3aTh, KaK €ro 30BYT M OTKyJa OH
B3sUICs. TOYHO Tak )K€ HUKTO HE 3aMETHJI, KaK B OAMH IPEKPACHBIH JE€Hb OH HCYE3 C
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¢dororpaduit. 1 He ocMenuBancs NpU3HATHCA XIOTTE, HO MHE Ka3aJloCh, YTO «IJISDKHBIN
YeloBeK» — 3TO 5. Bmpodem, oH Obl He yauBWiIcA. XIOTT€ BCerja MOBTOPSII, YTO, B
CYIIHOCTH, BCE Mbl «IUISKHBIE JIFOAW» M UYTO «IECOK, — s MPHUBOXY €ro BBIPAKECHHE
JIOCIIOBHO, — JIMIIb HECKOJIbKO MTHOBEHMH XPaHUT OTIEYATKH HAIIMX MIAroB» — «YIHIa
TemHbIx JIaBoK».

«5l nymaro, 3TO pealibHOCTh, C KOTOPOU CTAJIKHWBAETCS FPE3SIINM, U BCIKAM pa3 3ToO
OKa3bIBaeTCsA JUIA HEro ECTOKMM MpoOyxaeHneM. Ho mockonbky Bce TpH 3mu3ona
NpUHAIeXKAT NPOLUUIOMY, KECTOKasl JIEeHCTBUTENBLHOCTB» TOXE OOpeTaeT 4epThl TO JIU
CHOBHWJICHUSI, TO JIA (paHTazumy». — « HesHaKOMKU».

«MarneHbKas 1€BOYKa BMECTE C MAaTEpbl0 BO3BpAILAEeTCA B CyMepkax ¢ Iuisbka. OHa
U1a4yeT, B 001eM-T0, 0€3 MPUIMHEL, €l MPOCTO XOTENOCh elle Nourpats. OHa yXOIuT Bce
Jansiie. BoT oHa yxe 3aBepHyJa 3a yroi... M Hamu xu3HHU, HE pacCEeUBArOTCS JIM OHU B
BEUEPHUX CyMEpKax TaK € CTPEMHUTENbHO, Kak AeTckas oomnma?» — «Yauma TeMHBIX
JlaBok».

«B xu3HM BakHO He Oynayiee, a mponuioey. — «Yiuna Temabix JlaBok».

«HaBepHoe, cynpba WHOIZIA MPOSBISET HACTOMYMBOCTH. llOChUIaeT ABAXKABI WIIH
TPYDKIBI BO3MOXKHOCTh C KEM-TO 3aroBOpuTh. He Bocmonb3yembes, TeOe ke Xyxe». —
«"opu30HTY.

«Crydaetcsi, 4TO KakOW-HMOY/Ib YeJIOBEK OCTaeTcs IMpH Bac BCIO JKM3Hb U BaM He
ymaercsi ero oTToinkHyTh. OH 3HaI Bac B 0Jaromnoiy4YHble BpeMeHa, HO He OTCTaeT OT Bac
1 B OSHOCTH W BCE TaK K€ BOCXUINAETCS BaMHU, €IMHCTBEHHBIN, KTO BaM €Ille TIOBepseT,
WJIN, KaK TOBOPUTCS, CJIETIO B Bac BepUT». — «Masenbkoe Yymon.

«41 nymaro, 4TO MOABE3/BI IOMOB XPAHST IIATH TE€X, KTO KOTIa-TO 4acTO OBIBAJI 371eCh
U nmoToM ucye3. Kakue-To 3aMuparomue BOJHBI M cedyac OpoKaT B BO3AYyXE, OHHU
CTaHOBATCS Bce clabee, HO MX MOKHO YIIOBUTb, €CIIH MPUCTYIIAThC» [8].

TBopuectBo IlaTpuka MojauaHO 3aTparuBaeT OCTPBIC COIMAJIbHBIC MPOOJIEMBI, B
YaCTHOCTH TPoOJIeMy YelIOBeUeCKOl JIMYHOCTH W IUBHIIN3ANNN, KOTOpas BBIPAXKaeTCs B
TEME >KECTOKOCTH BOMHBI. HecMOTpsi Ha BHEIIHIOIO MPU3PAYHOCTh U HEONPEIEICHHOCTh
KaK CIOXETHOW JIMHUM, TaK M TepOEB €ro Mpou3BeAeHUH, MoInaHo Hallen CBOH crocod
n300paXeHUs1 JEHCTBUTEIBHOCTH. XYJOXKECTBEHHBI MHP €ro TIepoeB BO MHOTOM
OoTpakaeT TyTh TIIOMCKa CcaMoro amTopa. JKaHpOBO-CTHIMCTHYECKHE OCOOEHHOCTH
MIPOU3BE/ICHUI aBTOpa TPEOYIOT AATbHEHINEr0 U3yYCHMUSI.

Cnucok JuTepaTypsl
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«THE ART OF MEMORY>» IN PATRICK MODIANO’S WORKS

Norets T. M.

The given article is the attempt to investigate the problems of the reconstruction of the protagonist’s
past, having nothing to do with the concrete people, the attempt to feel the amazing atmosphere in Patrick
Modiano’s works. The author’s novels are autobiographical, they contain the vast desire to realize life, the
destinies of people.

Nowadays Patrick Modiano’s works are well known, social and psychological themes are touched upon
in his novels that ever remain up-to-date.

Patrick Modiano (DB 1945) can be differentiated as the post-war generation of French writers. The
instability of the society after the Second World War gave the feeling of vagueness of entity. That’s why the
bible theme, the theme of seeking for the Father, seeking for the origin, when the author analyzes the history
as the reason of reality characterizes Modiano’s works.

Modiano’s protagonist is in most cases the man of the lost generation whom “nothing keeps”, the past is
dim and vague, the reality is not stable and the future is unclear. Unnecessary in reality the protagonist tries to
find his memory, to learn the family genealogy to feel the sureness in contemporary world that exist “without
support” A very important category for Modiano’s world is Chronos in all its realizations — yesterday, today,
tomorrow. His protagonists are looking for their own past to recapture themselves as a personality as an
individual. Experience, memory can give back “the lost time”; photos, diaries, documents help it but he cannot
recreate the past because amnesia broke his capability to bind faces with names, events, dates. The absence of
accepting of reality by the author where everything is dim and divided, where truth and humanism is
substituted for the show-world is realized in the fact that Patrick Modiano is more inclined to
neoromanticismic variant of vision of reality. Romantic tradition finds itself in the presence of secret,
unexplainable accidents, in the anguish for the past, though not being so bright and attractive as the present but
stable and comfortable for a man. Besides Modiano works closer to the impressionistic word: the variety of
semitones, exquisite coloristics of the episodes, vagueness of the psychological bridges, sometimes
unexpected usage of black and white variants of imaging when photo print starts waking up memory — all
these factors tend to underline the dimness of the life of a protagonist.

Patrick Modiano said that he was captured by the history, by the past, by the war, by the time of
occupation that had mutilated the destinies of many people not only in France. His plot is time. The time
without following the chronology, the time which lives according to its own laws, the time which reigns
everywhere and everything: people, events.

Key words: past, memory, the time of restlessness, generation out-of-need.
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